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rethinking of axiological and aesthetic problems and the actualization of musical anthropology from the standpoint of
the experience of interpersonal interactions, communications, participation in cultural projects, which take place in
Ukraine and the world in general.

Methodologically significant is musical anthropology in the context of children's culture.

Research methodology. Contextual concepts of «children's» — «holiday» — «festivaly spaces are analyzed, which,
despite their own autonomy, complement each other, constructing cultural practices of performative, communicative types.

Novelty. The Children's Festival acts as an unbiased mechanism of cultural communication, which is the basis of
dialogue of various types of cultural creativity. Due to the dialogic structure and polycentric relations, openness, the
festival acquires the characteristics of a creative laboratory, which opens the potential for experimentation, dynamic
development of new forms, creative technologies, exchange of ideas, creation of new / other / different values.

The practical significance. The children's festival movement actualizes cultural projects that present modern
creative strategies, and the prospects for the development of creative loci of culture are formed accordingly.

Results. Practical experience allows us to note that today the most relevant form of popularization of both
academic and non-academic art are children's music festivals, which appear as performative, communicative practices
with the intention of forming a special space. It was found that the festival as a popular cultural practice appears as a
special (sub special) space — a creative laboratory, where in the forms of various communication and «self-practice» the
obvious and hidden talents of children are realized.

Key words: festival, children's festival, space, childhood culture, communication, dialogue.
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CropTiBHO-XyMoXKHI milicTBa y XXI cT. SBIAOTH COOOI0 BHIOBWIIA CBITOBOTO pIiBHA. Y TI00AIEHOMY
MDKKYJIBTYPHOMY IMPOCTOPI BOHU Y Bi3yaJbHIA Ta CHCHIYHIA (OpPMI PErpe3eHTYIOTh y3aralbHeHHH 00pa3 JepiKaBH,
TiTHOT TPENCTAaBIATH CIIOPTHBHE CBATO Ha 3araJbHOCBiTOBOMY piBHI. Y XXI CT. yKpalHCBKI apT-NPakTHKH
JIEMOHCTPYIOTh PO3BHTOK y CIIOPTHBHO-MHCTEIIFKOMY HAaIpsiMi (BiTKPHUTTS CTaliOHIB, MiiicTBa 1O FOBiNIEIB (hyTOOIHHUX
KIIyOiB, mepen MardeBi QyTOONBHI IepeMOHil, IepeMOHis 3akpuTTsA UemmioHaty €Bpomnu 3 (QyTOOITy, TaHIFOBAJIBHI
moy). ToMy HocTae MUTaHHS TOCTIHKEHHS CTPYKTYpH 00pasy JiepkaBU Ta HOTo CIEHIYHOI penpe3eHTanii Ha IpuKIati
YKpaiHCBKUX CHOPTUBHO-XYHOXHIX MifcTB y XXI cT.

Kniouosi  cnoea: penpeseHTallis, BUJIOBHINE, CIOPTUBHO-XYJIOXHI JilicTBa, o00pa3, Jaepxasa, KpaiHa,
MDKHapOJAHUN KOHTEKCT.

Ilocmanoeéxa npobnemu. 3aBISKH TMOCTAHOBOYHO-TEXHIYHMM MOXJIMBOCTAM 1 3aco0amM MacoBoi
inpopmanii y XXI ct. Oynp-siKi CIIOPTHBHI AIMCTBA MOXKYTh CIIEHIYHO BTUTIOBATUCS SIK HaiMacmTaOHimm
CBITOBI CIIOPTHBHI IOy Ta MOIIMPIOBATHCS Ha MacoBOro rispava. TexHiunuit mporpec XXI cr. nae
MOJJIMBICTh JIFOJIWHI, TlepeOyBaroun B OyAb-AKiii TOYIll 3€MHOI Ky, TPUETHATHCS OO CBSITKYBaHHS
CIIOPTUBHOI MOJIiT Ta CTATH i CIIByYaCHUKOM 1 CITiBIIISa9EM.

CHOpTHBHO-XY/IOKHI JIMCTBA, K CTPYKTYpPHA OJHMHHUIS CIIOPTHBHOTO CBSATA, CTAlOTh CIHOPTHUBHO-
MHUCTELBKOI0 KOJa0Oopalli€l0 1CTOPUKO-KYJIbTYPHOTO HagOaHHS MicTa Ta KpaiHH, sKe HpPE3EHTYEThCS B
MDKHApOIHOMY TMpocTopi. Binrak, 3 ogHOro OOKY, CIIOPTHBHO-XYJOXHI JiiiCTBa TOCTalOTh KaHAJIOM
KOMYHIKalii MK Jep)KaBol, PeKUCEPCHKO-IIOCTAHOBOYHOIO TPYIOI0, iIHCTUTYTOM CIOPTY, @ 3 1HIIOIO —
(hopMyIOTh KOMYHIKaTHBHE TI0JI€ MDK TJIsfadeM 1 CycHiibcTBOM 3araysiom. OOpa3 nep)kaBu B CICHIUHIN
pernpes3eHTalii ClIOpTUBHOIO BUOBUINA PO3KPHUBAE HE TUIBKH i€T 310pOBOro croco0y MHUTTS, MOPAIBHOTO I
€CTETUYHOI'0 BHXOBaHHS JIIOAWMHU, a IMOPYLIye NMUTaHHS 30€peXeHHS Tpagullild, CyCHiIbHHUX LiHHOCTEH,
CTIOPTUBHHUX 1/I€aJTiB 1 TOKa3y HalliOHAbHO-KYJIBTYpPHOI 1/IGHTHYHOCTI KpaiHH.

B Vkpaini y XXI cT. icHye YMMalio CIIOPTUBHO-MHCTEIBKUX TPAKTUK, SKI MOXKHA JIOCIIIDKYBaTH SIK
CIIOPTUBHO-XYIOKHI JIMCTBA Ta iX PI3HOBUIM, 30KpeMa, BIIKpUTTs cTafioHiB «Jlonbac ApeHa» (doneurk, 2009
p.), «Apena JIsBiB» (JIbBiB, 2011 p.), HCK «Omnimmiiicekuit» (Kuis, 2011 p.); 75-piuus K «llaxtap» (JoHenpk,
2011 p.); uepemonist 3akpurtst Yemmionary €Bporu 3 gyroony «UEFA Euro 2012» (Kuis, 2012 p.); mepen
marueBa HepeMoHis «Pre-Match Ceremonis of EURO 2012» (Xapkis, 2012); TaHmoBaibHe moy «MaiigaHey
(Kuis, 2011 p.). OnHak MDKIUCOMIUTIHAPHUX JOCHIKEHb CLEHIYHOTO BTUICHHS LUX CIHOPTHBHO-XYIOXHIX
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JUACTB SIK KOMIUIEKCHMX (EHOMEHIB KyJIBTypH Ta iX BIUIMB Ha BUXOBAaHHA 1 (hOpMyBaHHS HaIliOHAJIHHOI
cBimoMocTi BifcyTHi. ToMy akTyalsHOCTI HaOyBae moTpeda AOCIIHKEHHS MEXaHI3MIB CILCHIYHOI MOOYI0BU
00pazy Jep:kaBH K YMHHUKA HAIArOKEHHSI MIKKYJIBTYPHOTO 3B’SI3KY Ta KOMIUIEKCHOI perpe3eHTalii Kpainu y
CBITOBOMY KYJITYPHOMY IPOCTODI.

