66 ISSN 2411-1546 YkpaiHCcbka KynbTypa: MUHYIe, cydacHe, Wsxu po3suTtky. Bunyck 40/2022

THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKY
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

There are considered the photographs of the founder of Ukrainian music, teacher, accompanist, public and cultural
figure of the early twentieth century Nestor Nyzhankivskyi as a separate part of the artist's journalistic heritage. His activity in
the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKYI
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

The aim — to carry out a comprehensive scientific study of Nestor Nyzhankivskyi's light painting, to characterize
the thematic and genre palette of photo works, to reveal the contribution of the artist's photojournalistic heritage to the
Ukrainian cultural heritage.

Research methodology. Sixteen sources have been used in the article. The author of the study relies on scientific
works, which covered the journalistic activities of the composer N. Nyzhankivskyi, journalistic materials from the
periodicals «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)», as well as original photographs of the artist in
the Galician magazines of the early twentieth century.

Novelty. On the basis of musicological research, the activity of the composer Nestor Nyzhankivskyi as a photographer
has been analyzed. The creative work in the Ukrainian Photographic Society in Lviv has been considered, in particular as an
active member of the first board of this association. His participation in art events held by this organization has been
highlighted. There is given the list of author's photos, which were published in the pages of Lviv magazines, namely «Svitlo y
Tin (Light and Shadow)», «Nazustrich (Towards)». The thematic spectrum of N. Nyzhankivskyi's photographic works has
been outlined, in which the national content is traced, which was a process of self-expression of the artist's worldview. The
range of genre diversity of the artist's light painting has been researched — photo illustration, photo landscape, photo portrait,
photo advertising, photo report — which have been analyzed in the context of the historical development of Ukrainian
photography of the early twentieth century. It has been proved that N. Nyzhankivskyi's photographic work is first of all a
bright national and highly artistic phenomenon of the beginning of the XX century, which had influenced the aesthetic tastes
of the society of that time, having formed the spiritual world of the individual.

The practical significance. The article will be a good ground for researchers of artistic and aesthetic photographic
heritage of artists in Galicia in the early twentieth century, as well as for culturologists and musicologists who study the
creative contribution of N. Nyzhankivskyi's light painting in the formation of professional Ukrainian photography.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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JocmimpxeHo 0coOmMBOCTI  300pakeHHS TPAAMIIMHUX MY3WYHHX IHCTPYMEHTIB Ha IKOHaX BOJMHCHKOTO
IKOHOMAJISIPCBKOTO  OCEPEJIKY, OXapaKTepPHU30BAHO OCOOJIHMBOCTI CAKpPaIbHOIO MHCTENTBA BoimHI Kpi3h NpH3My aHATi3y
JTyXOBHOI CTIaJIIIIMHY iKOH JIAaHOTO perioHy. My3ud4Hi iHCTpYMEHTH B pyKaX HaMaIbOBAHHUX MEPCOHAXKIB IKOH XapaKTepHU3yIOTh,
HacamIiepe]i, TBOPH HApOJHOI Teuii YKpaiHCHKOrO iKOHOMASIPCTBA, HANAIOYM iM HE JIMIIE OCOOJMBOTO HACTPOIO, aje i
reorpaiyHOT KOHKPETHKH Ta HalllOHAJIBHOI 1IEHTHYHOCTI. BHsiBiIeHO, 1110 MOTHBH 300p@)KeHHS My3UYHHX IHCTPYMEHTIB Y
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CTPYKTYpi iIKOHH 3aCBiIIyIOTh TTIOEHAHHS IBOX BHUIIB MUCTELTB — MY3HKH 1 JKUBOITMCY B YKPAiHCHKIN TpaJWIiHHINA KyJIBTYpi, a
TaKOXK HaMaraHHs HaOM3uTH CBATHX JI0 PeaTbHOTO JKUTTS TIPOCTHUX JIFOJICH, KOHKPETH3YBATH MiCIle €BaHT€IbCHKOT TOIIT.
Knouogi crosa: ikoHa, My3UIHUN iHCTPYMEHT, IKOHOTIMCII, MACTEITBO, iKOHOTPa]is, KOMITO3HUITis.

Tlocmanosxa npoonemu. B XVI cr. B ykpaiHCBKOMYy MHCTENTBI YBHUPA3HIOETBCS TeUisl HAPOIHOTO
KMBOTICY, BiIMiHHA BiJ MpodeciiHoro ikoHOManspcTBa. [i 0COOIMBOCTI MPOCTEKYIOThCA Y CIIPONIEHHI CXEMH,
MIPOHUKHEHH] eNeMeHTiB MoOyTy 1 COIlialbHUX MOTHBIB, TSDKIHHI 70 po3moBimHOcTi. Hapomni maiictpu
JEMOHCTPYIOTH BJIaCHE PO3YMIHHS 3MICTY iKOHH, KOPUCTYIOUUCH JJOCTYITHOIO 00pa3HO-CTUIIICTUYHOI0 MOBOIO. B
iXHIX TBOpax BiAYyTHHMH BIUIMB KHW)KKOBOI TPaBIOpH, TEpeBaXkKa€ JHEApHUH CTWIIb, TOMITHE BiATBOPEHHS
MOOYTOBHX peaiid iKoH, SKi IOTPIOHO PO3TIITHYTH Y MIPOTIOHOBAHIH cTaTTi. BoHN moxoasTs 13 Tepuropii BomwHi,
Jie, K 1 B IHIIMX perioHax 3axoay YKpaiHW, IisUTd OCEepPeIKH HapOoIHOro ikoHoMaisipcTBa. OnHaK, cepen
YHCTICHHUX JAOCHIIKEHb, SIKi TaK UM 1HAKIIE TOPKAIOTHCS TeMH 300pakeHHS] My3WYHHUX 1HCTPYMEHTIB Ha iKOHAX 3
Bomui, mparip, 0 3ragyroTh TBOPY BOJIMHCHKHX MUTIIIB 1 TOTIOMAraroTh MPOJEMOHCTPYBATH PO3BIH My3UIHOTO
MucTenTBa B [ anmipko-BoarHCHKOMY KHS31BCTBI, I0CI HEMAE.

