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The article presents a list of Ukrainian folk songs performed by world-famous singer Solomiya Krushelnytska during
concerts, both in Ukraine and abroad. Favorite folk songs from the native village of Bila, Ternopil District, and songs arranged
for the voice of Mykola Lysenko and other authors, which were part of the repertoire of the brilliant singer, were analyzed.

The evaluations of famous Ukrainian composers, musicologists and singers who listened to folk songs
performed by Krushelnytska and described their impressions of her singing are summarized.

Attention was drawn to Solomiya Krushelnytska’s ability to compose concert programs of folk songs and to
interpret them in an unusual and unique way.

Key words: Solomiya Krushelnytska, Ukrainian folk songs, repertoire, concert programs, concert performances.
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UKRAINIAN FOLK SONGS IN THE REPERTOIRE OF SOLOMIYA KRUSHELNYTSKA
Dovhan Oksana — candidate of pedagogical sciences (PhD), associate professorat the department of musicology and
methods of musical art of the Ternopil Volodymyr Hnatyuk National Pedagogical University (Tenopil, Ukraine)
Smoliak Oleh — doctor of art studies (Ph Dr), professor at the department of musicology and methods of
musical art of the Ternopil Volodymyr Hnatyuk National Pedagogical University (Tenopil, Ukraine)

The purpose of the article is to analyze the Ukrainian folk songs performed by Solomiya Krushelnytska in her
concerts, to note her favorite songs from her native village of Bila, to characterize the assessments of famous Ukrainian
musicologists and singers who attended the singer’s concerts and admired her unsurpassed voice.

Research methodology. The methodological basis of the research is the cultural works of L. Kornii, B. Syuta, L.
Kiyanovska, L. Yarosevych, which consider prominent artistic figures in the context of socio-cultural processes that are
identical with them in the corresponding historical dimension.

Methods. The article uses the following research methods to solve individual issues and tasks. Namely: source studies,
retrospective, historical, cultural, structural and analytical. It is this systematic approach in the application of analytical
methods that will ensure thorough understanding of the figure of S. Krushelnytska as a performer of Ukrainian folk songs.

The scientific novelty of the study is that for the first time, based on the analysis of Ukrainian folk songs
performed by Solomia Krushelnytska, their grouping was generalized at the level of songs from the native village of
Bila, Ternopil District, folk songs arranged by Mykola Lysenko. As well as summarizing the evaluations of the folk
songs performed by the singer, submitted by well-known Ukrainian musicologists and singers.

The practical significance of the study is that its results can be used by scientists and practicing
musicians when performing folk songs both on stage and in solo singing classes.

Key words: Solomiya Krushelnytska, Ukrainian folk songs, repertoire, concert programs, concert performances.
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30cepe/pKeHO yBary Ha aHaii3l 3aKOHOMIPHOCTEH BEKTOPIB PO3BUTKY MY3MYHOI MOBH B IHCTpyMEHTANbHIH
MY3HUI Cy4acHOro KuTalchbkoro kommnosutopa Uxana L{sHbi mig kyTom 30py mianory KyiabTyp. Po3risiHyTo oCHOBHI
TEHJEHIIT MY3WYHOI MOBH MHTIIS, a TaKOXK BHOKPEMJICHO JOMIHYIOYi 3aCOOM BHPa)KaJbHOCTI y BHOpPaHOMY TBOPI.
BucBiTieHO poib Cy9acHUX KOMIIO3UTOPCHKHX TEXHIK K OCHOBHHX 3aC0O0iB IS BTUICHHS My3HYHUX 00pa3iB. Takox y
POOOTI OKPECITIOIOTECS MPOSBU (DONBKIOPY Y MY3WUHIH MOBi iHCTpyMEHTANBHOTO aHcamOImo «[IpomanHs», a TaKox
3BYyK0300pakabHi e(heKTH, 10 JOIOMaralTh y CTBOPEHHI IIJIICHOTO0 My3UYHOT0 00pasy.

Kniouosi crosa: xkomnosuropu Kurato, mianor KyJabTyp, cydacHa My3HKa, My3HdHa MOBA.

Ilocmanoexa npobaemu. Y po3IIorii HamiTpi KHTaHChKOT My3HMKHM 3HAUHE Miclle TOCiatoTh TBOpH YxaHa
Lsnbi (map. 1959 p.) — xuTaiceKoro Kommosutopa, Aokropa ¢inocodii, unena [X-XI HamionansHoro xomitery
Kuraiicbkoi HapoIHOT MOMITHYHOI KOHCYJIBTATHBHOI KOH(epeHIIii, JupekTopa Acomianii KUTalHChKUX MYy3UKaHTIB,
3anpoireHoro mpodecopa yHiBepcurery SHBOIHB. TBOpUMiI JOPOOOK KOMIIO3UTOpA JIOBOJI PI3HOMAHITHHA 3a
yKaHpamH Ta ckiagamu. Wkan LgHbi € aBTOpoM cMMQOHIH, KaMEepHOI Ta BOKAJIbHOT MY3HKH, OIep, CLEHIYHUX JpaM
Ta 3HAYHOI KUTBKOCTI KOMITO3MIIHA JUisi QibMiB. UnMany yacTUHY poOiT CKIIaaroTh IHCTPYMEHTAIbHI TBOPH, a
came: cuMponiuHa moema «[liBHIUHWMIA Jricy, ciMQoHIUHa croita «BumnaakoBi gymku B KOHBHaHI», cUMGbOHIYHHI
kanpuc «Hamri Munysi pokn», Konnepr st Biononueni, CtpyHHuiA kBapteT «in Ay, KBapTer 115 BioJIOHYEI.

