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SUITE IN C FOR TWO PIANOS BY BOGDANA FROLIAK :
PERFORMANCE AND INTERPRETATION ANALYSIS
Zubko Natalia — Lecturer at the Department of Special Piano,
Doctoral degree-seeking student at the Department of History of Music
L’viv National Music Academy named after M. Lysenko

The article deals with Bohdana Froliak’s work «Suite in C» for two pianos from the point of view of
performance and interpretation tasks. It characterizes the genre of each part of the cycle, draws parallels between the
worldview of the composer and the figurative content of the work, reviews the stage life of the suite.
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SUITE IN C FOR TWO PIANOS BY BOGDANA FROLIAK :
PERFORMANCE AND INTERPRETATION ANALYSIS
Zubko Natalia — Lecturer at the Department of Special Piano,
Doctoral degree-seeking student at the Department of History of Music
L’viv National Music Academy named after M. Lysenko

The objective of the paper is to conduct the performance and interpretation analysis of Bohdana Froliak’s work
«Suite in Cy» for two pianos based on the genre of each part of the cycle and the peculiarities of the composer’s worldview.

Suite in C was originally created by the composer for the cello and piano (2008), with further author’s
translations for the cello and strings (2013) and for two pianos (2016). The active stage life of the suite by B. Froliak
testifies to the great interest of the performers and the artistic value of the work.

The Suite in C is associated with the baroque examples of suite cycles, in which the parts are matched according
to the principle of character contrast. Commencing with a dynamic Intrada, the suite proceeds with a deeply
philosophical Romance, an extremely stormy Toccata, and a full of inner light Nocturne.

Research methodology is based on a combination of the following research methods: analytical method was used
when processing the sheet music text; the method of interviewing was applied to trace the history and inspiration of the
creation of the work; musicological method contributed to the analysis of the Suite by Bohdana Froliak as an example
of individual performance interpretation; typological method was employed when characterizing the stage life of the
composer’s versions of the work.

The results consist in formulating the performance and interpretation objectives, in the description of the
figurative content that results from its programmatic intent which is embedded in the genres of the parts of the cycle,
and from the dedication to the memory of I. Sonevytskyi.

The novelty consists in the first presentation of the interpretive analysis of the Suite in C for two pianos by
Bogdana Froliak.

Practical significance. The materials and conclusions of the article can be used by performers who want to add
the Suite in C to their repertoire, by teachers who plan to study this work in a piano duet class, as well as in studying the
history of Ukrainian piano art in art institutions.
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Konuesnu Ouer FOpiiioBi4 — monrykyBad HayKOBOTO CTYIEHS JOKTop dimocodii Ph.D
kadenpu icropii Mmy3ukw, JIbBiBCbKa HalllOHAIFHA My3U4YHA akaneMis iMm. M. B. Jlucenka, JIpBiB
https://orcid.org/0000-0003-4160-3791

https://doi.org/10.35619/ucpmk.v46i.684

olegkoncevich@ukr.net

JlocmiuKyeTbess  IOIINBHICTS BIPOBA/DKEHHS Yy TpPYOHY NPAKTHKy, MPOTSATOM icTOpii BHKOHABCTBA,
PI3HOMAaHITHOTO TPEHYBAJIbHOTO YCTAaTKyBaHHA. BHCBITIIIOIOTBCS HAyKOBI Ipami Ta BUHAXOOHW, IO € HaMOLIBII
e(eKTHBHUMH Y HaOyTTi pi3HOOIYHMX BUKOHABCHKHX HAaBHYOK TpyOaya Ha IUIAXY IO yHiBepcalbHOCTi. Buoxpemmeno
TOJIOBHI HAaBWYKH BHKOHABCHKOI TEXHIKH, Bil PO3BUTKY SKHX 3aJeKaTHMe 31aTHICTh MIPHCTOCOBYBATHUCS 0 BUKOHAHHS
aKaJeMIYHOTO Ta €CTPaJHO-IPKA30BOI0 pemnepTyapy. PO3IIsIHYyTO HEJONIKM Ta IepeBard MPUCTPOIB Ta MPUIALIB, IIO
JorTIoMaraTiMe BUKOHABIIM B OpPi€HTYBaHHI, HpH MigOopi HEoOXigHOTO ycTaTKyBaHHS. lIpeacraBieHo cydacHUit
CJIEKTPOHHO-MEXaHIYHUI TpeHa)Kep-aHali3aTop BHKOHABCHKOT'O BHAMXY, BHHAMJICHWH Ta 3allaTeHTOBAaHMH aBTOPOM
CTaTTi, IKMH JOIOMarae BUKOHABISIM JIOCSTATH SIKICHUX AepOJMHAMIYHHMX PEe3yJbTaTiB Ta THYYKOCTI rpajamii THCKY
BUJIUXY.

Kntouosi crosa: TpyOHE MECTENTBO, YHIBEpCANIbHI 3IaTHOCTI, TPEHAXKEPH, IPUCTPOI Ta TIPHIIa M.
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Ilocmanoska npobiemu. BpaxoByroun Te, o B XXI CT. Ha OTHOMY KOHIIEPTI MOXKYTh BHKOHYBaTHCS
aKaJeMiuHi Ta €CTpaJHO-AXKA30BI TBOPH, OJAHMMH 1 THMM X MY3UKAHTaMM Ta KOJEKTHBaM{, BUMOIU 0
cremianizanii TpyOawiB 3pociu. Y TepHry 4Yepry i€ BOJIOJIHHS HaBHYKaMM IIHPOKOI cremiamizamii —
yHiBepcalibHICTIO. CBOTO/IHI €BPOMEHCHKI 3aKIaJnd OCBITH BUXOBYIOTh YHiIBEpCAJIbHHX BHKOHABIIB, y TOW 4ac
KON YKPaiHChKI — BIJICTOIOIOTH TIO3MIIIi BY3BKOI CIIeIiamizaliii, o y MOAaiblIoMy I030aBIsiE My3HWKaHTIB
HEPCTIeKTHB POOOYNX BaKaHTHHUX Miclb. [lapanenbHe omanyBaHHS HABMYOK aKaJIeMIUHOI Ta €CTPaIHO-HKA30BO1
criemianizanii He € 3 JITKUX 3aBAaHb 1 NOTpedye Oararo pokiB KpomiTkoi mpari. [Ipomonyemo mimxix
e(eKTHBHOTO PO3BUTKY HEOOXIHMX HABHYOK 3a JIOMIOMOTOI) BHUKOPHCTAHHS TPHUCTPOIB Ta TMPWIAMIB, IO
JIO3BOJIUTH TpyOadaM MIBU/AIIE JOCATATH BUKOHABCHKOI YHIBEPCAIBHOCTI.

