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The purpose of the article. Recent research in the field of comparative studies, on one hand show the desire for a
deeper synthesis with various cultural phenomena and artifacts, on the other hand — demonstrate increased attention to musical
and literary interference through the prism of intermediality. The subject of the research is the conceptualization of the
musical verbal eminence as a cultural and artistic phenomenon. The aim is to supplement the vectors of musical and cultural
comparative studies by means of involving musical and verbal eminence into the studies of various forms of correspondence
between music and literature, to identify artistic intersection of the eminence and comparative studies, to clarify the
conceptual components of the musical-verbal eminence.

Reaseach methodology is based on the application of convergence an interdisciplinary and comparative approaches in
the study of the problem in question; general scientific methods, such as system-analytical, structural-semantic, inductive,
method of generalization and extrapolation, and empirical ones (descriptive, method of observation and reflection) have been
used. As a result, the contribution of Ukrainian musicologists to the process of formation of comparative studies in the field of
art history is generalized; the main achievements (both fundamental ideas and principles, and specific studies) are highlighted,
and introduction of such a philosophical and hermeneutic category as «eminent text» (according to H.-G. Gadamer) to the
terminological idiom of musical and cultural comparative studies is suggested. Certain dimensions of the combination of the
music and word (program and vocal art, «music prose» and journalism, writers” music studies, fiction of musicians, music
nomenosphere in literature) in the trend of modern comparative concepts have been clarified. Eminence of the selected
dimensions lies in the common tone of the sound image, in the assimilations of the textual characteristics of music and word,
as well as in various manifestations of technical, structural and spiritually levels. This is confirmed by the distinctions of such
components of music-verbal eminence as mimesis, dialog/polilog, intertextuality, intermediality, interpretation, ekphrasis,
transcendence and other, which follow with them, supplement and relate to the perception of cultural texts by the recipient.
The practical significance of the article is that the analitical and receptive-aesthetic aspects of the proposed musical-literary
correspondence by the side of composers, writers, performers, listeners, teachers and critics open wide prospects for the use of
research results in music pedagogical and performance branches of arts practice.
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I3 MeTOI CTPYKTYpOBaHOI pelpe3cHTallii OpeaMera MOCTIPKECHHS PpO3MISHYTO CEMIOTHYHE BiITBOPCHHS
SCKpaBUMH TpeJCcTaBHUKaMU xkuBonucy KiHusg XV — nouatky XX CT. CIBICHYBaHHS B KyJIbTYPOTBOPYiH JSJIBHOCTI
€MOIII{HO-eCTeTHYHOI Ta palliOHAJbHOI CKJIaJoBOI. BUSBIEHO Ta NPOJEMOHCTPOBAHO HAsBHICTh KOMIIO3UIIHHMX 1
XyJI0’KHBO-ECTETUYHHUX OCOOJIMBOCTEll Bi3yaui3alil TaKoro €JHaHHS, NPUTAMAHHUX KOXXHOMY 3 MepioiiB B icTtopil
mucTenTBa Bin Penecancy 10 MonepHy. B KOHTEKCTI pe3ysibTaTHBHOCTI Ta cHel(ikd CHHTE3y HAayKHM i MHCTETBA
HaBEJICHO MPUKIIAH TBOPYOTO TOPOOKY MPHUPOI03HABLIB PpaHiry3a bepHapa [lamicci Ta Hamoro criBBITYH3HAKA MHUKOITH
lapnemans. JlominbHICTh ITOBEPHEHHS IO CHHKPETUYHOCTI KYJIBTYPH, iJKPIILIIOETECSI BACHOBKOM IIPO OYEBHUAHICTD VIS
»wuBonucliB HoBoro yacy Hepo3aiIbHOCTI HAYKOBOI Ta XyI0XKHBOIT TBOPYOCTI B aHTHYHIH (istocodii.

Knrouoei crosa: My3u B )KHBOIIHCI, XOPOBOJ, HAyKa, MUCTELITBO, IIPUPOJIO3HABCTBO, CHHKPETH3M, KapTHHA CBITY.

Ilocmanoexa npobnemu. KapTuHa cydacHOTO CBITy Ma€ palioHajJbHe BKOPIHEHHS, IO HE BigMiHsE
HasBHICTH y Hill eneMeHTiB Migoioriyaux. CioBo «Mi¢» He BMINIye >KOJHOI HEraTMBHOI KOHHOTAMii: 3
rpernpKoi BOHO 03HaYae MOBA, PO3IIOBIJIb, IEPEBAXKHO NpaBuBa [17]. Ane xoneH Mid He npoicHyBaB Ou I
JeciITKa POKiB 0e3 XyIOKHbO 3MalbOBaHMX 00pa3iB, JOMOBHEHUX HAApEalbHUMHU XapaKTEPUCTHKAMHU Ta
MOJJIMBOCTSIMHU. My3H, HEpeallbHi 1CTOTH, TOPOHKEHHs Mi()OJIOTIUHOT Ta XyA0XKHBOI YSBM HaBHIX TPEKiB,
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3po0WIIH BIIYyTHHA BHECOK B IXHIO KYJIBTYpPY, @ 3 9aCOM 1 B 3aralbHOCBITOBY. CyJacHi My3ei, Ha3Ba SKHX, B CBOIO
Yepry, YTBOpWIAcsS B Pe3yIIbTaTi CEMaHTHIHOI SKCIIAHCIT TePMIHY «MY3H», TTPOIOBKYIOTh TPAIHITi 30epeKeHHS 1
MOIIMPEHHS KYIBTYPHUX 3HaHb Y My3eHOHaX — Xpamax, Ji¢ 30CepeKyBalIOCh MUCTELbKE W KYJABTYpHE JKHTTS
Ipeii.

