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ABSOLUTE IN MUSICAL CULTURE
Legenkiy Ilarion — Candidate of Philosophy, lecturer of the
Department of Design and Advertising of the National Pedagogical
University named after M. P.Drahomanoyv,
Kyiv

Music as religare (binding) is doomed to acquire and lose the absolute. Permanent sacralization and
desacralization, the breakdown of established norms and genre boundaries give birth to an imaginative (figurative)
absolute as a kind of communication with God, expressed in the aesthetic realities of the musical ethos and eros
(estesis). The next step is the personalization of the ethos and estesis, a description of the perspectives of individual
creativity, futurology in the musical culture in general. Musical culture can be interpreted substantively as the carrier of
the absolute. The Great Other as other being, imaginative absolute, the divine in man and music, of course, has a
subjective fabric expressed in material form. Musical culture as the carrier of the absolute, in this case the imaginative
absolute, culture as the world in which man is given is the world of sound and non-sound matter.
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Music as religare (binding) is doomed to the acquisition and loss of the absolute. Permanent sacralization and
desacralization, the prevalence of established norms and genre boundaries give rise to an imaginative absolute as a kind
of God-communion, revelation, divine vision, expressed in the aesthetic realities of musical ethos and aesthesia. The
next step is the personalization of the ethnos and esthesis and the emergence of prospects for individual creativity, a
certain futurology in the musical culture in general. If we are talking about a musical culture, then it can be interpreted
substantively as a carrier of the absolute, then musical culture is permeated with an absolute beginning. The Great
Other, the Great Other as other being, the imaginative absolute, the divine in man and music, certainly has a non-
aggressive subject fabric, a merciful, compassionate creature and an objective fabric that is expressed in material form,
in what speaks of music as manifested sound matter. Musical culture as the carrier of the absolute, in this case of the
imaginative absolute, culture as something in which the world is given to man is one world of sounding and non-
sounding matter. It is also impossible to leave culture, to a person, as well as from consciousness, if a person come out,
then he dies. An uncultured person is impossible at all, as long as he is born human and exists in some kind of culture —
totalitarian, mass, classical, and so on. These two modes of culture, the phenomenological and the substantial,
determine its essential foundations. Traditionalism and at the same time differential studies, in which a musical person
is described within the scale of all possible transformations, such as for example the dodecafonia of the New Vienne
school with it”’s ideal of absolute music, research, connected with the search for Scriabin on the synthesis of the arts.
These studies are a powerful stream of synthesizing metacultural, meta-artistic interactions, induce the formation of a
complex musical space, and the so-called fractal romanticism.
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INOETHUKA AK XOPEA TA APETES: CUHKPETU3M MY3HUKHU 1. CTPABIHCBKOI'O

Apegp’cea €nuzasema IOpiigna — acniipanTka,

HamionansHa my3nuHa akanemis Ykpainu im. I1. [. YalikoBcbkoro
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Kareropii «xopes» Ta «aperes» NarOTh MOXIHUBICTE HAOMHM3UTHUCS 10 00pa3y my3uku . CTpaBiHCBKOTO B
KOHTEKCTi HOro CHHTETH3MY Ta CHHKpEeTH3My. MjeThcs mpo Te, mo CTpaBiHCHKMII 3a CBOEIO HpPHPOIOHN0,
MOXO/KEHHSAM K KOMIIO3UTOP CHHTETHYHOTO THITY TSKIB IO CHHKPETHU3MY, TOOTO 10 HE PO3KJIalIeHHH Ha Oyab-
SIKi €JIEMEHTH CHHTE3, AKi y HBOTO BOYJOBYIOTBCSA Yy TBip 1 NOYMHAIOTH JKHATH SIK peaiii My3WIHOTO OyTTs.
CrpaBiHCBKHH — HEOQIT y peniriiHii My3umi, HOTO pemiriiiHicts, Ak i y 0OaraThox ¢inocodiB, XyI0KHUKIB
CpibHoro BiKy CKjamacs SK 3alepedeHHS CTHXIHHOTO aTei3My Ta MO3UTHUBI3MY. 3BIICH TaKWH «I3WIHUIBKUH
MOX1/1» Y AaBHUHY, TOXPUCTHIHCHKY KYIbTYpY.

Knrwouoei cnoea: ciHKpeTH3M, CHHECTE3151, My3WYHA TIOETHKA, CHHTE3 MUCTENTB, pedekcis.
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Axmyanvricms memu. Y cuHTeTHUHiM TBopuocTi CTpaBiHCHKOrO XOpETUHICTH Ta aperes, MiIMECHUC i
KaTapcuC TeHEpOBaHI KaTapCHMYHOI E€HEpri€r0 BUYMHKY — JIii TAHKY SK CHCTEMOTBOPUYOro BUTOKY. CuHTE3
MUCTEITB BU3HAYAETHCA SIK KOH(IIIKT OHTOJNOTrIH, SIKMI MOXXHA 3a3HAYUTH JOCUTH afiekBaTHO. Lle KoHQikT
4acy i MpocTopy sIK iX mpUMHpEHHs B 00pa3i (XpOHOTOM), ajie 3a UM CTOITh KOH(IIKT OCOOMCTOCTI i
colliyMy, KOHQJIIKT 0aThKa i CHHA, CMEpPTh MaTepi, OCIIIJICHHS cuHA Tomo. L{e BiUHI TeMHu — apXeTUIH J0JIi,
CIICHU, MY3HKH, TaHKY.

O6pa3u caMOTHOCTI TiepcoHakiB TBOpiB CTpaBiHCHKOrOo OJNIM3BKI 32 MEHTANBHICTIO MPOCTOPY Ta
IHTOHAIIIMU 10 yKpaiHchkux nyM. lle OnmakuTh HeOECHOro 0apOYHOro JAJEKOro MPOCTOpY, JE CTapui
crinuii Kob3ap 3aryOmBcst cepen crermy. MoHyMeHTami3M o0pa3iB moTpedye Meranomanii ayxy. B kpu3osi,
MepexifiHi Mepiomy 3arocTPIOIOTHCS TPUPONO-BUMIPHI Ta JIIOAWHO-BUMIpHI 3acaiyl KYJIbTYpHOTO
OyJIBHUIITBA.

