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The national culture of Kazakhstan, a country whose territory connects the West and the East of Eurasia for
thousands of centuries, has attracted the attention of scientists as a unique culture that, after the transformation of the post-
Soviet period, received the status of a phenomenon of world culture. The changes that have taken place over the past three
decades have affected all spheres of social life in Kazakhstan and have been reflected in the art of music.

The research methodology is based on the synthesis of scientific methods:  source studies, cultural studies,
historical and stylistic, analytical, general aesthetic. The chosen methods provide a holistic view of the subject of
research and systematization of knowledge.

The purpose of the research is to identify the specifics of the national style and modern concepts in the work of
Kazakh composers of the specified period using the example of the symphonic genre. Results. Kazakh culture flourished as a
national phenomenon at the turn of the 20 th-21 st centuries. The process of formation of the orchestral style in the symphonic
music of Kazakhstan was most consistently marked in the 60s and 70 s of the 20 th century by the birth of a number of new
works, indicative from the point of view of their increased orchestral skill. The structure of the modern musical culture of
Kazakhstan reflects the main stages of its history, each of which added new layers: folklore (archaic and authentic from the
most ancient period); professional art of oral tradition (epos; songs and instrumental music); academic art of European
formation. Novelty. An artistic innovation of modern composers should be considered the combination in one ensemble of the
instrumentation of European culture with the timbral performance capabilities of Kazakh folk instruments. The specificity of
the national style and modern concepts in the symphonic genre of Kazakh music consists in the introduction of the latest
compositional techniques and means of expression in a harmonious synthesis with the traditions of national musical art.
Experiments in the field of interaction of cultures, genres, techniques and composition are one of the main directions of
creative searches. Since the 1980s, the creative output of Kazakhstan composers has followed an avant-garde direction as a
result of the synthesis of the cultures of the East and the West. The main innovations affected the texture of the musical work,
its metrorhythmic organization and timbral dramaturgy, as well as the strengthening of polyphonic means, the use of atonality,
dodecaphony, which became one of the main trends in music of the 20 th century.

The practical significance. Based on the results of the research, it is concluded that the creative output of Kazakh
composers presents not only a new artistic interpretation of classical works, but also creates unique samples of Kazakh
musical art, synthesizing modern concepts and national traditions of folk creativity and folklore, based on ethnic and
religious worldview, spiritual values and historical past. The results of the research spread knowledge in the field of
Kazakh musical art of the modern period and can be used as a basis for new art studies.
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PosristayTo TBip Bormanm @pomsik «Croita in Cy», HanucaHUH I 1BOX (HOPTEMiaHO 3 TOYKU 30py BUKOHABCHKO-
iHTepIIpeTanifHUX 3aBaHb; 0XapaKTEPH30BaHO XKAHPOBY HMPHHAIEKHICT KOXKHOI 3 YaCTHH UKy, IPOBEICHO Mapajeli
MIX CBITOTJISIIOM KOMITO3UTOPKH Ta 0Opa3HUM 3MiCTOM IILOTO TBOPY, 3MIHCHEHO OTJISI CIIEHIYHOTO JKUTTSI CIOITH.

Kniouosi cnosa: bormana ®pomsk, cioita, (opremiaHo, iHCTpyMEHTalbHE BHKOHABCTBO, IHTEpIpETAIlis,
(oprenianHuii aHCcaMOIIb, yKpaTHChKa MYy3HKa.

bormana ®possik (Hap. 1968 p.) — ykpaiHchbka KOMIIO3UTOpPKa, BUXOBaHKa KT Bojoaumupa diuca,
MupocnaBa Ckoprka ta ['ennanis JIsiieHka, aBTOpka YHCIEHHUX TBOPIB KaMepHOi, CUM(OHIYHOI Ta XOPOBOi
My3uKkd. BoHa HampairoBania CBiif YHIKaJbHUH KOMITO3UTOPCHKHIA TIOYEPK, ISl SKOTO XapaKTepPHA «OCOOIMBa
rIMOMHA aBTOPCHKOTO 3aJyMy, 3MICTOBHICT KOXKHOTO TBOPY, €KCIpECis BHCJIOBY, MaiiCTepHE BOJIOMIHHS
CY4acHOK KOMIIO3UTOPCHKOIO TEXHIKOIO, sSIKa CIPSIMOBAHA HA BiJTBOPEHHsI 0araTOMaHITHOTO CBITY €MOINH i
TepeKMBaHb Cy4acHOi JIONMHY, il CKIAJHUX B3a€MHUH i3 CydacHHM CBiTOM» [6]. Ii koMmosuTopchKuii Tanant
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HEOJHOPA30BO BiJ3HAYABCS TPECTIPKHUME HAIlIOHATGHUMHE TIpeMisMu. 30kpema, b. @poisik € jaypeaTtkoro
npemiit im. JI. PeBymmpkoro (2000 p.), im. b. Jlsrommacekoro (2006 p.), im. M.B. Jlucenka (2011 p.) Ta
Hamionanenoi mpemii Ykpainum im. T. IlleBuenka (2017 p.), crunenpiatkoro Pynpanii [llanyBansHuKiB
Baprascekoi Oceni Ta ¢ynpamii Ernst von Siemens Musikstiftung (2001 p.), a takok mporpamu MiHicTpa
kyisTypu [Momsir Gaude Polonia (2004 p.).

