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The aim of the work is to study and analyze the musical-critical heritage of Osyp Zalesky (reviews), which are a source
of music, publishing, performing, educational life of the Ukrainians in the diaspora (United States) in the middle of the
twentieth century.

The research methodology is based on the chronological and research methods, such as: the collection
and processing of sources related to the music-critical work of O. Zalesky; methods of generalization and
systematization of critical materials are also used, which will make it possible to evaluate O. Zalesky
musicological achievements.

The results of the research. The article examines Osyp Zalesky’s works, which were published in the magazine
«Svoboday in the period 1960-1970. O. Zalesky's multi-vector interest and direct participation in the events that took
place in the musical environment of the diaspora and Ukraine were reflected and echoed in his music-critical
publications. The reviewer tried to make personal impression by referring to new book editions, including music
collections, recorded gramophone records, in order to stimulate artists to improve and increase their work, as well as
motivate beginner scholars and musicians to promote Ukrainian music in the world.

The scientific novelty of the study is to reveal the content of the little-known music-critical achievements
(reviews) of a musicologist and composer Osyp Zalesky, published in periodicals.

Practical value. The revival and analysis of O. Zalesky’s musical-critical heritage, who was an active figure in
the Ukrainian diaspora, makes a huge step in revealing the creative life of musicians, composers and performers who,
under various circumstances, created and worked in exile.
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BusBnserscss MOTEHLIaM Cy4acHOTO MY3WYHOTO MHCTEITBA, MPEICTABICHOTO DI3HUMH TpyllaMH BUKOHABIIIB,
KOHLIEPTYIOUHX y pErioHaX Ha T MOJITHYHOI i BiMICBKOBOI HAmNpyrd. AHANI3YEThCS iX OpraHi3alliifHO-KyIbTypHa M
XYIOXHS SUTBHICTB Ta JOBOAUTHCS AyMKA IIPO T€, 110 Cy4acHa MK KyJIbTYpHa KOMYHIKaIlisi CTHMYJIIOBaIA MOSIBY HOBOTO
THITy MHTIIB, B OCHOBI TBOPYOCTI SIKOTO JISKUTh BUCOKHH IHTENEKT, MOCTIHHNI Xy/IOXKHIM IMOIIYK, CIPSIMOBAHUM SK Ha
BUKOPUCTAaHHsI €THOCKJIAZ0OBOI IHIIMX KpaiH, Tak 1 pPO3LUIMPEHHS NOTEHUIHHWX MOXJIMBOCTEH BJIACHOIO MY3HYHOTO
THCTPYMEHTY Yepe3 3acTocyBaHHs POP-Violin, 1o 103Bossie iM y BIacHii TBOPYOCTI CIIOMYYaTH pi3Hi CTHII — /IKa3, QOIBK,
KJIaCHKY, Cy4acHi pUTMH, IFHOPYIOUH TPaJUILIiiTHI paMKH XKaHpY.

Knrouosi crosa: cydacHa koHuepTHa npakrtrka, «Ilikkapaiiiceka tepuisi», C. KonxpaTiB, MUCTENTBO, pETiOH.

AxmyanvHicms npodnemu. Po3nay paasHCHKOI TOMITHYHOI CHCTEMH 3rOpHYB 1 1 HEOJMIHHMI aTpuOyT —
nporpaMy KyJbTYpHOTO OOCITYrOBYBaHHS HACEJICHHS, 3alpOBa/IMBIIM, HATOMICTh, HOBY KYJIBTYPHO-MHCTEIBKY
JOKTpUHY 3 Oi3HECOBHMH €JIeMEHTaMH, sIKa, Xoua il TakoK Mae YMMaJlo BaJl, OAHAK il IepeBarol0 € IMOTYXKHA
MOTHBAIIIfiHA CKJIaJI0Ba Ta KOHKYPEHIIisl, PUTaMaHHa HOBIM €KOHOMIUHIM (hopMaliil, 1110 CTUMYJIFOE B CBOil OCHOBI
TIOCTIHE YJIOCKOHAJIEHHSI He Jiuie (OpM Tpe3eHTallii BIATIOBIHOTO KyJIBTYPHOTO MPOAYKTY, ajle i HOro 3MicTy,
TOOTO CIIPSIMOBaHa Ha CaMO YJOCKOHAIIEHHS 11 HOCIs, 30KpeMa i TEXHIYHOro OcHalleHHs iioro BuctymiB. Came 1e i
TIEPETBOPIIIO TACTPOIIBHY JisUTbHICTD, 0OMEXKYFOUH HaIll PO3TIIST IIMTAHHS 3aXiHO-TIONICHKIM €THOPETIOHOM (X04a
Il KOHIIEPTHI TypHE BiZIOYBAaIOThCS, SIK TIPABIJIO, BCIEF0 YKPAaiHOIO) Y JOCTATHHO MPHBAOIMBHIA OpraHi3aiiiHo-
KyJIbTYPHUI (PEHOMEH, 1110 TIOCTIHHO CTUMYJIFOE MUTIIS 10 TIOITYKY HOBHX (hOpM HOro MO3ULIOHYBaHHS Y MPOCTOPi
ceorofieHHs1. Toxi sk misiaay, 30araueHuit iHpopMaLiifHIM JOCBIIOM perioHaNIbHOI adilli Ta BIaCHOTO CIIPUIHATTS
PI3HOMAHITHHX 1i Xy/I0KHIX TIPOrpaM, Mae MOKJTHBICTb 3HAYHO e()eKTHBHIIIIE TIOTJIMOIIFOBATH CBil TyXOBHHI Oarax
SIKICHOIO MY3HKOIO.