© Ukan I3ei., 2022
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3a3HaumMo, 10 caMe B KOMIIO3MIISX IS IHCTPYMEHTAJIBHOTO aHCaMONMIO SKHAMKpalle MOXKHA BUSBUTH
NPUKMETHI 03HAKU My3H4HOI MOBH KOMIIO3UTOPA.

Ha cpboromi akTyanbHUMH 3aIMIIAIOTHCS MHUTAHHS, IO CTOCYIOThCS MPOOJIEMAaTHKH B3a€MOBILIMBIB
KUTaHCBHKOTO Ta €BPOMEHCHKOr0 MHUCTENTBA. 3ayBaKMMO, L0 IIbOMY CHPHSIIOTH TiIofaizamiiiHi mporecH, sKi
CIPUYMHSIOTECSA 10 30JIMOKEHHS X KYJIbTyp. Y TakWil croci® BHHUKAE TiICHA MIKKYJIbTypHa KOMYHIKAIIis,
BHACIIZOK SIKOi 3’ABJSIFOTHCS YHUCIEHHI MHCTENBKI TPOEKTH, (hecThBami, KOHKYpPCH, KOH(EpEeHIIii, TOoIIo.
OpHuM i3 BaXJIMBHX KOHTEKCTIB MPOSBY wLi€l B3aeMOJii € IHCTpYMEHTajbHA TBOPYICTb, SIKA IOCTA€ TUM
MalJaHYMKOM, Ha IKOMY PEai3y€eThCs HaJlor My3UYHUX KYJbTYD.

Oco0nmBy yBary KHTaWChKHX KOMITO3UTOpiB Takux sk Tau Jyas, Yen I, Yxoy Jlyn, Uen Yirawnr,
NpUBEpTaE BTUICHHS HAIIOHAIBHOTO KOJOpUTY, omopa Ha Qonbkiop. Cxoxki TeHASHHii HayKOBIi
MPOCTEXKYIOTh 1 y My3UdHOMY 10poOKy Yxan L{sHbi.

Murels 3HaYHHIN Yac JOCHTIHKYBaB KUTAMCHKY HAPOIHY MY3WKY PI3HMX €THIYHMX Ipym KpaiHu. 30Kpema, B
fioro ansOoMi «Jlerennay, 3amicanuii 1 Bupanuii y 1994 p., KOMIIO3UTOPOM OMpalbOBaHO MoHa 13 HapOJHUX MiCeHb,
po0OTa HaJT SIKMM TpHBasIa MOHAJT IBAIISITH POKIB. Y IIMX KOMITO3MINSIX MUTELIh, IHCHIPOBaHUI (DOTEKIIOPOM STHIYHUX
rpyn Kurato, nepenae crierdixy 3BydaHHs HAPOJHUX IHCTPYMEHTIB, a TAKOXK OCHOBHY YBary MPHIIUISIE BIITBOPESHHIO
MEBHUX OCOONMBOCTEH BHUKOHAHHS. Y BHOOpI TEMAaTWKH Uil KOMIIO3WIN aBTOp, 3a3BUYAi, BHUKOPHICTOBYE
MihosIoTiUHI CFOXKETH, ICTOpHYHI JIereHau. Yacto 3ycTpiyaeThest ornopa Ha (OJIBKIIOp, CIOCTEPIraeThCsl 3ar03MYCHHS 3
HBOTO OKPEMHX TEM, CIOXKETIB Ta BHPKAIBHHUX 3aCO0IB. 3BEPTAOUNCH /IO TIIMOWHHUX TUTACTIB HAPOIHOMICEHHOI Ta
THCTPYMEHTAIBLHOI TBOPYOCTI, CyJ9acHHW KWTaiChkuii mutelp UkaH LISHBI CTBOPHB HM3KY TBOPIB, IMPUCBIYCHIX
BaroMuM iCTOpMYHUM TocTarsiM Ta momism. Cepen HHMX ciif 3rajati HadmonysspHi: «la [my», «Yuarizxany,
«[asdany, «[Ipomanns», «Ha Bepumni ropu Hagonr», «[loxin no Tubery», «TsHbny» Ta iH. Came y My3uuHii
MOBI ITMX TBOPiB HAUOUTHII TIOBHO YBHUPA3HIOETHCS OTIOpa Ha HAIlIOHAIBHI JPKepena.

