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PHILOSOPHICAL AND CULTUROLOGICAL ASPECTS OF CONCEPTUALIZATION OF QUEER IDENTITY
Molodina Alena — a graduate student of the Department of Cultural Studies
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The aim of this paper is a philosophical and culturolocical understanding of queer identity as a subject of
polemical discourse, in which apologetic and critical theories cooperate.

Research methodology consists of an interdisciplinary synthesis of culturology, philosophy, psychoanalysis, sociology,
political science, art history, ethics and comparative studies. The main methods are structural-analytical and comparative.

Results. It has been found that sexual queerism can be intertwined with racial, ethnic, socio-class and other types of
marginalization, which shifts the problem from a purely gender discourse to a culturalist one. Culturalism has its advantages
(a comprehensive view of the Alien) and disadvantages (masking the basic social trauma by other factors).

Novelty. Of the work is that for the first time in the culturological discourse of identity theoretical approaches to
representation are characterized: reflective, intentional and constructivist, within which queer identity is interpreted as a
culturally (symbolically) determined plurality of imaginary genders and real sexes.

The practical significance. We interpret the term «queer» as a pattern of identity in culturological
discourse: to denote not only representatives of previously taboo by paternalism non-traditional sexual identities
that have been pushed to the borders of culture, but also any manifestations of informal, marginal, borderline,
improvisational, nomadic type, which does not fit into the classical formulations and frameworks of positivist
definitions and corresponds to the liquid structure of the rhizome, more precisely, its missing structure, its fluidity
and diffusion.
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Crarts nmpucBsueHa JocimiukeHHIO (Qenomeny «Entertainment» y cucremi MepeeBHX — KOMYyHiKaIliil.
OxapaKkTepH30BaHO, 0 B yMOBaX [iDKUTANI3AINI Y XapaKTepHCTHKaX IisUTBHICHUX TIposiBiB (eHOMeHY «Entertainmenty
3pociia Bara CTHJIbOBUX TEXHOJOTIYHHX 3acall, HEOOXITHHX JUIs 3a0e3MeyeHHs B3a€MO3B’SI3KY MK PI3HUMH KyJBTYpPHO-
iH}opMariifHIMu kaHamamu. CaMe TaKy CTpaTerito JEMOHCTPYE CHCTEMa MEpEeKeBUX KOMYHIKaIli, Ie KpeaTHBHA 3aTHICTh
3BOJUTHCS JI0 YHCIICHHHUX TEXHIKO-€CTETHYHUX MPOEKTIB OTPHMAaHHS KiHIIEBOTO IPOJYKTY Ta HOro «TpaHcisiiy. Yepes e y
CY4YacHil KyJIbTypi HaMIYarOThCsl HOBI TEHICHIIIT OO0 3POCTAaHHS THCKY 3aC00iB MacoBoi iH(pOpMAIIii i COMiaTbHIX MEPEXK.
CBO€1 4yepru Le NpH3BENO A0 OCOOHCTICHOrO MPHUTYIUICHHS CHPUHHATTS. CBIT KyNbTYpH MOYMHAE PO3IJIANATHCS Kpi3b
NPHU3MY LIUTAT, BiZICOKIIINIB, HOBUX CEMIOTHYHO-TpadiyHnX 00pa3iB, MoCTepiB, crnana-uoy i «stand up».

Kmiouosi cnosa: Entertainment, IHTEpTEKCTYyalIbHICTh, BIpTyalbHa peaJIbHICTb, CHCTEMa MEPEKEBUX KOMYHIKaIliH,
JOKUTAITI3ALlS.