PosBurox mucrentBa y HoBuii gac BigOyBaBCsl NMUIIXOM KOHCOJNIJAIl OKPEMHX AHUCIUILTIH, KOJH
mudepeHianii 3a3HaBald pi3HI HampsiMH HAayKd. I TEOPETHYIHOTO OCMUCIEHHS B3a€EMO3B SI3KIB MIXK
MUCTEIITBOM Ta HAyKOK B MHUCTCITBO3HABCTBI CKJIABCS IIUIICHUN HAyKOBHH HampsM — yceOidHe i
OaraToacrieKTHE JOCIIPKEHHS XyI0KHBOI TBOPYOCTI HA OCHOBI MUKAWCHHIUTIHAPHUX 3B’s3KiB. OcobimBe
3aIliKaBJICHHS JOCIHITHUKIB BUKIMKAIOTH MPOOIEMH B3a€MOBILIUBY MUCTEITBO3HABYOI 1 MPUPOTHAYOI HAYK,
Ha 3HaYCHHI SIKOTO CPOKYCOBAHO 3MICT CTATTI.

Mema cmammi: Ha OCHOBI KOHIENIil HEMOAUILHOCTI KyJIbTYpHOI TBOPYOCTi, METOIOM
CEMIOJIOTIYHOTO0 Ta MHCTENTBO3HABUOTO aHAJi3y, BHU3HAYHUTH BIAMIHHI OCOOJNMBOCTI B TpaKTyBaHHI
AHTUYHOTO XOPOBOJY MY3 32 OKpEeMHMH poOOTamMH BHAATHUX MPEACTABHHUKIB XUBOMHCY KiHIS XV —
nod. XX CT., aKIICHTYBaBIM yBary Ha MONIKYJIbTYpHii HismeHOCTI mpupoao3HaBuiB b. Ilamicci i M.
[ITapnemans.

Ozns0 docnioxcens ma nyonikayii. Ha nymxy b. lynbiia, cepen Hammx i1ei He iCHY€ ®OTHOT, aKa O
He moxomwia Big wmidonorii [16]. [li3HaBanpHui acmekT Midonorii B cydacHild Haylli BU3HAETHCS 3
ypaxyBaHHSM TIO3UTHBHUX JOCSITHEHP XX CT., 30KpeMa JIOTIYHUX METOMIB Mi()OIOTIYHOTO MHCICHHS,
sanporioHoBaHnx K. JleBi-Ctpoccom [5], abo widomoriuHocTi, mpuTaMaHHI Haykam, BimMmideriid O.
Jlocesum [7].

CBOEPIIHICTh JTaBHBOTPELBKUX OMNHUCIB IUiesiaun My3 BukopucTaB ). JloTMaH, aHami3youdm Xif
PO3BUTKY MHUCTENTBA: «...y KOXHOI 3 My3 Oyio im’s, CBiif oOpa3, IHCTPYMEHTH i pEeMEecIlio, TPEeKH
HE3MIHHO OauyuiM B MHUCTEITBI cCaMe XOPOBOJ, aHCaMOJIb PI3HHMX, ajie B3a€EMHO HEOOXiTHUX BUJIB
MUCTepKO1 AisutbHOCTI» [9]. Tak 1O. JloTmMan BiiMiuaB CHHKPETHU3M — HEPO3AUIBHICTH Pi3HUX BUIIB
KyJIbTYpPHOI TBOPYOCTi, IPUTAMaHHUN paHHIM eTamam ii icCHyBaHHS. [lepmmM 3asgBUB MPO PO3PUB MiX
MpeACTaBHUKAMU HayKH Ta MUCTEITBA MIChbMEHHUK Ta BueHn? Yapnb3 CHoy [13], akmeHTYrOUH, 0 MiXK
TPaJAHILIHHOI0 TYMaHITAPHOIO KYJbTYpOIO T4 HOBOIO KYJbTYpPOIO €MOXH HAayKOBO-TEXHIYHOT'O MpOrpecy
BiIOyBaeThcsl KaTacTpoiuyHe PO3MEKYBaHHS, 3HHUIICHHA SIKOTO HEOOXiAHE [UIsi BUPIIIEHHS
HaWaKTyalpHIMINX NMpakTHYHUX 3aBnaHp [13]. Uepes miBcromiTrs micng Y. CHOy BHCTYNHB 31 CBOEIO
koHnenuiero Ansoepro [lepyuui. Bin cTBepakyBaB, 10 JBi KyIbTypH MarOTh 0arato xapakTepHUX PHC,
AKi 1X pO3pi3HAIOTH, ajlle IPH IbOMY HE € Hi HEMOPiBHAHHUMHU, Hi BOpOKUMHU [13].

Ha nymxy }O. Jlotmana, cywacHe 30MiKeHHS HayKoBHX cdep, SKi TPaAWIiHHO BBaXKAIUCS
BiJAJICHUMH, TIPU3BENIO0 O TOSBH «TiOpUAHWX» oOjacTeld 3HAHHS, SKI 4acOM MPUHOCATH HAWILIITHIII
pe3yJIbTaTH CMIJIUBUM MEPEHECCHHSAM METOIB JIOCIIPKEHHS, BUPOOJICHUX B OJHIN Taily3l HayKd JIO 1HIIOT,
Cripobu 3acTOoCyBaHHS METOIMKU «TOYHHMX HAayK» 10 BHUBUCHHS PI3HHX ACHEKTIB XYJOXHbBOI AiSIIBHOCTI
MAalOTh BXKE TPUBAITY iCTOPIIO 1 37IHICHIOIOTHCS PI3HOMaHITHUMU nUIsixamu [8; 15].

