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numerous artistic projects in the region, country and beyond, is revealed. Attention is focused on the importance of positioning
a modern artist in the direction of artistic interpretation of world musical heritage, which allows to offer the public a new
artistic content; its role in establishing the activities of the branches of the Music Society named after M. Leontovych in the
regions as important organizational and methodical centers for deepening interest in choral performance is considered.
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CULTURAL ACTIVITY AS CREATIVITY: A NEW MODEL OF FUNCTIONING OF THE ARTIST*
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies
Vytkalov Volodymyr — Ph.D., Prof., Head of the Department of Event Industries,
Cultural Studies and Museum Studies of Rivne State University for the Humanities

The urgency of the problem. The organizational and cultural potential of one of the representatives of modern
professional musical art of the country - Honored Artist of Ukraine Oleksandr Tarasenko - choirmaster of the National
Opera of Ukraine, organizer of numerous artistic projects in the region, country and beyond, is revealed. Attention is
focused on the importance of positioning a modern artist in the direction of artistic interpretation of world musical heritage,
which allows to offer the public new artistic content. Research methods: the biographical method was used, which made it
possible to find out the circumstances of the creation of musical works or the participation of this artist in various types of
cultural activity and its effectiveness. Among others are the method of reconstruction and the historical method.

Research methods: the biographical method was mainly used, which made it possible to find out the
circumstances of the creation of musical works or the participation of this artist in various types of cultural activity and
its effectiveness. Among others are the method of historical reconstruction and the cultural method.

The scientific novelty of the study consists in clarifying the effectiveness of O. Tarasenko's participation in
various spheres of cultural and artistic activity: as a choirmaster-producer of new opera works, as an organizer of
cultural projects for the positioning of Ukraine outside its borders, as the Chairman of the All-Ukrainian Choral Society
named after M. Leontovych regarding the restoration of its regional structures and as the music editor of the collection
of choral compositions by M. Leontovych.
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Po3rsiHyTO PO3BHTOK iIMEPCHBHOT MY3HKH B Cy4acHill KyJIbTYpi Ta poaHai30BaHO OCOOIMBOCTI BUKOPUCTAHHS
IMEPCHUBHUX IiIXOMIB i TEXHOJOTIH y My3HYHOMY BHKOHABCTBi. BUSABIEHO 3acO0M CTBOPEHHI iIMEPCHBHOTO 3BYKOBOTO
CEepeIoBHILA M/l Yac KOHIEPTHUX BUCTYIIB (BOKaJIbHE Ta IHCTPYMEHTAIbHE BUKOHABCTBO).

KoHcraroBaHo, 1110 HPOTATOM OCTaHHIX POKIB 3aBISKH CTPIMKOMY PO3BUTKY iH(OpMAIIMHMX TEXHOJOTiH Ta
KOHIIEMIIii IMEPCHBHOCTI B MY3W4YHIM KyJbTypi pO3IOYaBCS HOBHMH €Tall, IOB’s3aHUH 31 CTBOPEHHSM JUIs CIyXadiB
YHIKaJILHOT'O IMEPCHBHOTO CEPE/IOBHIIIA, 110 HAJIA€ MOXIIMBOCTI Ta YMOBH JUIsl [IOBHOTO 3aHYPEHHSI B My3U4HHH TBIp.

3ayBa)keHO, 1110 B KOHTEKCTI crielu]iki My3UuHOI KyJIbTYpPH, PO IMEPCHBHICTH MOXKHA TOBOPUTH B KUIBKOX aCTeKTax:
B aCIieKTi IMEpPCHBHOTO 3BYKY, 3aC00aMU CTBOPEHHsI SIKOTO € IMEPCHBHI TEXHOJIOTIT (BIpTyaJIbHOI, JOMOBHEHOI Ta 3MIIIAHOT
PCaTBHOCTI) 1 B aCIEKTI iIMEPCHBHOTO 3BYKY, IO JOCSATAETHCS 3aBISKH BiNMOBIIHIA MaHepi BHKOHaHHS. Hes3akarounm Ha
OYCBUIIHY BIIMIHHICTb, X METOI0 € CTBOPEHHS Oe3MoCcepeHROI TMepeaadi JOCBiMy 1 3aHYpeHHsS cllyXxada B YHIKaJbHHIH
My3HYHHI TIpocTip. BHCIOBIEHO NpUITYIIEHHS, 110 BUKOPUCTAaHHS IMEPCHBHMX INJIXOMIB 1 TEXHOJIOTI B Cy4acHOMY
MY3HYHOMY BHKOHABCTBI BIJIKDMBA€ BEMYE3HI MOXIIMBOCTI JUIS €BOJIOLIT XyI0XHBO-TBOPYOI MPAKTHKHU 1 COLIOKYIBTYPHOT
JisUTbHOCTI TIpoeciifHNX BUKOHABIIIB, @ TAKOXK HOIMYJISIPH3aliil KIIACHYHOT My3HKH CEPEJt PEICTaBHUKIB MOJIOZIOTO TTOKOJIHHS.

Kmiouosi criosa: iMepcHBHICTb, My3HUKa, 3BYK, My3UUHa KyJIbTYpa, IMEPCHBHI TEXHOJIOT1, 3aHypEHHsI, CEpE/IOBHIIIE.