MucTenrBo, iHaKIIe KaKydd, 3 OAHOro OOKy, HaOyBa€ BiOIOBIAHUX IHTENIEKTyaJlbHUX O3HAK, 1 L
TEHACHLS POJIOBXKYE MOTIIHOIIOBATUCS, HOPMYIOUX PELMITIEHTIB 13 BUCOKHM XYJOKHIM CMaKOM Ta ITUPOKUMHU
JYXOBHHMH 3aruTamMy. Xoua Topsi] i3 MM BEKTOPOM HOro TBOPUOT'O BHSBY iCHYE ¥ HE MEHII MOMITHHUH TUIACT
MacoBOi KyJIbTYpH, CIIPAMOBAaHUI Ha HEBHOATTIMBHUIA KyJIBTYPHUI IPOAYKT 1 BCE Te, IO 3 LM OB’ S3aHO0, MAIOUH
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IPH [IbOMY TaKOXK HE MEHII ITOTY)KHE OCHAIIEHHS, PAH)KYIOUU TaKHMM YMHOM HE JIMIIE HOCIiB IIEBHOI MUCTELBKOI
JIOKTPHHM, ajie ¥ ii cro)kuBadviB, TOOTO MMyOmiKy [7; 502-505]. Amke KOXKEH iICTOPUYHHUM Tepio y CYCIiIbCTBI
XapaKTepU3yeThes, SIK BiIOMO, MapajielIbHIM iCHYBaHHSAM JIEKIJIBKOX (opM mMucTenTBa. EcTeTHyHO BOHU Maiibke
HIKOJIM HE OyBalOTh PIBHOLIHHMMH, alle HEOOXITHICTh y HUX icHye 3aBkau. OCKUIBKH TOPSH 3 €CTETUYHO
PO3BHHEHOIO ITyOITIKOIO 3aBXK/TH € Ta, €CTETHYHHI PO3BUTOK AKOI 3 PI3HUX MPUYXH Oy/Ie HIKUIHM.

'V Toii ke yac 3MIHWITUCS 1 3ac00H TOMyJISIpH3allii Ta Mpe3eHTallii XyJ0KHBO1 TBOPUOCTI, aKIIEHTYIOUH YBary
MOTEHIIIHHOT O TIIsIaua/Cayxada Ha MOXIIMBOCTI IOTIEPEAHBOTO 03HAHOMIICHHS 3 Oa)KaHUM BHAOM MHUCTELTBA Yepe3
COITIAJTEHI Mepexi, 30Mparour 3HA4HO OUTBIIY ayAWTOpII0 IMAHYBAIHHHUKIB 1, TAKAM YHHOM, YK€ Ha TIOTIEpeTHiN
cTamii MOro CHpWHHATTS 3AIMCHIOBATH BiAOIp XYAOXKHIX TPOrpaM TMPETEHICHTIB, BHUXOSYM 3 BIACHOTO
KyJIbTYPHOT'O JIOCBIy UM XyIOKHBOTO cMaKy. Lle Takox cTuMyIItoe i poItocepiB NPUAUIATH BKa3aHii CKIagoBii
0CO0JHBY yBary, OCKUIBKU BIITETICP YCITIX BUKOHABIIS 3aJICKHUTH 1 BiJ] MONIEPESTHHOIO O3HAHOMIICHHS PEIMITIEHTA 3
ycimMa acrieKTaMH XyI0XHBOI IporpaMu. Bifrak 1 B IbOMy CErMeHTI HOMyJsIpH3allii Y MPOCyBaHHS KOHKPETHOTO
XYJIOKHBOr0 00pasy y CyCIIIbHY CBIIOMICTb, BU3HAYAILHIM CTaB IIEBHUI HA0Ip TEXHONOTTYHHUX MPUHOMIB, SIKi O
poOuM (41 TPONOBXKYIOTH Iie 3/AIMCHIOBATH 1 Hajalll) TPOMOHOBAaHWI MPOAYKT MOMYJISIPHAM, TOOTO 3aTHHM
3a0e3neunTy ycIrix MUTIO. Lle po3mmpriio moTeHIiHHI MOXKIIMBOCTI ¥ TPOFOCcepa 91 OpraHi3aTopa racTPOIBHOI
TUSITBHOCTI, CTUMYITFOBAJIO (pOPMYBaHHS BiATIOBIITHOI «TPYIH TEXHIYHOTO 3a0€3MEeYeHHS» TBOPUOCTI, MPOBIIHOO
METOIO JIISUTBHOCTI SIKOT CTAJI0 BUKOPUCTAHHS HAaliCy4YacHIIIMX 3ac00iB BIUIMBY Ha peaibHYy Ta, 3 HE MEHITIOK MipOIO
aKTyaizarlii, ¥ TOTeHIiHY ayuTopito. | B oMY IUIaHI OpraHizallis Cy4acHOi TracTPOIBHOI JisUTHHOCTI Aae JOOpHid
NPUKIAJ IIMPOKOTO BUKOPHCTAHHS CHHTE3y 3ac00iB BIUIMBY Ha ayAWTOpilO, CHHEPreTHKa SIKOi IO03BOJISIE
NIepPeTBOPUTH Oyb-SIKUH BUCTYN Ha sickpaBe moy. Lle, y CBOIO 4epry, CTUMYIIOE ¥ CTBOpPEHHS BiITOBiTHOL
«iH(pacTpyKTypru» B perioHax i 3a0e3leueHHs MaiOyTHiX BHCTYIIB, il 3[aTHICTH 3aJ0BOJEHHTH 30KpeMa i
OpTaHI3aIIfHO-TEXHIYHI MOMJIMBOCTI UM TOTPeOM BHKOHABIIB. ToMy y IIbOMy TIpolieci BinOyBaeThCS TaKOXK
HBHIKa AudepeHtianis XyJoKHiX 3ac00iB, CIPSIMOBAaHMX Ha KJIACHYHE (B PO3YMiHHI 3MICTY Ta ()OpM Ipe3eHTallii)
MHCTENTBO, II0 HE BHMAra€ CyTTEBUX OpraHi3allifHO-TEXHIYHMX HOY-Xay, i He MEHII SICKpaBHi BWI IHIIOTO
BEKTOPY Cy4YaCHOTO MHCTEITBA, TaK 3BaHOI CEpPHO3HOI My3WKH, 32 BCiMa ii mapameTpamMmu 37aTHOi OyTH TaKOX
BiJTHECEHOIO JIO CYYacHOI KJIACHKH, OPTaHi3amiiiHO-KYJIFTYPHUIN aHTYpaXK SIKOI BUMAarae BiMOBITHOTO TEXHIYHOTO
OCHAILICHHS Ta 3a0€3MeUeHHS.

