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Methodology of the research. The culturological research has a complex interdisciplinary nature, which allows to
highlight the peculiarities of gender transformations in Ukrainian art practices. Gender analysis made it possible to identify
ways of problematizing gender variations of femininity in women's art, their correlation with gender trends of Western
European culture. The use of a semiotic approach made it possible to analyze representations of femininity in art practices, to
investigate their semantic and pragmatic aspects. With the help of content analysis, the reception of gender transformations in
media was investigated.

Result. Ukrainian visual art is a space for reflection on gender and a tool for the articulation of gender transformations
in today's culture. Art practices are a sensitive area in relation to general cultural trends, while other spheres of Ukrainian
culture are more influenced by gender tradition.

For centuries, masculine gender narratives have been normative in art. Today women artists face the task of
developing new creative strategies and new gender representations of femininity aimed at overcoming negative gender
stereotypes. The conducted research made it possible to identify the main directions of transformation of female gender
stereotypes: 1) the vector of corporeality as a socio-cultural construct (problems of sexuality, beauty standards, women's
health, gender deviations, etc.); 2) vector of social (gender) roles; 3) vector of the meaning field of She/War (art practices that
appeared after February 24, 2022). The feminist narratives in art of the last years are using the «rhetoric of diversity». Such a
concept manifests itself in the intention to establish a diversity of gender models as a new cultural norm.

The scientific novelty. The main vectors of gender variations of femininity in contemporary practices of women's art
are identified and classified. This principle can be applied to the analysis of gender transformations in other sociocultural
practices. The study of gender variability in the cultural dimension enriches the problematic field of domestic cultural studies.

Practical value. The results of the conducted research are of practical value for curators of contemporary art
exhibitions, art critics, organizers of public lectures or discussions on the problems of actual art practices. Also, the
questions discussed in the article are relevant for other workers in the sociocultural sphere (organizers of lectures on gender
history, gender equality, etc.).

Key words: gender, femininity, «women's art», art practices, gender stereotypes, gender roles, gender inversions,
corporeality.
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JloBeieHO TPaBOMIPHICTD JOCHIDKEHHST IisuibHOCTI «KuiB MonepH-OaneTy» B ONTHII KyJIBTYPOTBOPEHHSI.
3a3HaueHo, 10 KyJbTYPOTBOpYA CIIPSIMOBAHICTh XOpeorpadivHOro MHUCTELTBA € BAXIMBOIO JJISI JIIOACBKOIO OYTTS y
HOBIM KyJbTYpHIN cuTyalii mocTinaycTpianbhoi goou. HaromomieHo, mo «KuiB mMoaepH-Oaner» BUHAIIOB 3a Mexi
BY3bKO(axoBOr0 CYOKYJIBTYPHOTO IPOCTOPY, BXOAHMTb 1O (EHOMEHIB Cy4acHOi YKpaiHChKOI KyJbTypu; OaseTHi
BUCTABH TeaTpPy BiAOMBAIOTh HE JIUIIE OPUTIHANBHI TBOPYI PIlICHHS, CBITOTIISAAHI YCTAHOBKH aBTOPIB, piBEHb PO3BUTKY
NOCTaHOBOYHUX T4 BUKOHABCHKMX TEXHOJIOTiH TOIIO, a i cTaloTh apTedakTaMH, 110 aKyMYITIOIOTh KyJIbTYpHI aTepPHU,
BUCTYNAIOTh KYJIbTYPHUM JOKYMEHTOM JIOOH.

Knrouosi crosa: kynprypotrBopeHHs, KuiB MoiepH-0aneT, ykpaiHCbKa KyJIbTypa, Oanet, Xopeorpadis.

