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THE REPRESENTATION OF MUSICAI INSTRUMENTS AND MUSICIANS IN VOLYN ICON
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The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center were
studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the spiritual
heritage of the region’s icons. Musical instruments in the hands of painted icons characterize primarily the works of the folk
trend of Ukrainian icon painting, giving them not only a special mood, but also geographical specifics and national identity. It
was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a combination
of two types of art - music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints closer to real
life of lay people.
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The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center
were studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the
spiritual heritage of the region's icons.

Traveling printing houses played a significant role in the history of the development of icons, because they
spread iconographic schemes, formed visual images of the characters of Scripture, compositionally determined the
significance of the depicted figures and objects.

The manuscript tradition of the Volyn region is represented by a unique example of the book's art — the
Peresopnytsia Gospel, which is kept in Kyiv, at the Institute of Manuscripts of the V. Vernadsky National Library
of Ukraine. It is worth noting that the school of Volyn icon painting has always been original and unique
approach. Volyn icon painters mastered the art of icon painting, were able to combine different styles, had their
own creative style of embodying sacred ideas in picturesque images, which were closely intertwined with
everyday life and people’s lives.

The discovery of Volyn icon painting was perhaps the greatest event in Ukrainian art criticism at the end of the XX
century. His research is primarily related to the appearance of museum collections of icon painting in historic Volyn.
Musical instruments in the hands of painted icons characterize primarily the works of the folk trend of Ukrainian icon
painting, giving them not only a special mood, but also geographical specifics and national identity.

According to many researchers, the work of the outstanding Ukrainian painter Yov Kondzelevych, who managed
to organically combine Eastern and Western European icon-painting traditions, can be considered the pinnacle of
professional painting in VVolyn.

The image of musicians and musical instruments on Ukrainian early modern icons of the Last Judgment is a
rather interesting feature of contemporary iconography, which convincingly demonstrates the wide variety of cultural
layers. Icons of the Last Judgment, which in their content reflect the eschatological aspects of the Last Judgment of
God, are clearly distinguished from other Ukrainian early modern icons primarily by their democratic character.

It was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a
combination of two types of art — music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints
closer to real life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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JlocmimKy€eThest TBOPUHA TOPOOOK ykpaiHChkol MUCTKUHI TeTsau S6moHChKO01 (1917-2005) i3 dponmi Jupekrii
XyJIO)KHIX BHCTaBOK MiHicTepcTBa KynbTypHu Ta iH(poOpMariitHoi nomituku Ykpaiam (dupextis). Yepes Jlupexiito
MIPOUTIUTA Maike BCi TBOPH XYMOXKHHIN, SKi chopMyBalii BaXKIIMBY YaCTHHY KOJEKIiH B My3eHHUX 30ipkax YKpaiHu.
3acTOCOBYIOUH ICTOPUKO-XPOHOJOTIUYHUHN 1 KyJIbTYPOJIOTIYHHN METOIH, aHaJi3yeThCcs iH(GOpMAIis NPO HASIBHICTH
TBOpiB T. fI6m0HCHKOI ¥ donmax Jupekmii, 3’ICOBYETHCS XPOHOJIOTIA IX MepeMilleHHs Yy My3eiHi Koyekiii YKpaiHu,
BUSIBJIIIOTHCS HEBIATIOBIAHOCTI B iHPOpMAIIil iIHBEHTapHUX KAPTOK MY3€iB MO0 aTpUOYIlil OKPEeMHUX MOJOTEH. 3aBISAKH
aHai3y 00JKOBUX AaHUX JMpeKiii XyZoKHIX BUCTAaBOK Y KpaiHU Yy TOCIIPKEH] BiTHOBIICHO HAa3BU 1 JaTyBaHHS TBODIB
T. SI6noHCbKO1 3 HanioHansHOTO XyA0)KHBOTO My3eto Ykpainu B Kuei i XapKiBChKOTO XyJOKHBOT'O MY3€H0.

Kmiouosi cnosa: TersiHa S1010HCHKA, YKpalHCHKHI >KMBOIMC, JMpEeKIish XylOXKHIX BUCTaBOK YKpaiHH, aTpHOyIis
TBOpIB, My3eliHi (QOHIH.

