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BucBiTieHO OCHOBHI TpaAMIiNHI YKpaiHCBKI PO3IHCH, IO 3aCTOCOBYBAINCS y JACKOPYBaHHI TOHKOI KepaMiKH
apyroi moi. XX cr. BusBieHo, mo B 03100J7€HHI TIJIMHSHAX BHPOOIB BHKOPHCTOBYBAJIHCS OMIIIHSHCHKHUH,
BacHJIbKIBCHKHUI Ta KociBchbKuit posnuicu. HaromicTs B odopmierHi dapdopy 1 asHCy mpocTexxyBaBcs IETPUKIBCHKHH,
BIAJO aJanToBaHWH Juisd pi3HUX QopM mocyay Ta cepBiziB. OxapakTepH30BaHO TBOPYICTh TaKUX MaiCTpiB
«meTpukiBku», sk M. Tumuenko, I'. IlaBnenko, B. Knmmenko-Kykooi Ta II. TapaceHko, KOTpi CHOPHIA
MOMyJIIPU3allii 03HAYCHOTO BUIY PO3MHUCY. 3’SCOBAHO, 0 BaroMy pOJib y PO3MOBCIOKCHHI TCHJICHIIT 3aCTOCYBaHHS
«IETPUKIBKI» B 037000seHHI (apdopy-dasacy Mama mismbHICTE KHIBCBKOTO eKCIEPUMEHTANBHOTO KepaMigHO-
XYZAOKHBOTO 3aBOJy. BHABICHO BHKOPHCTaHHS O3HAYEHOI'O TPaJWMiHHOTO MOTHBY ¥ y mpoxykuii KopocteHcbkoro
(hapdopoBoro BUpOOHHUIITBA, 30KpeMa 3aBAAKH XyIoKHALI M. TruMueHKo.

Kniouosi cnosa: xepamika, Gapdop, dasHc, AeKOpyBaHHS, NETPUKIBCBKUHA po3nuc, YKpaiHa, Ipyra HOJOBHHA
XX CTOMTTA.

Ilocmanoexa npodremu. BimoMo, o 1eKOpaTHBHE MHUCTEITBO YKpaiHW YIPOJOBXK 0araTh0oX CTOIIThH
CIaBUTh CaMOOYTHIMH pO3MHCAMH, CEpell SKUX TMEeTPUKIBCHKUH, BaCHIBKIBCHKUM, OMINIHIHCHKHM,
KOCIBCBKHI, CAMYHMKIBCHKMH Ta IOJNTaBCHKUHA. BiidblIicTh 3 O3HaueHWX BHUIIB Oylu yHIBEpCaIbHUMH W
3aCTOCOBYBAJIMCS JIJIsi 03100JICHHS €KCTep epy Ta IHTep’€py OYIUHKIB, MPOCTOr0 KEPaMidHOro IMOCYAY,
KaxyiiB ab0 BHKOHYBAIWCS OKPEMO Y BHIIIAAI «MamboBaHOK» [5]. Tak, KOCIBCBKMU TNpHUTaMaHHUI
['yuyneiuHi, a OMINIHAHCHKUH 1 BACHIBKIBCHKUI XapaKTepHi ISl JEKOPYBaHHS HU3KH YCTaleHUX (GopM, sK
KyMaHIIi, KpUHKH, MOJIOYHUKH TOIIIO.

Ilpy 1bOMy TIETPHUKIBCHKUIA PO3MHC YU HE E€AWHUN, KUK y Apyrid mon. XX cT. TpaHchopMOBaHHUH 3
TUTONIIMHHOI TIOBEPXHI He JIUIIe JJ1s 03700IeHHs TIMHIHOI KepaMiky, a i i apdopy—dasuHcy. Tomy BrHMKAE
HEOOXi/THICTh 0XapaKTepu3yBaTH OCOONMBOCTI ajanTalii «[eTPUKIBKI» Ui OQPOPMIICHHS TOHKOCTIHHHX
BUPOOIB, SIK HOBOT'O BapiaHTy BTUICHHS TPaJULiifHOIO MOTHBY YKPAiHCHKOI'O JIEKOPATUBHOI'O MUCTELTBA.