Ananiz ocmanuix Oocniodxcenv ma nyonikayit. MeTOIONOTIYHOI0 OCHOBOIO JOCTIDKEHHS CTAlld TIparli
O. Opuapyk [11], M. PomanoBcekoro ta A. MatkoBoi [15], 1O. Jlormana ta b. Ycenencekoro (8], E. Jliwa [7],
I. Hexaesoi [10]. Hapasi icHye HH3Ka npalib, Y SIKMX BHUCBITICHO Pi3HI aclleKTH perpe3eHTallii o0pa3y AepkaBu y
cioptuBHO-XyAokHIX mifictBax XXI cr. 3okpema, B. bimoryp [1] aHamizye 3Ha4eHHS CHOPTY Yy PI3HHX
COIIOKYIBTYpHHUX BuMipax; |. buxoBcbka [2] — cydacHi CHOPTHBHI TOAil B 3HAKOBO-CHMBOJIIYHOMY Ta
KOMyHikaTtrBHOMY BuMipax; O. €pmakora, B. [1apmiakora ta K. Pomanosa [3] — opmu i mpoBe/ieHHS CIIOPTUBHUX
zaxomis; T. Kozakosa [4] — mrorHa y KOHTEKCTI BUAOBUIIHUX AiiicTB; B. Jlykamyk [9] — po3BHTOK CIOPTY B Pi3HUX
COIAIFHNX 1HCTUTYTaX. /[{owcepenvroro 6a3or0 00ChiodcenHss CTaIU BifleOBepCii BIIKPUTTS CTamiOHIB — «ApeHa
JIeBiBY [12], «/lonbac Apena» [20], HCK «Omnimmiticekuit» [13, 14]; tanmoBaneHe 1oy «Maiimance» [16, 17];
repeMoHis 3akputTs Yemrtionaty €sporu 3 ¢yroony «UEFA Euro 2012y [5]; mepen maTueBa 1iepeMoHis «Pre-
Match Ceremonis of EURO 2012» [18] ta ctatrs 3 mpoBeneHus 75-piaas @K «laxTtapy» [19].

OTXe, pO3BIIKH 3 O3HAYEHOI TEMH PO3KPHUBAIOTH ii 3 PI3HUX ACIEKTIB MPHUKIAAHOTO Ta HAYKOBOTO
CHpsIMYBaHb, TOAI SIK MOEAHAHHS EMIIPUYHHUX BUKJIAJOK 13 TEOPETUYHUM AOPOOKOM Ha y3arajJbHEHOMY
KyJBTYpOJIOTIYHOMY DiBHI HE MPOCTEXYEThC. BiATak, mocrae mutaHHS PO MDKAUCIUILTIHAPHE HAYKOBO-
TEOPETUYHE OCMUCICHHS MEXaHiKu 00pa3y Aep’KaBH B YKPaiHCBKOMY CHOPTHUBHO-XYIOKHBOMY IIHCTBI SIK
YMHHUKA MD>XHAPOAHOT KYJIbTYPHOT ITOJIITHKH.

Memoou  Oocnioocenns. IlomiacneKTHICTh  JOCHIJKESHHS  CIIOPTUBHO-XYIOXHIX  JIHCTB, SIK
KynpTypHOTO (peHOMeHy XXI cT., a 0cOONMBO pempe3eHTallisi HOro KyIbTYPHHX CKJIaJOBHX, 3YMOBHIH
BUKOPUCTAaHHS TaKUX METOJMIB: MOJEIIOBAHHS KYJIbTYPHUX OO0 €KTiB, KOMIAPaTHBHOTO, CEMIOTHYHOTrO,
CTPYKTYpPHOT'O aHaJi3y Ta aHaJli3y ayJioBi3yallbHUX JKeped.

Meron monenroBanHst B TiymadeHHI O. OByapyk [11] yMOXIMBUB o3I CIIOPTUBHO-XYIOXKHIX JIHCTB
K MOJIET KyJbTypHOTO 00’€KkTy. Tak, MeTom CIpHsB IOCTIIKEHHIO OCOONMBOCTEH MOOYHOBH 1 CIIEHIYHOI
penpe3eHTarlii CIIOPTHBHO-XYAOKHIX Ta iX CTPYKTYpPHHX €JIEMEHTIB SIK CKJIAJIOBHX COLIOKYJIBTYPHOTO HPOIECY
VYxpainn y XXI cr. MeToa KoMIapaTHBHOTO aHai3y, sk Horo Bu3Hauwid M. PomaHoBcekuii Ta A. Martkosa [15],
3YMOBHB JOCTI/DKEHHS Ta TIOPIBHSAHHS OCOOIMBOCTEH penpe3eHTallii CKIaI0BUX 00pasy Jep>KaBH B CIIOPTHBHO-
XYJIOXKHIX JIWCTBaX B ICTOPUYHINM AMHAMII. MeTOI CEMIOTMYHOTO aHAJIi3y PO3IVITHYTHH y MEKaX CTPYKTYypPHO-
cemiotruHoro miaxoay y npaii FO. Jlormana ta b. Ycnencbkoro [8]. 3amydeHHs JaHOr0 METOAY Jajio MOXKITMBICTh
JIOCIIINTA 3HAaKOBO-CHIMBOJIIYHY CKJIQIOBY CHOPTHBHO-XYAOXKHIX [IHCTB SK KYJIBTYPHOTO KOIy Ta KaHATy
MDKKYJIBTYpHOI KOMyHIKallii. CTPyKTYpHHI aHami3 sK METOJ| JOCTIPKEHHS B CTaTTi MPEICTaBICHUH Iparieto
E. Jliva «Kynerypa Ta womyHikaiis: Jlorika B3a€MO3B’si3Ky CHUMBOJiB» [7]. B OCHOBI 3aiydeHHs MeTOqy —
BHOKpEMJICHHSI Ta MOOYZ0Ba CKIANOBHX 00pasy JepkaBU Ta iX CLEHIYHA DPENpe3eHTALlis 3aJIeXKHO Bif BUAY
cropTuBHOI moxil (uepemoHist BigkputTst Manmux ONiMOIACBEKUX 1rop; BIOKPHUTTS CIIOPTHUBHOTO CTA/iOHY;
HEPEMOHIst BIIKPUTTS (YTOONBHOTO TYpHIpY; Tepe]] MardeBa LIEPEMOHis; TAHIIOBAJIBHE JIMCTBO TOLIO).
TiymaueHHS MHUCTEITBO3HABYOro miaxomy, HagaHe I Hexaeoro [10] maso 3Mory 3aiyddTd IO JOCIIIKESHHS
METOJI aHai3y ayAiOBi3yalbHUX JPKEpell Ta BUSIBUTH CBOEPIIHICTH BUKOPUCTAHHS PEKUCEPCHKHUX TIPUITOMIB TIPH
CIICHIYHOMY BTiJICHHI XyJIO)KHBOTO 3a/IyMYy.