Tlocmanosxa npobnemu. Ha cydacHOMy erari akTHBHOTO PO3BUTKY B MY3WYHIH KyNnbTypi HaOyim
IMEpCHBHI MPaKTUKH — BUKOPHCTaHHS BHUKOHABIIMH TEXHOJIOTIH Ta MiJXOAIB, CIPIMOBAaHMX Ha CTBOPEHHS Y
cllyxada BiIuyTTsl iMepcii abo «3aHypeHHs» Il 4ac KOHLEPTHHX BHUCTYIIB, NPHU3BENO 0 TpaHcdopmarii
COIIOKYIIBTYPHOI TapajirMd MY3MYHOTO BUKOHAaBCTBA Yy CyYacHill KyJlbTypi, IO BHUMara€ HayKOBOT'O
OCMHCIICHHS 3 TTO3HUIIIH MY3UYHOT KYJIbTYpPOJIOTII.

OKpiM TOro, aKTyalIbHICTh JOCII/DKEHHS IMEPCHBHOI MY3HKH SIK SIBUIIA CY4acHOI KyJIbTYPH 3YMOBJIEHO
BOKIIUBICTIO PO3IIMPEHHS BITYM3HIHOI HAYKOBOI 0a3W TEOPETHUHUMHU IPAISIMHU, B SIKHX aHAII3YEThCsl (DeHOMEH
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IMEpCHUBHOCTI — 3Ha4yHA KUTBKICTh PI3HOMAHITHUX MY3WYHUX IMEPCHBHHX IPAKTHK Hapas3l HE OoTpuMaia
HaJISKHOT'O PIBHS TEOPETH3AIIi].

Ocmanni docnioxcennss ma nyonikayii. Ictopiorpadiunuii aHami3 HayKOBOi JiTepaTypd OCTaHHIX
POKIB 3acBiuye HeaOUsSKUIl iHTEpec A0 Pi3HOMaHITHUX MHUTaHb, OB’ A3aHMUX 13 (PEHOMEHOM IMEPCHBHOCTI Ta
HOT0 MPOsABax y CY4aCHOMY COILIOKYJIETYPHOMY IIPOCTOPI.

3okpema, O. Kynepesn, K. Kuprunernko ta O. benrok [3] mocmimpkyroTh iMepCHBHHN JOCBIJT Cy4acHOTO
TearpabHOro Muctenrsa 3 ¢inocodcrkux mosuiii; B. boca [1] Ta O. Ilinuyk [4] aHami3yooTh mpodieMy
BHUKOPHCTAaHHSI IMEPCHUBHUX TEXHOJIOTIH Y HABYaHHI; MPOSBH IMEPCHBHOCTI B CY9aCHOMY MHCTEIITBI PO3IIIsac i
O. Yenenmuk [5]; O. I'ybepraTop [2] aHasTi3ye OCHOBHI aCTIEKTH OCOOTMBOCTEH IMEPCHBHUX ITPAKTHK Y CyIaCHOMY
TeaTpaJbHOMY MHCTELTBi, KiHemarorpadi, BileoapTi, eKCIMO3WLIHHIN HisMbHOCTI, penpe3eHTalii KyiIbTypHOI
cnaamuHu. [Ipote mocmiKeHHs IMEPCHUBHOCTI B KOHTEKCTI Cy4acHOI MY3WYHOI KYJIBTYPH 3aJIMILAETHCS
NPAKTUYHO HE BUCBITIICHUM.

Mema cmammi — BHUSBUTH OCOOJIMBOCTI PO3BUTKY IMEPCHUBHOI MY3HKH B CYy4acHid KyJIbTYpi,
3’sICYBaBIINA OCOONIHMBOCTI BAKOPHCTAHHS IMEPCUBHHX MMiAXO/IB 1 TEXHOJIOT1H y My3MYHOMY BUKOHABCTBI.

Buknao mamepiany oOocnioscenns. JlocmimkeHHsST IMEPCHBHOCTI B CydYacHI My3WYHIH KyIbTypi
nepeadadae YTOYHEHHS IOHATTS «IMEPCHBHICTEY» Ta «IMEPCUBHA MY3HUKay.

[Toza cymHIBOM, II0 BaKJIMBUM HAMPSIMOM DPO3BUTKY MY3HYHOI KYIBTYpH W € iMEpPCHBHA MY3HKa, B
TIPOLIECi TIPOCITyXOBYBaHHS SIKOI CTyXad OTPHIMYE 3BYKH, IIO IMITYIOTh peaibHi, 3 0yIb-IKUX TOYOK IPOCTOPY.
TepMiH «IMEPCHBHICTEY» (aHTJI. «3aHYPEHHS») TPAKTYEThCS K CTBOPEHHS e(DeKTy MPUCYTHOCTI, BiATIOBITHO
3HAYCHHS IMEPCUBHOCTI IMOJIATAE B TIEPEXOJi CBIJOMOCTI JIFOJUHU B TAaKUW CTaH, MPHU SKOMY 3HHUKAE MEXa
MK peaJbHUM Ta YMOBHHM, a IITYYHE CEPEIOBHILC MMOYMHAE CIPUMMATHCA TaK CaMo, sIK 1 TpagulliiiHe
CepenoBHIIE, NIUCHICTh. [JI1 cTBOpeHHS eeKTy iMepcii 3MiiCHIOIThCS CITPOOH 3aTydUTH BCi OPTaH! IyTTiB
a00 MOCHJINTH BIUIMB HA OKPEMI 3 HUX JUIS TOTO, 00 CTBOPUTH pealibHi BiqayTTs [6; 37].