Ananiz docnioxcens i nyonixayiti. IpyHTOBHMM JOCIIDKEHHSAM, K€ PO3KPUBAE BCi TOHKOIII JEKOPYBaHHS
BiTUn3HIHOTO (hapdopy-dasHcy € mpaist O. [konbHoi «KuiBcbkuit xynoxHii dpapdop XX cromitrs» (2011) [8].
ABTOpKa JeTalbHO XapakTepusye nepeaymoBu BuHMKHEHHS KEKX3, #ioro po3BHTOK Ta MUCTELIBKY CHAIIIHHY
3arajoM Ta OKPEMHUX XYJIOKHUKIB, SKi IpaIfoBad Ha MiANPUEMCTBI. HaTomicTh HasBHa iH(OpMAIiO MIONO0
BUKOPHCTaHHS TETPUKIBCBKOMY po3nucy y dapdopi Ta dasHci OKpeciroe NUISX MOJAIbIIONO JOCTiIKESHHS
O3HAYEHOI TEMH.

ITornmuOmo0Th MUTAHHS «IIETPUKIBKM» y JU3aiiHi TOHKOI Kepamiku KWiBCbKOro eKkcrepuMeHTabHOIO
KepaMiuHO-XynokHhOro Ta KopocreHncrkoro dapdoposoro 3aBomy M. Jlamneka [2] Ta A. UymHiBens [7] y HU3II
cBoix myoOuikariii (2019 p.). OcobnuBy yBary y po00oTax yKa3aHHX HAYKOBIIIB MPUCBAYEHO TBOPUOCTI MPOBIIHUX
MalCTpiB, 10 Crieniati3yBajKcs Ha HNEeTPUKIBCbKOMY po3nuci ¢apdopy. 3aralbHIM TEHIACHLISM J1eKOpyBaHHS
yKpaiHCBbKOi TOHKOI Kepamiku Ykpainu npucssiueni mpaui H. Pesenok [3], A. Tutapenko [6], A. Bapusonuuk [1].

Mema cmammi TIONATaE y BUCBITIICHHI CIIENM(IKA 3aCTOCYBaHHS TPAIUIIHHAX PO3MUCIB B 03/I00JICHHI
yKpaincbkoro hapdopy-dasucy npyroi non. XX cT. y KOHTEKCTi TiSUTHHOCTI MICIIEBHX KEPaMiCTiB-XyI0XKHHKIB.

Buknao ocnognoco mamepiany. YTIpOJOBK TPUBAJIOTO Yacy B KOXKHIH MiCLIEBOCTI YKpaiHH PO3BUBAIMCS
OKpeMi BHJIU JEKOPATHBHO-TIPUKJIAIHOIO MUCTEITBA, TEXHIKM BUKOHAHHS BHPOOIB 1 CHOCOOIB 1X JIEKOPYBAHHL.
SIKIo po3ryIsiIaTH KepamidHi TBOPH, TO B iX 03/100JICHHI JJOMIHYBAIO BUKOPHCTAHHS TPAIUIIHHUX PO3IHUCIB, SIKI
PI3HUIIHCSI 32 MOTUBAaMH, KOJIOPHTOM 1 Oe31ocepeJHhO TEXHIKOI0 HAHECEHHSI Ha MOBEPXHIO. TaK, OMIIIHAHCHKUHI Ta
BaCHJIbKIBCHKUI NPHUKpAIIaiy TIMHIHAN KepaMiuyHui TOCYyA, y CKJIal sSIKOro Oyim JOCUTh ycTaieHi popMu st
MiciieBoro moOyty. Haifyacrime pocnuHHI Bi3epyHKHM Yy TPHTAMAHHHX KONbOpaX JUISi O3HAYEHWX PO3ITHCIB
3aCTOCOBYBAIMCS Ha Pi3HUX (POpMax Tapisiok, MUCOK, TJICYUKIB, KyMAaHIIiB, EMHOCTSIX JIJISI IPUTOTYBAHHS 1K1 TOIIIO.
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HatoMmicTe siBOpiBCBKHI po3muc, 1m0 BHHUK y XVIII cT., mpocTexyeThess 3A¢OUTBIIION0 B OKPEMHUX
JICKOPATUBHUX KapTUHAX, Y MEHIIIH KUTPKOCTI B 03700JICHHI JepeB’ sHUX BUPOOiB. CaMUMKIBCHKUN PO3IHC, SIK
HaWMOJNOALIMH y Wil LapuHi, XapaKTepHUH 151 0hOPMIICHHS eKCTep €py Ta iHTep’epy OYAMHKIB XMeTbHHUIBKOT
o0m. [1, 5].

