102 ISSN 2518-1890 VYxpaiHcbka KynbTypa: MUHYJIE, CydacHe, IUIIXHU PO3BUTKY. Bumyck 43/2022

22. lakovenko N.M. Ukrainska shliakhta z kintsia XIV do seredyny XVII st.: (Volyn i Tsentralna Ukraina) / Vidpov.
red. V.Smolii. Kyiv : Naukova dumka, 1993. 416 s.

23. Horenko L. Aus dem tagebuch von lakiv Markowytsch. Ukrainische welt. Kyiv, 1996. Juli — Dezember. Ne 4-6. S. 41.

24. Horenko L. The diaries of Yakiv Markovych. Ukrainian world. Kyiv, 1996. Ne 4-6. 1. 41.

BOGDAN AND VARVARA KHANENKO AS CREATORS AND PATRONS OF UKRAINIAN
NATIONAL CULTURE (TO THE 170 TH ANNIVERSARY OF THE BIRTH OF V. KHANENKO)
Gorenko Larisa Ivanivna — Candidate of Art Studies, Associate Professor,
Associate Professor of the Department of Performing Arts and Culture,
Kyiv National University of Technology and Design, Kyiv
Savchuk Andriy Yevhenovich — Honored Worker of Arts of Ukraine,
professor of the department of choral conducting and performance, associate professor,
National Music Academy of Ukraine named after P.I. Tchaikovsky,
Kyiv, Ukraine

Current problems of the study of the national elite of Ukraine at the end of the XVIII - middle of the XIX centuries are
clarified in the system of cultural studies. The role and place of the descendants of the leading groups of the Ukrainian Cossack-
Hetman state in the historical and cultural processes of the post-Hetman era are outlined. These descendants were the bearers of
the national idea and the processes themselves are characterized by the revival of Ukrainian national culture. The cultural and
social activities of Bohdan and Varvara Khanenko as creators and patrons of Ukrainian national culture are objectively clarified.
Special interest in the figure of Varvara Khanenko is actualized by her anniversaries - the 170th anniversary of her birth (2022)
and the 100th anniversary of her death (2022). The cultural-philosophical analysis and conclusions proved the need for
argumentation, definition and formation of a separate direction in modern humanitarian science-cultural elitology.
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Statement of the problems and its relevance. Current problems of the study of the national elite of Ukraine at the end of
the X VIII — middle of the XIX centuries are clarified in the system of cultural studies. The role and place of the descendants of
the leading group of the Ukrainian Cossack-Hetman state, who were the bearers of the national idea, are outlined in the
historical and cultural processes of the post-Hetman era and the processes themselves are characterized by the revival of
Ukrainian national culture. The cultural and social activities of Bohdan and Varvara Khanenko as creators and patrons of
Ukrainian national culture are objectively clarified. Special interest to the figure of Varvara Khanenko is actualized by her
anniversaries — the 170th anniversary of her birth and the 100th anniversary of her death. The cultural-philosophical analysis
and conclusions proved the need for argumentation, definition and formation of a separate direction in modern humanitarian
science-cultural elitology.

The priority of the study is the role of the national elite of Ukraine, creators and patrons of Ukrainian culture of the late
18th — mid19th centuries in historical and cultural processes is determined by the following provisions. The first of them is
caused by the desire to fill a gap in the history of Ukrainian national culture of the post-Hetman era; as well as the study of the
emergence, functioning and descent from the historical arena of certain elite groups and individual personalities.

The purpose of the article. Particularly valuable is the reconstruction of the formation of the phenomenon of national
elitist consciousness, which accompanied the constitution of the nobility-state in relation to the stereotypes of perception of the
norms of honor, worldview, cultural identity and self-identity, preservation of the national heritage of the Ukrainian people.

Analysis of recent research and publications. The interest of Ukrainian scientists and artists in the figures of Bohdan
and Varvara Khanenko as creators and patrons of Ukrainian national culture is recently growing. We note that interest in the
figure of Varvara Khanenko is actualized by her anniversaries — the 170th anniversary of her birth (2022) and the 100th
anniversary of her death (2022). The purpose of the study is to reconstruct the typology of social and cultural-public relations
in the conditions of Ukraine at that time, as well as to objectively clarify the historical missionary work of Bohdan and
Varvara Khanenko in preserving the cultural heritage of the Ukrainian people. It is these aspects that belong to the important
and actual problems of historical and cultural science, where the leading category is historical and cultural memory and
national identity. At the same time, the priority is an interdisciplinary integrative approach to the problem, which illuminates
the national intellectual elite of the post-Hetman era as a systemic integrity, united by the following: the material and spiritual
basis of its existence; political priority over other states, which was ensured by the corresponding legal status; common
elements of socio-cultural psychology, which was based on awareness of its historical mission and protection of national
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cultural heritage. The methodology of the article is based on historical-chronological, biographical, genealogical, logical-
generalizing, cultural and source studies methods.

Presenting main material. Already during the times of cultural and public activity, Bohdan and Varvara Khanenko
were the object of increased attention of the contemporary society, which is reflected in literary, historical and archival
sources, the press. These artifacts are a source for in-depth research. For more than 40 years, the Khanenkos have collected
works of world art, which in total consisted of almost 3,000 books, 1,250 paintings by Rembrandt, Velazquez, Bellini, Van
Dyck, Rubens, Titian, Jordans, etc., a collection of antique marble sculptures, Italian and Eastern ceramics, Persian miniatures,
unique enamel and glass products, ancient Chinese, Saxon and Meissen porcelain, weapons, icons, carpets, embroideries,
antiques. The collection covered the most diverse types of artistic creativity of European and Eastern peoples.

At the end of the 90s of the 20th century, an era of restoration of historical memory and intensive development began in
the history of the museum: in 1998, updated expositions of European art of the 14th—19th centuries were opened in the restored
house of the Khanenkos. The independent Ukrainian state, highly appreciating the important contribution of the Khanenko
couple to the development of the museum business in Ukraine, their educational and charitable activities, decided to return the
name of the museum to the «Bohdan and Varvara Khanenko Art Museumy (since 1999), and the museum collections belong to
the national treasuries of Ukrainian culture and art. In 2004, a permanent hall of «Sinai» icons of the VI-VII centuries was
opened in the house of the Khanenkos, and in 2006, the first large permanent exhibition of Asian arts in the history of the
museum began in the neighboring building. It was in 2018 that an exposition of the arts of the ancient world was organized in
the premises of «Khanenko cabinet» on the first floor of the building. Gifts from the 1990s and 2000s from patrons Halyna
Shcherbak, Vasyl Novytskyi, and Oleksandr Feldman became valuable contributions to the museum's Asian collection.

Conclusions. The beginning of the 21st century intensified the scientific research of the collection and history of the
Khanenko museum. A new philosophy and cultural practice of educational work and museum service is being formed, as
well as a new inclusive direction is developing (programs and services for people with disabilities, mobility impairments,
programs for the elderly, low-income families, etc.). In general, further research of the art collection, cultural, social and
charitable activities of Bohdan and Varvara Khanenko needs to be deepened, as well as the discovery of new historical-
documentary and archival sources in Ukraine and abroad. There is also a need to constantly supplement the genealogical
research of the Khanenko-Tereshchenko family tree with new historical facts and cultural materials.