Hoesusna Oocniosicenns monsrae y TOMY, IO B MPOIOHOBAaHIA CTAaTTi BOJMHCHKI 1KOHU BIEpIIE
PO3TIIAIAIOTECS B aCHIEKTI PO3KPHUTTS OCOOIMBOCTEH MY3UYHOT MEHTAJILHOCTI YKpATHIIIB.

O2ns0 ocmanuix docnidxcens i nybnixayit. B YkpaiHi iCHye YMMano MOCTIKeHb Ha 3a/laHy Temy. Tak, y
npaui b. Kinnpatioka ««lcropis ykpaincbkoi mitepatypu» M. I'pymeBcekoro» [5] iHTepmperoBaHo Ta
KJIacU(IKOBAaHO YHUCICHHI Marepiaii, SKi B TOAANBIIOMY JOMOMOXYTh BHBUYHTH CKJIQJOBI MY3UYHOTO
IHCTPYMEHTAPIil0; CUCTEMATH30BaHO 300paXKEHHS JI3BOHIB; PO3TIIIHYTO CUMBOJI3M 0araThOX BHIIB MY3MUHHX
IHCTPYMEHTIB, 110 BUKOPUCTOBYBAIUCS TSI CTBOPEHHS KOMILIEKCY 00pa3iB.

OxpeMoi yBaru 3aciayroBye i Oararotomna mpaiis B. AJiekcanapoBuua «ICTopisi yKpaiHCBKOTO MHUCTEIITBa», B
SKi Kpi3b MPU3MY JOCIIDKEHHsSI YKPaiHCHKOTO IKOHOIMCY OKPECIEHO PUCH, M0 ¥ HUHI MapKyIOTh IPOIEC
CTBOPEHHS YKPaiHCBKOTO CBITY. ABTOp TOpKaBCS MHUTaHb BiOOpaKEHHSA HAa IKOHAX EIIEMEHTIB MOOYTY
VKpaiHIliB, 30KpeMa i My3WYHHX I1HCTPyMEHTIB. XapakTepu3yloun poOOTH BOJHMHCHKMX MaHCTpiB, BiH
0cOGIMBO BHOKpeMITIOBaB poGoTH V. KoHazeneBHua Bi3HAYarOuW, IO BOHM IEPENABATH 3alliKaBICHICTH
MUTIIA, TIEPEIYCiM, IIeHHIM 3MiCTOM 300paKeHOT0, 30KpeMa i My3HIHOMY IHCTPYMEHTapii.

Mema cmammi — UISIXOM aHai3y 300payKeHUX BOTMHCHKUMH 1KOHOITUCIIMU My3WYHHX 1HCTPYMEHTIB, iX
MicIi ¥ pori B Tilf uM iHIIIH iKoHOTpadivyHii cXeMi KaHOHIYHOTO iIKOHOMAJIIPCHKOTO TBOPY, 3 SICYBaTH My3W4HI
TIPIOPUTETH HACEIEHHS PETiOHy Ta CEMAaHTHYHY HAIIOBHEHICTh TAKOTO MOTHBY B iIKOHOITUCHOMY TEKCTi.

Buknao ocnosnoco mamepiany. JliamoridHiCTh MHECTENTB Y PI3HUX KYJNBTypax MO-PI3HOMY TPOSBIIsIIa
ceOe Ha Tl KOKHOI okpemoi ermoxu. OOcsr Ta crienmdika TeM, Ha sKi 3BepTalli yBary, 3aJIe)Kaii Bifl HASBHOL
i1eoIorii BIaIu, 0COOMCTHX MePEKOHAHb TOTOYACHHX MUTIB, €CTETHKH 1001, He MoxmBo 3amepeunty Toi (akT,
[0 PYIIMHOK CHJIOK, CTUMYJFOKOUOI PO3BUTOK MaispcTBa Oyna nepksa [14]. Tomy He AMBHO, IO MYy3HYHI
THCTPYMEHTH 4acTo 3’ SIBIISUTHCS Ha IKOHAX UM CTIHOMHUCAX. SICKpaBUM MPUKIIAoM € ikoHa «[oKITiH macTyxiB.

[Tocrate mactyxa 3 J{yXOBUM 1HCTPYMEHTOM Yy PyKax MPHXOBYE B COO1 HEAOUSKY CUMBOJIUHICTb, aJIKe
BOHA CIIyTYe ajneropiero mony: «Hapom, 1o B miTeMi XOJUTh, Y3PiB CBITJIO BEIMKE; HAJl TUMH, 110 )KUBYTh Yy
CMEpTHIiH TiHi, cBITJIO 3acssuion [12; 85]. IHcTpyMeHT mactyxa cripuiiMaeThCsl BUHATKOBO aTpuOyTHUBHO. Y
xuBonuci 20-30-x pp. XVII cr. o1HOYaCcHO CHiBICHYBAJO TparHeHHsS CTBOPUTH BENMYHY (opMy i OakaHHs
30eperTy iHIUBIAyalbHY CTHIIICTUKY B iHTEpIIpeTaii 010111 HOro CIOKeTy, 10 CIPHSIIO 3HAYHUM 3MiHaAM B
IKOHOTIHCI Ta TPpaBIoOpi, sIKi HaOynu peanicTuuHux eneMeHTiB [10; 3].

He nopymryroun TpaauiiiiHOi ikoHOTpadii, yCTaleHHX KOMITO3WIIHHUX CXeM 1 CTPYKTYp, XYIOKHHKH
HaOJIVDKaIM CBOi TBOPIHHS JI0 MEX peabHOro cBiTy. Lle 3MyIIye qymaTy mpo Te, 0 He3BaKaloYy HA CUMBOJIIYHY
POJIb TIACTyXa 3 THCTPYMEHTOM, 300payKyBaHi Xy/IO)KHUKaMH MY3H4HI IHCTpYMEHTH OYJIM He JIUIIE y3arajJbHEHOO
(aHTa3zi€r0 MaCTpIB, a i MaH IIJIKOM pealtbHUl MpoToTHIL. LlikaBuM hakToM € Te, Mo 300paKeHHS YiTKO TIOKa3ye
croci0 TpUMaHHS IHCTPYMEHTY (J1iBa pyKa — Bropi, IjpaBa — BHH3Y), & TAKOX, 1110 JIy’Ke BaXKJIMBO, HOTO Pi3HOBUJI —
aepooH TIO3MOBKHBOTO THUITy (Ha MPOTHBAry 300paxkeHb 13 ¢uelitamu norepeunnmu [9; 271]). e omun i3
HebaraTboX >KUBOITUCHUX CBITUYEHb PO 3pa3oK (JIEHTH HO3J0BKHBOTO THITY TPUMAaHHS.