Tlocmanosxa npobremu. Jocmimkenns TBopuoi ciaaumin T. S1610HCEKOT B My3eliHuX (oHmax YKpaiHu €
BKpail BXJIMBYM, OCKUTBKM Ha ChOTOJHI IUTICHO ¥ CUCTEMHO XYIOXHIiH JOPOOOK MUCTKWHI B KOJICKIIISIX MY3€iB
YkpaiHu He BHBYABCA. AKTYaJbHHM TIOCTa€ MHTAHHA JOCTLKEHHS 30ipku TBopiB T. SI0moHcekoi B Jupexirii
XYIOXKHIX BHCTaBOK YKpaiHM — OcepenKy KOMYHIKaIlii My3eHHHX YCTaHOB i3 XYyIO)KHHKAMH, MHTILIMH,
HayKkoBIIMH. CIHil MiIKpeCIUTH, M0 TepeBaKHa OUIBIIICT My3eHHMX KOJNEKHi 3 TBOpaMH XYHZOXHHII
copMyBaach 3a MATPUMKH JIEP’KaBH, 3aBISIKA [IEHTPasIi30BaHol podoTr J{upeKirii XyoKHIX BUCTaBOK Y KpaiHH.
IToctare T. SI6;moHCHKOI Ta ii XyHOXKHS AISUTBHICTE CYTTEBO BIUIMHYJIA Ha YyKpaiHChKE 00pa3oTBOpUE
MucTenTBO Apyroi moi. XX cT. IcTtopuko-comianbHi 3pyHmIeHHsT W OcoOHMCTa TBOpYa E€HEprisi CHOHYKAaH
MUCTKHHIO JIO 3MiH XYJ0KHBOI MOBH: BiJl COLPEATICTHYHOI MapagurMu Kpi3b (OJLKIOPHI TOIIYKHA Ta
XyIOXKHI €K3WUCTEHIN O MOBEPHEHHS y KIACHYHUI mpocTip. YncleHHi XUBONUCHI i rpadidHi TBOpH He
TIIBKH MPE3CHTYIOTh MAHCTEPHICT 1 TanaHT SIOMOHCHKOT, a € BAXKJIMBUMH MapKepaMu MepiofiB yKpaiHChKOT
o0pa3oTBopuOoCTi Apyroi moi. XX cT.

Teopunit mursix T. SI610HCHKOT OXorTroe miepion i3 1935 p. mo mowatky 2000-x pokiB. 3Ha4HA KiJIBKICTH
TIOJIOTEH, 3aBISKU JisUTBHOCTI JIMpeKIlil XymOXKHIX BHCTAaBOK, 30€piracThCsi B My3eHHHX KOJIEKINSIX KpaiH
KonuIIHbOro PamsiHchKoro Cotozy, 30kpeMa, 310paHHsX 00JIaCHHX Ta PETiOHATbHUX My3eiB YKpainu. JAupexiis
XyJOXKHIX BECTABOK YKpaiHu mpu MiHICTEpCTBI KyIbTYpH YKpaiHU CHCTEMHO 3aKyIOBYBaja TBOPH XYIOKHHUIIL,
YMM TIOCTYTIOBO 30aradyBana KyJdbTypHY CHaMIIMHY KpaiHu. Jlupekxmis — odimiiiHuil neprkaBHAN IDiamgapM, 3a
JIOTIOMOT'OFO SIKOTO MOJIOJTi MUTIII MAJTd MOYKJIUBICTh MPEACTABUTH CBOT POOOTH BCIM IMOIIIHOBYBaYaM MUCTEIITRA.

CaMe TOMY JOCTIKCHHS XYA0KHBOI criafamuin TeTssHn S010HCHKOT B KoJekii Jupekiii xynoxHix
BUCTaBOK YKpaiHU € BaXJIMBUM 1 aKTyaJbHUM. AJUKe BapTo, MO-IIEpIIe, MiAKPECIUTH 3HadeHHs Jlupekuii sk
IHCTHTYI1 31 30€peXeHHs 1 MOIMPEHHS HAIllOHATFHOTO MUCTEITBA; MMO-ApPYyTre, CUCTEMATH3YBaTH TBOPYICTh T.
S16:10HCHKOT, TOMYYUTH W YTOYHUTH iHPOPMAIIO MPO EKCIO3HULIHHUE pyX 1 aTpuOyIil0 TBOPIB KHUBOMUCY 1
rpadikm.

Crarrs mucrenrBo3HaBI K. MamaeBoi B xxyprani «O0pazotBopue MuctentBoy (2016, Ne 3) «/Iupexis
XyJIO)KHIX BHCTaBOK. [IpolizeHi pyOexi» IPyHTOBHO AOCITI/DKYE HisUTbHICTD JMpeKiii XyH0XHiX BHCTaBOK 3a
Maibke 80 pokiB poOOTH Ta BECBITIIIOE KOJIO aKTyaJIbHUX ITUTaHb, 30KpeMa, mpodiieMy riepeminieHnHs Jupekiii ta
(GOHMIIB y HENPHUCTOCOBaHE IS 30EpPEeXKEHHS TBOPIB IPHUMIIIEHHS; Oe3pe3ybTaTHy iCTOpIF0 CTBOPEHHS
BUCTAaBKOBOTO MaBUIbHOHY JIMpeKkilii; Oaiy>koro cTaBieHHs JepaBu 10 KyJIbTYypH Ta 30epe:KeHHs CIIaJIITHN
[3]. Y 2017 p. Jupekiiieto Bunanuii katanor «T. SIononceka. JJo 100-pivuust Bix JIHS HApOPKEHHS, 1110 MICTHTh
perpomyKiii Ta aTpHOYIIifo BCiX TBOPIB, 110 3HaxoAAThCs B JJupekii cranom Ha 2017 p. (24 tBOpH) [9].

Mucrenpka crmammmaa T. S067M0HCHKOI OBOMNI BiloMa MIMPOKOMY 3arally W HAyKOBii CIIJIBHOTI,
npoTe, 30BCIM HEIOCTIHKEHUM 3IUINAETHCS THTAHHA 3aKyMiBlli H 30epeKeHHs MHCTEIbKHX TBOPIB:
JIeTalbHUH aHaii3 MarepianiB [lupekii Briepiie po3kpuBae 3a3HaueHi acIeKTH.

Mema cmammi — nocmiguti 30ipky TBopiB T. S6moHChKOi y ¢doHmax Jlupekmii XymoXKHIX BHCTaBOK
Vkpainu.

