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task of the movie vocal numbers is to expressively and convincingly reveal the characters’ artistic image, which
predetermines the primary role of vocal compositions in the movie’s plot-shaped conception.
Key words: movie music, vocal number, vaudeville, plot and imagery concept of the movie.
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The purpose of this article is to identify, on the basis of analysis of musical and artistic and performing characteristics of
vocal compositions in the film «Hussar’s Wooing» (1979), their correlation to the dramaturgy, and to define their role in the plot
and imagery of the movie.

Research methodology. The article uses general scientific approaches and methods: analytical, comparative; a special part
is made by specific musical-theoretical methods: musical-performing, analysis of musical forms and vocal-technical analysis.

Results. Based on the analysis of musical and artistic and performing characteristics of vocal compositions in the movie
«Hussar’s Wooing» (1979, directed by S. Druzhinina), it was concluded that the placement of the vocal numbers in attitude to the
art spaces of the movie, is similar, namely that they are in diegetic space; there is a complete connection between the vocal numbers
and the compositional elements of the film; there is a musical leitmotif that synthesizing the lyrical message of the movie (a stanza
from the duet «Three Dovesy) is used throughout the film; the vocal numbers in the film represent different artistic areas of the
picture (lyrical, grotesque-comedic, grotesque-dramatic, genre). In our opinion, the main dramaturgical aim of the vocal parts of
«The Hussar’s Wooing» (1979) is a bright capacious concentrated revelation and demonstration of the characters' artistic image,
their emotional state, which determines the primary role of vocal compositions in the plot-shaped conception of the film.

Novelty. The article reveals the relationship of vocal compositions in «The Hussar’s Wooing » (1979) to the play-acting,
and determines their role in the narrative and figurative structure of the movie.

The practical significance. The article contains information that is useful for professional representatives of the spheres of
music and cinema art in terms of improving their vocal and artistic performance.
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3aIporoHOBAaHO CHCTEMATH3ALlI0 eCTPaIHO-IIICEHHOI TBOPYOCTI HA TeMy KOXaHHs 3 ypaxyBaHHsM ii crierudiku Ta
THIONOTi. PO3MIITHYTO YMOBH iCHYBaHHS TaKHMX BOKAJIBHHX TBOPIB y JAWHAMII CMHCIOBHX 3MIH MacoBOi KYJIBTYpH.
[IpoananizoBaHO TEKCTOBi, TApMOHIYHI, MEJOJNYHI OCOOIMBOCTI €CTpaJHUX ITICCHP Ha TEMy KOXaHHS Ta BHSBICHO iX
XapaKTepHi CILUIBHI PUCH Ta BHYTPIIIHI po30DKHOCTI. 3’SICOBAHO, IO SCTPAIHO-ITIICCHHa TBOPYICTh HA TEMY KOXaHHS 3a CBOIM
CHMBOJIIYHMM 3MICTOM TSDKi€ /IO CTBOPSHHS KOHILICNTYaIBbHOTO KOMYHIKAUIHHOrO MHPOCTOpY, SKHA B YMOBaX IEBHOIO
KyJIBTYPHO-ICTOPUYHOTO TIEPiOy BTLIIOE 3aK0I0BaHY iH(POPMAIIIO MO0 IIIHHOCTEH Ta TOTIIS/IB COIiyMY Ha CTOCYHKH JIFOJICH.
Kniouosi cnosa: ectpagHO-TIiceHHAa TBOPYICTh, MacOBa KyJIBTYpa, MICHI PO KOXAHHS.

Ilocmanosxa npoonemu. Mysuune wmucrentBo XX-XXI cT. XapakTepusyerbcsi Oe3NpeneieHTHOO
pi3HOMaHITHICTIO (hOpPM iHTEpIIpeTallii, IPHIOMY I TEHJICHITisi Oe3mocepe/IHLO OB’ s3aHa 3 HAOYTTSAM HUM yce
OUTBII TIMPOKUX CBITONISMHO-IHTErpytounx ¢yHKmii. ToMy iHTeprpeTaliis, mepur 3a Bce — XYyJOXHs, Bce
YacTille PO3YyMIEThCS SIK CKIAIHUN 3arajbHOKYJIbTYpHUI ()EHOMEH, 10 HaOyBa€ OCOONMBOI aKTyaJbHOCTI B
Cy4acCHOMY MHUCTEIITBO3HABCTRI.

Cdepa TBOpUOT KaTeropii, sika CTOCyeThCs YsBIIEHb, (paHTa3il 3ByKy i 00pa3y, iHTEJNEKTy Ta THTYIIil
criBaka yocoOJIIO€ IOHATTS iHTepIpeTanii. AJDKe AiajJor BUKOHABLS 1 KOMIO3UTOPA, BAKOHABI 1 CiIyXaya, B
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SIKOMY BIIOYBAa€TbCs CITIIKYBAaHHS Ha PI3HUX PIBHAX EMOINIHHOrO CTaHy 1 TBOpYOi CBOOOIW, HamIae
IHTepIpeTalii Xy/10)KHBOTO CEHCY.

