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important part of Chinese musical creativity, which is emphasized by the history of the traditions of ensemble playing
the national instruments. It is noted that the combination of traditional timbres in Chinese music testifies to the
horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is determined that almost
all duets of Chinese composers are endowed with program titles, which are directly subordinated to the musical events
of the pieces. The main trends in the interpretation of the concept of program music in modern Western music theory —

the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and instrumental works
of Chinese composers were analyzed. It was found that the most significant for Chinese instrumental duos with the
participation of piano is a psychological and imitative (or representative) type of program; descriptive type is less
common. The role of programmability in such works as part of the mental code of the Chinese nation is determined and
the importance of interpretive style in the transmission of the program name is outlined.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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The aim of this paper is to identify the features of the program titles of piano duets with traditional instruments
of Chinese composers in the context of the main trends of modern program music, in particular in terms of compliance
of this segment of Chinese music to the trends of program Western academic music.

Research methodology based on the combination of the following approaches: cultural-typological approach
(consideration of works in cultural-geographical differentiation), the method of semantic analysis of the text (detection
of programmatic influence on internal events), and structural-functional method of analysis.

Results. The question of the embodiment of program music in different duets for piano and traditional
instruments of modern Chinese composers is considered. It was found that chamber and instrumental music is an
essential and important part of Chinese musical creativity, which is emphasized by the history of the traditions of
ensemble playing the national instruments. It is noted that the combination of traditional timbres in Chinese music
testifies to the horizontal interaction of two civilizational strata — European and Chinese musical cultures. It is
determined that almost all duets of Chinese composers are endowed with program titles, which are directly subordinated
to the musical events of the pieces. The main trends in the interpretation of the concept of program music in modern
Western music theory — the work of J. Hepokoski and R. Scruton. In accordance with them, a number of chamber and
instrumental works of Chinese composers were analyzed. It was found that the most significant for Chinese
instrumental duos with the participation of piano is a psychological and imitative (or representative) type of program;
descriptive type is less common. The role of programmability in such works as part of the mental code of the Chinese
nation is determined and the importance of interpretive style in the transmission of the program name is outlined.

Novelty of the article lies in an attempt to define the features of the program titles of duets for piano and
traditional instruments and introduction to musicological discourse musical pieces that have not been studied before.

The practical significance of the article lies in the possibility of using the findings in the practical activities of
concert musicians, and also this work can become the basis for further researches of Chinese music.

Key words: program music, chamber and instrumental ensembles of Chinese composers, traditional Chinese
instruments, interpretation.
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PosrasiHyTO cnienndiky po3BUTKY Takoi My3WdHOI ()OPMH SIK BapialiiHUH IUKI Ta crieudiky Horo po3BUTKY B
KOHTEKCTI PO3BHUTKY KHTAHCBHKOi (opTeniaHHOT My3UKH. Bu3HaueHO yMOBHM BHHHMKHEHHS TaKMX MUKIIYHAX (OPM SK
MOXIHUX TBOPIB Bi TOETHYHO! CKJIAJOBOi KHTAaHCBHKOI KyJIbTypH. BHOKpeMIIeHO THIIOBI BapiamiiHi IIHKIH,
00yMOBIIEHI TPaguIisIMA HAIlIOHAJTHHOTO MHUCTENTBA M cHemn(ikol CBITOTITY. 3°sICOBAHO, IO BapiamiiHi IUKIH €
XapaKTepHUM KaHPOM JUII KUTAWChKOi (opTemiaHHOi MY3HKH, SKHH 30epirae iMmpoBi3alliifHiCTh Ta MOCTYNOBICTh y
PO3rOpTaHHI KOMMO3WIIi 3 BHIO3MIHAMH, IO 3a0€3MedeHi TEeMIIO-PHTMIYHMMH, IMIIPOBI3alliiHUMU a00 BIUTBHUM
BUKJIA/ICHHAM MaTepiany. HaBeeHO My3u4HI TBOPH KMUTaHCEKNX KOMIO3UTOPIB Y BiANOBIHIN THHONOTIT hopmH.