Cepen 3aBJJaHb — YTOYHHUTH aTPUOYIIiIO TBOPIB 13 My3eiB YKpaiHH NUISTXOM aHali3y Ta CITiBCTABICHHS
3 0011iKOBOIO iH(pOpMartieto upekii Xya0KHIX BUCTABOK.

JlocmipkeHHsT MOOY/IOBaHO 3a MPUHIMIIOM O0’€KTUBHOCTI 13 3aCTOCYBaHHSAM 3arajbHOHAYKOBUX 1
CTICIIAII30BAaHUX METOJIIB, 30KpEMa, ICTOPUKO-XPOHOJIOTIYHOTO, PETPOCIIEKTUBHOTO U KYJIBTYpPOJIOTIYHOTO.
OmnpaifoBadHsl  apXiBHUX JOKYMEHTIB CHpPHATHME BIPOBAPKEHHIO iX IO HAyKOBOTO MPOCTOPY Ta
MHCTEITBO3HABYOTO 00ITY.

Buxnao mamepiany oocniooicennsn. Jlupexuiss XyJIoKHIX BHCTaBOK YKpaiHn MiHicTepcTBa KyJIbTypH
Ykpainu Bijlirpac Baromy poJjb y KHTTI Ta TBOPYOCTI XynoxHUKIB. DoHam JIMpeKIlii MicTsITh TBOPH MaHCTPIB,
SKi € BU3HAHHUMH KIacHKaMu, 3o0kpema, T. Sl6moncekoi, M. ['mymenka, C. Illwmxka, B. IlonraBms, B.
Opnatinuka, I1. Cneotu, €. BonooOyesa, O. Jlonyxosa, B. Kapnanioka, M. [Ipumauenko, M. Kurpuia, B.
Owmenpsaenka. CIijT 3ayBaXKUTH, 10 (DOHIN MOCTIHHO TOMOBHIOIOTHCSI HOBUMHU HAJAXODKEHHIMH [5].
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Bucsitmoroun tBopumii gopobok T. 6moHCBEKOi B Jlupekinii XyJnoXKHIX BHCTaBOK, BapTO OKPECIUTH
TTOBHOBKEHHS ITi€1 YCTAHOBH SIK JiepkaBHOTO 3arany. Apxisu LIZIAMJIMY wmicTaTh BimoMocTi po JupeKIiiro
XYIOKHIX BHCTaBOK Ykpainu 3 1944 mo 1973 pp. 3a ganumu apxiBy, Jupekuiro ctBopeHo 3rigHo IloctanoBu
Komirery y cnpaBam muctentB y 1935 p. sk IeHTp «IiporiaraHayd MUCTEITBa cepen Hapoay» [2]. Lli mani
miATBEppKEHO 1 B ctaTyTi Jupekii. Humi, 3rigHo cratyty ycranosu 2020 p., JIupeKiis € aepskaBHUAM 3aKIaI0M
KyJIbTYpPH, YTBOPEHUM JJIs1 BUBUCHHSI, 30€pEeKEHHS Ta BUKOPUCTaHHS TBOPiB 00pa30TBOPYOIro, IEKOPAaTUBHOIO Ta
HAapOIHOTO MUCTELITBA, 3aITyYeHHsI TPOMaJISIH 10 HaI0AHHS HALlIOHATBEHOI Ta CBITOBOI KyJIBTYPHOI CIIAAIIMHH [7].

Maiixe Bech niepion icHyBaHHA Jupekiis miamopsiakoBana MiHictepeTBy Kynbrypu YPCP Ta, 32 pokun
Jep>KaBHOI He3aJe)KHOCTi, MIHICTepCTBY KyNnbTYypH YKpaiHU. YHIKaIbHICTH Oprasizalii momsrae y
(yHKUIiIOHATBHUX O0OB’SI3KaX, SIKI BiAPI3HSAIOTBHCSA BiA CTAJOro ysBIEHHS Mpo My3eiHuil 3aknaa. OmuH i3
TOJIOBHUX HampsMIB i JisUTBHOCTI — LIEHTpalli3oBaHa 3aKyMiBII TBOPIB MHUCTENTBA Ta iX PO3MILICHHSA Y
My3eHHHX yCTaHOBaxX KpaiHH, 3aBIJKH YoMy (OpMYeTbCcA KyNbTypHa cHaAliMHa B (poHZaX My3eHHuX
3aknaniB Ykpainu [5]. OkpiM 3akymiBenb, 3[iHCHIOEThCS BHUCTaBKOBA Ta HAYKOBa MisUIBHICTh, «aKTHBHA
nomyJspu3alis B YKpaiHi Ta 3a il MexxaMu TOCATHEHb BITYM3HSIHOTO MUCTETBa» [5].

Odomoe NIepykaBHUM  KyJIBTYPHO-MUCTELIBKIN  3aKJIaj] 3aciy>KeHHWH TPaIliBHUK KyJIbTypH YKpaiHH,
mrcternrrBo3HaBenp Ompra IlerpiBaa T'oBms (mupexrop 3akmamy 3 2003 p., B.o. y 2005-2007 pp., i3 2007 p. —
Jqupektop). Y Jlupekuii nmpaioBaiy BiZoMi MUCTEITBO3HABLI, KOpUdel JoCILKeHb YKPaiHChKOi 00pa30TBOPUOCTI,
30kpema, B. LlemsTHEp, B. I'anmsiios, O. Haiinen, M. Crirsiperka, I'. Heboxkartko, K. Harait. Crorommi 30epeskeHHIM
MICTEIpKOI ciaanman ommKyroThes A. Uyxknx, K. Ckupna, O. IrnateeBa, H. JlaBpenona, O. 3ikeeBa, B. Cokyp, A.
Camuenko, I'. Ilpurona [5].

