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The relevance of the problem lies in considering animation as a unique cultural phenomenon, its influence on the
formation of national cultural identity, and revealing the artistic realization of Ukrainian creators in this genre. Such an
in-depth approach to understanding animation as a cultural product allows highlighting its unique features, interaction
with other spheres of culture and art, as well as development prospects in the environment of modern society.

The methodology of scientific search involved the use of various methods, including the method of historical
reconstruction, which made it possible to identify the specifics of film production; culturological method, which
provided an opportunity to find out the essence of animation and its role in the creation of a cultural product; the method
of analysis and synthesis, which made it possible to obtain the current result. Furthermore, well-known and new
currents in world animation have been analysed, the influence of the social and cultural context on artistic practice has
been studied, and public reaction and interaction with the audience have been investigated. In general, the methodology
is based on a systematic and in-depth study of the chosen topic, the analysis of various sources and the study of issues
that arise during the study of animation in the context of the cultural practice of Ukraine.

The scientific novelty lies in the study of animation as a specific cultural product in the artistic practice of
Ukraine. The paper covers various aspects of animation, including historical development, cultural influences, social
and cultural context, etc. The weight of the article lies in revealing the unique features of Ukrainian animation, which
arise under the influence of cultural, economic, and political factors.

The practical significance of the paper points to the role of Ukrainian animation in cultural exchange,
emphasizing how it can serve as a tool for spreading Ukrainian culture and traditions abroad. This can be of practical
significance for the Ukrainian international community and can contribute to attracting attention to Ukrainian culture
through animated works, which is especially important in today's globalized world.

Keywords: animation creativity, Ukrainian animation, traditions in cartoons, development of animation in
Ukraine, heroic images.
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3ocepemKkeHo yBary Ha NMHUTaHHAX PETPAHCIAMIl KyJbTYpHOI ITaM’sTi, BTUICHOI Y MEMOpIaJbHUX MHUCTELBKUX
00’extax y myOnigaoMy npoctopi. JlocmimkeHo Sk icTOpHYHI moii, mocTaTi 4u i1ei onuHmmcs y GoKyci cycrmiabHOTO
iHTepecy i OTpUMaNy BTUIEHHS y CKYJIBITYPHHUX ITaM’ ITHUKAX 1 MEMOpianbHUX KoMmIuiekcax y mepiog 2000-2021 pp. sx
(dhopmax (ikcarii KOJIEKTHBHOI KyJbTypHOI aMm’aTi. OcTaHHE ABAAUATUIITTS € aKTyalbHUM JJI1 BUBUCHHS 3 OTJISIAY Ha
CYCIUTBHO-TIONITHYHI MOl Ta CTPIMKY IWHAMIKy MHCTEI[BKMX IPOIECiB, 30KpeMa y IUIONIMHI KOMEMOpAIiHNX
XYAOXHIX NPaKTHK y mpoctopi Mmicta. Hapasi nana mpoOiemarnka He OTpUMajia HAJIEXKHOTO MICHsS Y HayKOBOMY
JICKYpCi, a 1i KOMIUIEKCHE BUBYEHHS € BRXJIMBUM y KOHTEKCTI JIpaMaTHYHUX MOAIH cydacHOi pOCiHChKO-YKpaiHCHKOT
BillHH. AKIICHTOBaHO Ha ()OPMAILHUX, CTHIIICTHYHIX Ta KOHIETITyaJbHHUX MiAX0JaX JI0 peati3aiii MeMOpialbHUX apT-
00’€KTIB y pi3HMX MicTax YKpaiHH, JOCIHI/DKEHO PEeNpe3eHTAaTHBHI 3pa3Ku, HA OCHOBI SIKMX IPOCTEXYEMO HEBHI
teHaeHuii. Cepex HUX — HACHIAYBaHHS paJiHCbKOI MOHYMEHTAJILHOI €CTETHKH Y IaM sSTHHKaX HalllOHAJILHUM I'eposiM
Ta MOJIsM, CKIICKTU3M, MIJIITApHA TCHJICHIIS 3 TSOKIHHAM JI0 HAAMIPHOTO pealli3My, CTHXIHHICTh Ta «KITUEBICTHY MOSBU
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HOBHUX «MICITh TTaM’SITi», HOBATOPCHKI KOHIIETITYalIbHI PillIeHHs. BCTaHOBIEHO, 1[0 OCMUCIICHHS MTOTIEPEHHOTO TOCBITY
JIaCTh 3MOTY BHOKPEMHTH KJIIOYOBI BEKTOPH TOTO SKMMH TIOBHHHI OYTH HOBI HAmNpPsSMKH POOOTH i3 KOJEKTHBHOIO
MaM'TTIO B TIyOJIIYHOMY TIPOCTOPI 1 B IKUX, CYTOJIOCHUX Yacy, XyI0KHIX (popmMax BOHa MOke OyTH BTiJIeHA.

Knouosi crnosa: mam’ITHUKH, MEMOpialli, CKYJIBNTYpa, MyOJiYHHN TPOCTip, CydacHE MHUCTEUTBO, KyJIbTYpHA
aM’sITh, apT-00’€KT, XyIOKHI IPAKTHKH, PEai3M, yKpaiHChKE MACTEITBO.