Ananiz docniodicens ma nyoaikayii. B Mmy3uko3HaBuiil niteparypi TBopuicTh Uxana LsiHbi BUCBiTIEHA
nmoOixkHO y poboti [Mappicona Paiikepa «Homa mysmka Cxomy» [5], y sKiii aBTOp po3risgae 3arajibHi
CTHJIICTUYHI HampsiMH JOpoOKy kommosurtopa. Jlro Ymaui y mpami «KputuyHa icTopis HOBOI MY3HWKH Yy
Kurai» [3] okpecirtoe 0OCHOBHI BiX¥ JKHTTETBOPUOCTI KOMITO3UTOPA Ta HAWOLIBII 3HAKOBI KOMIIO3HIII MHTIIS.
IncTpymenTanbHi ancamOneBi TBopu Wkana IlsHbi moci He OynM AOCTIIKCHMMU Ta BUCBITICHUMH ITiJ|
KyTOM 30py aHalli3y BHpPaXaJbHUX 3aC00iB Ta apXiTEKTOHIYHUX 3aKOHOMIPHOCTEH, BiITAK OCOOIUBOCTEH
MY3UYHOI MOBH, B YOMY 1 IIPOSIBIIIETHCS aKTYAIbHICTh POTIOHOBAHOI CTATTI.

Mema pobomu — KOMITIEKCHUI aHAJI3 BUPaKATBHUX 3aC00IB KUTaHCHKOTO IHCTPYMEHTAIBHOTO MUCTEITBA
y B3aeMo30araueHHi i3 3aXiJIHOEBPOMEHCHKUMU TEHICHISIMA Ta TEXHIKAMH Ha TPUKIAAl iHCTPYMEHTAJIbHOTO
ancamOneBoro nosotHa «l Ipommanusy ast GrieliTa, GpopTertiaHo, KIapHETY, albTa Ta yJapHUX IHCTPYMEHTIB.

Memoodonozciunoro  6a30t0 OCHIIPKEHHS TOCIYXWIH POOOTH YKPaiHCBKMX Ta 3apyOiKHUX
MY3HKO3HABIIIB, ¥ SKUX PO3TIISIAI0THCS TUTAHHS JIaay, GopMu, TOHAIBHOCTI Ta TapMOHIi B My3ulli XX CT, a
TaKO Ipalli, IPUCBSIUEHI TBOPUOCTI KOMIIO3UTOPA Ta JIOCIIIKEHHS, B IKUX PO3KPUBAIOTHCS OCHOBHI METOIIN
MOETHAHHS €JIEMEHTIB HapOJHOT TBOPYOCTI Ta MPOQECiiHHOT MY3HUKH.

Hayxosa mosusna pobOoTu mojnsrac B TOMy, IO y Hil Brepiie 3/ilicHeHa crnpoba KOMILIEKCHOTO
MY3UYHO-TEOPETUUHOTO aHali3y 1HCTpyMeHTaibHOro TBOpYy «[Ipomanns» Ykana LlsHbi ais BUSBICHHS
0co0IMBOCTEH MYy3UYHOI MOBH Ta IPUHIMITIB ()OPMOTBOPEHHSL.

Buknao ocrnosnozo mexcmy. IncTpymenTansuuii ancamOib Ysxana Lsubi «[Ipomanusy mis daeitu,
¢opTermiaHo, KIapHETY, ajbTa Ta yJapHUX IHCTPYMEHTIB CKOMIIOHOBaHWH y 1983 p. Ta penpeseHTye paHHIl
nepios TBopuocTi kommnosuTopa. CBil 3agym aBTOp BTUIMB y HackpisHiil ¢opmi. Lle mporpamumii TBip,
T AIPYHTAM JUIs SIKOTO MOCTaIa iCTOpis KOXaHHs claBHoro reepana Csu FOs' Ta iforo Hanoxmumi FOmxi,
IO ONTMHUJIMCS B OTOYEHI i/l Yac Bpaykaro4oi OUTBH MpH Taiics®. ®dopma TBOPY BKIAIAETHCS Y HACKPI3HY 32
dopmysioro: a-b-c-d-e-f-g 3 inToHaIIiHUME apKaMH.

Po3nounHaeThcsl KOMIO3UIIISI HEBETMYKAM PUTMIYHHUM BCTYIIOM yOApHUX IHCTPYMEHTIB, Y maprii
SKHX TPOCIIIKOBYEMO TIEPEXiJI BiJl pyXy YeTBepTeil 0 TPEMOJIO, 0 BUKIIMKAE k031l MOYATKy BiCHKOBHX
niii. KoHntpacToM 10 eHepriiiHoi, «O0O0HOBOI» TeMH BHCTYIA€ PO3JIOra, HIMPOKOrO JUXAHHS MEJIOIis, IO
nepenae obpa3 FOmxi. HixkHa, TeHmiTHa MesnonuuHa MoOyAoBa y BUKOHAHHI mapTii (iedTH, 3aHyproe
cilyxaua y TpEneTHI repexuBaHHs MoJ10/0i Hanoxxuuil (ITpukiam Ne 1).