Ilocmanoexa npobnemu, il akmyanbHicme Ma 36 S30K i3 6ANCIUSUMU NPAKMUYHUMU 3A60AHHAMU,
3HAYeHHs GupiuieHHs npodaemuy. AKTYalbHICTh TEMH 3yMOBJICHA THUM, [0 BUHUKHEHHS! CUCTEMH MEPEKEBHX
KOMYHIKaIlii, BIpTyaJbHOI pEaIbHOCTi, MyJIbTUMENIMHOT KyIbTypH, TIIEPTEKCTYaIIbHOCTI, KPEOJi30BaHOCTI
3YMOBITIOIOTH TIEPEOCMUCIICHHS TPaIULiiHOTO AUCKYpey ¢peHomeHy «Entertainment». Lle moB’s3aHo 3 TuM,
mo Ha moyaTky XXI CT. y COIiOKyIbTYpHOMY MpPOCTOpi CBiTy AaHUil ()EHOMEH BHUCTYNA€E HE JIHIIE
BXIMBOIO KYJIBTYpPOTBOPHYOIO CKIIAJIOBOIO, & U TEBHUM EK3WUCTCHI[IHHUM KOHIICTITOM, 3aBISIKH SKOMY
PO3KPHBAIOTHCS BiTHOCHHH JIIOJJMHHU 3 CAMHUM COOOI0, IHIIUMH JIFOJBMH CaMe B acrieKTi (JopMyBaHHS yMOB
MPOBEJICHHS HAIIOTo JO3BULISA y (opmari online B cucTemi MepexeBUX KOMyHikaliin. @aktnano, Gopmat
«Entertainment», sIK YMHHUK PO3BUTKY Cy4aCHOTO COIIOKYJILTYPHOTO MPOCTOPY YKpaiHH, OXOILIIOE YUMATIO
cdep HaIIOro KUTTA: MOJIITHKY, EKOHOMIKY, colialibHy chepy, Menia, moy-0i3Hec, pexnamy. 3 TOCTYHOBUM
nepexonoM Oaratbox cep B acmekT nudpooi Tpanchopmanii penomen «Entertainment» HaOyBae HOBUX
pHC 1 PO3MIISTIAETHCS HE JIMIIIE K «IHIYCTPisi pO3Bar», a BUCTYIAe caMe THM (DyHJITaMEHTAILHUM MPUHIAIIOM
¢inocodchpKoro mi3HAHHA, 32 JOIMOMOTOI SKOTO JIFOJIUHA, HE BTPAYalOYM CBOEI caMo iJleHTH]IKAIl1, MOXe
EKCIIEpUMEHTYBATH 31 IITYYHOIO pealibHICTIO, HE Bi0Opakarouu IIMCHICTB, SIK Le OyJ0o y TpaguuiiHOMY
JIUCKYPCI, @ MOJICTFOIOYH IO JIHCHICTb.
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Ocmanni  docnioxcennss ma  nyonmixayii. besnepeuHo, 1o gociipkeHHs (eHoMmeny «Entertainmenty y
COIIIOKYJIETYPHOMY TIpocTopi YKpainu modatky XXI cT. BiIOyBaeTLCS BIEPIIIE, ajle CITiJl 3a3HAYUTH, 1110 B MEXKax
npeaMeTHHX NoutiB (iocodii 1 KyIbTypoiorii, Ha Kajb, el (peHOMEH TaKoK He PO3IIIIABCS OKPEMO, a JIMILE
noTryHO y mparsix M. Adacixkesa, €. binbuenko, Jl. Borosisnencekoi, M. baxtuna, b. HoBikosa, O. OHirlieHko,
C. PyGinmreiina, B. letika, O. SAxoBneBa. /151 MOBHOTH TOCHTIPKEHHS PO3TIITHYTO TIPAIi,  SKUX BHCBITITIOIOTHCS
MUTaHHS METOIOJIOTIYHNX TPUHIUMIB KyIbTypHO-icTopranoi muHamika (C. Tarampebka, [ Hamombamid,
B. [Tanuenko, O. Co0omnb); a TakoK Mpari, 0 PO3KPUBAIOTH MUTAHHS aHaNi3y ICTOPHYHHX TpaHchopMarii
KyInbsTypH ocoOnuBy y cydacHy no0y (FO. borympkwii, A. Benkosa, I1. I'epuaniBceka, M. Karan, I. Ky3nenoga,
10. JlIorman, A. Monb, M. llomouu, C. PmxxoBa, E. Toddnep). OcobnuBy yBary mHpHIiIeHO BHBYECHHIO
METOOJIOTIYHNX OCHOB (eHOMeHy «Entertainment» y 100y moctmozepnizmy (T. Aminsn, P. bapr, XK. baraii,
K. bonpiitsip, ®. ['Barrapi, b. I'poiic, A. I'psikanos, T. I'ymentok, XK. Jlenwo3, B. [lianosa, V. Exo, B. Kypirus,
B. JIruxoBax, M. Jlimosenpkuii, H. ManpkoBcrka, O. Owimenko, B. [logopora, B. Pynres, I'. TynpunHCHKHiR).

Mema Oanoi cmammi — oxapakTtepusyBaTh ocoOmuBOCTI (eHoMeHy «Entertainment» y cuctemi
MEpeKeBUX KOMYHIKalii, BpaxoBylOUM creuudiky mpouecy AipKUTai3alii, COUpaloyuch Ha
METOJIOJIOTIYHE TATPYHTS TEPMEHEBTHYHOTO AUCKYpCY (eHOoMeHy «Entertainment» y mocTMOAepHI3Mi.

Buxnao mamepiany oocnioscenns. Yci xaHpH MEICTENTBA: 00pa30TBOPUHiA, XOpeorpadidHuii, My3UKa, B
CHCTEMi MEpEEBUX KOMYHIKAllii TOEIHYIOTBCS 32 JOMOMOIOI Bi3yalbHOI KYJNBTYPH, NPAKTHYHO BCS
iH(pOpMaIIis JOXOIUTH A0 HAC Y COMIAIFHUX MEpekax Ta Mepei IHTEpHeT 3a JOMOMOTOI0 KOAYBAHHS y BUTIISIIL
KOPOTKHX TEKCTOBHX ITOBIJJOMIIEHB, IIOCTEPIB, KIIITIB a00 craiA-moy. Peximama Tako BUCBITIIIOETHCS BUKITFOYHO
Yy BUIVISAAI KOPOTKMX TOBIIOMJICHb Bi3yaJbHOTO XapakTepy, TOMY L TOBIZOMJICHHS, KJIIH, CIAHA-IIoY,
(ororpadis, rpadiuHMii ecKi3 TOBHHHI TOETHYBaTH B €00l MaKCHUMalbHY IH(pOpPMATHBHICTh. DakTHUYHO,
(heHomen «Entertainment» B cHCTeMi MepeXeBUX KOMYHIKaIlid BHCTyHae (OPMOIO Bi3yallbHOI KYJIBTYpH, IIO
MIOEHYE YCi dKaHPU MHCTEITBA 1 CIIPSIMOBaHa Ha 3a/I0BOJICHHST PELIUITIEHTA.

®opmar «Entertainment» ynepme 3sramyetbcs y kuHuzi . Dkeiimicona «IloctMonepHizM Ta
CYCITITLCTBO CTIOXKHUBAHHS [5], KOJIM HA MEpIINA TUIAH BUXOIUTH MPIOPUTET TEXHIYHOTO, a HE COILIaIbHOTO
mporpecy, To0To BUpoOHHITBA iH(QOpMallii, a He pedell. Ha mymxy B. Kypinwna, cyTTeBi 3MiHM B acmexTi
(hopMyBaHHS TOCTIHIYCTpiaJIbHOI KYJBTYpPH BiIOYBAlOThCS 1 Yy mpoleci TpaHcopmalii mpobieMaTHKH
(dhenomeny «Entertainment» [7]. Y naHomy (heHOMEHI aKIICHT IIEPEHOCUTHLCS 3 aBTOpPA Ha MAaCOBY ayIUTOPIIO,
3 BepOalbHOCTI Ha JKECT, PUTyal. AJie B CHCTEMI MepeXeBHX KOoMyHikamid ¢eHomeH «Entertainmenty
PO3TISIIAETHCS Yy ABOX acleKTax: MacoBOMY 1 eniTapHoMy. B emiTapHOMY BiH /Ja€ MOMIMBICTH aBTOPY
CTBOPIOBATH 1 pO3KPUBATH BJIACHHWI TBOPYMI TMOTCHI[iA] 3a JOIOMOIOK HOBITHIX KOMIT IOTEPHHUX
TEXHOJIOTiH, @ B MAaCOBOMY — CTBOPIOE YMOBH [UIsl IOIIMPEHHS IPOAYKTY TBOPUYOCTI.