THocmanosxa npobnemu. 1lam’ITHUKH Ta MEMOpIaIN MOXKYTh BiJOOpaXkaTh MIHHOCTI, BAXKJIMBI icTOpIi Ta
CHJTy CYCILTBHO-TIONITHYHUX 1/1€alTiB, a TaKOXXK BOHM CITy)KaTh HaraayBaHHSM IIPO T€, IO iCTOpif HE TUTBKU HA
CTOpiHKax KHUT, ajle i HaBKOJIO Hac. Bigrak, mporoHOBaHa TeMaTHKa € aKTyaJIbHOIO B YKPaiHCBKOMY KOHTEKCTI,
JIe TIaM’SITHUKY 1 MeMOopiajiy B IyOlIiYHOMY IIPOCTOPi CTAHOBJISTH OCOONMBUIA IHTEPEC AJIsl OCIIIKEHb 13 MO3UIIIH
KyJBTYpOJIOTii Ta MECTETBO3HABCTBA. 3a OCTaHHI JIBa ACCSATHIITTS YaCTIIIAIOTh JUCKYCIl MO0 CIIOPYIKEHHS
BENTMKO KUIBKOCTI MAM'ITHUKIB, 1X XYNOXHIX SIKOCTeH, KyJIbTYPHO-CUMBOJIYHMX AaclHeKTiB Ta iCTOpUYHOI
JonibHOcTi. OcoOIMBO TOCTPO 1ie MUTAHHS TOCTa€e 3apa3, B 00CTaBUHAX POCIHCHKO-YKPATHCHKOI BIHH, KOJMH
IIOJCHHO CTUKAEMOCS 3 TPAridyHUMH MOIISIMHU, HEOaYEHNMH 10 LIbOT'O JIFOACBKUMH BTPAaTaMH, 3’ SIBISIOTHCS] HOBI
MicCIIs TTam’sITi 13 AKUMH B MailOyTHHOMY JTOBeNeThCs mparoBatu. 11106 HaneXHUM YMHOM BITAaHYBaTH IaM’ATh
HOBITHIX TepoiB Ta ApaMaTUYHMX NOMAiM Hamoi icTopii, BaXJIMBO 3HAWTH HOBI, sKicHi (opmu ¢ikcamii
KOJIEKTUBHOI TTaM’SITi B MyOiYHOMY TipocTopi. [lepmmM KpokoM TyT € JTOCTiKEHHS ITOePEAHBOTO JOCBITY Ta
KpallliX CBITOBUX NPAKTHK, 10 B MOJAJIBIIOMY JAacTb 3MOTY C(hOpMyBaTH NMEBHE TEOPETHUYHE IMiAIPYHTS OIS
poOOTH 3 aM’ATTIO Ta iICTOPHIHOIO TPABMOIO.

Ananiz ocmanmix oocniodicenv i nyonikayi. Tema KyJbTypHOI HaM’dTi BXKE JABHO CTajla 00 €KTOM
3aIliKaBIeHHs] HAYKOBIIB Pi3HMX cdep. [1 mocmimpkeHHs HaifyacTille MAIOTh MiKIMCLMILTIHAPHUI XapaKTep Ta
PO3KPHUBAIOTH IIMPOKUIA Aiana3zoH npodieM. OfHaK y MeKax JJAHOI CTaTTi 3BePTAEMOCH JI0 TUX HAMpPAIFOBaHb, /1€
TeMaTHKa PO3KPHUTA B KITIOUi BTLICHHS KOJIEKTHBHOI IaM’sITi B MUCTELIBKMX 00’ €KTax, CHMBOJIIUHOTO MAPKyBaHHS
MICBKOT0 JaHAmAa(dTy Ta KyJIbTYpHO-ICTOPHYHMX CEHCIB SIKi TPAHCIIOIOTHh Y MyOmiuHmid mpocTip. Cepen Takmx
JIOCITI/DKEHb BXIIMBUM € (hyHAaMeHTalbHa 1pard A. AccMmad [1], 1e BOHa po3KpHBace pi3HiI KyJbTypOTBOPYI Ta
MHCTEbKI acCTleKTH KyJIbTypHOI mam’siTi; myOmikamis O. HaGok [2], mo AociipKye acnmekT MapKyBaHH:
raM’ SITHUKOM TIPOCTOPY SIK TaKOTO, Ha KW TOMIUPIOETHCS TIeBHA KYIbTypHa Tpaauist; A. Kupunona [3], skuit
TIOPYIITy€ TIMTaHHS TTOHATIHHO-KATETOPiabHOTO arapary CTYAiN maM’sTi Ik HOBOTO JOCIITHHIIFKOTO HATIPSIMY Ta
iH. OJiHaK 3 OISy Ha XPOHOJIOTIUHI paMKH, B YKpaiHi He 3HAXOUMO JOCHiKEHb 1€l MPOoOIeMaTHKH BIIACHE 3
TIO3UIIH KYJIBTYPOJIOTii Ta MECTEIITBO3HABCTRA, 110 1 BU3HAYA€ HAYKOBY HOBU3HY JIAHOI CTATTI.

Biarak, manma HaykoBa pO3BiIKa Mmae Ha Memi IOCTHIAWTH KyIbTypHO-ICTOPHYHI KOHOTAIil B
nam’sITHUKax Ta MeMopiand YKpaiHW OCTaHHBOTO ABAJISITUIITTS SK OCHOBHHX (hopMax KOMeMOpaIiiftHuX
MHUCTEIPKUX MPAKTUK y MyOJIiYHOMY NPOCTOPi, OKPECHUTH X XyJI0XKHI OCOOIMBOCTI, MPOCTEKHUTH TEBHI
3aKOHOMIPHOCTI Ta TeHJIeHIIii 3 (DOKYCOM Ha COIlialIbHUIl KOHTEKCT.