Ha cyuacHomy etamni eBOMONIT My3HYHHUX KaHPIB, CTHIIIB, HAIPSMIB OCOOJIMBHM Pi3HOBHIOM TBOPYOCTi CTA€E
My3W4Ha iHTepHpeTalii, 10 B3aEMOIE€ 3 PI3HOMAHITHUMH IHTOHALIAMH, (pasyBaHHIM, TeMOpaMH, PUTMAMH,
HIOAHCAMH TOIO, TEPEOCMUCIIOETECS Ta ANANTYeThCAd O Cy4aCHHX CMakiB ayaurtopii. ToMy HOLIyK HOBHX
KpPEaTMBHUX inel s yrmojo0aHp CIyXadiB 3MYIIye IHTEPHpeTaTopa BAABATHCS [0 CYYaCHHX BHUPAKAITBHUX
3aco0iB. BriacHe 3ariikaBieHHs Ta 0cCOOMCTe iHTEepIpETYBaHHS y BUKOHAHHI €CTpaaHMX TBOPIB iHCHIpyBasio BUOIp
TeMH JaHol poOOTH. 3BEpHEHHS 10 IHTEpIIpeTaIlii caMe BOKaJTbHHUX TBOPIB Ha TeMy KOXaHHS OOIPYHTOBAaHO THM, 11O
y CY4YacHIi ecTpagHii My3uIli III TeMa € TpoBimHOm. lle oOyMOBIEHO OaraTOTrpaHHICTIO IHOTO TIOYYTTS,
TIOTEHIIITHOIO MOXKJIUBICTIO JUISl CTBOPSHHSI CKJIJTHOI JpaMaTypriyHOl KOHIICTIIIIT, sSKa 3HAWIE BIATYK Y PEIMITiEHTa,
00 caMe Lie MOYYTTS € BarOMOIO CKJIAJIOBOIO JIFOJACHKOTO KUTTS. OTKe, aKTyalbHICTh TEMH ITiATBEPIKYETHCS
TIOCTIHIM HTEpECOM Ta TTOTPEOOI0 Y HOBMX MPOYMTAHHSIX BOKAJILHUX TBOPIB HA TeMy KOXaHHS (IHTEpIIpeTartisx),
a TaKOXK CTBOPEHHSI HOBUX 3aXO/IiB, IO MOTEHIIHHO CKIIaJal0Th KOHIIEPTHO-MPOEKTHY AisUIbHICTH CY4acHOCTI.

Mema cmammi Tionsira€ y BUABJICHHI crieqU(iKK Ta BUBEJCHHI TUIMOJOTIYHUX PHC BOKAIBHUX TBOPIB
Ha TeMy KOXaHHS B €CTPaTHO-TIICeHHINH KyIbTYypi.

Ananiz ocmannix docniodcenvy ma nyonikayiti. Cepen MpOBITHAX JOCIIHKEHb i€l MPoOIeMaTHKy BapTo
3YMMHUTUCS. HA CYYaCHUX MpalsiX i3 BUBYEHHS €CTPaIHOrO BHKOHABCcTBa Ta iHTeprnperauii: O. benstoka —
KyJIBTYpOJIOTiYHOTO 3MicTy iHTepmpeTartii, O. bepexHoi — aHaji3 ecTpagHOr0 MHCTENTBA SIK HOCIS OKPEeMHUX
[iHHICHUX opieHTHpiB; I. boOyna — CTaHOBIEHHS OCHOBHHIX IIOHATH €CTPATHO-IIICEHHOI KynbTypu ((eHOMEH
«GIPKOBOCTI», KOHTaMiHamis ectpaau), |. BexHiBenp — HapaTHBHI TpOsIBU y TBOpax «mopTperax»; M.
JpyxuHenp — 3arajJbHUN TUCKypC ecTpajHoro mucrentsa; B. Mapuenka, M. Mo3koBoro, A. [amiiuyk, O.
CamoiiieHKo Ta iH., IO BHUCBITIIOIOTH €CTpaxy y pi3HUX il TposBax BiA TICHXOJOTii TBOPYOCTI OO
nepcoHi(pikoBaHOTO BTUICHHS y KOHTEKCTI enoxu. OfHaK cepell TAKUX JOCIIKEHb HE BU3HAUYCHO TAKOTO, 100
CTIPUSUIO TIEBHIH yHi(iKallii mceHb Ha TeMy KOXaHHS BIATOBIHO 10 X crienn(iKu Ta THIIONOTII.

Buxnao ocnosnoco mamepiany. Cy4acHa My3HU4YHa €CTpajia IOCTA€ SIK SBUILE MacoBOi KyiabTypu. Lle
MOXOMUTh 3 11 (YHKIIOHATPHOTO HAaBaHTAKEHHS, a caMe SK MOXJIHMBOCTI EMOIIHO-00pa3HOTO
BiZJOOpakeHHsI Cy4acHUX MOJiH Ta cydacHoro city. Lle, 3 omHoro 60Ky, 3abe3mnedye MOKIMBICTh clyxada
3HAUTH B eCTpajHill My3HUIli MEeBHi CXOXi eMollii, a 3 1HIIOTo, — J03BOJISIE CIIPSIMOBYBATH JIyMKY clyXxada y
NIEBHE €MOLIHHE CepellOBHIIE, CIPUSE KYJIbTUBYBAHHS XyIOKHBOIO MHUCIEHHA. To0To dopmyBaru Te, 110
HOCUTHh Ha3BY IHJMBIIyaJdbHOI TMCHXOJOTii Ml Yac COPUHHATTS XYyIOKHBOTO TBOPY colliyMoM. Yepes
JOCTYIHI 3acO0M MY3WYHOI eKcrpecii CTBOPIOIOTBCS YMOBH [UIS CITIBIIEPEKHMBAaHHS CIlyXadyaMH TOTO
nipugHOTO 00pasy, SIKWH 3aKiaeHo Y BUKOHaHHi [6; 160].

Hepinko BiOyBa€eThCS HaBITh OTOTOXKHEHHS ceOe 3 IEBHUM BHKOHABIIEM, TOUHIIIE, — CIIEHIYHIM 00pa3oM
BUKOHaBIIA. Lle 00rpyHTOBaHO MOTPEOOIO JIFOMMHN MaTH MOIIUBICTD TIEBHOTO HACIITyBaHHS, a TAKOX MOTPEOH
TIEBHOTO 3pa3Ka, 30KpeMa i TIOBEIIHKOBOT'0, Y PI3HHUX KHUTTEBUX Ta OIIM3BKUX T10 TyXY 1HIHBIyyMy 0OCTaBHHAX.