IosiBa HOBUX BWJIIB MUCTEITBA, HATIPUKIIAI, KOMIT FOTEPHOTO TU3aifHy, KIIIliB, CIAW-TIOY, SIK Pi3HOBUIY
«Entertainmenty, y Mepexi iHTEpHET IpyHTY€eThcst Ha Teopil XK. Jleppizin CTOCOBHO «IEKOHCTPYKIL». J1oCiiaHIK
3a3HayaB, L0 XiJ| IEKOHCTPYKLii» BeAe OO CTBEPKEHHS HOBOI MOZil, TOOTO HAapOMKEHHS HOBOTO >KaHpy
mucrenrBa. Ha mymxy XK. [leppina, BumoBuina — me rmpeporarrBa JIOAWHH K cy0 ekTa. «SIkimo bor cTBoproe, a
TBapHHA MaHIMyJIOE IHCTPYMEHTaMH, TO JIFOJMHA BUHAXOAWUTH OOTiB, TBapHH, CBIT y IJIOMY Ha JIBOX PIBHSX:
OaiikoBoMy ((hiKTHBHO-PO3IIOBIIHOMY) 1 TEXHIYHOMY (TE€XHiKO-emicTeMosoriqHoMy)» [8; 21]. OpuriHanbHICTh
HOBOTO BHJIOBHIIA TIOJIATAE Y TIOMIYKY, BIAKPUTTI i BAPOOHUIITBI HOBHUX apTe(aKTiB.

Jns cydacHOT KyJabTypd CHMBOJIOM BipH MPOAOBXKYIOTh OyTH i1ei JEKOHCTPYKIl KOHTEKCTY,
chopmynboBani XK. Jleppizoro. Buxomsuu 3 TOro, o KOXHUH KOHTEKCT MAa€ BUYEPITHI MOMJIMBOCTI JIJIs HOTO
NPOYMTAHHS 1 TUIyMadeHHs, BiH BBa)Ka€, 110 OyAb-SKUH €JIEMEHT XyH0XHBOI MOBH MOXKe OyTH BUKOPHUCTaHUM B
IHIIIOMY — COMIATLHOMY, MTOJITUYHOMY 1 KYJIETYPHOMY — KOHTEKCTi, 800 OyTH TPOIUTOBAHUM 33 MEXKaMH OYy/Tb-
SIKOTO KOHTEKCTY, II0 HAWSCKPABIIIMM YHHOM CTaJlo MAIPpyHTsM (eHomeHy «Entertainment». HalisickpaBimmm
JOKa30M 1IbOT0 y MEIIHHOMY MPOCTOpi Cy4acHoi YKpainu € moy «95 kBapTamy, «Iuzens moy» «Jlira cMmixy», mo
TIOETHYIOTE Y cO0l TIOJNITHYHY CaTHPY, COIAIBHUIA TPOTECK 1 MPAKTHYHO HE MAIOTh aHAJIOTIB 32 KOPIOHOM, TOMY
110 ()eHOMEH IMOJIBIHHOTO KOJyBaHHSI MaHIIyJFOBaHHS CBIIOMICTIO TPOMAJISIH MPU3BIB JI0 PEabHOTO KOHTEKCTY
BTUICHHS 1[MX TOJITHYHO CATUHPUIHUX CIOXKETIB Y JTIFICHE COLIOKYJIbTYPHE KUTTS CY4aCHUX YKpaTHIB.

Teatp sk popma «Entertainment» y cucremi MepeKeBHX KOMYHIKalLlili TeX 3MIHMB TpaluliiHUI
¢dopmar. Ha mpuknani takoro siBHINa sK IJICHOEK TeaTp, OCHOBOIO SIKOTO BHCTYIIAE IMIIPOBi3allis, MOYKHA
MPOCTSKUTU JOTPUMAHHS TEHICHIIIH 1100 HEYITKOCTI OMO3MIIM MK €K3MCTEHIIIEI0 1 CIOBOM, TEKCTOM I
Tinom. [lani TeHAeHLI] MalOTh BEJIMKUH BIUIMB Ha TeaTpalbHE MUCTELTBO Cy4acHOi 1oOu. BukopucToByroun
HapaTHBHY PETHKYJIALiIO, TUICHOEK TeaTp HAaroJIollye Ha Mpoleci CTHpaHHS AyamisMy Aymni i Tima. Ha
NPUKIIAJl XyJI0XKHBOI MPAKTUKU JJAHOTO BUJLY TeaTpy POOUTHCS aKIIEHT Ha 3aMillIeHHI CIIOBA KECTOM, TiJIOM.
VY naHOMy acreKTi CiniJi 3a3HA4MTH, 10, Ha BIIMIHY BiJl TPAJUIIHHOTO TEATPy, )KUTTA Y XyJA0XKHIN MPaKTHUII
JAHOTO TeaTpy IPOXKMUBAETBCS Yy BCid Horo TinecHocTi. TakuM YHHOM, HPOCTEXKYETHCS TEHACHIIS
pYHHYBaHHS TYMaHICTHYHOI MEXi KJIIaCUYHOTO TeaTpy, PEKOHCTPYIOETHCS POJb aKTOpa, 3HUKAE OIO3HUIIis
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aBTOP-aKTOp, akTop-risaad. [locTynoBo yBara nepexitoyaeThes 3 palioHaIbHOIO 3MICTY CJIOBA Ha €MOLiHEe
CIIPUITHATTS, 1 TEaTp HAJIAMITOBYETLCS HA JOBEpOaIhHUI PiBEHb, TOOTO BIIKPUBAETHCS IIISAX TEATPATHLHOMY
MHUCHMY SIK Bi3yaJIbHO-TNIACTUYHOMY.