Buxnao ocnosnozo mamepiany. Tak, nin BIumBoM KynbTypHHUX TpaHchopmariit Mexi XX-XXI cr. y cBiTi
MIEPEOCMUCITIOETHCS Ta ITO-HOBOMY IHTEPIPETYEThCS MPo0sieMa KyIbTypPHOI IaM’sTi, sSika BTUICHA Y MUCTELLKUX
TBOpax. [lounHaroun 3 1970-x POKIB MPOCTEKYETHCS TCHJICHIIIS TOBEPHEHHST MUCTEIITBA JI0 TEMH 11am’siTi. MuTIi
TOYaTd PO3BUBATH HOBI TIOKa30Bi (POpMHU MUCTENTBA SIK TaM’sTi. [lepmmmu 3 mpobieMaMul KOJIIEKTHBHOI T1aM” sITi
MoYalii  MpaIfoBaTH  3aXiTHOHIMEIBKI XYJOXKHUKH, SIKi PO3BHHYJIM KOHIICIIIIIO KOHTP MOHYMEHTa
(anpTepHaTUBHOI (OpMH MeMOpially), anelioldr 3/e0UTBIIOro A0 TPaBMaTUYHOI MpOOJIeMaTHKH [ OIoKoCTYy.
Xynoxuukw, cepen sxux C. Jlesit, M. Tepu, X. Xoxaiisens, I'. Jlemnir, I1. Afi3eHMaH Ta iH. TIPONOHYIOTh Y
MyOJIIYHOMY TIPOCTOpi OaraTro3Ha4yHi MeMOopialibHi 00’ €KTH, 3BEpHEH] TIPOTH CaMUX ce0e: «3HMKAroUi, HEBUIUMI,
MOOUTBHI Ta THKOJIM HaBITh MOTBOPHI, SIKI HE JIOKYMEHTYIOTh BOJIbOBUH aKT MPHUralyBaHHs, 1110 J0JIa€ CMEPTh, a
miBoITh OanmaHc macmTabaMm Brpati» [1; 377]. Biarak, KOHIEMINE KOHTP MOHYMEHTA, SIKy PO3BHHYB Ta
yTBepauB AocimigHuk [xeric Sur me y 1980-x pokax, cyTTeBO BIUIMHYJA HiAXi 10 MEMOpiaJbHUX 00 €KTIB y
nyOnigyHOMY TIpocTopi B KynbTypi 3aximHoi €Bpormu ta CIIA i € akryansHOM 10 HUHI. B ToOil ke wac,
JIOCTITHUIIST KOMEMOpPATUBHUX IMPakTUK A. AccMaH CTBEp/DKYE, IO TCHJCHINS 3alliKaBJICHHsS XYJI0KHHUKIB
TEMAaTHKOIO KYJIBTYpPHOI Mam’sITi JI0Ci He Jocsria KyabMmiHamii [1; 376], mo [ae mijcTaBu 3aMUCITUTHUCH, SK 1€
3aXOIUICHHS IaM’SITTI0 PO3BMBAaTHMETHCS HAJalll 1 B SAKUX IIE XYAOKHIX 00pa3ax Moxe BTLIMTHCH. Yepes
JIOBFOTPHBAITY 130JISIIIIO0 1 MOTYKHHH BIUMB PaJSIHCHKOTO MOHYMEHTAILHOTO MUCTEITBA, B YKpAiHy Il SBHIIA i
NPOLIECH TIOYaJIM IIPOHUKATH 13 CYTTEBUM 3aITi3HEHHSIM.

Ha nouarky 2000-x pp. B yKpaiHCBKMX IaM’SITHHKax Ta MeMopiajax JAOCUTh BUPA3HO HPOAOBKYETHCS
posnodatuii y 1990-x Kypc Ha yTBEP/DKEHHS HAIlIOHAJILHOT 1IEHTUYHOCTI Y HOBOCTBOPEHIH JepraBi. Y BEIMKUX
MicTax 3’sBIISIETHCS BENMKA KUIBKICTh IIaM’ITHUKIB BU3HAYHUM iICTOPUYHMM TOJiSIM Ta 3HAKOBUM mocTatsiM. o
NpHUKIIany, cKynsnTypu Maiinany HeszanexnocTi, nmam’sitHuky 3acHoBHHKaM Kuesa 2000 p., Jlecro Kypbacy
2002 p., B. HopHoBomy 2006 p. y Kuesi Ta iH. ¥ HuUX mpoctexxyemo (irypaTHBHI pillieHHsI, €KCIIPECUBHY
JIMHAMIKY Ta CBOEPIJIHUH EKIJICKTH3M, 1110 TIPUTAMAHHHUHN CKYJILITYPHII CTUITICTHII MOYATKY HYJIBOBHX.
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Pa3zom 13 TuM, BUpa3HO OKpeciwiacs TEHICHLIs HACIiTyBaHHs PaJsHChKOI MOHYMEHTAIBHOI €CTETUKU Y
maM’ ITHAKAX TePOsSM HaIllOHATEHO-BU3BOJILHOI OOPOTHOM, IO BUKITMKAE KYIBTYpHUH Tapamokc. Tak, y JIbBOBI,
IBano-PpankiBcbKy Ta Tepromnomni npotsirom 2008-2009 pp. 3°sIBUIMCS MPAKTUYHO TUpaXKoBaHi mam’siTHUKH C.
Bannepi, ki acomiaTUBHO amnemoI0Th A0 KpallrX 3pa3KiB «BOXKIiB» MOHYMEHTAIBHOI Mpornaranay. TyT BUHUKae
TIeBHUI KYJIBTYPHO-ICTOPHYIHNI KOH(IIKT Yy CIPUHAHATTI TaKUX OO0 €KTIB, SIKi I[e POKAMH TPAHCITIOBATHMYTh
TOTAJIITAPHY €CTETUKY TIPH IIbOMY YBIKOBIYHIOIOUM YKPATHCHKMX HAIllOHAJIBHUX TePOiB.