Amnaniz ocmamnix nybnikayiti i docniodcensv. llpobiieMa CHHKpETH3MY Ta CHHTE3y MHCTEUTB Y
XY/ZIO)KHBOMY TBOpi, 30KpeMa My3UYHOMY CTa€ TPIOPUTETHOI Uit (inocodiB, KyIbTYypOJIOTiB,
MucTenTBo3HaBiB, XynoxkHUKiB (O. JloceB, M. Baxrin, A. 3ich, M. XpeHos, €. CaBenko Ta iH.) [5, 2, 3, 9,
7], ski migHIMaIK TPoOJIeMy CHHTETHYHOTO XYI0KHBOTO 00pa3y, ajkKe Majio JOCIIIPKCHUMHU 3aJIUIIAI0ThCS
MY3HYHI BUMIpY ¥ MeXaHi3M CHHTE3y MUCTELTB, 30KpeMa Xopest i apeTes.

Mema cmammi — BU3HAYUTH KyJIbTYPHO-ICTOPUYHI KOHCTAHTH CHHTETHYHOTO XYyJIO)KHBOTO 00paszy B
My3uili Ta noetuti I. CTpaBiHCHKOTO SIK XOPEIO Ta apeTero.

Buknao mamepiany odocnioscenns. SIkumo mykatd aHanord, to OmmwkuuM 10 1. CtpaBiHCBKOro 3a
KiHETHKOIO XYIOXKHBOI0 00pasy € A. Marice, skOu 11e He BBaxkanocsi nuBHMM. Came Maticc mpoiimos
BEIMKUAN NDISIX BiJI KAMEPHUX HATIOPMOPTIB i3 pHOKaMu, CHHIMH OJAKUTHHMH JAISIMHU JIO BITpaxiB abo
(dpecok, sKi BiH 3/1ilCHIOBaB y XxpaMoBoMY po3muci. Llel nuisx npoiimrop M. [llaran i iHII XyJqOKHHUKH, aje
MOXHa ckazaTH, o CTpaBiHCHKHI 3 CaMOro modaTky OYyB CKOHIICHTPOBaHWi, 3i0paHHil B OJHOMY BY3Ii
SKAXOCh HE BH3HAYEHMX IHTEHI[iH yHIBepcadi3My Ta MOHYMEHTAJi3MY, SKIIO HE MY3HMYHHX MErajoMaHiB.
BnakutHi puOku 1 HeOO, aKBapiyM i3 BOIMYKON, 3aHYPEHY Y IPOCTIp €BKJIIZOBOrO CBITY 3 OOMEXEHOMO
reoMerpieto, CTpaBiHCHKOMY OyJIH HE Bimomi, oMy Onmmkue iHIME o0pa3 Maricca, e TAHOK PO3TOPTAETHCS
SK KOJIO, KOCMIYHE, KOCMOJIOTIdHEe, HEBraMOBHE OYyTTs, SIKe HaBiTh caM MaTicc He Mir 3a3Ha4YUTH B SKUXOCh
aJeKBaTHUX opMax.

Konu npuBuMock Ha Qirypu TaHiow4ux y Maricca, To 0a4uMo, 110 LIe HE J0IU, a IPUMapH, Ii¢ He
CTHJIb MOJEpH, 30BciM He Bumykanuil [lroBu me IllaBan 3 itoro dpeckamu B Copbomi, He ['toctaB Kiimr,
HaBiTh He [likacco 3 BiTOMUM JIpamMaTH3MOM 3HUIICHHS Tijla TIOAUHA. TiT0 TIOMUHU TYT NMPY>KHE, THHAMIYHE
1 IUTKOM KOCMOJIOTiUHO pymiiHe. Il pymmiiHa TotacTMka i € THM TMPOCTOPOM KIHETHKA MY3HKH
CTpaBiHCHKOTO, SIKY MTOMIYalOTh i HE TOMIYaiOTh.

OTtxe, sk He muBHO, y CTpaBiHCBEKOTO Y «BecHi cBsIIeHHI» HeMae dacy, KOCMOJIOTI3M YaCOBOCTI SIK
Takoi yCyBaeTbcs, TYT € jwmiie mpocTip. Lle cBimumth mpo myxke 6araTto, KOMIIO3UTOP JKUBE y MY3UYHHX
CHHTarMax Malioro, €K3WCTEHIIHOr0 MPOCTOpPY, BEIWYHHOI 3 Mi3WHENb, SK HOro 3a3HA4YMB OOUH i3
TinepKpUTHKiB. BHHUKa€e TOI MOHTaX, IO CTBOPIOE OE3KiHEYHY HU3KY TIEPCTPYKTYP BETUKOTO Ta MaJIOTO
pocTopy. XpoHOTOI (HOPMYETHCS SK IHBEPTHBHHUHA KOCMIYHWN Yac Ta €K3UCTEHIIHHA MOBHOTA HEOYTTS.
AHANOT €IHOCTI 4aco-TIPOCTOpY — KOIJIO, Oe3KiHeUHe MpY)KHE TLI0 TaHKY, IO CTBOPIOE OJHY PEATbHICTh
KOJIONOAIOHOTO OYTTS SK caMO 3IIMCHEHHS MPOCTOPY B MEXaX CHHBO-POXKEBOTO MPOCTOpY, 3a Mariccom,
SIKUH HIXTO HE Moxe mobauntu B My3ulli CTpaBiHCEKOTO. B TTMOWHI CHHTETHYHHX IHTEHII MOJKHA JIHIIE
MO0AYHUTH XOPEI0 — AHTUYHHNA IMITYJIhC SKOCh OJJBIYHOTO TAHKY.