Tlocmanoexa npoonemu. Cepell OCHOBHHMX HAlpsAMIB KyJbTYpOTBOPUOI MiSUTBHOCTI B YKPaiHCHKOMY
CYCIIJIBCTBI, SK-OT PENiriiiHil, HAYKOBiH, OCBITHIN Ta iH., BAYKIMBE Miclle mocinae muctenpkuii. Kynprypa B yci
YacH CTa€ apSHOIO 3ITKHEHHS CTAPOro 1 HOBOT'O; HE € BUKJIFOUSHHSIM H OCTaHHI JiBa JecATWITTA. CamMe y MUCTEIITBI
(XymoxHii TBOpUOCTI), sIK CrieldivHiil cdepi JIF0ACHKOI AiSUITBHOCTI, BIIOYBAIOTHCS HAUBUPA3HIII METaMOPQO3H,
110 BiIOMBAIOTH MOCTYI HOBITHIX TEHIECHLIH Y KynbTypi. ToMy mOCiDKEHHS, TPUCBSIYEH] CydacHMM (peHOMEHaM
YKpalHCHKOTO MHMCTEITBA, JI0 SKHX BITHOCHMMO TBOpYicTh «KHWiB MOjEpH-OaaeTy», BaIIMBI IS BITYM3HSIHOL
KyJBTYPOJIOTTi.

CTBOpEHHS HOBHX MHCTEUBKUX (OpM, MOMyJSIpH3allis Pi3HUX BUIIB XYHOXKHBOI TBOPYOCTi, OaraTuii
periepryap, MaciiTabHa racTpojibHa NPAKTHKA, IHTETPYBaHHS TeaTpy Y Pi3Hi cepu KyIbTypHO-MUCTELBKOTO
JKHTTSI, TIOTYXKHI TBOPYI TO3MITT XyJO)KHBOIO KepiBHUKA KoJeKTUBY P. [lokmitapy cHpHsIOTh MOMYIsIpU3aItii sSK
«KuiB MmosiepH-0aieTy», TaK i cyqacHoi xopeorpadii 3arajiom, Aar0Th MiJCTABK PO3MVISIATH LIEH TeaTp K PeHOMEH
KyJIbTYPH B acIieKTi KyIbTYpOTBOPEHHSI.

Ananiz ocmanuix docriodceny ma nyonikayiu. MacmraOHicTs AisutbHOCTI «KuiB MonepH-0aneTy» Ta Horo
3aCHOBHHKA, OaJieTMelicTepa Ta XyJIoKHbOro kepiBHMKa P. [TokmiTapy 3yMOBIIIO€E iHTEpEC 710 HUX JIOCIITHUKIB,
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nepeBakHo MuctenTBo3HABINB:  O. Adonina [1], I Becemoscrka [3], O.3immu [7], M. Kopocrennora [8],
A. HebGecnuk [10], A. ITimmmceka [11], M. Ilorpebnsk [12] Ta iH. Ilompu OCMHCIIEHHS pi3HHX acCIEKTIB
(YHKLIOHYBaHHS! KOJIGKTHBY, MO>KHAa KOHCTaTyBaTH BiZICYTHICTh KOMILJIEKCHOTO KYyJIBTYPOJIOTTYHOTO HiXOMY IO
BUSIBIICHHS podi «KuiB MoaepH-0aneTy» y CHCTeMi Cy4acHOi KyJabTypH YKpaiHH.

3BaKar0YX Ha MDKIUICIIMTUTIHAPHUM XapakTep 3asiBJICHOI MPOOJIEMH, CITiJ] 3ayBaYKUTH IIUPOKHHA HAYKOBUI
TICKYpC KYJIBTYPOTBOPEHHS. Psi aBTOpIB, cepen sIKUX KyJIbTYpOoJIorH, Gilocodr, MUCTETBO3HABII, (POKYCYIOTH
yBary Ha Ipolecax KyJIbTYpOTBOPEHHsS Ta PO MHCTenTBa y HHX, 30kpema JI. Boxyk [2], T.doGina [4],
O. XopHona [5; 6], B. Jleontsesa [9], 0. Cabamam [13], Cepmera P. [14], C.Uepenanosa [15] Ta in. OmHak
TBOpUicTh «KHIB MOZIepH-0areTy» He MoTparuisiia A0 Kojia HayKoBol peduieKcii oo KyaIbTypOTBOPEHHSL.

Mema cmammi — OOTPYHTYBAaTH MOXJIMBICTh 3aCTOCYBaHHS KyJbTYPOTBOPUOI ONTHKH IPU JIOCIIHKEHHI
nisutbHOCTI «KUiB MOIEpH-0a1eTy».