Key words. National elite, elite formation, cultural formation, intellectual elite, descendants of the hetman-
elderly group, cultural identification, cultural and public activity, patronage and charity, cultural elitology as a science.
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PosristHyTO TIpOOTEMAaTHKY BH3HAYEHHS SKaHPOBO-CTHIIICTUYHHMX OCOOJMBOCTE KpocoBepa Ta (OpMYBaHHS
METOJIOJIOTTYHUX TTAXOMAIB HOTo HOCTIIPKEHHS B KOHTEKCTI UCKYPCY CYYacHOi My3W4YHOI KynbTypoorii. [IpoaHarizoBaHO
MPENICTaBIICHI 3aKOPAOHHUMH 1 BITYM3HSHIMH MY3HKO3HABISIMH BH3HAYCHHS IOHSTTS «KPOCOBEP» M BHSBICHO, IO Ha
CY4acCHOMY €TaIli BOHO € JOCHTh PO3MHTHM, y OUTBIIIOCTI BUTIAAKIB O3HAYYFOUH BUIBHUIA MTEPETHH JKAHPOBHX MEXK, a TAKOK
CHHTE3 OKPEMHX CTHIIB TOMYJSApHOI MY3HKH. 3’SCOBaHO, IO KOHIICHIS KPOCOBEP XapaKTePH3YETHCS CHMOIOTHIHOIO
MPUPOIOO Ta BUTHHUM IMEPETHHOM KOPJIOHIB MK aKaJeMIYHIMHU Ta MACOBHMHU >kaHpamu. OXapaKTEepH30BaHO OCOOIMBOCTI
Ta HOBATOPCTBO KPOCOBEPA B KOHTEKCTI My3HYHOT TBOPUOCTI 3 IBOMa abo OUIbIIIe CTUIISIMU YU YKaHPaMH 3 METOIO 1X CHHTE3Y,
CTHpPAHHS PO3MEXYBAJIbHHUX JiHIM Ta CTBOpEeHHS HOBOI My3HKH. KOHCTAaTOBaHO, IO OCOOJIMBOCTI PO3BHUTKY NPAKTHKU
KpocoBepa B My3uuHil KyabTypi XXI CT. BIAKPHBAIOTh HOBI BHUMIPH 1X TEOPETHYHOTO JOCTIDKCHHS 3 TO3UI MYy3HMIHOT
KyJIBTYpOJIOTii SIK HAYKH, B SIKid BioOpa3wmiacs TEHJCHIIS J0 iHTerpailii Ta B3a€MOBIUTUBY CyYacHUX METOIB Mi3HAHHSL
OOrpyHTOBaHO JONUTBHICTh PO3IMIMPEHHS METOAOJIOTii Ta JOCHIAHWIBKOTO I1HCTPYMEHTapifo (CHCTEMHMI MiaXif,
MDKIUCIUIDTIHAPHAH TiX1]I, KOMIDIEKCHUH MiJIX1JT) IUITXOM 3aCTOCYBaHHS TEXHOKYJIBTYPHOTO Ta 0iorpadhiyHOro MmiIxoIiB.
OKpecIIeHO MepCHeKTHBHI HaIPsIMU JOCIIDKEHHST KPOCOBEP 13 MO3HIIH My3UYHOI KyJIbTYPOJIOTii.

Kmouosi cnosa: cydacHa My3ndHa KyJIbTypa, KPOCOBED, JKaHp, CTHIIb, CHHTE3, My3UYHa KYJIbTYPOJIOTisl, METOAOJIOTIs
JIOCITIJDKEHHSL.

Tocmanosxa npooremu. Tlepmi necstumitrss XXI cr. mo3HadeHi mporecom (GopMyBaHHS CydacHOTO
MOCTIHAYCTPIAILHOTO CYCHUIBCTBA, TJI00AMI3AIliiHIMA TIPOIECAaMH, AKTUBHUM PO3BHTKOM 1HHOBAIlIMHUX
iH(popMaLifHO-KOMYHIKAIIHHUX TEXHOJIOT1H, 3yMOBHIIM BiIIOBIHI TpaHChopMaLii B My3UUHIN KyJIbTYi.

3pocTaHHs TIPIOPUTETY MACOBOI MY3HUYHOI KYJIBTYPH, Y CBOFO Yepry, CPHSUIO (GOPMYBAHHIO Ta CTAHOBJICHHIO
OJIHI€1 3 MPOBITHMUX il TEHACHLIH — CHHTE3y €JIEMEHTIB eNiTapHOI0 Ta MAcOBOIO, IO OTPUMAJIO BHUSBICHHS B
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TIOITYJISIpH3allii siBHIa Kpocosep. [IpoTe, He3BaKaroUM HA aKTMBHUMA PO3BUTOK y MPAKTHIN MY3WIHOI KYJIBTYPH,
TeopeTrdHa 0a3a JOCTIPKEHHS KPOCOBEPa Y BITYN3HIHOMY MY3UKO3HABCTBI JIMIIIE TIOYMHAE (POpMYBaTHCS.

AKTyaJIbHICTh CTAaTTi 3yMOBJICHA HEOOXINHICTIO BUSIBJICHHS CICIM(IYHUX XapaKTEPUCTUK KPOCOBEpa 3
METOI0 YTOUHEHHSI HOTO KaHPOBO-CTHIBOBUX OCOOJMBOCTEH Ta PO3MIMPEHHS MiAXO/IB 10 HOr0 JOCIIHKEHHS SIK
SIBUIIA My3W4IHOI KyIbTypH X XI CT. 13 mo3wuIIiil CydacHOT My3W9IHOI KyJIbTYPOJIOTiI.

Ocmanni 0ocnioxcenns ma nyonikayii. AHaI3 HAyKOBHX TIpallb, MPHUCBSIUCHUX KPOCOBEPY, 3aCBLIUYE
3pOCTaHHs iHTEpecy [0 DPI3HOMAaHITHHX acleKTiB [BOTO SIBHINA B MY3HYHIH KyJIbTypl cepel] BITUM3HAHHX
JIOCITITHUKIB.