Buxnao ocnoenozo mamepiany. KopiHHs reHe3u HayKOBOI TBOPYOCTI, HEPO3AUILHOT 3 TBOPUICTIO
KyJBTYPHOIO, IPOPOCTAE 3 IPYHTY JAaBHBOTpENbKOl muBinizamii. My3u, noHsku naps 6oris 3eBca Ta
OoruHi mam’aTi MHEMOCiHM, OMIKYBaJlMCs 1 MUCTELTBOM, i HOETHYHOIO TBOPUICTIO 1 Haykamu. 3a
apxaikv aoHIMChKiI cecTpu (My3W) MOB’A3yBAIMCh 3 YCIM MY3WYHUM: CIiBAMH, MY3UKOIO, TAHIISIMH.
IxHe yncenpHe BIIOPSIKYBAaHHS 70 JIeB’SATU BiAOYJIOCS BXKE B CJUIIHICTUYHHUHN TEPioj], KOJIU OCTATOYHO
BU3Ha4YMIKCS chepu BIUIMBY OOrnHb, BKiItouaroun s Kamionu ictopiro, a ajs Ypanii acTpoHOMito Ta
inmi Hayku (Puc. 1). Ymo6neHum 3aHATTAM cecTep y BUIBHHUN BiJ CIyXiHHS AIOJUIOHOBI 4ac Oyio
CIIiBaTH Ta BOAHMTH XOpoBOAM. Hayku B ysBi rpekiB MocTaBaiy B XOPOBOJI TUIIY-O-TUIIY i3 MOE3i€l0,
Tparei€lo Ta TaHISIMHM, K IX aJerOpHYHO MPEJCTABICHO Yy BUTIIAAI My3 Ha (peckax Ta MapMypOBHUX
penbedax AHTHYHOCTI. Bapiamiro «my3eiiHOro xopoBonay» BuKopucTaHo B kaptuHi H. Ilyccena
«Tanenp mix my3uky yacy» (1634-1636 pp.). llonpasaa, B poOOTi TeHisl KIACUITUCTUIHOTO KUBOMUCY
AJETOPUYHUM XOpPOBOJOM IMOJAHO CHIBIPYXKHICTh HE MHUCTENTBA 3 HAYKOIO, a JaHIIOTOBY
nocaigoBHicTh binnicTh-lIlpansg-bararcrBo-Haconoma... Anme TO BXe BUSBICHHS akIEHTIB 00U
[poceitHunTBa. [To3ask, 300paxeHHS XOPOBOY JAEB’ITH MY3, TOKPOBUTEIHOK TBOPUYOCTI B MUCTEI[TBI
Ta HayKax, JTUIIAEThCsl (PaBOPUTOM MHUCTEIBKUX CIOKETIB IOYMHAIOUH Bij PeHecaHcy.
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Puc. 1. Ypanis. @pacmenm qbpeku 3 oomy Hocynii @enixe, Tomnei, 62-72 pp.

3a3BUuail CIOKETH 13 300paKEHHSAM XOpOBOAY My3 HACHYCHI CHMBOJIYHHM Ta aJerOpUYHUM
HaBaHTaXeHHsM. Sk Ha monotHi «IlapHacy, cTBopeHOMy Ha nouatky Bucokoro Penecancy, 1497 p. itaniiicbkum
XyIOXKHUKOM AHzmpea MaHTeHbss Ha 3aMOBJICHHS MaHTyaHChKOI Mapkisu [3abemmm g Ecte, HasBaHOl
«prMaZioHHOI0 Binpomkennsy. 3akoxani Apec Ta Adpozita CTosATh Ha Y3BHILII TOPH, B TIeUepi SKOT BUITHIETHCS
¢irypa poszmodeHoro I'edecra. HeonHo3HauHMI CrOXKET 13 O0KECTBEHHUM aJIFOJIBTEPOM IIEPEHACHYEHO CMUCIIAMH,
OYEBHIHMMH Ta MpUxoBaHUMHU. Bin TaemHoro corody Biitnu ta Koxanus 3’sBisitecs Ha cBiT Epoc, HenaBucts,
I'apmonis, Crpax ta Xax. [IpucytHi Ha monotHi ['epMec 3 ATIOJUTOHOM 3alisiHi B KOMITO3HIIIT SIK MPUOIYHUKH
noApyXHboi 3pamu. JIDKKO 3a cIMHaMM KOXaHLIB Ta TNPOKIbOHM oOypeHoro Iedecra miacumoroTh
HEOJHO3HAYHICTh KapTHHH, AoAarouM i moOyToBoi cBiTchkocTi. HiOn He momivaroum ApamaTu3My MO, A€B’SITh
My3 TaHIJIOIOTh TiJ] 3BYKH JIpH, IO B pyKax AMOJUIOHA, HAMKpamioro cepen My3uk. bynp-ski arpuOyTtu st
PO3IMi3HaHHS My3 BiZICYTHI, BIIIOBIIHICTb MOYK/IMBO JIMIIIEC BralyBaTH Ha KIITAJIT KBECTY, 38 HATSIKAMH B TI031, )KECT,
norsigi. BoueBnap, TaHio4i (irypy BUCTYNAIOTh JIMIIE JOJATKOBUMH KOJILOPOBHMH IUIIMAMH, Ta €I1EMEHTOM
€JTHAHHS CKJIaJIHO1 OaraToirypHoi KOMITO3HIIIi 3 HM3KOK BIUIETCHHUX B HET CEOXKETIB. Y TOM K€ 4ac OMOBIAAHHS Ta
PO3KPUTTS. KOKHOTO €130y Mi(hOJIOrIYHOI ICTOpIi BHBEICHO aBTOPOM 13 CEPEIHBOBIYHOIO PETEIBHICTIO
IKOHOTIMCHOI MaliCTepHi.