[puknan Ne 1 Y. Lsausi «[Ipomanns» (u. 1)
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3ro/1oM BOHA 3ITUBAETLCS B OAPBUCTHH TyeT 13 KJIapHETOM, 110 yocooioe 0opa3 Csta FOs ([Tpuxmam Ne 2).
ITpukmang Ne 2 Y. [sgawi «IIpomanssy (. 1)
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Baxki akopZ1oBi BepTUKaJi, IO IPYHTYIOTHCSI HA HOHAKOP/AX 13 OMOPOIO B «2» Ta «d» MepeprBalOTh HiXKHUIA
JIiaior 3aKOXaHMWX Ta MepeIaloTh HAPY>KEeHICTh BIMICHKOBHX MO/, 10 BiIOyBaroThca HaBKoJ0. Ha mpoTuBary
TIOTIEPEIHIM JTIPUYHUM 00pa3aM, KOMIIO3UTOP BBOAWTH MOTOPOIIHY Ta JAEIIO TPI3HY MapTii0 BIOJOHYENMI, IO
yocobroe 0o0pa3 mporuBHuKa CsiH IOst — Jlro bana. Jns sSKHaWTOYHINIOI XapaKTEPUCTUKU HEPCOHAXKY
KOMITO3UTOP TIOCTIYTOBYETHCSI BHKOPUCTAHHSAM TJIICAaHAOBaHUX mpuiomiB. HecnoaiBaHO 3 SBISETHCS
HaNpy>XeHa OCTHHATHA IHTOHAIlSl PEYUTATHBHOTO THITY, sIKa BUKJIMKAE aro3ii 1o ¢andapHoro 3Bydanss. B ii
OCHOBI — Tporpecyioue IpoOieHHs MaclTaOHO-TeMaTHYHUX CTPYKTyp. BoHa yocoOmioe ¢datanbhHy cuiy,
MIEpETIONY JJIs 3aKOXaHUX, sIKa TIOCTIHHO Haraaye Ipo He3BOpOTHICTh Tpariynux noail (Ilpuknax Ne 3). Cxoxe
CMHUCJIOBE HABAHTA)KECHHS Ta BHUKOPHCTAHHA OCTHHATHOTO PHUTMIYHOTO €JIEMEHTY NPOCIIIKOBYEMO Y
no4atkoBiit purmodopmyi «bomepo» M. Pasers.

IMpukman Ne 3 Y. Lstabi «IIpomanusy (1. 2)
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INoueprose MpoBeNCHHS IOTO OCTUHATHOTO €IEMEHTY CIIOYATKY Y (hiieiiTH, 3rofi0M y BiOJIOHYE, KJIAPHETY Ta
3HOBY y (ueiity, 3 BiAnoBiqHUMH ycTossMH Ha «», «fiS» Ta «g» Ta BUKOPHCTaHHIM KaHOHY, YTBOPIOE Ha3BHYAHO
SICKPaBUIA Ta OYPXJIMBHI COHOPUCTHYHUH e(peKT, IO 11Ie OUIBIIIE MiCIITIOE HATIPYTY My3UYHOTO BUCIIOBY.

HacrymHa no0OyoBa mpojioBKy€e PO3BUTOK OOpa3HO-HACTPOEROI JIiHIT Ta mepenae OypeMHHIA dac, B SKOMY
niepeOyBaroTh Tepoi. [IpocrmigKoByeMO [ianorigHicTh MapTii MK COOO0, MeNoAMKa SKHUX HalyBae pucC
JIEKIIaMaIliiHOCTL. €IHICTh YCIX MENOAWYHHX JIHIM CTBOPIOE IUTICHUN, OaraTOBUMIpHHI 00pa3, IO Tepenae
BITUYTTS JIFOOOBHOTO MepeskuBanHsL. [1apTii GrieliTi Ta KiapHETY MPOIOBKYIOTH KOMYHIKYBATH MiXK COOOF0, 3aBJISIKA
BBEACHHIO PI3HOMAHITHHX NOMi(OHIYHMX MPHUHOMIB, 30KpeMa iHBepcii oxHiel 1 Tiel x memnomii. OCHOBOIO mocTae
IHTOHAIIIHWI MaTepial, 3aCHOBaHHIA Ha CENTTUMOBHX Ta CEKYHJIOBHX X0/1ax Ta ix noeaHaHHaX ([Ipukiman Ne 4).

IIpuknang Ne 4 Y. [saawi «[Ipommanasy (11. 4)
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[losiBa ocTHHATHOTO MPOBEIEHHS Y MapTii GuIeiiTh 3 OMOPOIO «C» CUMBOMI3ye (aTyMm, IO HABUCAE Hal
3akoxanumu. IleperykyBanus Mix (opremiaHo, (UICHTO0 Ta KIAPHETOM, SIKI MarOTh 1JIEHTUYHI ITOYaTKOBI
putMiuHi  GopMynn, TpoTe 3a3HAIOTH IHIMBIAYAJIBHOTO PO3BUTKY, CTBOPIOIOTH €(EKT HampyXeHOTro
€MOIIIMHOro cTany. Y mapTil BioJIOHYEN KOMIIO3UTOP MOCITYyTOBYETHCSI TEXHIKOIO KOHTPOJILOBAHOI aJIeaTOPUKU
Ta YepryBaHHSAM BUTPUMAHOTO TOHY 3a]UIs TOBEPLICHHS] MOTOPOILIHOT KAPTHUHU.