AxmyanvHicms  00cniOdceHHs TIONSATaE y BKpail HE3HAYHIH KIUTBKOCTI HAayKOBHX PO3BIJOK,
NPUCBSYEHUX BUCBITICHHIO IHTEPIIPETaTOPCHKUX 3aBaaHb TBOPiB b. dpossik.

Ananiz ocmanuix nyonixayiti ma oociiodcens. TBopuicTe b. Dporsik HEOAHOPA30BO CTaBaja MPEIMETOM
JIOCITI/DKeHHST YKPaiHChKMX MHCTENTBO3HABIIB. Tak, y mucepramiiniii mpami T. Cmrocap BucBiTieHO CoHary
Pastorale KOMNO3UTOPKH B KOHTEKCTI PO3BHTKY KaHPY YKPaiHCBKOI KaMEpHO-iIHCTPYMEHTAIBHOI coHaTH [5].
H. Bakyna BusBIs€ TpaauiiiiHi Ta HOBAaTOPCHKI SIKOCTI aHPY IHCTPYMEHTaJbHOTO KOHIEPTY Ha MpPHUKIai
KOHIIEPTIB 11 (POPTEMiaHO 3 OPKECTPOM Ta KIAPHETY 3 OPKEeCTpoM [3].

I1. JoBranp y nucepTauiiHOMY AOCHTIKEHH] po3rianae «[lapTuTy-mMeauTamito» 1 JBOX CKPUIIOK Ta
Bepcito Croitu in C 151 BioJIoHYeNi y CynpoBoAi OpTeniaHo 3 TOYKU 30py OPUTIHAIBHOCTI KOMIO3UIIHO-
npamatyprigaoi mooynosu [4]. A. Smryk anamizye Croity in C sk 3pa3ok B3a€MOIPOHUKHEHHS €IEMEHTIB
€CTeTHKH Ccy4acHOro Ta MuHyjoro [7]. HatoMmicTs, Bepcis TBOpy IIsl ABOX (opTemiaHo, 30KpeMa MHTaHHS
iHTepHpeTalii, e »)OAHOTO pa3y He OyJIM MPeIMETOM MUCTETBO3HABYHX JOCITIPKEHb.

Mema cmammi nionsrae y 3AiMCHEHHI BUKOHABCHKO-IHTEPIIPETALIMHOTO aHani3y TBOpy b. ®dpomsk
«Croita in C» mst 1BoX (hopTeriano, CIHPAIOYKCh Ha )KaHPOBY MPHHAICKHICTh KOKHOI 3 YACTHH LUKy Ta
0COOJMBOCTI CBITOCHIPUIHATTSI KOMIIO3UTOPKH, @ TAKOXK OTJISIIY CUEHIYHOTO JKUTTS CIOITH.