Tox wo came i sKum uyuHOM TIPOCYBAETBCA Y CYCIHUJIBHY CBiJOMICTh THIIOBOTO 3a OaratbMa
€KOHOMIYHVMH 1 COLIOKYJIBTYPHHUMH XapaKTEepPUCTUKaMHU perioHy, skuM € 3axigHe [lomiccs, # ckimamae
OCHOBHHUH 3MICT Wi€l pO3BIIKH, Memoi0 AKOi € BUSBICHHS KYJIBTYpPHOTO MOTEHIiAy MHUTIB, II0 TIOCTIHHO
racTpooloTh Ha PiBHeHIIMHI, sk 1 BonuHi, TOMITHO BIUIMBAaIOYM Ha AYXOBHHUH PiBEHb MICIIEBOT MyOJiKK Ta
PO3IMMPIOI0YH 00pii 11 CIPUITHATTS Cy4acHOTO MHUCTEIITBA.

Ozn0 ocmannix nybonikayit. OxkpecieHa mpobdiemMa Mae JOCTaTHRO CTPOKATy icTopiorpadiday 0asy,
B SIKii BIZITBOPEHO SIK CYTHICTh Cy4acHOT'O My3HYHOTO MucTenTBa [1], Tak i cenudiky ioro cpuidHsTTs [7],
[8]. Croam momamo it HayKOBY pO3BifIKy, aBTOpH [3] siKOi HaMararoThCsi BUSIBUTH KYJIBTYPHE €CTBO CY4acHOI
akangeMivyHoi micHI Ta ii XapakTepHi OCOONMBOCTI B KOHTEKCTI Cy4acHOTO (PYHKIIOHYBaHHS OCHOBHHX
KaHpOBUX pizHOBUAIB. Cepell iHIIMX iHGOpMaNiiHIX MaTepialiB — JKepenbHa 0a3za MouIyKy, npecTaBieHa
KOHIIEPTHUM DPENepTyapoM Ta iHTEpB’I0 aBTOpa 3 ydacHHUKaMu nux immpe3 [4]. YTiM, posib XyI0KHBOTO
BIUIMBY Ha JIFOJIMHY, 30KpeMa pi3HuX (popM My3UTHOT TBOPUOCTI Yy MPOIIECi [ii CydacHUX TpaHCHOpMAIliitHIX
TEHJICHIIIN Ha PErioHAJIbHOMY PiBHI BUSBJICHA I HEJIOCTATHBO, 110 1 3yMOBHJIO MOJIANIBIIY ii pO3poOKy.

Buknao ocnognozo mamepiany docnioxcenns. He3paxxaroun Ha CKIIaJHY €IiIEMiONIOTiYHY CUTYaIlIo Ta
NOJIITUYHY Hampyry, Ipagyc Akoi y ciuHi-mortomy 2022 poKy MiIHSBCS 0 KPUTHYHOI MEXi, IO CTBOPHIIO
TIOMITHU TICHIXOJIOTIYHMIA Ta (iHAHCOBUH AWCOANIaHC y HAIIOMY XHTTI, JJIsl MEIIKAHIIB i TOCTEH MicTa Iieii Jac
BUSIBUBCS. HACHUCHUM Ha SICKpaBl MHUCTEIbKI MOMii, aTMocdepa SIKHX CcTana NMEeBHUM aanTHBHAM (akTOpOM y
3HSATTI Ii€] HAITPYTH.

Sxmo ygacHHKH MiXHapogHoro ¢ecruBamo «OpranHuii co0op-2022», KOHLEPTHI 3aXOAW SIKOTO
3al0JIOHWIM CIYHEBMI 3BYKOBHMI IPOCTIP MiCTa, 3aCBIJUMBIIN «CTPOTICTh CTHIIIO», 0Aa30BaHOIO Ha CTATHII
OpPraHHOTO BHKOHAHHS, CaMO3aryiMOJIEHHS Yy BIIACHHUN JyXOBHHU CBIT, CTHMYJIBOBAaHHI MY3HKOIO Xpamy,
HaifKpale perpe3eHToBaHor TRopuictio M.C. baxa i #0ro mociiIoBHUKIB HACTYITHUX CTOJITh, IiATBEpIMBIIA
aJIaNTOBAHICTh BITYM3HSHUX MHUTIIB JIO CBITOBOI OpraHi3allifHO-KyJbTYpHOI CHCTEMH, TO OpHTiHaJIbHA
KoHIlepTHa Tporpama «Mictuka XX CTONITTS», BUsBICHA Kpi3b mpuamy TBopuocti J[. IllocrakoBuua ta A.
[niTke B opraHHiil iXx iHTepmpeTamii Ha KOHIEPTHHUX 3aX0/aX IIbOTO X (PEeCTHBANIO, TaKOX MiATBEpIUIa
CYTOJIOCHICTh TBOPYMX LIYKaHb HA3BaHUX BHILIE T'€HiiB HE MEHII OYpPEMHOI'0 CTOJITTS Cy4acHUM pediiekciaM [2;
]. 3 inmoro 60Ky, SIKIIO BUKOHABITI-y9acHUKH «OpraHHOTO co00pY» MPOJIEMOHCTPYBAITM i BiIMIOBIIHY CHCTEMY
KyJbTYPHHX KOOPJAMHAT, y SKii ()YHKI[IOHY€ HHHIIIHE TPOdECiOHANIbHE MHCTELTBO, 0a30BaHe Ha CaKpasbHIH
KJIacHILl, PO3MAITTS il KOpelAlid 3 BOKAIOM, KaMEpHHM OPKECTPOM, CKPHIIKOBOIO iHTEpIpETALi€lo, TO
(UTIOTHEBHH TIPOCTIp MicTa» 3HAXOJMBCS B TOJIOHI TEPEBaXXHO BOKanbHOI My3uku «llikkapaifchkoi Teprii»,
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3BYYaHHS TOIYJISIPHAX KOMIIO3HITIH sKOi, criennidHICTh OopraHi3amii KOHIIEPTHOTO MPOCTOPY y CIIIKYBaHHI 3
myOJIIKOK0 1 HaBiTh PO3MIIIEHHS BUKOHABIIIB Ha CIEHI Ta 1X 30BHIIIHICTH, (opMyBajia BiAHOBIIHY
IHTENEeKTyalbHy aTtMocepy KaMEepHOCTI CIPUHHATTS, aKLUEHTyBala yBary Ha padiHOBAHOCTI XYIOXXHBOTO
BHUCJIOBY 1 3HAYHY €CTETH3AL{I}0 TBOPUOTO CEPEIOBHILIA.