Kntouosi crosa: Bapiauniiiai Hukiay, popTeniaHHa My3uKa, KHTalChbKa My3W4Ha KyJIbTYpa.
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Ilocmanoexa npobnemu. CydyacHa My3U4Ha KyJbTypa IIOCTA€ SIK PI3HOIIAHOBA MoO3aiuHa CTPYKTYpY,
Jie 0COOJIMBOTO 3HAYEHHS HA0YBAaIOTh BEKTOPH, 110 XapaKTePH3YIOTh Majli (JOpMH B CHCTEMHOMY JHCKYpCi iX
¢GyHKUiOHYBaHHS. Ba)KNMBUM acmeKTOM TYT JIMIIAIOTHCS TaKOXK W HaLllOHANBHO-KYIBTYPHI UMHHHKH, SIKi
HUHI 3HAXOAATHCS Yy TICHUX MDKHapogHHX 3B’sa3kax. OcTaHHE OOYMOBIECHO THM, IO aHPH Ta GopMHu, sKi
IHTETPYIOTh y MDKHAI[IOHATHPHOMY MY3WYHOMY MpPOCTOpi, HaO0yBalOTh O3HAK Ti€l 4u iHImIOl KpaiHum it
(hOpMYIOTh 3MICTOBHO HOBH ITIap >KaHPOBOTO PI3HOMAHITTSL.

O2n0 ocmantix docniodcers i nyonikayii. Cepen KpaiH, 110 BUKIMKAIOTh 3alliKaBICHICTh My3HUKO3HABIIIB,
€ Kuraii. Ile oOrpyHTOBaHO THM, IO CHOTOJHI BCE OiIbIlIe MY3MKO3HABIIIB, MUCTEIITBO3HABIIB, KYJIETYPOJIOTIB,
3BEPTAIOTHCS 10 TEMU KUTAHChKOI My3WKH y pisHUX 11 mposiBax: O. Pomenko, O. MapkoBa po3riigaloTh CTaH
orepHoro muctenrsa Kuraro, oro iHCTpyMeHTanbHO-aHCaMOneBy My3uKky; I'. Kapach — HamioHajgbHI BUTOKH
npodeciitHoi My3uku 1iei kpaian, O. CamorineHko — ii cuxosnorizm; JI. Kusnoscbka, 1. JIsimenko — muctenTBo
(TexHooOTisT) 00POOOK, apaHKyBaHb 1 TPAHCKPHITIIA KHTAUCHKIX KOMITO3UTOPIB, B. MocCKaieHKO — BUKOHABCTBO
Ta iHTepnperanis QopreniaHHUX TBOpPIB. [IWTaHHAM TEOpEeTMYHOro BHBYEHHA (OPM KHUTAHCHKOI MY3HUKH
npucBsiueno pobotu C. Illuma; posrisiy OKpeMHX acleKTiB IbOro MUTaHHS Tparviserscst U y podotax C.
Awzenmrana tomo. OCTaHHIM YacoOM CITOCTEPITA€ThCS IMIBHINECHHS aKTHBHOCTI Oe3MOocepeHbO KUTAHCHKUX
JIOCITITHUKIB IIIOA0 BUBYEHHS BIacHOI KynbTypu. Cepell HUX MOXKHA Bi3Ha4unTH podotn Ban Anrto, Ban Jlicans
— CIPSIMOBaHi Ha JIOCIiIKEHHS TUTaHb CTAHOBJICHHS Ta PO3BUTKY icTOpii My3nuHOl KyibTypu Kuraro; Jlro Csio
JIyn, JIro ®yans, JIro Ui, Yxao CsormieH — crocoBHO doprenianHoro mucrenTsa; bait €, Ban Ansto, Ban [n, Ban
Jlicanp, Ban Yennno, Ban IOiixe, Beii Tinre — nepconiikoBaHi JOCIiKEHHS KUTAHCHKOTO MY3UYHOTO CITAJIKY.

AmHajni3 npaiis 3a3Ha4eHHUX BUIIIE aBTOPIB JO3BOJIMB JIMTH BUCHOBKIB IIPO Te, III0 HA TJIi YHIBEPCaIi30BaHO-
y3araibHIOI0YOr0 MiIXOAY IO CTBOPEHHS IUTiICHOT KAPTHHU KHTaHCHKOTO My3HYHOTO MUCTELITBA BUOYIOBYETHCS
notpeba y BHOKpEMIICHHI CHEIU(IYHUK O3HAK y KUTAHCHKOI MY3WKH Ha TPHUKIA ii OKpeMHX >KaHpiB, (opM
tomo. Came 1e ¥ [O3BOJMIO BU3HAUUTH QKIMYAIbHICMb TAHOTO JOCTIIKCHHS, Mema SIKOTO TOISrae y
BU3HAYCHHI OCHOBHUX LIUKIIIUYHKX QopM y GoprenianHiit my3umi Kurtaro XX-XXI cr.