Buknao ocroenoeo mamepiany docnioxcenns. KymsTypoTBOpUICTh Ta Miclie Y Hilf MUCTEIIBKOI JisUTHHOCTI €
OIIHIEI0 3 JAWCKYCIMHMX mTpoOJieM Cy4acHOTO KyJbTyposoriuHoro muckypcy. Ha gymky T. HoGinoi
KyJIbTypPOTBOPYICTh MOXKHA BU3HAUHTH SIK «cpepy PO3BUTKY iHAMBI/A 1 pe3yJABTATHBHOIO MPOSIBY HOTO 31I0HOCTEHH,
0 BUXOIATH 332 MEXi OCOOMCTICHOTO CaMOpO3BHUTKY», a TaKOX SIK CKIIQJHY CHUCTEMY, «B SKii BimOyBaeThCs
TBOPEHHS! KYyJIBTYPH 1 1032 MEXKaMW TPaAWIIHHOI TBOpYOi MisTbHOCTI. | [ misUTBHICTH XapaKTepr3yeThes 1
MOTHBYEThCS TIPArHEHHSIM TBOPYOI 0COOMCTOCTI /IO JOCKOHAJIOCTI ¥ HOBAaToOpcTBa» [4; 94-95]. MoxkHa 3ayBayKUTH,
10 JOCTIHUIIA PO3MEKOBYE TBOPUY JisUTHHICTD SIK KPEaTUBHICTh Y TIOOYTi Ta MHUCTEIBKY KPEaTHBHICTB, TIOB’SI3aHY
3 TBOPEHHSAM XYIOKHBOTO TIPOIYKTY 3 y3arallbHEHO-CHMBOJIITHOIO CHCTEMOIO XYIOXKHIX 00pa3iB.

O. XKopHoBa, nipu po3riisizi GeHOMEHY KyJIbTypOTBOPUOCTI, BiIIUITOBXYETHCS BiJl BU3HAUCHHSI KYJIBTYPH SIK
IIUTICHOTO TIPOYKTY OKUTTEMISIBHOCTI CHUJIBHOTH, SIKMI OXOILUTFOE BC1 aCHEKTH 1 PiBHI CITUTLHOTO ICHYBaHHS: BiJl
MPEAMETHO-TIPAKTUIHOI JISDTBHOCTI IO I[IHHICHO-CMHUCJIOBHX CHCTEM; BHHHKAE SIK JOCATHYTI KOHBEHIIIl IIONO
KOJICKTMBHOTO ICHYBaHHs 3a BH3HAYEHMMHU MpaBWIIaMH; 3a0e3ledye KOJEKTUBHY TOCIOAAPCHhKY isUTbHICTS,
0e3reKy 1 3aXUCT y pa3si 3arpo3H il inTepecam; (hopMye 3arabHUNA CBITOIIIS, €AWHHUN CIIOCIO MKHUTTS, HAJICHKHI TUIIH
B3AEMO/Ii1, a TAKOXK 3TYPTOBYE CHUTLHOTY» [5; 137]. BiamoBigno, kpeaTnBHY, TBOPUY IiSUIBHICTh 3 TIPOIYKyBaHHS
€JIEMEHTIB CHCTEMH KYJIETYPH MOYKHA Ha3BaTH KYJIETYPOTBOPUOIO [TisUTHHICTIO.

3a crioctepeskeHHsM P. Cepieru, ClioBo «KyJIbTYpPOTBOPUICTEY 3aCTOCOBYIOTh LIS [IO3HAYCHHS JTISIBHOCTI,
TIOB’SI3aHOI 3 TIOSIBOIO COIIAIBHO BaroMHX KYJBTYPHHX CMHCIIB a00 HOBUX apTedakTiB (apTeakT KyIbTypH —
MITyYHO CTBOPEHHH 00 €KT, M0 Mae 3HaKOBHH ab0 cuUMBOMiUHMH 3MicT). Takmmu 00’ektamu (apredpaxramu)
MOXyTh OyTH CTBOpEHI JIOABMH TMPEIMETH, Pedi, a TAKOXK (PEHOMEHH JTyXOBHOTO JKHTTS CYCIIUIbCTBA: HAYKOBI
Teopii, 3a0000HH, TBOPH MUCTEIITBA, QPOJILKIOP TOLIO» [ 14; 219]. BUKOpHUCTOBYIOUM TaKHiA MiJIXiJ1 0 BU3HAYCHHS
KyJIbTYPOTBOPUOCTi, CIPaBEJIMBO CIIPUIMAaTH TBOPH XOpeorpaiuHOro MHCTELTBa SIK HOBI apreakT, MO €
€JIEMEHTOM KYJIbTYpPOTBOPYO] IisTTBHOCTI JTIOACTBA.