Buknao ocnoenozo mamepiany docnioocenns. Croita in C MOY4aTKOBO CTBOPEHA KOMIIO3UTOPKOO IS
BionoHueni Ta dopremniano (2008 p.) Ta mae nmpucssaTy mam’sTi I. ConeBunbkoro. Hanmucana Ha 3aMOBIIEHHS
Mewmopiansnoro pouny . Conesunpkoro. [lepine BukoHanHs BinOynoch 3a yuacti H. Xomu (BionoHuens) ta
B. Bunnuuskoro (popreniano) (Tautep, mrar Heto-Hopk, 19.07.2008 p.). B Vkpaini Croira in C Brepue
npo3Byuana y BukoHanHi O. IlipieBa (BiojoHuenb) Ta aBTOpku ((opremiano, Kwuis, «Music-review
WEEKEND», 29.10.2011 p.). Croita in C orpumana aBTOPChbKI MepeKIaau /sl BIOJOHYEN Ta CTPYHHHX
(2013 p.) Ta ana gBox ¢opremiano (2016 p.). Y Bepcii Ans BioMOHYENi Ta CTPYHHHUX TBIp 3By4aB Ha
tdectuBani Konrpactu (JIbeiB, «Kontpactn XIX», 9.10.2013 p.) y Bukonanui f. Murans (BioJoH4YeNb),
O. [parana (qupureHT) Ta AKageMigHOro KamepHoro opkectpy «BipTyos3u JIbBoBay.

ITpem’epa Bepcii Croitu in C s aBoxX QopremniaHo Bidysack y nporpami koHuepty «lloctmoais» (JIbBIB,
«28. Konrpactn», 18.10.2022 p.), BUKOHYBaB AyeT JibBiBChbKHX miaHicTiB — O. Pamita Ta M. Jlparan. Takox
¢opremnianHo-aHCaMOJIeBa BEpCis TBOPY OTpuUMaia MpeM’epy 3a Mexamu YKpainn — B Koumeprhiél crymil
Ionbcrkoro pamio im. B. JltotocmaBcekoro (Bapmasa, «/lai ykpaiacekoi My3ukn», 3.09.2023 p.). BukonyBas
tdopremiannaunii ayer Kyiv Piano Duo y ckmazi moapysoks miawictie — O. 3aiiesoi ta J. TaBaHiis.

Take akTHBHE CLEHIYHE XUTTS CIOITH b. ®Pponsk CBiTYMTH MPO BENMKY 3alliKaBJICHICTh BHKOHABIIB
TBOPOM 1 FO2)KaHHSIM BKJIFOUATH 1i 10 CBOTO penepTyapy, a TAKOXK Ipo Ha/I3BHYaitHy MUCTEIbKY HIHHICTH TBOPY.

Croita in C 3a aHpOBOI MPHUHAJICKHICTIO ACOLIIETHCS 3 OAPOKOBUMHU 3pa3KaMH CIOITHHX IMKJIB.
Yci 4acTHHY CHiBCTABISIOTHCS 32 MIPUHIMIIOM KOHTPACTY XapaKTepiB, 10 3pOCTa€ J0 3aBEpPIICHHS TBOPY, Ta
NO€IHAH] O/IHIEI0 TOHANBHICTIO. OIHAK aBTOpKa BUOWpAE CBil BIACHUN LIUISIX 1 KOMIIOHYE CIOITY B CIIOCIO,
SIKH# ITiJIKa3ye il 0coOMCTe CBITOBIMYYTTS.

Tak, posnounnaetbes Croita 3 mieBoi [HTpaau, miciis Hel 3By4HTh 3ariuoiieHo ¢inocoderkuii Pomanc,
Ha3BUYaifHO OypxiymBa TokaTa Ta CIIOBHEHHH BHYTPIIIHBOTO cBiTiia HOKTIOpH. SIK 6auMMoO, KOMITO3UTOPKA
obupae OCOONMBY MOJENb KOHTPACTHOTO CIIIBCTAaBJICHHS YaCTHH CIOITHOTO IIMKIY, B SKOMY AaKIIEHT
3MIIIY€EThCS 3 JIEBOCTI B CTOPOHY MEIAMTATUBHOIO 3arjMOJIEHHS y BHYTPILIHIM cTaH ocoOucrocTi. Tum
caMuM HiOM aKIEHTYIOUHM yBary ciiyxada Ha IIepBUHHOCTI [yXOBHOT'O Hayaja HaJl 3eMHUMH POOJIEMaMH.

Omcyroun oOpasHuii cBiT cBoei My3uku, b. @ponsk popmymoe miciro mucrenTsa: «MHUCTEUTBO, Ha Miit
TOTJISI, OCOONIMBO My3WKa, Ma€ 3allMIATH BIMYYTTS CBiTJA, Karapcucy», OOpasHHMH 3MICT CBOiX TBODIB
XapaKTEePU3YE K «TOHKO-TIPHIHHI, aJle «HE Y COJI0IKO-POMAHTUYHOMY 3HAYCHHI, @ Y TOHKOMY, YyTTEBOMY» [2].