TepMmiH «iMEpCHBHUIT» aKTHBHO BUKOPUCTOBYETHCS [UISl KPAIIOTO OMKCY TOTO, SIK 3ByK IIEPEAAETHCS B
3D-my3uti. IMepcuBHUI 3BYK — 11€ HOBUH MiJIX1Jl, IPU SIKOMY 3BYK BiITBOPIOETHCS 3 KIJTBKOX PI3HUX
BHMIpiB, BIAMOBITHO CllyXad iMEPCUBHOTO 3BYKY mepedyBa€ B LIEHTPI HIMPOKOTO 3BYKOBOTO IOJIA,
0 Ji€ OUTbII KOMIUIEKCHO B TOPIBHSHHI 3 00’eMHUM 3ByKOM [12;2]. BakiuBuM CBigUEHHSIM
nepexofy 10 HOBUX TEXHOJOTIYHUX MapameTpiB craia 3MmiHa y 2019 p. Ha3BU Karteropii MIOpivyHOI
npemii «I'pemi» 3 «O0’emuuii 3Byk» («surround sound») Ha «IMepcuBHUII 3BYK» («immersive
audio»).

[ToHATTS iMepcuBHE INepeKUBaHHS (200 TOTOKOBE MEpEKHMBaHHSA) Brepmie Oyio 3ampornoHOBaHE
M. Yuk3enmixaidi B 1975 p. 1 1OCHiHUK BU3HAYUB MOTO SIK CTaH, B IKOMY 1HJMBIIA MOXYTh TPUBAIUN Yac
30cepeKyBaTHCsl Ha TMEBHIM AiSJILHOCTI 1 TIOBHICTIO B Hel 3aHyproBartucs. [IpW BHHUKHEHHI IIbOTO CTaHY
JIOIMHA BiUyBae cebe CXBHWIBOBAHOI 1 IIACIHMBOIO, TOMY OyAe MparHyTH HiATPUMYBATH KOHTAKT 3
iMepcuBHUM 00’ €kTOM [8; 34].

3rozioM HayKOBIll 00’€HaIM BOKAJIbHY MY3UKY 3 IMEPCHBHHMM JOCBIJIOM i BM3HAYWJIM CTaH IOBHOTO
3aHypEHHS, BUKJIMKAHOTO BOKAJIBHOIO MY3HMKOIO SIK MYy3W4YHY TpPaHCIGHAEHTHICTH abo imepcito [7; 2], mo
IHIMIFOBAIIO TIOAANBIIIE TOCHIPKEHHS B3a€MO3B’ 13Ky Mi)kK MOBOIO BOKAIEHOI MY3HKH Ta IMEPCHBHUM JIOCBIJIOM.

IMepcuBHUIT 3BYK — Ii¢ HOBHM MiJXiJ J0 3BYKOBOI OIOBiJi, III0 3aHYPIOE CllyXadya B PO3IIMPEHE
3BYKOBE TIOJI€, SIKE BUXOIHUTH 32 MEXi TPaauIliifHOro 00’eMHOTO 3BYKY. Tolli SIK «00’€MHHUH 3BYK» iCHYE B
TOPU3OHTAJIBHIN TUIONIMHI JOBKOJIA CllyXaya, IMEPCHBHUH 3BYK NpPU3HAYEHWH JUIS CTBOPEHHS e(eKTy
MIOBHOT'O 3aHYPEHHSI, KOJIM 3BYK CIIPUHAMAETHCS SIK TAKHIA, 1110 MOBHICTIO OTOYYE CIIyXada.

[Tpouec po3BUTKY iIMEPCHBHOTO 3BYKY BiJOYBAa€ThCS BiJ 0230BHX €KCIIEPUMEHTIB i3 JONOBHEHHS 200
BIIPOBA/KEHHS y MPOCTOPH, B SKI MO’KHA 3aHYPIOBATHUCS 1 SIKi € HOBUMH iH(QOPMAIliHHUMU CepEeIOBUIIIAMU
AK y XyZ0XKHbOMY, TaK 1 QyHKI10HaJIbHOMY CEHCI.

BopHouac TOHSATTS «iMepcHBHA My3WKa» 3HAYHO MHIMpPINE i BKIOYae B cebe He JIUIIE MY3HKY,
CTBOPEHY 3 BUKOPUCTAaHHIM IMEPCUBHHUX TEXHOJOTIH.

B apcenami cydacHOi My3M4YHOI KyJbTYpPH CTpaTerii iMEPCHBHOCTI € BaXKJIMBHM PECYpCOM
(dopManbHOTO Ta 3MICTOBOTO OHOBJIICHHS. EQeKkTH 3aHypeHHS B MY3WYHHH MpPOCTip, IO PO3MHUBAIOTH
KOPJIOHM MDK CJIyXadeM 1 BUKOHABIIEM, HE € IHHOBalisMH HU(POBOI JOOH, BOHH MAlOTh NPELECIACHTUH Yy
BJIACTUBHX J0UKX(POBOMY MY3HYHOMY MHUCTEITBY T€XHIKaX HAIMCAHHS 1 BUKOHAHHS MY3HUYHOT'O TBOPY.