Toni sik ckprunkoBuit BipTyo3 C. KoHapaTis (ITif] BILTHBOM BUCTYILY SIKOTO 3HAXOJIWIJIACS 1HINIA YaCTHHA
MyOJIIKK OCTaHHBOI TPETWHH JIOTOTO), UIA SIKOTO (AaKTHYHO HE ICHYE TEXHIYHHX MEX Y BOJOMIHHI
IHCTpYMEHTOM, HaBIAKH CTHMYJIIOBAB JI0 MEBHOI MOOLTi3aliil M1yXy, aje HOro 3amaibHi BIacHI KOMIIO3MII,
CTBOpPEHI Ha TpaHi MICTUKHU Ta TIIHOOKOTO (PiTocOPCHKOro 3MICTy, SIK i HE MEHII OpHUTiHAJIbHA TBOPUICTb, KOO
HA/IMXaBCS aBTOP, BIABIMYIOUM €K30TWYHI KpaiHW, MaTepian Mpo SKi PO3MIMIEHUH y COIaIbHUX Mepekax,
3MYCHJIH BiIBilyBauiB 30CepeIUTUCS Ha BIYHHUX MpoOieMax OyTTs.

Tox cnpoOyeMo BUABUTH KYJIbTYPHI TOMiHAaHTH KOHUEPTHHX MPOTpaM Ha3BaHUX BHIIEC BUKOHABIIIB
y Wil OpUTiHATBHIN KyIBTYPHIH JTOKaMii yIPOJOBXK JOCTATHHO 0OMEXEHOTO BiATHHKY 4Yacy.

OTxe, KONMUIIHIN BOKaJbHUH KBAapTeT BHITyCKHUKIB-XOpMeiicTepiB JIbBIBCBKOTO MY3WYHOTO
yuniuiia, npoumoBmm 30-piyHuii mepion TBopuoro momryky (1992), 3mo0yB cBiTOBe BH3HAHHS i
MTO3UITIOHY€ETHCSI CHOTOHI B CBITI SIK SICKpaBa BOKaJbHA CTPYKTypa, «My3W4YHA JIETeHa YKpaiHW», TBOPUUH
CKJIa] SIKOI, TOCTIHHO 3MIHIOIOYHMCH, HAMaracThCs 30€perTH OPHUTIHAIBHHHA KOJCKTHB PI3HOACIIEKTHOTO
BUSIBY, CIPSIMOBAaHUI Ha BUKOHAHHS HE JIMIIE CBITOBOI KJIACHKH, alle i PEriOHAIIbHOI €THOMY3HKH, CBITOBHX
aKarelbHHX XiTiB, eKCIIOHOBAHMX ITiJT TBOPYHIA TTOTEHITIA I€T TPYIIH.

[ocTiifHO eKCIepUMEHTYIOUH Haj penepTyapoM, ¢popMaMul MOJaHHS TEKCTY, T0OOPOM TOJIOCIB st
Horo mpe3eHTallii, rpyna nepeTBopuiIacs Ha BOKaJIbHY (OpMallilo, 31aTHY BUKOHYBATH My3HYHHI perepTyap
Oynb-sikoi ckiamHocTi. Ta W akTMBHUN OPOOOK KOJCKTHBY ChOTOAHI HapaxoBye moHaa 300 KoMITO3uIliH,
BUKOHYBaHUX 12 MOBaMU CBITY, TOPKAIOUMCh IPU LBOMY SIK KJIACUYHOI CHAIIIMHH, TaK 1 CydacHOi CBITOBOL
KOMITO3UTOPCHKOT MPaKTHKU, a TAKOXK TPAHCKPUIIIIH HAPOAHO-IHCTPYMEHTANBHOI MY3HKH, BJIACHI MY3HYHI
kommosutlii («beper pikny, «Kantpi», «[lycrenbauk», «Caj aHTeNbChKUX MiceHbY», «CTapeHbKUI TpamBaii»
TOII0). Y IXHROMY MOPT-(OITi0 8 PI3HOIUTAHOBUX KOMIIAKT-IHCKIB.

«[likkapmiiicpka Tepiis» BiloMa KOHIIEPTHAMH MporpaMaMy Ha BCiX KOHTHHEHTaX 1 0araThoxX KpaiHax:
[Momemia, Kanana, Icnanis, Himeuunna, CHIA, Itamis, ®panuis. Jo 3HakoBuX mofii BigHeceMo ii ydacTb y
MixnapogHomy (ectrBaii akanenbHoro cmiBy «Vokal Total», y sikomy 3a 4ac #oro (yHKIIOHYBaHHS JIMIIIE
OIIMH XyMoXHid KomekTuB 31 CximHoi €Bporu nBiui (MronxeH, 2000-2001) OyB ymOCTOEHHMII TaKoi YecTi.
nanaii bproccens (2006) ta [ToconbeTBa Ykpainu y @panuii (ITapux, 2021) Toro.

KonexTnB neMOHCTpYBaB yHIKadbHI MOMIIMBOCTI JIFOJICKKOTO TOJIOCY, BUKOHYIOUM TiMH YKpaiHu i
i 9ac BigKputTTs (yTOompHUX MaTdiB Jlirm yemmioHiB Mix komanmamu «J{maamo» (KuiB) Ta «ApceHam»
(JTonmon, 1998); dyrbonsHOro ce3ony y JlsBori (2007-2008), Mardyax BHIINOI JICM MK KOMaHIaMHU
«Kapnaru» Ta «Kpusdac» (2007); mixk HarionansauMu 36ipHuMHU YKpaidnu Ta Itanii B pamkax BigOipKoBOro
muKiny Ao dyemmionaty €sponu 2008 p. (2007), a Takox HamionansHumu 30ipaumu Ykpainu ta binopyci B
paMKax aHaJoriyHoro UKy jao yemmionary Ceity 2010 p. (2008).