VY cuctemi MepexkeBUX KOMyHikamiid ¢opmar «Entertainment» BUKOpUCTOBYE )EHOMEH «IIOABIHHOTO
KOAyBaHHS», aBTOPOM IIi€i Teopii BHCTymae BimoMmuid itamiicbkumii cemioTnk Y. Exo [12]. Ilomymspaa
(MacoBa) KynmbTypa BUKOPHCTOBYE (eHOMEH «Entertainment» sik 6a30By miaTdhopMy UISE pOKPHTTS TBOPUUX
MOYKJIMBOCTEH JTIOMHH, B MEPIIY Yepry I BiIOYyBaeThCs Yyepe3 irpoBUil KOHTEKCT.

Iponiuna iHTepmperamis Oyap-SIKOTO CIOKETy Yy CHCTeMI MEpeXeBHX KOMYHIKAIiil crpuse
BiJIPOPKEHHIO CYTHOCTI CIOXKETY, 3aB/ISKH MOJBIHHOMY KOJTYBaHHIO, SIKE Ja€ MOXUIMBICTH BIAcHIN (aHTasii
MUTISl BIUIMBAaTH HA pCEIUMi€HTa, TOOTO BiAPOMUTH CYTHICTh CIOXKETY, IUTYIOUH IHII CIOXKCTH.
«Entertainment» — ne ¢opma ipOHIYHOTO TEPEOCMHUCIICHHS INOJ0 BH3HAHHS HEMOKJIMBOCTI 3HUIICHHS
HaAOaHHS MHUHYJIOTO 1 3aKIMK JO IpOHIYHOTO IIEPEOCMHUCIIEHHS MbhOro MuHynoro. Ll imes 3Haiimmma
MiATPUMKY Y KOHIEMLIT pecTaBHiKa HeonparMaTu3my P. Popri [11].

Y nparMaTMdHO-TEPMEHEBTUYHOMY TeKcTyanmismi P. Popti imei mexoHCTpykuii KmacWdHOI KyJbTypU
TIPU3BEITH /IO TIOSIBH TIOCTATI IPOHICTa, TOOTO aBTOHOMHOTO CyO’€KTa, SIKH CTBOPIOE ceOe 3aBIsSKU (heHOMEHY
«Entertainment». «Entertainment» y konuenii P. Popti Buctymae y sikocTi popmu B3a€MO3B’SI3KY MK PI3HIMH
KyJbTYpHO-IHPOpMAIifHIMH KaHaJIaMH, TOMY IO caMo00pa3 JIFOIUHY, K BiANOBIIHUN TEKCT, KPUCTATI3Y€ETHCS
y TIpOIIECi CIIKYBaHHS i B3a€MOOOMiHY iH(OpMAIIi€r0 3a JOMOMOTO0 PI3SHOMAHITHUX 1H(OPMAIIMHIX KaHAJIB.
IMocrats iponicTa mpe3eHTye cede y Gpopmari «KBk-1moy» Ta «Stand up», y cucTeMi MEpe:KeBUX KOMYHIKAIIiH 11e
Bce HaOyBae 0COOIMBOT MOMYIISPHOCTI, KOPOTKI CEO’KETH TIEPETBOPIOIOTH MOCTATh IPOHICTA Y «T'€POSI CBOTO Yacy».

LlikaBo TakoXX PO3MVITHYTH HE3BMYHHMU acmekT y ¢opmari «Entertainment» y cucTeMi MepexeBHX
KOMYHIKAIliil SK BUMAIKOBICTh MOBH. BukopucroBytoun koumenmii . FOma, mparmarmsm VY. J[xkeiimca,
teopito M. Matinerrepa, P. PopTi po3rnsgae penomen «Entertainment» B aciekTi ipoHizMy. Citijf 3a3HaYUTH,
mo, KpuTukyrouu yHiBepcanizm l. Kanra, y mpomeci crBopeHHs «Entertainment» BiH BHOKpEMIIIOBaB
MIOHATTSl «BUMAAKOBOCTI». BuramgkoBicte MoBH, Ha mymKy P. PopTi, cBigumTh mpo peaiizamito cBOOOIU
MUTLS. «3arajJbHUN TOBOPOT BiJ TeOpii 10 HApaTHUBY, JITEPATypHOIO OIMHUCY 10 NEPEOIUCY JKUTTS MPU3BIB
JI0 YHIBEpCaJIbHOTO MipoHi3My moctMeTadizmyHoi KynbTypw» [8; 54]. Murens, nHa nymky P. Popri, He
BiJIKpHBAa€ HOBY iCTHHY, a JIUIIIE KOPUCTYETHCSI HOBUMH 1HCTPYMEHTAMH, sIKi BiH Mae [11]. 3aBgaHHsIM MUTIA
€ mopiBHAHHES MeTadopu 3 iHImMMHU MeTadopamu, a He dakTaMu, TOMy 1o Kputepiem «Entertainmenty, Ha
Horo aymKy, € He (akTu, a pisHOMaHiTHI apredaxtn. OpHUriHAILHOIO € HE caMa JIIOJHHA, a il Te3apiyc,
OCKIIBKU JKHTTSA — 1€ (paHTa3is, [0 CTBOPIOE BIAMOBIAHY CITKYy MOBHUX BIJHOCHUH. TakvuM YHHOM,
posrnsmatoun pernomer «Entertainment» sik, MEBHOTO POy MPOIIEC MPOYNTAHHS OE3MEKHOTO TEKCTY CBITY,
HECKIHYCHHI CEMIO3HC, MPEACTaBHUKH MOCTCTPYKTYpaNi3My y CBOIX KOHIIEIIISX CTBOPIOIOTH TEHACHIIII 10
3HSTTS OTO3UIIIT JIOTiYHE — PUTOPUYHE Y BUBYCHHI IaHOI IPOOIEMaTHKH.