Sk BimOMO, MiCeHHa TBOPYICTh CKJIAJAETHCA 31 CHENU(IYHO IMOAAHOTO BEpOATBHOTO TEKCTy Ta
MY3UYHO-BHPA30BUX CHUMBOJIB, NPUTAMAHHHUX ICTOPHYHIM ETHOKYJIbTYpHIH Tpaaumii Ta € crmocobom
CBITOBIUYTTS W XYA0XKHBOTO YBUpPA3HEHHS TMPIOPUTETHUX CMHCIIB COILIyMYy KYyJIbTYPHO-iCTOPHYHOTO
KOHTUHYYMY. CIIIIBHUM JUIS CJIOBA Ta 3BYKY CTa€ €IHAHHS BepOasibHOI (pa3u 3 My3UIHOIO caMe Y TBOPUOCTI
KOHKPETHOTO €CTPAJHOI0 CITiBaKa, IiJi CTUJIb Ta 00pa3 sSIKOro CTBOPEHO MICHI0. BapTo 3a3Ha4YuTH, 1110 HABITh
TEKCT MiCEHHOTO TBOPY 3aJIS)KUTH BiJl 00pa3y BUKOHABIIS, HOTO MOMIIMBOCTEH Ta CTHITIO TIOBE/TiHKH.

Pi3HOBHAN ecTpagHOI MiCHI CTBOPIOIOTH LIMPOKUIN MPOCTIP CydacHOi MacoBOl My3U4HOI KYJIbTYpH, 10
i BHU3HAa4Ya€ yMOBHM iX BHMKOHAHHA Ta LUIbOBY ayauropito. Lle koHueprHa ectpasa, 3acobM MacoBoOi
iHpopmarlii (pamio, TenebaueHHs, iHTEPHET), KIHOIHAYCTPIsl, A€ MICHS CTaja YaCTHHOI CHHTETUYHOTO KiHO
TEKCTY, 1 B TOW K€ Yac PECTOpaHHWH WUIArep, € ecTpajHa MICHS BUCTYNA€ B NPHUKIAAHIA SKOCTI, 1
OapiBchKa TiCcHS K ofHa 3 (hopM caMoBHpakeHHs iHTemNireHii [7].

TekCcT MiCEeHHOTO MUISTepy CHHUPAEThCSI HA BU3HAYEHE KOJIO XYI0KHBO-ECTETHYHUX CTHIIICTUYHUX (iryp;
TaK BUHUKAE IMOJBIFHA KAHOHI3aI[isi MOBJICHHEBUX 3aCO0IB (Ha PiBHI CMHUCIY Ta (JOPMH), 10 POHU3YE BCI IIAPH
TBOpY: CIIOBECHMH, My3W4HHH, cMUCIOBUH [6]. EcTpangna micHs — BOKaJIbHO-IHCTpyMEHTaJIbHA KOMIIO3MLIISL, 110
BOJIOJIIE CTEPEOTHITHICTIO MY3HYHOI 1 IIOSTHYHOI MOBH, JIONYCKAE Pi3HI apaH)KyBaHHS 1 BapiaHTH BHKOHABCHKUX
IHTEpIIpEeTallif, 10 MOEAHYE JCKIaMAaIlif0 CJIOBECHOIO TEKCTy 3 PI3HUMHM HeaKaJeMIYHUMH BOKAJIbHUMHU
NpuiOMaMH, PO3paxoBaHMMH HA IIMPOKE KOJIO ciyxadiB. EcTpanHa micHs XapakTepu3yeThCs iHTEpHpeTaLli€lo,
SKa Ma€ SIK CTYIIHb CYCHIIBHOTO MOLIMPEHHS! Ha KOHLEPTHY ecTpaty, 3aco0M MacoBoi iH(opMallii Ta morpedye
TEXHOJIOTIYHOT M ITPUMKH Yepe3 BUKOPUCTAHHS IHUPOKOTO CIIEKTPY MPHHAOMIB IOCHUIICHHS Ta 0OPOOKH 3BYKY.

BaxMBUM € TakoK ¥ IIOHATTS ApaMaryprii, 37[aTHe 3a0€3MeYUTH 3PO3yMUTICTh Ta JIOCTYITHICTD ITUPOKOMY
3arajly 3MICT IIiCHi, NPHUBECTH [0 MOMyJsipHOCTi. B. 3ak, roBopsud mHpo JpaMarypriro MacoBoi IMiCHi,
CTBEP/DKYBAB, 1110 Y SKICHIN MiCHI (HE3aJISKHO BiJl TOr0, CFOXKETHA BOHA YK Hi) 3aBK/IM € B HASIBHOCTI JApaMaTypris
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PO3BHBAIOYOr0 XapaKTepy, APAMATYPrisi POIi, IO MOTIHOMIOETHCS BiXl KYIUIETY 10 Kyuiery. M umM sicHime 1
JpaMaTypris, THM 3pO3yMUIIIIC s MAaCOBOTO BHKOHABIISA JIOTIKA ITOCTYIIOBOTO PO3KPHUTTS XapakTepy, THM
JKUTTE3NATHIIMHA 1ei TBip [2; 211]. Inakmme kaxxy4n, KoXKeH KyIUIeT Yy MiCHI TPAKTOBAaHO sSIK HOBUIA eTart 1ii, mofii,
EMOLIIIfHOTO CTaHy, L0 CTAaBHUTh Mepell BUKOHABLEM IIEBHI TBOpPYI 3aBAaHHS. TakuM YMHOM, JpaMaTypriuHui
TUIAH TICHI CKJIQIAETHCS 31 3MICTY TOETHYHOTO TEKCTy (CIOYKETHOTO UM OE3CHOKETHOTO), KOMIUIEKCY 3ac00iB
MY3WYHOI BHpPA3HOCTI, IO BH3HAYAIOTHCS 30KpeMa 1 apamKyBaHHSM, 1, HAWTOJNOBHIIIE, BHKOHABCHKOIO
IHTepIpeTali€lo, 3aBIsIKN K OfHAa i Ta caMa MiCHA MOYKE PElpEe3eHTYBATH Pi3HI THIM ApamaTyprii, ax a0
3MiHM kaHpy TicHi [3]. B ocHOBI ychoro 1p0ro, 3BiCHO, 3HAXOAUTHCS EMOIIMHIIA PsIl, XyJOXKHIN 00pa3, sIKui 1
TIOCTA€E TOJIOBHOIO ChepOr0 CTBOPEHHS IpaMaTypridHOrO PO3BUTKY, ApaMaTyprii oopasy.