[NosiBa HOBOrO HIXKHOTO 00pa3y 3HaMEHye JIPUYHHHA NEeHTp Beiel xommo3uiyi. Y i moOyaoBi aBTop
NPOTHCTABIISIE JIATIHY MENOAMKY 3aKOXaHMX Ta Tpi3Huid oOpa3 Jlio bana. [lyetnHuii Bukmag MiX HapTisiMu
(hneliTy Ta KIAapHETy CTa€ MEHTPOM YChOro nosiotHa. OCHOBY MENOMYHOI JIiHIT CKIIaIAf0Th HiKHI CEKYHIIOBI Ta
TepIlieBl moefaHaHHs. KoMIIO3UTOp BHAaeThes 10 BBEACHHS KaHOHY B IHBepcii oziHiel 1 Tiel » memomii. Ha
NPOTHBAry TaKOMY CBITJIIOMY 00pa3y aBTOp BUKOPHUCTOBYE TPEMOJIbOBAHI Ta [JIiCAH/IOBaHI TIOEHAHHS, a TAKOX
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BUKOPHUCTAHHS KOHTPOJIBOBAHOI aJeaTOPHKH Y TIAapTii BIOJIOHYENI, SIKi JTOJAIOTh PO3BUTKY CIOXKETHOI JIiHIT
OLIBIIOT TPUBOKHOCTI Ta OeHTexkHOCTI. HacTymHuM miacTom OaraToriactoBoi (akTypH MOCTalTh (OpTermiaHHi
peUUTaTHBHI IHTOHAIN, SIKI JIOTIOBHIOIOTH MY3MYHE IOJOTHO HOBUMH CMHUCIOBUMH OapBamu. [luHamizartis
MY3UYHOTO BHCIIOBY TPH3BOIUTH N0 TOSIBU [3BIHKMX, JCHIO IMOPOXKHIX AKOPAOBHX BEpTUKAJCH KBapTO-
KBIHTOBOT'O TIO€THAHHS Y MapTii opTemiano.

ABTOp TIPOJIOBKY€E CTBOPIOBATH HANPYTy MY3UYHOTO BHCJIOBY, BBOJSIYM B My3HUYHY KaHBY HOBY (azy
y PO3BUTKY MY3MYHOTO MOJIOTHA, (NMpHNaaae Ha KiHeub udpu 4), B AKill IEHTpaJbHUM mocTae oopa3 Jlro
bana. Kommnosutop YUxken LlsHpi BuKOpHCTOBYE y mapTii BiONOHYET! YITKO OOpaMJIeHHHA MEIOTUYHUN
narrepa (a,b,C), skuii moBTOprOEThC y 3a3HaueHux KomOiHarisx (IMpukmag Ne 5). V moemHanHi i3
MOPOXHIMHU, TPI3HUMH KBIHTOBHMH TEPETYKYBaHHSMH y MapTii opTeniaHo BOHH MEPeAaloTh BiXUyTTs
eiigopii mepen HaOMIKEHHAM «CMepTeNbHOrO Oo0ro». IlepekMBaHHS 3aKOXaHHX TNPOSABISETHCS B
«00ipBaHMX» IHTOHAIIAX, IO TPYHTYIOTHCS HA CEKYHIOBHX Ta CENTUMOBHX MOEIHAHHAX. 3ayBaKyeMO
TPiONBHUI eNeMeHT i3 iHToHauii (aTyMmy, SIKHH 3HOBY 3’SBISEThCS y MapTii (opTemiaHo Ta yAapHHX
IHCTPYMEHTIB, CHTHAJII3yI0UYH PO HAOIMKEHHsI BUPIIaJIbHOTO MOMEHTY.

puxman Ne 5 Y. [sasi «[Ipormannsy (11. 4)
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Y HactynHiii TOOYyJIOBI KOMIIO3UTOP pO3BUBAE JpaMaTUdHy OOpa3HO-HACTPOEBY JIHIIO 3aBISIKA
MIOCTYTIOBOMY HaIllapyBaHHIO BCiX TEMOPOBO-(PAKTypHUX TIIACTIB. ABTOp JIOCSTAE MaKCUMAIBHOTO HAITPY>KSHHS
MY3WYHOTO BHCIIOBY, III0 3HAMEHYE TOsBY TeHEePaJIbHOI KyIbMiHAIHHOT 30HM (11. 8). 3311 JOCATHEHHS BEPITUHN
OypxJIMBOro 00pa3y aBTOp 3BEPTAETHCS JO 3HAYHOI KUIBKOCTI COHOpHHX eneMeHTiB. Tak, y maptii ¢opreniano
HasiBHE TIOCTYIIOBE HAIIAPYBaHHS TOJIOCIB y BEPTHUKANBHI CIIB3BYYYs, MIO JAOCATAIOTH CEIT- T4 HOHAKOPIIB i3
JOAaHNMHU TOHaMH. J[MHaMi3amiss My3UYHO! MOOYJOBH CIPUYMHSETHCS JTOJAaBaHHAM XPOMAaTHYHHUX KIIACTEpiB.
Uan Llsapi Hacuuye (akTypy pi3HOMaHITHUMH TEeMOPOBHMH Ta PETiCTpOBUMH 3iCTaBleHHsIMH. KoxeH
THCTPYMEHT Ma€ CBOIO BUPaKaJIbHY CHITY, SIKi B IIPOIIEC] PO3BUTKY HAKIIAIAIOTHCS OAWH Ha OIHOTO Ta YTBOPIOIOTH
MaKCHMAaJIbHO HaCHYEHY ApaMaTH4Hy mooynoBy. Kommosurop 30epirae moeaHaHHs MapTiii GrueiTy Ta KIapHeTy,
MPOTE IBOTO a3y MOEAHYE TX MiXK COOOF0 A3epKAIBHO. 315 BIATBOPEHHS My3UYHHMHE 3aC00aMU B YSIBi CllyXada
MOMEHTY CMEpTi TOJOBHHX TI€pOiB KOMIIO3UTOP BBOJHTH B&KKI AKOPIOBI KOMIUIEKCH, IO CTBOPIOIOThH
Hanpy>KeHHS Ta IpaMaTH3yIOTh IIOOYI0BY: BUKOPUCTOBYE eneMeHTH aneatopuku (IIpukimam Ne 2).