B. TatapkeBuu nuire: «I'peku modanu JUIIe 3 TBOX MUCTEITB: OJHE 3 HUX OyJI0 €KCIIPECHBHUM, iHIIIE
KOHCTPYKTHBHHUM. [IpryomMy KoKHE 3 HUX BKITIOYANI0 0araTo CKJIaJI0BUX YaCTHH. B eKcrpecuBHE MUCTEITBO
BXOJIUIA TIOE3isl, My3HWKa 1 TAaHOK, a B KOHCTPYKTMBHE — apXiTeKTypa, CKyJIbNTypa, >KuBomuc. OCHOBOIO
KOHCTPYKTHBHOTO MHCTEITBA CTaBajia apXiTeKTypa, 0 SAKOi y IPOIleci CTBOPEHHS XpaMmy IPHETHAINCS
CKyIbIITYypa Ta kuBonuc. OCHOBOIO €KCIIPECHBHOT'O MUCTENTBA OyB TaHOK, SIKOMY BTOPHIIM MY3WYHi 3BYKH i
cioBa. TaHOK OMHOYACHO 3 MY3WKOIO 1 IMOE3I€I0 MOETHYBAJHCSI B €IWHE I[Ie, IO MPE3EHTYBAJO €UHE
MUCTENTBO — «TPUEANHY XOpero», Tak ii HaszuBae mie T. 3emiHchkuid. lle MuCTENTBO BHpakaao MOUYTTS
JIOJIHY SIK 32 JIOTIOMOTO0 3BYKIB, TaK i PyXiB, SK 3a JIOIMOMOIOKO CIIiB, Tak i Menofii Ta putMmiB. CioBo
«Xopesi» IMIKPECTIOe CYTHICTh POJII TaHIIO, 00 MOXOMUTH Bif «choros» — Xop, IO MEPBHHHO O3HAYAIO
KOJIEKTUBHHM TaHOK, JIO TOT'O, SIK CTAJIO O3HAYATH KOJICKTUBHHHU criBy» [8; 13—14].

Taxk nerko 3a muMm nodavnTu Auxoromiro, siky . Hirre 3a3Ha4nB SK €MOUTOHICTUYHE 1 IIOHICIHCHKE.
B’su. IBanoB y batymi nmme aucepramito mpo penirito [lioHica, g€ KOHCTaTye NOCHMTH BaKIMBi peatii
JaBHBOTPELBKOTO OyTTSI.

Kpaie He HapomuTHCs B BOMY CBITi, a SIKIIO BXXK€ HAPOAMBCS, TO BAapTO IIBHJIIE HiAiiTH 10 Bpat
Aipna. Hixto, XT0 mepeios i BOpOTa, He IOBEPHYBCS 3BiATH. IBAHOB CBITUUTH, IO 1I€ HE Mi3HI eNiHICTUYHI
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CTUJII30BaHI CEHTEHLi, a TTMOMHHA HAapOJHAa €THYHA peajibHICTh, IO CBIAYMTH MPO CHIiBOYTTS, OyTTS
MoauHY 1 KocMocy [4]. Hixto He 3axoTiB moBepratucs Haszaj... Lli OakaHHs, XOTIHHS, caMe HaMaraHHS
BEPHYTHUCS, UTH KyIUCh, PyX, CTAlOTh TAHKOM Y Marticca, CTaloTh KOJIOM O€3KiHEYHOTO BapitoBaHHS MOTHBY
yxony 0e3 moBepHeHHs1 y CTpaBiHCHKOTO, SKHI HaMaraeTbcs HalTH y «BecHi cBALICHHI» SIKHICh apXeTHIl
OyTTsi sk HeOaxkaHHA MOBepHyThcs. OTxe, icHye Ta mpabaTbKiBIIMHA, 3 SIKOI HE MOBepTaroThes. Ls
0aThKIBIIMHA — IJIATOHIBCBKUI CBIT ifiel, CBIT My3u4dHOro peHomeHa. SKIo 1bOro He MobavyuMo, TO BCS
My3uka CTpaBiHCBKOTO, BCI CHHKpPE3W Ta CHHTE3W MHCTEHTB OyIyTh BWU3HAYATHCS JIMIIEC TOBEPXOBHMU
B3aEMOJISIMA BHJIIB MHUCTEUTB. A BCi CIIOBECHI €K3EPCUCH, SK 1 B3arajii BCS CIIOBECHA EKBLIIOpUCTHKA
JaJIoriB, XPOHIK 1 MOETUK OyJ]ie BUIVIANATH SIKOIOCh MEIAHXOJIEI JIIOJIWHY, sKa HE XOTiIa, HE Morjia i,
Oiible TOro, He Hamaranacs BUCIOBUTH icTuHY. CTpaBiHCHKHI He XOTIB 11 BHMKa3yBaTH, 00 3HaB, 10 BOHA
HAJIEKHUTB JIUIIIE MY3HIIL.

Lle nuBHA cuTyanis. Yumano My3HWKaHTIB, KOMIIO3UTOPIB, THX, XTO 3/iHCHIOBAaB MMOCTUYHI 1 OY/Ib-AKi
THIII TEKCTH, HaMarajucsi peIeKTyBaTH HaJl CBOEIO TBOPYICTIO, CTBOPIOBATH TMPOCTIpP, SIKUIl MOXKHA Ha3BaTH
nepedyBaHHAM y HeOyTTi. MokHa 3rajgatu pedrekciro cydacHukiB CtpaBincbkoro — [1. Banepi, 30kpema, 3
SIKUM BOHU OOTOBOpPIOBaJIM MUTaHHS moeTuku. CTpaBiHCEKHI B pediekcii He OyB eKCIepUMEHTaTOpOM, TYT
BiH mIykaB JiM OyTTs, 3a M. aiimerrepom. MokHa 110 peduiekcito Ha3BaTH HOBITHBOIO Midooriero, ane
CTpaBiHCHKHI HE XOTIB 1 HE MII' OYTH YaKIyHOM CJIOBa, BiH HE XOTiB TOBOPUTH IHIIIOIO MOBOIO, HI’XK MOBOIO
MY3HUKH, a BCl HOT0 CJIOBA € MPOESKI[I€I0 MY3UKH Ha BepOaIbHUI JUCKYPC.