[Hakmie Kaky4w, 15 BOKaldbHa (OpMallisi € ONHIEI 3 HE 0araTb0X MHCTEIBKHX CTPYKTYp, IO
AaKTUBHO NPE3CHTYe YKpaiHy y NMPOCTOPi Cy4acHOi KyJIbTYpH, BUKOPHCTOBYIOUM y KOHLEPTHIH HpaKTHLI
JUIIe akamenbHui cmiB. Ta W CBITOBMI My3HMYHHMIA MPOCTip, MOCTIHHO 3MIHIOIOYKCH, HAMaraeThes
KOHIICHTPYBAaTH XYJIOXKHI KOJIGKTUBU 3a OararbMa crenupiyHMMH O3HakamMH. ToMy JOCTaTHbO Bimgomi
XyIoXHi (opMariii kpaiH, BiJ3HaYeHI BHCOKHM JEpXXaBHHUM pPEHOME, 4acTO HE IOMaJlal0Th IO CBITOBOTO
peiiTrHTY 200 He MOMIYarThCS Ha MPECTIDKHUX CIEIialli30BaHUX KOHKYpCax, /e B OCHOBI KpUTEPIiB BiIOOPY
JISKHTB, TIEPIII 332 BCE, HA3BAHUI BUIIEC XY0KHIN CErMEHT.

Hunimmid i xoHumeprHmii Typ o00’e¢nHaB  momynmspHi  kommnosuiii  («CrapeHbKuid  TpamBaii»,
«[lycrenpanky, «beper pikny, «llansmay, TBOpH Ha peNiriiHy TeMaTuky, BimoMi korsiaku: «bor IlpenBidamiin,
«Ha cBsTuii Bedip») Ta TBOpH, LI0 AEMOHCTPYBAIN €TANHX iXHBOTO npodeciiinoro 3poctanus («Cruraiy, «Tuxa
Hiu», «KoBri cTpiuku», «Tyman spom»). [Ipy 1jboMy KOHIIEpTHA MporpaMa BKIIIOYAJIA HE JIMIE BUKOHAHHS
KOMITO3HIIiH, ajie ¥ BiANOBIIHUI NMPOCBITHULIBKUN €IEMEHT, YTUICHHH y PO3MOBI YYacHHKIB i3 IyOIikoro, Ha
MiJICTaBi SKOTO PO3MIMPEHO YABY IMPUCYTHIX IMPO KOJIEKTUB, €Talld MOr0 CTAHOBJICHHS, POJb MHCTELTBA Y
MPOCTOPI CHOTOJICHHSI.

30BCiM IHIMN BUMIp CIUTKYBaHHS 3 MY3UKOIO 3amporionyBaB CestociaB KoHiparti, sIKHI TpaIoe B
xaHpi pop-violin (momynsipHa CKpuUIKa), 0 TO3BOJSE aBTOPY IIMPOKUIl BIACHWH TBOPYHMH €KCIEPHMEHT:
J0Ka3, (OJbK, KIACHKy, Cy4acHI pPUTMH, OAHUM CJOBOM, BHSIBUTH HOBI MOXJIMBOCTI TpaIuLiifHOTO
IHCTpYMEHTa Kpi3b MNpPU3MY CHOIISIATBHOTO JIOCBIY MPUPONM E€K30TUYHUX KpaiH, MMOMHOXXEHOTO Ha
BIPTYO3HICTh BUKOHAHHS 1 INMHUOOKY KYJBTYPY My3HKaHTa.
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Burmyckavk JIBBIBCBKOI IHCTPYMEHTAITBHOI IITKOJTK BIPTYO3iB, SIKMI Ma€ JECATKH THCSY TEPETISIIB CBOIX
TIpOrpaM y COITIaJIbHAX MEPEXkax, BIH BKOTPE TPOACMOHCTPYBAB ITYOIIITi SIK YHIBEpPCATbHICTE (MYJIBTHKYIIBTYPaITi3M)
TBOPYOCTI Cy4acCHOTO MY3WKaHTa, BTUICHOI HE JIMIIE Y TPO(eciOHaIbHOMY BUKOHAHHI KOMITO3HLIIH, 10 HAJIEXKAaTh
JI0 KpalIuX 3pa3KiB CBITOBOI KYJIETYPHOI CTIaIIIMHH, ajie i BIaCHUI TBOPYMI PiBEHb, OMYCH SKOTO BUIIPOMIHIOIOTh
HE TUTHKU HUHIIIHI TEXHIYHI JOCSTHEHHS BUKOHABCHKOIO MFICTEITBA, ajle ¥ MIMOOKe iX KyIBbTypHE MiIIPYHTS, 0
BKJTIOYA€E 3HAHHS CBITOBOTO (PETiOHAJIFHOTO) KYJIBTYPHOTO JIOCBITY 1 HOTO HOCIiB, 3HAKOBI CETMEHTH-KITIOU1 (KOZIH), Y
SKUX BiATBOPEHO KYJBTYpHE €CTBO KpaiHW, ¢ BOHM CTBOproBamucs ((inmocodisi, MCMXOJoris, pemiris i, K ix
PE3yIIBTaT, — MEHTAIIBHICTh HACEJIeHHs), 110 1 I0TToMarae oMy KOMIIOHYBAaTH OIYCH, B KX yCe IIe BiITBOPEHO 3a
JIOTIOMOTOFO YHIBEpCaJIbHOI CHTHITHBHOI (3HAKOBO1) CHCTEMH — 3BYKIB.

[linTBepIKEHHSAM LILOMY € 1 (haKT AaKTUBHHX BiJIBIJMH MY3MKaHTOM YIPOJOBXK JEKITHKOX pOKiB moHas 30
KpaiH CBiTy, IOCTaTHRO KOHTPACTHHMX 3a MPHPOJHOKIIMATHYHMMH BuMipamu: Adpuka, Kuraii, Mapokko,
Hopgeris, [anis, Icnawnis, Itamis (Beneris, bapcenona), y36epexokst banTiku Ta ATIIaHTHYHOTO OKeaHy. .. 1 came 3a
pe3ysbTaTaMu KX MOI300K HUM MiATOTOBJIEH OPHUTiHANBHI KOMITO3MUIILL, 110 TJIMOOKO BiATBOPIOIOTH iX KYJIBTYPHY
cytHicTh («Fjord», «Jlopora B mronax»). [Ipunaiimui, ¢inocodis cximHuX NUBLII3AIT (HABITH i3 PO3PaxXyHKY Ha
TIEPECIYHOr0 CciyXada), PO3AyMH PO CYYacHHWH CBIT, CEHC OYTTS BIAUYBAa€ThCA B HHUX MEPEKOHIIMBO W Maibke
peamsHO. Ta # octanHsa mporpama «Mereopa. CBIiT ounMa CKpumamsyy, Tpe3eHToBaHa y M. PiBHe, 3iilicHeHa B
pamKax BceykpaiHchkoro Typy (17.02), Takox IMOBHOIO MipOI0 BIATBOPIOE 11l TBOPYI ITYKaHHS XyJO)KHHUKA.