Buxnao ocrnosrnozo mamepiany. XX CT. akTHBI3yBalO TPOIEC Jiajory Ta IUTIIHOT B3aEMOil KHTAHCHKOI
KyIbTYpH 1 €BpOIEHCHKOI akageMiuHoi My3mdHOi Tpamumii. Sk 1 B €BpOIMEHCHKiH My3W4HIN KyImbTypi, Y
KUTAMCBKIN CIOCTEpIracThesl Po3LIapyBaHHS €HOXAbHOI CTHIIHOBOI CUCTEMH Ha PsiI MiJICKCTEM — CTHUIIBOBHX
HAIpPSIMIB, 1110 TTOB’S3aHO 13 3araJIbHOIO TCHICHINIEI MOCWICHHS 1HIMBITyaIbHOTO Ta HAIlIOHAILHOTO MUCTEIITBO
XX cr. Y doprenianHiii TBOPYOCTI KUTAUCHKIX KOMITO3UTOPIB BiIMIHHICTh CTHJIHOBHX HAINPSIMIB BU3HAYAETHCS
TOJIOBHUM YMHOM OIIOPOO Ha Ti YM 1HIII TPajauIlii Y1 My3UYHO-eCTeTHYHI KoHuenwii. Came Tomy, poprenianHa
MY3HKa KUTACHKUX KOMIIO3UTOPIB CTAHOBUTH HAHOLIBIN ONlarofiaTHUK MaTepiall Uil BUBYEHHS. [0 HUHIIIHBOTO
Yyacy HaKOIMMYEHO JTOCUTH 3HAYHHW il 00CST, 110 OOYMOBIIEHO CTONITHBOKO ICTOpi€t0 (OpTemiaHHOI My3UKH B
Kurai, mounnatoun 3 1915 p., ToOTO Hacy MOSIBM TEPIIOrO TBOPY KHUTAHCHKOTO KOMITO3WTOPA ISl IIHOTO
iHcTpyMeHTy. Lle 103BOIIsiE BUSIBUTH TIEBHI CIIUTLHOCTI Ta OCOOJIMBOCTI HA PiBHI CTHJIIO 1 IEBHUX KaHPIB.

Kuraiicbka My3n4Ha KyJbTypa 0€3yMOBHO CTBOproBajacs y cum06io3i «Cxin-3axiny, mo i npu3Beno
O TIEBHUX PO30DKHOCTEH y CTpyKTypi My3uuHoro mwucieHHs. Sk ykasye H. IlaxnazapoBa «Cxinne
MHUCTETBO € JIOBOJNI 3aMKHYTHM, Y SIKOMY BIIPOJIOBX KIUJIbKOX CTOJITh HE BHHHUKAJIO HOBHX >KaHPOBUX
YTBOpEHb MOJIOHUX O TPAJUIIHHUX HUKITIYHUX (QOPM, a €Bpomerchke MmpodeciiHe MUCTEITBO CTBOPHIIO
BIJIKPUTY CHCTEMY, SIKa BUSBUJIA 3/IaTHICTH JIO MTOAAJBIIO] €BOFOIII 1 )aHpoBoi Moaudikamii» [8; 113].

BomHouac, ¢opreniaHHa TBOPUICTh KUTAHCHKUX KOMIIO3UTOPIB IOCTAE SIK CKIIAIHUI CHHTE3 HAIlIOHATbHUX
TpaJuiiil 3 eleMeHTaAMH 1HOHAIIOHATBHUX XYIOKHIX KYJIbTYp, SIKUH 1 3yMOBIIIOE BHHUKHEHHS Ha Iiii OCHOBI
HOBHX Tpaguuiid. HarioHansHUil CTHIIB, SIK KOHLENTYajlbHA CHCTEMa O3HAK CHUJIBHOCTI, BIACTHBUX HApOAHIN Ta
nipodpeciiiHiil TBOPYOCTI Takoi Hallil Ta HapoAHOCTI [6; 126], sSIK TaHICTh aHAIII30BaHOI KYJITYpPH, IPOSIBIISIETHCS 1 B
OKpEMHX TBOPAX, i B IHIUBIyaIbHIH TBOPYOCTI KOHKPETHOTO KOMIIO3UTOPA, i Y pi3HHUX HampsiMax. besyMoBHO,
110 B OCHOBI 11 CTBOPEHHS € HAIlIOHAIBHI TPaIUILii, SIKi, BlIacHe, i 00YMOBIIIH crienivdiKy opraHizarlii My3UqHOTO
Marepianmy, TOOTO My3W4YHOI ()OPMH. OCHOBHY pOJIb Y KHUTaiiCbKOMY (OpTemiaHHOMYy MHCTENTBI TOCizae
3BEpHEHHS] KOMIIO3UTOPIB JI0 HalbaraTmoro riacta HapoJHomiceHHoi TBopyocTi. CripaBKHi 3pa3ku HapOIHOI
TBOPYOCTI 30eperiucs JI0 TEMEePIHLOro Yacy i aKTHBHO BUKOPUCTOBYIOTBCS Y TBOPUOCTI KOMIIO3UTOPiB XX Ta
XXI cromitTs came y opTeniaHHiil IIOMKHI.