BignoeimHo a0 pociimkenns T. llak, HARTUNOBIIAMHU YISl €CTPAIHOI MTICHI € KOH(TIKTHO-paMaTHYHAN
Ta KOHTpacTHO-emiuHui Tun apamaryprii [8; 340-341]. JlocmigHuus cTBEpmXKYye, IO MpU KYIUIETHIH Qopmi,
OCHOBHI eTamny KJIaCHYHOI ApaMaTyprii — eKCIO3WINs, 3aB’A3Ka, PO3BHUTOK, KyJbMiHAIis, pO3B’Si3Ka — € B
ecTpaHii MicHi, 1 CTyMiHb iX TMPOSBY 3aJICKUTH Bijl KaHPY MiCHI, HASIBHOCTI B Hil CIOKETHOCTI UM BiJICYTHOCTI
MOAIiH (MEIUTATUBHOT), 8 TOJIOBHE — BiJl OCOOJIMBOCTEH BUKOHABCHKOI IHTEPIIPETAILii, IKa MOXKE TiJKPECIUTH a00
HiBEIOBaTH 11l eTanw. Po3ranryBaHHs KyJabMiHaMiM, IX KUTbKICTh, BUIM Ta €MOIlii{HE HAIIOBHEHHS 3JISKUTH BiJl
aBTOPCHKOTO BEpOATBHOT0, MY3UYHOTO TEKCTY Ta BUKOHABCHKOTO TPAaKTyBaHHS [8].

Ciig HAaronocuTH, IO BHPa3 IHTUMHUX MOYYTTIB Teposi, CyO’€KTHBI3M, (aKT MEPEKUBAHHS TEPOEM
MIEBHOI €MOIlii, 0 TPaKTOBaHO SK OCHOBHA ITOJIisl, OOYMOBWJIO OCHOBHHM 1 HAHOLIBII 3HAUYIIMNA KaHP
Cy4acHO1 eCTpaIHO] MiCHI — MiCHI Mpo KoxaHHA. L{eil HanpsM BU3HAYAETHCS BRKIIMBICTIO IIIUPOKOTO Jlialla30Hy
JIPUYHHUX EMOLIH Y KUTTI JIIOJMHY, BioOpakeHuX y micHi. OHaK [iana3oH JIipUYHUX MOl y MiCHI 3HAaYHO
HIMPILIMH 1 OXOTUTIOE Pi3HI CYMDKHI TEMH, SIK TeMa iCTOPUYHHX MOJiH, 4aCO-TIPOCTOPOBUX TOIIIO.

Jist cTBOpEHHS THIIONOTIT eCcTpaJHUX MICeHb MPO KOXaHHS OYyJI0 BHKOPHCTAHO KEPENFHHUN MaTepian,
eCTpajiHy CHAIIIMHYy 3 4YaciB HAOYTTS JEp)KaBHOI HE3aJIEKHOCTI 1 MO TemepilmHid dYac. AKIEHT 3po0JicHO
OesnocepeHbO Ha 3HAKOBUX BHKOHABIX ILOTO TIEPIOAY, TBOPYICTh SKHX XapaKTEpU3YEThCS Y IyMIU
CYCTLJICTBA SIK BUKOHABII JTF000BHOI JipuKka: . booym, I. bimuk, O. IToromapsos, H Morunesceka, T. Kapos.

BinmoBigHO 10 CBOTO 3MiCTy, 3MICT TiCEHb PO KOXaHHS MOXe Bifpi3HATHCA. Tak, yacTWHA 3 HUX Mae
CIOKETHICTb, Iepeae MeBHi Mmozii, a0o HaBiTh nmpoMixkok y 4aci (O. [TonomaproB: «HoMych Tak TipKo IiaKana
BoHa», «BiH uekae Ha Hei»; H. MoruneBcbka: «JIuMOHOBBIN (oHapb», «BigmpaBuma mecemky). i
XapaKTepU3yIOThCS aKyMYIAIIEI0 eMOIlii Ha OMHOMY BiAYYTTi, TOOTO B TEKCTI MOXEMO BiJCIiIKOBYBATH
MICBHY KOHIICHTPALII0 HAa TPAHCIAIIl OJHOTO EMOIMHOTrO CTaHy, CIOAM K MOJYKHA BIJHECTH W IiCHI, IO
nepeIafoTh EMOIIi0 MIEPEKUBAHHS KOHKPETHOI CUTYaIllil, 0 MPOUIILIa, Ui BinOyneTbes (Hanpuknan, . booyn:
«A mummm uBityThY»; I Bimuk «Hac vet»; O. IloHomappoB «Cipooke KoxaHH:s»). OKpeMo CTOSATH TiCHIi, Jie
300pakeHO 3aHYPEHHS CIIiBaKka y CepeInHY BIIACHUX MOYYTTIB Ta CTABICHHS JIO0 CUTYaIlii, [0 OIACaHa y TEKCTi
micHi, a00, HaBNakW, 3BEPHEHHS JIO OTOYCHHS, 30BHIMIHBOrO CBITY (Hampukiax, T. Kapomb: «Kusub
nponoiwkaercs»; O. IlonomapboB «3 paHKy A0 HOUI»).

Bapro akmeHTyBaTH yBary, mo Ll pO3MOALT € JIOCTATHHO YMOBHHM, CITUIbHA TeMa KOXaHHS HE MOXKE
ICHYBAaTH YiTKO B OJIHOMY Ji€BOMY HampsiMi. BimmoBimHO, 3a 3MicTOM ecTpajHi MiCHs MPO KOXaHHS CKJIa/IAl0Th
TIOTY)KHHH IJIACT €MOLIIMHOIO BUPAYKSHHSI, JIE POCITIAKOBYEThCS MeBHA Tumizatis [4; 56-61]. Omke, 32 eMOLIHHIM
CKJIQJIOM MOYKHA TIO3HAYUTH IIi TPU KATeropii Tak: CIO’KETHO-4aCOBY; MOHOEMOIIIHHY; IHTPOBEPTHO-EKTPaBEPTHY.
Be3cymHiBHO, BAPTO HATOJIOCUTH Ha MEBHIH yMOBHOCTI BBE/ICHHS MiICEHb Y TY UM HIIY TPYITY 3 TAKUX MPUYHH:

- 0araTo3HaYHICTh TEKCTY Ta My3UYHOI MOBH JICSKUX ITiCEHB;

- poJIb BUKOHABCHKOI IHTEpHpeTamii Ta HOBOTO apaHKyBaHHS, SKi MOXYTh 3MIHHTH >KaHPOBY
MIPUHAJIEXKHICT TTICHI.