Ilepen Tum, sk ¢opMyIIOBaTH BHKOHAaBCHKI 3aBHAaHHSA, WLIO MOCTAlOTh IepeA MiaHiCTaMH-
BUKOHABIISIMH, BAPTO 3BEPHYTHCS JIO CEMAHTHKH JKaHPiB KOKHOI 3 YaCTHH CIOITH. YOTHPH YaCTUHU IUKITY
OTpUMAITK Ha3BY — )KaHPOBY MPUHAJICKHICTH, IO MICTHTh MIEBHY MTPOTPAMHICTb.

I 4. — Intrada — HeBenuka iHCTpyMEHTAJIbHA IT’€Ca, IO BHKOHYE (YHKIIIO BCTYIY A0 YPOUYHCTOI
nepeMoHii abo mponecii. TunoBuM € mapimoBuil put™, (anpapHul xapakTep MEIOIUKH, BUKOPHUCTAHHS
MIJIHAX JyXOBHX 1HCTPYMEHTIB.

Il u. — Romanza — HeBenMKuUil 32 00CATOM MY3WYHHI TBIp (4aCTO aBTOPCHKHI) JJISl COTBHOTO CIIBY 3
IHCTpYMEHTAJIbHUM CYIIPOBOJIOM, IEPEBa’KHO BUKOHYBABCSI OJJHUM BUKOHABLIEM.
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III 4. — Toccata — BipTyo3Ha IT’eca B MBUAKOMY PYCi 3 YITKHUM HiAKPECICHUM pUTMOM. ISl mi3HBOT
TOKATH XapaKTEPHUM € PIBHOMIPHHNA PUTMITHHUM PyX 3 MEpeBaKaHHAM yIapHOi aKOPIOBOI TEXHIKH.

IV 4. — Nocturne — iHCTpyMeHTallbHa I1’€ca JOBIIBHOI ()OPMH, HaBisIHA TOETUYHUM HACTPOEM HOMI,
MPIMIMBOTO 200 eNeTiiHOr0 XapakTepy.

Ilepen iareprperaTopamu dopremianaoi Bepcii Croity in C mocTae 4nMMano BaKITMBHX BHKOHABCHKUX
3aBlaHb, 10 BUIUIMBAE 31 CHENUGIKA CaMOro aHcaMOJII0 Ta BIATBOPCHHS OOpa3HWX CMHCIIB, 3aKJIaICHHX
KOMIIO3UTOPKOIO. [IBOpOSUTBHUIT aHCaMOib — I[e JyeT IBOX COJIOIOYHMX PIBHOMPAaBHUX 1 OJHOTEMOPOBHX
IHCTpYMEHTIB, III0 BXXE 3a CBOEI TPHPOAOID IS SIKICHOTO 3By4YaHHS Tependadac BaXKIMBICTh HAaBHKIB
BUKOHYBaTH €Ii30[IM TYTTi, CHHXPOHHICTh y BUKOHAHHI YCIiX «BEpPTHUKAJIEI», MPUCYTHICTH JTOOPOTO 30pOBOTO
KOHTaKTy, BMiHHSI OalaHCyBaTH CONIOIOYI Ta aKOMIIAHYIOWi eleMEHTH (aKTypH, BIIUyTTA MPOCTOpPY 3BYKY,
HIMPOKOi aMIUTITYIM TMHAMIYHOTO PO3BUTKY.

®opma Croitn b. ®ponsk nepexdavyae BMIHHS HANAIITOBYBATHCh Ha KOHTPACTHI YaCTHHW LUKy —
JuHaMivHI y pyci Ta po3BuTKy I i III gactunm, ta nipuuHo-cniormsgansHi II i IV 4. OG0B’s13k0BHUMHU 110
BUKOHAHHS € BUTPUMYBAHHS YCiX aBTOPCBKHX pPEMapoK, IO JOCHTh PETENBbHO MPOMHCaHi B HOTax
KOMIIO3UTOPKOIO — B TEKCTi 3aJaHHii METPOPUTM, XapakTep dacTuHH (pesante, cantabile), mumamiuni (Big
ppp no fff, ancora piu cresc. e agitato, poco dim. e tranquillo, smorzando) Ta apTukyssIiiiHI TO3HAYKH
(axmentw, Sf, mirm, tenuto, staccato 3 akmentamu), TOIIO.