Sk crBepmkye Ma Beli, iHTeHCHBHOTO PO3BUTKY (popremianHa my3uka Kutaro 3a3Hana B mepiiit
tpetuHi XX cT. [5; 24]. Lle 06yMOBIeHO 3aIlikKaBICHHIM €BpomH KyIbTyporo Cxomy. SICKpaBuUM MPUKIAIOM
uporo € TBip «[larogm» 3 mukiny «Ectammiy K. Jlebrocci, Hanucanuii mij BpaXKCHHSM BiJl BUCTaBKH, Ha Kl
OyI0 MpeacTaBIeHO TPAAULIIHHI KUTAHChKI My3HYHI IHCTPYMEHTH.

Komnozutopu Kutaro mounHaroTh TBOpUTH st 3aXiqHoi €Bpornu. BoHU NpUBHOCATH CBOT iHTOHAIIIT
i, BOJHOYAC, IHTETPYIOTh Y CBOE MUCTEITBO €BPONEHCHKI My3UdHO-00pa3Hi Gpopmynu. Ciai HAaroJI0CUTH, 1110
OCHOBHA pHCa KUTAHCHKOI MY3HKH, sKa 3aBXIHU 30epiraiacs i 30epiraeTecsi — 1€ 3B'130K 13 HAaLllOHAJIbHUMHU
IHTOHAINISIMH, & TaKOX, M0 € HAHOLIBII BAXJIMBUM JJIi (OPMOCTPYKTYPH, — 3B’S30K 13 TMOCTHYHUM
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mucTenTBoM. Moro crenudika, mpUpOAHO, BIUIMHYIA HA BCi icHyloun choromHi popmu. Sk ykasye JyH
I'yaHI310Hb, Y KHTAWChKi# My3u4Hii GopMi, 3a aHAJIOTIEI0 3 KUTAHCHKOKO TI0€31€10, MOYKHA BUOKPEMHUTH TaKi
THIIOBi CKIIaI0Bi PO3BUTKY SK IIi, UeH, WKyaHb, Xe (FUAFES). JloCIiIHMK HAroJIOIIYeE, 1O I, YeH, YWKyaHb, Xe
(EA¥5S) — TepMiHM, IO BMKOPHMCTOBYIOTHCS ISl TO3HAYEHHS MEBHUX CTaJil PO3TOPTaHHS MOETHYHOI
popmu. Li (D) — nouatok BuKIamy; ueH () 3pocTaHHs KOHQIIKTY; wkyaHb () — BUpilanbHuil MOMEHT y
xoHduikTi; Xe (D) — ioro 3aBepieHHs.

VY cBoOIO yepry, y My3udHiil ¢hopMi 1ie TpaHCHOpPMYBAIOCS B €KCIIO3HUIIII0, TPAIUIITHE TPEICTaBICHHS
TeMH, XapakTepy, o0pasiB (1u jtL); 3aTBepIKEHHS TeMHU B 1i MOKIMBIiH 3MiHi (45H 7); po3pobKa, PO3BUTOK
Temu (wkyanb %), it Bigmosimno, 3aBepmienns (xe D) [3;2]. INoxigHuM i3 HBOro € Te, MO B LIJIOMY
CIOCTEpIraeTbcss 3B’S30K 13 TPaAWLINHHOIO  €BPOMEHCHKOI0  (QOPMOCTPYKTYPOIO Ta  KOMIIO3HUIIIIO,
chopMoBaHOIO 1Ie ApucToTeneM. AJle BApTO HATOJIOCHUTH, IO CHEIU(IKO0, SKa BIUIMHYJIA HA PO3BUTOK Ta
CTHJIETBOPEHHS KUTANChKOI My3HKH, IO TPaBy BBAXKAETHCS IMIPOBI3aLiHHICTG, IO IMepeiia B mpodeciiiny
MY3HKY 3 HApOAHOI, a TAKOXK Oe3MmocepeHbO 3 KHUTAHCHKOI Moe3ii.