Haii6inpimoi nomymsipHOCTi cepen 300pakeHb TaHUIOWYMX My3 HaOyina ¢pecka Padaens Canti
«IToesist» (Ha3By «Ilapnacy» Bona orpumaina B XIX cT.), ctBopena Ha miky Penecancy (1509-1511 pp.)
st Cranui gemna Cenparypa Barukancekoro nanamy (Puc. 2). Ilpusnadenss ¢pecku B iHTep epHUit
po3nuc pobodoro KaOiHETYy 3YMOBIIOE BaromicTh il (itocodCchKkoro 3MicTy, a 4Yac HANUCaHHS —
TJIMOIIOr0 PO3yMIiHHS aHTUYHOTO crajky. [IpucBsiueHHs 1moe3ii cTago OJHI€I 3 YOTUPHOX KOMIIO3UILIH,
0 BiJIOMBaOTh 00JIACTI JYXOBHOI AisIbHOCTI JIoAMHU. CIHOKET PO3rOpPTa€EThCs Ha Topi, B Apkanii,
MicLIeBOCTI nepeOyBaHHs AIOJJIOHA Ta My3. Mojoaui 00T y HeHTpi po3Nnucy rpae Ha BioJii B OTOYEHHI
JeB’ T My3, IeB’ITH aHTHMYHUX NOETiB, cepen sikux ['omep, Cando, KopinHa Ta neB’sTH moeTiB HOBOI
(penecancHoi) emoxu, Bkiawoudaroun Jlante Ta Ilerpapky. KoxkHa My3a J0mOBHEHa aTpUOYTOM, IO
pornoMarae posmizHaru ii, Kiio 3 manipycHum cyBoem, Kaniona 3 BOIIEHOIO JOIIEYKOI Ta CTHIIYCOM,
VYpanis 31 coeporo Ta nupkyiem. Ulonpasna, Ha ¢pecui Padaens came Ypawniio, eguny cepex mys,
300paxkeHO 31 cnHHU, 1 aTpuOyTH i1i He pO3Mi3HaKThCI. BiporigHo, 3HAaYeHHsS HayKd B Mpoiieci
MOETHYHOTO HATXHEHHS BIJOOpaXEHO 3aMpisSHUM TOrisaoM Mysu mojam Bijg npodaHHOTO CBITY, B
HeOecny panedinb. Came VYpanii, napadiero skoi € AcTpoHOMis, HicTaeTbCsA Mi3HAHHS HeOecHOi
HECKIHYEHHOCTI, OABIYHOT MPUHAIXW MPIHHMKIB-TI0CTIB. Skmio Ha ¢pecii Padaens, 3a BucaioBom Maxo
O. T'., HapomkyeTbcs mapagurma adocomoTHol rapmonii [10], To Taky mapagurmy ciigBbadaTu i B
BiITBOPEHHI FAPMOHIHHOTO CIiBiICHYBaHHSAAJIETOPHUUHUX Piryp HIMP.
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Puc. 2. @peckosi posnucu inmepbepyCmanyi oeina Cenvamypa. Bamuxan.

«AmnonnoH 1 Mmy3u», abo «llapHacy, mo 30epiraerbes HuHI B My3ei [Ipago, H. Ilyccen nanmme gepes
CTO pOKiB micist PeHecaHncy, 3 HOBUM BiT4yTTSIM pENiridiHUX LiHHOCTEW Ta aHTW4HOI dimocodii. [Tyccen i3
HEMiApoOHNM 3aXBaTOM TOENHYE Ha TOJOTHI KOMIIO3WIINWHI, KOJIOpPHCTHYHI Ta (imocochki 3M00yTKH
Padaens Canri, mpogemoHcTpoBaHi y (peckoBomy o3mobnerni Cranii aemra CeHbsATypa. 3acTOCYBaHHS
SPYCOBaHOT'O MPOCTOPY U PO3TAIyBaHHS OiNbIIE JBOX JECATKIB MEPCOHAXKIB amlelioe 0 TeHIaabHOTO
KOMITO3UIIiifHOTO pimeHHs Padaens 31 cxomamu B «Adincbkii mkomi». 3amiropanns H. Ilyccenom npyra-
CydJacHHKA B SIKOCTi MOjeNi i1 00pasy I'omMepa TakoK 3ByUUTH ANTIO3I€I0 10 aHAJOTi9HOTO puitomy CaHTi 3
mig00pOM MoJIeNel I «IIePCOHAXKIB MIKOJINY. [1et0 310paHHs MOETIB Ta MUChbMEHHUKIB JIOBKOJIA ATIOJUIOHA
B OTOYCHHI My3-HaTXHEHHHUIb 13 MPUTAMaHHUMHU IM aTprOyTamH, 3amo3u4eHo 3 yxke 3raganoro «llapHacy»
Padaens B odopmienHi narncekoro pododoro kabiHery B Barukani. | 4ynoBo BUBaXKeHHI KOJIOPUT, 1 MO3U
TepoiB, 1 MOpai3yro4Hii 3MiCT BeIyTh Tisiaada a0 reHis Penecancy, Padaens Canri, obpanoro H. Ilyccenom
3pa3koM ISl KJIACHUIIMCTHYHOTO >KUBoOIMUCY. KpiM cyTO KMBOMUCHUX NPUHOMIB, €HAHHS MYy3-aJeropiii B
XOPOBO/II CIIPUIMAIOCS IPOCBITUTEISIMU CIPaBEIJIMBAM BiTBOPEHHSIM JifiCHOT HEPO3PHBHOCTI HAYKOBOI Ta
XyIOXKHBOI JyMKH dYaciB AHTHYHOCTI. 3 po3ropraHHsM monii HoBoro dacy axTyanpHICTH TaKOTO
TPaKTyBaHHS BTPAYAETHCS.