OT1xe, KyJIbTYpOTBOPYICTh SIK HAYKOBHH TEPMiH YTBOPEHHH MHUISXOM TEOPETHYHOTO Yy3arajbHEHHS
TaKUX KaTeropiu, sk KyJbTypa Ta TBOpYicTh. J{MCKycCii 111010 HAIOBHEHHS TEPMiHY HE BUIYXalOTh YIIPOJOBXK
0araThOX pOKiB, HAYKOBIII OCMHUCIIOIOTh  B3a€MOMII0  (B3a€MOBIUIMB, B3a€MOBIANITOBXYBaHHS,
B3a€MO3AJICKHICTh Ta 1H.) IIUX MTOHSATE.

ChOrojiHi BaKIMBOIO € KyJbTYPOTBOpHYA CHPSIMOBAHICTH XOpeorpadiqHOrO MHCTELTBA, a/pKE TakKe
OpIEHTYBaHHS XY/IOXHBOI ISITPHOCTI CTajJ0 OJHIEI0 3 OCHOBHMX BHUMOT JIIOJICHKOTO OYTTS Y HOBIM KyJIBTYpHId
CHTYallil MOCTIHyCTpiajbHOI T0OW. Buxomsan 3 mosuiiii, o came KyJIbTypa «ICTOTHO 3yMOBIIOE CEHC 1 3MiCT
TBOPUYOI JIFOJACHKOT JisuTbHOCTI» [15; 404], BapTO rOBOPHUTH MPO Pi3HOMAHITHICTh KYJIBTYPHUX (PEHOMEHIB, cepel
SKUX BaroMme Micle MOoCila€ MUCTELTBO, 10 YTBOPIOIOTh LIUTICHICTb. Y MHCTELTBI, 30KpeMa xopeorpadiuHomy,
BiZIOMBAIOTHCS CBITOTJISIHI, COIIOKYJIBTYPHI, MOpPAILHO-€TUYHI, HAIIOHAGHI Ta iH. OPIEHTHUPH CYCIIUTBCTBA,
BJIACTHBI KOHKPETHO-ICTOpUYHIA QopMi KyIbTypu. BimmoBimHO, XyIOKHI TBOPH aKyMyJIOIOTH HE JIHIIIE
IH/IMBIyaJTbHI OCOOMBOCTI MHTIIIB, iXHI OCOOHMCTICHI KpEeaTHBHI yCTPEMIIIHHS, TOTJISAM, MIpKyBaHHS, PiBEHb
MalCTEpPHOCTI, TEXHOJIOT4HI 0COOIMBOCTI Ta iH., @ ¥ CTAIOTh KYJIBTYPHUM JJOKYMEHTOM JI00H, TIEBHUM 1CTOPHKO-
KyJbTypHUM MapkepoM. Llel mporiec He € OMHOOIYHMM: MHTELb (a Y MiJX0AaX MOCTMOAEPHICTCHKOI €CTETHKH, 1
caM TBIp, a/pke HOro OyTTS PO3MIISNIAETHCS SIK CAMOCTiHHE, He3aJeKHE BiJ] CTBOPIOBAYA, ICHYBAHHS) CIIPABIISIE
BIUIMB Ha KYJIBTYPY, OAHOYACHO BiH 3a3HA€E BIUIMBY KyJIbTypH. KynbTypa y TakoMy TiyMaueHH] yBUPA3HIOETHCS SIK
HE3aMKHEHa, JIMHAMIYHA CHCTEMa, II0 TOCTIMHO OHOBIIOETHCS, & MHUCTEIbKI TBOPH BHCTYIAIOTh OJHUMHU 3
MEXaHi3MiB TBOPEHHS OYTTSI.