Cepen MacmTaOHUX MPOEKTiB JMpeKiii — mepcoHalbHI BUCTaBKM BU3HAYHUX MAiCTpIB YKpaiHCBKOTO
mucrenrsa: T. Somoncekoi, C. llumka, B. [Ty3supkosa, B. Henmiimmia, B. ®panuyka, M. ['mymenka.

B oOmnikoBifi mokymeHranii (oOjikoBa kapTka aBropa) [upekmii 3a3Haueno: TersHa HuniBHa
Slomonceka (1917-2005 pp.), Hapoauuii xynoxxkauk CPCP, unen-kopecnonnent Akanemii muctenrs CPCP,
HCXY, Jlaypeart [epxxaBuux npemiit CPCP 1979 p., I'epoii Ykpaiau [4].

IcTopis GopmyBanHs 30ipok yepe3 MpeKIiiro BiaI3epKaItoe BCi TIEPion TBOPUOCTI MECTKHHI, BiJI pOKiB
BilfHY, IEPIIMX MOBOEHHUX TBOPIB, OJIOTEH AEKOPATUBHOTO TEPioy TBOPUOCTI i (imoco)CbKUX MIpKYBaHb JI0
JPUYHUX HATIOPMOPTIB OCTaHHIX pokiB. TBopumit mopobok T. SA6moHcekoi B komekii Jupekuii Hamiuye 24
po00TH, 3 HAX ABAALSATH TPH TBOPHU ONIHHOTO >KHUBOMHCY 3 (1952-1995 pp.) Ta oguH rpadivamii TBip 2001 p. y
TEXHIIIl TacTelb.

Kinpkicte i TBOpiB, 00ir sikux 3adikcoBano dupekuicto y 1945-2004 pp. namiuye 262 o0mikoBi
OIVHUII. AHaJi3 PO3IMOMAiTY TBOPIB Aa€ MOKJIHMBICTh CKIIACTH 3aralbHy KapTHUHY 3aKYIIiBJIi Ta MOTIOBHEHHS
MY3eHHHUX KOJEKIIN KpaiHH.

Haiibinpiia KojekIisi MHCTEIBKOro JOpoOKY XyIOXKHHWINI B YKpaiHi 3HaxoAuThcst y HamioHamsHOMY
XyZIoXHROMY My3ei Kuepa: BiciMIecsT IIiCTh MOJOTEH KHUBOITHUCY 1 JBAALATH TPH rpadiyHUX PUCYHKA i OXOILTIOE
nepiox TBopyocTi 1938-1999 pp. Hpyre micue 3a kijbkicTio TBopiB T. S16moHCHKOT Tocinae 3anopi3bkuii o0nacHUi
XYJIOKHIN My3€H, y SIKOMY 3HAXOAUTBCS 26 )KUBOMUCHHX 1 7 rpadiuHux TBOpiB 3a miepion 1945-2005 pp. 3aBasku
JistbHOCTI Jupekiii, MucTeIbka TBOPUICTh XYAOXKHHMIN NpeacTaBiicHa B My3esx Opecu, JloHerbka, XapKosa,
Jlyranceka, Yepnirosa, CeBacromnosns, JIbBoBa, Y kropozaa Ta 6araTe0oX iHIIHMX MIiCT YKpaiHH.

Ha cporomni B Jupekiii 3HaXomsaThes i 24 TBOpH, IO HAAINIUIM, 3TiHO 3a3HAYCHUX Y OOJIIKOBHX
JOKYMEHTax 3ammcax, y 1986-2004 pp. Cepen HUX TBOPH, IaTOBaHI HAJIXO/DKEHHM Bifl 26 TpynHst 1986 poky:

—«BecHsHM TymMany», 1985 p., monotHo, omis, 60x60;

—«KBiTHYTH cuBM», 1985 p., momoTHO, omis, 52X68;

—«JliTHiN paHok», 1985 p., monoTHo, ois, 41,5x50;

—«ComnoB’THuit 9ac», 1985 p., monotHo, omis, 53,5x62.

Honomua T. Abnoncekoi, sakynneni 20 uepsnsa 1989 p.:

—«Han CenniBchkuM tiykom», 1989 p., mosiotHo, omist, 110x125;

—«Becnay, 1952 p., nonotHo, omist, 60x60;

—«Crapa rpymay, 1953 p., monoTHo, oxis, 110x120;

—«BecusHe mapeBoy, 1985 p., mosiorHo, ois, 60,5x60,5;

—«Becna B Cenneni», 1986 p., nonortHo, ois, 110x110;

—«B xBiTHI», 1986 p., monoTtHO, odis, 48,5x55;

—«I'po3a Mmunynay, 1986 p., mosnotro, omist, 100x100;

—«lleit3axk 3 yoBHOMY, 1987 p., M0JIOTHO, oist, 56,5x49,5.