Hns Toro, moO sKoMora JeTallbHIllle PO3KPHUTH 3a3HAueHy TEeMy, HEOOXiJHO B3fATH JI0 YBaru
0co0IMBOCTI cakpayibHOrOo MuctenuTBa Bomuni. Lleii perioH mpociaBieHuil, mepenyciM, pyKomucamu i
crapoapykamMu. OJHUM 3 OCHOBHMX KHHMI'OCXOBHII B YKpaiHi € My3eil kHuru Ta apykapcrBa B OCTpo3i.
Benuky KHIKKOBY KoJeKIIifo Takok Mae K3 «PiBHeHChKMI 06acHMiA Kpae3HaBUMN My3ei», My3eit Kauru B
Jlyupky Ta Harionansuuit yHiBepeuTeT «OcTpo3bka akagaemis» [2; 54].

PyxomnucHa Tpaauiis BOIMHCHKOIO PETiOHY PEeNpe3eHTOBaHA YHIKAIBHUM 3Pa3KOM MHCTEITBAa KHUTH
— TIlepecomuunpkum €Banreniem, 1mo 30epiraerbess B Kueri, B IncturyTti pykonwucie HamioHanbHOT
oiomiorekn Ykpainu im. B. BepHajcbkoro. Bapro 3a3HaumTH, 1110 IIKOJIa BOJMHCHKOIO IKOHOIKCY 3aBXKIU
BiJ[pi3HsIacs CaMOOYTHICTIO Ta YHIKalIbHUM MiIxoaoM. BonuHCBHKI iKOHONMCLI MaicTepHO BOJOALIH
MHUCTELTBOM 1KOHOINHUCY, BMUJIM MOEJHYBaTH Pi3HOMAHITHI CTWJI, Maji BJaCHY TBOPYY MaHEpy BTUICHHS
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CBSIIICHHUX 1€ B MaJIbOBHHYI 00pasw, sSKi TICHO MEPEIUNTAINCS 3 MOOYyTOM Ta MOBCSKICHHUM KUTTSIM
nroznelt. UuMano iKOH, HAallMCaHUX BOJMHCHKMMHU MalCTpaMH, CTajdd 3T0JOM BIJOMHUMHM JAJIEKO 32 MEXaMHU
VYkpainu 3aBAsIKH CBOTi HEHMOBIpHIN Ta HENEpPECiuHii eHepreTulll, a Kijlbka BOJIMHCHKUX 1KOH Oy BU3HAHI
qyI0TBOpHUMH [6; 22]. IcTopuku 3HAIOTH PO 72 BOMMHCHKHX iKOHOMHUCHIB. OfHAK, 1X Oy/0 3HaYHO Oifblie,
ake Ha BonwHi icHyBanmM TOTY»XHI MHUCTENBbKi Ocepenkw, e mucand obpasu. Llimkom moriyro Oynme
MIPUITYCTHUTH, 1[0 BOJIMHCHKA IIKOJIA IKOHOTIMCY — HAMOIIBII JOCTIKEeHA 3 YCiX IKOHOMMCHUX MIKLT YKpaiHw.

Brnacue, BIIKpUTTS BOJMHCBKOTO iKOHOMWCY OylO YM HE HAMOUIBLIOI TOMIEI0 B YKPaiHCBKOMY
MHUCTEITBO3HABCTBI Hanpukinii XX cT. Moro nociimkeH s mos’si3ane, mepeayciM, i3 MosBOI0 My3eHHHIX 36ipoK
IKOHOITHCY Ha TepeHax icTopuaHoi BommHi — y Jlypky, Octpo3si i PiBHOMY Ta HOBUM BHBYEHHSM (DOHIOCXOBHIIL
panime chopmMoBaHuX 30ipOK JaBHBOTO YKpaiHCBKOro MansipctBa My3eiB Kuesa, JIbBoBa, Xapkosa, Kuromupa.
[NomiGHi AOoCHiIKEHHS CTATH MOXKIMBUMH TICIISt IPOBEICHHS MAaCOBOTO BiIKPUTTS 3aIMCIiB TBOPIB BOJIMHCHKOTO
ikonormmcy Hampukiami 80 — mouarky 90-x pp. XX cT. BimbmiicTs BUSBICHNX MalSPCHKUX TBOPIB — II€ IKOHU
XVII-XVIII cr. Jlo mouatky 90-x pp. maM’aTKH BOJHMHCBKOTO ocepeaky uyaciB [ ammipko-BoimHchkoro
KHS31BCTBA BBa)KATHCS BTpaueHUMU. Binkputrs y 1984 p. ikonu «/loporoOy3ekoi boropoaumi», a 8 2000 p. —
«Xonmmcbkoi boropouiii» 3acBiTIMIIO iICHYBaHHS TaBHIX MAISIPCHKHUX Tpaauiii Bomuwi [3; 12].

MamnzpiBHI IpyKapHi BiIirpaiy B icTOpii pO3BUTKY iKOH 3HaYHY POJIb, /K€ caMe BOHH ITOMIMPIOBAIIH
ikoHorpadiuni cxemu, (opmyBanu Bi3yanbHi 00pa3u mnepcoHaxiB CBATOrO0 MNHUChbMA, KOMIIO3UIIIHO
BH3HAYaIIM 3HAYYIIICTh 300paKeHNX IMOCTATe! Ta MPEIMETIB.