TaHok €, mMOAM €, NTUXaHHS €, a XUTTS HEMae, € TOoTalbHa CcMepTh TaHKy. OT y YoMy Bech
CTpaBiHCBKHI, OT y YoMy Kpaca Horo «BecHu CBsIEHHOI», OT y 4OMy Kpaca HOro xopei, TPUEIUHOIO
3aHYPEHHS B TaHOK, SIKUH caMm ce0e BUTaHI[LOBYE, caM ceOe 3abe3nedye, caMm Mpo cede rOBOPUTh, CaM MPO
cebe MOBYHTH, 1 caM Ipo cebe HIiYoro He MoXe ckazatu. J[MBHO, ane ONMCKYYWi OJNIAKUTHHH akBapiym 3
SKAMOChH €K30THYHMMH puOKaMu Marticca Tak cxoxuii Ha TBopyu CTpaBiHCHKOTO TOMY, IO JyX PyXy IUXaB
BOJIOIO, TUTFOBABCS BOJIOK0, BMUPAB Y BOJII, a/PKE HE MIT JIOBTO JXUTH y BoJl. Bin — He puba, BiH JIIOAMHA, aje
MYCHUB JIMXaTH BOJIO0. | Besl sl pOKeBO-ONaKUTHA CyOCTaHINisl BOJAM € TUM IIEPBHHHUM CHHKPETH3MOM 32
010TiHiCEKIM 3pa3KoM, JIe 3 BOJIM BUXOIUTH CYyIa 1 BHHUKAIOTH TBApPi 3€MHI, JIFOIWHA.

Bigrak, Ta Onmcky4a TapMOHIis, SKy KOMIIO3UTOP 3MIMCHHUB y CBOiX IEpIIUX oOmycax, — IIe
KOMITO3HITIi TaHITIOBAIIBHUX eK3epcuciB. lle Ommckydi, yHIKaJIbHI INEACBPH, IO TalOTh MOXKIHBICTh
[I0Ka3aTH, K JIIOJMHA KUBE 1 He kuBe. [IHeBMaTasoris sk TOH TyMmaH, SIKUM JUXa€ CBITOBUH IyX, SIKUM
JMXa€ CBITOBA Iyllla, HE MOXE 3AIMCHUTHCS 0€3 SI3UYHHUIIBKOro CBIiTY. Y TBopax, mocraBiieHux y Ce3oHax
JlsrineBa, 3a0MBCSA CHPABXKHIM MYJIBC KUTTS XPUCTHSHCHKOTO, MIHOMHHOrO Jjiorocy. CTpaBiHCHKHI HeE
MOBUYHUTb, JOXPUCTHUSHCHKMM CBIT OUYUCTHBCA dYepe3 JKepTBy. «BecHa cBslleHHa» IPOCIKHYTa
XPUCTUSHCHKUMHE IHTYIIISIMH, THM JKHTTAM, sike BiH MaB y lletepOyp3i, YcTminysi, sike yHaciaiayBaB Bil
Pyci-Yxpaian. Amxe CTpaBiHCHKHN panToM 3ynMHUBCSA 1 He ckazaB, sk B. ComosiioB: «Tam BHHUBY,
Jmoropasi ABIMUJIOCH, 3J10€ IIaMs 3eMHOro orHsi». Bin He pBaBcs mo Codii, BiH He x0TiB Codii, BiH He
XOTIB IHIIUX CBITiB, SIKOICh THOCTUYHOI IIEPOMH UM YOTOCH TAKOr0, MI0 MOXKHA Oylo © 3a3HAYMTH AK
XPUCTUSHCHKUHN eToc. BiH 3anummBes euTiHOM, ITi3HIM (QinocodoM HEOIUTaTOHIKOM, TparidHuM, SK Iap
Enin i3 Bukonmotumu odamu, stk Tipecii, 10 CTOITh Ha pO3AOPLEKIKI CBITIB 1 TOBOPUTH PO T€ HEOYTTS, SIKe
3yCTpidae JIIOAWHY Ha JTOPO3i.

ExcripecnBHICTh pUTMY, €KCIIpeCis SIK MY3WYHICTh MAa€ CBOIM MIATPYHTSAM 300pa)kyBaJbHICTb. AKe
Tpekd He Oadywnm WBOr0 MIATPYHTS, XO04a VYBECh TPEIBKANA MaTepialbHO-YyTTEBHH KOcMOC OyB
300pakyBaIbHO-CKYIBITYPHHUM, IIACTUYHUM. Tex came MokeMo mobauutH 1y CrpaBiHchKoro. Bes #ioro
TBOPYICTh — II€ MaTepiallbHO-IyTTEBHA KOCMOC, IT030aBJIEHHH YacOBOCTI CBIT, Yy SIKOMY € JIHIIE
€K3UCTEHITIITHO-TIPOCTOPOBI apTedaKTH, Ki MOHTYIOTECS B YMOBHOMY XPOHOTOIII, 1[0 MOXXHA 3a3HAYUTH SK
Koo, oABiuHicTe. Tak, koo Maricca HaKIaa€ThCsl HA CYYacHICTh i IPOIOHYE il Cy4acHOCTI He 0adnTh
Maricca, He OaunTu Kona, He OaunTu BidHOCTi. CuHTETH3M uaco-mpocTopy y CTpaBIHCBKOTO € CyTO
MOHTa)XHUM. Y TiM, MOHTaxX, 3a C. EiizeHmreitHoM, i MOHTax, 3a I. CTpaBiHCEKUM, — pedi 1HIII.