3a tBepmxeHHsAM C. UepenaHoBOl, «MHCTELTBO — € CHELiani30BaHOI0 (POPMOIO KyJIBTYPOTBOPUOCTLY, 110
«OCBOIOE€ KYJBTYpPHO-CCTETHYHUH JIOCBiJI JIFOJICTBA B XyJ0KHBO-00pasHiit dopmix» [15; 405]. Axmo Bectn MOBY
PO KyJBTYPHY CBIJIOMICTh, TO BOHA XapaKTEPH3YEThCS PO3BHHEHHM XYJIOKHIM JIOCBIJIOM (SIK BIIACHHH JIOCBIJ
MPAKTUYHOI KPEATWBHOI JISUTBHOCTI, MPOIYKYBaHHS MHCTELBKHX TBOPIB, TaK 1 JOCBIJl MHUCTENBKOI peduiekcii),
BHCOKUM PiBHEM CHPUHHSTTS 00pa3HO-CUMBOJIIYHOTO IIACTY TBOPIB.
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TropuicTs «KuiB MoziepH-0a1e€Ty» IITKOM CIIPABEAJTNBO PO3TIIIATH Y KaTETOPLsIX KyJIbTYPOTBOPEHHS, PO
1o #nutocs Buie. CaMoOyTHIN KOJIGKTUB, €AMHHUN B YKpaiHi npo)eciiHuii TeaTp Cy4acHOrO TaHIIO, CTBOPCHUIMA
2006 p., MPOWIIIOB y CBOEMY PO3BUTKY Pi3Hi eTanw: BiJ KoyekTuBy aBox OanetiB («Le forze del destino / Cumm
noii», «Kapmen. TV») Oe3 npumileHHs, 4epe3 aBTOPChKHiA TeaTp Ha cueHi Teatpy onepu i Oanety mis aitei Ta
foHanTBa (HuHI KuiBchKa orepa), e JeMOHCTPYBAITUCS BUKIIFOUYHO ITOCTAHOBKHM TOJIOBHOTO OajieTMeicTepa TeaTpy
P. llokmitapy «Pomeo i Jlxymeertay (LLexcmipumentn), «omp, «bomepoy, «JIyckyrumk», «Underground»,
«[lamara Ne 6y», «J/IBoe Ha roiimanmmi» Ta iH.,, O TOTYXKHOI OaleTMEHCTepChKOi i BUKOHABCHKOI IIKOJIU-
mabopaTopii, Yni BIXOBAHII YCIIIIHO MPAIOIOTh 10 BChOMY CBiTy. Takox 0 penepryapy KOJEKTHBY BXOMSTH
TIOCTAaHOBKM MOJIOJMX OaneTMelcTepiB, HUHINHIX Ta KoiWImHIX TaHmiBHUKIB Teatpy (O.bycbko, A.Ta
K. Bomzsucrki, B. letrouenko, /. Konapatiok, A. LllommH Ta iH.).

3HaYHO MaCIITAOHIIIMMHU € BUCTaBH 1 camoro P. [lokmiTapy: Tenep Teatp Ha MOCTiiHIi OCHOBI JEMOHCTpPYE
psin OarneTiB Ha ciieHi Mi>KHapOAHOTO IEHTPY KyIabTypH 1 MucTenTB «YKoBTHEBHiI manamy» y Kuesi («JlyckyHumk»,
«Kizemp», «Biit», «Manenpkuii npuHi», «llikoBa gama» Ta iH.). KonekTHB MOCTYNOBO TOYaB BTUIIOBATH
TIOBHICTIO OPUTiHAIBHI TBOPH 31 CIELialbHO CTBOPEHOI0 MY3HMKOIO (Oanetu kommosutopa O. Poxina «Buninas
pozm» Ta «Ilopu poky» y mocranoBui O. bycbka; «Bropy piukoro» Ta «Biit» y mocranosi P. Iokmitapy).