Memoio cmammi € ROCTIIKEHHSI TIOKa3y CHOPTUBHO-XYIOXHIX AicTB B Ykpaini y XXI cT. sik
penpeseHTanlii o0pasy nepkaBu B MiXKHAPOTHOMY KOHTEKCTI.

Peamizariss MeTr 3yMOBHIIa BUPIIIICHHS TAKUX HAYKOBHX 3080AHb.

— BHSBJICHHS Ta BUOKPEMJICHHsI OCOOJIMBOCTEH CIICHIUHOI penpe3eHTallii o0pa3y Jep:KaBu 3aJIeKHO
BiJl BU/y CIIOPTHBHOTO BHJIOBHIIIA;

— BHOKPEMJICHHSI CKJIaJIOBHX, SIKi B CLIEHIYHOMY CepeAoBHILI (OPMYIOTh 00pa3 caMoi AepKaBH;

— JIOCTI/DKEHHST MeXaHI3MIB CIIEHIYHOi pempe3eHTalii o0pa3y JepkaBU B CHOPTUBHO-XYIOXKHIX
JIHCTBAX.

Buxnao ocnoenozo mamepiany Oocnioscenns. 3a cnosamu JI. KyHa, 3 aHTMUHHX baciB cmopr i
CTIIOPTHBHI BHJIOBHUIIIA BUKOPHCTOBYBAIIMCS HE JIMIIE SK MIOKa3 CBITOBI «MOTYTHOCTI 3MIITHITUX JepxaB» [6;
59], a # SK IHCTPYMEHT HAJaro/KCHHsS CKOHOMIYHMX 1 MOJITHYHUX 3B’S3KIB. 3a JOMOMOIOI0 XYJI0XKHIX
0o0pa3iB CIIOPTUBHO-MAcoOBUX [iiCTB JepkaBa B Pi3HI 1CTOPUKO-KYJIBTYpHI MEpiogu 3BEpTalach 0
CyciibCTBa. TakoX 0 XYIOXKHBOTO 3aJyMy BHIOBHINA JOJABAJIMCI CTparerii MKHAPOIHOI IMOJITHKU
JIepKaBH, SIKIi B 3HAKOBO-CHUMBOIIYHIA (opMi Mpe3eHTyBaIMCS Ha CIeHIYHid riomumHi. KirouoBuMu
MOCTaTAMU CHOPTUBHO-XYJOXXHBOTO MAIHCTBA € yYacCHHMK IIHCTBa 1 Iisfgad SK Ti, XTO TPAHCIIOIOTH Ta
CHpUIMAIOTh 1 PO3MOBCIOLKYIOTH Y KYJIBTYPHOMY IPOCTOPi CEHCH MacOBHUX TBOPIB.
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IIpoTodopmu iCHYBaHHS CIOPTHBHO-XYIOXKHIX JIHCTB TPOCTEKYIOTBCS B AHTHYHOCTI (HaBMaxii,
mIamaTopeski 601, OmiMmiiceKi irpn); y mepion CepemHpoBITUs (3MaraHHs CTPUTBITIB Ta JIMIIAPCHKI TYPHIPH; 32
no6u BinpomkenHs (KiHHI CKayky, MeperoHu OyiBomiB, (exTyBanbHi TypHipu). pyra monoBuna XVIIcr.
CBIJUUTH PO MOTpedy CYCHiIbCTBAa B YIOCKOHAICHHI BIMCHKOBHX HAaBHYOK, A€ 3aMO)KHA BEPCTBA HACEJICHHS
3aiiManachk (pexTyBaHHSIM 1 BEPXOBOKO 1371010, a HAPOAHI MacH Ha ApMapKax 1 TYISHHIX 3Maralvch y KyJIaqHUX
00s1x Ta 60POTHOI.

[Mounnatoum 3 1896 p. BinOyBaerwes Biapomkenns 1. ne KybeprenoM inei onmiMmisMy Ta aHTHYHOTO KYJIBTY
CIIOPTUBHOI JFOMMHU. Bix inei MO3WTHBHOTO BIUIMBY CHOPTY Ha (hOpMyBaHHS 370pPOBOI MOJIOAi B OOpoThOi 3
TIOTaHUMH 3BHYKamH, 331yM Kybeprena HabyB Mi>kHApOAHOTO 3HaYeHHS. TaK, BITHOBIEHHS MKHAPOIHUX 3MaraHb
CIIPSIMOBYBAJIOCS. HA MIJHATTS HaTPiOTHYHOTO IyXy, MOTHBAILi Ta MDKHApOIHOI B3a€MOAIl Ha DIiBHI CHOPTY.
B. Jlykaiyk o0 AMHaMIK{ JAHOTO NPOLIECy 3a3HAYMB: <1l KOHCOMIJaIlli CIOPTUBHOTO JKUTTA [Oyna] HeoOXimHa
€TMHA OpraHizamis, o crossia 6 Haj MibkHapomHuME (enmepartisiMi i 3a0e3redyBaiia TepioIHe MTPOBEACHHS
3MaraHb, OpraHi30BaHKX 3a 3paskoM OmiMITIHCHKUX [rop 1 3MaTHUX OXOILTIOBATH BCl BUM CIIOPTY i BUPAXKaTH i7et0
CIITLHOCTI Ta MPUMHUPEHHS BCiX HApOMiB cBiTY» [9; 34]. Binrak, OniMmifceKi irpy Ta BUAOBHILA HAa YECTh irop sIK
abTEepHATHBA BiiHI CTAIIN SBHUIIEM MACIITAOHOTO PIBHS 13 CYNEPHUIITBOM HA MUPHHUX 3acajax.