JlocmiTHAKY HAaroJOUIYIOTh Ha TOMY, IIIO CTBOPUTH YMOBH JUIsl 3aHYPEHHS CcyXadya B My3WYHHUH TBIp
MOYKHA 32 PaxXyHOK iIMEPCHUBHOTO CIIPUHHSATTSA, 110 BUHUKAE i)l Yac )KMBOTO BOKAILHOTO BUCTYITY 3aBJISKH
0c00JMBIf CHHTAKCUYHIHM CTPYKTYpi Ta 0COOJIMBOCTIIM KOMITO3HIIi1 BOKanbHOi My3ukH. 1. Beit, gocmimkyroun
B3a€MO3B’SI30K MK TEJIEIPUCYTHICTIO MOBH BOKaJIbHOI MY3HKH Ta IMEPCHBHHUM JIOCBIIOM ayJauUTOpii,
KOHCTATYE€, 1I0:
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— cmocoOM HaaHHA NEPIENTHBHOTO CIPUHHATTA IHAW(PEPEHTHOI BOKAIBHOI MY3UKH IIO-Pi3HOMY
BILTUBAIOTH HA 30yKEeHHS (11¢ TOSICHIOETHCSI TEOPIEI0 MEHTAIBHOTO 00pa3y, BIAMOBIMHO 10 SKOI 3HAHHS Ta
iHpopMalLis Ipo ysBHI 00’ €KTH, 0 30epiraloThCs B CBIIOMOCTI Y BUIIIAAI 00pasiB, 3a JOMOMOTOIO IMiAKA30K
y BOKaJIbHIM My3HIli, TAKHX SIK My3HMYHa MOBa Ta Jipu4Ha MOBa, (POPMYIOTh CBOEPIIHUI BipTyalbHUI 00pa3);

— My3WYHE MOBHE CIPUHHATTA 1 JipUYHE MOBHE CHPHHUHATTS € BAXIUBUMH (hakTOpamMu s
30ymKEHHS ayAUTOpii, OCKLUIBKH sICKpaBa (hopMa BOKAIBHOT MY3WKH MOXKE HaJaTH pealibHe BiAYYTTS TOTO,
110 «1oAii, 300paXkeHi y BOKaTbHOMY BUKOHABCTBI, HIOM BiA0yBalOTHCS MPsIMO miepes ayautopieto» [12; 3];

— OesmocepenHid BIUTUB CHPUNWHATTS MY3WYHOI MOBHU i JIIpUYHOI MOBH Ha IMEPCHBHHU TOCBIJT €
HAJA3BUYAHO CHIIBHUM — €MOIlii MOXYTh MepeJaBaTHCS ayIuTopii depe3 pi3Hi KaHaJIM JFOJCHKOTO TOJOCY,
(hOHOJIOTIYHOTO PUTMY Ta iHIINX 3aCO0iB.

IMepcuBHICTE y My3MYHOMY BHKOHABCTBI pO3IIISNAETHCS SK 3aci0 MOCATHEHHS YHIKaJbHOTO
XyIOKHBOTO pE3yJlbTaTy, HaJaHHS CiIyXady IHHOBAI[IHHOTO MY3WYHOTO JIOCBiAy. 3BYKOBE pillIeHHS
BIJIMOBiAa€ 3ayMy KOMIIO3UTOpPA, SKHH 3YMOBIIOIOTH >KaHpP, TEMAaTHUKy 1 CTHIICTUKY MY3UYHOTO TBODY,
PO3paxoBaHOro Ha ciayxada i HOCHIIoE 00pa3HO-3MiCTOBI PeCypCH IHIINX 3aC001B BUPa3HOCTI BUKOHABIISL.

BiamoBigni crparerii BOKadbHOTO BUKOHABCTBA BiATBOPIOIOTH UYTTEBY IMEPCHBHICTH 1 JO3BOJISIOTH
OJIOKyBaTH y Ciyxada MEXaHI3MH IICHXOJIOTiIYHOTO JMCTAHIIIOBaHHS, BUKIUKATH €MOILIHE 3alydeHHS B
MY3UYHHH TBIp, a TAKOXK aeKTHUBHUH CTaH, 110 CIIPUSIE 3aHYPEHHIO B apTIIPOCTIP BOKAJIBHOTO KOHIIEPTY.

VY cydacHiit My3UdHIN KyJIbTYpi HOIIMPEHHS OTPUMAITH SKiCHO HOB1 BUAHM iIMEPCUBHOCTI, III0 BUHUKITH
BiJl BIUTMBOM IU(POBI3allii i B mporeci TeXHIYHOTO PO3BUTKY JFOICTBA.

HoBatopchkuM iMEpCHBHMM MY3HMYHHUM MPOEKTOM, B SIKOMY KJIACHYHY MY3HKY OYJIO TOETHAHO 3
IHHOBaIliIHHUMH TEXHOJIOTiSIMH, CTaB MpoeKT «OpraH Ta JOMOBHEHA peasibHICTh» (1iepkBa CBsToi €nu3aBerwy,
[apwx, @pantiis, 2007 p.). My3uday nporpaMy, CripsSMOBaHy Ha Bi3yallbHE Ta aKyCTHYHE JONIOBHEHHS OpTraHy,
cK1amM KomOiHanii KinacudHoi opranHoi My3uku (tBopu M. Baxa, K. ®parka ta Mecciana) Ta m’eca, I0MOBHEHa
mdpoBuM criocodoM B 12-tm yactuHax, HamucaHa K. m’AmeccaHapo cremianpHO A mpoekTy. Ha mymky
aBTOpIB TIPOEKTY, OUIBIIICTH CHEMiaTbHUX €(EKTIB MOXKYTh HAIIKOAWTH TOHKOMY MY3HYHOMY 3MICTY
KJIACHYHOTO penepryapy, ToMy B «OpraHi Ta JONOBHEHill pealbHOCT» BHUKOPHUCTOBYBAIHCS ITHINE TOHKI
MPOCTOPOBI 3BYKOBI Ta peBepoOepartiiti edextr [9; 54]. Opransi TpyOH BinoOpakaiu Bi3yalbHUM aHAI3 My3UKH
3aBJISIKM CBITJIOAIOJJHAM 1HIMKATOpaM piBHSA TYYHOCTI, a IMEpCHBHE 3BYKOBE CEpEIOBHIIE — 3BYKOBE MOJIE —
3aHYPIOBAJIO CITyXadiB BCEPEIMHY IHCTPYMEHTY.