Teopu 6 xonexyii /lupexyii, npuobani 24 uepens 1992 p.:

—«Bigbmuck 30pi», 1990 p., monotHo, ois, 38,5%47;

—«Becnay», 1991 p., noynoTHO, oist, 55x61;
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—«Kpi3s BiTn», 1990 p., momotHo, omist, 48x51;

—«JIiTHi# Bedipy, 1987 p., momoTHO, ois, 58x58;

—«OcranHi 101yuka», 1987 p., momotHo, omist, 51x51;

—«Y koMopi», 1964 p., nonorHo, oist, 78x100;

—«3umoBe cBiTIO», 1997 p., momoTHO, ois, 70x60;

—«®Depma B3UMKY», 1995 p., momnoTHO, omist, 47x54.

36iprka meopie T. Hononcvroi 6 xonexyii Jupexyii 36azawena pobomamu, npucesuenumu Kuegy 3
8I0N0GIOHUMU OAMAMU HAOXOOHNCEHHSL:

—«Ocinb y Kuesi», 1987 p., monotHo, omist, 47x48, (24.06.1992 p.);

—«3uma B Kuegin, 1987 p., nmonotHo, omis, 100x100, (09.08.1989 p.);

—«KwuiBcbkuii kBiTeHBY, 1990 p., monoTHO, oiis, 61x61, (24.06.1992 p.).

’Kusonmcui monotHa T. S1610HCEKOT B KoJekmii Jupekiii [omoBHIOE TpadidHUA PUCYHOK «Y IBOX)»
(2001 p., mamip, mactens, 42x31), npunbanuii B 2004 p.

OO6uikoBa KapTKa aBTOpa, 10 30epiraerbcs B JlMpekilii — OCHOBHUH JOKYMEHT, IO MICTUThH JaHi
nepeaavi TBOPIB y My3ei i3 3a3HaUeHHSIM aKTiB IpUHOMY-TIepeadi, AaT 3aKyIIiBIli, pO3MipiB, TEXHIKH Ta JaT
BUKOHAHHS poOiT. PyX XymoXHIX TBOpiB, HaJa€ MOXKIUBICTH OTIOBHUTH aTpHUOYIiI0 TBOpIB, a came
YTOUHUTH HA3BU Ta AATH POOIT, sIKi 30epiraloTbesi B My3eMHHUX KOJEKLiAX YKpaiHu. B xoxmi mocmimkeHHs
3’sCOBaHI THTaHHSA aTpuOymii pobiT i3 30ipok XapKiBCBKOTO XyOOKHBOTO My3€l0 YKpaiHu Ta
HarionansHOTO XyI0XKHBOTO My3€t0 YKpainu B Kuesi.

My3elina 30ipka XapKiBCBKOTO XyIOKHBOTO My3eto (XXM) mictute etton T. S6moncekoi «JlixTapi»
(mosnoTHO, omist, 52x63) Oe3 3a3HauCHHs AT BUKOHAHHS Ii€i poOOTH B OOJIIKOBHX 3amucax XapKiBCBKOTO
XYIOKHBOTO My3er0. B xoxi mocimimkeHHs Ta 6e3MmocepeTHhOTO Bi3yallbHOTO BUBYEHHS TBOPY MECTKHHI B XXM
Ha 3BOPOTHOMY 0OIli KapTHHH BUSBICHO MacnopT JIMpeKiii XyA0KHiX BUCTABOK YKpaiHH 3 peeCcTpalli€ro TBOPY,
Je 3a3HaveHo aaty 15.04.1947 p. Ha xuBomuCHIN TIIOMMHI BHU3Y MPUKPITTICHO TAOIMYKY 3 TPI3BUILIEM aBTOpa
Ta pokoM ctBopeHHs: Sl0monceka T.H. «Jlixtapi». Etton, 1947. YV dbonmoBo-00mikoBii mokymeHTarlii (00mikoBa
KapTka aBropa) Jlupekii To4Ha jaTa BUKOHAHHS IIhOTO TBOPY TeX He 3a3HadeHa. OOmikoBa kapTtka [upexii
MICTHTB JIaHi PO Nepeavy HbOro TBOpY B XapKiBCbKUi XymoxkHii my3seid 28.05.1949 p. Ta naTy HaaXOIHKEHHS
TBOpY 10 Jupekii, a came 15.04.1947 p. Takum 4yrHOM, 3aBISKU CIIBCTABJICHHIO OOJIIKOBUX JAHHUX y XOII
JOCITI/DKEHHSI Ta OIJISIIOM TBOpPY Oe3MocepelHho B MICI 30epiraHHs, MOXEMO MPUIYCTUTH, IO JaTOO
cTBOpeHHs poboTH «JlixTapi» € 1947 p., 0 TOMOBHIOE aTPUOYIIIO TBOPY.

