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THE INTERPRETATION OF SCHUMANN’S «IM WUNDERSCHONEN MONAT MAI»
BY LEI XU, C. SCHAFER AND B. BONNEY
Zhu Ling- graduate student of the department of theory and history of musical
performance of P. Tchaikovsky National Music Academy (Kyiv, Ukraine)

The aim of this paper is to reveal the peculiarities of Chinese singers' interpretation of chamber and vocal music
by Western European romantic composers on the example of the performance of the romance «Im wunderschénen
Monat Mai» from Schumann’s «Dichterliebe» op. 48 by Lei Xu in comparison with the performance versions of the
German singer C. Schifer and the American singer B. Bonney.

Research methodology consists of a combination of the following scientific approaches: historical-theoretical
(consideration of romance in cultural-historical discourse as part of a cycle); method of semantic analysis of musical
text (determining the interaction of textual and musical parameters of the work), method of holistic analysis (identifying
features of the musical language of romance), comparative analysis and interpretive approach (determining the
characteristics of performing versions of romance of different singers).

Results. The interpretation of chamber and vocal music of Western European composers by Chinese, German and
American singers is considered. The views of various musicologists on the problem of vocal-performing style as a
prerequisite for interpretive differences are analyzed. It is determined that the peculiarities of interpretations of the chamber-
vocal work are influenced by epoch-making, national parameters of the performer's style, traditions of a particular performing
school and peculiarities of his/her language. The concept of opera and chamber role of the performer is specified, which does
not always show a direct dependence on the natural data of the singer. It is noted that the peculiarities of chamber-vocal
performance are a subtle sense of ensemble interaction, accuracy of performance intonation and skill in the embodiment of the
most intimate feelings. Emphasis is placed on the peculiarities of the German language, where prosody and phonetics come to
the fore, which encourages performers to look for new sources of vocal expression. In accordance with the defined positions,
the textual and musical features and performance versions of the first song «Im wunderschénen monat mai» from the vocal
cycle «Dichterliebe» op. 48 by R. Schumann, made by Chinese singer Lei Xu, German singer C. Schifer and American singer
B. Bonney. It is concluded that all three versions are of high quality, but C. Schéfer stands out as close to the standard due to
the speech parameter. The prospects for the development of the Chinese school of chamber singing are emphasized, given the
professional quality and individuality of Lei Xu's interpretation of the famous Schumann romance.

Novelty. It was made the first attempt in modern musicology to compare the interpretive results of German,
American and Chinese singers performed Schumann's lieds. The comparison is made in terms of the embodiment of
individual performance as part of the performance style.

The practical significance. The results of the study can be used by performers who are interested in performing
music of the romantic era, and can also be used in the practical classes of musical institutions.

Key words: individual vocal-performing style, chamber-vocal singing, performing role, interpretation, creativity
of Lei Xu, C. Schifer, B. Bonnei, Chinese vocal school.
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PosmstnyTo  hoto pobGotH yHmaTopa yKpaiHCBKOI My3HMKH, TIefarora, KOHLEpTMEHcTepa, TIpOMaJiCbKO-
KyJbTypHOTO Aisiga moyatky XX cr. Hecropa HukaHKIBCHKOTO SIK OKpEMOi YaCTHHHM ITyOJIIIMCTHYHOI CIIa{IIHN MHTIIS.
BucBitiieHo Horo AisuibHICTh B YKpaiHCBKOMY (OTOTrpadiyHOMY TOBAPUCTBI K y4aCHUKA MUCTELIKHX iMIpe3 y JIbBOBI Ta
3a koppoHoM. OmnucaHo AiSUIBHICTh Ha CTOpiHKax uacomuciB «CiTio i TiHb», «Hazyctpiuy». HaBeneno mepernik ¢orto
pobit H. HmxaHKiBCHKOTO. 0 TO0AYMIIN CBIT HAa CTOPIHKAX JIbBIBCHKMX YacomuciB. [IpoaHani3oBaHO TEeMaTUIHHUN CIIEKTP
CBITJIONUCY YKPATHCHKOTO KOMIIO3UTOpA, SIKHH Ma€ SICKpaBO HAIIOHAIBHUX XapakTep. BcraHoBieHo, 1o Horo mparii
MaloTh Mi3HABAIGHUHA 1 BUXOBHHHM IOTEHIaJI, 3yMOBJIEHHH ECTETHYHOIO INPHPOAOI0. BH3HaueHO NPOBiAHI >KaHPU
¢oroxypranictuku H. HmkankiBcbkoro, a came iH(pOpMaiifHUiA Ta XyI0KHbO-IyOTIUCTHYHUNA. PO3riIsHyTO aBTOPCHKI
CTaTTi, IPHUCBSYEH] IpodJieMaM PO3BUTKY (OTO cripaBH Ha MovyaTKy XX CT.

Kniouosi cnosea: Hectop HwxkankiBebkui, ¢oromyOminuctuka, ¢oropernoprax, ¢oromoprper, doropeknama,
XYZ0KHbO-MHUCTEIbKA CITaJIIIHA.