Kormiepr C. Konpgparia 3acBimumB #oro omHakoBO TpodecioHanbHe BHUKOHAHHS SK €THOMY3HYHHX
KOMITO3HITIH (BIACHUX YM TPAHCKPHUIIIiN), TaK i TIOOKO (PiIOCOPCHKUX OITyCiB, CTBOPEHHUX OCTaHHIM YacoMm. Jlo
pedi, T Yyac KOHIEPTHOI mporpamu B PiBHOMY HMM Tpe3eHTOBAaHO TBip, BUKOHAHWN Ha €JEKTPOIHCTPYMEHTI,
BUTOTOBJICHOMY Ha HOT0O 3aMOBJIEHHS MicuieBUM MaiictpoM Omerom IlleBuykoM i creliagbHO HAAIITOBAHOMY
JUTSL My3HKaHTA.

AKIIEHTYIOUYH yBary Ha pe3yJibTaTaX My3H4YHOTO DSy, IPEACTABICHOTO HA PO3TIIS PIBHEHCHKIH MyOJil,
CIIT BIZI3HAUWTH, IO ISI My3HMKa Ma€ BHCOKY MOMYJSPHICTh 1 MUCTCIbKY I[IHHICTh HE SK €JIEMEHT MacOBOI
KyJIBTYPH, @ BUKIIFOYHO SIK CETMEHT Npo(eciiiHoro, My3M4YHOIO iHTENEKTY, TBOPEHHS HOBOI XYI0KHBOI CUCTEMH 1
PEabHOCTI, sIKa ¥ COPSAMOBYETHCS Ha KYyJIBTYPHO MIATOTOBJICHOrO CiyXada i pafio CIPUMMAEThCS HE JIMIIE B
VYkpaiHi, aje i pi3HUX LIEHTpax 3€MHOI KyJI, OCKUIBKM JyXOBHHMU KOJ HAIliil YW JIFOJICHKOI LUBLIIAIT 3aBKIH
3pO3yMLTHIA IS MTiITOTOBJIEHOTO BiJITOBITHUM CITYXOBHM JIOCBIJIOM PELIMITIEHTA.

LixaBoro € # (popma HOro MO3UITIOHYBAaHHSA y COIiyMi, HIMPOKO TPE3EHTOBAaHA Yy 3Ta/IaHUX BHIIE
COLIIaTbHUX Mepekax, a caMe — BiJeo-KJimax, 0, JAEMOHCTPYIOUM PI3HOACHEKTHY TBOPYICTH MHTIIS,
3amycaHy B eKCTpeMajbHUX YMOBaX i3 Bisyallizalli€ro HaisICKpaBillMX MPUPOTHOKIIMATHYHHIX PETiIOHIB CBITY,
3aCBIIYYIOTh BHCOKHH piBEHb HE IHUINE HOTO OpraHi3amiiHOI KYyIbTYpH, aie W 3HaHHS Ta MOXJIHBOCTI
MICUXOJIOTIYHUX CETMEHTIB CHPUHHSTTS XyAOKHBOTO IMPOAYKTY 1 BXKE€ MM BHKJIHMKAIOTh YBary Ta iHTepec,
PO3IIHMPIOIOTH GOPMY CHIUIKYBaHHS 31 ClIyxXadaMu/TisaqaMu.

Pestomytoun Lei KOHLEPT, CIIi L€ pa3 HarojOCHTH Ha HApODKEHHI HOBOI ()OpMH HOMyJsipHU3alii
TBOPYOCTI — COIIIAIbHUX MEPEekKax, KoM Ha OE3MOCePeHIO 3yCTPId i3 My3UKaHTOM TIPUXOJISTH JIUIIE Ti, XTO X04e
MIEPEKOHATHCS B OKPEMHX CETMEHTax HOro BUCTYITY UM 3’CYBaTH JJis ce0e KOHKPETHI acleKTH 1HTepIpeTallii, He
TOJIMIIIAI0Y Y HArO/Ty BiITYTH MarHETU3M SKUBOTO CITLUTKYBaHHS 3 aBTOPOM.

I xoua 3ampononoBaHa hopMa NONEPeHLOrO O3HAHOMIICHHS 3 TBOPYICTIO JUISl CAMOI'O MUTLIA € IOKH 1110,
Ha HWOro X JIyMKY [4], IICMXOJIOTTYHO CKJIAJTHOO, 3BayKat0UM Ha Opak ImyOJTiku 0e3rocepeiHbo B KOHIIEPTHIH 3a1i, a
BI/ITaK 1 HEMOMKJIMBICTIO MAKCUMAITHHOI BijlJjadi Yepe3 TEBHi TICHXOJIOTIYHI CTEPEOTUITH CIPHHHSATTS, MaOyTh, LIS
(hopMa TIO3MITIOHYBaHHST BUKOHABIIS Y IPOCTOPI CHOTOIEHHS Oy/e W Hajaii MOTrJHOIIOBATHCS, TIepen0avyaroun B
MalOyTHBOMY TIEPEHECEHHS! TaKUX KOHIIEPTIB HA KaMEepHHH pIBEHb 13 MPUCYTHICTIO B 3aJi JIMIIE THX, U KOTO
TBOPYMIA KOHTAKT i3 OCOOUCTICTIO CTAHOBUTUME BaXKJIMBHI CETMEHT KOHTAKTY 3 MACTEIITBOM.