Po3rysiy resesu Ta po3BUTKY KIACHYHOTO KPOCOBEPa B YKPaiHCHKOMY KYJIBTYPHO-MHUCTELBKOMY IIPOCTOPI
npucBsueHo HaykoBy crarTio C. MypaBiupkoi «KiacuyHuid KpocoBep y Cy4acHOMY MY3HYHOMY HpOCTOPi
VYkpaiau» [5]; ZoCHiIKeHHIO 0COOIMBOCTEH 1HCTPYMEHTAILHOTO KpocoBepa npucBsdena crarts T. [lictyHoBoi
ta I'. IlocToit «CTHIROBHMIA CHHTE3 Y CyYacHil eCTpajHiil IHCTpYMEHTANbHIN My3HIi» [6]; JesKi aclieKTH CTHITIO
KJIacCHYHUI KpocoBep anaiizye JI. IrnaToBa B my0mikanii «Cy4acHa My3udHa KyJbTypa: TeHACHIIIi pO3BUTKY» [3],
T. Camas B myOmikarii «BokanbHe MHCTEITBO B MUCTEITBO3HABYIN HayIli: MEPCIICKTUBU NOCITIPKEHH [7],
H. bopucenko ta A. JlicHeBcbka B HayKoBiif po3Biami «CHHTE30BaHI BUIM MHCTEITBA AK CKJIQJI0BAa CYYacHOL
MacoBOoi My3W4HOI KynbTypm» [2] Ta iH. [lpore 3 mo3umii cydacHOI My3WYHOI KyJBTYpOJIOTii KpPOCOBEp
JIMIIAECTHCS MATIOBUBYCHUM, 30KpeMa B KOHTEKCTi MpoOiemMaTHky (opMyBaHHS METOIONOTTYHMX MiAXOMIB Ta
JIOCITTHUIIEKOTO IHCTPYMEHTapIro.

Mema cmammi — BUSBATH KaHPOBO-CTHITICTUYHI OCOOIMBOCTI KPOCOBEP K (DEHOMEHY Cy4acHOT My3HYHOL
KyJIETYpH Ta OKPECIUTH HayKOBI ITiIXOAN HOTO TOCIIPKEHHS 3 IO3ULIIH Cy4acHOi My3UYHOI KYJIBTYPOJIOTiI.

Buxnao mamepiany oocnioscenns. TpakTyBaHHS IOHSTTSI KPOCOBEP Y BITYM3HSAHOMY HAYKOBOMY JUCKYpCi
MY3UYHOI KyJIbTYPU XapaKTepPH3Y€ThCs BIACYTHICTIO €MHOTO 3arajbHOIPUMHATOrO BU3HAa4YeHHs. binbiue Toro,
JOCTIJTHUKK HE MOXKYTh IIMTH 3rOIM HaBiTh Yy MUTaHHI MPUHAIEKHOCTI MY3HKH KPOCOBEp SIK TaKoi, B SKid
BiZIOYBA€EThCS 3MIIIIAHHS JBOX 200 OUIbILIE CTUIIIB UM TEM, JIO HAIpsMY, *xaHpy 4u cTiio. Tak, C. MypaBiibKa,
JIOCITIDKYIOUX KIACHIHUHN KPOCOBEP, BU3HAYAE HOTO SIK «CaMOCTIMHWI HApsM BOKaJIHHOT'O MHCTEITBA €CTPaIN
[5; 180], T. Camas — sik «caMOCTIHHHHN >kaHp eCTPaHOl My3uKm» [7; 56] 1, 0JHOUACHO, SIK «HATPSIM y My3UIHOMY
MHCTENTBI» [7;56], a B. SIpoMuyk TpakTye sk «HampsM, SIKMHA € TIGBHOIO YHIBEpCAIBHOIO CHCTEMOIO, IIO
3aCHOBaHA Ha PHHIIMII iHTEPTEKCTYaIbHOCT) [9; 164].

3BakarouM Ha Te, IO BH3HAYCHHS IMX KaTeropiii B cucteMi KiacHikallii My3MJHOI TBOPYOCTI TOCHTH
YiTKI (3kaHp XapakTepu3ye Kiacu(ikaliro My3UdHOI TBOPYOCTI 32 poJjaMy 1 BUIAMH 3 OIVISTY Ha 1X TIOXOKEHHSI,
YMOBU BHKOHAHHS, CIIPUMMAaHHS Ta iHIII O3HAKH (3MICT, CTPYKTYpa, 3aCOOM BHUPA3HOCTI, CKJIaJ] BUKOHABIIIB,
CTWJIb XapaKTepU3ye CYKYIHICTh 3aC00iB Ta TPHHOMIB XYHOXKHBOI BHPA3HOCTI, IO iCTOPHYHO CKJIajach i
BiZIoOpakae €CTeTWYHI OIS Pi3HUX CYCIUILHUX TPYN TEBHOI €MOXH a00 TBOPYOTrO HAMpsMY, a HampsMm
YIKHBAETBCS JUIsl Kacuikaiii My3Un4HOT TBOPYOCTI 3a ii CTHIBOBUMHU 200 KaHPOBUMH O3HaKamu (8], Ha Hamry
OYMKY HEBH3HAUEHICTb TEPMIHYy «KpPOCOBEp» HOSICHIOETHCS HENOCTaTHBOIO PO3POOKOI0  MOHSTIHHO-
KaTeropiaJIbHOrO anapaTy Cy4acHOI My3WYHOI KyJIbTYPH HAYKOBIISIMH.

BoaHouac y BITUM3HSHINM CIIOBHUKOBIH JITEPaTypi HOHATTS «KPOCOBEP» (AHTIL. CrOSS-OVer — MepexperieHHs )
BH3HAYAETHCS SIK «MY3HYHHI JKaHD, 1110 YTBOPIOETHCS BHACHIJIOK MOEHAHHS 03HAK KUJTBKOX MY3UYHHUX XKaHpPiBy [4].

AHani3youn 3aKOpJ0HHI HAYKOBI Iparli — MmyOJTiKalii aMepUKaHChKUX Ta €BPONEHCHKUX MY3HUKO3HABIIIB,
MO’KEMO KOHCTaTyBaTH, 1110 TIOHSTTS «KPOCOBEP» TPAKTYETHCS HUMU SIK JKaHpP a00 CTHIIb.

«KpocoBep» € mocuTh mpoOieMaTHYHUM TEPMiHOM YacTKOBO TOMY, IO TPOIEC KaTeropusarii ado
Ki1acugikalii My3UYHOIO TBOPY 3a YiTKUMH KaHPOBUMH KaTErOpisIMH BUSIBIIAETHCA CKIAIHUM 3aBIAHHAM. Y
JMCKYPCl MacoBOi My3WYHOI KyJIBTYPH KOHCTPYKT «KPOCOBEP» PO3YMIETHCS SIK BHXIi[l 3a MeX1 ab0 pyHHYyBaHHS
YCTaJICHHX 1 3aCTapijiuX KaTeropii.

Kpocosep y HalOLIBII IIMPOKOMY CEHC1 03HaYae poOOTy MiXK IBoMa a0 OuibIIie skaHpamy a00 CTHIISIMU 3
edexToM iX moeHaHHS ad0 CTHpaHHS JIiHil, siKa iX posninse. Llei TepMin akTUBHO 3acTocoByBaBcs micis Jpyroi
CBITOBOI BIfHM B JPKa30BOMY TEOPETHKO-TIPAKTHYHOMY JTUCKYPCI Ta JTUCKYCISIX, PUCBTYCHUX PAaHHBOMY POK-H-
POITy, B SIKUX «IOSICHIOE MiTHECCHHS POK-H-poiiy B 1950-Ti pp. 3 €JIEMEHTIB MMO€HAHHS PUTM-CHA-0/1F03, KaHTPI 1
BECTEPH Ta OCHOBHUX €JIEMEHTIB MON-My3ukm» [12; 113].