IMepcuBHI KOHIIEPTH B MOEAHAHHI 3 BiJeO 1HCTANSMISIMHM Ha Cy4acHOMY €Talli CTaloTh MOMYJSPHUMHU
NpaKTHKaMK KyJIbTYpHUX iHIycTpii. Tak, Hampukiaz, y 6epe3ni 2023 p. B [lapwki B poekiitHOMY MpocTopi
«Ircamy, mo 3HaxoUTHCS Ha TIMOUHI 16 MeTpiB (trix porTaHoM [. CTpaBiHCHKOTO), BiIOYIUCS IMEPCHBHI JBi
3ByKOBi iHCTaysii kojektuBy «LuxuryLogico x Andrea Cera» Ta [|. MoHakki. 3ByKOoBHH Ta Bi3yaJbHUI
neppopmanc «The Insomnia Sketchbook», cTBopenmii y cmiBmpari iTamiiicekoro kommosutopa A. Uepa Tta
TaiiBaHChKOTO KOJEeKTHBY «Luxury Logico» — cepist ormoBimHUX (hparMeHTiB, M0 BiIOyBalOTHCS Y TEMPSBI — iX
HAIPsIMOM € 3BYKOBI TIOJISI Ta 3BYKH CBiJIOMOCTI.

Inmumit imMepcuBHUil nocBin Hagae iHcTanmsnis «[laneomneizaxi — bopueo 2023» itamifichkoro
€KOaKyCTUYHOrO Kommo3uropa JI. MoHakki, BiIOMOro 30MpaHHSIM, IOCTIDKEHHSIM 1 TPaHCIIOBaHHSIM
3BYKOBUX IOPTPETiB MEPBUHHHUX eKBaTopianbHuX JiciB. [IpemcraBieHi B paMkax i€l iHCTansIii 3ByKH
3aMUcaHi KOMIIO3UTOPOM Ha MiBHIYHOMY cXo/i bopHeo, B HaiijaBHiIIi i eKOCHCTEMI TPOMIYHHX JICIB.

Bapro 3ayBaykuTH, IO 3BEPHEHHS /IO 3BYKIB JIOBKUIIS, 30KpeMa J0 HOBHX IHTEpHpEeTalii My3UKH,
HATXHEHHOK) CIliIBaMH TMTaxiB, MIO CHPHUSAIOTH CTBOPEHHIO BiAUYTTS IMEPCHBHOCTI, Ha CydaCHOMY eTarli
JOCUTH HOIYJSIPHO cepell KoMIo3uTopiB Ta BUkoHaBLiB [10]. OxHiero 3 sickpaBuX NoAii B GoprenianHOMy
BUKOHABCTBI CTaB BUCTYI Ha MIOPiYHOMY AJbJieOyprebkomy dectuBani My3uku 1 muctents [1.-J1. Aiimapa 3
«Karanorom ya3zo» — (opTeniaHHUMH KOMITO3MIISIMH, CTBOPEHHMH Ha OCHOBI 3alUCIiB JIMKOI MPUPOIH
($paHIy3bKHM KOMIIO3UTOPOM, MAalCTPOM HOBaTOPCHKUX CTPYKTYp, O. MecciaHoM, SIKHH, MParHy4d TOYHO
niepe/iaTé THIOBHA CITiB MITaXiB PErioHy B pi3HHUN 4yac 100, CTBOPIOE TUBOBMIKHUH Jiana3oH GpopTeniaHHol
3ByuHocti. [L.-JI. Alimap mocnizoBHO mepeOyayBaB TIOCHIJOBHICTh 3alpOIIOHOBAHY KOMIIO3HTOPOM,
CTBOPMBIIM JJIsl BiAABiyBa4iB iMEepCHBHE 3BYKOBE CEPEIOBHUIIIE JKUTTS MTaxiB 3 MicueBoro 00joTa (BUCTYI
OJTHOTO 3 TIPOBITHUX €BPOMECHCHKUX MMiaHiCTiB Cy4aCHOCTI TPUBAB BiJI CBITAHKY JIO OIIBHOYI).