THocmanoexa npoonemu. ®ynparop yxpaincekoi Mmy3uku Hectop HikankiBcbKui yBIHIIIOB [0 icTOpil
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VKpalHCBKOI KYJIBTYpH HE JIMIE SIK BUIATHUA KOMIIO3UTOp, ITENAror, BIpTyO3HHH KOHIIEPTMEHCTEp, aKTUBHHIA
TPOMAJICBKO-OCBITHIN JisTd, ayie i myOmiIucT. My3HdHO-KpUTHYHA CIAIIIHA MHTIIS — «II€ SICKpaBe JOKYMCHTAITLHE
CBiTYEHHS PO3BUTKY YKPaiHCHKOI KyNIbTypH Touatky XX cTomiTrs. Foro HapucH, CTaTTi, pelesii, My3iaHi orsym,
periopTaxi, CcHoraay, JPYKOBaHI B PI3HUX TNEPIOAMYHMX BUAAHHAX 30-X POKIB, 3aBKIM BHCBITIIIOBAIH
HaWBAXITUBIII KyJIBTYPHO-MHECTEIBKI mpodiemu [ ammamamy [13; 7]. Kpim npecoapykiB Ha CTOpIiHKaX YacOTHCIB
«lino», «Hazyctpiu», «Kurrs 1 3HaHH®», «YKpaiHCBKI BICTH» JKypHAIICT APYKYBaB BIIACHI OpHWTIHAIBHI
¢doTopoboTH, 1m0 3adikCyBaM TOrOYacHY >KUTTEBY MIHCHICTH 1 THM CaMUM 30€periid  COLOKYJILTYPHUI
MICTEIBKAIN JIOCBil HACTYITHAM TOKOMIHHAM. B aBTopchkomy ciTimommci H. HinkaHKiBChKOTO TpencTaBieHO
00’€KTHBHE BiOOpaKEHHS OTOUYIOYOi MIACHOCTI Kpi3h MPHU3MY CBITOIIBIAY XYAOXKHHKA, SIKE 3aTOCTPIOE yBary
ISIAa4iB Ha BKIMBHX JKUTTEBUX (pakrax. Bymydm HayKoBO-T3HABAIFHUM MaTepiaioM, Y SKOMY 3agiKCOBaHO
CTOPIHKM TOTOYAaCHOTO CYCIILUTBHOTO JKHTTS, HAL[IOHAJbHI TPaJHLlii, YKpaiHChKy HOILIY, €CTETUYHE BiJOOpaKEHHS
pimaoi TpHpomu, ¢oTto myOmimucTHuHME  gopobok  H. HipkaHkiBcbkoro — JmiTommcIs icTopii — HHUHI
MAaJOJIOCTI/DKEHUH, TOMY aKTyaJlbHUM € PO3IYIS CBITJIOMKCY MHTIS, KOTPUH MOTJIHOMIOE XYA0KHBO-CCTETUIHY
KyJIbTypy Ta (JOpMy€e TyXOBHY CBiIOMICTb Hallji.

Ocmanni 0ocnioxncenns ma nyonikayii. ®oto myoOmnucTrnaanii 1opobok H. HirkaHKIBCPKOTO 9acTKOBO
3aikcoBanmii B mpecompykax JIpBoBa mouatky XX cT., a Takok HaykoBux mpamsix FO. bymkum [1],
I1. MenBenuka [10], V.Momuko [13]. VYHikanbHi (HOTOPOOOTH KOMIIO3UTOpPA HHUHI TOBEPTAOTHCA 3
MucTenbkuX apxiBiB O. bauntcrkoi, [. COHEBUIILKOTO Ta CTOPIHOK PAPUTETHHUX MEPIOTMIHUX BHIAHb JIbBOBA.

Mema cmammi — 3aiicHUTH AocHimkeHHs cBitimonucy H. HikaHKIBChKOTO, OXapaKTepH3yBaBIIH
TEMaTHUYHY Ta )KaHPOBY MAJITPY GOTO POOIT.

Buxnao ocnosnoco mamepiany. Ilyonimpctiuauii 1opoook Hectopa HukaHKIBCHKOTO OXOILUTIOE HE JIMIIC
MY3WYHO-KPUTHYHI TIpalli, ajie ¥ OPHTiHAIGHUNA CBITJIONHC, KWK MOOAYMB CBIT y MHUCTEIHKUX MEPIOIMIHNX
BupaHHsaX JIpBoBa mouatky XX cT. «Y MIDKBOEHHI POKH YKPaiHCTBO Ha 3aXiTHOYKpPAiHCHKHX 3€MIISIX, —
3a3Havae gochimHuis ramunpkoi npecu O. Cepena, — MOCTYMOBO BTpavalOyd it03ii CTOCOBHO 3100YTTS
BJIACHOI JIEPYKABHOCTI ITiCTIS MTOPa3KH B HAIllOHATFHO-BU3BOIBHUX 3MaraHHIX Ta MOTEPHAIOYH Bifl )KOPCTKHIX
YTUCKIB MOJBbCHKOI BIaId, 30CEPEIUKYE CHJIM HAa AaKTHMBHUX MHCTCIBKHX IIOIIYKaX Ta aBaHTapIHHUX
excnepumenTax. JIbBiB y 20-30-x pp. XX cT. cTae 3HaYHUM YKPaiHCHKUM KYJIbTYPHO-MHCTEIIBKIM LEHTPOM,
y TBOPUOMY CEPEHOBHILI SKOTO 3’ SBIISIOTHCS JACAalli CMIIMBIII clIpoOHM YKpaiHCHKUX MHUTIIB i3 PO3BHTKY
TaKUX MOJIEPHUX BUJIB MHUCTEIITBA, SK-OT: KiHO Ta oTorpadisi, # akTUBHOTO iIHTETPYBaHHS CBOIiX TBOPUUX
3000YTKIB Yy €BpOMEHCHKUM KyJIbTYpHHH MpOCTip. 3HA4YHE IMOKBABJICHHsS 1iHTEpecy YKpaiHChKHX
¢doroamaropiB a0 (otorpadii SK SBUIIA MHCTEILKOTO CIOCTEPIra€EMoO I¢ HampuKiHIi 20-X pp., KOJIU B
€BpoTITi MOYNHAIOTH 3aCTOCOBYBATHUCS HOBI €KCITPECHUBHI TEXHIKH Ta POoTOMOHTaX» [16; 314].

[IporpecuBHe TpoManssHCTBO cTonuil [ anmmaman 3amikaBmiiocs (OTo crpaBoto e B apyriit mon. XIX
ct. Y JIbBOBI mepini 00’e€HaHHS JTFOOWUTENB HOBOI MUCTENBKOI rally3i HMOCTalM BXKe Ha MoYaTtky XX CT.
Opranizauito potoamaropis crBopeno npu Ilpecosiit Kaprupi YCC nanpukinui 1914 p. y Kapnarax. ¥
1920 pokax mnocranmu y JIeBoBi Cekuia ¢Qotorpadiuna npum Cokomi bateky (0. Binnkoscbkui,
1O. bonkoBcekwii, A. LuOynbcobkmii, B. CaBunpbkuii Ta B.Tomisn); 1926 p. BucTaBka yKpaiHCHKOTO
kpaeBuay B CranicnaBoi, CyOpedepar cBitinmuH npu Exonomiunomy pedepari BepxosHoi [InacrtoBoi Pagu
(ron. B. T'omistw; 0. Hopom, sikuit 1929 p. onparroBaB nepumid KiHodineM i3 miactoBoro tadopy) i Cekuist
¢dororpadii mpu ToBapucTBi cTyaeHTIB-TeXHIKIB «OcHOBa» [15; 76].