Hanpukiami XIX — modatky XX CT. A0 pemnpeseHTanii CHOPTHBHOTO PyXy CTalId 3alydaTvcs imeiHi
Mojziepatopu (pexxucepu-nocraHoBauki) — B. Meitepxonsa, M. Peitaxapn, K. MapmxkanoB Ta iH., siKi B
eKCTIepUMEHTAJIbHIN (OPMi TIOYaII CTBOPIOBATH JIiiicTBa MpocTo Heba. TeopeTHko-TprKIIaaH] 3acaiy PeXUCYpPH
CTHIOPTHBHO-XYOXHIX TiHCTB popmyBanucs B CPCP 3a yMOB nipoBeieHHS BOEHHO-(Di3KyIBTYPHHX TapaiB (I104.
i3 1919 p.), Bcecoro3Hux napajiB Gi3KyIbTypHUKIB (1104. i3 1924 p.), cnaprakiag Haponis CPCP (mou. i3 1928 p.)
SK CHHTE30BaHMX TBODIB Ha MEXi MHCTENTBa Ta cropTy. KynbMiHamiiiHUIM MOMEHTOM B iCTOpii CTaHOBJICHHS
IOT0 (pEeHOMEHY KYIBTYpH CTalla IEPEeMOHisT BIAKPUTTS Ta 3akputTs Omimriiickkux irop y M. Mocksa (CPCP) y
1980 p., sika 1ana cTapT iCTOPUKO-KYJIBTYpHIN, MUCTEIbKIN, CIIOPTUBHIHN MPE3eHTAIlil TepUTOpii MPOBEEHHS irop
SIK MDKHAPOJITHOT'O MacCIlITaOHOTO BU/IOBHINA, SIKE HA0YJIO i/ICOJIOTTYHOr0 3HAYCHHS.

Y XXI cr. cropr, sk yacthHa (i3WYHOI KyJIBTYPH, CTA€ CHHTE3YIOUOK JIAHKOKO «IyXOBHHX Ta
MaTepialbHHUX LIHHOCTEH JIOAWHU, SKi CTBOPIOIOTH CYCHIITECTBO» [3; 74], a OTO MPOSBOM y CIEHIYHOMY
MIPOCTOPI € IMOKAa3 CIIOPTUBHO-XYJOXKHIX AiCTB. BiaTak, COpTUBHO-XYIO0XKHI JIIHCTBA B CIICHIYHIN (opmi
PO3KpHUBAIOTh TOIIAHY CHOPTUBHUM TPAIUIisIM Ta ifieajaM, a TaKOX PENpe3eHTYIOTh i1CTOPHUKO-KYIbTYpHE
HaJ0aHHS TEPUTOPIi MPOBECHHS BUIOBHINA Ta ii CyJacCHHUN CTaH.

Jns anamizy pemnpeseHramnii o0pa3dy Aep’kaBH B CIIOPTHBHO-XYIOXKHIX IIMCTBAaX CIiJ 3aly4dTH 10
JIOCIIJDKCHHS. CIIOPTHBHI BHJOBHUINA PETiOHAJBHOTO Ta HAILIOHAJIBHOTO W MDKHApOAHOro piBHIB. Taki
CHUHTETHYHI CIOPTUBHO-MHCTEIbK] apT-TIPAKTHKH MOEAHYIOTH Y CO01 CIIOPT, (hi3HYHY KYJIBTYPY Ta MUCTEITBO.

Jo cxmagoBux moOymoBn 00pa3zy nepkaBH Ta il CIEHIYHOTO ITOKa3y BapTO BiJHECTH NPE3CHTAIII0
ICTOPUKO-KYJITYPHOTO HaJJ0AHHS, & TAKOX CHOTOZCHHS B KOHTEKCTI HAI[IOHAIBLHOI Ta KYJIbTYPHOI 1I€HTUYHOCTI.
Hapani BapTo npoanainizyBaTté KOKHY CKJIaJOBY Ta 1i enemeHTH. IIpe3eHTanis icTOpUKO-KYIbTYpHOrO HagOaHHs
JIEpIKaBU  3IACHIOETBCSA 4epe3: PO3KPUTTS  Mi(OJOTIYHOTO CHPUHHATTS; OCOONMBOCTI reorpadiqHoro
pO3TalllyBaHHs; ICTOPUKO-KYJIbTYPHY CEIMEHTApHICTh (IIOKa3 ICTOPUYHMX IOJIM Ta JISUTbHICTH MOCTATEH, SKi
CTIPHSAIIA PO3BUTKY JEPHKABH).

3rizno 3 ¢inocopom T.Ko3zakoBoro, BHAOBUILIHI MPaKTUKK 0a3yloThcss Ha MidoJoriuHoMy Ta
putyanbHOMY TiarpyHTi [4]. ToMy BapTO roBOpUTH, IO CIIOPTHBHO-XY/IOXKHI JIACTBA, SIK CKJIA/I0Ba BHJIOBHIIIHOI
KyJIbTYPH, MPE3EHTYIOTh CBiTOOAUEHHsS HApOAy 4epe3 3allydeHHs JI0 CIIEHIYHOi pernpeseHTaiii abo imeiHoro
KOHIIETITY fiiicTBa Midy. Tak, miHHICHAa cKiazoBa Miy MOXKE CIyTyBaTH PO3KPHTTIO TEPBICHOTO KUTTS Ha
TepUTOpii MPOBEAEHHS CIIOPTUBHOIO IiiicTBa. fIK MpHKIan BapTo 3razatd oauH 3 emizoniB Bigkpurtss HCK
«Omimmiticekuid» (Kuis, 2011 p.), 1e B TeaTpaiizoBaniii Gpopmi pozirpysanacst icTopis Mpo Tepoi3M MalIeHEKOTO
XJIOITYMKA, SIKUH BPATYBaB YKPATHCHKY 3€MITIO, 1, SIK CTaB JIOPOCIHIM — 3YCTPIB CBO€ €auHe KoxaHHS [14]. Taxk,
CIIeHIYHA TUTOIIMHA SBJsUIa COOO00 HiYHE 30psiHe HE0O, Ha SIKOMY 3’ SIBJISUTUCS TIOBITPsIHI TIMHACT Ta TIMHACTKA, SKi
B IUIACTHYHIM (OpMiI KepyBaJIM BEIMKMMH KYJSIMH 13 300pakeHHsM 3emni Ta Micss. [lig cymposia
CHMBOJIIYHOTO TEKCTY TIPO YKPATHCHKY MiCHIO, MUPHY CIIOKIHHY Hiu 0€3 TPHBOT'H, CEepIIs 3aKOXaHHUX 1 CHOBHJIIHHSI,
rIsia4i 03HAHOMITIOBAJIMCS 3 TEPOI3MOM 1 IIOETHYHICTIO YKPaiHCHKOTO HAPOLY, OCHOBY SIKOTO CKJIaJIa€ JIFO00B.