IMepcHBHICTh CTalla OCHOBHHUM HAampsIMOM PO3BUTKY JisUTLHOCTI 0araTb0X Cy4YacHUX MY3WYHHX
KOJIEKTHBIB. OHUM 3 SCKpaBHX MPUKIIAIIB HEOMY € IisubHicTh PinapMonii — cumdoniunoro opkectpy XXI cr.
CBITOBOT'O PiBHSI ITiJl KEPIBHULITBOM rojioBHOrO qupuredrta C.-M. Pysaini. bazytouncs y Jlonnoni, B KoponiBebkiit
(dectuBaipHil 3am «Southbank Centre», opkecTp 3AiHCHIOE 3aXOIUIMBI BUCTYIH JUIS CBITOBOI aymuropii. Jljist
OpKeCTpy PO3pOOJICHO MPOBIJHY TEXHOJIOTiI0 BIPTYaJIbHOI PEajbHOCTI, 110 HAJAE MOXKJIHBICTH CTBOPIOBATH
VHIKaJIbHE IMEpPCHUBHE 3BYKOBE cepenoBuiie. [IpocimyxoByBaHHS My3ukH depe3 amOidoHiuHMil MacuB 3 18
JIMHAMIKIB CIIPHSIE TEHEPYBAHHIO BIIUYTTS iMepCil y ciyxada 1 CTBOPIOE epeKT MPUCYTHOCTI BCEPEIUHI OPKECTPY
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3 JMBOBIDKHOIO JeTarizartiero. OKpiM TOro, 3a JOIOMOTOIO0 BIPTYaJIbHOI TapHITYpPH MOXKHA IPOCITYXOBYBATH
My3uKy JI. BaH berxoBeHa, cuasan B CTpyHHIHN cekiii Oe3mocepeanbo repen qupureaToM E.-I1. Canonerom [11].

QDinapMoHisi BUKOPUCTOBYE TEXHOJIOTI ISl 3B’A3KY 3i 3pOCTAIOYOI0 ayAUTOPIEI0 38 MEKaMH KOHIEPTHOI
3aJTH, CTBOPIOOYH HOBI XY/I0KHI BpayKeHHSI, 10 JO3BOJISIIOTH 3aHypPUTHUCS B aTMOC(epy OpKecTpy MiJl 4ac BUCTYILY.

HaiiGinpmoro iHcTamsmiero Dimapmonii € «BcecBiT 3ByKy» — BHCTaBKa, IO EKCIIOHYETHCS B JIECATH
KiMHaTax, CTBOpPEHa 3a JOTIOMOT OO 3armciB 37 Bimeokamep i moHay 40 aymiozamciB. BiaBigyBadi MOXKYTh XOAUTH
PI3HUMH CEKILISIMH OPKECTpy a0o0 JIMIIATHCS HA OAHIHM CKUTHKM 3aBrofiHO. BrcTaBka iHTepakTHBHA — IIe JO3BOJISE
KepyBaTH OpPKECTPOM, HaciiyBaT pyxam pyk aupurenta E.-I1. Canonena, i rpaTtét pa3oM i3 IepKyCiOHICTaMH.

Hapasi, ®inapmoHigHM opkecTp pazoM i3 KopomiBChKOI MIEKCTIPIBCEKOI0 TPYIIOKO TIPAIIOE Hajl HOBUM
MPOEKTOM y paMKaxX MpOrpamul «AyIuTopis MaliOyTHHOTO» OpPHUTAHCHKOTO BLIJUTY JOCTIIKEHb Ta IHHOBAIIIH,
METOIO SIKOTO € CTBOPEHHS Ha OCHOBI iIMEPCHBHUX TEXHOJIOTIH (BipTyasjbHa peaibHICTh, IOMOBHEHA pEeallbHICTh Ta
3MillIaHa pPeabHICTh) KOHIEPTHUX TMPOTpaM y PEATbHOMY Yaci Ha KUTHPKOX CIEHaX 1T OfHiel 1 Tiel ® camoi
aynurtopii. Opkectp @inapMmoHii 3abe3meuye My3WM4YHY CKIIAJOBY KOHLEPTY 1 CIpUsi€ PO3BHTKY IMEPCHBHHX
TEXHOJIOTIH, 110 BUKOPUCTOBYIOTBCS B MPOEKTI, 30CEPEHKYIOUHCH Ha MUTAHHSX JIOKAJIBHOTO 3BYKY JUISI My3UYHOTO
BHKOHABCTBA Yy BipTyallbHil Ta IONMIOBHEHIN PeaTbHOCTI, 3ByKOBHX BPaKEHHSX HA OCHOBI MicIienepeOyBaHHS Ta iH.

ImepcuBHA My3HMKa MOXKe HaJaBaTH ciiyXxadaMm Oe3mperieIeHTHHHI TOCBiA, OCOOIHMBICTIO SKOTO € TOsIBa
BIJUyTTS TPUCYTHOCTI. Benmmkoro Mipol0 LUM TIOSCHIOEThCS 1i Oe3mpenefieHTHa TMOMYJSPHICTh Y
MPEJICTAaBHUKIB Pi3HUX MOKOIIHB Ta IUPOKI MEPCIIEKTUBU TOJAIBIIOTO PO3BHUTKY.

Bucnoexu. TlpoTsiroM OCTaHHIX POKIB 3aBISIKM CTPIMKOMY PO3BHTKY iH(OPMAIIMHIX TEXHOJOTIH Ta
KOHIIENIIii iIMepCHBHOCTI B MY3HYHIH KyJbTYpi PO3IOYABCS HOBWIA €Tall PO3BUTKY, TIOB’SI3aHHUN 31 CTBOPEHHSM
JUTSL CITyXadiB YHIKQJILHOTO IMEPCHBHOTO CEPEIOBHIIA, 1110 HAIAE MOMIIMBOCTI Ta YMOBH JJIsl [IOBHOTO 3aHYPEHHS
B My3UYHHH TBID.