BonmHouac y BeNMKHX MiCTax — MPOCIIIKOBYEMO CHMBOJNIYHE MAapKyBaHHS MICBKOrO TIPOCTOpY
1aM’ ATHUKaMH, 1110 aIleJIFOI0Th 10 MYyJIbTHKYJIBTYPHOTO, JIOKaIbHOTO KOHTEKCTY. 3a CBOIMHU XyAOXKHIMH SIKOCTSIMU
11i 00'eKTH B OUTBIIOCTI HACHIAYIOTH CTIIICTHKY €BPOIEUCHKOI MICBKOI CKYJIBITYpH: T030aBlIeHl IIOCTAMEHTY Ta
CHIBMIpHi JIFOJIMHI, 1HOJI i3 eJeMEeHTaMH IpoHil Ta MIapXy, BOHM YacTO HAIUICHI HA B3aEMOIIO i3 TismadeM
(xanposi ckynentypu Opecu, JIbBoBa, XapkoBa, KueBa, miHi-cKynmsnTypu Yxkropoaa Ta iH.). [Ipote, wacto
3yCTPIYAIOThCS 1 TOCUTH HerpodeciifiHi «KiT4eB» 3pa3KH. 3arajJoM MIChKi CKYJIBNTYpPH HaidacTime mo30aBieHi
CKJIaJTHOTO 3MICTY, a BTLIIOIOTH COO0I0 KyJBTYPHHX JisIYiB Pi3HMX ICTOPUYHHX MEPiO/iB, IEPCOHAKIB 200 CHMBOIN
JIOKaJIbHOTO (DOJBKIIOPY, JiTepaTypHUX TBOPIB, JiereH ] Toulo. Pa3oM i3 THM, BOHM BiIIrpalOTh BAKIMBY y4acTb Y
(hopmyBaHHI MICBKOI 1NEHTHYHOCTI Ta CHMBOJIYHOTO MAapKyBaHHS MPOCTOpPY, CTalOTh MOIMYJIPHAMHA
TYPUCTUYHUMH JIOKarlisiMu. Lle Tex cBoro pomy memopiaibHi 00 €KTH, MO TPAHCIIOIOTh y COIIYM IIEBHI
KyJIBTYPHO-ICTOPUYHI CEHCH 1 € TOCTYITHUMH JJIsl CIPUIHSATTS ITMPOKUM 3arajioM. ToMy BayKJIMBO HE HiBETIOBATH
ix KoMeMopariiiHy (QyHKIIIO 1 yCBIIOMITIOBATH, IO iX IMOSBA y MyOJIIYHOMY TIPOCTOPI HE MOXKe OyTH CTHXiHHOFO.
AJTKe IOCUTh 9acTO BCTAHOBJIEHHS TAKOiI CKYJIBIITYPH € MPUBATHOIO IHIMIATHBOIO 200 KOMEPIIIHHIM TPOEKTOM.

e omHiero BUpa3HOO KyAbTypHOIO TeHaeHIier 2000-X € CBOEpiHA «TIAMSITHUKOMAHISD, KOJIH 3 BEJIMKOIO
IHTEHCUBHICTIO 3 SIBJIIFOTBCS YMCIICHHI TaM’SITHUKH, IUCKYCIHHI 3a ¢opmoro 1 3mictom. Jlo mnpukiamy,
napaioKcaibHa cuTyallist BUHUKIa y JIbBoBi y 2019 p.: ko mo oxiel mam’sitHOT natul — 100-piaas 3YHP B micTi
OJTHOYACHO 3’SIBWJIOCS JIBa MOBHOIIHHUX MEMOpiaJlbHHX 00’€KTH, IO BIIAHOBYIOTH Te€pOiB 3aXiTHOYKpaiHCHKOT
Hapoanoi PecnyOniku Ta Ykpaincbkoi [amunbkoi Apwii. [le BukIMKano 3HauHe OOYpEHHS TpPOMAJICHKOCTI,
30KpeMa y KyJbTYpHO-MHCTELIbKOMY cepemoBuil. OmHak, e OuIbIIMii Pe30HaHC CIIPOBOKYBAB CKaHIAJIbHUN
mam’sTHEK KcaBepy Momapry 2021 p., 1m0 MOXKHa BiTHECTH 1 10 TIONEpeaHboi Kareropii. Lls HetwmoBa mis
JIpBOBa CKynbITYypa aBTOpcTBa BifeHchkoro mutipt C. LlIBaiikepra, MpucBsSUeHa CHHY BiIOMOTO KOMITO3UTOpPA
Bonbdranra Amaness Monapra, sikuii neBHHI 4ac pokuBaB y JIbBoBi. OO0’ €KT OapOBaHO MICTY Ta BCTAHOBIIEHO
0e3 monepeIHiX rpoMaJIChKHi 00roBopeHs. OMUHAIOUH MMTAHHS XYAO0KHBOI SKOCTI, IIKABUM y TAHOMY BUTIAJIKY €
caMe KyJIbTYpHO-CUMBOJIIYHHI aCHeKT [[bOTO MaM’SITHWKA, BCTAHOBJIEHOTO HA ILIONI], IO YBIYHIOE MaM’ATh TPO
yKpaiHChKoro noera €. Mananioka. BiacHe Takuii KOHQIIKT iCTOPHYHHUX KOHOTALIIH I[bOTO TPOCTOPY CTaB OHIED
3 MPUYUH NAIKUX AUCKYCIH, apke OaraTboM JIOTTYHHM BHIABAIOCST OTOJIOCHMTH KOHKYPC T2 BCTAHOBUTH TYT
naM’ITHUK Ha YecTh YKpaiHchbkoro noera. B Toii ke yac, npuxmwibHUKKM Monapra CTBEpIKYBaIU, 10 KOHTEKCT
NPOCTOPY BPaxOBaHO, OCKUIBKU TMOPYY 3HAXOJMUTHCS (DITAPMOHisl, KOHCEPBATOPIS 1 IS CKYJIBIITYpa CIPUSITHME
akTyamzauii Tyr My3uuHoro xutrs [4]. Cama >x cuTyalis IpuBEpHYyZa yBary Sk ()axoBOi CIIUIBHOTH, TaK i
HIMPOKOTO 3arajly A0 BaXIMBUX MUTAHb IIOAO MICIS CY4aCHOTO MUCTELITBA B IPOCTOPI MiCTa.