A. Ilimmmmncebka 3ayBaxye, mo «rBopuicTs P. [lokmitapy cTana crpapxHIM IIPOPHBOM Y XopeorpadidHoMy
MHCTELTBI YKpaiHH, BITOUTTSAM CBITOBUX OayleTHUX TpeHaiB» [11; 78]. MoxxeMo 1oaaTH, 1110 ChOTO/IHI TBOPYICTh
TeaTpy BiAOYBA€THCS HE JIMIIIE Y PIUMILI CBITOBHX OaJeTHUX TEHACHIIIH, a i TeHepye BIACHI HAMPSMHU, 10 CTAIOTh
nonmyisipHIMA. KOJIeKTHB MpoyKye akTyainbHI HapaTHBHI, KOMITO3HIIIHO-apXITEeKTOHIYHI, IEKCHYHI, CTHITICTHYHI
Ta 1H. 171ef, 1110 3HAXOATh OPUTIHAJILHE BTLICHHS.

Cepen xapakTepHUX Ul CYH4acHOTO CYCHUJIBCTBA PHUC, SIKi aKTHBHO MPOSBISIIOTHCSA B XOpeorpapiyHOMY
MHCTEITBI Ta SICKPaBO YBUPA3HIOKOTHCS ¥ TBOPUOCTi «KuiB MomepH-0aneTy», 30KkpeMa, BUXijl Ha TIEpIIUA TU1aH Y
JFOJICBKOMY CITUTKYBaHHI 30BHIIIHIX ()KECTOBUX, TUIECHUX) MPOSBIB sIK (GOPMHU BUPAKEHHsI €MOIIiH, IO POBOKYE
00paHHs BUIOBUIHKX (DOPM Mpe3eHTallil TBOPIB; IHTErpyBaHHS XYIOXHIX Ta 1032 XyJIOXKHIX 00pa3HUX CHUCTEM,
BIJICYTHICTh KaHOHIB, CTHJIBOBHX Ta JIEKCHYHUX 0OMeeHb. 3a 3ayBaxkeHH: M O. 3iHdeHKko, «y P. [loxmitapy 30Ha
TIONIYKIB BJIACHOI TAHIFOBATLHOI CTHIIICTUKH HACTUIBKY IIFPOKA Ta OAraToInIaHOBA, IO HOTO HAaBPSAI YA MOXKHA
MEXaHIYHO 3apaxOBYBaTH JIO aTloJIOTETiB YMCTOI OaneTHOI HEOKIIACHKH, TAaHIIO-MOJEPHY Ui contemporary dance»
[7; 27]. Ulupokuii piama3oH OpWriHAIBHMX BHPa3HUX XOpeorpaidyHux 3aco0iB, KOHCTPYKTHBHHX
crieHorpaiuHuX pimens (Aexoparii, KOCTIOMH, BiIeO JW3aifH), My3UYHAX MapTUTYp (BiX HE3MIHEHOI MY3UKH
KOMIIO3UTOPIB, 10 KPEaTUBHOTO CTPYKTYPYBaHHsI BiJIOMHX TBOPiB) Ta iH. CTBOPWIIM YHIKaJIbHE TBOpYE OOIMYUS
KOJIGKTHBY, IO 32 HIICTHAIATH POKIB iCHYBaHHS 3100yB YMCICHHUX NMPUXWIBHHUKIB B YKpaini. Jlo manmemil
20202021 pp. Ta BiitHn «KuiB MonepH-6aner» OyB OJHMM i3 Haii3aTpeOyBaHIIIMX Ta HAMOLIBII TACTPOIIOIOYN
OaneTHUX KOJIEKTUBIB KpaiHu. LlM 10aaTKOBO MiITBEpIKY€ETHCS HOr0 3HAYHA KYJIbTYPOTBOPYA MICisl.