Y xoHTeKCTi cnenuiku My3UYHOT KYJIBTYpH MPO IMEPCUBHICTh MOJKHA TOBOPUTH B KiJIBKOX aCHEKTaX:
B ACIEKTI IMEPCHMBHOTO 3BYKY, 3aco0aMy CTBOPEHHS SKOTO € iMEpPCHBHI TEXHOJOTii (BipTyaibHOI,
JTOTIOBHEHOI Ta 3MIIIaHOI PEabHOCTI) 1 B aCMEKTi iIMEpCUBHOTO 3BYKY, IIIO JOCSTAETHCS 3aBISKH BiIIOBIIHIN
MaHepi BUKOHaHHA. He3Bakaroun Ha OYEBHAHY BIIMIHHICTh, iX METOI € CTBOpPEHHS Oe3rmocepemaHbol
nepeaadi JOCBiAy 1 3aHypEeHHS cllyxaya B YHIKAIbHUA My3UYHUI MIPOCTIp.

Ha Hamry nymMKy, BUKOPHUCTAaHHS IMEPCHBHUX IMiAXOMIB 1 TEXHOJOTIH B Cy4acHOMY MY3HYHOMY
BUKOHABCTBI BIJIKpMBA€ BEJIMYE3HI MOXJIMBOCTI IS €BOJIOIIl  XYMOXKHBO-TBOPUOI TPAKTUKHA 1
COLIIOKYNIBTYPHOI JisUTHOCTI MPOQeCciiiHUX BHKOHABIIIB, @ TAKOX MOIMYJISApHU3alii KIaCHIHOI MY3UKH Cepes
MPEJCTABHUKIB MOJIOIOTO ITOKOJIIHHSI.
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IMMERSIVE MUSIC AS A PHENOMENON OF MODERN CULTURE
Shvets Nataliia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The article examines the development of immersive music in modern culture and analyzes the peculiarities of
using immersive approaches and technologies in musical performance. The means of creating an immersive sound
environment during concert performances (vocal and instrumental performance) were analyzed.

It was established that in recent years, thanks to the rapid development of information technologies and the
concept of immersiveness, a new stage has begun in musical culture, related to the creation of a unique immersive
environment for listeners, which provides opportunities and conditions for complete immersion in a musical work.

It is noted that in the context of the specifics of musical culture, one can talk about immersiveness in several aspects: in
the aspect of immersive sound, the means of creation of which are immersive technologies (virtual, augmented and mixed
reality) and in the aspect of immersive sound, which is achieved due to the appropriate manner of performance. Despite the
obvious difference, their goal is to create a direct transfer of experience and immerse the listener in a unique musical space.

It is suggested that the use of immersive approaches and technologies in modern music performance opens up
huge opportunities for the evolution of artistic and creative practice and socio-cultural activities of professional
performers, as well as the popularization of classical music among representatives of the younger generation.

Key words: immersiveness, music, sound, musical culture, immersive technologies, immersion, environment.
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IMMERSIVE MUSIC AS A PHENOMENON OF MODERN CULTURE
Shvets Nataliia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The aim of this article. The purpose of the article is to reveal the peculiarities of the development of immersive music
in modern culture and to analyze the use of immersive approaches and technologies in musical performance. Research
methodology. The method of analysis and synthesis, the typological method, the method of structural and functional analysis
was applied, which contributed to the identification of the peculiarities of immersive music in modern culture. Novelty.
Immersiveness in the context of modern musical culture is studied. The means of creating an immersive sound environment
during concert performances (vocal and instrumental performance) were analyzed. The peculiarities of the influence of
immersive technologies on the creation of a unique environment, which provides the opportunity to get a new musical
experience, have been revealed. Results. In recent years, thanks to the rapid development of information technologies and the
concept of immersiveness in musical culture, a new stage of development has begun, related to the creation of a unique
immersive environment for listeners, which provides opportunities and conditions for complete immersion in a musical work.
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In the context of the specifics of musical culture, one can talk about immersiveness in several aspects: in the aspect of
immersive sound, the means of creation of which are immersive technologies (virtual, augmented and mixed reality) and in
the aspect of immersive sound, which is achieved due to the appropriate manner of performance. Despite the obvious
difference, their goal is to create a direct transfer of experience and immerse the listener in a unique musical space.

In our opinion, the use of immersive approaches and technologies in modern music performance opens up huge
opportunities for the evolution of artistic and creative practice and socio-cultural activities of professional performers,
as well as the popularization of classical music among representatives of the younger generation.