3a xommozunidHuME o3Hakamu «Croita in C» HaOMKAEThCS O CBOTO JKaHPOBO-CEMaHTHYHOTO
iHBapiadTy. YacTWHU pO3MIIIEHI 32 MPUHIUIIOM TEMIIOBOTO KOHTPACTY 1 MICTATh O3HAKH IEBHOI >KaHPOBOI
OCHOBH: Maplll, IiCHS, TaHelp, eneris. [lepma yactuna — [umpada — Mae ypoUHCTHIA XapaKTep, Xoua B Hil
NPUCYTHI 00pa3u MpUpeYeHOCTi, HeMUHYYOCTi. [1i7] yac BUKOHAHHS Ta MPOCITYXOBYBaHHS TBOPY BUHUKAIOTh
napaiueni 3 oopasuum 3mictom TBOpy ®. Jlicra Totendanze — ypouwcTuii mpHXia il BEIMYHOCTI CMEPTI.
[Tigkpecioe 1eii 3BYKOBHH 00pa3 TPioJbHUH OSTXOBEHCHKHHA «MOTHB JIOJi», IO 3YCTPIYAEThCS B KOXKHIN
¢dpasi, Ta ¥oro momanbli Momudikaiii y OiK HaCHUEHHS XpOMAaTH3MaMU. BUKOHABCHKI 3aBJaHHS ITi€l
YaCTHHU CKJIAJA0Th IIBUAKI HECHOJiBaHI 3MIiHH pETiCTpiB (opTemaHo, MHUPOKI OKTaBHI Ta aKOPIOBi
ctpubku. HeoOxiqHO BUTpUMATH OAHMH TEMI Ta BiAYYTTS MapIIOBOCTI BIPOJOBXK yCi€l YaCTHHU.

IT vactuna — Pomanc. Romanza. Cantabile — nan3suyaiino riamuboka, ¢izocodcebka, K 1 MOnepeaHs
YacTHHA, 3a3HaJIa aBTOPCHKOTO TMepeocMucieHHs. Hamcana y KyruieTHoO-BapiamiiHiil ¢popmi 3 OCIiJOBHUM
BITPOBAPKCHHSAM MPUHOMIB iIHTOHAIIHHO-PUTMIYHOTO PO3BUTKY. [louaTkoBa TeMa JeMOHCTPY€E KOHTPAITYHKT
¢bakTypHMX miacTiB. BucxigHii po3JoOrii TeMi IIMPOKOr0 JUXaHHS MPOTHCTOATh aKOPAOBI JiHIi
akommnaHeMmeHTy. [IpuBeprae /1o cebe yBary iHTOHamiliHa TOOYI0Ba KOXKHOTO MOTHBY: PYX BrOpy BEITHKHMH
IHTEpBaJlaMH, 10 OXOIUToe HOHY (4.4 + M.2 + 4.5) i pyx BHM3 Ha B.2. HartomicTe, mapanenpHUil pyx
aKopJlaMH, 1110 3MIHIOIOTHCS Ha clabKi APYyry Ta YeTBEPTY JOJI, HAITOBXYE Ha aro3ii 0 KPOKy capabaHu.
Y Mexax HacTYITHOI KOMITO3HIIIHHOT XBUIII PO3BUTKY BiZIOyBa€ThCS B3a€MO 3aMIIlICHHS TTAPTIH.

Tpere mnpoBeneHHs TeMH MaciiTabHO TpaHCHOPMY€EThCS. 3aBASKA MOJABIHHOMY KOHTPAITyHKTY
OKTaBaMH POMAHC OTPUMY€ IHHaMi30BaHWH PO3BUTOK. OCTaHHI JaMEHTAaLiiiHI MOTHUBH, IOBTOPIOIOYHUCH,
PO3UMHSAIOTECSA Y THII. BuHUKae nymka, 110 1ed pOMaHC HE NPHU3HAYCHWH IS CIIBY JIIOJUHH. MOXEeMO
3pOOHTH MPUITYIICHHS, 110 1€ — KOJIHMCKOBA, SIKY HACITIBY€E TOJIOBHA TepoiHs [HTpaau.

IHTepnperarniiiHa CKIamHICTh i€l YaCTWHU TMOJSATAE Y JiaNo3i JBOX I1HCTPYMEHTIB, CHIIBHOMY
TPaKTyBaHHI KyJIbMiHAIIHOI BEPIIMHM, POBEICHH] JIOBrUX MEJIOAMYHHX JiHil, BUOYIyBaHHI CHHXPOHHHX
BepTUKaEH akop10Boi pakTypH.