Ciifi HarolloCUTH, MO KpiM TakKOro Yy3arajlbHEHHS Yy Tiepeadi eMolliil e BUKOPHCTOBYETHCS
PI3HOMaHITHUI 3 TO3WIIIN 3BEPHEHHS Ta OMOBIAAJBHOCTI, 1€ OAWH crenudivHuii pakypc. BimmoimHo 10
CTHJIIO TIepe/avi 3aKJIQJIeHOi y MicHI eMolii Ta iHdopmalii, mepeBaXHO y BepOalbHOMY TEKCTi, MOXKHA
BUOKPEMUTH: MIEH3aKHO-CIIOTIIaIbHUH THIT, ApaMaTHIHUH, TIpUIHUH, QiTocopchkuil, MeiaTHBHUIA TOIIO.

Ile BHU3HAYAETHCS THUII30BAHUM KOMIDIEKCOM 3ac00iB MY3MYHOI BHPA3HOCTI, SIKi JIO3BOJISIOTHCS
peaiizyBaTH y BOKaJIbHOMY BUKOHaHHI KOHKPETHOTO CIIiBaKka CIOBECHUX (popMys moeTHudHoro tekcry. Came
MEJIOIUKO-TAPMOHIYHI, METPO- PUTMIiuHI (QOPMYIH, XapakTepHi IHTOHAIl Ta apaH)KyBaHHsS CTBOPIOIOTH
YMOBH [Tl BU3HAUEHHS Cenn(iKK 3a3HAUYEHNX JKaHPIB Y KOHKPETHOMY BOKIBHOMY BUKOHAHHI.

Haiiuacrime, menoaiiiHe po3ropTaHHs Mae TUIOBI JIIPUYHI iHTOHALI, SKi XapaKTePU3YIOTbCA TAKUMHU
(bOpMOCTpYKTypamH:

- HHU3XIJIHUH pyX MeJOJIWHOI JIiHIT 3 BEPIIWHY, 3 MOCTYoBUM posroprantsM (H. Morinescbka: «/lo
IHay, «51 mokoxanay; O. [TonomapboB: «BiH it BoHay), TpamiseTbest TAKOXK KPYKIISTHHS Ha OJIHIN 1HTOHAIIT 3
Mmetoto miacunenss 3anypenocti (T. Kaponb: «S Te0s pucyton; 1. Bobyn: «Jluctonany)
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- aKIeHT Ha TOYaTKy IPHUCITIBY, 110 3a0e3Meuye aKIeHT Ha OCHOBHIM TEMATHII, 3 SIKO1 € TTOXiTHOIO
micas (O. [TonomaproB: «S1 a1006J110 TUTEKH TeOe», «Ase BiH, yekaro Ha Hel»; H. Morunescka: «f Bunuiaa
TBOIO JIF000B 110 tHa»; T. Kapois: «S1 Bee emme r00m10»).

- Iupoxkuii niana3oH emouii (1maad, KpUK, €KcTas, nepepuBanHs auxanus — [ binuk: «Hac mer»; O.
ITonomapboB: «TiIpKH pa3 MBiTE JTFOOOBY)

Bapro Bim3HaunTH, 0 caMe TiepejaBaHHs Jiaa3oHy eMOIlii i 3abe3nedye Ty iHAWBIIyalbHICTD, SIKa CTa€e
Bi3UTiBKOIO BUKOHABI: JipraHicTh O. [lonomaproBa, inToHawii mayy T. Kapons, 61M3bKICTE 10 YCIX eMOUIHHIX
CKJTAJIOBHX KUTTS JroauHN H. MOrniieBehKoi, «1opocitiy» nepekuBaHHs 0013HaHO1 y KoXaHHI xiHI [. bimmk.

[lomo rapMoHii, To BOHA, SIK i B OyAb-AKiii MacOBiil MICHI, € TOCTATHRO MPOCTOIO JJISI CIIPUHHATTS, 1
OKpEMOi yBarm B MeKaxX JaHOi poOOTH HE 3aciyroBye. BapTo BiI3HAUMTH TakoX MEPEBAKHO MIHOPHY
TOHAJBHICTb, IO BiANOBiZae 00pa3HOMY CKJIaqy MiCeHb 3 OKPEMUM MOIYJISIIISIMHA Y MasKOPHY TOHAJIbHICTb.

Y mexax maHoi poOOTH MOPEYHHUM 3BEPHYTH yBary Ha MOMEHTH, SIKi IMIDTIIIUTHO 3BEPTAIOTHCS IO
POMaHTHYHOI Tpajuuii y My3W4YHI KynpTypi: HaeTbcsi 1o o00pa3ud MOpUPOAW, a caMe MeH3aKHO-
CIIOTJISIIATBHOTO, OTIOBIIAIBHOTO KOHTEKCTY. B psinmi miceHb mehzax Qirypye sk 300paxkayibHa cdepa, 1
repoil HiOM €IHA€THCS 4yepe3 CBOi HMOYYTTHA, ad0 3BEpTA€ThCS OO Hel, K HAMBHIIOrO MPOSBY UYTTEBOTO,
3BEpPHEHHS 10 (haHTAaCTHIHUX 00pa3iB, BUKOPUCTAHHS TPATUIIIHHUX QoapkiopHuX oopasiB (O. [ToHoMaproB:
«Cepue», «Borouby»; H. Morunescbka: «Micsiiby, «[loaroou MeHs Takoii»; 1. boOym: «IItuma c xxeHckumMu
rnazamMm», «llomupae ckpumans»). BakmuBuMm € Toit dakt, mo (GoIbKIOpHI 00pa3u NPH3BOAIATH W IO
TpPaIUIiHHUX HAPOJHUX TTOCITIBOK, BBEJIEHHS 1X TApMOHIHHOTO PSIY TOIIO.