VY mucronani 1930 p. y JIbBOBI 3amo4yarkoBaHo Ykpainceke (ortorpadiune ToBapuctso (YDPOTO) 3
inigiatuBu npod. O. bamuupkoro ta a-pa Cr. IMOXOBCBKOrO, SIKE 3apE€KOMEHAYBaJO cede SIK IOMiTHa
oprasizarlisi, BIAIITYyBaBIIIK BXe depe3 Micsip llepiry BucTaBKy yKpaiHChKOI aMaTopchkoi dororpadii, a y
TpaBHi 1933 p. BOHO po3MoYaio BUJABATH BIACHHUN MPECOBUIT opraH mijx Ha3Boto «CBitio # TiHb» — nepmmit
YKpaiHChKUH yaconuc i GoToaroOuTeNniB Ha TepeHax [ annyunHu, perakTopaMu SKOro B pi3HUNA vac Oyiu
Cr. lypat, O. Mox, 4. Caskax [16; 314].

YOOTO BnamToByBajio HIOMICSYHI BHYTPIIIHI BUCTAaBKH, a WICHH TOBAapHCTBa Opaiy ydacTb y
MixkHapoaHux BuctaBkax (Yukaro, 1933 p., BeecsioB’ssHChKIN MHUCTelbKIM (oTOBUCTaBII y 3arpedi 1935 p.
Ta GoToKkoHKYpcax GipMm «Anbdar, «llepymy», «Kogax», «Diminc» i «Epo»).

H. HmwxaHKiBCbKHI 3aiiMaBCsl IMM MOJHMM MHCTELTBOM I04aTKy XX CT. Ha BHCOKOMY HpodeciiHOMY
piBHI, BXOAMB JIO0 TEpIIOi ynpaBu YKpaiHCHKOro QororpadidHOro TOBApHUCTBA, aKTUBHO OpaB ydacTh y il
MHCTelbKUX iMIpe3ax. [TyOumikamii xypHany «CBiTi0 i TiHb» BUCBITIIOIOTH MAJIOBIIOMi CTOPIHKM 3 HACHYEHOTO
TBOPYOTO JKHUTTS JIbBIBCHKOro Komro3uTopa. ¥ crtarti M. 3Bapuya «lllukariBcbka Bucrtaka YOOTO» [11; 57]
po3mIsIacThest yHIKanbHa mojist — «BucraBa Ceitooro [loctyimy», mip BigOymacs 1 yepsHs 1933 p. B Amepwuiii.
ABTOp Haromomiye, mo «ie Oyna mepma, 3opradizopaHa Y®OOTO, 3arpsHMYHA BUCTABKA HAIKMX CBITJIMH.
YerBepTa (IIMKariBcbka) BUCcTaBa Oyna MpUMIlIEHA B YKpaiHChKIM maBiibioHi «CBiToBoi Bucrasu Iloctymy» B
ukary» [11; 57]. Cepen 3aikcoBaHOTO B )KYpHAITLHOMY Matepiai MepeiKy MpeICTaBIeHUX 0araTouNCIeHHUX
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CBITJIMH TAJIMIFKUX MUTHIB 3Haxoammo mim XII HOoMepom pobory H. HmkamkiBchkoro «JlyXoBEeHCTBO Ha
cTpinenbkux Mormnax» [11; 59]. Ha it citimai aBTOp 3adikcyBaB cBoro 0arbka, 0. O. HuwkaHKIBCHKOrO, Ha
CTpitenbkoMy IBHHTapi. [Ipo MOCTifiHY aKTHBHICTh Ta MHCTELBKUI PIiCT TalUIBKOTO MY3HKAHTa 3rayeThesl B
nonuci M. 3apuua «3i cratuctukm» [12; 65—66], ae 3a3Ha4eHo, MO y «4-X BUCTaBKaX B3sUIO0 y4acTh 5 aBTOpIiB
(M. T'aBugk, O. Mox, H. Hmkanxkiscekuit, B. Taprascekuit, E. Xpammsnii)» [12; 66].

IIpoMOBHCTAM CBiTYEHHSIM TBOPYOTO TOPIHHS YKPaiHCHKOTO KOMIIO3WTOpA CTasia MyONiKallis Ha CTOpiHKax
vacormcy «/lino» 3a 1934 p. Hmwkue nomaeMo TEKCT CTaTTI, sIKa 3aCBiIUye HE JIMIE Y4acTh My3UKaHTa B MUCTELIBKIl
BHCTaBIli, ajie i HealOWsKy MOMyJSIPHICTH (HOTO CHpaBH B CEPEHOBHINI IHTENireHIii kpar. Cepen HYHCICHHOTO
TiepeniKy iMeH 3HaXOAMMO TPI3BHINA BH3HAYHHX KYJIBTYpPHO-TPOMAJICHKHX Ta OCBiTHIX misaiB: 0. Jlopoma, I
Jlesumpkoi, [1. Komeccn, O. Moxa, B. Tapuascekoro, M. Yrpun-besrpimHoro, JI. ®irons, C.-L Llypata. « Bucmasa
YKpaincokoi pomoepagpixu y Jlveosin [2; 3] «6 y. m. éiouununo “Vrpaincoxe @omorpapiune T-60” y Jlbeosi
C8010 NAMY 8UCMABY 8 caisax HayioHanvhozo Myser. Bucmaea... 6 06ox canax noxazye 216 3HUMOK, wo
nepeuuLIu cysopy oyiHKy Jciopi, 60 pigensv ix oyace sucoxuil. Hawi pomoamamopu cmapaiomscs 3pobumu
gomoepaghito cnpasdi mucmeybkorw i 3002aHAIOMb CEOEH) MEXHIKOK YYICUHYIE, WO Npayooms y yit
oinanyi iooasua.