Ocmanni  0ocnioscennss ma nyonikayii. Ingxu BHIOCKOHAJICHHS TEXHIKM TpyOaua 3a JOTMOMOTOO
NPHUCTPOIB OCIIDKYBAIA BYEHI, HayKOBL, Meaarord, BukoHaBli Ta BuHaximHuku. e y XIX cr. ®pancya
JoBepHe — mpodecop mapu3pKoi KOHCEPBATOPIi, paliB HABUATHCS Tpl Ha HATypajibHii TpyOi, 10 32 00CTaBUH
BIICYTHOCTI B il KOHCTPYKLii BEHTUIIIB, CIyT'YBalIO YyJAOBUM TPECHYBAJIHHHM HMPHUCTPOEM THYYKOCTI aMOymrypa
[13; 2]. TIpoTsirom XX ¢T. cepesi aBTOPIB Mparlb i3 BAOCKOHATICHHS TEXHIKK Tpydaua BUpPI3HsIOThC BinieHT bax
— aBCTPO-aMepHKaHChKUI BUHAXITHUK BizyautizaTopa [2; 40], Apuonba Ixeiikooc (CILIA) BHHAXITHUK Ta aBTOP
METOIITYHO]I TIpalli, IPUCBIYEHOT PO3BUTKY BUKOHABCHKOTO nuxanHs [17]. Hanpukinami XX — nouatky XXI cT. B
YKpailHChKOMY BHKOHABCTBI BUOKpeMITIOIOThCs mpaiti: I'. AGamksna [1]; B. Kaumapuuka [3]; 1. MyeniHosa [7];
L. I'nmkwm [2] Ta 1.

Mema cmammi: ROCHITATH NOIUIBHICTH BIIPOBAaKEHHA TpyOadaMu MPHUCTPOIB Ta TPHIATIB B
OCBITHIl TIpolieC SIK HOBOTO €()EKTUBHOTO METONy ONaHyBaHHS BUKOHABCHKOI MalHCTEPHOCTI Ha IUIIXY J0O
yHiBepcalizmy.

Tonosnorw idecto nybOnikayii € BUCBITICHHS MAaJOBIIOMUX €(EKTHBHUX TPEHAKEPIB Ta TMPHCTPOIB, SIKi
JIOTIOMOXKYTh Cy4acHHM TpyOauaM CyTO akaaeMiuHOi a0 ecTpaIHO-Ka30BOI OCBITH B ONAHYBaHHI Pi3HOOIYHUX
BUKOHABCHKMX HABMYOK Ta YHIBEPCAIBHHMX 3IATHOCTSH. Bimpi3HAEThCS JaHe MOCTIIHKEHHS KOMILICKCHUM
TMIIXOIOM, IO OXOIUTFOE HAWBAXIMBIIIMNA CIEKTP yMiHb IS TpyOada, BiI SKOTO 3ajeKaTuMme piBeHb HOro
VHIBEPCATLHOCTI: PO3BUTOK BHKOHABCHKOTO JTMXaHHS, aMOYIIypa, iHTOHAIl{ Ta TeMOpy 3ByKa. BukoHaBIi, sKi
KOPHCTYBaTUMYThCSI  3alPOIIOHOBAHUMHM TIPHIaJaMH, 3MOXYTh PO3BHBAaTH Ta BJIOCKOHATIOBATH BiIoMi
BHUKOHABCHKI IPHAOMH aKaJIEMIYHOTO Ta €CTPaJIHO-HKA30BOr0 3pa3KiB. Y MepesiKy CHeliabHOrO0 YCTaTKyBaHHS
HPOTIOHYETHCSI BHUKOPUCTAHHS, BHWHAMIEHOTO aBTOPOM CTAaTTi, 3allaTeHTOBAHOTO EJIEKTPOHHO-MEXaHIYHOTO
TpUIIa Ty, IO aHAJTI3ye Ta JOIoMarae po3BUBaTH TpybadyaM acpoarHaMIYHI 3aKOHOMIPHOCTI BUIUXY.

Buxnao ocnoenoco mamepiany. BukopuctaHHs NpuialiB Ta TEXHIYHUX 3aCO0IB CIIOCTEPIraeThCs Ha
Pi3HMX CTamisx po3BUTKY TpyOauiB. HuHi, mig 3acobamu mepenbadaroThCsi yCi MAPY4HI MPEIMETH, SIKi
MO’KHA BUKOPHCTOBYBATH K 3HAPSIUISA, 332 JOTIOMOTH SKHX MOXKEMO IMPOIYKTHBHO HaOyBaTH, PO3BHBATH,
o0JermryBaTH 3aCBOEHHsI HABMUYOK I/l 4ac BUKOHABCHKOTO Tiporiecy. [Ipuctpoi HecyTh Ti % 3aBIaHHS, IO 1
3aco0m, ane mepir o0 e€AHYIOTh y coO0i ifeiHi cTpaterii Ta BHOpaHi CKepOBaHI €IEMEHTH PO3BHUTKY Y
KOMIUIEKCI, IO JOIIOMAararTh Cy4aCHOMY TpyOady IOJIETIINTH JOCATHEHHS HEOOXiIHOrO BHKOHABCHKOTO
pe3ynbraty. [lpumamu MoOXyTh 00’€IHYBAaTH psJi MHPUCTPOIB Ta 3aco0iB abo OyTH pe3ysibTaToM iX
CYKYIHOCTI, HaIlpaBJICHUX Ha BUPIICHHS KOHKPETHOTO BUKOHABCHKOTO 3aBIaHHSI.

Hanpuknan, ¢panysskuit Buernii Payns KOccon (1901-1967 pp.), y cBoiit npaui «CniBouuii royoc,
LIIOCTpy€e cxemy jgocminiB A. Mysnonre [9; 49], sikuii 00’ €Hye IS AOCHIy TOJOCOBHX 3B’SI30K HACTYITHI
npHCTPOi: ocimiorpad, MikpohoH, reHepaTop, SIEKTPOIU, KOMYyTaTOp Ta IiJCHIIIOBAY, i Ta CYKYITHICTh
SIKUX CITYT'y€ BUKOHAHHIO IIEBHOT'O 3aB/IaHHS.