E. JI>KOHCOH HaroJomye, 1o 3a3Br4ail MOHSTTS «KPOCOBEP) 3aCTOCOBYETLCS JUISI O3HAYEHHS MIEPEXO.TY BiJ|
YKCTOI 200 AyTEeHTHYHOI IMPAKTHUKK JI0 T1IOPHIHOTr0 a0 OLIBII CXMIIBHOIO JI0 KoMepiiamizaliii cTumo. JlociqHuk
aKIIEHTYye Ha TOMY, II0 KPOCOBEPHI MapKETHHIOBI cTparterii, ki BapilOIOTBCS BiJl PaHHBOTO POK-H-PONY M0
«KaHTPI-KPOCOBEPa» Ta BiJ IKa3-PbIOXKH 10 PEr-pOKy, JOMIHYBaJIM B KOMEpLiHHIN icTopii 3axigHoi MacoBoi
MY3UYHOI KyJbTypHu Ticis J[pyroi cBITOBOi BIiHH, BiJIIOBIAHO JIO TOJUTIBYJICHKOI TlepeBard POMaHTHYHOTO
CHHTE3Y JKaHpiB KJIACHYHIH i/1e1 )KaHpoBO1 YuCTOTH [15; 6].

HocnimpkenHst GeHOMEeHy KpocoBepa B My3HUHil KyJabTypi nependadae YTOYHEHHS MOHATTS >KaHpy,
OCKUTBKM CcaMa KOHIICTIIisl KpOcoBepa Iependadac iCHyBaHHS KODJOHIB JKaHPIB, sIKi € JOCHUTh PYXJIMBHMH
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[11; 23]. Tak, mHanpukiazn, P. Bagp3ep cTBepKye, M0 «GKaHPOBI MEX1 HEUITKI Ta HETPO30pi; I1e KOHIIETTyalbHi
MICIIsI O0POTHOM 32 3HAUCHHS 1 IPECTIK COMIANBHUX 3HaKIBY» [19; 4]. ToOTO *aHp y My3HIll HE € CTATHYHUM — BiH
CKOpiIlIe aJanTyeThCsl 10 IHHOBAIIiH, a TAKOK BUKOHABCHKUX DIllICHb Ta IHIIHMX COLabHUX (aKTOPIB, AKi AitOTH
AK KaTaJli3aTopy KOJMBAHHS JKAHPOBUX MEX (30KpeMa, pyXOMOCTI KaHPOBHX MEK CIPHUSIOTH KOMITO3ULIHHUI
3a7lyM TBOPY, BAKOHABCHKA MPAKTHKA, YMOBHICTb, K4 BU3HAYAE€THCS My3HYHIM CYCIILIECTBOM Ta iH.).

Ha mymKy mocmimHuKiB, yeTaneHH KaHp Tiepenac MeBHi KyIbTYPHI HATAIITYBaHHS, SIKi (JOPMYIOTh HOTO 1,
B CBOIO 4Uepry, foromMararots popmysaTti» [13; 4]. 3a Ix. CaMCOH, aHp y HAWOLIBII BYy3bKOMY PO3YMIHHI — «I1e
KJIac, TUM ab0 KaTeropis My3WKH, CaHKITIOHOBaHI koHBeHmiero» [18]. Komudikartist sxkaHpy BimOyBaeTbCs depes
MOBTOPEHHS LIMX YMOBHOCTEH, IO 3aKpIIUIFOIOTh MMHYJI KaHPOBI SIPJIMKHM Ta CIPHUSIOTH iX MOBTOPEHHIO B
MalOyTHHOMY.

Ha nmymky E.JlxoHcoHa, comianbHa, MHEMOHIYHa Ta ifeHTH(iKamiiiHa NpHpoAa MY3UYHHX >KaHpiB
TIOB’sBYE 1X, 5K 1 OyAp-sIKy KiacudikamiiiHy CHCTEMY, 3 TIOHATTS ICTHHHOCTI, YACTOTH Ta TPAHCTPECii, TOMy, 10
Taka IMpupojia 0OOB’S3KOBO Tepeadavae PO3MEXKYBaHHS MiX ICTHHHMM 1 HEICTMHHUM, ab0 B3IpIICBUMH Ta
1KOHOOOpUYMMH eeMeHTaMHt 3a/aHoi kareropii [15; 10]. Ha aymky JI. fIlnakoHi, KpocoBep pyiHYy€e CTHIiCTHYHI
ysIBIICHHS Tpo skaHp [16; 57].

YV nporieci po3risiay KpocoBepa sIKk My3W4HOT'O CTHIIIO T4 KOMIIOHEHTA CHPUHUHATTSA KJIACHYHOI MY3UKH Ta
THINMX MY3HMYHUX KaHPiB BKIMBO BPaXxOBYBaTH BUIIIECBKa3aHi (PaKTOPH.

Menia iHIyCTpisl TAKOXXK BHKOPHUCTOBYE TEPMIH «KPOCOBEP» ISl O3HAYECHHS «KPOCOBEpa YapTiB», KOIU
MY3UKaHTH 3aIliCyIOTh albOOM ISl OJHi€l PHHKOBOI KaTeropii, a MpOArOcep TaKOXK PEKIIaMye WOro B iHIINX
PHHKOBHX KaTETOpisix, 3 METOI0 30UIbIeHHS MpoAaxy. OKpiM TOro, B HAYKOBIH JIiTepaTypi iCHye BU3HAUCHHS
KpOCcoBepa, W0 iAeHTU(IKYe HOro SK CTWIICTUYHHMNA KpPOCOBEp, IO Ieperdadae IMOEAHAHHSA OUIBIINX
CTHJTICTHYHUX eleMeHTiB [14; 167] — 1 KOHIIETIIisI MOYKe 3aCTOCOBYBATHCS SIK JIO KPOCOBEpPa MiK KIIACHYHOIO
MY3HUKOIO Ta HIIMMH CTHJISIMU, TAKHMH SIK TIOMYJISIpHA MY3HUKa, JKa3, KaHTpi Ta iH. Y [bOMY THIII KpOocoBepa Ha
MpOoIIeC BILTUBAIOTH CaMi My3HKaHTH: MHUTELb TIPALIIOE B OTHOMY CTHIII, YIOCKOHATIOIOYH TIEBHI HABUYKH Ta PUCH,
HEeOOXiJHI JUIS IIbOTO, a MOTIM PO3IIAPIOE BIACHUH TOCBI, MPAIIOI0YX B iHIINX Tamy3sx. Ha mymky JI. SlHakoHi,
TEPMIH «KPOCOBEPY JIOPEUHO BUKOPUCTOBYBATH ISl O3HAYECHHSI My3UIHOTO TBOPY, SIKAI HAJISKHUTD JI0 OLIBII HiXkK
OJIHI€T raiy3i, HanpHKIa, MOM-PoK, [HKa3-pok Ta iH. [16; 21].