YV sucmasi 310 yuacmo 52 unenig: Onexca banuyvkui (bopmuuxu), Tapac Borooumup Banax (360pa),
boeoan bopw (Jlvsie), Jles Bamv (Cambip), Muxona [anuncexuti, Hyna [osuxosuu-Pocankiecvka,
Bonooumup Ionisn, Apocnas Iopanesuy, Mapia I'opoouceka (JIveie), Mapian Tasosx (Cmanicnasis), Ilempo
I embapcokuti (Tosmau), FOniau [Jopow, Eeeen /[ypoenno, Apocnas Enuis, Cmenan Kyk, lean 3aays (/lvsis),
AHxie Kanpi (Kymucwora), Apocnas Kosanw (Linexa), /lapis Koaecca, Poman Kpoxmaniox, Bacunw Jles, I'ans
Jlesuyvra, Onexca Jlesuyvruii (JIvsie), Cmenan Jlenxuii ([poecobuu), Eeeen Jlomoyvxuii (JIvsis), Mupon
Jlamuwescoxuti ([Iynasu), Jlina Manuyvka (Lniaxmunyi), 1s. Bonoo. Manacmupcwxuil, HApocias Mapenin,
Apocnas i Poman Macnsxu (Jlveis), Teooop Maywxis (Xooopis), Onexcandep Mox, Cmenan Muxumxa (/lvsis),
Poman Muposuu (Ilpaca), Hecmop Huoxcankiecoxuii (Jlveis), Bacumv Ilponv (Aeopis), Ipuna Pycum,
Bonooumup Casuysruii, Apocias Casxa, Poman Coeaxoecekuti, Bonooumup Tapuaecekuii (Jlveig), Mukona
Yepun-besepiwnuii (Poecamun), Januno @icons (Kaminka Cmp.), @.K., Eeeen Xpanausuii (JIvsig), Omenau
Lapesuu (Tapnis), Cmenan leop Llypam (Jlvsis), Anamonw Apocesuu (Ilpaca).

Haiibinvwe excnonamis oanu beoesinu. A 30a6anoce 6u, wjo came Ha nPosiHYil € HaUdITbUe YaCy Ma Ha2oou
pobumu 3numku! Bucmasa suoko sayikaewia nyonuxy, 60 na giouuneni yno bazamo 6iogioysauiex [2; 3].

VYHiKaNbHI CBITJIMHHU MMOJBW)XKHUK HAIIOHAJIBHOI MY3HMKH 3IMIIMB cydacHuKamM XXI CT. Ha cTOpiHKax
xypHany «Citno # Timb», koTpi myOmikyBaB ynpomox 1933-1935 pp. mig kpunronimom H. H. ta I-p
H. HiwkankiBepkuit. Tyt moOaummu cBit #oro ¢oropobotn «PizaestHa cBiveuka», «lloprper K.b.», «llo
JKHUBaX», «PeamicTindanuii kpaeBumy, «IMmpecionicTuaHuid KpaeBumy, «HoBa pideBicTbY», «PeksIiMoBa 3HUMKay,
«BonuHcbka 6alycs», cBimmHM 110 crarTi «lHdpadepBona dortorpadis», mo cBigUare mpo OaraTtorpaHHy
TaJIAHOBHUTY OCOOWCTICTh JIBBIBCHKOTO MY3WKaHTa ¥ iHIWBITyallbHE XYJOXKHE BiITBOPEHHS HABKOJIHIITHBOI
nidicaocti. Bin Takox OyB aBTOpoM OaraThboX TEOPETMUHMX cTareil: «3 Hamoro nocBigy», «lllo moxe Oytu
NPHYAHOIO HE TOCTPOTHY, «Besiki kiei», «[likimyBaHHs MalMMu HeraTuBamMmy, «BicTi 3 Gpoto mpomucy».

Sk doroxypHamict H. HukaHKIBCbKHI aKTUBHO CITIBIPAIIOBAB TaKOXK i3 xypHasioM «Hazyctpiuy. Tyt
MHTeLb 3a(ikCcyBaB I iCTOpil KyIbTYpH BUCOKOSKICHI CBITJIMHM IIPOBIAHMX aKTOPIiB YKPaiHCBKOTO TeaTpy iM.
Tob6ineBrya B [amunni. Le JI. BopoBuk B poni Tapaca Byms6u (3a m’ecoro M. Crapunpkoro (1934), JI. Boposuk
iI'. CoBoueBa B ponsix Xomu Ta Ycri (y Bucrasi «Oii e xoau, ['puiro» M. Crapurpkoro (1934), JI. Kpusuiibka i
Kopomuk y pormsix Mapyeci i [orana (y Buctasi «Oit He xoau, ['puio» M. Crapunpkoro, 1935). Lli ¢poto mmpoxo
BUKOPHCTOBYIOTHCS CHOTOIHI JUTS TeaTPO3HABUYMX JociikeHs [10; 252].

Amnanizyroun  oropodorn H. HikaHKiBCBKOrO, CJiJi 3a3HAYMTH, 10 MHUTEIb NPAIIOBaB B
iH(QopMaIiHHOMY Ta XyA0KHBO-ITYOIIIUCTHIHOMY JKaHpaxX (OTOXKYPHATICTHKH.

Ho pizHoBUAY iHPOpMAMIHHUX XKaHPIB HANEkKaTh (POTOUTIOCTpALlisl, KOTpa € BTOPUHHKUM y CTaBJIIEHHI
JI0 TEKCTy Bi3yallbHUM >KaHpOM BifoOpaskeHHst AikicHOCTi. binbmicts cBitTnua H. HukaHkiBcbkoro crain, 3
0IHOTO OOKYy, UTIOCTpallisiMi 10 cTaTel 3 MUTaHb MpobieM B (OTO CIpaBi, a 3 1HIIOIO — € 3aBEPIICHUMHU
MHUCTELLKUMH POOOTaMHU.

[leprra podota ykpaiHcbkoro komrmosuropa «Pi3nBsHa ciueuka» [14; 51] mobaumna csiT y 1933 p. sk
BHCOKOMHCTEIIbKUH 3pa30k y KoHTekcti crarti 0. Jloporra «Teopuicte y doromucrtenrsi. L{ukis mxymok: 1.
“TIpomucnoBicts y dortorpadiri» [7; 49-50]. Ty BapTOo HaBeCcTH JIEKiJIbKa MPOMOBUCTHX JTyMOK, BUCIIOBJICHHX
jgonucyBadeM. ABtop mume: «DortorpadiuHe MHCTENTBO B CHOTOIHIIIHBOMY... BHIVIS, — L€ TBOPYICTh
JIOOWHM, SIKa 3a JOINOMOTOK HOBITHBOI MAallMHM ¢ 3aco0iB Ja€ BHUSIB CBOIM IIOYYBAaHHSM, CBOid
iHMBiyansHOCT» [7; 49]. CTaBissun 3armiTaHHs, «10 Take € (JOTOMUCTEITBO?», BiH MosicHioe unTauam: «Lle
TBOPYICTS, Y SIKil JIOMHA A€ KapTHHY, BIATBOPEHY 3 MPUPOAH, 3a3HAYAIOUH [IPY LIbOMY CBOIO NICUXi4HY Y4acTh
y tBopi. [Ipupona, BigTBOpEeHH: il B KapTHHI I IICHXiYHE BiIHOMIEHHS 10 TBOPY, LI TPU TOJIOBHI €1eMEHTH, 0e3
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SKUX Hemae (oroMucrenTBa. Ko Muctep GoTorpadik 3yMmie 3pydHO IMIIXOMUTH i €JIEMEHTH Ta BMLIO iX
TIOB’ SI3aTH, — BUXOIUTD TRBIp, IO MH HOTO Ha3BEMO — MUCTEIILKOIO KapTHHOIO» [7; 50].