ImMnpoBizawiiiHicTh, K XapakTepHa pHca HalioHaJbHOI Tpaguuii KuTaro, cyTTeBO BIUIMHYNa Ha BCi
TpaauIiiHi popMOTBOpUI CKIaoBi. Tak Mexi GOpMH € He TAKUMHE YiTKUMH SIK Y €BPONIEUCHKIii My3uIli, a (opma
BK€ HE BIHYAE 33[yM KOMITO3UTOPA, & CKOPIIIe CTBOPIOE YMOBH ISl HOTO 0araToriaHOBOTO Ta 0araTOBUMipHOTO
IHTEpIPETaTUBHOTO MOYATKy. Y KUTAMCBKi My3HLi HE IOCTATHBO SICKPABO, y TIOPIBHAHHI 3 €BPOINEHCHKOIO,
BUpaKEHa iepapXidHa MiAMOPSIKOBAHICTh MK TeMaMH. J[OCHTh BayKKO OyBa€ BUALIMTH OCHOBHI Ta APYTOPSIIHI,
ocHOBHI 1 mpoxifai. [TocTymoBoro po3ropraHHs XyIOKHBOTO 00pa3y y KOHTPACTHOCTI TEMAaTHU3MYy TMPaKTHIHO
Hemae, OHOBJICHHS MaTepialy Ta Horo po3podka 3a0e3neuyeThes CKOpIIe Yepe3 3MiHH METpo TeMity abo uepe3
NOSIBY B TOMY K 1HTOHAIIHHOMY MaTepialli 03HaK iHIIOro *aHpy. Ha BiMiHy BijJ €BpOmeHChKUX GOpM, TYT Ai€
TIPUHIIAT «ITOPIBHSHHS IHTOHAIIHHO OIIM3BKOTO MaTepiary», a He «PO3KPUTTS HOBOTOY [4; 265].

Came e 00yMOBHJIO TSKIHHS KUTAHCBKUX KOMITO3UTOPIB JIO0 BUOKPEMJICHHS IMKIIIYHOCTI, K Haj
MEHTAIBHOI CYyTHOCTI ()OPMOYTBOPIOIOUOT CTPYKTypH. Takuid MiaXil CTBOPUB MiACTaBH Ui NOMYJISIpU3AIlii
Takux (OpM SIK BapiallifHO-IIMKITIYHA, IUKIIYHA Ta BUTBHO-IIUKIIIYHA.

BiamoBigHo 10 3a3Ha4eHOTO crienrivyHOrO MiAXOMy MO PO3BUTKY TEMATH3MY, CTA€ 3PO3YMLIIHM, IO
HaOIBII TOMYJISAPHOIO B KMTAMCHKiM MYy3HIIi € BapiauiiHo-nukIiyHa opma. Came 15 popma 3aIHIIAETHCS
HAHOUIBIII CIUILHOKO 3 3aXiIHOEBPONECHCHKUM THIIOM BUKJIQJICHHS MaTepialy ¥ MEBHIN CTPYKTYpi Ta TaKolo,
110 3a0e3nedyBaia CTBOPEHHS HACKPI3HOTO 3B’SI3KY, 1€ MEePETUTITAINCS Pi3HI CIO)KETHI BEKTOPH.

XapakTepHOI O3HAKOK KHTAaHChKOI MY3UKH €, Ha QyMKy Ban J[d1yH Te, 110 Hal4acTillle KUTaWChKI
KOMITO3UTOPH 3BEPTAIOTHCS JI0 «IaBHIX KUTAHCHKUX HACHIBIB 13 TOSTHYHUM TEKCTOMY, IO JO3BOJISE OLNIBII
KOHKPETHO BU3HAYMTH HAIMIPSMH PO3BUTKY i€l My3UdHOI TyMKH [2; 228].