TepMiH KpOCOBEp 03HAUY€e CHHTCTUYHHN BUJI My3UYHOTO MHUCTEIITBA, KU IepeOyBae ij] BIULTMBOM HEBHOT
My3u4Hoi Tpamwmii. Hanprkmazn, kimacudHuii KpOoCOBEp — My3WYHHIN CTHIIb, IO TIOEIHYE EIeMEHTH KJIaCHIHOI Ta
TIOTT/POK/E€IEKTPOHHOI MY3WKH 1 BUHMK 3aBISKA HOBUM MOXJIMBOCTSIM IOMYJSIpU3allil akaJeMiuyHOi MY3HKH, 10
3’SBIJINCS 3aBIISIKM PO3BUTKY HOBMX 3aco0iB MacoBoi iH(opmari. Kiacuyauil KpocoBep TPOSIBISIETHCS SIK B
THCTPYMEHTAITBHIHN, TaK 1 BOKaJIbHIA TBOPYOCTI Y BUITIA/I TaK 3BAHUX PEMIKCIB (CYy4acHHX apaHKyBaHb KIIACHYHUX
TBOPIB) Ta HOBUX KOMIIO3HIIiH, 110 TIOEHYIOTH B COO1 €IIEMEHTH aKaIeMi9HOI Ta ITOITYJISIPHOT MY3HKH.

Kitacnunuii kpocoBep — KaHp, SIKHH BHHUK y pe3yJbTaTi KOMIPOMICY MK €TiTAPHUM MHUCTELTBOM Ta
CYYacHOI0 MacoBOIO KyJIbTYpOIO; HaAiIEHWH JOCTaTHHOIO THYYKICTIO PO3BUTKY, IO JI03BOJISIE KOMOIHYBAaTH
aKaJeMiuHy OCHOBY 3 HaWCydYacHIIIMMH MY3WYHMMH TEHACHLISIMU (LI€ 3yMOBJIEHO CHHTETHYHOIO MPUPOIOI0
JKaHpy); KOMEPIHIHHUI YCIiX >KaHpy 3abe3lnedye opraHidyHe IMO€JHaHHS eIEMEHTIB aKaJeMIiYHOTrO 3ByYaHHS 3
(hakTOpPOM BHIOBUIITHOCTI SIK HE3MIHHOTO aTpHOYTa MAaCOBOT KYJIbTYPH.

JisnpHICTD NPECTaBHUKIB CYYacCHOTO MY3HMYHOTO KpOCOBEpa HaJaloTh MOXJIMBICTH —IJsigady
TIEPEOCMHUCITUTH BIIACHHUH JTOCBIJ] — IOJMUBUTHCS HA KJIACHYHY MY3HUKY 3 1HIIOT TOUKH 30py. [loeaHy0UM Kilacnuny
MY3UKY 3 TIOMYJISIPHOIO, JPKa30BOK, POK-MY3HKOIO, €JIEKTPOHHOI MY3HMKOO, OJITalM-KaHTpi Ta Oorpacc,
MY3UKaHTH KHAAIOTh BUKIMK YSBJICHHSM PO HENOCTYINHICTb, SIKI 3a3BHYall acOLIIOIOTHCS 3 MOJECPHICTCHKUM
MY3UYHUM BHPAXEHHSM Ta KaHOHI30BAaHWMHM EJTITHUMHM KOMIIO3MLISIMH KJIACHYHOI MY3UKH, CHHMPAIOUMCh Ha
BJIACHUI MY3WYHHH JIOCBi/I 3 METOIO CTBOPEHHSI My3WYHHX TBOPIB, SIKi O MPHUBEPTAIN yBary MacoBoi ayJuTopil,
30epiralouy BUCOKY XYJIOXKHIO SIKICTh, TPAULIHHO OB’ 3aHy 3 KJIACHYHOIO MY3HKOIO.

My3uyHHAH KpOCOBEp 3HAYHO IIOM’SIKIIYE CErperamilo MK MY3HKOIO Ta ayIuTOpi€r0, MOEAHYIOYN
KJTaCHYHI Ta 1HII MY3WYHI KaHPH Ta Taly3i TAKAM YHUHOM, 1100 3pOOMTH MY3HKY JOCTYITHOIO JUISi IIMPOKOL
ayauropii [10; 7]. BiH chpusie MOpYIICHHIO PO3MEXKYBaHHS MIDK JKaHpaMHM, TOEJHYIOUHM MY3HUYHI JOMCHH Ta
CTHPAIOYH BiIMIHHOCTI Mi>K HUMH.

Oco0JMBOCTI PO3BUTKY MPAKTHKK KpocoBepa B My3W4Hii KynbTypi XXI CT. BiZIKpHBaIOTh HOBI BUMIpH 1X
TEOPETUYHOTO JIOCTI/PKEHHSI 3 TIO3HIIii My3MYHOI KYJIBTYPOJIOTii SIK HAYKH, B SKil BijioOpa3miacs TeHICHIIis 10
iHTerpanii Ta B3a€EMOBIUIMBY Cy4aCHUX METOJIIB Mi3HAHHSI.

Mertozmonorisi JOCIIDKEHHSI My3UYHOTO KpPOCOBEpa IPYHTYEThCS HA CUCTEMHOMY MIAXOIi 10 PO3MIISLY
(eHOMEHY KpOCOBEp Ta HOTo CKIAJOBHX; MKIMCHUILTIHAPHOMY Tiaxoai (MpoblieMaThuka JOCTi/KYEThCS Ha
MEXI1 pI3HMX HAyKOBHX rajly3ell — MYy3MKO3HABCTBA, KYJIBTYpOJIOTii, MUCTEIITBO3HABCTBA, ICTOPIi, (inocodii,
erHorpadii, mcuxomorii Ta iH.); MparHeHHi OO0 KOMIUIEKCHOCTI JOCIIDKEHHS! ()eHOMEHY KpOCOBEp; MOE€IHAHHI
METO/IiB PI3HUX HAYK.
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BonHouac, Ha Haily ITyMKY, KpOCOBEp, SIK SIBHIIE CY4acHOI MY3W4YHOI KYJIBTYpH, BUMara€ po3LIMPEHHs
METOOJIOTI] Ta IOCIIAHUIBKOTO IHCTPYMEHTAapIO.