K. Bonpisipy HaleXuTh 0COOJMBA POIIb Cepell MPEACTaBHUKIB A00H mocTMoepHi3my. [IpobiemaTuky
¢deHomeny «Entertainment» MHUCIHTENb PO3IISAAaB B acleKTi BipTyamizamii i y KOHTEKCTI CBO€i KOHIIETIIii
CUMYJSIKpY [2]. AHalizylouW poJib BiJieO, JKUBONHCY, ayAiOBI3yallbHUX 3acO0iB y KOHTEKCTI CTBOPEHH:I
CIIEHIYHOT0 200 CIEHAPHOTO MPOJYKTY, IMCbMEHHUK JOXOAUTH BUCHOBKY, 1110 BOHH SIBJISIFOTH COOOIO IITYYHO
CHHTE30BaHI 00pa3u, 3aBJSKU SKHM CTBOPIOETHCS BIATOBiHE 300pakeHHs, MO30aBIICHe CIJIB 1 HACII/KIB.
To0TO yci 11l 00’€KTH, 1110 BUHUKAIOTh 3aBJISKA CHHTE3y B aCIEKTI BIpTyai3ailii — I1e BiATBOPEHHS TOTO, IO
KOJIUCh iICHYBAJIO PaHillie y COLIOKYIBTYPHOMY IPOCTOPI.

IlucbMEeHHUK aKIEHTye yBary Ha TOMY, IO 3aBOaHHA (eHoMmeHy «Entertainment», B mepury uepry,
noJsirae B KOMOIHYBaHHI BK€ ICHYIOUMX XYyHOXHiX (opM. CHUMYJSIKp BiIirpae roJioBHy pojib y Hpoleci
«Entertainmenty, y cTpyKTypi Halroro OyTTs; MMCbMEHHHUK PO3ALIE Bce Ha (PYHKIIOHANBHI 1 HE(YHKIIIOHATIBHI
pedi. Takoxx IPOTIOHY€ CBOE BJIACHE TPAKTYBaHHs MeTa(yHKIIIOHAIBHUX Peuei, 3 HOro TOUYKM 30py L irpaIiku i
pobotn. BiH Takox akKIeHTye yBary Ha acIieKTi BipTyasizamii creHiuHoro (opmaty «Entertainment» came 3a
JIOTIOMOTOI0 MeTaQyHKIIOHANEHUX peueid. TeaTp sk dopmMaT AHTHYHOCTI i KJIIACHYHOTO MHUCTEITBA TTOBUHEH
MIOCTYTIMTHCS MICIIEM BHCTaBaM HOBOTO (hopMaTy, y SIKHX OyJie 3a/1iTHO camMe CUHTE30BaHi 00pa3u, TOOTO €IHICTb
BiJIeO TpaHCIIALIi, ayIi0Bi3yalbHHUX 3ac00iB, BipTyasibHOI rpadiku Ta iH. Lle cTBOPUTH MOKIIMBICTB 1Sl TOBHOTO 1
OUTBII SICKPAaBOTO PO3KPUTTSl aBTOPCHKOTO 3amymy. Takok ¢igocod He BUKIIOUAB IMOSBY HOBOrO (opmary
IJISIIAviB, SIKMX BXKE HEMOMIIMBO 3IMBYBATH 3BUYAHUM BUJIOBHINEM. BOHM NOTpeOyIOTH TAKOrO CTaHAApPTY
«Entertainmenty, y sikomy 0 BOHM BiI4yBaJId €MOLIii HA PiBHI, IKMH € CIIBBIJHOCHHUM i3 PiBHEM PO3BUTKY HOBOI
COLIIOKYJIBTYPHOI peaiibHOCTi. HaiisickpaBime 1 Teopist miarBepania cebe CTBOPEHHSIM KIIIMIB 1 clala-moy y
CHCTEMI MepexeBUX KOoMyHikatlii. Kiin, sik cuMyIsikp, moeiHye B co0i JieKiibka 1u1acTiB indopMarii. Bineokmin
1 mocrep, sk yactuHa popmaty «Entertainment», Ge3repeyHo J1a€ MOXKIIHMBICTh HOTO aBTOpPY CTBOPHUTH HOBHIA
VHIKaJIbHUM TIPOAYKT, ajie K 1€ BimoOpaskaeTbesl Ha cBiTorsai penumnieHta? «KiimoBe MUCIEHHS» cHpHse
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BTpATi TBOPUOI KyJIETYPHO-TEHEPYIOUOI CIIPOMOKHOCTI TIOKOITiHE. DeHoMeH «Entertainmenty, Ha JKaJib, CTBOPIOE
LTFO3110 TOCTYITHOCTI JI0 Ti3HABAJIHHU ITiHA.

VY cyyacHOMY CBITi, € BCE MEPETBOPIOETHCS Ha CUMYJISIKPH, CTaTyC ayTeHTUYHOCTI MOXKJIMBHU JIMILE
JUIE MHCTEUTBA. Y HEKJIACHYHIM eCTEeTHLl CHMYJSKPU MPOBOKYIOTh OU3AMHU3AIII0 MUCTEUTBA, (QYHKILS
«Entertainment» y maHOMy acmekTi 3BOAWTHCSA A0 CTBOPEHHS BIAMOBITHOTO KIIIIE, SKE € TepeXiTHuM
3B’SI3KOM MK peasbHUM 00’€KTOM 1 CUMYISKpOM. TakuM YHHOM, CIifl 3a3HAYHTH, IO SKIO Yy KIACHIHIN
iHTeprnpeTanii npobmematuku «Entertainment» yBara mpuIiisIack €IHOCTI pedeii-oOpasiB, TO B CydacHii
iHTepIIpeTalii JaHoi mpoOIeMaTHKH — 3 IIMX pedell BUPOCTaE CHMYIAKD, aKTyanmizamii HaOyBae maposiiiHe
TIyMadeHHs (akTiB, HAPUKIAL y Aanaizmi i croppeanizmi. Ha mymxy XK. boapiitsipa pomns «Entertainment»
MOJISITa€ y CTBOPEHHI BJIACHOT KYJIBTYPHOI €eMOJIEeMaTHKH.