Pazom i3 Tum, Ha moyatky 2010-X pokiB B YKpaiHi mo4any cropy/KyBajlich MacTabHi MeMopialbHi
KOMITJICKCH, B SIKUX MOYKEMO MPOCTEKUTH BUPA3HUH aKIIEHT HAa CUMBOJIIYHI KOHOTAIlii Ta OLIbII peTenbHIH
KOHLUENTYaJIbHUM MiaXig A0 poOOTH 3 TpaBMAaTUYHUMM JIOCBiJaMM MHHYJIOro. PenpeseHTaTMBHUMU
NpUKJIalaMHA TyT MOXKYTh CIyTyBaTH MeMopiai mam’ati xeptB ['onogomopy y Kuesi 2010 p. un nam’siTHHK
posctpinsiauM rpodecopam y JIbBosi 2011 p. Ilpote, miciis noyaTKy nepeaoOMHUX MOJINH YKPaiHChKOT icTOpil
2014 p. cranu 6B TOMITHUMH TpaHCc(OpMaIii XyJ0KHO-MEMOPIAIBHUX IMiIXOMIB 1 MOMIYKHA HOBUX (OpM
TPAHCIAIIT KyJBTYPHOI TaM’STi B ITyOIIYHOMY MPOCTOPI, IEPEBaXKHO MOJIOJIUM ITOKOIIIHHSAM XYI0KHUKIB.

PeBonromist [imHOCTI Ta moyaTok BiKicbkoBHX Aid Ha Cxoii YKpaiHM CYIPOBODKYBAMCH TParidHHUMHU
HACJIJIKaMH{ 13 YMCICHHUMH JIFOJICBKIMH KEPTBAMHM, IO 3HAKMIIUIO CBOE BiOOpaykeHHS y POOOTI 3 maMm’ATTIO.
[lepmmM NpHKIagOM MOXE CIYTyBaTH TUMYAacCOBHH MEMOpIAIbHUM apT-00’€KT IMIMOOKOro KOHLENTYaIbHOIO
3MicTy, SIKMH BcTaHoBJeHO y jmcromnani 2014 p. nasnporu JIbBiBcbkoi OJA Ta nprypoveHO 10 PIYHUIN TOAIH
Ha Maiinani. e npo3zopuii ckistaui KyO, po3Mipom 1 M3, HanmoBHEHMI OPYKIBKOIO SIK CUMBOJIOM CBOOOJH i
MacoBUX mpotecTiB. O0’€KT amemoBaB O CBIIOMOCTI I'POMajsH, 10 IXHBOrO TPaKTyBaHHS I'POMAJISHCHKOTO
CyCIIbcTBA Ta cebe B HbOMY, HaraJyBaHHs TPO BIMCHKOBE OpyTajbHE Ta 3JIOYMHHE BTPYYaHHS Yy MHUPHI
MPOTECTH MiJ] Yac PEBOJIOIIMHUX Toil. Takok MOKa30BUM Y IIbOMY KOHTEKCTI € KOHILEHTYalbHHH MeMopiall
I'epossim HeOecHoi cotni B IBano-®pankiBcbky 2016 p., aBTOpPCTBa MOJOAMX XYHOXKHUKIB, BHITYCKHHKIB
JIpBiBCBHKOI HamioHambHOT akaaemii muctentB B. Ta 0. CemkiB. Y 1npoMy xk porti y JIbBOBI 3'SBUBCS 1€ OJUH
NPHUKIIA]] aTbTEPHATUBHUX TMIJXOJIB JI0 pPOOOTH i3 maMsITTio - mpoekT  «IIpocTip cuHAror», iHCTaJsIis
«YBIKOBIYHEHHS», 10 CKJIAJAEThCS 3 TPUILATH JCB’SITH KaM’ SHHUX CTEN, Ha YaCTHHI 3 SIKMX PO3MIIICHO IIMUTATH
Ta ¢oTorpadii, IO aKTyani3ylOTh naMm’sITh MPO KUTTS €BPEHCHKOI rpOMaM B MiCTi 0 Ta micist [ omokocty.
[opyy, ne posramoByBanack Benuka Michbka CHHArora, CBITJIMMH KaM’SHUMH TUTUTaMH BUMOILEHO TUIOINLY 3
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HAaHECEHNMH KOHTYpaMH IIepHIoro IUiaHy cuHarord [5]. CumBomidHHUM 32 (DOpPMOIO Ta 3MICTOM € TaKOX
mmam’ITHAH 3HaK sxkeptBaM ['omokocty B Ykropomi 2016 p. 3aramom, xod nofiOHI 00’€KTH € Hapasi He HaaTo
TIOIIMPEHUM SIBUILIEM, iX TIOsIBA 3aCBiIUy€ MO3UTUBHI 3pYIICHHS Y PO3BUTKY XYI0)KHBO-MEMOPiaIbHUX MPAKTHK B
MyOIiYHOMY MPOCTOPi OCTAHHBOTO ACCSTHIITTSL