Y KOHTEKCTI OCOOJHMBOCTEH PO3BHTKY MY3MYHOI KYJIBTYpOJIOTii Ha CydacHOMY €Tamli, OAHHM i3
METOOJIOTIYHUX MiIXOAIB 10 JOCHiIKEeHHsI (DEHOMEHY KpocoBepa € TeXHOKYJABTYpHHH miaxid. JlocmimkeHHs
TEXHOJIOTI{ SIK YaCTHHW KYJIBTYpH, TOOTO SIK TEXHOKYJIBTYpPH, Tependadace IOCHIIPKEHHS TIIMOWH, HA SIKUX
PI3HOMaHITHI TEXHOJIOTii B3a€EMOJIIOTH 13 CYCIUILCTBOM Ta (DOPMYIOTBCS HUM. Y IIbOMY KOHTEKCTI MA€ThCs Ha
yBa3i TEXHOJOTIS, IO BKJIFOYAE€ HEEJICKTPOHHI 3aco0M, 30KpeMa aKyCTHU4YHI 1HCTPYMEHTH, MapTUTypy Ta
thopreniano. TexHOIOTIT MOXKYTH BKITIOYATH B ceOe TIPEIMETH Ta IPHCTPOI, SIKi MOJIETIIYIOTh TBOPYY isUTHHICTB.
OxpiM (Pi3HIHOTO, TEXHOJIOTII TaKOX CKIAJal0Th «KyJIbTYPHO HACHYEHWH KOMITOHEHT JIFOACHKOI JisUTHHOCTI»
[17; 7], BiOmOBiAHO, caMe BHKOPHCTAHHS TEXHONOTIH (opMye iX BH3HAUEHHS 1 TOB’S3aHI 3 HUM 3HAYCHHS.
TexHonorii My3UUHHX THCTPYMEHTIB y KpOCOBEp, iX BUKOPUCTaHHS B MPOLECi BUKOHAHHS Ta POJi B SKOCTI
KyJIbTYPHO 3HAYYIIUX CHMBOJIB JO3BOJISIOTH MY3HKAaHTaM 1 KOMIIO3UTOPAM TIOEJHYBATH MY3WYHI Ta COIiabHI
cdepu, cuHTE3yBaTH Ta €HEKTUBHO TIEPEOCMHUCIIOBATH YSBJICHHS PO KIIACHYHY MY3HKY.

Biorpadiuanii minxix nepenbavyae MOCTIHKEHHS TBOPYOI MisUIBHOCTI MY3HMKaHTIB a00 KOMITO3HUTOPIB-
KpPOCOBEpIB Ta iX MY3WKH, OCKUTBKHM MY3WYHHH [TOCBiJI BHKOHABI[IB 1 KOMITO3UTOPIB, a TaKOXX Pi3HOMAaHITHI
MY3WYHI CTHII, SIKI BOHH BHBYAIH TPOTATOM KUTTS, C(HOPMYBAJH iX BIacHE CIPHUHSTTS MY3HUKH 1 JO3BOJIMIN
MOEHATH OUIBII MY3WYHI T'aTy3i A CTBOPEHHS HOBHX MY3HUHHX CTHJTIB.

My3n4HMIT KpOCOBep BiJKpHBa€ 3HAYHI MEPCIIEKTHBU JOCIIMHWUIBKOI MisUTBHOCTI B Tally3i MY3WYHOI
KyJIBTYPOJIOTii, OCKIIBKA TIOETHYE B COO1 Taki CKIAIOBi, SIK My3W4HI TBOPH, MY3U4YHI IHCTPYMEHTH, TI00AIBHY
a0o0 JIOKaJIbHY KapTUHY CBITY, clieliMdiKy IHTOHYBaHHs Ta iH. Y CBOKO 4epry, JOCIIJHUIBKA yBara Moxe OyTu
CTIPSMOBaHA Ha ICTOPII0 MY3UKH B PETPOCHEKTHBI Ta HA Cy4aCHOMY €Talli, B KOHTEKCTI Cy4acHHX KyJIbTYPHHX
NPAKTHUK, 10 My3UYHOTO KpOCOBEpa B KOHTEKCTI MY3WYHOI KyJbTypHU KOHKPETHUX KpaiH Ta B MIKKYJIBTYPHOMY
Jliasio3i, B KOHTEKCTI TCH/IEHIIIT ONIaHyBaHHS My3HYHOTO PO3MAITTs CBITY.

Cepen iHIIMX, HAHOUTBIN TIEPCHIEKTHBHUME TEMAMH 3 MO3ULIH MY3UYHOI KYJIBTYpOJIOTii, Ha HAIIy TyMKY,
€ Cy4yacHHMHl CTaH Ta IEPCIEKTHBH PO3BUTKY MY3HYHOIO KpOCOBEpa B CBITOBOMY Ta BITUYM3HSHOMY
COIIIOKYNBTYpHOMY (MOBa ¥je He JHIle Tpo KIACHYHHA KpOCOBep); cHemudika BIUTMBY KpOCOBEp Ha
MIEPEOCMHUCIICHHST JDKa3y, KaHTpi, (OJbKY, aKyCTUYHHX Ta EJCKTPOHHMX MY3WYHHX CTHJIIB; IOLUIBHICTH
BUKJIaJJaHHA KPOCOBEpa SIK OKPEMOi TUCHMIUIIHA B CHCTEMI MYy3WYHOI OCBITH YKpaiHu; crienudika BILUIMBY Ha
PO3BUTOK KpocoBepa 3aco0iB MacoBoi iH(pOpMAIIii; BIUIMB TIISAIANBKOTO CIIPUAHATTS Ha KOAU(DIKAI[I0 My3HIHOTO
KPOCOBEpa 5K YHIKaJIBHOIO JKaHPY Ta iH.

Bucnosxu. My3ndHa KynbTypa MEpIIHX AecATHNITh XXI CT. pO3BUBAETHCS B YMOBAX CTAHOBJICHHS HOBHX
NPUHLMINB JiJIOTTYHOTO MUCJIEHHS, 1IHHOBALl XYJOXKHBOTO IPOLECY, HECTAHAAPTHOTO MMCIICHHS, 31aTHOTO
TIPOHUKATH B ceMiocdepy TBOPUOro MpOIECy, MOCTIHHOTO MiaJiory KYJIbTYyp, IO TPUBAE B MPOCTOpi ¥ Haci,
NPAKTUKA TIOETHAHHS KIACUKW Ta CY4YacHOCTI, OJHIEI0 3 OpHUriHAIBHUX (OPM SKOI € KPOCOBEp, IO
XapaKTEePU3YETHCS CHUMOIOTHYHOIO IIPUPONIOI0 Ta BUIGHAM TIEPETHHOM KOPJOHIB MiX aKaJeMiYHUMH Ta
MaCOBHUMH KaHPaMH.

Ha cydacHoMy erami My3W4YHHI KpPOCOBEpP BHMMAara€ KOMIUIEKCHOTO IPYHTOBHOTO JIOCIHIDKEHHS SIK
(eHOMEHyY, SIKMIi 3YMOBIIOE TJIMOOKE OCMHCIICHHS Ta IOPO/DKEHHS HOBHX (OPM MY3WYHOI KyJIbTYpH, Il
TPaHCIALIT Ta PO3BUTKY. Y CBOIO Yepry MpOLEC aHali3y Ta KPUTHYHOIO OCMHUCIIEHHS TEHAEHLIM KpocoBepa B
Cy4acHii My3W4Hii KyJIbTypi BUMarae po3poOKH BiIIOBITHOTO JOCIIJHUAIIEKOTO IHCTPYMEHTAPIIO.