OmHUM 3 OCHOBHHX €JIEMEHTIB Yy TIOOyIOBi 0Opasy JepikaBH B CHOPTUBHO-XYIOXKHIX JHCTBaX €
reorpadiyHe po3TallyBaHHA SK YHHHHK CaMOOYTHOCTI KpaiHw. Bim 1boro enemeHty 3aiexurh (HOpMyBaHHS
XYJIOXKHBOT'0 3ayMy CaMOr'o JIiiiCTBa Ta HOro crieHiuHe BTiieHHs. [IpuKiiagoM Moxke CIyryBaTH emizo/] i3 BiIKpHUTTS
cragiony «Jlonbac Apena» (lonenpk, 2009 p.). YuacHuku fifictBa B 00pa3ax LIaxTapiB BUBO3WIN HA MaiJaHUHK
JICPEB’siHI BarOHETKU 3 BEJIMKAMH YOPHMMH JiaMaHTaMH, 10 YOCOOJIIOBaIM LIHHICTh BYriuisl mis JloHerpKoro
Kparo, 1, y IUIACTUYHOMY IEPEIIMKYBaHHI, OyIyBajd CLEHIYHY KOHCTPYKIIO JUISi MalHOyTHHOIO CIIOPTHBHOIO
Jifictea. Jlarmi 3a ZOMOMOTOIO €IEMEHTIB CLIEHIYHOTO 00pasy Iaxtapsi (MeTaleBHX JIUCTIB, JIIXTapiB Ta KacoK) Ha
CTa/IioHI OyJM CTBOpPEHI TEMaTWuHI HAIKCH, TeorpadiuHe 300pakeHHs YKpalHd Ta JEpyKaBHUE Ipariop, o
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CHUMBOJTI3yBaIM Totany Aepxkasi [20]. Tak, y 2009 p. imeitHi MozepaTopy B OCHOBI XyJIOKHBOTO 33 {yMy HiiicTBa
PO3KPUBAINM OCOOIMBOCTI iICHYBaHHsI JIOHEIIKOrO PErioHy SIK IIaXTapChKOi CIIABU Ta TOMIAHY BUCHAIIMBIN Iparli
TIPHUKIB, SKi JOOYBaIOTh KaM’ sIHE BYTUIJIA, IO YOCOOIOBAJIO MOLITYKH TIPCHKOT0 30710Ta a00 AiaMaHTa.

IcToprKO-KyJBTYpHa CErMEHTapHICTh Yy TMOOYAOBI 00pa3y OepikaBu Ta ii ClEHIYHA penpe3eHTallis B
CTHOPTHBHO-XYJOKHIX JIHCTBAX PO3TIIIAETHCS UYepe3 MOKa3 ICTOPHYHMX IO Ta TOCTaTeH, sIKi CIPUSITH
PO3BUTKY JiepkaBd. BiampaBHOIO TOYKOIO CIIEHIYHOI perpe3eHTallil iCTOpUYHUX MOMIN € TeaTpamizarlis JereH I
NpO 3aCHYBaHHS MiCIs NpoBeieHHs BuaoBuiia. Ha BigkputTi cragiony «ApeHa JIeBiB» (JIbBiB, 2011 p.) omuH 3
eMi30/IiB CTaB TeaTpaji3alli€ro JEeTeHAN PO 3aCHyBaHHS camoro Mmicrta. JifCTBO BinOyBanocs B XPOHOJIOTIIHIN
TIOCITIIOBHOCTI, PO3KPHBAIOYHN TOAIEBHH psi: TosiBa Cesitoro ['eoprist Ta O1arocIOBeHHS 3eMJIi; TOOYTOBE JKUTTS
MIEPLIONOCENEHIB (JeMKiB, OOHKIB, T'YIyJiB) 1 MOOYAOBa BEeX (ApXiTEKTYpHHX IaMm sToK JIbBOBa); TOProBeibHi
HUIIXU Ta SIPMApKOBI TYJISHHS; TI0sIBa BOpora B 00pa3i BOrHAHOTO 3Bipa; mepeMora B OMTBi kus3s . [anuibkoro
[12]. Tmmoro mpeseHTartiero M. JIbBOBa € TaHIFOBaJbHO-TEATpasi3oBaHe AiWCTBO Ha Moy «Maiimanc» (Kwuis,
2011 p.) [16]. YuacHukwu 3i JIbBOBa B 00pazax xwureiniB [ auibko-BolMHCEKOTO KHA3IBCTBA, JIMIIAPIB Ta KO3aKiB
i1 yac 3By4aHHsI TPEMOITH TyIysia NpsSMYBaId O BEIUKOI Jiekopalii — Bexi 3 repOoBOI0 CHMBOJIKOIO MiCTa.
3ycTpidanmu iX pocToBa Jisutbka JleBa, SIK TOJIOBHOTO OXOPOHI MicTa, Ta cmiBadka PycmaHa (TIepeMOXHHILT
«€Bpobauenns» 2004 p.), ska, BUKOHYIOUM MY3WYHY KOMITO3HINIIO «J/IWKi TaHIl», KepyBala TaHIFOBAILHUM
JUMCTBOM CyYacHHX >KuTeliB micta. CaMe B Takiil IUIaCTHUYHIA KOMIIO3MIIIT BinOyBanacsl 3yCTpid IOKOJNIHb.
[HmmM mpukmamoM TeaTparizamii JITEHOW IMPO 3acCHYBaHHS MiICTa MOXKE CIYT'yBaTd €30 3 BiIKPUTTA
HCK «Omimmiticekmin» (Kuis, 2011 p.), ne mismadi 3MOrM MOOAYUTH B IDIACTHYHO-CUMBOJIYHIN KOMITO3HUITIT
oparis Kus, Llexa, XopuBa Ta ix cectpy JIubiap i 3acHyBanHs Humu Micta Kuesa [13].

PenpesenTattist icropuuHOi mocTaTi (BY4EHOTO, JisUa KyJIbTypH, MUCTEITBA, IEPKABHOTO Jisi4a TOIIO)
# 0COONMBOCTI HOTO MiSTTBHOCTI Ja€ MOXIUBICTH MPOCTEKUTH BUTOKH CTBOPEHHS JIE€PIKaBH, ii PO3BUTOK i
MojepHizaliro. Taki mocraTi CTaroTh CMMBOJIOM JIep>KaBU i acCOLIIOIOTHCS 3 HEIO Y CBITOBOMY IPOCTOPI.
AHali3 cnopTUBHO-XYIOXKHIX AiiicTB y XXI CT. gae 3MOry BHOKPEMHUTH TaKHX TepOiB MHUHYJIOTO: KHS3b
Bonogumup i xpemenns Pyci, kopons Janwmno [Nanwumpkuii; muckMeHHHK Mukomna ['oroib; K03aK — CHMBOI
YKpaTHCHKOI CHIJIH Ta BIFICHKOBOI TI0OJIECTI; MPEeICTaBHUKY IIOY-0i3HeCy.