JloriuauM Oyzae NPUIYCTUTH, IO 1€ OOYMOBIIIOE CYTTEBUN PO3BUTOK apaH)KyBaHHS, SIKE BHCTYIIAE Y
KATACHKUX KOMIIO3UTOPIB SIK aBTOPChKa MPOEKIlis Ha TicCeHHe HapoJHe MUCTeNTBO. SIK Bin3Hauae BsiHb
MbH y cBOill mpaui, NPUCBAYEHIA BUBYEHHIO (OPMYyBaHHS Ta PO3BUTKY (opremianHOi KyabTypu Kwuraro,
«HaWYacTile cami aBTOPH HE MOKYTh TOYHO BU3HAYHUTH BUJ BHYTPIITHBO-KAaHPOBOI MOAM(IKaIlil, TOMY II10,
Mo-Tiepilie, BOHM TICHO TIOB'I3aHi OJWH 3 OJHUM 1 0arato B YOMYy TEPEryKyrOThCS 1, MO-Ipyre,
NPECTABIAIOTh Y CBOTH CYTHICHIM MEPIIOOCHOBI, HE3AIEKHO BiJl Pi3HOBHIIB, CIIPABXKHIA TBOPYHA TPOIIEC,
SKUI HE TIOCTYIIA€ThCSI CBOIM XapaKTepOM BIIaCHE TBOPY KOMIO3UIII» [1; 64].

[T’ecn, cTBOpEeHI MUIAXOM apaH)KyBaHHS, MOTJIHM BiJIPi3HATUCH BiJi BUXITHUX TBOPIB, HAaNpPUKIA,
CTPYKTYpHHUMH 4YH >KaHPOBUMH TapamerpaMu. [Ipm 1boMy OOOB’SI3KOBOIO YMOBOI (OPTEMiaHHOTO
apaH)XyBaHHs OyJI0 OHOBJIEHHSI XyJIO’KHBOI (popMu (Hampukial, ii METpPO-PUTMIUYHOI CTOPOHHM) 3 OIIOPOIO Ha
TIEPBICHI XapakTepHi 0coOMMBOCTI TBOpY. YKaHp apamkyBaHHsA B Kurai mimHiMaeTbcs Ha HEOYBAIO BUCOKUH
XYA0XKHIN piBeHb, IO Niependayae He Juiie 00poOKy BIIOMHUX MEJOIi, a i, Hacamrepel, TBOpYe OCBOECHHSI
TPaIuIii HaIliOHATFHOTO MY3WYHOTO (OJBKIOPY, IO 30aradye BUpPa3HHN TOTeHIian QopTremiaHo, Horo
(hakTypHY Ta 3BYKOBY MaIITPYy.

Bapiamiiini  ¢opMu  BKIIOYaOTH Yy ceOe HH3KY pI3HOBUIIB, cepel SKHX, MoJi0HO 10
3aXiTHOEBPOIEHCHKHX, BIJICIIIKOBYIOThCS crienndiuHi pruch. Tak, BiibHI 3a (opMoto Bapiarlii nmepeadadaroTsh
NPUHLII BUTBHOTO PO3BUTKY. BakiiMBuM € TOM (pakT, 1110 OCHOBHA TeMa MOXKE 3MIHIOBATHCS 3a CTPYKTYPOIO,
PUTMOMETPHUYHOIO XapaKTEPUCTHKOO, PO3IIUPIOBATUCS, 3MEHIITYBATHCSI, BCEPEIHI BapianifiHOTo UKy MOXe
OyTH BBeJeHMH HOBHI MaTepian, mo OyJge MaTH XapakTep emi3oay, a0o HaBiTh YTBOPIOBATH HOBUMA
TeMaTHYHUH Martepian s HOTEHIIHHOrO pO3BHUTKY. TakoX BHKOPHUCTOBYETbCS W Takuid MpUOM, SK
(parmMeHTapHEe BAOKPEMJICHHS 3 TEMHU Ta KOO MOJATBILINA PO3BUTOK.