EdexTuBHUMH PUHIMIIAMHA TOCATHEHHS! BAKOHABCHKOT MaliCTEpPHOCTI MOJKHA BBRKATH BUKOPUCTAHHS
TOTO HEOOXIJHOIO YCTAaTKyBaHHS, sike Oy/e HalOIIbII pe3ylbTaTHBHUM B OINAHYBaHHI HAWBasKIMBILTHX
HABUYOK, BiA HAOyTTA SKUX 3aJeXaTHME PO3BUTOK PIi3HOOIYHOCTI BUKOHABI, TOOTO piBEeHb
yHiBepcaJbHOCTI. Big 1poro 3anexatume 37aTHICTH TpyOada NPUCTOCOBYBATHUCS /10 Pi3HUX BHKOHABCHKHX
YMOB aKaJIeMi4HOr0 abo ecTpajHO-HKa30BOI0 HAMpsIMy MY3UYHOTO MHUCTEHTBA. Y TEPENiKy TOJOBHHX
HABHYOK, [0 CKJIAAYTh GYHIaMEHT YHIBEpCAIBHOCTI TpyOaua € TeXHiKa BUKOHABCHKOTO JMXAHHS, aMOYIIyp
Ta HOro M’si30Ba BUTPUBAIIICTb, KEPYBaHHs (OKYCYBaHHSAM amepTypu I'yd Juis 3MiHM TeMOpy Ta iHTOHALl
3Byka [4; 139]. Tlpu HHM3bKOMY piBHI PO3BHUTKY (i3i0JOTIYHUX OCOOJIMBOCTEH TpyOaya, TpEHYBaHHS 3a
JIOTIOMOTO10 3aC001B, MPUCTPOIB Ta MPUIIAJIB, TAKOXK CIPUATHUME JOCATHECHHIO BUKOHABCHKOT MaliCTEPHOCTI.

Jnst BU3HAUeHHS JOLIJIBHOCTI BUKOPHCTAHHS TpyOayaMH Pi3HUX TMpPUIIaliB, TOTPIOHO BpaxOBYBaTWU HE
JMIIE KOPUCTb BiJ] TPEeHyBaHb Ha Cy4acHOMY YCTAaTKyBaHHI, a W po3risimatd ii Kpisb NpU3MY HPHCTPOIB
MHHYJIOTO B iCTOpIT JyXOBOTO BUKOHABCTBA.

Criepiity He0OXiTHO pO3IJISIHYTH 3aCO0M TPEHYBaHHS BUKOHABCHKOTO JIMXAHHS, &JIXKE BiJI HHOTO 3aJICKUTh
IIJIKOM BECh BUKOHABCBHKUH mpouec Ha TpyOi. Llle 3 1aBHiX yaciB BUKOHABCTBA ISl TPEHYBAHHS JUXaHHS MOTIIN
OyTH TPUJATHAMH Taki TPEMETH SK IIMPOKE JIKCTS a00 K IIMAaTOYOK TKAaHWHU. Tak, CMyXKa TKaHWHU abo
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marnepy MorIjla CIYTyBaTH SIK TIEPBUHHHN TpPEHYBAJIBHMH 3aci0, IO pO3BMBaB OM HAaBHYKU (HOKYCYBAHHS
TIOBITPSIHOTO CTPYMEHS, & TaKO)K IHTCHCHUBHOCTI BUAMXY. |pEHYBaHHS TaKUM HAWUTIPOCTIIIMM OE3KOHTAKTHUM
METOJIOM PEKOMEH/Iy€ BiJOMUI1 y CBITI BUHAXITHUK-TpyOau Mapio ['Bapuepi [2; 51-52].

TakoxX, y paHHI €OXH, B TPEHYBAJbHHUX IUISX MOTJIM 3aCTOCOBYBATHUCS MPEAMETH, BCEPEAMHI SIKUX
OyB KaHaJN IMWIIHAPUYIHOI (POPMH, CIEIiabHO BUCIYeHUH ab0 yTBOPEHHH CaMOI0 MPUPOAOI0, HAIIPHUKIALI:
oOpizaHi poru TBapwH, 9acTWHHU ix Tpaxei, 60amMOyk abo 3BHWYaHWI OdYepeT Ta iH. 3a3BW4Yail, MEpBiCHA
JF0IMHA BUKOPUCTOBYBaIa IX B IKOCTI My3WYHHUX 1HCTpYMeHTIB [6; 143], [2; 9].

OpauM 13 TepmmX BiJOMHX TpHCTpoiB 3a daciB CrapomaBaboi ['pemii Oyma «dhopOes». Y Burismi
MIKIpSTHOT OB’ SI3KM BOHA 3aCTOCOBYBAJIACH I OOB’SI3YBAaHHS IIIK TTiJ] Yac TPH Ha TAaBHBOTPEIIEKOMY MY3HIHOMY
1HCTpYMeHTI — aBioci. Poib JaHOro mpucTporo TiymMadaTh MO-pi3HOMY, 3 OJHOTO OOKY 3a3Ha4yaloTh, 110 BOHA
obepirana M’si3¢ 1K BUKOHABIIA BiJl HAAMIPHOTO THCKY TOBITPSI, & TAKOXK MiATpuMyBajia ryou [8; 277]. 3 takoi
TIO3UIII TIel IPUCTPiii MOYKHA BiIHECTH IO TPEHYBaHHS aMOYIIIypa TyXOBHKa, ajle 3 IHIIOro OOKy, HAPUKIIAI, Ha
nymky mpo¢. B. Kaumapumka, cytHicTe mpu3HaueHHs ¢opOei, SK MpUCTPOI0, Moyisiraja B aBTOMaTH3amil
BUTUCKaHHS TIOBITPS il Yac MEPMAHEHTHOTO BUIAMXY. TakoK AaHWi MpUCTpiii OyB 3amopyKol BHKOHAHHS
TIEPMAHEHTHOTO BIMXY ITi/l YaC BUKOHABCHKOIO MpHioMy GyproHy". TakuMm YHHOM, FOJTOBHA Poiib hopoei Bee ik
noysiraga y oOOJEruieHHI BHMKOHABCBKOTO BHIMXy. HaykoBelp BHCIOBIIOE IyMKy, IO camMa TEXHiKa
NIePMaHEHTHOTO JMXaHHs OyJia BiJOMOIO €IUTIHCHKAM My3UKaHTaM 1ie 3 yaciB VI cT. 1o H. €. [3; 14-15].