AHani3 o0paHux A JOCTIKEHHS iKOH BapTo po3noyaru 3 ikoHH «[lokpoBa boropoaumi» (XVllcT.),
10 € EKCIIOHATOM KOJICKINT My3er0 BOJIMHCBKOI iKOHM — TBOpH «BosurHcbkoro ikoHomucig 1630 p. Ha mii
iKOHI, OKpiM KaHOHIYHHX 300pa)keHb, CIOCTEPIraeMo 3a THM, SK aHTeNd rpaloTh Ha TpyOax. Ha ikowi
«boropomuna-IlokpoBa» TpaguiiitHO 300paKyeThCS MOMEHT, KOJIW bOropomawuils, 3aXWINAlOYd MICTO YU
rpymy JroAeH, 3MiHMaeThCs Hal HUIMHU 3 PO3NPOCTEPTUM MOJOTHHIIEM y PyKax.

Oco011BOi yBaru 3aciiyroBye 300paxenss Pizna Xpucrosoro. [lepini Taki 300paeHHs HAJISKaTh J10
PaHHBOXPUCTHUSHCHKOTO TiepioAy i matytorbes [V-V cT. OgHe 3 HUX MOKHa 0a4uTH Ha capkodasi y Xpami
cBaToro AmBpocis B Minani. Ha moxi nexuts crioBUTe HEMOBJIS, OPs — Bl Ta ocen. Han romosoro boro-
HEMOBJIATH — 3ipka. TBapuHam y JaBHUHY HaJaBaJId BeEJMYE3HE CHUMBOJIYHE 3HAYCHHS. Y Mam sTKax
JABHBOXPHUCTUSIHCHKOT MMCEMHOCTI BiJl, IKUH BCE YKHUTTS MPOBIB y pMi, OYB CHMBOJIOM 1yJIeHiCBKOT0 Hapozy,
a oceN — CUMBOI SI3UYHUKIB. Y KatakoM0ax cBstoro CeBacriaHa, y 300pakeHiil Ha cTiHi cueHi PizaBa Oins
Hemonsatu cuaute boromarip i3 po3mymeHuM BOJIOCCSIM.

Ha Bcix paHHROXPHUCTUSIHCHKHX Tam’siTkax boromartip 3aBau 300paxyBany B 1mo3i cuasun. Llum xotinu
JIOHECTH AYMKY, II0 HapoIuia BoHA Oe300micHO 1 He moTpeOyBana BiAmoumHKY. B iHmmx creHax Pizgsa
npucyTHiit Hocu, iHozi — macTyxu a6o BOIXBH. 3 4acoM iKoHOrpadist 0MOBHIOETCS 300paXKEHHAM aHIelTiB, SKi
NPUHECIN TTACTHPSIM 3BICTKY NIPO HapomkeHHs Icyca Xpucra, abo  HeOeCHOTro BOTHCTBa, 10 cliaBuTh bora [15].

Haiinagnimi 300paxkenss Pizapa XprucTOBOTO y BOIMHCEKOMY IKOHOITMCI MOYKHA TIOOAYHTH HA HEBEITMKIX
IKOHaX CBSITKOBOTO SIPYCY IKOHOCTACiB, pimnie — Ha OKpeMmux ikoHaX. [IIupicTio XyIOXKHBOTO BHCIIOBY,
Oe3nocepeTHICTIO 1 3BOPYIUIMBICTIO BiJ3HA4eHi KOMMO3uWIlii Pi3nBa XpuCTOBOrO y BHKOHaHHI HApOAHHX
ikoHomUCIiB. ONHIE0 3 HAWACKPABIIIMX TOrOYACHUX IKOH € ikoHa «Pi31Bo XpHcTOBeY, JaTOBaHA MEPIIO IO
XVII cr. i3 m. Kamiap-Kammpeekuit [16]. B miif poOoTi Takok 300paKeHO MacTyxa 3 I1HCTPYMEHTOM
no3/10BKHBOro Trmy. Crocid TpuMaHHs, pacTpyd, a TaKOXK PErioH IMOXO/DKEHHS IKOHH CBiYaTh, IO
MOpP(]OJIOTiYHI 03HAKH THCTPpYMEHTA MO II0HI 710 YaCTO 3ralyBaHOl B IMCEMHHUX T1aM SITKaX «ITHIIaBKN.

VY naniii po0GOTi MaiicTep noeHye MeBHi NpodeciiiHi HABUUKU 3 HAPOIHUM TPAaKTYBaHHIM 0oOpasiB. 37iBa
HaMaJlbOBaHa TEMHa Ileuepa, A€ B sACiax JIeXHUTh crioBuTHil Icyc. Han medeporo — 3010Ta 3ipKa 3 NPOMEHSIMH.
bing sicen cumute Mapis B o0pasi Lapuni HeGecHoi y mypriypoBoMy Madopii 3 30JI0TOK0 OOJISIMIBKOIO, IO
3akpuBae Maibke BCrO 11 Qirypy. Ha domi ta Ha ruredax bBoromarepi — Tpu 3ipKu, IO CHMBOMI3YIOTH Il
«tpicHOiBCTBO»: BoHa JliBa n0 Piznea, y Piznsi i micnst Piznea. [lepen meuepoto cToiTh ﬁocmb, SIKMH CITUPAETHCS
Ha TAIMII0 Ta MPUKAMAE BITaHHS MACTyXiB. BaxmBo, 10 HaMKpalMM YMHOM 30€periocs 300paXKeHHS JIUIIES
OJTHOTO TACTyXa y TEMHO-KOPUYHEBIH CBUTI 3 TOPOUHOIO Yepe3 IUIeUe Ta BUCOKOK BOBHSHOKO IIIAITKOO Ha TOJIOBI.
VY 7iBiil pyui mactyx TpHMae IOCOX, NpaBa HOro pyka IpPUKIAJeHa A0 INANKW, SKy BiH 3HIMae mnepen
6oxecTBenHMM Hemopsim. Haskorto romis Icyca Xpucra, Boromarepi Ta Mocuda — Bemixi 30moti HiMon. Bropi
JBOpYY, Ha OUIMX XMapax, HaMalbOBaHI POXKEBI aHTEIH, SIKI TPEMAIOTh Y CBOIX PYKax JIOBIY CTpIYKy, Bropi
NpaBopy4, HA 30JI0TOMY TJi, 300paKEHMI aHrell 3 IMPOKO PO3CTABICHUMH T 001HMIB pykaMu ABTOp aKTHBHO
BUKOPHCTOBYE YOPHHUI KOHTYP, IKUM OKPECIIIOE PYKH 1 MOJIEIIOE PUCH MepcoHaxiB [1; 34].