Hapmani cnixg mpoaHamizyBaTd Jpyry CKJIaJoBY MOOYAOBU pemnpe3eHTalii o0pa3sy B CIIOPTUBHO-
XYI0XHIX JificTBaX. ChOTOJCHHS B KOHTEKCTI HAIIOHAIBHOT 1 KyJbTYPHOI 1ICHTHYHOCTI BaPTO PO3TIISIATH 3
TaKWX TMO3UIIH: ITaHyBaHH CIOPTHBHUX TPAIUIIIK Ta ileaniB; GOpMyBaHHS iMiJDKY SIK MPOSB YHIKAIIbHOCTI
JICpKaBH; TPE3CHTAIlis HAllIOHAIBHOT 1IEHTHYHOCTI.

Jlo BIIaHyBaHHS CHOPTHBHUX TPAAUWIlNA Ta i/iealiB MOXKHA BiTHECTH IMapaj] CIOPTCMEHIB a00 BETepaHiB
CTIOPTY, CYAIIB, TPEHEpIB, SIK BOJONAPIB BUCOKMX 3MOOYTKIB 1 pe3yNdbTaTiB Ha CIIOPTUBHIA apeHi, a TaKox
PEUYHUKIB JIepKaBH, TiMHUX TPECTABIATH ii HA HAIlOHAILHOMY piBHI. SIK TpHWKIIax BapTO HAaBECTH OAWH 3
eMi30/iB BiIKpUTTS cTaiony «Jlonbac Apenay ([lonerbk, 2009), 1e Ha ekpaHax MPOCIIIOBATUCS apXiBHi (HOTO Ta
BijleoMaTepiany mpo no0y 0By CIOPTUBHUX criopy/ Ha J[oHOAacl, CIOPTHBHI Mapajy 3a y4acTio [IaxTapiB, IepIi
¢yTOonpHI Maryi Ta oto kpanmx rpaBiie OK «lllaxtapy» i3 MONAIBIIOI MOSBOI HA CTaJiOHI JIETEHIAPHUX
rpaBiiB 3a Bcio icropito icHyBanHs DK «lllaxtap» [20]. Y mpoMy emizofli penpe3eHTYIOThCS MeperyMOBH
icHyBaHHSI QyTOONY SIK HAWMOMYJISPHIIIOTO BUIy CIIOPTY, IO CTaB Bi3UTIBKOIO IIAXTAPCHKOTO KPalo, a TAKOK
Bi/IIA€THCS MOLIaHA TPABLISIM, SIK T1IHUM IIPEICTABHUKAM JICP)KaBH.

VY TakoMy acmeKTi TaKoX BaKJIMBHM CTa€ CIEHIYHHH TMOKa3 CIIOPTUBHOI CHMBOJIKM B KonaOopariii i3
CHMBOJIAMH MICIISl TIPOBEJICHHSI CIIOPTHBHO-XY/IOXKHBOTO JificTBa (MicTa, aepkasu). s mpukimagy BapTo
HaBecTH repen mardeBy nepemoHiro EURO 2012 (Xapkis, 2012 p.), 1e Ha CTajioOHI YYaCHUKH JICTBA B
CTUJII30BaHMX YKPaiHCBKMX KOCTIOMaX KOJIbOPY JAEp>KaBHOIO IIpariopa B IUIACTHYHIN KOMIO3MLII PO3KPHBAIN
BEJIMKE MOJIOTHHUINE Y (GOpMI COHII 13 300paKeHHSIM CHMMBOJY XapkoBa — JI3epkaiibHoro crpymens. Cam
CTpyMiHb OyB BHKOHaHWI y cTuii ronoBHoro cumBory EURO 2012 Ta ckmamaBcsi 3 KOJBOPIB JIEPXKABHOTO
nparnopy Ykpainu ta Ilonpui sik odiuiiinux rocnoauas Yemmionaty €pornu 3 ¢yr6omy 2012. Tak, mig gac
JUICTBA Ha CHEHIYHIH TUIOMMHI OYB MOKa3aHUK ToIOBHHUN (YTOONBEHHI M sS4 Pa3oM i3 0Opa3zaMu yKpPaiHCHKHX 1
MOJBChKUX (DYyTOOJIICTIB, @ TaKOX TI'OJIOBHA emOjieMa irop — KBiTka y (opmi M’s4a 3 MEIFOCTKAMH, IO
YyOCOOJIIOIOTh JIBi KpaiHH, KoHTHHEHTaIbHY nepiicts Ta UEFA [18]. Ille oqauM npukiagoM MOXe CIyryBaTé
nepemoHist 3akpurts EURO 2012 (Kuis, 2012 p.), 1e Ha cTagioHi 3 y4aCHUKIB JIHCTBA OYyJIM YTBOPEHI BEIUKI
300pakeHHsI TOJIOBHUX aTpuOyTiB (yTOONBHOT Tpu — 00puc (GpyTOONBHOTrO MO, CYATIBCBKHNA CBHCTOK, M’SI4,
emOneMa-KBiTKa, cuityeT (pyrdomicTa, ceple Ta Ipanopu KpaiH-ydacHuLb yemitioHaty (®unan Espo 2012). s
NPHUKJIay TaKOXK BapTO HABECTH CLICHIYHUI TIOKa3 CHOPTUBHOI CUMBOJIIKM Ha TaHLIOBAJILHOMY 10y «MaiigaHey
(Kuis, 2011 p.), ne Taniopucte 3 M. XapKiB Yy MacoBii TaHIIOBAJIbHO-TEATPAIII30BaAHIN KOMITO3HIIT Bi/IaBaIN
nomany crnoptuBHid cumBoming Omimmiagn 1980 p. [17]. Tak, Ha MaigaHYMKy 3 Yy4YacHHKIB JilicTBa Ta
TEeMaTUYHOTO PEKBI3UTY Oynu moOynoBaHi pik mposenenHs Omimmiagu, Onimmiiickke Borauime, OmimmiichKi
KUTBIIS KOJILOPY 11’ SITH KOHTHHEHTIB, ToJIOBHA eMOema [rop Ta Onimmidicekuit Benqmenuk.
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AmHani3 aynioBi3yaJbHHX IDKEpesl HaJaB 3MOTY BHOKPEMHTH TAaKMH €eMEHT IOUIaHW CIIOPTUBHHX
TpaauIliil K TIAAa9-BOOJIBAILHUK. SICKpaBUM MPHUKIIAIOM 3UIYICHHS TUisimada B TiACTBO € 75-piaus OK
«Maxrtap» (Honeupk, 2011 p.), me 3a XymoXKHIM 33AyMOM iIE€HHHX MOJEpaToOpiB came BOOIBaJILHUKH
JoroMarajin MajleHbKkoMy (yTOONiCTy Ha MoJi OiJisi TepUKOHY CTaTH CBiTOBOIO 3ipkoro ¢yrbomy [19]. Taxk,
3aBASKH BOONIIBaIbHUKAM Ha TPHOYHAX MPOTATOM CBATKOBOTO JIHCTBA CTBOPIOBAIUCS JKMBOMFCHI MOJIOTHA
3opsiHOTO Heba, mpamopy Ykpainu, jiorotuiry (yTOompHOTO KiyOy, MOMapaH4YeBO-4OPHOI MAiTpH; Ha
MaiaHuuky 3’ sBisumucs Gyroonbni kKyoku @K «laxTap» Ta 300paxkenHs GpyToomicta 3 HOMepoM «12», mo
3aBXKIM CHMBOJi3yBaso risinada-soomniBanpanka OK «lllaxtap». BapTo Bka3zaTn Ha oWH 3 eMi30iB JiliCTBa,
Iie BimOyBajocs BpyYeHHS mam sATHOI 3ipku 12-my rpaBmio. Ha crieHiuHy IUIOIIKMHY 3alpoOlryBaiucs S-
piunwmii xsomuuk B. bacwmi Ta [, Pe3Bin — yOonmiBansHUK Ki1yOy 3 1936 p., kepiBHUK (DaH-KIyOy BeTepaHiB.