O0pa3u My3 enoxu HEOKJIACHUIIU3MY, TAaKOK He MO030aBJIEHHMX PUC PEHECAHCY, MPEJICTABISE PO3IUC
mwiadony «Amomon i my3u Ha [lapraci» (1760-1761 pp.) Ha Bl KapauHama AnnOani B Pumi. AHTOH
Padaenr Menrc, aBTOop ¢pecku, BIANOBIMIHO CTWIICTUIIl HEOKJIACHIIM3MY, INYKAE 1I€albHICTh B
eKJICKTUYHOMY TIO€IHaHHI rpernpKkoi Qinocodii, oOpasnoi maiictepHocTi Padaens ta komopucTH4HUX 1
CBITJIOBHUX JJOCSTHEHHsIX *kuBomucy bapoko. CBoro yacy BiH KOIifOBaB peHecaHCHHH (pPEeCcKOBHI KHUBOIIHUC,
30kpema posnucu Padaens Canti B Cranui gemia CeHbsitypa. He Brarounch 10 KOMEHTapiB JOCHTh
YMOBHOTO KOJIOPUTY, 3BEpHEMO yBary Ha BiJITBOpEHHS ijiei 3i0paHHS My3 JOBKOJA AIOJIJIOHA 3 JIiPOIO B
pyui. Crmijg BiA3HAYMTH, 1[0 CIUICTIHHA MY3 Y XOPOBOMI BIJICYyTHE, BOHM 300pakeHi BiJOCOOJIEHO, B
TeaTpaJbHOMY I03yBaHHi, HIOM He moMidaroun ogHa oaHy. Jpyra nox. XVIII ct. BHOCHTH CBOi KOPEKTHBH B
PO3YMiHHS B3a€MO3B’SI3Ky MDK MHCTEIITBOM Ta HayKaMmH, sKi Bke audepeHuiiioBani, abo Oinblie,
NPOTHCTABIICHI SIK HECYMIXKHI.

[ornsan va xopoBog my3 Hobu MozepHy sikHalkpaile npe3eHTye ojHa 3 komnosuuii Jxxona Cinrepa
CapmkeHTa y (pecKoBOMY PO3IHKCI POTOHAOBOTO CKJIeMiHHA My3ero o0pa3oTBopuux MHCTEUTB B bocToHi
(Puc. 4). «Anosiod i My3u», Hanucani CapkeHToM y niepiog 1916-1925 pp., 3aBOpOXKYIOTh IUIABHICTIO
CHIIyeTHHX JIiHI Ta BATOHYEHICTIO KOJIbOPOBOI naiiTpu. OHAKOBO YapiBHI 30JI0TOBOJIOCI AaHTUYHI KPacyHi,
OJISITHEH1 B MEPJIOBI XITOHH, HAU€ CECTPU-OJIM3HIOUKH, IIIIFHO OTOUYIOTh OrosieHy irypy AmnosioHa. Sk6u
He Kidapa miJ Horo JBOI PYKOIO Ta Cliajax MPOMEHIB 32 0OXKECTBEHHOIO T'OJIOBOIO, YYTTEBO-EPOTHYHE
3BYYaHHS KOMITO3HIIT 3aThbMapujo O ycCl 1HINI CEHCH: iJiealbHa Kpaca, INUIIXETHICTh Ta BUTOHYEHICTh SIK
OCHOBa BUINOI MHCTEIHKOI MisIIbHOCTI, Oe3 3aliBoi jeramizallii, OOTSMIIMBUX CHOKETHUX MOJPOOHIH Ta
aHTH4HOI (piyocodii.
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Puc. 3. Anonnon ma mysu. @paemenm hpeckogozo ponucyckieninmis pomonou Myszero
obpazomeopuux mucmeyms. J{. C. Caposxcenm. bocmon, 1916-1925.

3BiCHO, HAyKOBi 3HaHHS, IO 3apoKyBannch y JaBHiil ['penii, nrykamodn nUISX¥ IJ MOSCHEHHS
CYTHOCTI pedell Ta TPHUPOAHUX MPOIECIB, MaIHM BiMOOpaKEHHS B MHUCTELTBI HE TUTBKH y BHTJISAL
xopoBony My3. Hotupu enemenTn Emmenoxia (61. 490-430 pp.), mepuIoOCHOBH CBITY, sIKi TepeOyBaloTh
y TOCTIHHOMY pyci, NEepeMilllyloYHCh, 3MIIIYIOYUCh Ta PO3’€JHYIOUNUCh, OJEpXKalW BTIJICHHSI Yy
«HaTypanicTuuHii aneropii» Ilizaporo Penecancy, cepii kaptu «Hotupu cTuxii».