XapakTepHOI0 PUCOI0 KYJBTYPHOI CHTyallii CydyacHOTO Mepiofy € MOCTYMOBUH MepexiJ CUMYIAKPIB i3
XymokHBOI cepu y midicHicTh. Sk Biaryk Ha koHmenmito JK. boapiiisipa Buamkae antubamer I1. baym. Sk
3a3Hayae H. MaHbKOBcbKa, y (heHoMeHi «Entertainmenty HamiuatOThCsl TEHACHIIT BUKOPHCTAHHS «3aBEPILEHOT
peanbHOCTI» 3aBIISIKH JKECTY, PUTYyally: Ma€eThCs Ha yBasi TaHelb [1. bayi, 3a 10MOMOroro SKOro «CTBOPIOETHCS
TICHXIaTPUYHO YiTKi CHMYJISIKPH JIFOICHKHUX ageKTiB, HEBPO3iB, ICUXO03iB, (oobii». Bee me nmocsraerses depes
HETpaJuIliiHy, «He OaleTHy» IJIACTUKY TaHIIOPHCTIB, a TUIACTHKY <JTFOIMHU 3 Bynwi» [8; 67]. Ha xanb, Oaner,
Ak cknanoBa geHomeHy «Entertainment» y TpaauMuiiiHOMy IHCKYypCi, MPaKTUYHO HE PO3KPUBAETHCA y CHUCTEMI
MEpeKeBUX KOMYHIKalii, TOOTO Oaner y Mepexi iHTepHeT HaM TpencTaBieHuid y (opmi QimpMmy, Ky,
(hparmMeHTy, BTpadaeThCs EMOIlIHA CKIIA/IOBA.

K. Henvo3, @. I'earrapi, XK. Jlakan, XK. . Jliotap, nmpuniisum 3Ha4Hy yBary BHUBUEHHIO ITi€l
npo0eMaTHKK. TBOPUO MEPEOCMHUCIUBINY BIAMOBIAHUI TOCBIJ OCHOBHHX HEO(PpEHAUCTChKHUX MK XX CT.,
T00TO aHamiThuHy mncuxojoriro K. IOnra, iHmuBimyanpHy Ticmxonorito A. Axnepa, KyJIbTypHY
ncuxomnatonorito K. XopHi, rymanictuunuii ncuxoananiz E. ®dpoma, €K3UCTEHI[IOHAIBHMI TICHXOaHAI3
A. Kamro, BOHM 30cepeinncs Ha BUBUCHHI PI3HOMaHITHUX cep BUSIBJICHHS MOBU HECBIIOMOTO Y MUCTEIITBI.

besnepeuno, mo meromonorivHMM THAIpyHTSIM (peHOMeHy «Entertainment» y cHcTeMi MepekeBHX
KOMYHIKaIliif mpoaoBxytoTh BrcTymaru Teopii XK. Jlempo3 i @. I'Batrapi. Born posrmsmarote mpoOIeMaTHKy
«Entertainment» B acTieKTi 3aMillIeHHs ICUXO0aHAI3y IM30aHAI30M, B ACTICKTI TOIYKY YHiBEpCATHHIX MEXaHi3MiB
(dyHKIIOHYBaHHA MEcTenTBa. Y XynoxkHsoMmy mmzoananizi XK. Jlenmso3a i @. ['Batrapi cy0’ekt peanizye cebe y
pr3oMaruli i Kaprorpadii TOCTMOIEPHICTCHKOT0 MUCTEeNTBAa. KOTHITHBHUI JAMCOHAHC BIUTMBAE Ha (JOPMYBAHHS
HOBOTO TUITY KYJBTYPH «Pi30MaTHYHOro» xapakrepy. «Pizoma» — tepmin XK. lenbo3a i @. ['Barrapi siBisie co6oro
BIJIMOBITHUI KyJIBTYPHHIA TIPOCTIp, KU JTOCII JTHAKH TIOPiBHIOIOTH 13 «Marioro». Y «pizoMi HeMae aHi ovaTKy, aHi
KIHIIS, TUTBKH CepeArHa, 3 SIKOI BOHA POCTE 1 BUXOMUTH 3a ii Mexi» [4; 27]. [HHOBamiiHI TeXHOoorii, KyJIbTypHI
HOBAIlil, MOXKYTh PO3ipBaTH IF0 MaIly i HaBITh CTBOPHTH ii 3aHOBO. Lle sickpaBuM urHOM BimoOpaxkae 0cOOIMBOCTI
(eromeny «Entertainmenty», y CTBOPEHHI SKOrO BiJIOYBAlOThCS TBOPYI TOMIYKH, SIKI 3aJy4ar0Th Oararo HOBHX
IHHOBAIIIHNX EKCIIEPHIMEHTIB B JJAaHOMY TIporieci. Pi3oMy y cydacHHX Mepe)KeBUX KOMYHIKAIlisIX OTOTOXHIOIOTH 13
HPOLECOM MOHTaXY. «CaMOTBOPHYICTEY» 1 «IIM30MOTEHIiA» CTHMYJIIOIOTh aBTOpA J0 CTBOPEHHS €MaTaKHOIO
NPOEKTY, SIKMH Oynie OUTBII BHJIOBHIIHMM 1 OUTBII NPUOYTKOBHM, BPaXOBYIOUHM OCOOJNMBOCTI JIiJDKWTANi3aIlii
CYCIIJIBCTBA. 3a JOmoMoKo (paHTa3MiB — XyJIOXKHIX 00pa3iB, (heHomeH «Entertainment» He BIITBOPIOE iCHYIOUY
KYJIBTYPHY PEaIbHICTb, SIK 1ie OyJI0 y KIaCHYHOMY MHCTEITBI, @ HAaBIaKH CTBOPIOE ii. «Entertainment», Ha JTyMKy
K. [lenbo3a, pyiiHye CTEpEeOTHIM, MOJIEII 1 KOMii 3apajyd CTBOPSHHS aOCOIOTHO HOBOI BIPTYaJbHOI PEajlbHOCTI,
BOIApiHHS TBOPYOTO Xaocy, 1€ «CaMOTBOPYICTEY» 1 <«IM3OMOTEHI[a CTBOPIOIOTH HOBY COILIOKYJIBTYPHY
PEATHHICTH, SIKa € BIIIMIHHOO BiJI CTAHIapPTHHUX (PYHKIIIOHAJIBHIX OCOOIMBOCTE MICTEITBA. Y CHCTEMi MEPEKEBHIX
KOMYHIKaIliii OCOOJIMBICTh «KJIIMOBOrO MHCIICHHS» TIOJISTAE B 3[AaTHOCTI JIFOAWHU IBHAKO TMEPEKITIOYATHCS MK
PI3HIMHU 3a cMHCIIOM (parmeHTamu iHdopmaii (paHrazMam) Ta MIBUIKO il 0OpOOIISTH.