®opOero BUKOPUCTOBYBAIM HE JIMIE TIPH TPi HA aBJOCI, a ¥ MpH Tpi Ha MABHBOTPENbKi CUTHANBHIN
TpyOi cambmiakci [7; 62]. [lpu maHoMy iHCTpyMEHTI 3aCTOCOBYBAIH CIICI[iaIbHUM JOBTUH JIAHIIIOT, 32 SIKHHA
MiATPUMYBaBCSl IHCTPYMEHT JOBXKHHOIO Maibke 1,5 M°. Ile He JMIIE 3HAYHO MOJIETIYBAJIO IS TpyOada
BUKOHABChKI YMOBH, @& W 3a JOMOMOTOI JIAHIIOTA PETyIIOBAIO0 KyT HPUTHUCKAHHS MYHAIITYKa 0 TYO
BUKOHABIIS, IO CTIPHSIIO JIOCSITHEHHIO BUIMX 200 HIKYHMX 3BYKIB Jlialma3oHy.

Tak, Qpanimy3bkuii BueHnit Mapen MepcenH (1588-1648 pp.), uui Baromi qocmipkeHHs Oy B cdepi
OPraHoJIOTii, aKyCTHKH Ta TeOpil My3HWKH, Y CBOeEMY TpaktaTi « Harmonie Universelle» (1636-1637 pp), mig
Yac OMUCY MYHAIITYYHUX IHCTPYMEHTIB, 3Tajiy€ MpO Pi3HI MUTSAYi MPHUCTPOi, 3poONeHI 3 MPUMITHBHUX
MiAPY9IHUX 3aco0iB. YYeHWH BKa3ye, IO BOHH BHKOPHCTOBYBANMCS Ui iMiTamii TpW Ha JyXOBHX
IHCTpyMeHTaX: «/]o MpOro MOXHA BiTHECTH Pi3HI BUPOOH ISl AITEH, AKi IMITYIOTH 1Ii AyXOBi iIHCTPYyMEHTH 32
JTIOTIOMOTOI0 YCUIAKUX TPYOOYOK YM CTEOMMH IUOYI, a TAaKOX 3 JCKUIbKOMA IHIIMMH IPEIMETaMH, sIKi €
BUCIYCHUMH Ta MPUIATHUMH T i€l MeTuy [ 18; 244-245].

TakuMm 4ynMHOM, JaHWK (aKT ykazye Ha Te, IO MOAIOHI BHpOOHM Ui JiTed, Ha TOW Yac, He JIMIIe
CIIyTYyBaJlMl TEPIIUMH 3aco0aMH PO3BUTKY BHUKOHAaBCHKMX HABMYOK Ha €JEMEHTapHOMY piBHi, a Iie H,
NIEBHOIO MipOI0, PO3BHUBAIN «BHKOHABCHbKE» IMXaHH:I, 3011bLIyBanyd 00’ €M JIET€Hb Ta CIPHUSIM 3MILHEHHIO
¢izionoriunoro akTopy 3A0pOB’st MaitOyTHEOTO BUKOHABIIS.

B enoxy bapoko, M. MepceHH y CBOill Tipalii TakoX ONKMCYBaB BAaXJIMBICTh TPYOHO! CYpIUHH SK
TIPUCTPOIO, 1[0 3aCTOCOBYBABCS ISk 3MiHM TeMOpy Ta cuitu 3ByKa [18; 259-260]. Morann Epuct AnsrenGypr
(1734-1801 pp.) y npaui «Versuch einer Anleitung zur heroischmusikalischen Trompeter — und Pauker-
Kunsty, 1795) 3a3Hauas, 10 Cyp/iMHa MiJIBUIIYE CTPIl HA LK TOH, a TAKOXK € IPEKPACHUM MPUCTPOEM IS
HIOIGHHUX 3aHATH TpyOaua, sKui 3a0e3ledye MPUTIYHICHHS TYYHOCTI 3ByKa Ta CHPHUSE CTBOPEHHIO
KOM(QOPTHHUX YMOB, SK JUIs BHUKOHaBUA Tak 1 i otouytounmx [11;86-87]. YV Tpakrari Takox
CTBEP/DKYBAJIOCH, 10 CypIMHA € ePEKTUBHUM MIPUCTPOEM, KU 3MilHIOE M’ 5131 amOyrypa [21; 52].

[NoTpiOHO 3ayBakKUTH U Te, 10 APTUKYJLIHHI TPUAOMH TIiJ Yac 3aCTOCYBAHHS CYpAMH CTalOTh 3HAYHO
YITKIIIAMH Ta BUPA3HIMINMU, IO JTO3BOJISIE BAKOPUCTOBYBATH JTAHWH TPHUCTPIA HE TUTHKH SIK 3aCi0 JOCSTHEHHS
MY3UYHOI BHPA30BOCTI, a W SIK TPEHaXKep, SIKUil Ja€ BUKOHABIIO YITKE CIIyXOBE YSBJICHHS NPO HOro BHMOBY
pi3HUX (hoHEM.

Ierep Mokpoc, HiMEIIbKHI BUHAXITHUK TPEHAXKEPY M’ 31B 00IHYUst TpyOaya, y CBOEMY TIATEHTI 3rajIye, M0
y XIX cT. y XpUCTUSHCBKHX XOpax, BUKOHABIII-AyXOBUKH BUKOPUCTOBYBAIN NPHIIETIKH B SKOCTI TPEHYBAIBLHOIO
3aco0y amOymrypa. BiH 3a3Hauae, 110 cepesl HENONIKIB BUKOPUCTAHHS TPHIIIEIIOK, Oyna iX IopcTka JiepeB’sHa
HIOBEPXHS, sIKa TPaBMyBajla KyTOUYKH aMOYIIypa, HaTHpasia Ta rmojapasHiosaia ryou [19].

IIporsrom XIX ct. BigOyBammcs 3HauHi pedopmu y OyIOBI KOHCTPYKIi TpyO: MosBa KIamaHHOI,
BEHTHJIBHOT Ta TIOMIIOBOI CHCTEMH IHCTPYMEHTIB Oylia IOIITOBXOM JIISi CTBOPEHHS NPUCTPOIB aHaIizy
skocTel 3BydaHHs. Tak, ykpaiHO-4echbKuil BUHaXigHMK 3 M. Ojecu ﬁo3eq) Illexisa mpu BUPOOHUIITBI
OYXOBUX IHCTPYMEHTIB y TNOLIYKaxX ileaJibHOi TOBIUMHHM Mili B EKCIIEPUMEHTAJIbHHUX BUMIPIOBAaHHIX
BUKOPUCTOBYBAB BJIACHUI BHHaiaeHWi mpunan — nuHamomerp «Dynamometr, CZ-Pnmy» (man. 2), skuit
JIO3BOJISIB BUMIPIOBATH THTEHCHBHICTh BHJIUXY BUKOHABIIS, HEOOXIIHY JUIsS OTPHUMaHHS 3BYKa Ha iHCTPYMEHTI

[20; 60-61].
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Maun. 2. Tunamometp U. lleniBu «IHCTpyKIList 1u1st BUpoOHHIITBaY», 1896 [20; 61].