SIckpaBUM TIPUKIAOM TakuX Bapiarii Moxe Oytn kommosuiisi «Mwuti IlekiHcbkoi onepu» YeHb
Huran. /lanuii TBip € NPUKITaJOM BUILHUX Bapialliif Ha JIBl TEMU, B IKUX PO3POOISETHCS TUHAMIYHHUHN ITHKIT 13
CeMH Bapialiil Ha MpeJICTaBJICHI y BCTYII TEMH, 110 3aBEPIIYETHCS KOJIOI0.
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IIle omHuM THITOM BapiariifHO-TIMKITIYHOT (hOopMH € Bapiallii «13sixyay. JlaHuii TepMiH BUKOPHCTOBY€EThCS
B KWTAMCHKIH TpamuIiiii UIsl TO3HAYCHHS BUILHO-IMITPOBI3AIIMHOTO PO3TOPTaHHS TEMATHYHOTO MaTepiay.
Takum npuxinagom moxe Oytu TBip Llfoit Bait «Tema 3 Bapiauisimm» (1959 p.), e B OCHOBY MOKJIaAeHO
MeMTaTUBHO-PENAKCYIoUHil XapakTep auxanHs. Tak, y IUX BapiallisX CyTHICTh «IMXaHH» («35») Y My3HIli
noziOHa 10 AWXaHHS JTIOACHKOI IPUPOAN; CaMe BOHO i BU3HAYAE PO3BUTOK MY3UYHOT TyMKH.

[lle omHUM SICKpaBUM IPUKIAZIOM BapiallifHOTO PO3TOPTAaHHS KHUTAWCHKOI JyMKH MOXe OyTH THII
Bapialii OaHbIli, JI¢ OCHOBHAa Tema ab0 Menofis (IFoiirai) MpOXOIUTh P METPO TEMIIOBHX 3MiH, IIO
JTO3BOJISIIOTH Y HOBOMY CBITJII YSIBUTH My3W49HHU 00pa3. Bapro 3a3HaunTy, 1o Taki Bapiarii MaroTh y co0i
pucu i m3sixya. Hampukman, «Tema c Bapiamismm» Y L3ymsH, cTBOpeHa ITiJ BpaKeHHSM HApOIHOI MpicHI
«BimoOpaxeHHs1 MicsLsl B 03epi», MPOTATOM PO3BUTKY Maiike He 3MIHIOE CBOE MEHTATOHIYHE BHKJIAJCHHS,
ale XapaKTepu3yeThCsl MOCTIMHMM mepexomoM Big % mo 5/4, 7/8, 2/4 Ttomo. Bapro 3a3Haumrtu, 1o
PUTMIYHUI MAaIOHOK TaKOX 3a3HA€ 3MiH, aje He3HAYHHWX. YCi 3MiHM il BapilOBaHHA BiJOYyBalOTHCS 3a
pPaxyHOK 3MiHH METpY.

Bucnosxu. Otxe, TpoBeACHUH aHai3 KHUTAHCBbKOi QopTemianHol MY3WKH, 30Kpema QopMu
BapialiifHOTO MUKITy, Ja€ MiJCTaBH 3pOOUTH BUCHOBKH IIPO Te, IO XapakTepHa IS KUTAWChKOT MY3HKH HE
3aMKHEHICTh (OopMH, pealli3oBaHa B IIMKII Bapialii sK 3aci0 po3ropTaHHS KOMIIO3MINi. Brums
IMIPOBI3aliHOCTI, sIKa € MOXiAHOIO Bif BILUTUBY M0E3ii Ta HAPOJHOTO MHUCTENTBA, OOYMOBIIOE CIIEHU(IKY
BHIIIB Bapialliii, Mo BiAPI3HAIOTHCS 3a THIIOM BHIO3MIH: TEMIIOPUTMIUHI, IMIIpoBi3aIliid, BirbHI. OcTaHHI
HAWOUTBII CXOXi 3 TPaauIifHO-€BPONEHChKOI (OPMOI0 Bapiamidi W mepeadavaroTh 30KpeMa Bapialliro
Bapiallii Ha JiBl TeMH, X04a ¥ BBEICHHS JAPYroi TEMU MOXKE OYTH €30 IUIHHM.

Tox yci mepesiueHi NPUHOME CTaHOBJISTH CBOEPIMHICTh HAIlIOHANBHOI My3u4HOi Tpamuiii Kutaro i €
BiZJOOpaKeHHSAM OCOOJIMBOTO, BiAMIHHOTO BiJ] €BPOIMEHCHKOTO, (iIOCOPCHKOTO PO3YMiHHS HABKOJIHUIIHBOI
JIICHOCTI.