O3HakH YHIKAITBHOCTI SIK (POpMYBaHHS IMIIDKY JepyKaBU 3aiMatOTh OJHY 3 KJIFOUOBHX TO3HIIIA Y KOHTEKCTI
HaIlIOHABHOI Ta KYJIBTYPHOI 1IEHTHYIHOCTI CHOTOJICHHS. BifTak, epes ineiiHuMy MoiepaTopaMu MOCTa€e 3aBAaHHs:
BITHAMTH B KYJIbTYpPHO-MHCTEIIBKOMY TPOCTOPI KOPAOHH, SIKi OyIyTh BHOKPEMIIIOBAaTH HaJ0AHHS OAHIET Aep:KaBU
BiJl 1HIIINX, & TAKOXK PEMPE3CHTYBATH CIOKET JIHCTBA 3 ypaXyBaHHSIM HOBITHIX BUPKaJbHHX 1 TEXHIYHUX 3aC00iB.

Jocnmimauns CHOPTUBHUX apT-TipakTHK I buxoBceka 3a3Haumnma, mo «B Tporeci (OpMyBaHHS
MDKHApPOIHOTO IMIDKY JEpKaBH BaXIIMBY POJb BIITparOTh CHMBOJM, SIKi ()OPMYIOTH acOINaTHBHUU psf i3
JIePKaBOIO-BiAMPaBHUKOM KOMYHIKAIIHHOTO TOBigOMIIEHH. YacTo COPT y KPU3OBUX CUTYAIlSIX 3aJIMILaBCS
€TMHAM 3aC000M, 3aBISKH SKOMY JIepyKaBa MOTJIa BCE JK O3HAYMTH CBOI HAMipH, JAaTH CUMBOJIYHHI CHUTHAI TIPO
nparHeHHs OyTH B CYCHUIBCTBI, MepeOyBaTH B TO3WTHBHIA KOMYHIKAIli 3 IHIMMMH WIEHAMHA MiKHAPOIHOTO
cmiBTOBapuCTBay [2; 7]. Y cBOIO Uepry, nepkaBa B IIeH Mepiol ocTae rapaHTOM MHPHOTO MPOBEICHHS 3MaraHb.
Oco6nBa yBara NpuIiIsieTbes: Oe3neuHOMy MepeOyBaHHIO CIIOPTCMEHIB Ta BOOJIBAIBHHKIB Y MICIi MPOBEIICHHSI
3MaraHb, a TAKOXK 3aII00IraHHIO TPYIIOBUX, PACOBHX 1 HAITIOHANICTHYHUX KOH(IIIKTIB.

Ha nymxy B. binoryp, cnopruBHe BHIOBHINE MOXHA BHUKOPHUCTOBYBATH «JJISI YIOCKOHAJICHHS
IHJIMBIyaJIbHOTO 1 COLIAIBHOTO XKUTTS (HAIPUKJIIAI, CIIOPT SIK HallIOHAJIbHA 1/1esT; CIIOPT sK 3aci0 coriaibHOT
inentudikamii wamii)» [1; 44]. Tak, HamioHanpHA IJEHTHYHICTD y CIOPTHUBHO-XYJOXHIX iHCTBax
HPOSBISIETBCS. Yepe3 CHOPTHBHO-MHCTEIBKUI MMOKa3 MHHYJIOTO Ta CHOTOJACHHS TEPUTOPIl MPOBEICHHS
JIIACTBA, OCHOBOIO SIKO1 € JisTbHICTD JIFOJMHHM, CYCITIIBCTBA, HAPOTY, HAIIIT.

Bucnosxu. O0pa3 pmepkaBu B YKpaiHCHKUX CHOPTUBHO-XYAOXKHIX JIHCTBax Oa3yeTbcsl Ha JIBOX
(hyHIaMEeHTATPHUX TUIACTaX — MOKAa3 iCTOPUKO-KYJIFTYPHOTO HAI0aHHS Ta CHOTOICHHS B KOHTEKCTI HaIllOHAIBHOI
Ta KyIbTYpHOI imeHTH4HOCTi. OcoOnMBICTE Mi(OJOTiYHOrO  CBITOCHPUMHATTS —YKpaiHIB 1 KpaiHu
PEIPE3eHTYEThCS uepe3 Mi(OIOSTUYHY CBIJIOMICTh, OCHOBY SIKOT CKJIAJIa€ BijiBara Ta repoism, JIFOOOB HE TUIBKH
JI0 KOXaHOI JII0JWHY, a ¥ 10 barekiBmyHu. PenpesenTartisi reorpadiyHOro po3ranryBaHHS MICIb TPOBENCHHS
YKpalHCBKUX CIIOPTUBHO-XYIOXKHIX HIACTB PO3KPUBAETHCA Yepe3 CIICHIYHHMNA MOKa3 YHIKAIBHOCTI YKPaiHCHKOTO
NPUPOTHOTO CEPEIOBHUINA Ta JFOJCHKOI AisuTbHOCTI. KITFOUOBI MOJIiT 1CTOPHKO-KYABTYPHOTO iCHYBaHHSI YKpaiHu
PENpPE3eHTYIOTECS Yepe3 MOKa3 JIEreH/1 Mpo 3aCHYBAaHHS MICT Ta JAiSUTBHOCTI BHIATHHX ICTOPHYHHX IOCTaTeH
(mep>kaBHUX Jis4iB, TisT9iB KYJIETYPY Ta MUCTEIITB, & TAKOXK MY3UYHUX JTiSYiB).