Sxmo y TtpammiiitHOMy muckypci (eHomeH «Entertainment» crnpuiiMaBcs SIK YMHHUK 1CTOPUYHOI
JIMHAMIKHA BIIIOBIHOI TOOM, TO B CHUCTEMiI MEPEXEBHX KOMYHIKallii BiH 3MiHIOE€ CBOIO CYTHICTh. SIKIO B
AntnuHocTi Tearp 1 OMMIIKCEK irpH MPOCIABISUTN BEJMY TLUIECHOCTI AHTUYHOI KyIbTypH, a B CepenHboBiuUi
kapHaBaJl, sk popma «Entertainment», BiJlirpaBaB BaXIIUBY POJib Y CMiXOBil KynbTypi PeHecancy, nmopyirysas
COLIIBHUI YCTpid, CTBOPIOBaB MOJIMBICTD BiJUYTTS LIFO30PHOI YTOINI y CYCHiJIbCTBI 1 BIOKPHBAB LUIIX A0
NpoOJIeMAaTHKA «TAaEMHOTO» 1 «pPeajlbHOrO», TIOB’SI3aHOT 3 KOHIIENITOM «pO3yMiHHs». Ha BimgMiHy Bif
TpaJIUIIIITHOTO JUCKYPCY, B CHCTEMI MepeKeBIX KOMyHiKallii ¢peHomen «Entertainmenty, y epiry 4epry, cripusie
(hOpMYBaHHIO «KJIIIIOBOTO MHCJICHHS» SIK MOXKJIMBOCTI CIIPMHAMATH CBIT HE IUIICHO, @ ()parMEeHTapHO, SIK JIAHLIOT
KOJZHMM YHHOM HE TIOB’si3aHMX MK coboto mofmiid. «CytHicts «Entertainment»y — B aKTHBHOMY
EKCIIEPUMEHTAIbHOMY XapaKTepi, OCKUIbKH HEBIJIOMO, KyIH ITOBEPHE NIM30(peHiYHa JiiHis Oiry» [8; 109].

OnHi€ero 3 XapakTepHUx ocoOyMBoCcTel (heHoMeHy «Entertainmenty y cuctemMi MepeXxKeBUX KOMYHIKAIIiH €
IHTepTeKCTya IbHICTh. METONOIOrYHMM HiAIPYHTAM LLOTO CTBEpIyKeHHs BHcTymae Teopis 0. Kpicreoi, ska
3alpOIOHYBajla TEPMIH «IHTEPTEKCTYaJIbHICTEY, IO BU3HAYa€ OCOOJIMBI JANOrIYHI BIIHOIICHHS TEKCTIB,
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MOOYIOBaHMX SIK MO3aiKa IUTaT, sIKi € Pe3y/ILTaTOM BHIO3MIHEHHS iHIIMX TEKCTIB, 3 OPIEHTAINIEI0 Ha KOHTEKCT [8;
116]. Jlocmimuauims po3MeXOBYe 3acOOM CHMBOII3AIlil Ha apxaiddi (MoBa), 3arajbHi (MHCTEIITBO), TEXHIYHI
(miHrBicTHKa, TcuxoaHaniz). JlocmimKyloud BIiOMOBIAHI MHUTaHHS, TMOB’S3aHI 3 MPOOIEMATHUKOIO XYIOXKHBOL
tBopuocTi, FO. KpicreBa BBaxkae, IO XyNOXKHS TBOPYICTh BHYEPIYEThCS PIZHOMAHITHUMH THUIIAMU
(hOpMOYTBOPIOFOUOI OTHIHOCTI, TIOB’A3aHO1 3 TICUXIYHIUMH, CHHTAKCHIHUME CTPYKTYpaMH, IPUTAMaHHAME TOMY
YH {HIIOMY IMCBbMEHHUKY [6]. AHamizytoun, 30kpema, TBopdicth JL.-D. Cemnina, FO. KpicTeBa m0X0OIUTH BUCHOBKY,
110 BiH OTPUMYE 33I0BOJICHHS BiJ] CAMOTO CTHIIO HATIMCAHHS, 1 B ILOMY, HA TyMKY JOCJIiJHHII], TIOJISITa€ CyTHICTh
TBOpUOCTi. BOHa IPOTIOHYE TOSIBY HOBOTO JTITEPATYPHOTO CTHITIO — MeTamnoBicTi. Lle Bce xapakTepHO 1S KITIITOBO1
CBIZIOMOCTI, KOJIM Ha TEPIIHi TUIaH BUXOIITH (parMeHTapHi, MO3aidHi, MKCEIbHI, KOJaKHI, KaJICHIOCKOMIYHI
o0pazu. BifcyTHicTh 4iTKOI JIOTIKH, paljioHaIbHOT OCHOBH, MO3ai4HICTb, CUTYallisl abCypay, MiHIMaJIi3aLis 00’ eMy
3HaKy, KOpOTKi IHTEeHCHBHI 00pa3iB y paMKkax (pparMeHTApHUX Ta THMYACOBHUX MOIYJILHUX CHOJIOXiB iH(poOpMAILlii —
1e Bce o3Haka peHomeHy «Entertainmenty y cuctemi MepeKeBHX KOMyHIKaIIii.