Jesiki iIKOHOMUCIII B TIPOIIECi HAIMCAHHS 1KOH 13-TIOMDK yCiX MY3WYHUX IHCTPYMEHTIB HaJaBaJld
nepeBary came comiii. Piu y TiMm, 1m0 comijka CHMBOJI3yE mpaBiy yKpaiHchbkoro Hapoxy. OOpa3
YKpPaiHCBKOI COIJIKM Ma€ MIMPOKE BioOpakeHHS y HaponHid KynbTypi. OcniBaHa Ka3kaMu Ta JIET€HAAMH,
BOHa yBiOpaia B cebe My>XKHICTh Ta IIPOCTOTY YKPATHCHKOTO HApOJy, IO 3aBXK/IU MParHyB BOJIi 1 TATHYBCSI JIO
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nyxoBHOTO. CITiB COIMJIKM — II€ CHMBOJI HE JIMIIE Kpach IyIli, KOXaHHS, aje ¥ y3araJbHCHUH CHMBOJ
MHCTEITBA Ta WOTO BIUIMBY Ha JIOAWHY. Takok, COIJIKA € CHMBOJIOM ITiHECEHHS Bif OYIEHITUHHU [0
CBSITKYBaHHsI, CUMBOJIOM PajioCTi M KUTTS, TapMOHIi Ta €IHAHHA JIOOUHH 3 mpupopoto. Lo crocyernes
BiZJOOpa’keHHsI COMIJIKM y BOJIMHCHKUX iIKOHAX, BOHA TaM 4acTO KpUE B COO1 1HIIMIA MPUXOBaHUI ceHc. MoBa
f7ie PO CHMBOJI CAaMOTHOCTI, OCOOHMCTOCTI Ta BHYTPIIIHBOTO cBiTy mroaman. Corminkapsmu Oynu BiBYapi,
CaMOTHI, B CTEMIaX BOHU PO3BaXKaJH ce0e TPOr0 IPOCTOr0 Ta HEBUOATIIMBOIO iIHCTPYMEHTY.

HacTynHoro BayKIMBOIO TaM’SITKOIO BOJIMHCHKOI KYJIBTYPH, Ha sIKiil 300pakKeHO MYy3HYHUI iHCTPYMEHT, €
ikoHa «PizmBo Xpucrose» XVIII cT. 31 cBiITKOBOTO pALy iKOHOCTacy ¢. Ycudi Jlympkoro paiiony. Ha ikoHi i
HaBicoM 300pakeHa Mapis, 110 CUAWTH Tepes SICIaMH, Y SIKUX Ha CiHi cruTh croBuThil Xpucroc. [lopyd cToith
Hocud, obepHenHii 10 3ipku, 0 cse yropi. 3a scIaMu HaMaTb0BaHuiA Bist. Ha mepeiHpoMy Iu1aHi — IacTyXu, 1o
npuidnnm, abu yxinonutucss Cuny boxkoMy. YceMixHeHI MIIOBUIHI OOIMYYS BCIX MEPCOHAXKIB BHUITPOMiHIOIOTh
pamicTe Ta HEBIMOBHY HIXKHICTH, SIKUMH TIEPENIOBHEHE BCE TOBKOJIA B MOMEHT, KOJIM JIFOIMHA 3’SBIAETHCS Ha
CBIT. 3arajibHa KOJBOPOBa TamMa TBOPY € CTPUMAaHOIO; B Hill MEpeBaKalOTb CHHBLO-TONYOWH, 3eJICHHI, CipHid,
BOXPHCTUI Konmbopu. OHAK e KOIHUM YMHOM HE HaJa€ iKOHI MOXMYypocTi. Massip BOajo mepenae TinOuHy
HiYHOro Heba, TeMHa CHHSBA SIKOTO pO3ipBaHa CBITIIOM, IO JIMHE Bix 3ipkd. lle cBITIIO HE sICKpaBe, BOHO HE
CIMUTH 0Yi 30J0TUMHU TIpoMeHsiMu. [1Iupoka Teruia XBHIIS 3alTBa€ BCE JIOBKOJIA, HECYYH 3 COOOHO THIY i
crokiid. Crorisaarour ikOHy MUMOBOJIL 3ra/ly€ll Pi3ABsIHI KOJISIKH:

Hoga pagictb crana,
Ska He OyBaua,

Han Beprenom 3Bi3na sicHa
V Bech CBIT 3acisia.
He Xpucroc poausc,

3 JliBHM BOILIOTHUBCH,
SIk 4OITOBIK MeIeHaMU
Y60ro noBuacs.

3Bizcing i1 kKa3K0BO-(PONIBKIOPHE 3BYYaHHSI, 3BOPYILIMBA POCTOTA TEPCOHAXKIB, BHYTPIIIHS TapMOHis Ta
cuna. B ikoHi 3aKmaeHni siK TTHOOKUH PENiriiHUA 3MICT, TaK i 0JaroroBiHHs aBTOpa repen ayaom Pizasa. Came
Kpi3h MPHU3MY CIOTJISIAHHS ITi€l iKOHU Tifad Moxke Bimaytu atMmocthepy Pisma. Binxim aBTopa ikoHH Bifm
KaHOHIYHOT CXeMH TOJISITAE B TOMY, 1[0 NTACTYXH TPUMAIOTh B pyKax My3u4Hi iHCTpyMeHTH [13].

Ha ikoni «Pizgeo XpucrtoBe» XVIII cT., sxa Ha maHuii MOMEHT 30epiraeThcs B Kojekiii My3sero
BOJIMHCHKOI 1KOHH, 300payK€HO TPy MACTYIIKa Ha COIIII OISl OTapu OBEllb, M0 HAWYaCTINIe € O3HAKOIO
HApOJHMX 1KOH Ha 3rajaHuii crokeT. Came 16l MOTHB 1KOHOIUCI[IB HalUaCTIIIe 3aI103u4yBaJIU 3 HAPOIHOTO
JKUTTSI, 30KpeMa — mo0yTy nactyxis [4; 73].