Haii6inpim yHiBepcanbHIX cepesl O3HAUeHWX TEXHIK Ma€ MEeTPUKIBCHKUAN PO3ITHUC, SIKHH TMPOCTEXYETHCS Y
I3aiiHI TIOCymy, OEpeB’sIHMX pedax 1 CaMOCTIHHUX IEKOPAaTUBHUX KOMMO3HWINAX. TpajWIliiHO PO3IHC
BUKOHYETHCSI Ha OLIOMY TJIi 1 OXOIUIIOE Maibke BCIO IUIOMIMHY NpeameTy. JJOMiHyIOTh pOCIHHHI MOTHBH, SIKi
300paXyIOTBCSl Y BUTTISII OKPEMIX KBITOK, OyTOHIB UM CKIIamHUX OykeTiB. Piae, ane y GpropucTHIHNX TBOpaxX,
BUMaJTBOBYBAIHCS 300MOpGHI Ta opHiToMOpQHI crokeTd. llle omHi€l0 XapaKTepHOI PHCOI0 «IIETPHKIBKI» €
SCKpaBa KOJbOpPOBA MAJiTpa, IO IPYHTYETHCS HA TPHOX OCHOBHHX KOJNBOPAaX — YEPBOHOMY, CHHBOMY Ta
xoBToMy. [IpoTe, BripaBHi XyIOKHUKH BMLIN Yepe3 1i KOJIILOPH 3HAYHO PO3IIMPIOBATH 3arajibHUM KOJIOPHUT.

Jo xiamsg XIX cromitrst Oarato6apBHUIN TETPUKIBCBKHM PO3MMC TPUKPAIIaB Pi3HOMAHITHHNA TITHHSIHUIMA
TIOCY/I, ITPOTE Yepe3 KUTbKa JICCATIIIITH MAMCTPH 3BEPHYJIUCS JI0 HOBOTO IITHOIB MaTepianiB — (apdopy Ta ¢asHcy.

O. IlIxonbHa 3a3Havae, U0 BXkKe Ha MoYaTKy XX cT. (hapdop MOTparuisie A0 IMUPOKOro NOOYTOBOTO BKUTKY
1 OCTYNOBO 3aMiHIOE HapOAHY KepaMiky. Tak, y)ke 3HaHul croci® 03m00meHHs OyB aJanToBaHW Ha TIOBEPXHI
HOBHMX TOHKOCTIHHHX TBOpax [4; 206].

[epiompoxiaii-XyI0)KHUKH, sIKi 3aCTOCYBAJIU METPUKIBCHKUI PO3ITUC Y IEKOPYBaHHI (Gapdopy, Aisiiu Ha
KuiBchbkOMY eKCIIepUMEHTAIEHOMY KepaMidHO-XYIOKHBOMY 3aBOJi. 30KpeMa, 10 MPOBIAHWX MaHCTpiB, IO
Crelliai3yBalics Ha «IIETPHKIBLIY, Hajexamn B. Kimmenko-)XXykoBa, M. Tumuenko ta I'. IlaBnenko. e Oymm
37COUTBIIONO TPESICTABHUKKM KHUIBCHKOI IIIKOJH, SIKI HAaJald TPAIMIIHHIA TEXHII 0374001IeHHs caMOOYTHOCTI,
OPUTIHATBHOCTI Ta HOBOI iHTEpIpETALlil BKE yCTATCHUX MOTHBIB [2].

Tak, aBropcbkuii cTimb Xyaoxkauii B. Kmmmvenko-XKykoBoi (1921-1965 pp.) cdopmysaBcs mim dac
HaByaHHS y [leTpUKIBCHKIM MIKOII JCKOPATUBHOTO MAJIFOBAHHS, SIKE MPOXOIMJIO IMifi KEPIBHUIITBOM 3HAHOI
Matictpu «retpukiBkm» T. [atu [2; 9].