JKuBomucHUN UMK aJeropuuHuX MopTpeTiB 1566 p. Hanexuts JIxysemnme ApunMO0IBIO,
iTaiicChKOMY JXKMBOMHCIIO Ta JEKOpaTopy, MPEeACTaBHUKY MaHbepu3Mmy. KoKHa 3 4OTHPBOX CTHXiH
MpEeACTaBIeHA OKPEeMOI0 KOMIIO3WINED, IO CKJIajgeHa, HiOM masznaMu, pealbHUMHU NPUPOTHUMHU
(hopmamu. 3HaHHS Ta CIOCTEPEKEHHS B Tally3i OOTaHIKH 1 300JI0Tii MOEAHYIOTHCA 31 3HAHHSIMHU aHATOMIl
JIOJMHY, YTBOPIOIOYM MPOTUIIPUPOAHMN cUMOi03 HaTypamictuuHux ¢opm: «[loBiTps» — i3 300pakeHb
nraxiB, «3emis» — TBapuH, «Boma» — MeIIKaHIIB BOJHOI CcTUXii, «BOrOHB» — BUPYBaHHSM IOJIyM’s.
Bzaemopis cTuxiii B TPHUPOAI MOJAETHCS XYIOKHHUKOM SIK HETOMIBHICTh Ha OKpeMi HaTypaibHi
€JIEMEHTH KOXHOI 3 HUX, SIK €WHE MOKJIMBE iICHYBaHHS B €THAHHI IPUPOJHUX CKIaJ0BUX.

Brintoroun B aneropuvHUX MOpTpeTax YsBICHHS JaBHBOIpenbkoi HaTypdinocodii, ApuumMO0Ib10
BIIaJIOCS HA KIJIbKa CTONITh BUIIEPEIHUTH MOSBY CIOpPpeai3My B MUCTEITBI.

bepnap Ilamicci (6m. 1510-1589 pp.), cydacHuk ApunMOonba0, (paHIY3pKHA HAYKOBEIH,
XYJIO)KHUK-KEPaMiCT 1 TBOpEIb OPUTIHAIBHUX NAapKOBHX TPOTIB, BBaXKaB BOAY «OCHOBOTIOJOXHUM
€JIEMEHTOM JKUTTSA», BimHaiineHuMm ¢inocodamu. BiH yBiHmOB A0 icTopii MHCTENTBa SK TBOPEIh
KOJIbOPOBUX €MaIbOBAaHUX Ba3, TapeliB, TIeKiB, MPUKPANIEHUX AIUTIKAIIIEI0 B «OMyKIi» MaHepi y ¢hopmi
pentumiii, amdibiit, pub, pocnuH, un BUKOMHHMX oprani3MmiB (Puc. 4). I'por OyB nuiie He3HaYHOIO
YAaCTUHOI HOro IisJIbHOCTI, MPOTE, MOOYIyBaBIIM CBili 3HAMEHUTHI T'POT y MapU3bKOMY MapKy IS
Karepuau Menuui, BiH ogep:kaB npi3Buchko «bepHap Troinmbpidcekuii» [3].

Came B oprasizamii I'poTiB, BHKOPUCTOBYIOUM 3HAHHS IPO >KUBOTBOPHICTH IMiJ3€MHHUX BOJ,
[Mamicci, onuH i3 MepmIMX cepel €BPOIEHIliB, MPOJEMOHCTPYBAB MPAaBWIBHY TEOPil0 IMOXOIKEHHS
cKkaM’sHiocTed. JJoBKona BXOAy B IPOT XYAOXHHUK-KEPaMiCT PO3MILIyBaB MYILJI Ta KOpaiH, 3-MOMIX
SAKAX BUTISIIANA Yeperaxd, KpaOu, MOPCHbKi MaBYKH Ta IHINI HATypalliCTHYHO BUKOHAHI «MEIIKaHII
TIUOUHY.

IMomyku Ilamicci B MHUCTENTBI MOXXHa Ha3BaTH EKOJIOTIYHUMU: SKIIO XKabW Ta AMIIPKH Ha
KepaMiyHOMY HOCYZl CHPaBIsIM BPa)KEHHS YOroCh ippaliOHaJbHOT0, TO Ha CKEJISX BOHU BUTJIANAIH
30BCIM MPUPOJHO, YTBOPIOIOUHN €IUHY CHCTEMY €IEMEHTIB «CKEIs-BOIa-POCIMHA-TBAPUHA).

I'por acormiroBaBcs B pEHECAHCHOMY IMapKy 3 OCEJICI0 HiM(, 3aXUCHHIIL MUTIIB Ta HATXHCHHUI[b
MOETHYHOI TBOPHYOCTI, IO MparHyju ycamiTHeHHs. Sk cBsTWIWINE BOAW, BiH 0OOB’S3KOBO BMIllyBaB
KaMiHb Ta 3€MJII0, UIIOCTPYIOUM B MapKOBOMY CEPEIOBMINI €IHICTh NPUPOJHHUX CIEMEHTIB Ta
CHMBOJII3YIOYH HACUYEHICTh MIOETHYHOT TBOPYOCTI HATYP(DH1IIOCODCHKUMHU PO3yMaMHu.
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Puc. 4. Osanvue 611000. beprapo Ilanicci. Kepamixa, asmopcoka mexuixa, XVI cm. Epmimaoic