I yactuna nukny — Tokata — 3aBISKH HE3MIHHOMY OCTHHATHOMY pPyXy TpPIOJISIMH BHUKIIMKAE
acolmiamio 3 JKATOK, HamwcaHa y Qopmi doTHpUronocHoi iHBeHHii. Tema oTpumye 22 mpoBeneHHS.
Kommosuropka npu moOynoBi 4acTHHU BUKOPUCTOBYE Pi3HOMAaHITHI MOMi(OHIYHI TpUOMH — CKIIQJIHUN
KOHTPAITyHKT OKTaBaMH, KBIHTACHWMHU, 3epKalbHe OOEpHEHHs, stretto Tomo. Yci HaBeleHI 0CcOoOIMBOCTI
BUMaraloTh CTPOrOro JOTPUMAaHHS METPOPUTMY, y3TOJUKEHOI apTHKYJISILii, ETadi30BaHOrO TYIIE, TOYHHX
ay(TakTiB, SICHOTO IOKa3y IOYATKIB KOXKHOTO IPOBEACHHS TEMH, «IIPOCITYXaHOCTI» MOoMi(oHIYHOCTI
daxrypu. Tpusani mobynosu Ha f, ff, fiff — morpeOyroTh MIaHYBaHHS TUHAMIYHOTO PO3BUTKY, a TaKOX,
PO3paxyHKy 3arajibHoi KyJbMiHallii YaCTHHHU.

IV vactuna 1uxry — HOKTIOpH — € HalOUTbIl KOHTPACTHOIO Y CTaBIIEHHI JIO TIOMEpeaHiX. Y KOHTEKCTI
kiTy HokTropH mocrae sik mpocBimieHa kozaa. Haj3BuuaiiHOi Kpacu Menojisi 3000B’SI3y€ JIO OJHAKOBOTO
BIIYYTTA 1 TpaKTyBaHHS KyJbMiHALIHHUX TOUOK (pa3u y 000X miaHicTiB. Jlyke BaXJIMBUM € BMiHHS IepeaTi
MapTHEPOBI NEPLIICTh B IPOBEACHH] IIMHHOI MENOJMYHOI JIiHii. OHOYacCHHH pyX BiCIMKaMH B aKOMITaHYIOUOMY
Marepiani 000X mMapTiii moTpedye HaJ3BUYANHOI 3IrpaHOCTI MK MapTHEpaMH, BCIYXaHHsS B Jiellb BIOBHMI
rapMoHiyHi 3mind. Haickimaaninmm aHcaMOJeBUM 3aBJaHHSAM B IIbOMY TBOPI € IMPOBEICHHS TEMATHYHOTO
Marepiany OIHOYacHO B 000X MiaHIiCTIB i BHUMara€ BHYTPILIHBOTO BiAUYTTS IyJbcauii BiciMkamu. Takox
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BUKOHAHHS I1i€] YaCTUHU TOTPeOYye BHYTPINIHBOTO CIIOKOIO, SIKWI TaK BAXIIMBHK JUISI BiTBOPEHHS 3alyMy
KOMITO3UTOPKH 1 JJIs TOTO, 11100 CiTyXadi MOIJIM BIAYYTH BIIIYTTS KaTAPCHCY Ta 3LIJICHHS 3ByKaMU MY3HKH.