®Dapdoposi BupodH, ki posnucyBana B. Kimvenko-XKykoBa, BUPI3HSITN CKIIQTHI KOMITO3HUITI{, BUIITYKaHA
KOJTipHA rama, sika 9acTo OyayBajacsi Ha KOHTpacTaxX. YHiKaJIbHIUM YMiHHSIM O3HaueHOi MaiicTpuHi Oyi0 BMiHHS
NOEJHYBATH TPAAMWIIIAHI Ta HOBOBBEIICHI €IEMEHTH, 30KpeMa TeHIITHI rpadiuHi jiiHii Ta mTpuxu. SIckpaBum
YTUICHHSIM TBOPYHMX EKCIEPUMEHTIB i OpUTiHATBLHOI MaHEPH BHUKOHAHHS BUPI3HSIOTHCS 1 poOOTH, CTBOPEHI Y
niepioz 1i gisTbHOCTI Ha KHUIBCEKOMY eKCTIepUMEHTATbHOMY KepaMiKo-XyIokHEoMY 3aBoi (1944—-1964 pp.) [7].

HerpuBiansHuii miaxin XyIoKHUL JEMOHCTPYIOTh po3mucHi dapdopoi TBopu 50-x pokiB XX cT. Y HuUX
MalCTepHO MepeIuTiTaliCs Taki TPAAMIIHHI MOTHBH TETPHKIBKH, SIK «IpEOiHENbY) Ta «TOPIIIOK» i3 HOBOIO
MaHEpOIO AKypPHOTO BUKOHAHHS 3 XapaKTEPHOI0 aCHMETPHYHICTIO.

VYHikaibHe MoenHaHHA A0cBiny y llerpukiBebkoi mkomu aexopatnBHoro MamtoBanHs T. Ilatm Ta
KuiBcpKoi 1KoK MalcTpiB HAPOJAHOTO MHUCTEITBA PENpe3eHTYIOTh TBopu Tumuenko Mapdu KcenodonriBHu
(19222009 pp.). 3aBAAKM HABUaHHIO y TaKUX 3HAHUX MUTLIB JeKopaTHMBHOro mucrenrsa, sk O. Kynuk,
M. Pokuipknii Ta T. ®nopa, BOHa BMija BIA0O TPaHC(POPMYBAaTH CKJIa[HI KBITKOBI KOMITO3MINI y MeXi
(hapdopororo mocyny [2, 7, 8].

Kpim toro, M. TuM4eHKO po3Impuiia MeXi BUKOPHCTAHHS IETPUKIBCHKOTO PO3MHUCY BiJl OKPEMUX TBOPIB
JO THP2KHOTO BHUPOOHMITBA. Tak, OCTaHHE CTaJ0 MOXJIMBUM Yy 3B’S3Ky 3 MiSUIBHICTIO MaWCTpUHI Ha
Kopocrencskomy dapdoposomy (1941 p.) Ta KuiBcbkoMy ekCrIepUMEHTAILHOMY KepaMiko-Xy10KHboMY (1954—
1972 pp.) 3aBonax. O3m00eHHS BUPOOIB, sIKe BUKOHYBaja M. TUMUEHKO, BTLIIOBAJIO OaraTOrpaHHICTh TPa LI
PO3MICY 1 HOBAIIHOTO PIllIEHHS X aanTyBaHHs HA HOBUI MaTepiall.

IlikaBy iHTepHpeTarif0 OTpUMaB TMETPHUKIBCHKUIA PO3MUC Yy JeKOpPYyBaHHI BHUPOOIB TepHOITIECHKOTO
(hapdopororo 3aBosy, 30kpema y TBopuocTi I1. Tapacerko (1911-1979 pp.). XynokHuK OuH 13 He OaraThoX Ha
BHU3HAYEHOMY IIiAMPUEMCTBI 3aCTOCOBYBaB [yt odopmieHHs (apdopy MeTpUKiBChbKi MOTHUBHU. BupizHsmucs
po0oTH aBTOpa JIETKMM CIIPOLLIEHHS MAJIIOHKY BXKE YCTaJIeHHX 300pa)keHb KBITiB 1 ICKpaBuii Konoput. YymzoBum
3pa3koM MucTelbkoi criaauuau [1. TapaceHko € yaitnuii ceppiz «CestkoBuii» (1972 p.) [5, 6].