Ilapanensro 3 M, micaa 2014 p. y Garatpox mictax YKpaiHM OKpECIHHIIHCS 1 BUPa3HO MiTiTapHA
TEHJIEHINISI y TIIaM ATHHKaX, 1o BiraHoByoTh mnonernux BoiHiB ATO/OCC. lle Haituactime HagMmipHO
pearicTHYHI KOMITO3UIIi1, 10 300pakaroTh BIHCHKOBHUX B aMyHILIi Ta 31 30pO€r0 B pyKax, 4acTO Ha MOCTaMEHTI
Ta Ha (OHI CHMBOJIYHOTO apXiTEKTYpHOTO eneMeHTy. Taki 3pasku 3Haxommmo y KpuBomy posi (2016 p.),
Yepxkacax (2020 p.), Kuromupi (2021 p.) Ta in. Takox mpu IOporax, y Majuux MicTax 3°sIBHJIOCS UHMAJo
mam’ITHUX 3HAKiB, CTEN, XPECTiB, MEMOPIAJIbHUX TAaOJUIb, 10 YBIYHIOIOThH MaM’ATh TOJETIIMX BIMCHKOBHX 1
TpariyHux Mofii Ta OepyTh y4acThb y CHMBOJIYHOMY MapKyBaHHI MPOCTOPY. 3arajoM, Y IbOMY KOHTEKCTI
BapTO 3BEPHYTH yBary Ha CHMBOJIYHHMU MOTEHI[iaJl CIIOHTaHHUX MICIb IaM’sTi, SIKi e TPOTATOM 0aratbox
JIECSITUPIY TPAHCIIOBATUMYTh TEBHI icTOpHYHi ceHcr [2]. OCOOMMBO aKTyalbHOIO I MPOOJieMaTHKa CTa€e
3apa3, B yMOBax IIOBHOMACIITaOHOI BifHHU, KOJM KUTBKICTh TPABMATHYHUX «MICIb MaM’SITi» 3pOCTAE 3 KOKHUM
JTHEM 1 BUHUKAE moTpeda ix pikcarii, MapKyBaHHS 3 METOIO YBIKOBIYEHHS.

OxpeMo BapTO HAroJOCHTH, IO TMPHHIUIIOBO HOBHHA MiAXiA M0 POOOTH 3 KyIBTypHO-ICTOPHYHOIO
naM’sITTI0O B MyOJIIYHOMY TIPOCTOpPI Ta 3BEpHEHHsI [0 3axiHMX KOHIEMIi KOHPMOHYMEHTY BKE
JIEMOHCTPYIOTh PSI MEMOpiaTbHUX KOMIUIEKCIB OCTaHHIX IT'SITH POKIB (SIK peasli30BaHMX TaK 1 3alTaHOBaHUX
npoekTiB). TlokazoBum € Benmukuii apxitektypauii Memopian ['eposim HeOecHoi cotHi y JIbBOBi 2019 p., sx
CHUMBOJIIYHHH TIPOCTIp mam’siTi, peduieKCiii Ta IePEeOCMUCIICHHS], B SIKOMY TJIsIad € HEBiJ €MHOIO YacTHHOIO
KoHTeKcTy. [lomiOHnMu 3a 3MicToM € 1 mpoekTH memopianiB 'eposim Hebecnoi Cotni y Kuesi (2018 p.) ta
PiBromy (2020 p.), sixi Hapa3si He peamizoBaHi. J[oBOJi cydacHe BHpIIICHHS Mae MeMopial Mmam’ ATi 3arudanM
kusiHam-yuacHukam ATO/OOC y Kuesi 2021 p., mo €, MaOyTb, OCTaHHIM HaM'STHUKOM BCTaHOBJICHUM JIO
MOBHOMAcCIITaOHOTO BTOPrHEHHS. TakoK, MPOMOBUCTHUM €KCIIEPUMEHTOM B KOHTEKCTi pOOOTH 3 Mam’SITTIO Ta
ICTOPUYHOIO TPaBMOIO CTajla IHCTAIAIIs Bimomol xymoxkaumi M. AGpamoBnd «CTiHa miady», peaii3oBaHa y
MeMopiaabHOMY KoMmIuieKci sxepTB ['onokocty «badbun Sp» y Kuesi mo 80-piuust Tparenii. CtiHa, TOBKHUHOIO
COPOK METpiB 1 BUCOTOIO TPU METpH, 110 Bifcunae 1o CTiHu miady B €pycannumi, CKIaJaeTbesl 3 YKpaiHChKOTO
AHTPAIUTy Ta KPUCTANIIB TiPCHKOTO KBapily, MpuBe3eHUX i3 bpasumii. OnHak came Take XyIOXKHE PillIeHHS
TaKO’ MOPOJIIIO YMMAJO AUCKYCil B CepPeOBHIII iCTOPHKIB Ta apT-KpUTHUKIB [6]. BinTak mpoctexxyemo, o B
OCTaHHI pOKM B YKpaiHi MOCWIIMBCA iHTEpEC N0 KOHLENTYAIbHHX MEMOPIAIbHUX MPAKTHK, SKUH BaKIIHBO
aKTyaJli30ByBaTH HaJajIi Ta BBOAMTH 1110 PoOIeMaTHKy B (paxoBUi HAYKOBUI TUCKYC.

Bucnosxu ma nepcnexmugu nodanvuiux 0ocniodcensb. OXapaKTepU3yBaBLIM KyJIbTYPHO-ICTOPHUHUM
KOHTEKCT I1aM SITHUKIB Ta MEMOpiajliB YKpaiHM OCTaHHBOIO ABAJLATHIIITTSA, 30CEPEAMMO yBary Ta KIIOYOBHX
Te3ax MPOBEACHOTO JOocTikeHHs. Hacammiepen, 3araibHOBU3HAHUM € TOH (akT, 1o 3a nepio HezanexHocTi B
VYkpaiHi OpPOCTEKYETbCS CBOEPIHA TEHICHIUS N0 «I1aM SITHUKOMaHi», KOJIM Yy MicTax CTPIMKMMM TeMIIaMH
3’SIBISIIOTHCS. YMCIIEHHI MEMOPIabHI 00’ €KTH, YacTO JIOBOJII CYMHIBHOI XyJIO)KHBOI SIKOCTi Ta 3MICTY, SIKH BOHH
TPaHCIIOITh y coiliym. Kpim Toro, odiiiiiHi mam’sTHUKH, 10 BIIAHOBYIOTh HAIlIOHAJIBHUX TePOIB YM IOl
THKOJIM YacTKOBO a00 TMOBHICTIO HACIIIYIOTh €CTETHUKY PaJSHCHKOTO MOHYMEHTAJ3My 1 BiJIOBIAHO HECYTh
TIeBHY HETATHUBHY iICTOPHYHY KOHOTAILIO Ha CHMBOJIYHO-aCOIIaTHBHOMY PiBHI. TakoX CTHUXIHHO 3'SBISIOTHCA
YUCITICHHI MICBKI CKYNBITYpPH, 4YacTO ipOHIYHI MEpCOHaXi Ta CIOKETH 3 JIOKAJBHOI iCTOpii, IO CTalOTh
TONYJISIPHAMH TYPUCTUYHUMH 00’ €KTaMH, TPAHCITIOIOUH B ITyOIIYHAH POCTIp KYJIBTYPHO-ICTOPUYHI CEHCH.