[puxman Ne 6 Y. Lsabi «[Ipomannsy (11. 9)
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Hadve mepepcMepTHHMHU CIIOBaMH 3By4YaTh MENOAWYHI (hpa3u mapriid ¢uieHTH Ta KIApHETY, B SIKHX
BUPUHAIOTh OCTHHATHI 1HTOHAWIl (aTyMy, IO CHMBOIII3YIOTh IIEPEMOry 3JIa HaJl KoxaHHsAM. Ha Tmi myery
UX MapTiil, sKi TOEIHYIOTHCS KAHOHIUHO, 3 SBIISIOTHCS MOPOXKHI KBAPTO-KBIHTOBI aKOPAOBI KOMIUIEKCH Y
BEPXHBOMY pETICTpi, MO MEpeNaroTh BIAYYTTS IippealibHOCTI, edeMepHocTi. A y maprii BioJoHYeNm
3’SIBJIIETHCS MMOCITIIOBHICTD 3 aKTMBHUX Ta IPI3HUX KBApT, 110 NepenaroTh nepemory JIro bana nag Csan FOem
ta FOmxki, 31ma Haj 1oOpoM.

Bucnoexu. B3siBIIM 3a CIOXET J0BOMI BiIOMY icTOpito 3HaHOro moskoBoaus Csu FOs ta #oro Tparidny
CMEpTh, KOMIIO3UTOP CTBOPHB IILTICHY, EMOIIHHO HACHYEHY KOMITIO3UIIIO, B SIKiH MaliCTepHO MPOJIEMOHCTPYBaB
3aX1THOEBPOINEHCHKI MOBHOBUPaXKaJIbHI 3aCO0H Y MOEAHAHHI 3 KHTAHCHKUM KOJIOPUTOM. MHUTLIIO BAAJIOCH CTBOPUTH
y TBOPi HACTpiii TPUBOXKHOI (hparMEeHTAPHOCTI, IEpPealoyn CTaH 3aKOXaHMX, AKi 3HAXOIITHCS Ha MEXI JKHUTTS Ta
CMepTi. ABTOp TIOCIYTOBYEThCSI BBEICHHSM SICKPABUX JIMCOHAHCHUX AaKOPAOBUX IO€JIHAHBL 13 MPEBATFOIOYNM
KBapTO-KBIHTOBUM CITiBBITHOILICHHSIM, 8 TAKOX 3aTyUCHHSM SCKPaBOi HAIPYXKEHOI IHTOHAIIiT (haTymy, 110 TI0YacTH
BUPHUHAE Y MYy3WYHOMY MOJOTHI. Y Takuii crocid Wxan LIgHbI CTBOprOe iHTOHALINHI apky, 10 00’ €IHYIOTH
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KOMIIO3HIIIFO Ha apXiTeKTOHIYHOMY piBHI. Y «[IpolianHi» 3ac00M BUPaKAILHOCTI I IIOPSIKOBaHI OCHOBHIN METI —
SIKOMOTA TOYHIIINE TepeiaTH iMeHHu Ta 00pa3HO-HACTPOEBUI 3MICT TBOPY. Y KOMIIO3MIIIT TIOMITHI pi3HOMAaHITHI
TEXHIKU KOMITO3HIIIi, 30KpeMa COHOPUCTHKY, 110 HAHSICKPABIIIe POSBIISETHCS Y MAPTIsX yAAPHUX IHCTPYMEHTIB Ta
(opreniano. B HUX aBTOp CTBOPIOE PI3HOMAHITHI LITyMH, IO MiJICUITIOIOTH HAIMPYKEHICTh My3UYHOTO BHCIIOBY a
TaKoXX OCOONHBI PETIiCTPOBi criBcTaBieHHs. CIi 3ayBaKUTH 1 BBEIACHHS B MYy3WYHY KaHBY alleaTOPUIHHX
KOMITO3UIIIITHIX TIPHHAOMIB, & caMe KOHTPOJIBOBAHOI (haKTypHOI ajieaTOpUKH. Y TaKWi CIOciO KOMITO3UTOpP TparHe
SIKOMOTa Kpallle TIepelaTH eMOLlii TOJOBHUX TePOIB Ta PO3BUTOK HAMPYXEHOTO clokeTy. Came 3aBsKH ajeaTopHIIl
BTPaYa€ThCA BITIYTTS TPaHIIIHOT My3I4HOI (hOpMH, 1 T0OyZ0Ba HaOyBae priC HACKPI3HOTO po3BUTKY. [lapTuTypa
TBOpY CIIOBHEHA OCOOJIMBAMH apTHKYJIIIIHAMA TTO3HAYKaMH, SIKi BIDIMBAIOTH HA COHOPUCTHYHI €(PEKTH, a TaKOXK
JONIatoTh CBOOOM Yy iHTeprpeTauii maptii. Tunm Bukiamy B iHCTpyMeHTanbHOMY ancamoOii «[Ipomanss» Yxana
Lgnasi mopsim i3 roMo(OHO-TApMOHIYHUM, PSICHIIOTH PI3HOMAHITHAUMH TIPOSBAMH MOJI(OHIYHMX €JIEMEHTIB,
TIPOBE/ICHHSI SIKFX TIOCTAI0Th OJJHUM 13 OCHOBHHMX TIPUHIIUITIB Y PO3BUTKY LIEHTPATIBHIX MY3UIHHUX 00pasiB. Bei iHmmi
iHCTpyMeHTH (yZapHi Ta QopTemiaHo) CTBOPIOIOTH e(eKT MPOCTOPOBOCTI Ta CTAlOTh THUM MiATIPYHTSAM-TIOM, Ha
SIKOMY PO3BUBAIOTHCS KITFOYOBI CIOKETHI JTiHii.