AuJle 3acTOCYBaHHS METPUKIBCLKOTO PO3MUCY HA BKAa3aHOMY MiJIPHEMCTBI OyJI0 pajlle piiKICTIO, HDK
NOCTiHHOI npakTHKor0. HaiiOinbioro po3BuTKy 03HaueHHi po3nuc oTpumas, OesymoBHo, Ha KEKX3, ne cras
HOTO CBOEPIHOIO BI3UTIBKOI. [IpW 1bOMY MiSUTBHICTH TPOBIJHAX MaHCTpPIB KHIiBCHKOI IIKOJIM BIUIMHYJA Ha
nexkopyBants (apdopy-dasHcy # iHmMX BHpOOHUNITB YKpainu apyroi non. XX cr. Came y MaWCTepHSX
KuiBcpKOro exkcnepuMeHTAIBHOTO KepaMiKo-XyAOKHBOIO 3aBOJly 3aK/Ald CTHJIICTMYHI OCHOBM ajanTaiil
TpaIuLiiiHOI TeTPUKiBKM y (OpMyBaHHS TOHKOI KepaMikd, BHPOOMIM caMOOyTHI Bapiamlii KOMIO3MILUH i
PO3IIMPUIIK KOJBOPOBY mamitpy. KpiM Toro, daxisisiMu KEKX3 Oynu BunyckHukr MeKHUTIPCHKOTO XYI0KHBO-
KepaMivyHOro TeXHIKyMY, SIKi 30araTU/IM 03HAYECHUI MOTHB 1 aIalTyBaJId HOTO ¥ st po3nucy (asHcy [8].

Bucnosxu. B ykpaiHCBKOMY J1€KOpaTUBHO-TIPUKIIAJHOMY MHCTELTBI BiJOMa HU3Ka TPaJULIHHUX PO3IKCIB,
30KpeMa OIMIIHIHCHKUH, IIETPUKIBChKHM, BACHIIbKIBCHKHH, SIBOPIBCHKUH, CAMUMKIBChKHI Ta KOCIBChKHH. KoxkeH i3
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HUX MaB CBOI KOMIIO3MIIIIHI 3acaji, CIOXKETH, XapaKTepHUI KOJIOPUT Ta MPU3HAYABCA 10 NIEBHOTO IIPOCTOPY YU
TIPEIMETIB.

[pn npoMy ms nexopyBaHHS (apdopy-PasHcy 3acTOCOBYBaBCSI aKTUBHO TIETPHKIBCHKHUI PO3IHUC, KU,
3aBJISKU JISUTLHOCTI TakuxX MaicTpiB, sk B. Kmumenko-XKykosa, T. Tumuenko, I'. [laBnenko, I1. Tapacenko,
Ha0yB cy4acHOro BimoOpakeHHA. O3Ha4eH! XyIOXKHUKHA BMUIO aanTyBalld yCTajeH! (JOpMH PO3IMHUCY Y MeXi
HOBUX TOHKOCTIHHHX BHPOOiB, TpaHC(HOPMYBaJIM THITOBI KBITKOBI 300paKeHHsI, HE BTPAa4alOvX iX HAIIOHAITBHOI
caMOOyTHOCTI. 3arajoM, emileHTPOM TOMIMPEHHS! TEHJICHIli BUKOPUCTaHHS TPAAMLIHHOTO METPUKIBCHKOTO
pO3MICY 1 HaIaHHA oMY Cy4acHOTO 3BY4YaHHS OyJIo IpUTaMaHHE MpoxyKiii KuiBchKkoro ekcrnepruMeHTanbHOTo
KepaMiKO-XyIOKHBOTO 3aBoAy. Hamami 11 mpakTuka OTpuMaia IMpOIOBXKEHHS B O3700JCHHI aCOPTUMEHTY
Kopoctencekoro dapdopoBoro 3aBoy Ta TepHOMiIbCEKOTo GapdopoBoro 3aBomy.
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TRADITIONAL UKRAINIAN PAINTINGS IN THE DECORATION OF PORCELAIN AND
FAIENCE OF THE SECOND HALF OF THE XX CENTURY
Rudenchenko Alla — doctor of pedagogical sciences, professor, Professor of the Department of Decorative
Arts and restoration, Faculty of Fine Arts and Design Borys Grinchenko Kyiv University, Kyiv
Kriukova Ganna — Associate Professor of the Department of Fine Arts
Borys Grinchenko Kyiv University. Kyiv