BopaHouac, 32 ocTaHHE NECATHIIITTS 3’ IBUIIMCSA CydacHI MeMOpialibHi 00'€KTH, 5Ki HE € PirypaTHBHUMH
mam’sITHUKaMH, a B)Ke OLUIbIlle HACHiAYIOTh 3aXiJHI KOHIIEMIii KOHPMOHYMEHTY, MPOCTEKYEMO MOIIYKH
HOBUX ()OopM poOOTH 3 maM’ATTI0. HOBITHI MeMopianu € CBOEPiITHIUMHU MPOCTOPAMU T1aM’sTi, peduiekciii Ta
IHIVBIAyalbHAX PO3IYyMIB HaJ| CKIAIHOK KYyJIHTYpHO-ICTOPHUYHOIO TMpoOieMaTukoro. Pa3oMm i3 ThM Taki
dopMH He 3aBXKIM 3ATUIIAIOTHCS A0 KIHLA 3pO3YMUIMMH LIMPOKOMY 3araixy, TO JK HapalieIbHO
MIPOJIOBXKYIOTH 3 SIBJIATUCS CKYJILITYPHI (irypaTHBHI aM’STHUKH, IO BIIAHOBYIOTH TOJETIIMX BIHCHKOBUX
a0o k TpariuHi nojii HOBITHBOI icTopii Ykpainu. Hailtuactime BoHU Bke mo30aBiieHi HagMmipHOro madocy
MOHYMEHTAJII3My, TiraHTOMaHii, H¢ MarTh BHCOKHX IIOCTAMEHTIB, a Ouible HAOMMXKEHiI a0 risinada. B
bOMY KOHTEKCTI micist 2014 p. MOKeMO TOBOPUTH TaKOXK MPO TIEBHY MUTITAPHY TEHJICHIIIIO Y MaM’ ITHUKAX.

ChOrojiHi BaXKIJIMBO MOPYIIYBATH MHTAHHS NP0 T€ SKUMH OYIyTh TaM'STHUKH Ta MeMopianu micis 2022
POKY, SIKi KOMeMOpamiiiHi NMPaKkTHKX BaXKJIMBO 3aCTOCOBYBATH 10O HE MOBTOPIOBATH HETaTHBHMX MJOCBiiB
MHHYJIOTO Ta TMPOJIEMOHCTPYBATH SIKICHO HOBMM MinXiA a0 poOOTH i3 mam'aTTio y myOsiuHoMmy mpoctopi. I3
MOYaTKOM ITOBHOMACIITAOHOTO BTOPTHEHHsI Mpo0ieMa KOMeMOpallii cTae 0COOJHMBO aKTyalIbHOK, TOMY IO 3
oMy Ha MaciTaOW IIOACHHUX Tparedid, JWHAMIKY HOBHX «MICIb MaM’sTi» 1 HeO0ayeHHH [0 LbOro
TpaBMaTUYHHUN JIOCBiJ CYCIJIbCTBA, BaXJIMBO IEPEOCMUCIUTH 1 XyAOKHI MeTomu (ikcamii mam’sri, siKi
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TPaHCITIOBATUMYTh HAIly 1CTOPif0 MaWOyTHIM TOKOMIHHS. [leprmmM KpOKOM TyT MOXKE CTaTH HAICKHO
c(hopMOBaHe TEOPETHYHE IMIATPYHTS, 1110 1 3yMOBITIOE TIEPCIIEKTUBH MOJATBIIHNX JOCTIHKEHD ¥ IIbOMY HAPSMKY.
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CULTURAL AND HISTORICAL CONNOTATIONS IN MONUMENTS AND MEMORIALS
OF UKRAINE 2000-2021
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leading specialist in exhibition Activity, Lviv National Academy of Arts, Lviv
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The proposed research focuses on the issues of retransmission of cultural memory embodied in memorial art
objects in public space. In particular, it was investigated which historical events, figures or ideas were in the focus of
public interest and were embodied in sculptural monuments and memorial complexes in the period 2000-2021 as forms
of fixation of collective cultural memory. It is the last twenty years that we consider relevant for study in view of socio-
political events and the rapid dynamics of artistic processes, including in the area of commemorative artistic practices in
the urban spaces. Currently, this problem has not received its proper place in the scientific discourse, and its
comprehensive study is extremely important in the context of the dramatic events of the current Russian-Ukrainian war.
Attention is focused on formal, stylistic and conceptual approaches to the implementation of memorial art objects in
various cities of Ukraine. Representative samples are studied, on the basis of which we can trace certain trends. Among
them, we can single out imitation of Soviet monumental aesthetics in monuments to national heroes and events,
eclecticism, some military trend with a tendency towards excessive realism, the spontaneity and «kitsch» of the
appearance of new «places of memory» and innovative conceptual solutions. It has been established that the
understanding of previous experience will enable us to single out the key vectors of what should be the new directions
of work with collective memory in public space and in which artistic forms, consistent with time, it can be embodied.