Yechkuii nocminank B. I'pymka marye Bumaxin M. Illenisn 1887 pokoMm Ta, Ha BiAMiHY BiJ 4echKoi
nmocmigamii T. XKypkoBoi, omicye #oro sk Tproian Ui BEMIPIOBAHHS THCKY B MYHIIITYIN, HEOOXiTHOTO I
BIJITBOPEHHSI 3ByKY Ha iHCTpyMeHTi [16; 56].

Y XX cT. pO3NOBCIOKEHUMH TMPHUCTPOSIMH, IO AOTOMAaraid OOIPYHTYBaTH NPaBUIBHUI BEKTOP
PO3BUTKY amOyIrypa, Bi3yadbHO BiZOOpa3WTH NPUXOBaHI MPOIECH B3aeMoAii TyYOHWX M’S3IB y darmedrr
MYHAIITYKa, Oy BizyamnizaTopu. Bonn OyBaroTh pi3HUX THIB — BiJKPHUTI Ta HAMiBBIAKPUTI. Take TeXHiuHE
yCTaTKyBaHHs JoTNoMaraTiMe W y pPO3BUTKY YHiBepcallbHHX 3JaTHOCTEH TpyOaua, Takux siK: (opMyBaHHS
BHCOTHO-IHTOHAIIHHOTO 3BYKOBOTO (DOKYyCYBaHHS Ta KOHTPOJIO THYYKOCTI M S3IB eMiTENii0; Bi3yaumi3arlis
e(heKTHUBHIMIOTO PO3BUTKY TEXHIKM BUKOHAHHS KpalWHIX MEX Miama3oHy Ta Mo3ullii aneptypu ryo. Jocuts
PO3MOBCIO/IKEHE cepell AyXOBHKIB 3acTOCYBaHHs BizyalizaTopa aBCTPO-aMEPUKAaHCHKOTO BHHAXiIHHKA
Binnenra baxa (1890-1976 pp.), ctBopeHoro y XX cr. (Man. 3). Bin € BigkpuTuM, HOro mepeBaroro €
MOXJIMBICTH TpeHyBaHHS TyO [2; 40], kopekimis iX amepTypu y HaWBHINOMY CTYIEHi Bi3zyamizamii, aie
0cOOJIMBOCTI KOHCTPYKIIIT He mepeadavyaloTh HOro 3aCTOCYBaHHS 3 IHCTPYMEHTOM.

~
2

Mau. 3. BisyasizaTop aBCTpO-aMepUKaHCHKOTO BUHaxXimHUKa Binmenra baxa [2; 40].

OgarM 13 TepmIMX BaroMUX TPWIANIB 13 Bi3yalli3amiiHOK CHCTEMOIO 3BYyKa, B JIyXOBOMY
BUKOHABCBKOMY HPOCTOPI, € «[Ipucmpiil 011 KOHmMpONio 3a AKICMIO 36V4AHHA MY3UUHO20 THCMPYMEHMay
(1978 p.), BUHAlineHMI yKpaiHCHKHM HayKOBIEM-(parotuctoM [appiem AOamKsIHOM y CIiBaBTOPCTBI 3
B. Hikitianm, K. AaronoBuM. JlaHe ycTaTKyBaHHS HEOOXigHO iAeHTH(IKYBaTH SK TpHIaA, SKAH y CBOIA
OyIoBi BMimae cepen KOMIIOHEHTIB ¥ edekTpompucTpoi. OKpiM 3acTOCyBaHHA MIKpOQOHY Ta iHIIHAX
CJICKTPOHHUX KOMITOHCHTIB CBO€i OyJOBW, NaHWA TpWUIaa MICTHB HAJ3BUYAMHO BAXKJIMBHHA CJIEMEHT
JIEMOHCTpAaIii Bi3yamizallii aHalli3y 3a SKICTIO 3ByYaHHS, 3aBISKU €IEKTPOIPOMEHEBOMY iHIUKATOPY, SKHUU
Bi0OpakaB KOJWMBAaHHA 3ByKa. BiH CIpHSB KOHTPOJI BHKOHABIM 3a SKICTIO aMIUTITYAHOT MOIYJSAI,
BUKOHAHHS IITPUXIB, TaKUX 3ac00iB BHPA30BOCTI SIK BiOpaTO, BUKOHABCHKUX MPUHOMIB: MOYATKY 3BYKa,
BeJleHHS Ta Horo 3akiHueHHs. Came I11i BHMKOHAaBCBKI 3acO0M MY3MKaHTH-AyXOBHKH, 3a3BUYai,
BIOCKOHATIOIOTH 32 JIOIIOMOTOI0 JIMIIE CIIyXOBOTO KOHTPOJIO, 1110, TIOAEKYAHU, 3aiiMae ayxe Oarato yacy Ta
HAIOJIETTIMBOI mpani BHKOHaBIs. [lepeBarm npuiamy [. AGapksHa TOJISTalOTh y TOMY, IO 3aBJSKH
Bizyastizalii ocluiIorpaMi BUKOHABII MOXYTh CTEXKHTH 32 3ByYaHHSIM Ta KOHTPOIIIOBATH HOTO, BOJHOYAC, i3
JIOTIOMOTOI0  30pYy, JOCSTaloud HEOOXiHOTO B3ipIEeBOr0 300pa)KeHHS IOKa3iB IHIUKATOpY, MO0 B pas3u
NPUIMIBUIMUTG JOCSTHEHHS SIKICHUX PEe3yJIbTaTiB BUKOHABIIEM HA iHCTPYMEHTI.