CdopMoBaHa B Mekax CydacHOI T'YMaHITAPUCTUKH METOMOJIOTISl JOCTI/PKEHHS MY3HYHOI KyJBTYpH
XXIcrT., MO TPYHTYEThCA HA IMOETHAHHI CHCTEMHOrO, MKAMCLUHUIUIIHAPHOIO Ta KOMIUIEKCHOTO MiIXody Io
pO3ITSITy PpI3HOMAHITHAX SIBUI Ta TPaKTHKA B KOHTEKCTI criermdiku (peHOMEeHy KpocoBep BHUMarae
3aCTOCYBaHHsI TEXHOKYJIBTYPHOTO Ta 6iorpadiqHOro MiIXo/IiB.

Kpocosep BinmkprBae 3HauHI MEPCIIEKTHBH JAOCIITHUIIBKOI JisUTBHOCTI B TaIy3l My3HMYHOI KYIIBTYpPOJIOTIi.
OnmHuM 13 TMepCHeKTHBHHUX HampsMiB JOCHIDKEHHS € (DYHKIii KpocoBep y Cy4YacHOMY COLIOKYJIBTYPHOMY
TPOCTOPI, OJTHIEFO 3 SIKUX € 30KpeMa MOMYJIPU3allisi aKaJieMiuHOT My3HKH.

CrnHCcoK BUKOPHCTAHOI JiTepaTypu

1. Bobymn I. B. Knacuuuuii KpocoBep y IpOCTOpi CydacHOTO My3MYHOTOMHUCTEUTBa. Bicnux Hay. axao. xepigHux
Kaopie Kyiemypu i mucmeymsa : Hayk. oicypu. 2022, Ne 1. C. 123-129.

2. bopucenko H. C., JlicueBcrka A. B. CuHTe30BaHI BHOM MHCTENTBA SIK CKJIQJOBA CY4acHOI MacoBOi MYy3HYHOI
Kynbrypu. Cunme3zosani 6uou mucmeymea SAK CKIA008A CYHACHOI Macogoi mysuynoi xynemypu. Maiicmepuicmo
KOMYHIKayii' y mucmeybkitl i npogeciiniti ocsimi: 30. nayx. np, 2020. C. 105-109.

3. Irnarosa JI. I1. Cy4yacHa My3udHa KynbTypa: TeHACHLII pO3BUTKY. Akmyanvhi numannsa xyasmyponoeii. 2016.
Bum. 16. C. 235-239.

4. Kpocosep. CnoBHuk ykpaincekoi MoBu y 20 Tomax. URL: https://slovnyk.me/dict/newsum/%D0%BA%D1%80%
D0%BE%D1%81%D0%BE%D0%B2%D0%B5%D1%80 (nara 3sepHeHns : 5.10.2022).



ISSN 2518-1890 Pospin III. Kynerypa Ta cycninscto. KynbpTypa npodeciiinnx chep misubHOCTI 107

5. Mypagimska C. C. Kimacudanit KpocoBep y cydacHOMY MY3HYHOMY TpocTopi Ykpaini. Mucmeymeosnagui 3an..
30. nayk. np. 2021. Bun. 39. C. 179-183.

6. ITictrynosa T. B. CtunpoBHii CHHTE3 Y CyJacHIW ecTpaaHiil iHCTpyMeHTalnbHil My3uili. Moaoouii euenuii. 2017.
Ne 11. C. 618-621.

7. Camas T. B. BokanpHe MECTEIITBO B MUCTEUITBO3HABYIH HAYIIi: IEPCIIEKTUBHU AOCHikeHH. Kynomypa Vrpainu.
2016. Bum. 53. C. 50-59.

8. IOuesnu 0. My3uka: cioBHUK-0BiqHUK. Teprominb, 2003. 404 c.

9. SIpomuyk B. IlepcniekTrBu nmoOyTyBaHHS akaJeMiyHOro Bokany Ha nouatrky XXI cromirrs. Hayk. 3an. Cepis :
Mucmeymeosnascmeo. 2016. Ne 2. C. 164—1609.

10. Alper G. Making sense out of postmodern music? Popular Music and Society. 2000. Issue 24(4). P. 1-14.

11. Covach J. Jazz-Rock? Rock-Jazz? Stylistic crossover in late-1970 s American progressive rock. In W. Everett
(Ed.), Expression in pop-rock music: A collection of critical and analytical essays (pp. 113—134). New York: Garland
Publishing, Inc. 2000.

12. Brackett D. The politics and musical practice of «crossover». In W. Straw, S.Johnson, R. Sullivan, &
P. Friedlander (Eds.), Popularmusic — styleandidentity: International Association for the Study of Popular Music
seventh international conference on popular music studies (P. 23—-31). Montreal: The Centre for Research on Canadian
Cultural Industries and Institutions., 1995.

13. Dubrow H. Genre. London: Methuen&Co., 1982.

14. Jones S. «Crossover» andthepoliticsof «Race». In W. Straw, S. Johnson, R.Sullivan, & P. Friedlander (Eds.),
Popular music — style and identity : International Association for the Study of Popular Music seventh international
conference on popular music studies (P. 167—168). Montreal: The Centre for Research on Canadian Cultural Industries
and Institutions, 1995.

15. Johnson E. Crossover narratives: intersections of race, genre and authenticity in unpopular popularmusic.
University of lowa, 2012. URL :https://doi.org/10.17077/etd.8v51a8gi (mata 3BepHeHH: : 5.10.2022).

16. Iannaccone L. M. Crossing Ovossing Over in the 21st Centur : New Perspectiv on Classical Music Through the
Work of Mark O’Connor, Edgar Meyer and BélaFleck.A thesis presented for the Master of Music degree. The
University of Tennessee, 2005. 163 p.

17. Lysloff R. T. A., Gay, L. C. Jr. Introduction: Ethnomusicology in the twentyfirst century. In L. C. Gay,
Jr. & R. T. A. Lysloff (Eds.), Music and technoculture (P. 1-22). Middleton, CT: Wesleyan University Press, 2003.

18. Samson J.Grove Music Online. Oxford University Press, 2015.

19. Walser R. Running with the devil: Power, gender, and madness in heavy metalmusic. Hanover, NH: Wesleyan
University Press, 1993.

References

1. Bobul I. V. (2022). Klasychnyi krosover u prostori suchasnoho muzychnoho mystetstva. Visnyk Natsionalnoi
akademii kerivnykh kadriv kultury i mystetstv : nauk. Zhurnal, no. 1. P. 123—-129 (in Ukraine).

2. Borysenko N. S., Lisnevska, A. V. (2020). Syntezovani vydy mystetstva yak skladova suchasnoi masovoi
muzychnoi kultury. Syntezovani vydy mystetstva yak skladova suchasnoi masovoi muzychnoi kultury. Maisternist
komunikatsii u mystetskii i profesiiniiosviti: zbirnyk naukovykh prats, 1 P. 105—-109 (in Ukraine).

3. Thnatova L. P. (2-16). Suchasna muzychna kultura : tendentsii rozvytku. Aktualni pytannia kulturolohii, Issue 16.
P. 235-239 (in Ukraine).