['oBOpsTuM TPO TUIOBI pENPEe3CHTAHTH JTIOOOBHOI JIIPUKW B €CTPajHIN MiCHI, BAPTO aKLCHTYBATH yBary Ha
TICHSIX, 1[0 MAFOTh CXOXICTh 13 BUKJIQJACHHIM Y BTl TIGBHOIO MOHOJIOTY. BOHM HAMOLIBIIT MiAXOIATh JUIS TTiICCHB,
JIe 3aKJIAJICHO 3BEPHEHHS JI0 CBOTO BHYTPIIIIHBOTO CBITY, CBOIX yMOK 1 TIepeKIBaHb, BIAKIFOUEHHS BiJl 30BHIITHBOL
mii. 3micT Takoi MCHI YacTO JEMOHCTPYE 3BEpPHEHHS BiJl 30BHILIIHBOTO JIO BHYTPINIHBOTO, MOTIHMOIEHOTO
caMOaHaJTi3y, YCBIJIOMJICHHSI TICUXOJIOTTYHOTO TIPOIIECY OCMHUCIICHHS TOro, 10 BinOyBaeThes (H. MormneBcbka: «S1
TaHneBanay; . bimmk: «5 ymero mobuts», T. Kapoms: «Bipa, Hamis, JIro6os»; O. [loHomapsoB: «3iporbkay). Came
NOHATTST «MOHOIIOT» € TIOXiHUM BiJ] TPEIPKOTO MONoS — €IWHHH, Ta l0gos — CIIOBO — «OIJHOMOBHICTRY W
TPAKTOBAHO y JpaMartyprii sk MoBa OJHi€T JiHOBOI 0COOM B YMOBAX CIICHIYHOI 130JIbOBAHOCTI, SIKA BUMOBIISIETHCSI
HE3aJISKHO BiJl PEILIIK 1HIIKX AIHOBHUX OCIO 1 BU3HAYAE BiZIOMHIT MOMEHT Y PO3BHUTKY Aii» [4; 33-38].

3a cBO€rO OYIOBOIO MY3MUYHHMI BOKATHHUY MOHOJIOT B €CTPAJHOMY MHUCTEIITBI ITOCTAE SIK OUTBI BUTBHA, 1HOI
HaBITh IMIpORBI3aIliHA (opMa 3 TCHXOJIONIYHO JETATi30BAaHUM 3MICTOM. 3aMiCTh Yy3aralbHEHO-MEJIOMIHHOT
00pa3HOCTI — JekIamaltisi abo MOBJICHHS, 1110 BiIOOpaXkae MpoIec MUCIICHHS. BoHOYAC aKIIEHTYEThCS, 1110 YKaHP
MOHOJIOTY € acOIATUBHUH 3a CKJIaZoM, TOOTO SIK MIpKyBaHHS TIPO ONMH CTaH, omHy IyMKY [1; 9]. Bonu milicHO
JIO3BOJISTIOTH TIepeIaTH HalHOLITBII TOBHO EMOIIIHY peaKIlifo Ha KOHKPETHI MO/Iii, BpayKEHHS BiJl HUX, IO 3a0e3Medye
3aHYpEeHHsI B XyJOXKHi 00pa3, KUl 3HAXOAUTh Y TOYYTTSX: Mpil MPO KOXaHHS, TIPKOTY PO3JIYKH, CHOTIISIIaHHS
NpUPOIM, palicTb HaIiW, 3BepHEeHHs o bora, mo cBoro BHYTpILIHBOrO cBiTY Tomio. BmacHe, ne it 3a0e3neuye
YKaHPOBY BiIIOBITHO MOHOJIOT'Y JI0 IPAMaTHYHOT'O UM JIIPUIHOTO, CIONISIIATIEHOTO Y1 MOHOJIOTY-PO3IYMY.

OTxe, 32 CBOEID TEMaTHKOK IIOO0OBHA cdepa 3a0e3leueHa BHYTPIIIHBOIO TPaJialli€lo MOYYTTiB,
3aKJIaJICHUX Y CJIOBECHOMY TEKCTi, MEJOJUYHUX OCOOJMBOCTSAX TOIIO, Jiama3oH sKOi IOB’sI3aHUM 31
3BEPHEHHSAM 10 KOXaHOi (KOXaHOro), BUPa30M JIpu4HOi eMoLii uepe3 o0pa3y MPUPOIH, PO3AyMaMH Ipo
NOYYTTS JIF000BI1, IEPEKUBAHHSAMH PO 3yCTPivi Ta TiPKOTH POTYKH.

OkpiM TOrO, MICEHHHH CTWJIb Yy TICHAX MPO KOXaHHS, BHACHIJOK HACHYCHOCTI CBOEpPITHHUMHU
IHTOHAIIIHUMH Ta CIOBECHUMHU (POpPMYyJIaMH, JHEMOHCTPYIOTh CHMBOJIYHICTH 00pa3ziB, IO 3aKOJIOBaHi y
NEeBHIH ernoci y KOHKPETHHX MpOosBaxX 3aKOXaHUX (HANpUKJal, 3HAYEHHS HaAiCJIaHOrO IOBiJOMIIEHHS Y
cepenuni 2000-x y micai H MoruneBcbkoi «BianpaBuia Mecemxk»), abo 30epirae Tpaauiiiiini odpasu, 110
CHUMBOJII3YIOTh KOXaHHS: 3IpOHbKa, Micslb, KanuHa, BecHsHUH 1BIT (O. [lonomapboB: «3iponbka; 1. binuk:
«Kanwnna xpacnas»; H. Morunesceka: «Micsiby; 1. boOyi: «A numu 1uBiTyTh», «lloMupae ckpumnaisy).