3aBIsKK CBITOBOMY pO3BUTKY TexHojoriid y XXI cT., mpoliecH 3acToCyBaHHS YCiX Bi3yallizaTopiB
MOkHa (DIKCyBaTH 3a JIONIOMOTOI0 BiJie0 MiKpo-Kamep, [I0 HajaBaTHMe iM OuThmioi eQeKTHBHOCTI
BUKOPUCTAHHsS MiJ 4Yac KOpeKWii Ta po3BUTKY M’s3iB amOymrypa. Ilpuctpoi, mo po3BHBalOTh M’S3H
amMOy1ypa, MoCTaHOBKY I'yOHOTO arnapary, Tpybadi MOKyTh BUKOPUCTOBYBATH Y JOCSTHEHHI YHIBEPCATbHHUX
HaBHYOK, TAKWX SIK: MAHCTEPHICTh IOBrOTPHBAJIOr0 BUKOHAHHS B KPaHIX MeXax 3BYKO-JHHAMIYHOI 30HH Y
BUCOKOMY pEricTpi; MaHImysslii TeMOpoM 3BYKY; 30UIbIIEHHS BHUTPUBAIOCTI M’si3iB T'yOHOro amapary.
Hanpukian, po3BUTKY Ta KOpPEKIlil MOCTAHOBKK M’si3iB aMOyirypa Oylie COpusTH MPHUCTPiiH OPUTAHCHKOTO
TpoMboHicta Mapkyca Pelinonbiuca «Stratos Embouchure», abo pO3BHTKY BHUTPUBAJIOCTI M’SI3iB
HepCOHANBHUN TpeHaxep uia amOymypa «P.E.T.E.» Bupoonunrsa Teppi Yopoeprona «Warburton music

productsy abo «Personal Embouchure Training Exercisery (man.4)
-~
e

Maut. 4. Tpenaxep ans amoymypa «P.E. T.E.» — pomo asmopa cmammi.

Tpenakep HiMenbkoro BuHaxigHuka Mixaenst Anapeaca «Atem — und Ansatzmuskulatur mit variabler
Gewichtsverschiebung (fiir Bldser)» [12], npu3HayeHuil Uil BUKOHABLIB Ha JyXOBUX IHCTPyMEHTaX, SIKHH
CripHsie 3MIITHEHHIO amOylypa, OMOpHUX M’si3iB. JlocATaeTbesl TpeHyBaIBHUN e(eKT MiJ Yac yTPUMYBaHHS
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mpucTporo Mk rybamu. OpHiel0o 3 HOTO TepeBar € MOMJIHMBICTH 3IMCHIOBATH BHAMX Yepe3 TPYOKy Ta
OJTHOYACHO TPEHYBATH ITle¢ i BUKOHABChKe auxaHHS [12]. Taki mpHCTpOi TO3BOJISIOTH CTBOPHUTH CTATHYHO
BCTaHOBJICHHI YMOBH TpH, IPH SKUX Ha aMmOYIIyp CKEpOBYEThCS OUIbIA YacTHHA HAMpPYTH, M’SI3H SIKOTO
MOYMHAIOTH aKTHBHO PO3BUBATHCS.

binbmr epexTHBHIIUM 7151 pO3BUTKY CHIIM €KCIipallii JiereHb € TpeHaxep @penka Akocra ta Binbsima
Poysza «Lung instrument training device and method» (CILIA) [10]. Horo mepeBaroio € TpHCYTHICTb
BisyaltizaliiiHol maHeni SIKOCTI BUAMXY, @ KOHCTPYKIISI MICTUTh IWJIIHIPUYHAN HAKOHEYHHK, IIO IMITyE
MYHAWTYK. [IpoTe, KOHCTPYKIisi HAKOHEYHUKA HE MOXKE€ BHKOHYBaTH (DyHKUii MyHAILITYKa, 110 HE IacTb
TpyOady TpeHyBaTH BHIWX 13 0A3MHTOM Ta JOCITaTH HEOOXIAHOTO SIKICHOTO aepOAMHAMIYHOTO PE3yiIbTaTy.

VYci Bullle HaBeAEHI TPEHaKEPH MAlOTh CBOIO Pe3YyJIbTaTHBHICTB, MPOTE, CHOTOAHI iICHYIOTh W iHIII
NpUIagd Ta IPUCTPOI, SKi € MyIbTH(QYHKIIMHAMY T4, BAKOPUCTAHHS SKUX HaJa€ TpyOayam Ie IIHPLIOTO
TpeHyBaJbHOTO crekTpy. CBOro poay L€ — YyHiBepcajbHI NpHIaad, 3a AONOMOIOI SIKHX MOXKJIHBO
OJTHOYACHO TPEHYBATH AMXAHHS, M S3U aMOyIIypa, a TaKoX HaBUYKU THYYKOCTi KEPYBaHHSM IHTOHAIIEIO.
[Ticns TpeHyBaHb i3 MpUJIaiaMu TAKOTO THITY, BAKOHABELb PO3BUBAE HAWBaXKITUBIII HABUYKH KOMILICKCHO.
B Takomy Bumamky, 3a oOCTaBWH 30UTBIICHHS M S30BOTO TOHYCY, JIETTIe KepyBaTH amOyIIypom, IO B
MIPOIIECi TPH BUMAaraTuMe MEHIIUX PYyXiB aMOyIIypa, 3MiH TMOJO0XEHHS IMOCTAHOBKH MYHJIITYKa Ha ry0ax,
npyd OJHOYACHOMY TpEHYBaHHI e ¥ auxaHHs. [lo Takux MPHUCTPOiB MOXKHA BiJHECTH W Oa3WHIOBHMA
3’€IHyBaY 3 MICLIEM OIOPY aMepHKaHChKOro tpybaua Mapio I'sapuepi «B.E.R.P.» 1986 p. [15; 319], abo
«Buzz Extension And Resistance Piece» (mMai. 5). Vloro 3acToCOBYIOT JUISi PO3BHTKY aMOyIIypa, CTifKoCTi
IHTOHAIi 3ByKa Ta JUXaHHS MPH MITYYHO CTBOPEHOMY BiAYYTTI OMOpY, HO3BOJSAIOUN TPyOauy Oa3WHIYBaTH
Ha MYHAIITYI, TPUMAIOYH THCTPYMEHT Yy 3BHYAHOMY TOJIOXKCEHHI IIPH T'pi, Y MOEAHAHHI 3 HATUCKAHHAM Ha
mommu iHCTpyMmeHTa. He 3Bakaroum Ha TexHiyHE OaraToyHKIliIiHEe MpHU3HAYEHHS I[HOTO MPHCTPOIO, HOTO
HEJIOJIIKOM € BIJICYTHICTb BiIOOpayKEHHS €KBiBAIEHTY KOPEKIIii BUAMXY.

w
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Mau. 5. Tpenaxep Mapio IBapuepi «B.E.R.P.» — ¢homo asmopa cmammi.