Bepmmaoio npodeciiinoro manspcrBa BonmuHi, Ha AymMKy 0araThOX IOCHTIIHWKIB, MOXHA BBaXKATH
TBOPH BHJIATHOTO YKPAiHCHKOro sMBONucIs Mosa Kowzenennya, skoMy BIAIOCs OPraHiuHO TIOETHATH CXiHY T2
3aX1JJHOEBPOIEHCHKY 1KOHOMMCHI TpaJuiiii. BoauHp Bijirpana BUpiIaibHY poib Y (GOpMyBaHHI caMOOYTHBOTO
TanaHTy MUTIA, cOpMyBana HOro TANAHT i MOJApyBata HATXHEHHs. Moro poGOTH 3a4apOBYHOTh TOHAIHHHM
0araTcTBOM, TAPMOHIHHICTIO 1 SICKPaBICTIO KOJILOPIB, HEWMOBIPHOIO YYTTEBICTIO i TEIIOTOIO 00pa3iB, O€370raHHO
noOy/IOBAaHUMH  KOMITO3MITISIMU, TEPEIUICTIHHSAM JTyXOBHOTO U (Di3MYHOro CBIiTiB, IO BiOYBANOCS 3aBJISKH
BIJIOOpaYKEHHI B KOMIIO3MIIISIX SJIEMEHTIB YKPATHCHKOTO IMOOYTY, 30KpeMa — My3HK 3 IHCTpyMeHTamH [7; 24].

VY kocreni c. Bumensku 36epernacs ikona (rinorermyHoro Kaerana TieHChKOTO), Ha Kili 4onoBida
nocrarb i3 IUTAM IOJaHa Ha TIi MIChKOI NAHOpPaMH 3 MOHACTUPCHKMM aHcaMmOJieM MpaBopyd BiA
LEHTPAIBHOTO niepcoHaxa. [IpocTexxyeTbes 300pakeHHs I3BOHIB, @ TAKOXK aHIEIIB, K1 IPAlOTh HA MY3UYHHUX
IHCTpYMEHTaX, 10 € XapaKTepHUM JUIsd O0araTthbOX iKOH, CTBOpeHMX Ha Bomuni. CTpumanum, CyBOpUM Ta,
BOJHOYAC, TAPMOHIHHIM KOJIOPUTOM HEPCOHAXKIB XYJOXKHUK IMOCHIIIOE APAaMaTH3M 1 MICTHYHICTH TBOPY; TYT
NaHyIOTh TEMHO-KOPHUYHEBi, CipO-OJIMBKOBI TOHH 3 aKICHTAMH OJIAKUTHOrO cermeHty Heba [8; 119].
Bomnouac, »KMBOMMCHI IPHHOMH XyI0KHAKA BUAAIOTHCS apXaidHUMHU Ta JEIIO CIPOIICHUMHU, K Ha TOH dac.
I3 Toro x kocteny c. Buinensku moxoguts me ogHa ikoHa — «Cara Tekis [KoHilicbkay, JaToBaHa MEPIIOO
noit. XIX ct. ¥ crapux (poHI0BHX JOKYMEHTaX BOHA 3amucaHa sik ikona «Cssita Karepuna» (XVIII ct.) [16].

I3-momix ikoH CrpamHoro cyny Buainsierbest mam’sitka ki, XVII — mou. XIX cr., nocrynHa s
oy B Mysei BonmHcbkoi ikoHHM, Kynu mepenana i3 Cesito-Tpoiupkoro cobopy Jlynpka. Ha xanb, ikoHa
30eperacs MoraHo: BiICYTHI ()parMeHTH BEPXHBOI Ta MPABOi YACTHH. YMOBHO KOMITO3MIIIIO MOJKHA PO3AUINTH HA
JiBa pericTpu. Y BepXHLOMY pericTpi B meHTpi — Criacutens y OarpsHHMIll 3 BOTHIHHUM MEYEM 1 XPECTOM Y PYKax.
[Ba aHremu cypmisiTh y TpyOH, crioimarouu npo Apyruid npuxin Cuna Boxoro, sik Benmukoro Cymmi. O06aGiu
Cnacurenst — boropomuiist Ta loann Ilpenreua. Bonn monste T'ocnoma mpo moMMIyBaHHS KOXKHOL Iymni Ta
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nporreHHst TpixiB. Crpasa i 371iBa 300paXKeHI aHTENM Ta armocToiM. Y IeHTpi ikoHm — «Etmmacis» (IIpectomn
YroroBanumii — cuMBo [ pummects Cyai ¢BiTy), HOPYY 3 SIKUM ITPaoTili Afam 1 €Ba.

Ha npectoni — kaura ®utTs, Ae 3adikcoBaHi yci BUNHKH JIIONCTBA, 33 IKUMH CyIUTUMYTH KOXHOTO.
Hwxue 300pakeHi Tepe3u mpaBocynfs 3 po3MillleHO Ha HUX Aymieto. Hax Tepesamu Hamumcu: 3miBa —
«KpUBIa», a CIIpaBa — «IpaBaa». ¥ HIWKHBOMY JIBOMY PETIiCTPi IKOHOIMCEIh 300pa3uB MpaBeIHUKIB, SKHX
aHTes CympoBOIKye 10 Paro, BKasyloun Ha BOCKpeciHHS MepTBuX. llepem Bxomom mo paiickkoi oOmrteni
300paxkeHo anoctona [lerpa 3 kimouem y pykax [11; 200].

YV HIKHIN 9aCTHHI KOMIIO3HUITT HaMamsoBaHe I1ekiio, e po3MilieHi TPIITHAKHI: KapTsApi Ta 1T’ STHUIT; METTHHUK
13 )KOpHAMH Ha I, KUK 32 JKUTTS OOIyprOBaB JIFONEH; «JamoryOKay — JKiHKa, ska BOWIA CBOIO JAWUTHHY (YOPT
nokasye ii BouTe HemoBs). LIiKaBOIO € TOCTAaTh YOJOBIKA, SKOTO HA3BAHO «MHJIOCEDIHHM TPillTHMKOM». Moro
NPHB’s13aHO JI0 CTOBIMA oMK Paem Ta [leksioM, OCKibKH Miclie HOro IprU3HauYeHHS 3aTUIIAETHCS HEBH3HAYCHIM.