B inctpymentansHOMy aHcamOmi «lIpormaHHs» TPUCYTHICTH HAIIOHAFHOTO Ha4aja MPOSBISETHCS
Hacamriepesl y BTUIGHHI 00pa3iB KHUTaHCHKMX ICTOPHUYHHX OcCi0, icTOoprmdHMMH TOfisiMd. Pasom 3 TuM aBTOp
BUKOPHCTOBYE TPAAMIilHI HAI[IOHABHI 1HCTPYMEHTH, 30KpeMa KHTaWChbKuii OapabaH, OaHbIy (HEBEIMKHN
KATaHCHKUI OTHOCTOPOHHIH OapabaH) Ta MaJIeHPKUI KUTAHCHKHIA TOHT, IO JJONIOMAararoTh SIKHAWTIOBHIIIIE Bi[IyTH
My3udHHH 3ByKonmc Kutaro. Bapro Takox 3ayBaXKHTH BHKOPHCTaHHS 3BYKO300pa)KaTbHHX EJIEMEHTIB, SKi
HalliJIeH1 Ha CTBOPEHHS k0311 10 3ByYaHHS IEBHUX KUTAMCHKUX IHCTPYMEHTIB a TaKOXK OCOOJIMBOCTI TPH HA HUX.

OTxe, BOKIUBICTh PO3IIISIAY Ta JIETalbHOrO aHaiizy (OpMH Ta 3aCO0iB My3WYHOI BHPaKaIbHOCTI
TBOPY KHTaiicbkoro xomrmosuropa Wxana LlsgHbI momomarae BH3HAYWTH OCHOBHI 3acaly My3WYHOI MOBH
MUTLS JUISE TAUOIIOTO PO3yMiHHS HOTO CTWJIIO, BUSIBIICHHS y HBOMY HAaIliOHAJIBHUX OCOOJIMBOCTEH.
BukopucTanHsl aneaTopuKd, COHOPUCTHKH, CYYacHHX TapMOHIYHHMX MPHHOMIB, KJAacTepiB CBiAYaTh MpO
TaJTaHOBUTE BBEACHHA HOBATOPCHKUX €Bpomerchkux TexHik. Ctunb Yxan LlgHpi y 1HCTpyMEHTaIhHHX
KOMTIO3HIIISIX PETIPEe3EHTYE CHHTE3 KUTAHCHKUX Ta €BPONIEHCHKHUX TPAJUIIIH.

pumirku
! Cstb YOIt — KMTANCHKHIT MOMITHYHMIT i BifichKoBHit ista. Moro xuTTeBa icTOpis OyiIa HaX3BHYAIHO MIKABOKO, TOXK Yy
KUTaHChKOMY MHUCTENTBI 3100yna OCOOJIMBY MOMYJSIPHICTh Ta CTajla CHOKETOM JUIsi 0araThboX TBOPIB Ul Tearpy,
JITEpaTypH Ta KiHO.
Butsa npu laiicst — BupimansHa GUTBA 9y-XyaHCBKOI BiliHM y cTapomaBHboMy Kurai. BoHa BBaKa€ThCsl ONHIEIO 3
HaWBaXXJIMBILIKX Yy iCTOPIT, ajyKe micist Hel quHacTis XaHb MOLIMPWIACh Ha TEPEeHaX BChOro cTaponaBHboro Kuraro.
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ZHANG QIANYA'S INSTRUMENTAL ENSEMBLE «<FAREWELL»
IN THE DIALOGUE OF CULTURES PROJECTION
Zhang Zeyi — Graduate student at the Departmen Music History,
Lviv Mykola Lysenko National Music Academy

Attention is focused on the main vectors of the development of musical language in instrumental music by
modern Chinese composer Zhang Qianyi in the context of cultural dialogues. This problem is illustrated by the example
of his instrumental work «Farewell». In his composition, Zhang Qianui shows the direct communication between
Eastern and Western musical language traditions, creating an original work of art. In «Farewell» we can also admit that
modern Chinese music retains its uniqueness and significantly impacts musical art in general. In our research, we
discovered the main tendencies and regularities of musical language, that affect on principles of formation of the
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composition. In particular, it should admit the use of modern techniques of composition, namely: sonoristics and
aleatorics. At the same time, the composer pays special attention to the national principle, which is manifested primarily
in the embodiment of images of Chinese history and the use of Chinese instruments. The author also refers to
interesting sound-imaging effects that convey the sound of timbres of folk instruments and the techniques of playing
them. «Farewell» is a vivid example of intercultural communication in the instrumental work of modern Chinese
composers in which Western European and Eastern musical traditions coexist.