[lpo Ham3BMYAHO aKTyaubHI MOXJIMBOCTI TBOpPYOI CIHIBIpalli MHCTEITBO3HABCTBA 1 TPHUPOIO3HABCTBA
CBITUHTH MiSUTHHICTh HAIIIOTO CIIBBITUI3HUKA, Tpodecopa 300iorii Mukomu [Hlapnemans (1887-1970 pp.), sxwii
3BEpHYBCS JI0 TPHUPONHAYO-HAYKOBOro aHamizy «CioBa o TONKy IropeBim», Brepime —BiITBOPHBIIH
300MOPQOJIOTIYHII OPHAMEHT IIHOTO TBOPY. ABTOp «CioBa» Tpanc(opMyBaB BizyallbHiI 00pa3y TBapHH Ta NTAXiB Y
BepOalbHi, BUKOPUCTABIIN PUTOPUYHUI TIPUCTPIN, HAHI BIIOMHH sIK ekdpazuc, a [llapiemans 3acTocyBaB 3BOPOTHY
JIfO, TIPOBIBIIM iNeHTH(IKAINO MPEICTABHUKIB eTHO(AYH! 33 CJIOBECHHMM OIMCOM, 3aBISKH YOMY BCTaHOBUB iX
300MOHIMH B cemioctepi eTHoKymbTypr KuiBcpkoi Pyci XI-XII cr. ¥V Tekcri moemu BiH BimHaHmoB 10 80 3ramok
JIMKAX TBapHMH 1 MTaxiB, BIIMIYAIOUM CIIOBECHE BiOOpaKCHHS 3BYKIB, SIKi BOHM BHIaloTh [2]. 3a BucioBoMm /1.
Jluxadosa, M. lllapemans mokasas, mo mpuponaa y «CroBi» peanbHo icHye 1 B 4aci, 1 B mpoctopi [ 14].

CBoe BimuyTTs pignoi npupoau Llapremans 10okIaB 10 CIPHUSHHS CTAaHOBJICHHIO 3aMOBIHOI CIIpaBH B
VYkpaini. Boponosxk gecsiTi pokiB BiH OyB 3aCHOBHHKOM Ta JUPEKTOpPOM 3amoBigHuka «KoHua 3acmay, ae
HEOZHOPa30BO OyBaB M. PUIIbCHKHIA, ITyKAarOUU MOSTUYHOTO HATXHEHHS SIK Y Mi(OJIOTIYHOMY Talo 3 My3aMHu.
Bin OaxxaB 3HATH Ha3BU NTaxiB, KBITiB, NIEPEB, 3TaAyl04yl MPO 3yCTPidi 3 MPUPOJO3HABIEM B OJHOMY 3
BIPIIIB: «IpOIITY Terep 3aixath B Myipe napctso [lapnemans» [12].

Otpumani npu aHamizi 3micty «CnoBa» BucHOBkH IllapmemaHs, 3HaWNDIM MiITBEPIKEHHS IPU
posmmdpyBanHi aHimanictnaHux ¢pecok Codii KuiBcrkoi, ne, Ha HOro AyMKy, NEpeKOHIMBO INPEACTABICHE
reorpadiuHe Ta icTopuuHe cepenoBuiie 4aciB KuiBcbkoi Pyci, a, Takoxk, TBapWHHHI CBIiT Ta MHCIUBCHKE
rociomapctBo XI cr. [14]. Tak, ydeHuii BiAMITHB, II0 Ha CTiHI CXOiB CO(IHCHKOI BEXI NPEACTABICHO
TIOJIFOBAHHS, ¢ Ha JIMKOro kabaHa a0o Bempa MHUCIIMBENb HAIBKOBYE BEIMKY CO0aKy, CXOKy Ha CydacHY
niBHIYHY JaiiKy. OTKe, ()pecka CIpOCTOBYE iCHYIOUE YSIBICHHS PO Te, 0 Y XPUCTUSIHCHKHX IIEPKBAX HIKOJIN HE
300paXXyBaIM TaKy «HCUHCTY» TBapuHy. Buille Ha CTiHI MO)KHA TOOAYUTH JIOB JIUKOTO KOHS — TapIiaHa, YuM
CIIPOCTOBYEThCSI TBEPDKEHHS, 1110 B KuiBchkiii Pyci He Oyno konel. Sk cBiguath TekcTu «CIlioBa» Ta CTIHOMHUC
Codiiicekoro codopy, pycudi He JuILe cami PO3BOIMIM KOHEH, a ¥ KymyBaiM X y cyciaiB-kouiBHHKIB [15].
Omxe, M. lllapnemans po3riisaaB Gpecku COPINCHKUX BEXK Ta TEKCT «CJI0Ba» HE TUIBKH SIK YHIKAIbHI T1aM’ ITKU
JiTepaTypy Ta MUCTEIITBA, a W K ICTOpUYHE JPKEPENo MI0/I0 MPUPoaH, GayHH i KylIbTypHUX 3B’ s13KiB KHiBChKOT
Pyci. Moro eHIMKIONeMYHi 3HAHHS JO03BONMIM KOHKPETH3YBATH KOPOTKi CIIOBECHI OIMMCH Ta HAIBCTEpTi
(bpeckoBi 00pasy, abuW, TEPECTYNMHUBIIM MEXYy MK HPHPOJO3HABCTBOM Ta MHCTETBOM, BH3HAYUTH iX
TAaKCOHOMIYHY TIPHHAJICKHICTh. 3BOPOTHHUI 3B’S130K, IO CKIIABCS MiX 300JIOTIYHOI0 HAYKOIO, JITEPaTypor Ta
MHCTEIITBOM, HaJaB MOXKJIMBICTH MHCTELTBO3HABIIAM, CHiBpoOiTHHKaM 3anoBigHuka «Codis KwuiBchkay
3al04aTKyBaTh yHIKaJIbHY eKCKypciliHy mporpamy «Mynpe napcetBo Llaprnemans: 3Bipi Bimomi ¥ HeBigomi» 3
BIITBOPEHHSIM IIPUPOJTHOTO CepeIoBHINIA YaciB Pyci-Ykpainu.