HasBa Ttearpy moBONI CHMBOJIIYHA, aKe «MOJIEpPH» BHUKOPUCTAHO Yy 3HAYEHHI «HOBHWil», a HE Ha
JEKJIapyBaHHs OIHOMMEHHOIO CTHJIbOBOIO HampsiMy. Ecrermka TeaTpy CyronocHa 3 MOCTMOJEPHICTCHKUMH
prcamy, SK ipOHI3yBaHHS HaJ KJIACHYHUMU KaHOHaMH XopeorpaiyHoro Ta iHIIMX BWAIB MHUCTENTBA IIPU
peanizanii CKIaaHUX TCUXOJIOTTYHUX TE€M, IUTYBaHHS KAHOHIYHUX TBOPIB MHMHYIIOTO 3 €IEMEHTaMH TITy3yBaHH:,
ApXITEKTOHIYHI JIMCOHAHCH, HABMICHE BHUKOPHCTAHHS MPUMITUBHUX PYXiB, IO MOXYTh CYCIAUTH 3 BipTYO3HOO
JIEKCUKOIO, TiepeOuIblIeHHs, TrinepoOomizamist Ta iH. «KuiB MopepH-Oaner» He 3pa/pKye CBOIX IPHUHIIMIIB
MIOCTIHOTO OHOBJICHHSI XOpeorpadiuHOro MUCTENTBA, BUKOPUCTAHHSI HAWHOBIIINX CBITOBHX XOpeorpadiuyHux Ta
TEXHIYHUX JIOCSITHEHb, TOIIYK BJIACHUX OPUIIHAJIBHUX PIIICHb Y BCIX CKJIAJHUKAX XopeorpagiuHoro Teopy. Taka
TBOpYA HEBrAMOBHICTh CTala MPHUKIAZOM [UIsl HACIiAyBaHHS OararbOX TaHIIOBAIBHUX OCEPEAKIiB B YKpaiHi.
HismpnicTs «KuiB MozepH-0asieTy» BIUIMBAE HE JIMIIE Ha XopeorpadiuyHe MUCTELbKE, a i Ha IIHPOKE KYJIbTYPHO-
MHCTEIbKE T0JIe KpaiHH, BOHA € TIOMITHAM CKJIQJHUKOM Cy4aCHOTO BITYM3HSIHOTO KYJIBTYPO TBOPEHHSI.

Bucnosxu. ETrmMonorist TepMiHa «KyJIbTypOTBOPYICTEY (YTBOPEHHS LIIIXOM TEOPETHUYHOTO y3arabHEHHS
KaTeropiii «KyJibTypa» Ta «TBOPYICTHY») AO3BOJISIE PO3MIISIATH KYJIBTYPHO-MUCTELBKI (DEHOMEHH Kpi3b MPH3MY
poIti y KyJbTypi Ta IOTPUMaHHS 3aKOHIB KPeaTHBHOI JMisUTBHOCTI (TBOpUOCTi). KynmbTypoTBOpUa CripsiMOBaHICTh
xopeorpaivHOro MHUCTEelTBA € BAKIMBOIO U JIFOJCBKOro OyTTSs y HOBIH KyJIbTYpHIA —cHTyaril
noctiHaycTpianeHoi 106u. Y XopeorpagiyHOMy MHCTEUTBI BiIOMBAIOTHCS CBITOIVISIHI, COLIOKYJIBTYPHI,
MOpaJTbHO-E€THYHI, HAIIOHAIBHI Ta 1H. OPIEHTHPH CYCIIITBLCTBA, BIACTHBI KOHKPETHO-ICTOPUYHIHN (hOpMi KYJIBTYpPH.

Croromni «KuiB MozepH-OaneT» € IMOJiaCleKTHUM SIBHIIEM, SIKE BHUHMIIUIO 3a MEXi BY3bKO(haxoBOIro
CYOKYIIbTYPHOTO IIPOCTOPY, OOTPYHTOBAHO BXOJWTH O (PEHOMEHIB CydacHOI YKpaiHCHKOi Kynbrypu. HoBiTHI
MiIXOAW 10 BTUIEHHS XOpeorpaiuHuX TBOpIB, 30KpeMa aBaHrapAHI KOMIIO3MLIHHI MpUifoMH, cLeHorpadiuHe
0(OpMITEHHSI, TOCTPOAKTyaIbHA TEMATHKa Ta 1H. 33]]al0Th BUCOKY IUIAHKY, CTAIOTh MPUKIIAIOM JUISl HACIITyBaHHS
TBOPIISIMH YCiX Pi3HOBH/IIB X0opeorpadii Ta iHIIHMX BB MUCTEITBAa B YKpaiHi.