B FEiizenmreiliHa TOMiHYyE €IWHUIN aTPaKIiOH — BEPTUKaJb €IHAHHS, COMPOSitio K €IHAHHS PI3HUX
no3uuid no Beptukani. Y CTpaBiHCBKOIO JOMIHYE TpaHCLEH3YC — Iepexin 3 oxHiel mo3umii Ha iHIIY y
XPOHOTOITI BiYHOCTI, 3aMKHEHOMY KoJi Maricca, 4epBOHO-POXKEBHUX, CHHBO-OJAKUTHUX, IUIAHETAPHUX,
KOCMOJIOTIYHUX peaitisix TaHKy. OTxe, y KiHemarorpadi BepOaabHUI MOTIK TUTPIB, BepOaNbHUII MOHTAX K
BEPTUKAIb CTBOPIOE Ty MY3UKy IOBCSKIECHHS KiHeMa, A0 KO MH 3BHKIM. MOXXHA CKazaTH, IO 1€
CHPOILICHHS, PO3BEIEHHS [IBOX ApXETHUIIB Xopei, a/yke Le He Tak. Ei3eHmTeliH ®uB y 4acoBi-cTpiii, a
CrpaBiHCBhKHiT y 4acoBi-BiuHOCTi. A/ke B EH3eHINTElHA TeX € TIIMOMHHUN KOCMOJIOTIYHUH acIeKT, HOro
HIXTO HE 3amepeyye, aje BiH HE JISKUTb Ha MOBEpXHi, ToAl AK y CTpaBiHCHKOTO BiH 3aBXIH € THUM
MOBEPXHEBUM ILIAPOM OYTTS, 3a SIKUM PO3TOPTAETHCS PealibHICTh 3aHYPEHHS B iHIII IIapu OyTTS, SKi MOXHa
IHTEpIPETyBATHU SIK €K3UCTEHLIHHI.
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Bci TeopeTnku-mMy3WKO3HaBII YK€ MPOCTO 3 LHUM IOBOAATHCSH, BKa3yloud Ha (OJIBKIOPH3M,
Mi(oIori3m, o AiCHO 3aHYPIOIOTh Y MUHYBIINHY, Y KOHTEKCT CY4acHOI JpaMaTyprii, aTOHAIbHOI MY3HKH.
[Ipore, xiba MoXxe CHpaBXHIH XYAOKHUK >KUTH B KOHTEKCTi SIKUXOCh CYMaTMBHHX IiCTHH. B KOHTEKcTi
CYMaTHBHOI ampoKCHUMalild 37aTHI )KUTH IHTEPIPETaToOpH, ajle He XyAOKHUKU. CTpaBIHCHKHN KUB y KOJi
Maricca, peajdbHOCTI HAIMBKOCMOJIOTIYHIN, HAMIBIMIPECHOHICTUYHIN, HamiBaBaHTapHIH. 3BHYAHHO, IIC
Meradopa, MPOEKIIis, MOJENb, ajie BOHA A€ JOCUTh TOCTPUH 1 WiTKMH apTedakt — TiTO JIOAUHU TBOPY HE
HaJIOKUTh, & HAJIGKHUTHh KOCMOCY, KYJIbTYpi, TPaJHIIii, CBITY.

3rogom O. Ekcrep y cBOiX TeaTpalbHHX po0OTax, 30KpeMa iHAYCTpialbHUX, «po3asrae» Marticca,
pyHHYye ioro mpo3opuil akBapiyM 1 HaMmaraerbcsi OAATTH CBOI MOJAETI B OAST aBaHTapJHOTO
Gesamtkunstwerk, 3romom iHII poOnsATh Te %k came, ajge CTpaBiHCBKME IBOro He PoOUTH. MoXe BiH 1 He
3Ha€, Mo € Matucc, MOXKe 1 TaK, MOXKE BOHU JKUBYTh Yy MapayienbHuX cBiTax. Li cBiTH He 3’€IHYIOTHCS, aje
BOHHM €, HaKJIaJalThCs OIWH HAa OJHOIO i JAIOTh YHIKaIbHUN CHMMOI03, KU MOXHa Ha3BaTH CUHTE30M
MHUCTENTB. Baxko cka3aTu, aje MOXXEMO 3a3HauuTH, 110 rpadika i quxamika O. Excrep, E. Jlucuipkoro,
M. Jlapionosa, H. 'oH4apoBoi, siki Tak 0JM3bKO HAOIMKYBAJIKMCh J0 KOJA Bi3yallbHUX 00pa3iB Ta apTedakTiB
CTpaBiHCBHKOT0, 30KpeMa Horo 0aneTHux ex3epcucis, He € st CTpaBiHCHKOTO BUXITHHUMHU.

3a BCIM MM CTOITh CEMaHTHKa KoJia sk 00pa3 Heba, Besnukoi OoruHi, BoJOrH, 110 CTiKae 3 HeOa, sKe
po30MTE Ha CErMEHTH, IIMATKW, YPUBKH, IO JAIOTh HaM 00pa3 HeOeCHOi OaThKIBIIMHHU, IIATOHIBCHKOTO
epocy, nipo sikuit mumre JloceB y cBoi 19 pokis, ne Epoc K0XHOT0 paHKy NMPOCHHAETHCS TEpe]] MOPOroM
HeBijioMoro fomy OyauHKy. Bin (Epoc) Heuecanuit, OpymHUiA, BiJl HHOTO TIOTAHO TaXHE, aje BiH CIHTh. | 1e
BIYHHI COH € TaKMMH, K y Maricca — HamiB3aMKHEHUM, (peMEHTapHUM, TaKuM, K y EH3eHmTeliHa,
BeprikamizoBanuM. 110 ' moeHye BCi ecTeTHUHI peajtil My3udHOro TBopy? bpy/, mopir, CoOH 4y I110Ch iHIe?
Ix moeamye cmepTh, sKepTBa, KEPTOBHICTH TBOPYOCTI, MOEAHYE Te, IO YeKae JIOJMHY, KA KOXKEH JeHb
MIPOKUIAETHCS 1 lyMae, 0 BOHA BXKe BMepJIa.