Ilopsin 306pakeHa 1iepKBa i CIieHa «HEYECHOI CTIOBII»: 32 CIIMHOKO JKIHKH, IO CTIOBIAIOTHCA, CHITyeT Oica;
NopyY 13 HAIMMCOM «JIiHMBI A0 LEPKBW» TPILIHUK, IO JISKUTh Ha JIDKKY. 3MalboByloud nepedir CrpamHoro
Cyny, aBTOp HaMaraeThbcsl HAOBHUTH JIIOJIEH CIIACEHHUM CTPaXoM, JKaJleM 3a IPiXH Ta BKa3aTH Ha HEOOXiAHICTh
KasTTs ¥ TOBEpHEHHS OO0 A0OpHX crpaB. BaknmmBo 3a3HAa4YWMTH, 110 HA 3rajaHiid iKOHI aHrenw 3 TpyOamu
300pakeHi B TOPIMIHII YacTHHI KOMIIO3UIIIi, Y 3HAYEeHHI BICHHKIB MPHUXOAY XPHUCTa B TOW Yac, SIK Ha O6araTtbox
AHAJIOTIYHUX 1KOHAaX ["aTMYWHM 1M MIEPCOHAXKaM BiZIBOAUTHCS MICIIE JICIO HIDKYE, MPABOPYY, Y CIeHI «3eMiis i
BOZIa TIOBEPTAIOTH MEPTBUX.

3aranom, 300pakeHHST MY3HWKaHTIB Ta MY3WYHHX IHCTPYMEHTIB Ha YKPaiHCHKHX pPaHHBOMOJEPHUX
ikoHax CTpalHOro cyay € JO0BOJi IIKaBOIO OCOOJNHBICTIO TOTOYAaCHOTO iKOHOIHUCY, sIKa TMEPEKOHINBO
JEMOHCTPYE HIMPOKE PO3MAITTS KYJIBTYpHHX HamapyBaHb. [koHu CTpalHOro cymy, sKi 3a CBOIM 3MiCTOM
BiTOOpaXKaroTh ecxaTonoridHi MoMeHTH OcTaHHROTO BOXKOTO Cymy, SICKpaBO BHPI3HAIOTHCS 3-TIOMIDK 1HIITHX
YKpaiHCHKUX PaHHbOMOJICPHHX IKOH y IEpUIy 4Yepry AeMOKpaTH4YHICTIO xapakTtepy. Ha ixHpomy mpukiasi
YiTKO BHUMAJIbOBYETHCS IIJAXiJ aBTOPIB, MO TOJIATAB y BIAMOBI BiJi BHHSITKOBO Bi3aHTIMCBHKOI Tpamauilii
IKOHOTIHCY 1, BiIIOBiTHO, 3HAYHOI 1 IMIOMITHOI MEPEOPi€HTAIli] Ha 3aXiTHOEBPONEHCHKY MAISIPCHKY KYIBTYPY.
OxpiM 10BOMI 3BUYHHX (KAaHOHIYHMX) CKIAAOBUX Kommoswmiid CrpamrHoro cymy (BOCKPECIHHS MEpTBHX,
KiHelb CBITY i, BnacHe, Cyn boxkuil) MO)kHA TIOMITHTH TaKoX aHPOBI CIEHH 3 BIATBOPEHHAM YKPaiHCHKOTO
MOBCAKICHHOTO JXUTTA. Came 111 yHiIKaIbHa 0COOIMBICTE 1 Oyia BigoOpakeHa B My3H4HHX ciokeTax [5; 93].

Y KOHTEKCTI AOCTIIKEHHS MEXaHIKH 300pa)KeHHs] MYy3WYHHX IHCTPYMEHTIB Ha BOJMHCHKUX iKOHAX
BXJIMBO TaKOK PO3MVISIHYTH THUIH IHCTPYMEHTIB, 300pakKyBaHUX Ha TOTOYACHHX iKOHaX. BapTo 3ayBaxkwuTH,
IO y3araJIbHIOIOUMH MiAXiJ A0 iHCTPYMEHTIB, 300paKeHUX Ha iKOHOrpadiuHMX 3pa3kax MHHYIHUX EIoX,
XapaKTepHUN I Pi3HUX ICTOPUYHUX mepiomiB. Tak, SIKIMO CHIBCTABUTH BOJHMHCHKHM IKOHaM i (hpeckam
KHIBCBKi TO, IO MIPHUKIIAAY, PO BimoMy (pecky «My3ukaHTu i ckomopoxu» B Codii KuiBchkill 3a3Ha4eHO:
«.mpo icHyBaHHs B MaBHiii Pyci 1mporo My3u4HOro iHCTpyMeHTY MU 3Hanmu juie 3 ¢pecok y Codii
KuiBcrkil, Ha sIKil 300pakeHi CKOMOPOXH 3 COIIKaMH B pykax». OfHaK, APyropsiiHa i HeHTpaibHa MO3ULIs
MY3HMKaHTIB B IKOHOIIHCI Ay>Ke yacTo 4epryerhbest. CKaxiMo, Take y3araJbHEHHs CTOCY€ETbCS POOOTH OJHOTO 3
MaicTpiB JaBHBOPYCHKOTO JKUBOMHCY — AHJIpis Ta ioro y4HiB — «Hapyra Han Xpuctom» (XV crt.).