[TicHi po KOXaHHS B TAKOMY J1iaJio3l CTBOPIOIOTH HAHOIIBII MOIMTYIISIPHUN JKaHp, JIe CyCHUIBHO-aIalTHBHA
(yHKIIiSt MACOBOTO MY3MYHOTO MUCTEIITBA JI03BOJISIE JIFO/IMHI TICHXOJIOTTYHO TIO/IONATH ICHYIOUH TPOo0JIeMH depes
€THAaHHS 3 BAKOHABCHKUM 00pa3oM, a00 3aJ0BOJILHUTH MOTPEOH Y BiIIOBIAHOMY €MOLIIHHOMY CIIiBIIEPEKUBAHHI.

Bucnoexu: Otxe, y3araJbHIOIOUM HaBelleHy iH(GOpMAIliFo, MOXXHA CTBEpJPKYBaTH, MO TICHI IIpo
KOXaHHSI CTAHOBJISITh MOTYXKHHH IIIACT MacoBOI KyJbTYpH Ta CIPSIMOBaHI Ha CTBOPEHHS KOHIIENITYAILHOTO
NpOCTOpPY AJIsl KOMYHIKaLil, OTOTOKHIOBaHHS CHOXKHBAUiB €CTPaJIHOTO MHCTELTBA 3 COLIyMOM 4epe3 MOieBY
CKJIaJIOBY TaKOi MiCHi.

Haii6inbm TouHa KOMyHiKalisi 3a0e31mevyeThes yepe3 BepOaibHe HAIIOBHEHHS, a TAKOXK BHKOPUCTAHHS
yCTaJeHUX 3BYKOBUX acolliallid, M0 ICHYIOTh y KOJEKTUBHIM cBifiomMocTti coriymy. IlicHi mpo KoxaHHsS
NpEeACTaBICH] IUPOKUM CHEKTPOM, Jie PIrypyroTh sIK OKPEMO, TaK M y CHHTE31 Mei3aKHO-CIOTIIsAaIbHIH,
OTOBIJAIbHUH Ta MOHOJIOITYHHUI TUITH Mepeaayl eMOIIHHOTO PsIIy.
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CrenudigHOI0 03HAKOI €CTPAIHUX TICEHh CTA€ BHUKOPHUCTAHHS 3aKOJOBAHHMX TPAIHUINEI0 CIIB Ta
aHaJIorii, 11O I103a YacoM JO3BOJISIOTH BIJHOCHUTH Ti YM 1HIII ITICHI IO II€BHOI IIATEMHU KOXaHHS BiAIIOBIIHO
IIMPOKO BU3HAYCHHSI Ta Tpajallii I[bOro MoYyTTs. 3BEPHEHHS J0 HApOIHOI Tpamullii Ta o0pa3iB y cydacHiit
€CTpaJIi T03BOJISE MPOBECTU Napajelli 3 POMaHTU3MOM, SIK CTHJIEM Y MUCTCIITBI.
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THE TOPIC OF LOVE IN SONG CULTURE: SPECIFICS AND TYPOLOGY
Kablova Tetiana — PhD in Arts, associate professor, Associate Professor of the Department of Music
Theoretical Disciplines Kyiv Municipal Academy of Performing and Circus Arts, Kyiv
Kadantseva Natalia — PhD in Arts, teacher of the department of solo singing of A. V. Nezhdanova Odesa
National Academy of Music
Teteria Victor — professor of academic and variety singing, Institute of Arts of Borys Grinchenko Kyiv
University

The systematization of pop-song creativity on the theme of love, taking into account its specificity and typology, is
proposed. The conditions for the existence of vocal works in the dynamics of semantic changes in mass culture are
considered. The textual, harmonic, melodic features of pop songs on the theme of love are analyzed and their characteristic
common features and internal differences are revealed. It was found that pop and songwriting on the theme of love, in its
symbolic content, tends to create a conceptual communication space, which, under the conditions of a certain cultural and
historical period, embodies coded information about the values and views of society on human relations.