Brnacue B3ipuem Takoro nosepmeHoro ¢oromnonotHa crana cBitnuHa H. HukakiBebkoro «Pi3aBsHa
cBiueuka». J[ns mepenmaui HacTpol AOPOTMX KOXKHIM JIIOJWHI 3MMOBHX CBST aBTOp 300pa)kae TUIOUKY
SITMHKY, Ha SKIA 3amajieHa CBiYKa Ta 3BHCAIOTH PI3ABSHI MOJAPYHKHM — TICTEYKO Ta Topimok. CiTimHa
Bpaka€ pOMaHTHYHHUM HacTpoeM. BoHa BUTIpOMiHIOE TOOPO, TFOOOB, PAIiCTh.

PizHOBUIT XyHOKHBO-ITYONIMCTHYIHOTO JKaHpy (POTOKypHaNiCTHKU — (oTonerzax. Bin nmpencraBnenuii y
ceimiormci H. HikankiBeskoro tBopoM «llo >kHMBax», sIKuil mocmyxwuB 1 sK imroctparist mo crarti FO. Jlopomra
«3anvkn  Temaruad» [6; 49-50]. «llo >xHMBax» — me TiMH pigHOMY Kpato, mpupomi. Pdoropobota
H. HuwxaHKiBCBKOT0O Ma€e caMOCTiHE XyI0KHE 3HAYCHHS, 32 KOMITO3HIIIHHO-CIOKETHIM 0ararcTBOM HaOIMKAEThCS
JI0 CTAHKOBOTO TiABUY >KUBOIHCY. [leli3ax BUTIPOMiHIOE ecTeTHYHY Hacomnony. Lo cBITIMHY MOXKHA 3apaxyBaTu
JI0 PI3HOBU/TY TIEH3aKHOTO JKHBOITHUCY — BHIOBOTO, a00 «UHCTOTrOY, Mei3axy. Ha meprroMy maHi — kommmiii ciHa,
pO3TalllyBaTCA Ha PO3VIOruX JieBanax. LIs crokeTHa iuTisi BIATIHIOEThCS 3aXMapeHUM HeOoM. Takuii KOHTpacT
JpamMaTh3ye ii, Haiae CBITIIMHI TIIMOOKOro 3MiCTY 1 OCHIBYE TeMy MPaLeNIOOHOCTI YKPAaTHCHKOTO HAPOJLY.

Y mifi myOmikamii 3HaxoguMmo 3raiky mpo me oxuH TBip H. HmxankiBebkoro «Tspkki dgacmy.
Bimsnauatoun 3m00yTKE MaiictpiB cBiTinotini, 0. [lopom mumie, mo «TreMu BHOpaHi 3 PLKHHUX TUISTHOK
JIFOICBKOTO KHUTTS ¥ KyJIbTYpPH, MO3BOJISIFOTH XapaKTePU3yBaTl MHCTEIbKI HapsMKU aBTopiB» [6; 50]. Bin
3apaxoBy€e CBITIWHY KOMIIO3UTOpA JIO COLIOJIIOTIYHOTO HampsMmy (oromucrenTa. Ha kams, 1 pobota He
myOiKyBasacst Ha cTopiHkax xypHary «Csitio it TiHb».

®otorpadis H. Hmwxankiscekoro «loprper K. b.» imoctpye xypHanbhuii marepian A. KpacHiBcbkoro
«o Tpeba 3naTH NIepe 3HUMKOI0?» [9; 21-24]. Xoua TBip BUKOPHCTAHWI TOMHCYBaveM SIK MPUKIIa, HOro MOXKHA
3apaxyBaTy JI0 XyA0XKHBOI (hOTOImyOmnucTHKH. YKaHp MOPTPETY TaKoK HAJIGKHUTH JI0 00pa30TBOPUOTrO MHUCTEIITBA.
Ha nepennpoMy 1u1aHi aBTop 3aikCoBYE MOCTAaTh IHTEIINCHTHOI AIBYMHH, 110 CHAWTD Y Kpicii. [Ipuseprae yary
HACTPOEBA CTPUMAHICTh BUpA3y TEpOiHi, IO MPOSBISETHCS Y MPOHUKIMBOMY MO, POMAaHTHYHO-OIATHOMY
O[3 Ta aKyparHid 3adicii. MuTenp akIeHTye yBary Ha BHUTOHYCHHX PYKax MOIIOZOi OcoOH, IO BKasye Ha
IHTENEeKTyalTbHO-TBOPUM TicuxoJoriuanii Tumn. 3o0pakena H. HikaHKIBCBKMM JKiHOYa Kpaca, MOJOIICTb,
30BHIIIHS OPUTIHAIBHICTh BU3HAYAIOTH MPUHAICKHICT i€l CBIDIMHUA IO PI3HOBHIY JKHUBOIMCHOTO KaHPY —
TICUXOJIOTIYHOr0 TopTpeTy. Kommosutop MiHiMyMOM 30BHIIIHIX €(EeKTiB, BiATBOPEHHSM CKYIHX KECTIB 1 103
PO3KpUBAE BHYTPIIIHIN CTaH JFOIVHH, Tepeiac TIMOWHHI TpaHi 0COOH iHTENEKTYallbHOTO CKIIAy i OHOYACHO
Triepeiae CBO€E CTaBJICHH JI0 30BHIIIHKOTO CBITY. TyT MHTEIb 3apeKOMEH/TyBaB cede SIK TIOPTPETHCT-JIPHK.