Hani o6mikoBoi kapTku T. S1610HCEKOT B Jupekiii MicTATh iHQOpMAaIito CTOCOBHO JaTH BHKOHAHHS
pobotu «ETtron mo kaptuHU «Xii6». JiBunHKa 3 Mimkamu» — 1948 p. [4; 12 ], sika choromHi 30epiraeTscs B
XapkiBCBKOMY XYyHOXKHbOMY My3ei VYkpainu. 3a oOmikoBumm manmMu Jlupekmii poOota mepenana
XapKiBCbKOMY XyA0KHbOMY My3eto 11 mumas 1961 p. Crnix 3ayBaxkut, B inBeHTapHil kaptii (KC 826 KI1
2467) XapkiBChbKOTO XYyJJO)KHBOTO MY3€I0 JaTa CTBOPEHHS TBOPY BincyTHs. [Ipu BizyanbHOMY orsiii poOoTu
B 3a3HaYCHOMY My3€i BHSBJIEHO HacnopT peecrpauii TBopy upekuii XyJoXKHiX BUCTAaBOK Ha 3BOPOTHOMY
0ol kapTuHH 3 AaTor0 1948 p. 1 BUCTABKOBY TaOJIMUKy 3 JaHUMH NP0 aBTOPa, Ha3By Ta JaTy TBopy 1948 p.
Ha >KUBOIMCHIN IUIOIIMHI BHM3Y mojioTHA. CIIBCTABJICHHS aHATITHYHUX JIaHUX HAJIA€ MOXKIIMBICTh
CTBEpAXKYBaTU JaTy CTBOPEHHs eTony — 1948 p.

VY 3B’s13Ky 3 TIPOBEJCHHSIM aHaji3y OOJIIKOBOI JIOKYMEHTAIlil epeJaHiX TBOPIB JIOMOBHEHO 1H(pOpMaIIiio
o0 aTpuoOyii TBOpiB T. S610HCHKOT Takoxk 1 B HanioHansHOMY XynosxkHEOMY My3ei Ykpainu (HXMY).

VY pe3ynbTaTi JOCIHIKSHHS BHHUKIA HEOOXiHICTh BU3HAUCHHS 32 OOJIKOBUMH JAHUMH JaT CTBOPEHHS
nonoreH: «Crapuit giM. Etrom» (imBeHTapHa kaptka HXMYVY: XKC—1486, nonotHo, omis, 58x67), «HoBHM Ha
Juinpi» (inBeHTapHa kaptka HXMYVY: XKC-728, nonotro, omisi, 37,9x66,1). OCKijbKM B iHBEHTapHUX KapTKax
HXMY us indopmarist BigcyTHs. 3a3HaueHO JHIIIE 1aTH Tiepeaadi ux pooit Bix Jupekii: «Crapuii nim. ETromy»
3a aktoM 14 Bin 14.07.1961 p, «Hoeuu Ha [uinpi» 3a aktom 14 Bim 07.07.1983 p. Taki naHi akTiB niepenadi
MicTHTh 1 oOikoBa kaptka T. S610HCHKOT 3 JIMpeKii XymoxKHIX BUCTAaBOK YKpaiHHu. BaximBo, 1mo oOikoBa
kapTka Jupexiii MicTuTh pokn BUKOHaHHS: «Ctapuii aim. Etiom» — 1979 p., «Yoeuu Ha {uinpi» — 1946 p.
Binrak, 3aBnsku aHamizy Ta CriBCTaBleHHIO oOyikoBux nanux [lupeknii Ta HXMY nonoBHEHO aTpuOyIliro
3a3Ha4eHHX TBOPIB, a caMe IMiITBEPPKEHO PIK CTBOPEHHSI.

[Mopsi i3 MM yTOYHEHO Ha3BY Ta pik HamMcaHHs TBOPY «JIucTs Tomouni» (iHBeHTapHa KapTka HXMYVY:
KC — 262, nonotHo, omnist, 65x65), mo 30epiraersest B horai HXMYVY. Peectp TBopiB Ta 00mikoBa KapTka,
HazaHi B XOJi JAOCHIPKEHHS CHiBPOOITHUKAMH MY3€0, HE MICTAThH iH(opMalii moa0 poKy CTBOPEHHS Li€l
pobGotu. Ilpu BizyansHOMY OTJIsil Ta aHawi3i TBopy B Goumax HXMYVY BusiBieHO Ha 3BOPOTI Ha3By TBOpPY —
«Tomnoaune aucTss». B o0ikosiii kapTii Jupekiii podora 3adikcoBaHa Tex Imij Ha3BOw «TOMOIMHE JIUCT.
Takox 001iKOBa KapTKa MiCTUTh HACTYIHI JaHi: TEXHIKY BUKOHAHHS — MOJIOTHO, OJIif, ATy HaIXOJUKEHHS
no Jupekmii — 22.10.1945, inpopmallirto cTOCOBHO pyXy XyAoKHBOro TBOpY: yuactb B VIII VkpaiHnchkiit
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XynokHiit BuctaBii B Kuesi Ta naty nepemadi KuiBcbkomy My3ero ykpainchbkoro muctenrsa (HuHI HXMY)
—23.02.1946 p. 3icraBnstoun iHpopmarlito 00JIiKoBoi KapTKH 3 J{upekirii i Ha3By TBOPY Ha 3BOPOTHOMY OOITi
poboTH, BUABIICHO, 110 3a3HauYeHa poOoTa 3akymieHa Jupekiieto y aBropa 22 xoBTHS 1945 p., mepenana go
HarionansHOTro Xy0%KHBOTO My3eto 23 motoro 1946 p. 3a Ha3Bowo «TomonuHe JIUCTS.