OcTaHHs 4aCTWHA CIOITHOTO IIMKIY — HAJI3BUYAHO CBIiTJIa MYy3HKa, IO BTUTIOE B COO1 TUXY PAaicTh BiJ
CTIOTJISIIAHHSI KPaCH HABKOJIMIIHBOTO CBiTy. TyT Y OBHIH Mipi BTLIEHO CBITOTJISIIHI MIPUHLIUITA KOMIIO3UTOPKH —
ii IparHeHHsI TBOPUTH «CBITIY MYy3UKY», 3MaTHY 3[LIIOBATH Ta ourIaTi. HOKTFOPH BBOAWTH HAC B CTaH CIIOKOKO,
BHYTPIIIHROI TapMOHIi, THII — SK HAaWBHUIOTO TMpPOSBY IyXOBHOCTI. HaBememo 1mrary, je KOMITO3UTOpPKa
PO3IIOBiIae PO OJTHE 13 CBOIX 3aXOIUIeHb — (hoTorpadiro: «5 aymaro, 1o Uit MCHE HE TaKUH BaXKITUBHI TIPOLIEC
(hororpadyBaHHS, K 3MATHICTD O @ 4 U T U, IIOMIYaTH HABKOIMIITHIO KPacy, il pi3HOMaHITHI HIOAHCH Ta TIPOSIBH.
i pedi my>ke TICHO MEPEIUTITAIOTECS 3 TUM, YHM ST 3aMalOCh Y JKUTTI — TBOPUICTIO Komrio3uTopa. Mos npodecis
TaKoX MOTpedye ayxe BEUKOI yBaru Ao neranei» [I]. 3paTHicT KOMIIO3UTOPKH Oa4nTH BCE, 110 HAC OTOUYE, il
BMIHHSI «MITyBaTUCS OOKMMU TBOPIHHSAMH: KOYKHOIO KBITOUYKOIO, IPOMEHEM COHIISL. . .» BUPA3HO MPOTIISIAETHCS
y Hoxtropai [I]. KomnosuTtopka MumyeTscst TeMOpamMu, BCIYXae€TbCsS B KOXKHY 3MIHY PETIiCTpPY, CTBOPIOIOYH
BiTUyTTS Oe3MeXHOro mpoctopy. Tok, Han3BMYaHO OCOOMCTICHHM Ta BOAHOYAC 3arajlbHO 3pO3YMINHIA,
HoxkTropH 3aKOHOMIPHO € OJTHI€IO 3 YIIOOIEHNX YaCTHH CIOITH 1 JOCUTh YacTO BUKOHYETHCS SIK OKpeMa I1°€ca.

Bucnoexu. Tpu aBropcbki Bapiantu Croita in C s pisHUX BUKOHABCHKHMX CKIIAMIB — IS BiOJOHYEN
Ta ¢opTemiaHo, IS BIOJOHYENI Ta CTPYHHHX, a TaKOX s ABOX (opTemiaHo — CTaad OCHOBOIO IS
AKTUBHOTO CLEHIYHOTO XUTTs TBOpY. [ligxonasun mo inTepnpetanii ¢poprenianHoi Bepcii TBOPY, BUKOHABII
MTOBMHHI BPaxOBYBaTH >KaHPOBI O3HAKHM KOXKHOI 3 YaCTWH Ta BUKOPHCTOBYBAaTH BECh CIIEKTpP MiaHICTHYHUX
3ac00iB, HEOOXITHUX IIJIs BTUICHHS 33AyMy: TOJi(hOHIYHICTh MUCTICHHS, IHTOHYBaHHSI ITUPOKO-IHTEPBAIIbHUX
MOTHBIB, TOKaTHE TYyIlle, yBara J0 HaWMEHIIMX TapMOHIYHMX 3MiH, TOHKa TMeaii3ailis, IUIaHyBaHHS
JIUHAMIYHOTO PO3BUTKY TOIIO.

BukonaBchkuii anamiz TBOopy «Croita in Cy», 3milicHeHMd y JaHiii CTarTi, BiAKpHUBAE s
IHTEpPIPETaTOPIB MOMKIIMBOCTI TNTUOMIOrO MPOYUTAHHS HOTHOTO TEKCTY. Pe3ynbTaTé HOCHiIKEHHS MOXYTb
CTaTH OIOPOIO SK JUIS MaiOyTHIX BUKOHABIIIB, TaK 1 JJIs IIEIaroriB, KOTPI ONpaiboBYOTh TJAaHUH TBIp y Kiaci
tdopremianHoro nayery. Takoxk, marepiaii, PO3MIIIEHI B CTaTTi, MOXYTh OYyTH BHUKOPHUCTAaHWMH IIPU
MOIATBIIIOMY BUBYEHHI iCTOPil YKpaiHChKOTO (DOpTEMiaHHOTO MUCTETBA.
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SUITE IN C FOR TWO PIANOS BY BOGDANA FROLIAK :
PERFORMANCE AND INTERPRETATION ANALYSIS
Zubko Natalia — Lecturer at the Department of Special Piano,
Doctoral degree-seeking student at the Department of History of Music
L’viv National Music Academy named after M. Lysenko

The article deals with Bohdana Froliak’s work «Suite in C» for two pianos from the point of view of
performance and interpretation tasks. It characterizes the genre of each part of the cycle, draws parallels between the
worldview of the composer and the figurative content of the work, reviews the stage life of the suite.