CphoroJieHHS B KOHTEKCT] HAI[IOHAILHOI 1 KyJIbTYPHOI IJICHTUYHOCTI SIK BATOMUH €JleMeHT popMyBaHHS
JIep’KaBU PEIPE3CHTYEThCS B KOHTEKCTI IIaHYBaHHS CIOPTHUBHUX TPAJUIIKA Ta ifeamiB, iMipKeBapTOCTI
JIepKaBH 1 HalllOHALHOT 1IEeHTUYHOCTI.

MexaHi3MOM CIEHIYHOI penpe3eHTalii 00pazy JAepKaBH B YKpPalHCHKUX CIIOPTHBHO-XYIO0XKHIX
HOificTBax cTae 3ajlydeHHs iAeWHUX 3acaj /0 XYAOXKHBOIO 3aJyMy MaiOyTHHOTO BHIOBHIIA,
ay/lioBI3yaJIbHOTO PAAY, XYAOKHBOTO O(GOPMIICHHS 3 BUKOPHCTAaHHSM BHPAKAIBHHX 3aC00iB, a TaKOX JIO
TUTACTUYHUX KOMTIO3WIIHHUX TOOYyM0B Ha creHiuHid riomwHil. Y XXI CT. CHOpTHBHO-XYHOXKHI AiicTBa
MOCIZIAt0Th OJTHE 3 TPOBITHUX MICIb Y MDKHAPOJHOMY KOMYHIKATHBHOMY TIPOCTOpi, Jie 4ijbHE MicIle
HaJIOKUTh IMI/DKeBIH Tpe3eHTamis KpaiHn. B  yKpaiHCBKHX CIIOPTUBHO-MHCTEIBKUX —apT-MPAKTHKAX
HPOCTEKYETHCS TIPOBEJICHHS CIIOPTHBHO-XYAOKHIX JIHCTB Ta iX CKJIAaJOBUX HE TUIBKM HAa PETIOHAILHOMY Ta
MICIICBOMY piBHI, a i Ha HalliOHAJIBHOMY Ta €BpONEHCHKOMY. Taka MO3MTHUBHA CHTYyallis CBIIYUTH PO
MOYJIUBICTh YKPaTHCHKHUX 1JIGHHUX MOJIEPATOPIB 1 JiepKaBH PO3NIMPIOBATH CIIOPTUBHO-MHCTEIBKI KOPJOHU
Jiep’KaBH, CIIBIIPALIOI0YH B Kojlabopalii 3 MUTLSIMU Ta CIIOPTCMEHAMH 1HIINX JAEPKaB.

Ilepcnexmusu nooanvuux po3gioox. TeopeTHdHI TIONOXKEHHS JIOCHIDKEHHSI CIYTYBaTUMYTh IS
MOTJTMOIEHOTO KyJIBTYPOJIOTIYHOTO aHai3y cy0’€KTa CIIOPTHBHO-XY/IOXKHIX JIHCTB SIK PETPAHCISITOPa iCTOPUKO-
KyJbTYPHHX IiHHOCTeH B YKpaiHi y XXI cT.
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REPRESENTATION OF THE IMAGE OF THE STATE IN SPORTS AND ARTISTIC EVENTS OF
UKRAINE IN TNE INTERNATIONAL CONTEXT OF THE XXI CENTURY
Mashchenko Ivanna — lecturer at the Department of Humanities
and Art Studies of the Kharkiv State Academy of Culture, Kharkiv

Sports and artistic activities in the XXI century are world-class spectacles. In the global intercultural space, they
represent in a visual and stage form a generalized image of a state worthy of representing a sports holiday at the global level.
In the XXI century. Ukrainian art practitioners demonstrate development in the field of sports and art (opening of stadiums,
events dedicated to the anniversaries of football clubs, pre-match football ceremonies, closing ceremony of the European
Football Championship, dance shows). Therefore, the question arises of studying the structure of the image of the state and its
stage representation on the example of Ukrainian sports and artistic activities in the XXI century.

Key words: representation, spectacle, sports and artistic events, image, state, country, international context.
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REPRESENTATION OF THE IMAGE OF THE STATE IN SPORTS AND ARTISTIC EVENTS OF
UKRAINE IN TNE INTERNATIONAL CONTEXT OF THE XXI CENTURY
Mashchenko Ivanna — lecturer at the Department of Humanities
and Art Studies of the Kharkiv State Academy of Culture, Kharkiv

The article analyzes the stage representation of the image of the state during sports and artistic events as a
positive image component of international relations of the XXI century. The study is based on the events dedicated to
the opening of sports stadiums, the show dedicated to the 75th anniversary of FC Shakhtar, the dance project
«Maidansy, the European Football Championship «UEFA Euro 2012».

The aim of the work is to represent the image of the state in sports and artistic events in Ukraine in the XXI
century, dedicated to various sporting events of national and international orientation. The following methods are used
in the article: the method of modeling cultural objects, comparative analysis, semiotic method, method of structural
analysis and method of analysis of audiovisual sources.

Results. The image of the state in Ukrainian sports and artistic events is based on two fundamental levels — a show
of the historical and cultural heritage and the present in the context of national and cultural identity. The peculiarity of the
mythological worldview of Ukrainians and the country is represented through the mythopoetic consciousness, the basis of
which is courage and heroism and love not only for a person, but also for the Motherland.

The representation of the geographical locations of Ukrainian sports and artistic events is revealed through a
stage show of the uniqueness of the Ukrainian natural environment and human activity. The key events of the historical
and cultural existence of Ukraine are represented through the display of legends about the founding of cities and the
activities of prominent historical figures (statesmen, cultural and artistic personalities, as well as musicians).

The present in the context of national and cultural identity as an important element of state formation is represented
in the context of respect for sports traditions and ideals, the image value of the state and national identity.

The mechanism of stage representation of the image of the state in Ukrainian sports and artistic events is the
application of ideological principles in the artistic idea of the future spectacle, audiovisual series, and decoration with
the use of expressive means, as well as plastic composition on the stage.

In the XXI century sports and artistic events occupy one of the leading places in the international communication
space, where the image of the country occupies a prominent place. In Ukrainian sports and art practices there were sports and
artistic events and their components not only at the regional and local level, but also at the national and European levels.

Such a positive situation shows the possibility of Ukrainian ideological moderators and the state to expand the
sports and artistic borders of the state, cooperating in collaboration with artists and athletes of other countries.

Novelty. The components of the representation of the image of the state at the Ukrainian sports and art practices
of the XXI century are singled out.

The practical significance. Theoretical provisions of the study of servants for in-depth cultural analysis of
the subject of sports and artistic activities as a repeater of historical and cultural values in Ukraine in the XXI
century.

Key words: representation, spectacle, sports and artistic events, image, state, country, international context.
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