Key words: pop-song creativity, mass culture, song about Love
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The purpose of this work is to consider the concept of universalization in the context of cultural values, substantiation
of such a phenomenon as a necessary condition for the existence of culture in globalization, as well as studying the
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phenomena of mass culture, including pop vocal performance. Research methodology. A significant number of sources were
analyzed, which allowed to identify the main issues that need to be studied, namely the study of pop art from the standpoint of
universalization of cultural values. The methodology of the study is to apply comparative, historical and logical methods. This
methodological approach allows us to reveal and analyze certain views about Ukrainian popular music of the XX-XXI
centuries and its cultural code as an values of culture. Results. It is established that the cultural vector of vocal and pop
performance extends to anthropological direction in the context of the historical and cultural meaning of the existence of a
society, which in turn is the carrier as a collective unconscious in the process of perception of a work of art. This allows us to
study pop-vocal performance as the embodiment of values and as a tendency to define pop art as a socio-cultural phenomenon
in the historical continuum. Proximity to human life, as well as compliance with the interactive existence of intercultural
communication allows us to assert the pop-vocal performance as a carrier of cultural values in their universal meaning.
Novelty. This paper attempts to identify the relationship between social and historical factors that make up the value layer of
culture and the formation of pop music as a phenomenon that can universalize the values of culture. It can be argued that
today pop vocal music reflects the main characteristics of the era and creates universal images that are inherent in the cultural
values of society. Practical meaning. The materials of the article can be used in the study of pop music in the context o the
historical development of culture.
Key words: universalization, pop-vocal performance, values of culture.
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Po3rysiHyTO TMTaHHS BTUICHHS MPOrpaMHOI MY3WKH B DI3HOTEMOpOBHX ayeTax Uit (OpTemiaHO Ta TPaWIIiHIX
IHCTPYMEHTIB Cy4acHUX KUTAHCHKHMX KOMIIO3UTOPIB. BUSBICHO, 110 KaMEpHO-IHCTpYMEHTANIbHA MY3HKa € ICTOTHOIO i BaYKITHBOFO
YACTHHOK KHUTAaHCBKOI MYy3WYHOI TBOPYOCTI, IO MiAKPECITIOETECS ICTOPI€I0 PO3BUTKY TPAAMIIA aHcaMOIeBOi Tpu Ha
HAIIOHATPHIX 1HCTPYMEHTAX. 3a3Ha4eHO, IO MOEJHAHHS TPAIUIIHHAX TeMOpIB Y KUTAMCHKIi My3W4YHIH TBOPUYOCTI 3aCBiquye
TOPU3OHTAJILHY B3a€EMOJIIIO JIBOX IMBLTI3ALIMHUX IUIACTIB — €BPOIEHCHKOI Ta KUTAMChKOT My3UYHHX KyJIbTyp. Bu3nadyeHo, 1o
Maibke BCI JyeTHI KOMIIO3WIIl KHTAiChKMX KOMIIO3UTOPIB HAJUICHI IIPOrPaMHUMH 3aroJIOBKaMH, SKOMY HaIpsiMy
TI/IIOPSIKOBaH] My3H4HI [0/t TBOPY. BusiBIeHI OCHOBHI TEeHICHIIIT TPAKTOBKHU HOHSTTS IPOrPaMHOT MY3HKH B Cy4YacHii 3axiqHii
teopii My3ui — mpaii [k [enokocki Ta P.CkpyroHa. Y BIiANOBITHOCTI IO HHMX IPOAaHAI30BAHWHA pPSii  KaMepHO-
IHCTPYMEHTAJILHUX TBOPIB KMTAHCHKUX KOMITO3UTOPIB. 3a3Ha4Y€HO, 110 HAHOLIBII IOKa30BUM JIs KHTAHCHKUX IHCTPYMEHTAIIBHHX
JyeTiB 3a ydacTio (hOpTEHiaHO € TCHUXOJIONIYHMI Ta HACIiJyBaIbHHII (00 penpe3eHTATUBHMIA) THI IPOrPAMHOCTI; MEHIII
PO3MOBCKOIKEHNM BHSIBILIETECS OIMCOBHI THIL. BH3HAYEHO poJb IPOrpamMHOCTI B MOMIOHMX TBOPAxX SIK YACTHHH MEHTAIBHOIO
KOJy KHTACHKOT Hallii Ta OKPECIICHO 3HAYCHHS IHTepIPETALliHOrO CTIIIIO B IIepeadi POrpaMHoi Ha3BH.

Knrouogi crnosa: mporpamMHa My3HKa, KaMEpPHO-iHCTPYMEHTAJIbHI aHCaMONi KHTalChKUX KOMIIO3HTODIB,
TpaIUIiifHI KHTAWCHKI IHCTPYMEHTH, IHTePIPETAIlis.

Axmyanenicmob docnioxcenns. lloniteMOpoBuii GopreniaHHU AyeT, K cCaMOCTIHHII BUKOHABCHKO-
IHCTpyMEHTAIBHHI CKJIAJ Y )KaHPOBIill CHCTEMI KaMEPHOTO aHCaMOJII0, BKE JIaBHO 3HAXOAUTHCS B 30HI yBaru
Cy4acHUX MY3WKaHTIB — KOMIIO3UTOPIB, BUKOHABIIIB Ta MY3WKO3HaBIIiB. Taka MOMyJSpHICTE (opTemiaHHuX
JIyeTiB 00YMOBJIIOETHCS HE JIMIIIE MOOUIBHICTIO BUKOHABCHKOTO CKJIAJy Ta MOMJIMBICTIO peaizailii mMiKaBux
TEMOpPOBUX KOMOIHAIIH Y TOIOHNX TBOpaX, a ¥ BUBIILHEHHSM aBTOPIB i3-TIil TUCKY JKOPCTKUX JKAHPOBUX
Ta KOMIIO3UIIIHHUX PaMOK, IO BIJIKPUBAE HUISX JIO BUIBHOTO TBOpYOro momyky. Oco0JIMBO aKTyaJbHOHO
TeMa IHCTPYMEHTAIBHOTO JAyeTy, SIK TOMYJISIPHOTO BHKOHABCHKOTO CKJIany, € B Cy4YacHid KHUTaWCBKil
npodeciiiHiii My3udHili TBOpUOCTi, ne QopremiaHHUI TeMOp YacTo MOETHYETHCS KOMIIO3HTOpaMHU 3i
3BYYaHHIM TPaJULIHHUX KUTAHCHKUX 1HCTPpyMeEHTIB. [10/1i0HI ekcriepuMEeHTH 103BOJISIFOTH iXHIM aBTOpaM He
JIWIIe BBECTH TPAJUIIiiHI IHCTPYMEHTH B 30HY MpodeciiHoi KOMIIO3UTOPCHKOI TBOPYOCTi, a W HAIaroJAuTH
MeTad)OpuUHUl 3B’S30K, CBOTO POAY Aiajor MK KyJIbTypHHUMH cBitamu Cxoay Ta 3axopay, MO€IHABIIU B
€IMHOMY MY3UYHOMY MIKPOKOCMI BiAajieHi TpaaAnLii HaTMCaHHs T4 BAKOHAHHS MY3UKH.

[NoeaHaHHS PiI3ZHOCHIPSIMOBAHHUX KYJILTYPHUX BEKTOPIB — KUTAKWCHKOI 1 3aX1THOT My3HKH — B paMKaXx IILTiICHOT
JIyeTHOI My3u4HOi Kommosuiii moyatky XXI cr. 3acBiquye TOCHIEHHS TMoOaTi3aliifHiX TPOILECIB Yy paMKax
MY3HYHOI TBOPYOCTI, SIKi HACKpi3b MPOHHM3YIOTH CydacHe mocTiH(opmamiiiHe cycrinbeTBo. CHMITOMATHYHO, L0
CBHOTOJIHI BYKE 3BUYHOIO € B3a€MOIiSl PI3HOMAHITHHX IUBUTI3AIIHHIX TUIACTIB, 1110 CIIOTYYalOThCS K «II0 BEPTHUKAII
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