Key words: composers of China, culture dialogues, modern music, music language.
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ZHANG QIANYA'S INSTRUMENTAL ENSEMBLE «<FAREWELL»
IN THE DIALOGUE OF CULTURES PROJECTION
Zhang Zeyi — Graduate student at the Departmen Music History,
Lviv Mykola Lysenko National Music Academy

The aim of the article is comprehensive coverage musical means of expression of Chinese instrumental art
through the prism of Western European traditions.

The methology basis of the work are the researches of Ukrainian and foreign musicologists, that are investigating
the development ,music form, tonality and harmony in the music of the XXth century were used. There are also works
dedicated to the Zhang Qianya’s works and studies that reveal the main methods of combining elements of the folk art
and professional music.

Conclusions. The instrumental ensemble «Farewell» by the Chinese composer Zhang Qianyi demonstrates
modern methods and approaches in the realization of a creative idea. The composer boldly combines Western European
means of speech and Chinese musical peculiarity. The analysis of the musical canvas made it possible to determine the
main frequencies of the use of means of musical expression in instrumental creativity, in particular, to increase
emotional tension, the author resorts to the introduction of highly dissonant combinations and thickening of the facture,
achieving special sonoristic effects. Also, in the work, we highlighted the prevailing trends of the author's musical
language, which consists of the close communication of Eastern and Western musical cultures. The composer pays
special attention to the embodiment of the folkloric specificities, which we follow in the appeal to sound-image effects,
as well as the imitation of playing on folk instruments. We should note that the means of musical expressiveness are
subordinated to the main goal — to reflect the figurative content of the composition as best as possible. The form of the
work is inserted into the free form, according to the formula: a-b-c-d-e-f-g with intonation arches. The author devotes a
significant role in the composition to modern compositional techniques, in particular, we note the sonoristic effects that
are embodied mainly in the parts of the piano and percussion instruments, creating unique sound combinations. Zhang
Qianyi also uses controlled form-creating aleatorics, thanks to which the form acquires a thorough development. The
result of the analysis of "Farewell" demonstrates the peculiarities of Zhang Qianya's musical language in instrumental
creativity, helps to fully understand the artist's style as well as traces the interaction of Chinese and European traditions.

Key words: composers of China, culture dialogues, modern music, music language.
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MY3UYHA MOBA KOHIIEPTY JIIO XAHJII «L3IHb JIHI'CI — PO3JYMH ITPO MICTO»
JJISI OPKECTPY HAPOJHHUX IHCTPYMEHTIB TA STHI[3UHS

Kens L3s1i — acriipanTka Kadeapu HapOJHUX IHCTPYMEHTIB (DaKyJIbTETY OPKECTPOBUX IHCTPYMEHTIB,
JIbBiBCHbKa HAI[iOHAIbHA My3UYHa akajaeMis iMm. M. B. Jlucenka, M. JIbBiB
https://orcid.org/0000-0002-9667-4347

https://doi.org/10.35619/ucpmk.vi42.560

991945543@qg.com

OxpeciieHo TBOpYi 3M00YTKH Ta KOJIO KAHPOBHX 3arlikaBieHb JIto XaHii — Cy4acHOTO KMTaiHCHKOTO KOMIIO3UTOPA,
BUKOHABI[SI HA KUTAHCHKHUX IMMOanax — SHImHI. AHaNi3 My3UdHOi MOBH MUTIL y KoHIEpTi «L[3iup Jlinrci — Po3mymu mipo
MICTO» JUTS OPKECTPY HapOTHHUX IHCTPYMEHTIB Ta SIHI3HHS MPOAEMOHCTPOBAB BILTHB €BPOICHCHKIX POMAHTUYHHUX MY3HYHO-
BUPXKAJIBHUX 3ac00iB Ha TpaHC(opMamito MaHbWKYPCHKHX HApOIHO-TICEHHMX 3paskiB. JleTanbHWI aHali3 IUKIY JaB
MOKJIMBICTh BU3HAYHUTH apXITEKTOHIYHI Ta KOMIO3HUIIHO-IpaMaTypridHi 0COOIMBOCTI MONOTHA. BU3HAaYeHO, 110 YiTKa, SCHa
CIOKETHAa TporpaMa TBOpPY, HA Ky BKa3yIOTh 3aroJIOBKM KOXKHOI YacTHHH, a0CTPaKTHO BiIoOpakeHa B MY3HIIL.
OxapakTepn30BaHi CTHICTHYHI ocoOimBocTi KoHepry «LI3inp JliHrci — Posmymm mpo MicTo» cBimyaTth mpo Blajie
TO€THAHHST MUTIIEM €BPOTICHCHKOT My3UYHOT MOBH Ta HAI[IOHATBHOT (POTEKIIOPHOT OCHOBH.

Knmiouogi cnosa: Sluuzunp, JIro XaHii, My3udHa MoBa, (OJBKIOp, NMEHTATOHIKA, POTPaMHICTh, KOMITIO3UTOP,
TpaHcdopmMartis, Jag0Bi MyTarlii.

Iocmanosxa npo6nemu. Topuicts JIro XaHb1i', BiIOMOr0 Cy4acHOro KHTaiCHKOr0 KOMIO3UTOPA,
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