Bucnosxu. Otxe, cydacHi KyJIbTYpHI IpOrpaMy, 10 JEMOHCTPYIOTHCSI HUHI B PErioHax, MiATBEPILKYIOTh
CYTTEBI 3pYIICHHS SIK Y CEPEIOBHILI BUKOHABIIIB, TaK 1 iX ciayxadiB. CTOCOBHO IEpIIMX — MOBa e po IHOOKY
THTENEeKTyali3allil0 TBOPYOCTI, 3allO3MYEHHS BiJl 1HO3EMHHX KOJIET (OCKUIBKM MDKKY/IBTYPHHH KOHTaKkT y
mio0aizaliiHIX YMOBaX CTa€ BU3HAYAIBHUM, PO3IIMPIOIOYH ¥ €THIYHI MEXI HAI[lOHAJIBHOI KYJIETYPH), Ta BIACHY
IHTEpIpeTaLil0 MPOCBITHULIBKOIO €JIEMEHTY B TBOPYOCTI, CBIAYEHHAM YOIO € HApPOIO3HABYMH CETMEHT Yy
XyNOXKHIX TporpaMax, 3a JIOTIOMOTOIO SIKOTO 30JMKYIOTBCSI BUKOHABIII 1 ITyONTiKa, a TaKoK MaKCHMAaJIbHO TIOBHE
BUKOPHCTaHHS yCIX MOXKJIMBUX 3aC0O0IB BUPA3HOCTI 32 JOTIOMOTOK CHHEPTETHKH XYJIOXKHIX CTHIIIB Pi3HHUX €T10X.

[Ile omHi€r0 XapaKTEPUCTUKOIO IIbOTO MHTIIA, IPUTAMAHHOIO OCTaHHIM 4acOM M MepeBakHii OibIIOCTI
BUKOHABIIIB 13 Pi3HUX XyIOXKHIX c(ep, € IHTEHCUBHICTh BUCTYIIIB, 1110 03BOJISIE HOMY HE JIMILIE aAanTyBaTUCS 10
noTped Pi3HOMAHITHOT ayAuTOopii, ane W MOCTIHHO TPOJIOBKYBATH TBOPYMI TOIIYK, JEMOHCTPYIOUH BUCOKHH
PE3YJIbTAT, 033K CaMe B I[bOMY 1 KPUETHCS BXKIIMBA CKJIaJI0Ba ycmixy. Amke moHaa 200 KOHIIEPTIB 32 OCTaHHI
5 pokiB y C. KoHnpaTiBa — 11e IepeKOHIMBE CBiJTUCHHS BUIIICHABEICHOT Te3U. A BCe Iie, Y MIICYMKY, i pamKye i
HaBYANIbHI 3aKJaJH, [0 Jal0Th OCBITY TAKHMM MUTISIM, ajpKe OaratopiyHa MpakTHKa IiJrOTOBKH BIPTYO3iB y
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BOKJIBHOMY M IHCTpyMEHTaJbHOMY HAalpsMax MHUCTELTBA HAyKOBO-TIEAATOIIYHUM CKJIagoM JIbBIBCHKOL
HAaIIOHATTFHOT MYy3W9HOI akanemii iMm. M. JInceHka, sk 1 aHaJIOT19HOTO KJIacy MUTIIB, chopMoBannx y HMAY im.
1. YaifkoBCbKOTO, PO3IVISIHYTHX HABiTh y HAIIMX pO3Binkax [2]. iX MO3MIIOHYBaHHS y MPOCTOPI Cy4acHOI
KyJbTYpPH, TATBEPAXKY€E BUCOKE PEHOME HalliOHATIBHOI MucTenbKkoi [Ikomy, ii 3maTHiCTh MpoAyKyBaTH (axiBliB,
CIPOMOYKHHMX TIOCICTH BHCOKI TO3HIII{ y CBITOBOMY 1HTEJIEKTYaJIbHOMY PEUTHHTY — MPOCTOPI TyXOBHOI KYJIBTYPH.

Ta # cydacHa My3WKa, Ha IyMKy aBCTpiHiCBKOTO MHCTEITBO3HABII M. XapHOHKypTa, BCE HacTille
BUXO/IUThH 32 MEXKI JIMIIE €CTETUYHOI KaTeropii «IpeKpacHOroy», 3aXOIUTIOI0YM 0araTCTBOM 1 PO3MAITTSIM CBOEL
XYIO)KHBOT MOBH [6], 3MATHICTIO CYTTE€BO BIUIMBATH Ha MIHHICHO-OPIEHTALIMHWN PS/I Ta CHCTEMY IYXOBHHX
npioputeTiB moauHU. Came BOHA, I MYy3HKa, CTa€ BRKIIMBUM CETMEHTOM KOMYHIKAIll y MPOCTOpi CydacHOl
KyJbTYPH, YAHHAKOM «M’SIKOT» JMIUIOMATI1, TaK HOTPiOHO Y Yac MPOTUCTOSIHHS Pi3HUX MOJITHYHUX CUCTEM.

Ha 3akunm npo Te, 1m0 B MpoLECi IHTCHCUBHOI KOHIIEPTHOI JISUIBHOCTI CyYacHI BUKOHABIII HAaBiTh
«CephO3HO» MY3HKH BCE YaCTillle eKCINTyaTYIOTh HApOAHWN YMHHUK (0OpOOKY), UM TOMYISAPHY MY3HUYHY
NpPaKTUKy Ha JOroly 3aJ0BOJICHHIO IYXOBHHMX NOTped MacoBOi ayauTopii, MOXKHA BiJIOBICTH HACTYIIHE:
MHCTELTBO MO)KE MaTH aMaTOPChKUH YW MpoQeciOHaTbHUK BUMIp, OMHAK 1 B MEPIIOMY, i B APYTOMY BUMAAKY
BOHO 3MYILIEHE 30epiratv 03HaK{ CEMaHTUYHOTO pAay 0a30BOro ABHIIA, BIacHe, — MUCTEUTBa. | suie y Takomy
BHUITIKy BOHO TIPETEH/IyBaTMe Ha BOKIIMBY JyXOBHY Ta il KOHCOJIIIyIO9Y POJb y CYCHIJIBCTBI. | B IIbOMY BapiaHTi
1 mepma rpyma, npeactaBneHa «llikkapmiiCbKOIO TEpII€rO», 1 COMICT-IHCTPYMEHTANICT, sIkuM € CBsTocnas
Konppari, BiINOBiIaloTh 3a3Ha9€HUM MapaMeTpaM y HalBHIIii Mipi. A B mpodecioHana Oynb-sIKUi XyHOXKHIH
(bparMeHT epeTBOPIOETHCS Ha MEpiHY. Ta i momynsipHa My3HKa TaKOXK € BayKJIMBUM 3aCO00M O3HAHOMIICHHS 3
KYJIBTYPHOIO CTIAAIMHOIO Y1 HAOMmKEHHS 0 My3HKH y HAHONTUMAITBHIIIIOMY CEHCI IIBOTO CIIOBA.