OpwuriHaipHa Ha3Ba TBOPY — «TOMONMHMHE JTHCTD Ta JOKYMEHTAIBHO 3a(iKcoBaHE MEPEMIIEHHS ITOJIOTHA
Ha/a€ MOXKJIHMBICTH CIIIBCTaBUTH If0 iH(opMarito 3 marepiamamu MoHorpadii JI. Brmammua «Tersan HwmoiBaa
Sl6oHckKay, B sikii TBip «Tomommue mucts» (1944) 6pas yuacts y VI YkpaiHchkiit XymnoskHii BucTaBii B Kuesi
B 1945 p [1; 48,54]. Binrak, miaTBepmKyeThest Ha3By TBOpY — «Tononmae mvcTs» i qata ctBopeHas — 1944 p.

Ilopsn i3 OTTOBHEHHSIM Ta YTOYHEHHSIM aTpUOyIii TBOPiB, NaHi 3 OOMIKOBOI KapTKu aBTopa Jupexmil
MicTaTh iHpopmanito npo «[loptper XpymoBa» (1947) T. A6aoncekoi [4; 3]. Le#t dakr cmpoctoBye
TBEPKCHHS HAYKOBIIIB, 110 XYJOXHHMIIS HIKOJIM HE MUcajla MOPTPETH BOXKIIB [6; 24].

T'omoBHUM 3aBmaHHsM [upektii € He iuire o0MiK Ta pyX XyIOXHIX TBOPIB, @ i BUCTaBKOBA [ISUTHHICTH 1
CTBOPEHHSI IIMPOKOMACIITAOHNX BUCTABKOBHX MPOEKTIB. BUCTaBKOBA AiSUTBHICTH XYA0KHUKA — OJTHA 3 TOJIOBHUX
3alopyK ycrixy Ta camocTBepmkeHHA. CtpykTypa Jupeknii XyIoKHIX BHCTaBOK YKpaiHM 3MiHIOBajach i3
gacoM, aie 3 modatky 1944 p. Manma BiqiiIM CTamiOHAPHUX 1 MEPECYBHUX BUCTABOK, BimaLT (GoHAIB, i3 1953 p.
CTPYKTYpa JIOMIOBHIOETHCS BiAIIOM rpadiku Ta BifmiioM xuBonucy [2]. Huni upexkiiist Mae B cBOeMy CKiafi
CTPYKTYPHI TIJIPO3/IiIH, TOPSIOK [isUThbHOCTI SIKMX, 32 CTaTyTOM OpraHisallii, BU3HAYa€ThCA Ha IiJCTaBi
TIOJIO’KEHb, 3aTBEPHKEHUX AUPEKTOPOM i€l cTpykTypu [7; 9]. Came 3aBIsKH HAIOJNETTIMBIN Tpalli Ta MOBHIM
B3AEMO/II1 CTPYKTYPHUX MIAPO3/ILITIB CTBOPIOIOTHCS MACIITA0OHI BUCTABKOBI ITPOEKTH.

Cepen 3HaYHMX BHUCTaBKOBHX IPOEKTIB ocTaHHKOTO necstupiuus (2011-2019 pp.) Bmouno upekiiiero
XYIOKHIX BHCTABOK YKpaiHM OpraHi3oBaHO 3HAYYIIl IS KYJIBTYPHOTO CEpElOBUINA KpaiHM TPOEKTH, B
KOJKHOMY 3 KOTpuX Opanu y4dacTts TBopH T. SI6moHchKoi. Cepell TAKMX BHCTaBOK, 30KpeMa, MUCTEIBKUAN TIPOEKT
«€araa Most Ykpaina» (2011), Xymoxns BucraBka HamionameHoi mpemii im. Tapaca [lerwenka (2011),
«Kopuei yxpaincekoro mamsipctBa» (2011), «llepemuyrrst cBata» (2011), BucraBka no 200-piyust Big aHS
HapomkerHs T.I. Illepuenka (2014), «KuiBcbkuii mid» (2016), «Tutanun ykpaincekoro mucternrsay (2019).

Bapto BmokpemuTH 3HauHy MHCTEIbKy moziro 2017 p., opraHizoBaHy JHWpeKIli€r0 — BHUCTaBKY
«Jlipukay, npucesueny 100-piuuto 3 qHsS HapomkeHHs TeTssHU SI0MOHCHKOI, 3 €KCIO3UINE BCiX 24 TBOpPIB
xyaoxxHuii 3i 30ipku Jupekuii. BuctaBka BinOynacy y Kuesi B HamionansHOMY My3ei mitepaTypu YKpainu
Ta B YepkachbKOoMy 00JIACHOMY XYAOXKHBOMY My3ei.

Oxpim 3a3HadeHuidl TBOpiB T. fA6noHcbkoi, y ¢onmax AXBY 3HaxomsaThecs 1 XyAOXKHI 3pasKu
YKpaiHCBKMUX MUTIIIB, TOB’SI3aHUX 3 ii TBOPYICTIO, CIIBIPALCI0 Ta OCOOMCTUMH BiTHOCHHAMH: JOHBKU
xynoxuutli ['asae AtasH, 9onoBika ApmeHa AtasiH, cectpu Onenn Hunisau S16morcekoi. HasBHICTS TBOPIB
poauHHOI criagmuHy y Jlupekiii XyZoKHIX BHCTaBOK YKpaiH! PO3MIMPIOE MEXI JTOCHIHKEHHS KOJIa MUTIIIB
Ta CIiBaBTOPiB TBOPHYOTO IMPOIIECY BiJOMOI YKPATHCHKOT Xy I0KHHIIL.