Key words: Froliak, suite, piano, performance, interpretation, piano ensemble, Ukrainian music.
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SUITE IN C FOR TWO PIANOS BY BOGDANA FROLIAK :
PERFORMANCE AND INTERPRETATION ANALYSIS
Zubko Natalia — Lecturer at the Department of Special Piano,
Doctoral degree-seeking student at the Department of History of Music
L’viv National Music Academy named after M. Lysenko

The objective of the paper is to conduct the performance and interpretation analysis of Bohdana Froliak’s work
«Suite in Cy» for two pianos based on the genre of each part of the cycle and the peculiarities of the composer’s worldview.

Suite in C was originally created by the composer for the cello and piano (2008), with further author’s
translations for the cello and strings (2013) and for two pianos (2016). The active stage life of the suite by B. Froliak
testifies to the great interest of the performers and the artistic value of the work.

The Suite in C is associated with the baroque examples of suite cycles, in which the parts are matched according
to the principle of character contrast. Commencing with a dynamic Intrada, the suite proceeds with a deeply
philosophical Romance, an extremely stormy Toccata, and a full of inner light Nocturne.

Research methodology is based on a combination of the following research methods: analytical method was used
when processing the sheet music text; the method of interviewing was applied to trace the history and inspiration of the
creation of the work; musicological method contributed to the analysis of the Suite by Bohdana Froliak as an example
of individual performance interpretation; typological method was employed when characterizing the stage life of the
composer’s versions of the work.

The results consist in formulating the performance and interpretation objectives, in the description of the
figurative content that results from its programmatic intent which is embedded in the genres of the parts of the cycle,
and from the dedication to the memory of I. Sonevytskyi.

The novelty consists in the first presentation of the interpretive analysis of the Suite in C for two pianos by
Bogdana Froliak.

Practical significance. The materials and conclusions of the article can be used by performers who want to add
the Suite in C to their repertoire, by teachers who plan to study this work in a piano duet class, as well as in studying the
history of Ukrainian piano art in art institutions.

Key words: Froliak, suite, piano, performance, interpretation, piano duet, Ukrainian music.
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MNPUHIOUIIN OTAHYBAHHSI BUKOHABCBKOTI'O YHIBEPCAJII3BMY CYYACHOI'O TPYBAYA
B KOHTEKCTI BUKOPUCTAHHSA ITPUCTPOIB TA TIPUJIAJIIB
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JlocmiuKyeTbess  IOIINBHICTS BIPOBA/DKEHHS Yy TpPYOHY NPAKTHKy, MPOTSATOM icTOpii BHKOHABCTBA,
PI3HOMAaHITHOTO TPEHYBAJIbHOTO YCTAaTKyBaHHA. BHCBITIIIOIOTBCS HAyKOBI Ipami Ta BUHAXOOHW, IO € HaMOLIBII
e(eKTHBHUMH Y HaOyTTi pi3HOOIYHMX BUKOHABCHKHX HAaBHYOK TpyOaya Ha IUIAXY IO yHiBepcalbHOCTi. Buoxpemmeno
TOJIOBHI HAaBWYKH BHKOHABCHKOI TEXHIKH, Bil PO3BUTKY SKHX 3aJeKaTHMe 31aTHICTh MIPHCTOCOBYBATHUCS 0 BUKOHAHHS
aKaJeMIYHOTO Ta €CTPaJHO-IPKA30BOI0 pemnepTyapy. PO3IIsIHYyTO HEJONIKM Ta IepeBard MPUCTPOIB Ta MPUIALIB, IIO
JorTIoMaraTiMe BUKOHABIIM B OpPi€HTYBaHHI, HpH MigOopi HEoOXigHOTO ycTaTKyBaHHS. lIpeacraBieHo cydacHUit
CJIEKTPOHHO-MEXaHIYHUI TpeHa)Kep-aHali3aTop BHKOHABCHKOT'O BHAMXY, BHHAMJICHWH Ta 3allaTeHTOBAaHMH aBTOPOM
CTaTTi, IKMH JOIOMarae BUKOHABISIM JIOCSTATH SIKICHUX AepOJMHAMIYHHMX PEe3yJbTaTiB Ta THYYKOCTI rpajamii THCKY
BUJIUXY.

Kntouosi crosa: TpyOHE MECTENTBO, YHIBEpCANIbHI 3IaTHOCTI, TPEHAXKEPH, IPUCTPOI Ta TIPHIIa M.
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