Key words: monuments, memorials, sculpture, public space, modern art, cultural memory, art object, artistic
practices, realism, Ukrainian art.
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The aim of this paper is to investigate cultural-historical connotations in monuments and memorials of Ukraine of the
last twenty years as the main forms of commemorative artistic practices in public space; to outline their artistic features, to
trace certain trends with a focus on the social and cultural context.

Research methodology. Six main publications that directly relate to the topic of the article and helped to reveal key
aspects (monographs, scientific publications and media articles) were considered. Methods of observation, analysis and
synthesis were applied.

Results. It has been established that during the period of Independence in Ukraine, a peculiar tendency towards
«monument mania» can be traced, when numerous memorial objects appear in cities at a rapid pace. In addition, official
monuments commemorating national heroes or events often imitate the aesthetics of Soviet monumentalism and,
accordingly, carry a certain negative historical connotation at the symbolic and associative level. At the same time, over
the last decade, contemporary memorial objects have appeared. We trace the search for new forms of working with
memory but such forms do not always remain fully understood by the general public. In parallel, sculptural figurative
monuments commemorating fallen soldiers continue to appear. In this context, after 2014, we can also talk about a
certain military trend in monuments.

Novelty. Considering the chronological framework of the research and its scientific novelty, there are still no
fundamental scientific works on this topic. It has been found the research issues has not received its proper place in the
scientific discourse, and its study is very important in the context of the dramatic events of the current Russian-Ukrainian war.

The practical significance. The understanding of previous experience will enable us to single out the key vectors
of new directions of work with collective memory in public space and in which artistic forms, consistent with time, it
can be embodied. Ukrainian scientists and art educators may find the information contained in this article useful for
developing art practices in public spaces. The material can also be used for the special courses for the students, in
particular future sculptors.

Key words: monuments, memorials, sculpture, public space, modern art, cultural memory, art object, artistic practices,
realism, Ukrainian art.
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3po0sieHO Ccrpo0y PO3KPUTH CUMBOJIIYHMIN acrmekT ikoHu «[IpeobpaskeHHst ['0CIOAHBOrO» B KOHTEKCTI CXiJHOT
Tpa M XPUCTHUSHCHKOIO BYEHHSI — ICMXAaCTChKOI aHTPOMNOJIOrii. 3alporOHOBAHO TPAKTYBATH IKOHOTPAa(iYHUH CIOXKET
[TpeoOpaxeHHs sk «TornorpadiuyHy Maiy», B sKiii CXeMaTH4YHO OKPECIIOIOTHCS OCHOBHI €Taly Ha LUBIXY JO JyXOBHOTO
BHockoHasieHHs. OCO0JMBY yBary NPHIUICHO 3HAYEHHIO OOrOCI0BCHKOTO BYCHHS IPo TaBopchke CRITIIO 1 HOTO OCMHUCIICHHS
ikoHorpaamu. BuzHaueHO OCHOBHI BaXKIIMBI CKJIA OB, sIKi TpeOa BpaXxOBYBaTH IKOHOIHCLIIO, TIPAIIOIOYH HaJl LIUM CIOXKETOM,
30KpeMa Te, L0 TOJOBHMM CMHCJIOBUM KOMIIOHEHTOM IIbOTO CIOKETY € 3iCTaBJieHHs BOXKEeCTBEHHMX 1 TBapHHX CHEpTiH,
TpPaHCIIOBaHHS HECOTBOPEHOTO 1 COTBOPEHOTO CBITJIA.

Knrouosi crosa: icuxacmevka anmpononoeis, Tasopcoke Ceimio, beanpucmpachuil Cmar Oyuii, eHepeiliHa OHMON02IA.

Ilocmanoeéxa npobnemu. llepkoBHe cBarto IlpeoOpakeHHss l'ocmogHBOrO —IIEHTpalbHE Y
XpUCTHUSHCBKIN Tpamuuii. BoHO cuMBOmNi3ye «cepueBUHY OO0XECTBEHHOI iKOHOMII cmaciHHsA, caMoi
MOJKJIMBOCTI peajbHOro CHiikyBaHHs Mixk borom i momuHoro» [6; 313]. HaiiBumuii 1oCBix MOABKHUIITBA —
cnornsiynanas HerBapHoro Ceitna [13; 225], mepeOyBaHHS B IIBOMY CBIiTJI i CIIOBHEHHsT HuM. Yepes
PO3YMIHHS JyXOBHO-PENITiHHOTO CMHCIY IIBOTO CBSATA BiJKPUBAETHCSA 1 CEHC OyTTS — cTath boromoauHoo i
yepe3 Bockpecinns aiiitu go etamy Bo3necinns ta ysiiitu 1o HebecHoro I'paga. Ikona, nmpucssiueHa npomy
CBSTY, € MAIIOI0, B SIKili HAOYHO OKPECIICHO OCHOBHI €Taly IUISXY JIO TyXOBHOTO BIOCKOHAICHHS.

YV mowment IIpeoOpakennss Xpucrtoc nokasye CBoro Jit0OOB [0 JIFOACTBA, IO TMOJIATA€ B TOMY, IO
Bi/Ternep JI0MHI 3a 10MOMOroo i 61aroaari Boxoi, Moro HerBapHuX eHepriii BiIKpHBA€ThCS MOKIUBICTS
Boromoni6nocti i boroeananus. Binremep yepe3 moemHanHs CBiTia meprioro nHsS TBOpiHHS 1 CBiTia
[Mapycii y cBoili aymi ITOAMHA MOXKE TOCSITTH O€3CMepTs 1 BIYHOTO PO3BHTKY B Borosi.
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