Lle#t Opyauuii, HedecaHWid, TMAOTHUN 1, OUIbINe TOro, HenpupabmuBui Epoc, skoro Tak Io-
XPUCTUSHCHKH 3HeBaxkae JloceB, € oOpa3oMm Tiei HeOecHOT OAaTHKIBIIMHMU, SIKa SIBISETHCS Y CHI SIKOTOCh
CTpAILICHHO THITIOYOI'0 T€aTpajIbHOIO MPOCTOpy. Bac My4uuTh COH, B HE MOXKETE 3PO3yMITH, YU BU € KUBUM
YU Hi, YU BU ICHYETE Y CHI, 94U Aech MiX cBiTaMu. CtpaBincekuii — He [lITaiiHep, BiH HE CTBOPIOE HOBITHIO
peniriro, He Oyaye I'ereanym — XpaM IIi€l penirii, Bid cTBOproe My3uKy. CtpaBincekuii — He [1lenOepr, BiH He
€ MicTudIiKaTopoM MY3WIHOI TapMOHii, a/pke IpaIfioe TPAmUIlIHHO SK HOBATOp, IO 3a0JlyKaB MK
XPUCTHSHCTBOM 1 €JUTIHI3MOM 1, HEHade, Y HEBAAJIIOMY CHi, HE MOXKE 3p0O3YMITH, XTO BiH.

Tam, ge icHye ekcrpecisi, iCHy€e 1 MariyHui, TTHOMHHUH, TpariYHui Ta pataasHu BUMIp, SKHA MOYKHA
Oymno 6 y my3umi CTpaBiHCHKOTO Ha3BaTH CHHKPETU3MOM. SIKIIO XOpeiuHiCTh MOKHA Ha3BaTH JOMiHAHTOIO
IUTACTUYHOI' 0, KOJIMBAJIbHOIO CAaMO31IHCHEHHS CEMaHTUKU KocMocy. To aperest — 1€ OAUH TPEeLbKUil TEPMiH,
0 XapaKTepU3YEThCA K JOOJIECTh, TOOPOAii, AKICTh, TOOPO3UWINBICTh, 3AI0HICTD, MYXHICTh, XOPOOPICTH
Ta 37i0HiCTH JikyBaTH [6]. M. HocoB mmmie: «Aperes TpyHTYETbCS Ha IIUIKOM CIEMU(MIYHUX MOEIIX
BIpTYaJIbHOTO.

BipryanpHi Momemi € TOJTIOAHTUYHHMH, TOOTO BKIIOYAIOTH y cebe MIHIMyM 1B HEBW3HadeHI
OHTOJIOTTYHI peanbHOCTi. Lle MOXyTh OyTH peanbHOCTI, IO HANEXaTh IO PI3HUX TUCIUILIIH, HAPUKIA,
¢hizionorii i mcuxonorii, MOXyTh OYTH pEabHOCTI, 0 HAJISKAThH A0 OAHI€T JUCIUTIITIHMY.

B immmx Buaax mpakThk ab0 He BU3HAYAETHCS CYTHICTh PIi3HMX pealbHOCTEH, 1 TOMy IpHYWHA i
HACIIKA PO3TISAAETHCSA SIK Ti, IO HAJEXaTh OO OAHIET 1 Tiel )k peanpbHOCTI, 200, AKIO0 BU3HAYAETHCS
CYTHICTh PI3HHX DPEANThbHOCTEH, TO MPHUYMHA MOMIIIAETHECA a00 B pealbHICTh OLTBII HU3BKOTO PIiBHS (Tak
3BaHUH PENyKLIOHI3M), a00 B peasIbHICTh Haa3BUYaliHO Brucokoro piBHA (bor, abcomrot Tomo)» [6; 192].

Aperesi BU3HAYa€ KaTapCUYHUH acCIEeKT MY3HYHOTO TBOPY, HOro BJIACTHBOCTI, L0 MEPETBOPIOIOTH
CTUXII0 CHPUUHATTS TAaHKY y TMPOCBITICHWH 00pa3 CIIOKOI Ta CaMOJIOCTaTHBOI rapmodii. A. AXyTiH
3a3Havae: «Skmo O cBiT OyB OJHOYACHO MY3WYHUM IHCTPYMEHTOM 1 3BydYallM TBOPOM, i BCi €CTBa y
HbOMY, BKJTIOYAO4X OOTiB i Jirojield, Oynmu O CBOTO POy, 3BYKOBUMH €CTBaMH, IIIO BXOJATh y BiTHOCHHU
rapMoHii abo aUCTapMoOHil, IO BU3HAYAETHCS TOYHUMH UYWCIOBUMH BiJHOCHHAMH, TO Midaropiimi i
cnpaBai Morn 6 6a4uTH My3HKY SK dinocodiro (TouHime camy coito, MECTEITBO CBITOYCTPOIO), B TeOPii
MY3UKH — YHCTY KOCMOJIOTiI0 (TE€Opif0 BCe3aralibHOI MOOYAOBH CYTHBHOTO), a B apU(PMETHIll — MOYATKH
moaibHoT Teopii, a0 TEOPEeTUYHY OHTOIIOTIIO 1 HOOJOTiI, TOOTO TEOPIK TOTO, 110 HECe B COO1 BUTOKH BCIX
«ericTeM» 1 «TexXHik»» [1; 295].