Onnak ¢genomen «Entertainment» y cuctemi MepeXeBUX KOMYHiKalili He 0OMeEXyeTbCsl opmaTom
IHTEPTEKCTYaJIbHOCTI, B MOTO OCHOBI MOKJIAJ€HA MHUCTELbKa Tpa. MeTOJOJOr YHUM HiAIPYHTSAM irpoBOTO
koHnenty «Entertainment» Buctymae xonmemnmis X. Opreru-i-I'accerta. Irposi mogeni «Entertainmenty y
koHmerii X. Opreru-i-I'accera po3KpUBAIOTHCS B ACIEKTI 1HTEpIIpETallii TepMiHa «MHCTEIbKa Tpa» [10].
«MUCTEUTBO € TPOI0, OCKLTBKH (OPMY€E AUCKYPC TBOPYOi, adbTPYiCTHYHOI, IMIPOBI3aliifHO-CIOHTaHHOI Ta
He3alliKaBIIeHOi [isUIBHOCTI», IIO0 3aCHOBaHAa «HA JOBUTRHOMY KOMOIHYBaHHI KYJIBTYPHHX CMHCIIB Ta
IMaHEHTHO OOMeXeHO1 B ysIBHOMY XpoHoToMi» [1; 4].

Bucnosxu. B ymoBax AppKMTAmizalii y XapaKTePUCTHKaX JisUIGHICHUX TMpPOSBIB  (EHOMEHY
«Entertainment» 3pocia Bara CTWILOBUX TEXHOJIOTTYHHX 3acaji, HCOOXITHUX IS 3a0€3MEeUCHHS B3a€MO3B’ 3Ky
MDK PI3HUMH KyJTbTypHO-iHpopMamitHnMu KaHamaMu. Came TaKy CTpaTerito JEMOHCTPYE CHCTEMa MEPeKeBUX
KOMYHIKAI[Ii, JI¢ KpeaTUBHA 3/aTHICTh 3BOAUTHCSA JO YMCICHHHUX TEXHIKO-CCTCTMYHUX ITPOCKTIB OTPHMAaHHS
KIHIIEBOTO MPOJYKTY Ta HOr0O «TpaHCismiiy. Yepes e y cydacHiid KyabTypi HAMi4alOThCsl HOBI TEHCHIIIT 010
3pOCTaHHS THCKY 3ac00iB MacoBol iH(popMarlii i comiansHIx Mepex. CBOET Yepru 1ie MprU3BeIo 10 OCOOUCTICHOTO
NPUTYIUICHHS. COpUAHATTS. CBIT KyJIbTypH HOYMHAE PO3MVISIIATHCS Kpi3b NMPU3MY LMTAT, BiACOKIINIB, HOBUX
CEeMIOTHYHO-TpadiyHUX 00pa3iB, MOCTEPIB, CalI-1IOoY 1 «Stand up».
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PHENOMENON OF «ENTERTAINMENT» IN THE SYSTEM OF NETWORK COMMUNICATION
Chumachenko Olena — candidate of Cultural Studies,
lecturer of the Department of social and humanitarian discipline,
Kryvoy Rog College of National Aviation University, Kryvoy Rog

The article is devoted to the study of the phenomenon of «Entertainment» in the system of network communications. It
is characterized, that in the conditions of digitalization the influence of the stylistic technological foundations necessary to
ensure communication between various cultural and information channels has increased in the characteristics of the activity
manifestations of the phenomenon of «Entertainment». The network communication system demonstrates such a strategy
where the creative ability is reduced to numerous technical and aesthetic projects of obtaining the final product and its
«broadcast». Because of this, new trends are emerging in modern culture regarding an increase in the role of the media and
social networks. This, in turn, leads to a personal dullness of perception. The world of culture begins to be viewed through the
prism of quotes, video clips, new semiotic-graphic images, posters, slide shows, and «stand up».

Key words: Entertainment, intertextuality, virtual reality, network communications system, digitalization.
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PHENOMENON OF «<ENTERTAINMENT» IN THE SYSTEM OF NETWORK COMMUNICATION
Chumachenko Olena — candidate of Cultural Studies,
lecturer of the Department of social and humanitarian discipline,
Kryvoy Rog College of National Aviation University

The relevance of the problem. The emergence of a system of network communications, virtual reality,
multimedia culture, hypertextuality, creolization lead to a rethinking of the traditional discourse of the phenomenon of
«Entertainment». This is due to the fact that at the beginning of the XXI century in the socio-cultural space of Ukraine,
and not only Ukraine but also around the world, this phenomenon is not only an important cultural component, but also
a certain existential concept, which reveals the relationship of the individual with himself. , with other people in the
aspect of formation of conditions of carrying out of our leisure in an online format in system of network
communications.

Research methodology. The research methodology consists in the application of analytical method Kryvoy Rog
to determine the theoretical and methodological foundations of the study of the phenomenon of «Entertainment» in the
discourse of postmodernism and modern culture; the hermeneutic method Kryvoy Rog for the interpretation of the
semantic content of the phenomenon of «Entertainment» in the context of system of network communications.

The scientific novelty. In fact, the format of «Entertainment» is a factor in the development of modern socio-
cultural space of Ukraine, covers many areas of our lives, it is politics, economics, social sphere, media, show business,
advertising. With the gradual transition of many spheres to the aspect of digital transformation, the phenomenon of
«Entertainment» acquires new features and is seen not just as an «entertainment industry», but is a fundamental
principle of philosophical cognition, through which people can experiment with artificial reality. reflecting reality, as it
was in traditional discourse, and modeling this reality.

Result. The phenomenon of «Entertainment» in the system of network communications is a form of visual
culture. One of the characteristic features of the phenomenon of «Entertainment» in the system of network
communications is intertextuality and clip consciousness. Lack of clear logic, rational basis, mosaicism, situation of
absurdity, minimization of the volume of the sign, short intense images in the framework of fragmentary and
temporary modular alarms of information — all this is a sign of the phenomenon of «Entertainment» in network
communications.

The practical significance. The key results of this research can be used by authors and researchers in the
development of courses in cultural studies.

Key words: Entertainment, intertextuality, virtual reality, network communications system, digitalization.
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