BimHOCHO 3k peluItieHTa OKpeclIeHOro MpoLecy CIPHUHHATTS KyJIBTYPHOI TBOPYOCTI, TOOTO ciiyXada, TO BiH
TaKOX XapaKTePHU3YEThCS TMOMITHUMH 3MiHAMH y CHCTEMi IIHHICHHUX OpI€HTAIli, XyTOKHBOMY CMaKy Ta iHIIHX
CKJIQJIOBUX O3HAYCHOTO DSy, 3MaTHUX BIJHECTH IMyONIIKy JO BaKJIMBOTO YYaCHHMKA TBOPYOTO JIHCTBA, OCKLIBKH i
KyJIBTypHHH PiBEHb TAKOXK IMEBHOK MIPOIO0 BIUIMBAE HAa AKICTh MIATOTOBKU 1 peani3oBaHUX XyIOKHIX Hporpam,
CTUMYJTIO€ MHUTIIIB JI0 TIONIYKY HOBHX 3aC0O0IB BIIACHOTO MO3UITIOHYBAHHS Y CydacHOMY Tpoctopi. OJHUM CIIOBOM,
KyIIETYpHE cepefoBhIle, abo IH(PpacTpyKTypa MicTa, 3maTHI CQOpPMYBaTH TPOMaIy «CIUIBHUX ITyXOBHHX
LIHHOCTEH» [5].

Tlepcnexmusu nodanvuiux 0ociiodiceHs i€l TeMHU TIONSTaloTh Y TOIIYKaX BUKOHABCHKOI CHEU(IKA HOBHUX
MHUTIIB, SKi 3MIMCHIOBATUMYTH TacCTPONIGHI TYpHE PETiOHOM YK€ B 4Yac TIOBOEHHOI icTOpil KpaiHW, sKa, T03a
CYMHIBOM, 3MiHHJIA 1 TIPOJIOBXKYE 1€ POOUTH ¥ Hajal YuMaiio GpopM >KUTTEMISITBHOCTI CYCIIBCTBA, CIIPUAHATTS
OyIIb-IKOT'0 KYJIbTYPHOI'O MPOIYKTY, [0 ICMOHCTPYBaTUMEThCS Ha CYYaCHIi perioHasIbHIM CIIeHI, BHECEHE CYTTEBI
3MiHH 1 B yXOBHI MMOTpeOU MyOIIiKy, 1 y (popMH MpOIIo3uIliii BUKOHABINB Ta OPTaHi3aTOPiB KyJABTYpPHOTO IPOCTOPY.
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MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The potential of modern musical art, represented by various groups of performers performing in the regions on
the background of political and military tensions, is revealed. Their organizational, cultural and artistic activities are
analyzed and it is argued that modern intercultural communication stimulated the emergence of a new type of artists,
whose work is based on high intelligence, constant artistic search aimed at using the ethnic component of other
countries and expanding potential of own musical instrument through the use of pop-violin, which allows them to
combine different styles in their own work - jazz, folk, classical, modern rhythms, ignoring the traditional framework of
the genre.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, art, region.
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MODERN CONCERT PRACTICE AS AN ELEMENT OF SOCIAL CHANGES
Vytkalov Serhii — Doctor of Cultural Studies, Professor,
Professor of the Department of Event Industries, Cultural and Museum Studies,
Rivne State Humanitarian University, Rivne

The urgency of the problem. The specifics of the organization of touring activities in the regions of Ukraine of
leading performers and artistic groups in a situation of increasing political and military tensions. Emphasis is placed on
the selection of their repertoire, forms of influence on the audience. The reasons for the success of musicians based on
intellectual chamber music are found out.

The scientific novelty of the research is to consider the specifics of the presentation of the artistic product in
modern conditions and to reveal the features of the preparation of concert programs taken into consideration by the
performers. The importance of positioning the creativity of S. Kondratov in social networks is emphasized and the
peculiarity of their preparation due to the experience of creative communication with representatives of other countries
is considered and the influence of natural and climatic conditions on his work is revealed. The importance of
performances of "Piccardian Third" at prominent world forums or political centers of Europe is pointed. Their creativity
demonstrates high professionalism through a variety of programs in their own works, artwork and world classics.

The methodology of scientific research is based on the use of methods of convention analysis, interviews,
historical and culturological methods, which made it possible to identify the specifics of the performance practice of the
above-mentioned musicians.

The practical significance of the material is to expand information about the state of concert practice in
conditions of political and military tension, which is an important segment of adaptation in the modern cultural space.

Key words: modern concert practice, "Piccardian Third", S. Kondrativ, region, art
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PosrmstHyTO TMTAaHHS iHTEeprperTanii KaMepHO-BOKaJIbHOI MY3HKH 3aXiTHO€BPOMEHCHKUX KOMITO3HUTOPIB KHUTAHCHKOIO,
HIMEIFKOI0 Ta aMEPUKAHCHKOIO CriBadkaMu. [IpoaHamizoBaHi MOTYISIIM PI3HUX MY3WKO3HABIIB Ha MPOOJIEMY BOKAJIBHO-
BHKOHABCBKOTO CTHIIIO SIK IIEPETyMOBH IHTEpIpETallifHUX po30iKHOCTeH. BU3Ha4YeHO, MmO Ha OCOONMBOCTI HPOYMTAHHSA
KaMepHO-BOKAJILHOTO TBOPY BIUIMBAIOTH €MOXaJIbHi, HAIlOHAJIbHI IapaMeTpy CTHJIIO BUKOHABIIS, TPAJHIli KOHKPETHOI
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