Ilepcnexmugamu danoeo 0ocniodicents Moxke OyTH TOTNIMONICHe BUBYCHHS 1HIIUX MUKITIYHUX (HOPM Yy
TBOPYOCTI KUTAHCHKHUX KOMIIO3UTOPIB, & TAKOXK TMOTIMOIEHUH aHaAi3 IX OKpEMHUX BapialliifHUX IHKIIB.
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VARIATIONAL FORM IN THE PIANO WORKS OF CHINESE COMPOSERS
Zhao Yue — Postgraduate, Sumy State Pedagogical University named after
A. Makarenko, Sumy

The article considers the specifics of the development of such a musical form as the variational cycle and the specifics of
its development in the context of the development of Chinese piano music. The conditions for the emergence of such cyclical
forms as derivative works from the poetic component of Chinese culture are determined. Typical variation cycles are singled out,
which are conditioned by the traditions of national art and the specifics of worldviews. Variation cycles have been found to be a
characteristic genre of Chinese piano music that retains improvisation and gradual unfolding of the composition with
modifications provided by temporitumic, improvisational, or free presentation of the material. Musical works of Chinese
composers in the corresponding typology of form are given.

Key words: variation cycles, piano music, Chinese music culture.
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VARIATION FORM IN CHINESE PIANO MUSIC
Zhao Yue — Postgraduate, Sumy State Pedagogical University
named after A. Makarenko, Sumy

The purpose of this work is to consider the form of the variational cycle in the context of the study of Chinese
piano music of the twentieth century, as well as to identify the main specific features of variational cycles.

Research methodology. A significant number of sources were analyzed, which revealed the main issues that need
to be studied, namely the analysis of Chinese musical art from the standpoint of conceptual formation and isolation of
the variational cycle as a leading form of representation of musical thought. The research methodology consists in the
application of historical, structural-typological and comparative-analytical methods. This methodological approach
allows us to identify and analyze certain ideas about Chinese piano music in terms of its formation and compositional
formation in accordance with the form of the variational cycle.

Results. It is determined that Improvisation as a characteristic feature of China's national tradition has influenced
all traditional formative components, which creates conditions for its multifaceted and multidimensional interpretive
beginning. It is established that the characteristic of Chinese music is the openness of the form, realized in the cycle of
variations as a means of unfolding the composition. The influence of improvisation, which is derived from the influence
of poetry and folk art, determines the specifics of the types of variations that differ in the type of variation: tempo-
ritmic, improvisational, freeform.

Novelty. In this paper, an attempt is made to identify the relationship between the specifics of the formation of
Chinese and European piano music, in particular in the of the variational cycle. The main types of variations that reflect
the national traditional views on the musical culture of Chinese composers are identified. It can be argued that these
features are unique to the national musical tradition of China and are a reflection of a special, different from the
European, philosophical understanding of the surrounding reality.

Practical content. The materials of the article can be used to analyze musical forms in the works of Chinese
composers, as well as to study the musical culture of China.

Key words: variation cycles, piano music, Chinese music culture.
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PosrasiHyTo kiHOui Midostoriuni o6pas3u, mo 30eperyiucs B OOpSJOBUX KaHpaxX TPAAMIIHHOTO MICEHHOTO
(ONBKIIOPY CXIMHHUX CJOB'SH,a TaKOX 3acoOM iX BTUICHHS Y HapojaHO-TIiCEHHOMY Marepiaii. ['0JIOBHUM 3aBIaHHSIM
CTaJIO BUSIBJICHHS, KiacU]ikalis Ta BU3HAYCHHS 3ac00iB BTUJICHHS apXaiuHUX €JIEMEHTIB KyJbTYy XXIHOUMX O0XKECTB y
TpaaAuLifHOMY OOpSIOBOMY IiCEHHOMY (DOJIBKIIOpI CXiJHUX CIJIOB'SH. ABTOpPOM BHSsBJIEHI (OpMH penpeseHTamii iMeH
CJIOB'SHCHKHMX JKIHOYMX Mi(OJOTIYHMX ICTOT Ta OOXKECTB y HApPOJIIB CXiJHOCIOB'SIHCBKOI TPy 3 BHIUICHHSIM
BepOAIbHO-MY3WYHUX TA IHTOHAIHHO-PUTMIYHUX (POPMYJI 3BEPHEHHS Ha TIPUKIIa/li OOPSIIOBUX KAJIEHIAPHHX ITiCEHb.

Kniouosi cnosa: cXimZHOCIIOB'STHCHKHNA (OTBKIIOP, apxaika, )KiHO4Yi 00’KecTBa CXITHHUX CIIOB'SH, (OpPMyIa-HaCIIiB,
BepOabHi 00pAI0Bi HOPMYITH.
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