VY nopiBHSHHI 3 MONEPEAHIMHU 3pa3KkaMH, IMOCTAaTI My3UKaHTIB IPOMaIbOBaHI TyT 3HAYHO JIeTANbHIIIIE.
[Ipomopriifine CHiBBiTHOIIEHHS 1HCTpPYMEHTa 1 Tila, HAasBHICTh pacTpyba, Jae 3MOTY NPHUITYCTUTH, IO
CTIOTMIAIAEMO HA 1HCTPYMEHT, SIKMUH HaJIGKUTh 70 aepo(OHIB SI3UYKOBOTO TUMY (IIAJIIOMO, IIalIMaid, 3ypHa),
NOUIMPEHUX Ha TOHM 4Yac B €Bpori i kpaiHax bnusskoro Cxomy. ['ajgaro, 1mo cHMBOJI3M 1TIOCTPOBAHOTO
IHCTpYMEHTapito, a TakoXX — 0e3mocepelHh0 MY3UK J03BOJISIE 3pOOUTH BHCHOBOK TPO T€, 110 IKOHOIHUCII B
CBOIX po0OTax Hamarajwcs MOEJHATHA CTapojaBHI OiONIKWCHKI CIOKETH 3 OCOOIMBOCTSMHU MOOYTY 1 JKHTTS
JIONIE TOTOYacHOTO 4acy i, TAaKUM YWHOM, HAOMU3UTH CBiJIOMICTH OOMBATENiB JO PENirii Kpi3b MpH3MY
XyAOXKHBOTO CHPUNHATTS. €IHaHHA JonuHU 3 borom, ycBimoMieHHsS BIacHOI MPUHAJIEKHOCTI A0 YOrOCh
BUILIOT0, BCEOCSHKHOTO Ta BIYHOTO, PO3YMIiHHS CBO€I POl B ILOMY CBiTi — OCh B YOMY MOJISITAN0 3aBAaHHs i
CEHC 300paXCHHS Ha IKOHAX EJIEMEHTIB MmoOyTy 1 KynbTypH. Jle-(hakro, MOSCHEHHs JO0BOJI CKJIaTHUX
IHCTpYMEHTaJbHUX pedeil MPOCTOI0 | JIOCTYITHOK MOBOIO, SIKa 3yMina O 3HAWTH BIATYK B CEpIsX JIONEH i
BCEJINTH B HUX HaJil0, JF000B IO MUCTENTBA, YCBIIOMJIEHHS KPAcH CBITY, B IKOMY MH BCi JKHBEMO.

Bucnosku. J1ocnipKyroud My3W4HI IHCTPYMEHTH Ha BOJHMHCHKHX 1IKOHAX MOXKHA CTBEPIXKYBATH, IO
JaBHI 300pakeHHs Pi3gBa XpUCTOBOro y BOJIMHCHKOMY IKOHOMMCI HaH4aCTille TPAIUIETHCS Ha HEBEITMKHX
IKOHax CBSTKOBUX pSiB 1KOHOCTAaciB, piame Ha OKpeMux ikoHax. LIupicTio XynoKHBOTO BHCIIOBY,
OesmocepeHICTIO W 3BOPYLUIMBICTIO BiA3HaueHi kommo3uuii PiznBa XprcTOBOro y BHKOHaHHI HapOJHHX
iKoHONHCIiB. My3W4HI IHCTPYMEHTH B pyKaX MACTYIIKIB YW aHTENiB XapaKTepH3yIOTh HacamIepesl TBOPU
HApPOJIHOI Tedii YKpaiHCHKOTO IKOHOMAJSIPCTBA, HAJA04M IM He JIMIIe OCOOJNMBOTO HACTPOIO, aje W
reorpadiuHOi KOHKPETHKH Ta HallilOHAJIBLHOT 1IEHTUYHOCTI.
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MoTHB My3WYHHX IHCTPYMEHTIB Y CTPYKTYpPi 1KOHH 3acCBiIdy€ MOETHAHHS IBOX BUIIB MHUCTEITB —
MY3UKH 1 )KUBOIUCY B YKPATHCHKIM TpaaMIiiHIN KyJIbTypi, HAaMaraHHsd HaOMm3uTH CBATHX 0 PEaIbHOTO
JKUTTSI IPOCTHUX JIFO/IeH, KOHKPETU3YBATH MICIIE €BAHTEIIbCHKOT TOJI1.
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THE REPRESENTATION OF MUSICAI INSTRUMENTS AND MUSICIANS IN VOLYN ICON
Pazyniuk Maria — applicant for higher education 111 (postgraduate study)
level of specialty 023 «Fine arts, decorative art, restoration»,
Vasyl Stefanyk Precarpathian National University, lvano-Frankivsk

The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center were
studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the spiritual
heritage of the region’s icons. Musical instruments in the hands of painted icons characterize primarily the works of the folk
trend of Ukrainian icon painting, giving them not only a special mood, but also geographical specifics and national identity. It
was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a combination
of two types of art - music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints closer to real
life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.

UDC 7.046:780.6
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The peculiarities of the image of traditional musical instruments on the icons of the Volyn icon painting center
were studied, the peculiarities of the sacred art of Volyn were characterized through the prism of the analysis of the
spiritual heritage of the region's icons.

Traveling printing houses played a significant role in the history of the development of icons, because they
spread iconographic schemes, formed visual images of the characters of Scripture, compositionally determined the
significance of the depicted figures and objects.

The manuscript tradition of the Volyn region is represented by a unique example of the book's art — the
Peresopnytsia Gospel, which is kept in Kyiv, at the Institute of Manuscripts of the V. Vernadsky National Library
of Ukraine. It is worth noting that the school of Volyn icon painting has always been original and unique
approach. Volyn icon painters mastered the art of icon painting, were able to combine different styles, had their
own creative style of embodying sacred ideas in picturesque images, which were closely intertwined with
everyday life and people’s lives.

The discovery of Volyn icon painting was perhaps the greatest event in Ukrainian art criticism at the end of the XX
century. His research is primarily related to the appearance of museum collections of icon painting in historic Volyn.
Musical instruments in the hands of painted icons characterize primarily the works of the folk trend of Ukrainian icon
painting, giving them not only a special mood, but also geographical specifics and national identity.

According to many researchers, the work of the outstanding Ukrainian painter Yov Kondzelevych, who managed
to organically combine Eastern and Western European icon-painting traditions, can be considered the pinnacle of
professional painting in VVolyn.

The image of musicians and musical instruments on Ukrainian early modern icons of the Last Judgment is a
rather interesting feature of contemporary iconography, which convincingly demonstrates the wide variety of cultural
layers. Icons of the Last Judgment, which in their content reflect the eschatological aspects of the Last Judgment of
God, are clearly distinguished from other Ukrainian early modern icons primarily by their democratic character.

It was discovered that the motives of the image of musical instruments in the structure of the icon is evidenced by a
combination of two types of art — music and painting in Ukrainian traditional culture, as well as attempts to bring the Saints
closer to real life of lay people.

Key words: icon, musical instrument, icon painters, art, iconography, composition.
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