Bucnoexu. 3appsxku poboTi Jupeknii XyZokHiX BHCTaBOK c(HOPMOBAHO «30JOTHH 3amacy TBOPUOIO
nopoOky T. S16moHcbKo1 B My3eiiHux 30ipkax Ykpainu. ChopMmoBaHa B paasHCBKI yacu cucrema BigOopy Ta
3aKyIiBJII TBOPIB 3aKJIaJIOM KYJIBTypH Ta MUCTEUTBA JIMPEKINi€0 XYA0XKHIX BUCTABOK HaJlaBajia MOKJIUBICTh
XY/IO)KHHKaM Pealli3oByBaTH CBOI TBOPU, MaTH MOXKJIMBICTh 3aMOBJICHb Ta MiITPUMKHU 3 OOKy aepkaBu. Ha
CHOTOIHI HE iICHYE IIEHTPaIIi30BaHO1 JIEpKaBHOT MOJIEINI 3aKYIIiBIIi TBOPIB XyIOKHUKIB JIIsI My3€HHUX KOJEKIIi,
JIesIKi pOOOTH OCTAaHHIX POKIB TBOPUOCTI aBTOPKU HAJAHO B Jap My3€sM 3aBISKU ILIAHIN criBmpaii [asHe
ATasiH 13 My3esMH YKpaiHH, OKpeMi TBOPH 3aKyMOBYBAJIHCh O€3MOCEPEHhO MY3EHHUMH YCTaHOBAaMH 32
HasBHICTIO JIep>KaBHOTO (piHAHCYBaHHS Ha BUCTaBKAaX MHUCTKHUHI.

Ilepcnexmusu nooansiuux 00CiiONceHs TIONATAIOTh Y BBE/ICHHI 0 HAYKOBOTO 00Iry BUSIBICHUX YTOUYHEHB
TBOpYOro JopoOKy T. S0I0HCHKOT, CHiBIpAIIO 3 MY3€sIMH 3 METOFO TIOJIIIIIEHHS] HAYKOBO-JIOCIITHOT pOOOTH.
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ARTWORKS BY TETIANA YABLONSKA
IN THE COLLECTION OF THE DIRECTORATE OF ART EXHIBITIONS OF UKRAINE

Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University
This study examines the creative heritage of Ukrainian artist Tetiana Yablonska (1917-2005) in the collection of
the Directorate of Art Exhibitions of the Ministry of Culture and Information Policy of Ukraine (Directorate). Most of
the works by the artist, which formed an important part of the museum collections of Ukraine, passed through the
Directorate. Applying historical, chronological and cultural methods, the paper analyses information regarding the
presence of works by Tetiana Yablonska in the Directorate's collections, chronology of their transfer to collections of
Ukrainian museums, reveals inconsistency in museums' inventory cards as to the attribution of particular canvases.
Having analysed the records of the Directorate of Art Exhibitions of Ukraine, this study restored names and dates of

artworks by Tetiana Yablonska in the National Art Museum of Ukraine and Kharkiv Art Museum.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.
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Sytnyk Iryna — postgraduate student, Institute of Arts,
Borys Grinchenko Kyiv University

The aim of this paper is to explore. The aim of this paper is to explore the creative heritage of Tetiana Yablonska
(1917-2005) contained in the collections of the Directorate of Art Exhibitions of the Ministry of Culture and
Information Policy of Ukraine (DAEU) and, accordingly, to clarify the attribution of particular works which had been
given to museum art collections.

Research methodology. The analysis of archival material, particularly record cards and acts of the Directorate,
revealed inaccuracies in names and dates of paintings contained in museums of Kyiv and Kharkiv. Exhibition
catalogues were added to analytical materials which allowed to bring attribution of artworks into accord.

Results. It was established that the Directorate of Art Exhibitions of Ukraine contains 24 works by Tetiana Yablonska,
which had been received during 1986-2001, whereof 23 are paintings created in the period between 1952 and 1995 and 1 is a
pastel drawing dated 2001. The total number of works by the artist the circulation of which was registered by the Directorate
between 1945 and 2004 amounts to 262 canvases. The largest number of works was received by the Kyiv National Art
Museum: 86 paintings and 23 drawings from the period between 1938 and 1999. According to the DAEU's records, the
missing attribution of works contained in collections of Ukrainian museums has been restored. Inventory cards of the Kyiv
National Museum of Ukraine have been supplemented with the following data: the date of creation of the paintings Boats on
the Dnipro (1948) and Old House. A Sketch (1979); A Sketch to the painting Grain. A Girl with a Sack (1948); the original
author's title of the work Leaves of a Poplar — Poplar Leaves, has been revealed.

Novelty. For the first time, this study examines and systemizes the body of archival materials of the Directorate
of Art Exhibitions related to the acquisition and further distribution of works by Tetiana Yablonska among the museums
of Ukraine.
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The practical significance. The materials of this study are crucially important for the academic community as
they provide documented evidence of the complex processes of relocation of artworks and propose ways of further

research of attribution of artworks.
Key words: Tetiana Yablonska, Ukrainian art, Directorate of Art Exhibitions of Ukraine, attribution of artworks,

museum collections.

Hapiiimma mo pemaxmii 1.04.2022 p.