4. Krosover Slovnyk ukrainskoi movy u 20 tomakh. URL: https://slovnyk.me/dict/newsum/
%D0%BA%D1%80%D0%BE%D1%81%D0%BE%D0%B2%D0%B5%D1%80 (in Ukraine).

5. Muravitska S. S. (2021). Klasychnyi krosover u suchasnomu muzychnomu prostori Ukrainy. Mystetstvoznavchi
zapysky : zb. nauk. prats., Issue 39. P. 179-183 (in Ukraine).

6. Pistunova T. V. (2017). Stylovyi syntez u suchasnii estradnii instrumentalnii muzytsi. Molodyi vchenyi, no. 11.
P. 618-621 (in Ukraine).

7. Samaia T. V. (2016). Vokalne mystetstvo v mystetstvoznavchii nautsi : perspektyvy doslidzhennia. Kultura
Ukrainy, Issue 53. P. 50-59 (in Ukraine).

8. Yutsevych Yu. (2003). Muzyka: slovnyk-dovidnyk. Terrnopil (in Ukraine).

9. Yaromchuk V. (2016). Perspektyvy pobutuvannia akademichnoho vokalu na pochatku 2l1stolittia. Naukovi
zapysky. Seriia : Mystetstvoznavstvo, no. 2. P. 164—169 (in Ukraine).

10. Alper G. (2000). Making sense out of postmodern music? Popular Musicand Society, Issue 24 (4). P. 1-14 (in English).

11. CovachlJ. (2000). Jazz-Rock? Rock-Jazz? Stylistic crossover in late-1970s American progressive rock. In
W. Everett (Ed.), Expression in pop-rock music: A collection of critical and analytical essays (P. 113—-134). New York:
Garland Publishing, Inc. (in English).

12. Brackett D. (1995). The politics and musical practice of «crossover». In W. Straw, S. Johnson, R. Sullivan,
& P. Friedlander (Eds.), Popularmusic — styleandidentity : International Association for the Study of Popular Music
seventh international conference on popular music studies (P. 23-31). Montreal : The Centrefor Research on Canadian
Cultural Industries and Institutions (in English).

13. Dubrow H. (1982). Genre. London : Methuen&Co.(in English).

14. Jones S. (1995). «Crossover» and the politics of «Race». In W. Straw, S. Johnson, R. Sullivan, &
P. Friedlander (Eds.), Popularmusic — styleandidentity: International Association for the Study of Popular Music



108 ISSN 2518-1890 VYxpaiHcbka KynbTypa: MUHYJIE, CydacHe, IUIIXHU PO3BUTKY. Bumyck 43/2022

seventh international conference on popular music studies (P. 167-168). Montreal : The Centre for Research on
Canadian Cultural Industries and Institutions (in English).

15. Johnson E. (2012). Crossover narratives: intersections of race, genre and authenticity in unpopular
popularmusic. University of lowa (in English).

16. Iannaccone L. M. Crossing Ovossing Over in the 21st Centurer in the 21st Century: New P y: New Perspectiv
erspectives on Classical es on Classical Music Thr Music Through the W ough the Work of Mark O’Connor ork of
Mark O’Connor, Edgar Me dgar Meyer, and Béla, and Béla Fleck (in English).

17. Lysloff R. T. A., Gay, L. C. Jr. (2003). Introduction: Ethnomusicology in the twentyfirst century. In L. C. Gay,
Jr. & R. T. A. Lysloff (Eds.), Music and technoculture (P. 1-22). Middleton, CT: Wesleyan University Press (in English).

18. Samson J. (2015). Grove Music Online. Oxford University Press (in English).

19. Walser R. (1993). Running with the devil: Power, gender, and madness in heavymetalmusic. Hanover, NH :
Wesleyan University Press (in English).

CROSSOVER IN THE DISCOURSE OF MODERN MUSIC CULTUROLOGY
Shvets Natalia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The article examines the problem of defining the genre-stylistic features of the crossover and the formation of
methodological approaches to its research in the context of the discourse of modern musical cultural studies.

The definition of the concept of «crossover» presented by foreign and domestic musicologists was analyzed and
it was found that at the presen stage it remains quite blurred, in most cases meaning the free crossing of genre
boundaries, as well as the synthesis of individual styles of popular music. It was found that the concept of crossover is
characterized by a symbiotic nature and a free crossing of borders between academic and mass genres.

The peculiarities and innovation of crossover in the context of musical creativity with two or more styles or
genres with the aim of their synthesis, erasing dividing lines and creating new music are characterized. It was
established that the peculiarities of the development of crossover practice in the musical culture of the XXI st century.
Open new dimensions of their theoretical research from the standpoint of musical cultural studies, as a science in which
the tendency towards integration and mutual influence of modern methods of cognition has been reflected. The
expediency of expanding the methodology and research tools (systematic approach, interdisciplinary approach, complex
approach) through the use of technocultural and biographical approaches is substantiated. Prospective directions of
crossover research from the standpoint of musical cultural studies are outlined.

Key words: modern musical culture, crossover, genre, style, synthesis, musical culturology, research methodology.
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CROSSOVER IN THE DISCOURSE OF MODERN MUSIC CULTUROLOGY
Shvets Nataliia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The aim of this article. To reveal the genre-stylistic features of the crossover as a phenomenon of modern
musical culture and to outline scientific approaches to its research from the standpoint of modern musical cultural
studies. Research methodology. The method of system analysis, the method of terminological analysis, the historical-
cultural method, the genre-stylistic method, etc. are applied. Novelty. The problems of defining the genre-stylistic
features of the crossover and the formation of methodological approaches to its research in the context of the discourse
of modern musical cultural studies are considered; the definitions of the concept of «crossover» presented by foreign
and domestic musicologists are analyzed; features and innovations of crossover in the context of musical creativity with
two or more styles or genres are characterized with the aim of their synthesis, erasing dividing lines and creating new
music. Results. Musical culture of the first decades of the 21st century. develops in the conditions of the formation of
new principles of dialogic thinking, innovations of the artistic process, non-standard thinking that is able to penetrate
into the semiosphere of the creative process, a constant dialogue of cultures that continues in space and time, the
practice of combining classics and modernity, one of the original forms of which is the crossover, which characterized
by a symbiotic nature and a free crossing of boundaries between academic and popular genres.At the current stage, the
musical crossover requires a complex thorough study as a phenomenon that leads to a deep understanding and
generation of new forms of musical culture, its transmission and development. In turn, the process of analysis and
critical understanding of crossover trends in modern musical culture requires the development of appropriate research
tools. The methodology for the study of musical culture of the 21st century, formed within the framework of modern
humanities, is based on a combination of a systematic, interdisciplinary and complex approach to the consideration of
various phenomena and practices, in the context of the specificity of the crossover phenomenon, requires the use of
technocultural and biographical approaches.The crossover opens up significant prospects for research in the field of
musical cultural studies. One of the promising areas of research is crossover functions in the modern socio-cultural
space, one of which is, in particular, the popularization of academic music.

Key words: modern musical culture, crossover, genre, style, synthesis, musical culturology, research methodology.

Hapiiimma mo pemakuii 25.10.2022 p.