Ceitiuan H. HuwkaHKIBCHKOTO NI IO CYYaCHHKIB y KOHTEKCTI TOrOYaCHMX MHCTEUTBO3HABUMX
crareif. Y my6umikawii M. Tasasxa «IIpo cydacHy dororpadiro» [3; 2-5], KOTpa TOPKAEThCS CTHIHOBUX TEHIEHIIIH
PO3BUTKY  TAMIBKOrO  (POTOMEICTEITBA, BUKOPHCTOBYIOTHCSI ~ BHCOKOMPO(ECIHHI  3pa3Kdl  TaJHIBKOTO
(boToXyNO’KHUKA. ABTOp JIOTHCY HATOJIONIYE, IO «B cepil 3HUMOK JI0 ChOTOAHIIIHBOI cTaTTi mpo (ortorpadito mu
XO04YEMO YHATJIIIHATH YATayaM POKHHULI MDK HOOIMHOKUMH CTHIIMH MUCTELbKOI oTorpadii» [3; 2]. Came HUMU
cramm Tpu cBinmHaN H. HmkankiBeekoro «PeamicTuunmii kpaeBumy, «IMmpecioHicTHUHHE KpaeBuay, «Hoa
PideBiCTHY.

3rajiana crartst M. TaB/isika MpUcBsUeHa CTUIILOBOMY PO3BUTKY CBITOBOTO (POTOrpadiuHOro MUCTEITBA T10Y.
XX cr. ABTOp, aHANI3yIOYH MaTepialld €BPONEHCHKUX MUTIIB 13 AaHOI TaTy3i, 3yIMHSE CBiii TOTIIST Ha MOJIEPHOMY
PYXyY «HOBOI JliicCHOCTI» ab0 «HOBOI piueBocTi». Ha #oro TyMKy «IIpUXUIBHUKA ‘HOBOI PIYEBOCTI» BUCBITIIIOIOTH
HalOaHAJBHII MOTHMBH, HE BBRXAIOYM HA II¢, IO MEPEKOHYBaTH TpeOa HE HA3BUYAMHICTIO MOTHBIB, a pajllie
SKICTIO, I[IHHOCTSIMH, SIKi MarOTh TPUBKHN BIDMB» [3; 2]. XapakTepr3yroun MOJHHN pEaNTiCTUYHUN HArpsM,
M. TaBusk migmae roctpiii kputuii cran (ororpadii Ha MOCKOBCHKIH VYKpaiHi, KOTPOK BiIKHIA€THCS
(hOTOaMaTOPCTBO SIK MOMEHT CAMOBHPKEHHS, 2 (JOTOMUCTELITBO ICHYE JIMIIIE SIK 3aci0 mepeiadl ColialiCTHYHOrO
OyniBHMIITBA. ABTOp HAroJoINIye, 0 TaKi MO3MIIil BOMBAIOTh «BCSKI 3aPONIKHU JIHCHOI MHCTEIFKOI TBOPYOCTH Ta
T IIOPSIKOBYIOTh Y€ MaTepialliCTHYHOMY CBITOIJISIZOBI KOMyHICTiB» [3; 3]. TBopui CrpsMyBaHHS TaJIWIBKUAX
MHTIIIB € BiIMIHHUMH BiJl TeMaTHKU poOiT (otorpadiB Cxony Ykpainu, 60 BOHH € TIIHOOKO 1HAWBIAYaTiCTHIHIMH,
TakKUMHU SIK 'y €Bpomi, Jie Ha mo4yaTky XX CT. CHiBiCHYBaio JBi Tedil — «Maysipcbka otorpadis» Ta «HOBa
piueBicTb». PO3BUTOK 3aXiMHOYKpaiHCHKOrO (pOTOMUCTEITB], Ha AyMKY M. [aBiska, Ma€ WTH JIUIIE [LISXOM OIOpH
Ha HaI[iOHAJIbHE, 00 «HAI MHCTII KMBYTh y TIOCTIHHOMY KOHTaKTi 3i CBOIM HapOJIOM, BUXOBaHi yKPalHCHKUMH
oOcTaBMHAaMH, Ta W cama paca TiACBIZIOMO B iX TBOPYOCTH Bili0’e HamioHanbHI mpukmeTw» [3; 3] 1 came
HalllOHATbHI MOTHUBH BUBETYTh FAJIMITLKHUX (oTOorpadiB Ha CBITOBY MUCTEIIBKY (DOTO apeHy.

Tpu cBitauan H. HukaHKIBCHKOTO HE JIMIIE LTIOCTPYIOTH TOTOYaCHI MUCTELBKI Tedil, ajne BUCTYNalOTh
K caMmocTiiiHi TBopu. [IBa Qoromeiizaxi «Peamictmynnii kpaeBua» Ta «IMIpECiOHICTUYHUN KpaeBU»
HaJIe)KaTh JI0 XKaHpy (oTonenszaxy, MATPYHTSIM SIKOTO € CTAHKOBWH >KMBOMHC. ['OJIOBHUM 300pasKalbHUM
eneMeHToM y TBOpax H. HmwkankiBcekoro € aepeBo, mojaHe Ha NEpeIHbOMY IUIaHi. SIKIIo Ha mepurii
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CBITJIMHI BOHO TTOKa3aHO B PEaJiCTUIHOMY KOHTEKCTI iCHYIOUOiI NMPUPOIHN, TO HA NPYTili CHITOBUH MOKPHB,
110 TIpUKpaIrae 06’ €KT, epeac 3MMOBE BPKCHHA-IMIIPECII0 aBTOpa BiJl HABKOJIHUIITHHOTO CEPEIOBHIIA.

Ha ¢ororpadii «Hosa piueBicte» H. HmxaxiBcbkuii 300pakae B’sI3Ky KJIIOUiB, BCTPOMIICHUX Y 3aMOK
nBepeil. [mocTpyroun peanicTHUHUE HanpsiM y (OTOMUCTEUTBI, BiH J1a€ 3pa30K CBITJIWHH, B SIKil BIICYTHIiH
3MiCTOBO-IyXOBHHUM €IE€MEHT.