HanzBuyaiiHo opuriHanbHuid Ta 6araToyHKIIOHAIBHUIN TpeHaXep iTanilichKkoro BUHaxigHuka Yesape
dikkanenti «Device for didactic use mounted on trumpets or other wind instruments of the brass familyy»
(mai. 6). Ilpunaxg 00’eaHye 1Ba 3aBIAaHHS: PO3BUTOK aMmOyllypa, Mij Yac TI'pH, ILITXOM BIOCKOHAJICHHS
MOCTAaHOBKM 0€3 HATHCKY Ha I'yOW Ta 1HTOHAIIHHOTO KOHTPOIIIO 3a 3ByYaHHAM iHCTpyMeHTa. [IpuHnmmn mii
0a3yeThCs Ha JOJJATKOBOMY MPHUCTPOT, M0 KPIMUTHCS 0 IHCTPYMEHTA, B OCHOBI KOHCTPYKIIiT SIKOTO € KYyIliCHa
CHCTEMa, OCHAIleHA IPYXWHOK. BoOHa 103Bos€, NpH HAIMIPHOMY HATUCKY, 3MIHIOBaTH JIOBKHHY
IHCTpYMEHTa 1 TAKHM YHHOM BIUTMBATH Ha HOTO iHTOHAMIO [ 14].

“J

Maun. 6. Tpenaxep Uesape dikkanenri [14].

Ha ocHOBi pe3ynbTaTiB OCHIKEHHS! OOTPYHTYBaHHS BIACTHBOCTI THCKY BHJIMXY, aBTOPOM CTaTTi
TakoK OyJI0 BUHAHIEHO Ta 3alaTeHTOBAHO HOBHMH Cy4YacHHUI eJeKTpoMexaHIuHui «7penasicep-ananizamop
BUKOHABCHK020 6uouxy mpybauax» [5] (mam. 7.), sskuit 103Bojse TpyOadaMm eQEeKTUBHO TPEHYBAaTH BHUIUX 3
HEOOXIIHOIO Bi3yali3alli€ro aepoTMHAMIYHMX XapaKTePUCTHUK CTPYMEHS MOBITPS: THCKY Ta IIBUAKOCTI SIK MPH TPi
Ha MYHAIITYII Tak i 0e3 MyHmmTyKka. JlaHuii BHHAXIiJ MOXXHA BIJHECTH 10 YHIBEpCAJIbLHHX TPEHYBAJIbHO-
aHATI3YIOUMX MpPWIAAiB, IO JAO3BOJISIE TPEHYBAaTH HE JIMIIE BHKOHABCHKMH BHAMX, a U, BOAHOYAC,
YIIOCKOHAIIIOBATA M’si3W  aMOyIlypa B TpoOLleci 3BYKOBWIOOYTTS Ha MYHJIIITYIN, JOCATAOYM OiLIbIIOT
IHTEHCHBHOCTI TIOBITPSIHOT'O CTpyMeHs, HaOyBaTH HABUYOK JOTPUMAHHS KOHTPOJIO 32 IHTOHAIIEIO 3BYKA.
Takox BiH CHpHs€ TEPEOCMUCICHHIO TEXHOJOrii BHUKOHAHHS 3BYKIB BEPXHbOro perictpy. JlomaTkose
YCTaTKyBaHHsS JO3BOJISIE TPEHYBATH BHKOHABCHKMN BHIMX Pi3HMM BHKOHABILSIM HA MiJHHX 1 JAEpeB’SHUX
JIyXOBUX IHCTPYMEHTAX, a TAKOXK 3 IiJI’€THAHHAM JI0JJaTKOBOT0 00 qHaHHs HOyTOYKa. [Ipy Buanxy y npuaz,
3aBISKM ONTHYHOMY €JIEKTPOMEXaHIYHOMY BHYTDILIHBOMY O300JE€HHIO, BiOYBAa€ThCS OOUYMCIICHHS
XapaKTEpPUCTUK BHUAMXY. 3a JIONOMOTH TNpHiagy TpyOadi MOXYThb €(EeKTUBHO TpEHYBaTh Ta PO3BUBATH
HAJIBOKJIMBI aepoIMHAMIYHI XapaKTePUCTHKA BUJIMXY, JOCSTaTH NMPAKTUYHUX BMiHb, IUIIXOM IPUPOTHOTO
PO3BUTKY JiereHb. [lpunajy He CTBOPIOE IITYYHOTO ONMOPY JUIS BHJMXY BHKOHABIS, MO € YHIKAIBHOIO
0COOJIMBICTIO, & TP BUIUXY BUMIPIOE€ YTBOPIOBAILHUN HOTO THUCK 4yepe3 o0uMclieHHs onopy. Takum 4uHOM,
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omip 30UIBLIYETHCA NPH IMIIBHUINECHHI MOBHOTO THCKY BHIWXY, IO (IKCye mpwiaaa, y pe3yibTaTi 4oro
BiIOYBA€ThCsI peajbHa MIarHOCTHKA MOYIIMBOCTEH BHAMXY TpyOada. PO3BHTOK acpoaWHaMiYHHX TOKa3iB y
JIaHii KOHIIENIIii € 000B’3KOBUM Ha NUIAXY 0 QyHIaMeHTali3allii yHiBepcaizmy.

Man. 7. Tpenaxep-aHanizaTop BHKOHaBCEKOTO Buanxy Tpybada O. Konmneswua [5].