The article highlights the main traditional Ukrainian paintings that were used in the decoration of fine ceramics
of the second half of the XX century. It was found that Opishnia, Vasylkiv and Kosiv paintings were used in the
decoration of clay products. Instead, in the design of porcelain and faience, Petrykivka was traced, which was
successfully adapted for various forms of dishes and sets. The work of such masters as M. Tymchenko, G. Pavlenko, V.
Klymenko-Zhukova and P. Tarasenko, who contributed to the popularization of this species of painting, is
characterized. It was found that an important role in the spread of the trend of using «Petrykivka» in the decoration of
porcelain and faience Kyiv Experimental Ceramic and Art Factory. The use of this traditional motif in the products of
Korosten porcelain production was revealed, in particular thanks to the artist M. Tymchenko.

Key words: ceramics, porcelain, faience, decoration, Petrykivka painting, Ukraine, the second half of the XX century.
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The purpose is to determine the specifics of the use of traditional paintings in the decoration of Ukrainian porcelain
and faience of the second half of the XX century. In addition, the aim is to reveal the activities of local ceramist artists.

Results. The article highlights the main traditional Ukrainian paintings that were used in the decoration of fine
ceramics of the second half of the XX century. It was found that Opishnia, Vasylkiv and Kosiv paintings were used in
the decoration of clay products. Instead, in the design of porcelain and faience, Petrykivka was traced, which was
successfully adapted for various forms of dishes and sets. The work of such masters as M. Tymchenko, G. Pavlenko,
V. Klymenko-Zhukova and P. Tarasenko, who contributed to the popularization of this species of painting, is
characterized. It was found that an important role in the spread of the trend of using «Petrykivka» in the decoration of
porcelain and faience Kyiv Experimental Ceramic and Art Factory. The use of this traditional motif in the products of
Korosten porcelain production was revealed, in particular thanks to the artist M. Tymchenko.

Research methodology. The study applies general scientific principles, methods and approaches. Principles of
comprehensiveness, historical-chronological, historical-comparative, historical-cultural methods, art historical analysis
and cross-cultural methods are applied.

Novelty. 1t is associated with the study of the peculiarities of adaptation of «Petrykivka» for the design of
porcelain and faience, as a new variant of the embodiment of the traditional motif of decorative art of Ukraine.

The practical significance. To deepen knowledge about the use of Petrykivka painting in the decoration of
porcelain and faience of the XX century.

Key words: ceramics, porcelain, faience, decoration, Petrykivka painting, Ukraine, the second half of the XX century.
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Kaxui, Bimomi B Ykpaini me 3 XIV CT., IOCUTH YillbHE MICIIE Cepell YHCIICHHUX BHIIB XYHOXKHBOI KEPaMIKH.
BriposioBx 1IbOr0 TPUBAIOTO 4acy KaxejbHa CIIpaBa €BOJIIOIIOHYBalA B CIUILHOMY BHpI 3 YKpailHCHKHUM JIEKOPAaTHBHO-
NPHKIIaJHAM MHCTELTBOM, TOMY IiYHI KaxJii yBiOpaiau y ce0e siK TEeXHOJIOTIYHI, TaK 1 IeKOPaTHBHI OCOOIMBOCTI TOTO Y1
IHIIOTO TIepioay B ICTOPI BITYM3HSIHOTO YKHMTKOBOI'O MHCTENTBA. 3aB/SKH CBOIM (DYHKLIOHAJBHUM Ta 0300I0BaTEHUM
(yHKIIAM TTiYHI aHCaMOJIi CTaBald CBOEPITHUM aKIIEHTOM Y (popMyBaHHI IHTEp €PHOTO CepeIOBHIIIA.
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