Banerni Bucrasu «KuiB MonepH-OaneTy» BifOMBaIOTh HE JIMILE OpUTiHAJIbHI TBOPYI PILIEHHS, CBITOITISIHI
YCTaHOBKH AaBTODIB, PiBEHb PO3BUTKY IOCTAHOBOYHHMX Ta BHKOHABCHKHX TEXHOJOTi Ta iH., a U CTaroTh
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apredakTaMu, MO aKyMYJIIOIOTh KyJIbTYpHI MaTEpHH, BUCTYIAIOTh KYJIBTYPHHM JIOKYMEHTOM A00u. MUTIi,
CTBOPIOIOYH EIIEMEHTH KYJIBTYPH Ta OTHOYACHO 3a3HAIOUH 11 BIUTUBY, OEpPYTh yUacTh y MPOIIECaX TBOPEHHs OYTTSI.
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CULTURAL CREATIVE OPTICS IN RESEARCHING THE ACTIVITIES OF «KYIV MODERN-BALLET»
Soloviova Iryna — teacher Department of Choreographic Art, graduate student,
Kyiv National University of culture and arts, Kyiv

The article proves the legitimacy of the study of the activity of «Kyiv Modern-Ballet» from the point of view of
cultural creation. It is noted that the cultural orientation of choreographic art is important for human existence in the new
cultural situation of the post-industrial age. It is emphasized that «Kyiv Modern-Ballet» has gone beyond the narrowly
specialized subcultural space and is part of the phenomena of modern Ukrainian culture; ballet performances of the theater
reflect not only the original creative decisions, worldviews of the authors, the level of development of staging and performing
technologies, etc., but also become artifacts that accumulate cultural patterns, acting as a cultural document of the time.

Key words: cultural creation, «Kyiv Modern-Ballet», Ukrainian culture, ballet, choreography.
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CULTURAL CREATIVE OPTICS IN RESEARCHING THE ACTIVITIES OF «KYIV MODERN-BALLET»
Soloviova Iryna — Lecturer of the Department of Choreographic Art,
graduate student, Kyiv National University of culture and arts, Kyiv

The aim of the article is to substantiate the possibility of applying cultural-creating optics in the study of the
activity of «Kyiv Modern-Ballet».

Research methodology. The following methods are applied: terminological, analytical, comparison,
generalization, systematization.

Results. The etymology of the term «cultural creativity» (formation by theoretical generalization of the categories
«culture" and «creativity») allows to consider cultural and artistic phenomena through the prism of the role in culture and
compliance with the laws of creative activity (creativity). The cultural-creating orientation of choreographic art is important
for human existence in the new cultural situation of the post-industrial age. Worldview, sociocultural, moral and ethical,
national, etc. are reflected in choreographic art. orientations of society, characteristic of a concrete-historical form of culture.

Today, «Kyiv Modern-Ballet» is a multifaceted phenomenon that has gone beyond the boundaries of a narrowly
specialized subcultural space and is reasonably included in the phenomena of modern Ukrainian culture. The latest
approaches to the implementation of choreographic works, in particular avant-garde compositional techniques, scenographic
design, topical themes, etc. set a high bar and become an example for creators of all types of choreography and other sorts of
art in Ukraine. The ballet performances of «Kyiv Modern-Ballet» reflect not only the original creative solutions, worldviews
of the authors, the level of development of staging and performing technologies, etc., but also become artifacts that
accumulate cultural patterns, acting as a cultural document of the time. By creating elements of culture and at the same time
being influenced by it artists participate in the processes of creation of existence.

Novelty. For the first time, the legitimacy of researching the activities of «Kyiv Modern Ballet» in terms of
cultural creation has been proven.

The practical significance. Materials and research results can be used for further research on the problems of
choreographic art from a cultural perspective, as well as for deepening the knowledge of students, graduate students,
and anyone interested in the interdisciplinary connections of choreography.

Key words: cultural creation, Kyiv modern-ballet, Ukrainian culture, ballet, choreography.
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