Bucnosku. Y XXI cT. y CBiTIi HaKONMYEHUH BEIUKHNA aCOPTHMEHT MY3WYHHX TBOPIB PI3HUX 3a
JKQHPOBUMH Ta CTHIIICTHYHMMHU O3HAKAMH, BUKOHAHHS SKOTO BUMAarae€ BijJl Cy4acHUX TpyOauiB pizHOOIYHUX
BUKOHABCHKUX 3JIaTHOCTEW — yHiBepcanbHOCTI. OpKECTPOBI KOJCKTHBH, II0 BUKOHYIOTh, OKPIM aKaJIeMiuyHOI
My3UKH JDKa30By, B TIEpIIy depry, OyayTh 3alikaBiICHHI y BHKOHABIIX IMAPOKOI cremiaiizartii. Tak, Ha
CHOTONIHI OUTBIIICTH BIOMHX Y CBITI TpyOadiB, TakuxX sk B. Mapcamic, A. Cangosai, A. Bi3yTTi, BOJIOIIIOTE
VHIBEPCAJIbHUMHU BUKOHABCHKUMHM 37IATHOCTSMH, 1110 3HAYHO 1X BHOKPEMIIIOE Bif| IHIIMX. YKPAiHCHKI 3aKJIaan
OCBITH TIOKH BiJICTOIOIOTH TIO3HITITi BY3bKOI CIEIliaiTizamii akageMiqTHOTo abo CyTO IKa30BOTO HAIPSIMY, IO B
OKpPEeMHX BHIAJKaX 3MYIIye TpyOadiB ImapajieilbHO 3aiiMaTHCs caMoOCBiTOr. IIpore mis iHTeneKkTyami3arii
Ipokoro-npodinio cneuianizamii NOTpiOHO He JMIIe 3HAHHS BUKOHABCHKHUX MPUHOMIB akajeMiuHOTO abo
€CTpagHO-IKA30BOr0 3pa3ka Ta apTUKYIALMIMHAX MaHEBPIB, a W pPO3BUHEHI BIAMOBIAHI (yHIAMEHTAIbHI
HAaBUYKH TpyOada, Bia SKMX OymyTh 3ajie)KaTH HOro BHKOHABCHKI 3MAaTHOCTI B miomy. Cepel HHX TEXHiKa
BUKOHABCHKOTO TMXaHHS, M S30Ba BUTPUBATICTh Ta THYYKICTh aMOYITypa, HABUYKH KOHTPOJIIO 33 IHTOHALIIEIO
Ta TeMOpoMm 3Byka. CaMe BiJ IMX TPhOX (PYyHIAAMEHTATBHHUX CKJIAQJIOBUX 3aJICKUTh BUKOHABCHKIHM IMpOIEC Y
[UIOMY, HE KaXKy4H PO TPY Y BEPXHBOMY PETicTpi.

Y TOif MOMEHT, KOJNM BHKOHABIll OTPHUMYIOTh aKaJeMidHy OCBITYy i IX BHUKOHABCHKMI IMOTEHIANl HE
JIO3BOJISIE TIOBHOIIIHHO BHMKOHYBAaTH JDKa30By MY3WKy a00 >k HaBIIaKH, HEOOXIJHO BIPOBAKyBaTu W
aNbTEepHATHBHI TPEHYBaJIbHI METOIH, 3a JOTIOMOTOI0 e()EeKTUBHHMX IPHUCTPOIB Ta MPHJIAAiB, HAIpaBIICHHX Ha
BIOCKOHAJICHHS (DYHJAMCHTATGHHX HABUYOK TpyOaua, sIKi TapaHTYBATHMYTh B TMOJAJIBIIOMY, IOCSTHCHHS
YHIBepCATLHOCTI. J[OLITBHICTS BIPOBAPKEHHSI TAKUX TPEHYBATBHUX MPHUCTPOIB Y HABYAIBHUI Mpoliec MoTpiOHO
pO3IJSIIATH JIMIIE Kpi3h MPU3MY PO3BUTKY HEOOXiTHHMX IHIUBIIYaIbHHX (Di3i0JOTIYHUX OCOOJIMBOCTEH
BUKOHABIISL. Hal3BHUYaliHO BaYKJIMBUM € BIPOBAPKCHHSI TAKOTO TPEHYBATBHOTO YCTATKYBAHHS, SKE MA€ YiTKY a00
K MUTTEBY Bizyalli3allito MOKa3iB pe3yJbTaTiB, IO JOCATAIOTHCS.

Tlepcnexmugu nodanvuiux 00CHiodiceHs, 3aBISIKA PUCTPOSM Ta TIPUIIAZaM, TOJIATATUMYTh Y BIIKPUTTI
TpyOayaMHd HOBHUX 3aKOHOMIPHOCTEH BHKOHABCHKOTO IMPOIECy, IO CTBOPIOBATUME MiJIPYHTS JJIs
OMAaHyBaHHsI yHIBEPCATbHHUX 3IaTHOCTEH.

pumirku
! Byp/1oH — cIiB Ta 0HOYACHE BUKOHAHHS MEJOIi Ha IyX0BOMyY iHCTpyMenTi [3; 13].
2 https://www.youtube.com/watch?v=LfWi2Xh66UlI.
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UDC 78.461; 78.25; 780.646.1.071
PRINCIPLES OF MASTERING THE PERFORMING UNIVERSALISM OF A MODERN TRUMPETER IN
THE CONTEXT OF USING DEVICES AND INSTRUMENTS
Kontsevych Oleg — searcher for the degree of Doctor of Philosophy Ph.D.
Department of Music History M. V. Lysenko Lviv National Music Academy

This paper investigates the expediency of introducing various training equipment into trumpet practice
throughout the history of performance. The scientific works and inventions that are the most effective for acquiring the
versatile performance skills of a trumpeter on the way to universality are highlighted. The author has highlighted the
main skills of performing technique, the development of which will determine the ability to adapt to the performance of
academic and pop-jazz repertoire. The disadvantages and advantages of devices and instruments are considered, which
will help performers to orient themselves when selecting the necessary equipment. The modern electronic-mechanical
simulator-analyzer of performing exhalation, invented and patented by the author of the paper is presented, which helps
performers to achieve high-quality aerodynamic results and flexibility of exhalation pressure gradation.

The purpose of this paper is to highlight the effective concept of implementing and using tools, instruments, and
devices when training trumpet performers who are trying to achieve a wide professional specialization and master the
universal abilities to perform academic and pop-jazz music.

Research methodology. The paper has considered a list of scientific publications that dealt with the use of
devices and instruments by wind instrument performers throughout the history of performance. As a result of the search,
useful patent documentation was found, which was the result of inventive work on improving the performance skills of
trumpet technology by many authors.

Results. The author has highlighted a number of tools, devices, and instruments that will help modern trumpeters
to develop various performance skills effectively and comprehensively on the way to universalism. The advantages and
disadvantages of training equipment have been considered, as well as the benefits and effectiveness of using these tools
when acquiring a wide professional specialization of a trumpet performer have been highlighted. The importance of
parallel mastery of academic and pop-jazz specifics in the education of a modern trumpeter is emphasized since this
will expand his/her performance capabilities. The principles of acquisition and development of fundamental skills have
been proposed to expand specialization and achieve universality, including the development of performing breathing,
embouchure muscles, intonation, and timbre of sound.

Novelty. The methods of effectively mastering the fundamental skills of a trumpeter using special equipment
aimed at developing the universal qualities of a performer have been highlighted for the first time. Among the list of
multifunctional devices, it is proposed to use the invention patented by the author of the paper, a simulator-analyzer of
the trumpeter's performing exhalation.

Practical value. The information in this paper can contribute to the education of trumpeters with a wide profile of
specialization, who will be able to master academic and pop-jazz specifics and achieve universal performance abilities as a result.

Key words: trumpet art, universal abilities, simulator devices, and instruments.
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