JoxymentamsHa ~ (pOTOXKYypHANICTHKAa  TIpefcTaBieHa B (POTO  MyONIIUICTHYHOMY  JOPOOKY
H. HikaHKIBCBKOTO PEKIaMHUMHU CBITJIMHAMH: YKpaiHCbkoi mapdymepHoi Kpamuumi «JIoToc» Ta HOBOTO
(horoanapary Himenpkoi ¢ipmu «Leicay. @oro minm Ha3Bow «PeksiMOBa 3HHMMKa» OMYOJIKOBaHE B CTaTTi
C. ImoxoBcrroro «®Potorpadis Ha cayx0i pexisime» [5; 8-9]. CxBanpHMI BIATYK i TBOPOM CBIITYUTH IPO
MaiCTEepHICTh aBTOPA, KU JIAKOHIYHUMH MOTHBAMH 3BEpTa€ yBary Ha HOBHI ToBap. «Jlyxe mobpa pexmsmoBa
3HMMKa (ipmu «JIsiia», — 3a3HavaeThes i CBITIMHOIO, — Pi3nBsHa cBiveuka i amapat «JIsgiika» — KaKyTh
BHJILICBI O€3 3aiiBOr0 HAIKMCY PO3raIaTH 3MICT PeKIsIMH : PiziBsHmii roctuHenp — 1ie «JIsiikax! [5; 8].

Cratts  E. dypmemno «IadpauepBona ¢otorpadis» [8; 37-41] nmomoBHeHa meH3aKHUMHU
¢oroimoctpauismu H. HukankiBebkoro. ABTop, oaHi 1 Ti % (otorpadii nmogae 3 pisHUM BHCBITICHHSM, IO
BUSICKPABIIIOE SIKICTh THepenadi BimoOpaxyBaHoro cepemoBuia. CBITIMHM TaJHIBKOTO MY3MKaHTa JO CTATTi
«Iadpageprona dororpadis» CBiTIaTh PO BUCOKOIpodeciitHe BOMoAiHAS (HoTorpadigHOI0 TEXHIKOO.

V KOHTEKCTI )KypHaibHOro Matepiaiy L. I'ypryiu «®ororpadis napoanoi uowix» [4; 145-146] nobaunsia
cBitr (oropobora H. HmkankiBcekoro «Bomunceka 0Oalycsi». ABTop myOmikamii 3apaxoBye ii A0 3paskiB
JMIOKYMEHTaJIbHOI Kpae3HaB4oi ¢ororpadii. Ha mepemapoMy tuiani 300pakeHa TOCTATh CTapIIOi KIHKH y
HAaIllOHAJTbHOMY BOpaHHI, IO CHIUTH OiNl XaTWHU. AKIIEHT aBTOpa Ha IIiil TIEPCOHi 03BOJIIE Kiacu(ikyBaTh
CBITJIMHY SIK TOPTPET, 110 TAKOX € YACTUHOIO IOKYMEHTAIFHOTO (POTOMHUCTEIITBA.

BuxoprcToByroun CBITIOBY TaMy, BiH BiJlaBaB IlepeBary HaJIKPYIHHUM IDIaHAM y 3HIMKax: Ha HHUX
0aunMo B OITBIIOCTI BUMAKIB JIUIIIE TOIOBY THOAUHU. OCOOIUBY POIb Y IIUX MOPTPETaX BUKOHYIOTH OMi.

®oronyominuctuka H. HibkaHKIBCBKOTO TpejacTaBlieHa M€ OJHUM iH(GOpPMAaLiiHUM >KaHpOM —
(doropenopraxkeM. I3 mpamsiMu KOMIIO3UTOpa CYYaCHHK MOXKE O3HAHOMHTHCS Ha CTOpiHKaX >KypHaly
«Hazyctpiu». ABTOp 00mMpae mei xkaHp, A SIKOTO BIACTHBHM € OUTBII PO3TOpHEHA KOMYHIKAaTHBHA Iifl,
CIIPSMOBAHA JKyPHANICTOM HA IVIsJa4a i 4¥Tada 3 METOK BHCBITIEHHS GaraTockiamHoi moxil. Moro
(dhoTopenopraxi 3 TearpanbHuX BUcTaB «Tapac Bynn0a» (3a ogHoliMenHOIO moBicTi0 M. ['orons) ta «Oit He
xomu, ['puiro» M. Crapuipkoro 3 pemnepryapy YKpaiHCbkoro HapomHoro teatpy iMm. I. ToOimeBmua Ta
«3arpaBa» B 'anmumHI CKIIAHarOThCs 3 cepil 3HIMKIB, IO 3MATbOBYIOTH TOJOBHUX BHKOHABIIIB MHCTEIHKOI
IMIpe3u y MOCTYNadbHOMY Ta JUHAMIYHOMY PO3BUTKY.

Bpakae noptperna cBimivHa aptucta JI. bopoBuka y posi Tapaca BynnOu B OmHOWMEHHIM BUCTaBI,
HazpykoBaHa B cTaTTi «Tapac byns0a» Ha cuieHi Teatpy «3arpaBax [17; 5]. H. HmkaHkiBchkuii poOUTH aKIIeHT
Ha TUCKPETHO CXOBAHMX OYaxX BUKOHABIIS FOJIOBHOT POJIi, UMM ITOTJIUOIIIOE CLICHIYHHI 00pas3.

o xxanpy doTtopenopraxy Hajexath cBiTimHU apTcTiB [. CoBoueroi, JI. Kpusuipkoi, B. Kopomnuk,
JI. bopoBuka 3 BuctaBu «O# He xoau, I'puio» M. Crapunpkoro, siKy mpe3eHTyBaB TeaTp «3arpasay». Lli
xyaoxsi noprperu H. HmwxankiBcbkoro omy6mikosani B crarti C. YapHeupkoro «Yu MOXHa Ie IIOCh
3pobutu 3 ['puna? (3 mpuBody iHcueHizaiii)» [18; 3]. ABTOp XyI0KHBO 3aCTOCOBYE IPOMOBHCTHI
MHUCTELbKUI YMHHUK CBIiTHOTIHI. ['epoi 300pakeHi Ha TtemHOMy Tii. CaMe Ii€l0 KOHTPACTHICTIO
H. HuxaHKiBCbKHI BiATBOPIOE apTUCTHYHY OJYXOTBOPEHICTh, NUISXETHICTH TepoiB BucTaBu «Oil HE X01H,
I'puirro» Ta 30aradye >kaHp MCUXOJIOTTYHOTO (POTOMOPTpETY.