Key words: immersiveness, music, sound, musical culture, immersive technologies, immersion, environment.
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PosrnsiHyTo riTapHuUii (ecTHBaIbHO-KOHKYPCHHUI pyX KiHI XX — noyatky XXI cT. Ta BIIMB 3apyOi>KHOTO TOCBILY
Ha PO3BUTOK TAKWX KOHICPTHUX (opMaTiB B YKpaiHi. 3MIHCHEHO OIS MDKHAPOIHHUX Ta BCEYKPATHCHKUX iMIIpes,
¢dopmatiB mpoBeneHHsA. OKpECICHO 3HAYMMICTD TaKMX 3aXOAIB Ui PO3BHTKY KYJIBTYpPHOI CHANIIMHH JCPXKABH.
BucBiTieHo cy4acHHH cTaH (eCTUBAIBHO-KOHKYPCHOTO PyXy B YKpaiHi, 3Ba)KAaI0YH Ha CKJIAZHE CHOTOACHHS. 3a3HAYCHO,
0 BiIOYBaeThCs MpoIec 3MiHM (opMaTy INPOBEICHHS 3aXOXiB. BHCBITICHO cydacHi TEHACHINI PO3BUTKY TiTapHOI
TIPaKTHKH (IUCTAaHII AN XapakTep (pecTUBAIB Ta KOHKYpCIB Ta iH.). [lomaHo iH(popMAaIlio Mpo BHECOK BITIM3HIHIX
MUTLIB. JJoBeaeHo, mo GecTHBaNbHO-KOHKYPCHUH pyX JOIOMarae y BUPIIICHHI Mpo0iIeM MIKKYIbTYPHOTO CIUIKYBAaHHS,
00OMiHY JIOCBIJJIOM, aKLICHTYIOUH yBary Ha 30epe)eHHi JlyXOBHUX LIHHOCTEH.

Kmouosi crosea: ritapa, KOHKYpC, TUCTaHIliitHA opma, ecTUBab, TiTApHE MUCTEIITBO.

AxmyanvHicmos docnioncenns. Ha 3mami TUCSYOMITTS (OPMYEThCS HOBAa KapTHHA CBITY, 3yMOBJICHA
BCECBITHRO-CKOHOMIYHOIO KPH30K) Ta Cy4YacCHUMHM yMOBaMHu mio0Oaiizamii. PO3BHTOK TEXHOIEHHOIO
CYCIIJIbCTBA, TEXHOJIOTIHM 1 BCECBITHIX KOMYHIKAI[IMHUX CHUCTEM, BIUIMBAIOTh HA JIIOJICH, IXHIA PO3BUTOK,
MUCJICHHS, a TaKOX Ha B3a€MOJII0 3 HABKOJMIIHIM CEpelOBHIIEM Ta OJIuH 3 onHMM. ChoromHi Bce Oifblie
rio0anpHe MepeBakae HaJl JIIOJICHKUM, HAlliOHATBHAM T4 TBOPUYHM.

CyuacHHH KyJIbTYPHO-MUCTECIBKHN MPOCTip YKpaiHM XapaKTepusyeThCsl OYPXJIMBUM DPO3BUTKOM
(hecTUBATLHO-KOHKYPCHOTO pyXy. My3n4Hi ¢ecTuBalli Ta KOHKYPCH CTalOTh MiCIeM 00’ €THaHHS o
pizHEX Tpodeciit Ta cdep MisITHHOCTI, TEPUTOPIEID OOMIHY TOCBiIOM, 30€peXeHHsI Ta BiITBOPEHHS KpaIiux
TpaauIliid KpaiHu, CTUMYJIOM PO3BUTKY MY3HUYHOI BUKOHABCHKOI OCBITH. BapTo 3a3HauMTH, 110 32 HUHINIHIX
yMOB (ecTHBaIbHMH pyX BUPILIye HHU3KY OpoOieM, 30KpeMa TakuX, SK MDKKYJIbTYpHE CHIUJIIKyBaHHS,
oprasizarlis 103BiJUII MOJIO, IMiITPUMKA TyXOBHHX IIIHHOCTEH TOIIO.

HeBin’eMHUME SBUIIAMH B CYYacHOMY KYJIbTYPHO-MHCTEIIbKOMY CEpElOBHINI YKpaiHHW Ta iHIIHX
KpaiH CBITY € My3u4Hi (pecTHBali Ta KOHKYPCH TiTaPHOTO MHCTENTBA. BUHATKOBOTO PO3BUTKY BiTUYM3HSIHUI
riTapHuid (ecTUBAILHO-KOHKYpCHHUH pyX HaOyB mpoTsrom XX — mouatky XXI cr. CphoroaHi BHIIAIOTH
YiUMaly KUIBKICTh (peCTUBANIB Ta KOHKYPCIB 3a PI3HMMH BHJaMH U MacimitabamMu: JWTSYi, YYHIBCHKI,
IOHAIIbKI, Mpodeciiini, paloHHI, BCEYKpaiHChKI Ta MiXXHApOIHi. My3WUYHI KOHKYPCH TiTapHOT'O CHPSMYyBaHHS
CTalll CTaHAApPTHOIO TIEJaroriyHOI0 TNPAKTHKOK. Pi3HOMaHITHI IIKOJMHM, KOHCEpBaTopii, TI'POMaACHKI
opranizanii, Jep>kaBHi 3aKJIa1 OPTaHi30BYIOTh (DeCTHBaAl Ta KOHKYPCH 3 METOIO IEMOHCTPYBAaHHS KYJIBTYPH
yepes My3U4HY ¥ XYJI0XKHIO JOCKOHAJIICTh TITAPHCTIB.

[Ipu mocnipkeHHI JaHOi TEMAaTHKU TMOCTAlOTh MeBHI TpyAaHoi. [lepmr 3a Bce, iCHye BesMKa KUIBKICTh
ritapHux (eCTUBAIIB Ta KOHKYPCIB, HE BENETHCS AOKYMEHTAJIBHHUN OOJK yciX 3axoiB, 10, B CBOIO YEpry,
JIOJIa€ CKJIAHOIIIIB Y TOIIYKY 1H(pOPMAIIii, TOMY 4acTO HEPIIOIKEPENIOM € 3ac00u MacoBoi iHdopmartii. Okpim
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