Bucnosku. SIkmo xopes — 1e TUN OYTTS MHCTEUTB SK CHHTE3 a00 NMEBHHMH iX CHHKPETHU3M, TO
aperes — 1e crnocid OyTTs B cBiTi. Crioci0 HaMaraHHs BU3HAYUTH CBIT SIK camoo0pa3, 10 € rapMOHITHIM
i, Oimpme Toro, cucremorBopuuM. Ilo cyTi, aperes — L€ CBOe€piAHA YaKIyHChbKa NpPaKTHKa
caMoO3aHypeHHs B miacBizome. Mu He papma 3afisiad i KaTeropii, moO MMOKa3aTH, IO MY3HKa
CtpaBiHCBKOIO B ii CHHTETHYHHX Ta CHHKPETHUHHUX peatisix NpoOymKye sKich GyHIaMeHTalbH1 BUTOKH,
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TIMOWHHI 1HTEHIII1, mia3eMHi Boau My3udHoro pernomena. Hemapma B pomani «Maiictep i Maprapuray
M. BynrakoBa aupeKkTop mcuxiyHOi KJiHiku Mae mpi3Buiie CtpaBiHchkuid. Skmo xTock Ou, ax Ilinat,
3anmuTaB Xpucta B pomani: «Tu mikap?». Bin O0m BimmoBiB: «Tak!» CrpaBinchkuii — He XpHCTOC, HE
JUPEKTOp TMCHUXiaTPUYHOI KIiHIKM, BiH JHIIE KOMIIO3UTOp, ajie Horo BiamoBime Oyra 60 — Tak.
CTpaBiHCHKHMI HAMPHUKIHLI XHUTTS TOBOPHB, L0 MYy3WKa € CAMOAOCTAaTHBOIO 1 He Hece B c0o0i HisSKOTO
ceHcy. BiH y meBHOMY ceHCi MaB pailio, ajie B IeBHOMY ceHci. Un MoxHa oMy Biputu? B ocTaHHi poku
XKUTTS Te kK came roBopuB i [likacco, KoM ka3as, IO JHIIE IPABCS BCE KUTTS 1 HE BIipUTh Y MHCTEITBO.
MoskHa BBaXkKaTH, IO BepOANbHUHA AWCKYPC 1 MY3WYHHH AMCKYPC XYJOKHHUKIB i KOMIIO3UTOPIB HE €
TOTOXXHHUM, OCOOJIMBO TaKMX CKIAIHUX ocoOucrocted, sk Ilikacco, CrpaBiHChbkMii Ta iH. | Hiskoro
pe3ynbTaTy, CHHTE3yBaBIIM 0o0UABa 00pa3u (BepOanbHUI 1 My3WYHUN, BepOaNbHUN 1 KUBOIMCHHUN) MU
He oTpuMaemo. Ski x peanii, cCHHKpe3H, IITMOWHHI BHYTPIIIHI MEXaHI3MH MOXKHA BU3HAYUTH SIK BUCXiTHI
NPUHIUIKA CUHTE3y MHCTEUTB Yy TBOp4ocTi CtpaBiHCbKOro? XopeiuHiCTh (CHHKpPETH3M) 1 aperero —
JiKyBallbHY i10CTaCh MUCTEITBA TaHKY.
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ITOOTUKA KAK XOPESI U APETES: CHUHKPETHU3M MY3bIKH U. CTPABUHCKOI'O
ApedreBa EnnzaBera FOpbeBHa — acipaHTKa,
HanumonaneHas My3blkasibHas akageMus Y kpaunsl um. I1. U. YalikoBckoro

Kareropun «xopest» U «aperes» AAIOT BO3MOXKHOCTh NMPHONM3UTHCS K 00pazy my3biku M. CrpaBuHCKOro B
KOHTEKCTE €T0 CHHTETH3Ma M CHHKpeTHu3Ma. Peds uaer o ToM, yro CTpaBUHCKHI MO CBOEH MPHPOIE, TPOUCX OKACHHIO
KaK KOMIIO3UTOpP CHHTETHYECKOI'0 TUIA TATOTEN K CHHKPETH3MY, TO €CTh K IIEJIOCTHOCTH MY3BIKH, KOTOPYIO HEIb3s
Pa3JIOKUTh Ha JIEMEHTHI cuHTe3a. CTpaBUHCKHN — HEO(UT B PETUTHO3HOM MY3BIKE, €0 PEIMTHO3HOCTh, KAK 1 MHOTHX
¢unocohoB, XynoxHHKOB CepeOpsHOro Beka CIOKHIIACH KaK OTPUIIAHHE CTHXMHHOTO aTeU3Ma U IIO3MTHBU3MA.
Ortcroza Tako! SI3BIYECKUH MOXOJ B IPEBHOCTHU, TOXPUCTHAHCKYIO KYIBTYPY.

Knrouegole cnoga: CHHKPETH3M, CHHECTE3HS, My3BbIKIbHAs IO3THKA, CHHTE3 HCKYCCTB, Pe(IICKCHSI.

POETICS AS A CHOREA AND ARETEY: THE SYNCRETISM OF MUSIC I. STRAVINSKY
Arefieva Elisaveta — graduate student of NAMU
named after P. Tchaikovsky

The categories «chorea» and «aretea» provide an opportunity to approach the image of music by . Stravinsky in the
context of its synthetism and syncretism. The point is that, by its nature, Stravinsky, as a composer of synthetic type, was
born to syncretism, that is, to the integrity of music, which cannot be decomposed into elements of synthesis. Stravinsky is
a neophyte in religious music, his religiosity, like many philosophers and artists of the Silver Age, has emerged as a
rejection of elemental atheism and positivism. Hence, such a pagan campaign in antiquity, pre-Christian culture.