TBopuwuit nopodok H. HuxankiBckkoro B ranmysi gortorpadii copmyBaBes Ta 3pic mija 6e3nocepenHiM
BIUIMBOM 3aXiJHOEBPONEHCHKOI KynbTypH nodatky XX cr. JKaHpoBe po3MaiTTs, nepeBara yKpaiHCBKHX
MOTHUBIB y CBITJIMHaX TallMIBKOrO KOMIIO3UTOPa CBi4aTh MPO 3HAYHWUH XYAOXKHIA TaJaHT, SKUM BiH
30araTuB Hal[lOHAJILHE MUCTELITBO.

Bucnosox. ®oro nyOminuctuunuii gopodok H. HmxkaHkiBchkoro — 11e, HacamIiepen, SCKpaBo
HallloHaJIbHE Ta BHCOKOMHCTELbKE sBUIE MMoYaTKy XX cT. CBITIIMHM KOMIIO3UTOpAa BifOOpaXalOTh HAIly
ICTOPItO, B sIKiif Ha YiILHOMY MiCIli € YKpaiHCBKHI HapoJl, Kpaca piJHol nmpupoan. My3uKaHT HajaBaB CBOIM
poboTam 03HaK BHCOKOi XYZ0XKHOCTI, HalliOHAIBbHOI 3a0apBJI€HOCTI, BUCOKOI AyXOBHOCTi. BiH mpaitoBas y
pi3HOMaHITHHX XaHpax: QoToimocTpauis, GoTonoprper, poToneizax, horopenoprax, GoTopexiama, YuM
3pOOHMB BaroMuil BHECOK y TIPOIIEC CTAHOBJICHHS Ta PO3BUTKY YKPaiHCHKOTO (POTOMUCTEIITBA.

Ceitnonric H. HmkaHKIBCHKOTO BIII3EPKAIIOE Ta Y3arajlbHIOE BECh IOCTYN TaJHIBKOI KYJIbTYpH
noyatky XX CT. Ha HUIAXY A0 NPodeciiiHOro pocTy y BCiX MUCTELBKMX HampsMax, 30KpeMa (OTOMHUCTELTBI,
Ta BHCBITJIIIOE CTaHOBHIIE YKpPAiHCHKOI CYCHUIBHOCTI Yy CBITOBOMY KYyJBTYPHOMY IPOLECI 1 € BaroMum
YUHHUKOM BIUIMBY Ha TyXOBHHH CTaH HaIlii.
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THE LIGHT PAINTING OF THE COMPOSER NESTOR NYZHANKIVSKY
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after lvan Franko

There are considered the photographs of the founder of Ukrainian music, teacher, accompanist, public and cultural
figure of the early twentieth century Nestor Nyzhankivskyi as a separate part of the artist's journalistic heritage. His activity in
the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.

Key words: Nestor Nyzhankivskyi, photojournalism, photo report, photo portrait, photo advertising, artistic heritage.
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the Ukrainian Photographic Society as a participant of art events in Lviv and abroad has been covered. The activities on the
pages of magazines «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)» have been described. The list of photos of
N. Nyzhankivskyi's works, which were published in Lviv magazines, has been given. The thematic spectrum of light painting
of the Ukrainian composer, which has a bright national character, has been analyzed. It has been established that his works
have cognitive and educational potential, which is due to the aesthetic nature. The leading genres of photojournalism by N.
Nyzhankivskyi have been identified, namely informational and artistic-journalistic. Author's articles devoted to the problems
of the development of photography in the early twentieth century have been considered.
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The aim — to carry out a comprehensive scientific study of Nestor Nyzhankivskyi's light painting, to characterize
the thematic and genre palette of photo works, to reveal the contribution of the artist's photojournalistic heritage to the
Ukrainian cultural heritage.

Research methodology. Sixteen sources have been used in the article. The author of the study relies on scientific
works, which covered the journalistic activities of the composer N. Nyzhankivskyi, journalistic materials from the
periodicals «Svitlo y Tin (Light and Shadow)», «Nazustrich (Towards)», as well as original photographs of the artist in
the Galician magazines of the early twentieth century.

Novelty. On the basis of musicological research, the activity of the composer Nestor Nyzhankivskyi as a photographer
has been analyzed. The creative work in the Ukrainian Photographic Society in Lviv has been considered, in particular as an
active member of the first board of this association. His participation in art events held by this organization has been
highlighted. There is given the list of author's photos, which were published in the pages of Lviv magazines, namely «Svitlo y
Tin (Light and Shadow)», «Nazustrich (Towards)». The thematic spectrum of N. Nyzhankivskyi's photographic works has
been outlined, in which the national content is traced, which was a process of self-expression of the artist's worldview. The
range of genre diversity of the artist's light painting has been researched — photo illustration, photo landscape, photo portrait,
photo advertising, photo report — which have been analyzed in the context of the historical development of Ukrainian
photography of the early twentieth century. It has been proved that N. Nyzhankivskyi's photographic work is first of all a
bright national and highly artistic phenomenon of the beginning of the XX century, which had influenced the aesthetic tastes
of the society of that time, having formed the spiritual world of the individual.

The practical significance. The article will be a good ground for researchers of artistic and aesthetic photographic
heritage of artists in Galicia in the early twentieth century, as well as for culturologists and musicologists who study the
creative contribution of N. Nyzhankivskyi's light painting in the formation of professional Ukrainian photography.
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JocmimpxeHo 0coOmMBOCTI  300pakeHHS TPAAMIIMHUX MY3WYHHX IHCTPYMEHTIB Ha IKOHaX BOJMHCHKOTO
IKOHOMAJISIPCBKOTO  OCEPEJIKY, OXapaKTepPHU30BAHO OCOOJIHMBOCTI CAKpPaIbHOIO MHCTENTBA BoimHI Kpi3h NpH3My aHATi3y
JTyXOBHOI CTIaJIIIIMHY iKOH JIAaHOTO perioHy. My3ud4Hi iHCTpYMEHTH B pyKaX HaMaIbOBAHHUX MEPCOHAXKIB IKOH XapaKTepHU3yIOTh,
HacamIiepe]i, TBOPH HApOJHOI Teuii YKpaiHCHKOrO iKOHOMASIPCTBA, HANAIOYM iM HE JIMIIE OCOOJMBOTO HACTPOIO, aje i
reorpaiyHOT KOHKPETHKH Ta HalllOHAJIBHOI 1IEHTHYHOCTI. BHsiBiIeHO, 1110 MOTHBH 300p@)KeHHS My3UYHHX IHCTPYMEHTIB Y
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