Bucnosku. Antrusi Gitocodu ySBISUTM KyJIETYPOTBOPUi MPOIECH HEPO3PUBHO E€JMHUMH, 110 HAOYII0
BIITBOPEHHSI B aJleTOPUYHOMY XOpoBoAl My3. Ha miky PenecaHcy ifest criBiCHYBaHHSI HayKH Ta MUCTELTBA
HaOyna JOCKOHAJIOrO PO3KPHUTTS B OOPa30TBOPYOCTI HAa NPUKIAAl IUPOKO Bimomoi ¢pecku «llapHacy
Padaens Canri. CuHKpeTHYHMIA TIepio ICTOPIl KyIbTypu TpuBaB a0 X VI CT., 110 0YEBUIHO 3 MOAAJIBIIOTO
KUBONHUCY mpenacTaBHUKIB Kimacummsmy Ta Heoxmacumumsmy, siki, BIIAHOBYIOUM JocsirHeHHs Padaens,
BIIXOAATHh BiJ KOHCTATallii aJerOpUYHOr0 €aHaHHA XopoBojoM. Ha mouatky XX cr. y poboti k.
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CapmxeHTa X0poBO My3-IIOKPOBUTEIHOK € JIUIIE TIPUBOIOM CTBOPUTH TiMH JlOBEpIIICHOCTI B MUCTEIITBI, HE
BIAIOYKCH J0 IJTHOMH HaTypdinocodii.

[loegHaHHS MHUCTEIBKOTO TAIAHTY 3 HayKOBUMH CIIOCTEPEKECHHSMH Halallo MOXIHUBICTH [Ixy3emme
ApuuMOONBI0 HA YOTHUPU CTOJNITTA BUIEPEIUTH CTaH MHCTENTBAa cBO€i emoxu, a bepnapny Ilamicci —
3aIm0vYaTKyBaTH BIIACHUI CTWJIb 3 aBTOPCHKOIO TEXHOJIOTIEI0 B MpiOHIM IUIACTHIN Ta Kepamimi. 3aBIasKd
CIIOITyYEHHIO IPUPOA03HABYOTO JOCBIMY 3 JOCTIKEHHIM 3MICTY TIaM ATOK XyA0XHBO1 KynbTypu XI-XII cT.,
M. [Ilapnemanp peKOHCTpyrOBaB ckiag 3oodaynu KwuiBcbkoi Pyci. HeoOximHicTh  3MillHEHHS
KyJBTYpPOTBOPUOTO TOTEHIIAy HUIAXOM MDKAWCIUIUIIHAPHOT KOMYHIKaIlii akKTyalli3ye IOBEepHEHHS B
00pa30TBOPUYE MUCTEIITBO AIETOPUIHOTO XOPOBOAY aHTHYHHUX MY3.
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DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot M. Sharlemanj are given. The expediency of
returning to the syncretism of culture is supported by the conclusion about the obviousness for the painters of the New
Age of the inseparability of scientific and artistic creativity in antique philosophy.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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DANCE TO THE MUSIC OF THE TIME : TRANSCRIPTION OF ART AND SCIENCE
IN THE ROUND OF THE ANTIQUE MUSES
Gamaliia Kateryna — Doctor of Arts, Associate Professor,
National Academy of Fine Arts and Architecture, Kyiv

For the purpose of a structured representation of the subject of research, the author considers the semiotic display
by prominent painters of the late XV-early XX centuries the coexistence of the emotional-aesthetic and rational
components in the culture-creating activities. The presence of compositional, artistic and aesthetic features of the
visualization of such unity, characteristic of each period of art history from the Renaissance to the Modern, is revealed
and demonstrated. In the context of the effectiveness and specificity of the synthesis of science and art, examples of the
creative heritage of French naturalists Bernard Palissy and our compatriot Mykola Sharlemanj are given. The
expediency of returning to the syncretism of culture is supported by the conclusion about the obviousness for the
painters of the New Age of the inseparability of scientific and artistic creativity in antique philosophy.

Conclusions. Ancient philosophers imagined cultural processes as inseparably unique, which was reproduced in the
allegorical round dance of muses. At the peak of the Renaissance, the idea of the coexistence of science and art was
perfectly revealed in art on the example of the well-known fresco «Parnassus» by Raphael Santi. The syncretic period of
the history of culture lasted until the 16th century, which is evident from the further paintings of the representatives of
Classicism and Neoclassicism, who, honoring the achievements of Raphael, depart from the statement of allegorical union
in a circle. In the early twentieth century, in the work of John Sargent, the dance of the patron muses is only an occasion to
create a hymn of perfection in art, without going into the depths of natural philosophy.

The combination of artistic talent with scientific observations enabled Giuseppe Archimboldo to be 4 centuries ahead
of the art of his time, and Bernardo Palissi — to start his own style with the author's technology in fine plastics and ceramics.
Thanks to the combination of natural science experience with the study of the content of monuments of artistic culture of the
XI-XII centuries, Mykola Sharlemanj reconstructed the zoo fauna of Kiev an Rus. The need to strengthen the cultural
potential through interdisciplinary communication actualizes the return allegorical dance of ancient muses to the fine arts.

Key words: muses in painting, round dance, science, art, natural history, syncretism, picture of the world.
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