Key words: syncretism, synesthesia, musical poetics, art synthesis, reflection.
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POETICS AS A CHOREA AND ARETEY: THE SYNCRETISM OF MUSIC 1. STRAVINSKY
Arefieva Elizaveta — graduate student of NAMU
named after P. Tchaikovsky

The categories «chorea» and «Aretea» provide an opportunity to approach the image of music by I. Stravinsky in
the context of its synthetism and syncretism. The point is that, by its nature, Stravinsky, as a composer of synthetic type,
was born to syncretism, that is, to the integrity of music, which cannot be decomposed into elements of synthesis.
Stravinsky is a neophyte in religious music, his religiosity, like many philosophers and artists of the Silver Age, has
emerged as a rejection of elemental atheism and positivism. Hence, such a pagan campaign in antiquity, pre-Christian
culture. Stravinsky denies real time in «The Springtime of the Sacred», musical cosmology is formed, time is eliminated,
only space lives in music. The composer forms musical syntagmas of a small, existential space, «as big as a little finger»,
as one of the hypercritics remarked. There is a kind of installation that creates the endless series of hyperstructures of large
and small spaces. The chronotope is formed as an inverse space time and an existential fullness of being. The analogue of
the unity of time-space is a circle, an infinite elastic body of dance, which creates the reality of a circular motion as a kind
of self-realization of space within the blue-pink world, according to Matisse, which can be seen in Stravinsky’s music. In
the depths of synthetic intentions, one can find a chorea — the antique impulse of some eternal dance. Dance lives breathing
rhythm. «The sacred spring» is the embodiment of ancient Greek trochaic, the essence of the triune immersion into a
rhythm that dances itself, speaks about itself, is silent about itself, and can say nothing about itself. Surprisingly, the
brilliant blue aquarium with exotic Matisse fish is similar to the works of Stravinsky in that the spirit of movement
breathed water, died in water, could not live long in water. The pink and blue substance of water is the primary syncretism
according to the biblical pattern, where land leaves the water and mankind, earthly creatures, emerge.

Key words: syncretism, synesthesia, musical poetics, art synthesis, reflection.
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TYPUCTHAYI IPAKTUKHU B MOAYCI KYJIbTYPHUX IIOBOPOTIB
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Memoio cmammi € BUsIBIICHHSI crieli(BiKU TYPUCTUYHUX MPAKTHK 1 0COOMMBOCTI 1X peaizallii B IUCKYpCI TaKHUX
KynbTypHHX 1OBOPOTIB XX-XXI cT., Ik mpoCTOpoBUil 1 BipTyadbHUH. METONOOriS JOCTIIKESHHS IPYHTYEThCS Ha
MDKIUCHUIUTIHAPHOMY TiJIXO[I, KM crpusie 30JIMKEHHI0 TEOPETHYHOI 1 MPUKIAJHOI CKIIAJ0BOI KYIBTYPOIOTTYHHUX
nociimkens. HaykoBa HOBU3HA mojsirae y 3°siCyBaHHI BIUIMBY «KYJAbTYPHHX TIOBOPOTIB» Ha TypuCTHYHY cdepy i
PO3pOOKY TYPUCTHYHHMX HpakTHK. I[IpocTOpoBHil MOBOPOT [03BONMB PO3MIMPHTH HPEIMETHE MOJE IOCIIIKEHHS
(eHOMEeHY TYpU3My i TYpUCTUYHUX MPAKTUK, BKIIOYHBIIH B LI¢ TIOJIE TYPUCTUYHI F€TepOTOIIl, BIpTYalbHI TypUCTHYHI
rereporomii i 30araTHB TMOHATIHHO-KATErOpialbHUI amapaT iX OCMHCIICHHS, 3aKjaB MiAIPYHTS Uil (QopMyBaHHS
CKJIa[IHOI, BIIKPUTOI, TETEPOTCHHOI 1 CIEIiaTi30BaHOl KOHIENTOCHEpH TYpU3MY.

Kntouosi cnosa: TypucTHUHI TPAKTHKH, KYTHTYPHI ITOBOPOTH, IPOCTOPOBUI MOBOPOT, BIPTYyaJIbHUI MOBOPOT,
IMEpCHUBHHIA TOBOPOT, TYPUCTHYHUHA MPOCTip, TYPUCTUIHI TETEPOTOITIi.

Tocmanosxka npobremu. TparchopMarliifiHi iporiecy, MO Bi0OYBAIOTHCS B Cy4aCHOMY CBITi T/ BIUTHBOM
IU(pPOBUX TEXHONOTIH, MPHU3BOMATH A0 3MIHU COLIATFHO-KYJIBTYPHHX BEKTOPIB HUBLII3ALIIHOTO PO3BHUTKY U
TPUCKOPIOIOTh  HOro TMHaMiKy. B KOHTEKCTI TNeperBOpeHHsS TypH3My Ha TIJIOOAIBHUN (DEHOMEH «CBITY
MOOUTBHOCTEI TPaWIiiHI BUM TYPU3MY, XapaKTepHi sl iHIyCTPIAbHOTO CYCIILUTLCTBA, HATIOBHIOIOTHCS HOBUM
3MICTOM, PO3MIMPIOETHCS iX (PYHKIIOHATBHUWIA Jiara3oH. A OJWH i3 TOJOBHHX TPEHIIB Cy4acHOTO TYpU3MY —
3aJI0BOJICHHS] IHIMBIMyallbHUX TOTpe0 BHOATTIMBUX CHOXKHBAdiB, 1X Oa)KaHHS BHUTH 3a MEXi 3BHYHOTO,
PYTHHHOTO ICHYBaHHS W OTPUMAaTH HOBHH YyTTEBO-EMOLIOHAIBHUH JIOCBII HUIIXOM TTIMOOKOrO 3aHYPEHHS B
aTMocdepy HOBOI peabHOCTi, 00YMOBIIIOE TTOSIBY YHCEIIBHUX KPEATHBHUX TYPHUCTUYHUX ITPAKTHK.

3pocTaHHs T700anbHOI TYpUCTHYHOI AaKTUBHOCTI W IONMUT HAa €HaTaX Ta EKCIEHTPHYHICTb,
HeTPaauLiiHICTh 1 MApTiHAIBHICTD, PU3HUK 1 HEOE3eKy CBIAYNTH HE JIMILE PO MMiABUILEHHS 3HAUCHHS TYPH3MY
B JKUTTI JIIOIMHM, a W (OpPMYBaHHSI HOBHX LIIHHOCTEH, MOTpPEO Ta iHTEpeciB, Mojeel MOBEIIHKM CIIOKHMBAYiB
TYPUCTHYHUX TIOCHIYT, AaJEKBaTHUX HOBIH mudpoBii emoci. I Tomy He numie 00’€KTHBHI UMHHUKH, a H
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