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THE MODERN MUSEUM AS A SPACE FOR LEARNING: THE EXPERIENCE OF THE MUSEUM  

OF MODERN ART (MOMA) 

Tormakhova  Anastasiia – Ph.D, Associate Professor,  

Taras Shevchenko National University of Kyiv, Kyiv 
 

The aim of study is to reveal the educational potential of modern foreign museum institutions on the example of 

The Museum of Modern Art (MOMA).The realization of this goal is revealed through a description of the 

methodological grounds for the formation of such practices and specific examples of its implementation. 
Research methodology. Ten major publications on the subject (scientific journal and books) have been reviewed. 

The obtained information was used to understand the strategies of education in museums. 
Results. The operation of modern museums is associated with different activities. These institutions are not only a 

place for the preservation of artistic artifacts, but also centers in which educational programs are implemented. The practice of 

conducting interactive classes in museum institutions is widespread in Western Europe and the United States. The example of 

MOMA's activity reveals the main vectors of modern activities in the museum, which include group forms of interaction with 

art artifacts, their understanding through the game method, various analytical practices. They can include interesting forms of 

communication with works of art, enrichment of experience of perception of works of art and activation of the creative 

beginning. Emphasis is placed on the prospects of the vector of development of The Museum Of Modern Art (MOMA). This 

institution introduces online courses that reflect the results of current developments, which are implemented in practice by 

employees of the museum. 
Novelty. The experience of museum education, which is embedded in American culture, is outlined. The main 

methods are presented, which include the application of game and creative principles for learning. 
The practical significance. The results of this study may be important for developing the Ukrainian socio-

cultural sphere. It requires the involvement of new approaches that will be useful for Ukrainian museums.  
Key words: museum, education, practice, art, MOMA, interactive forms, game. 
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OPEN-AIR MUSEUM : SOCIOCULTURAL ASPECTS 

Vyshnevska Halyna – Ph.D. in Culturjlogy, associate professor of the department  
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Bulgakova Nataliya – university teacher, department of hotel, restaurant and tourist business,  

Kyiv National University of Culture and Arts, �CVv 
 

The article examines the issues of the functioning of open-air museums, the structure and dynamics of 

development of this group of museums. In order to analyze the processes taking place in the world of open-air museums 

today, make forecasts and formulate recommendations for managing these processes, it is necessary to understand the 

structure of this instrument and its dynamics. The point of view on the problem of their classification is presented. It is 

proposed to systematize the open-air museums existing in the modern world according to two fundamental parameters: 

interaction with heritage – interaction with society. It is proposed to systematize the open-air museums existing in the 

modern world according to two fundamental parameters: interaction with heritage – interaction with society. Today the 

world of open-air museums is extremely complex and diverse. Each such museum is individual and unique. This article 

examines the factors that primarily determine this uniqueness - the cultural worlds within which the open-air museum 

exists and is represented. 

Key words: museum, open-air museum, museum practices, tourism, leisure. 
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of Tourism of the Kiev University of Culture, �CVv 

Bulgakova Nataliya – university teacher, department of hotel, restaurant and tourist business,  

Kyiv National University of Culture and Arts, �CVv 
 

The aim of the article. The theoretical and practical issues of the activities of open-air museums are considered, 

as well as the directions of development of this special group of museums in the field of tourism. The experience of 

European countries is analyzed regarding the possibilities of using the potential of open-air museums for the 

implementation of educational and scientific programs, the development of cultural tourism, and the preservation of 

cultural heritage. The dynamics of the development of open-air museums and the tourist activity of the Kiev region is 

analyzed, the factors influencing the attractiveness of open-air museums and their expositions are determined. Museum 

practices that allow to reproduce the traditional folk environment are analyzed. The attraction of visitors to participate 

in various activities is revealed: living in traditional housing, participation in traditional rituals, fun, role-playing games 

and master classes of traditional folk crafts. 

The methodology of the work is based on an interdisciplinary approach. The method of comparison and 

generalization is used in the work. System analysis was used to illustrate international models in the development of 

museums and their use in tourism practice. 

Scientific novelty. The study of open-air museums provides a conceptual basis for: understanding the relationship 

of history, archeology, ethnography, local lore as a cultural phenomenon, which, in turn, is the most important condition 

in the process of tourism and museum activities. 

Conclusions. Open-air museums are polymorphic (diverse), taking into account, among other things, the names 

given to them. The name is mainly based on a phenomenological event that the community decides to museify. The 
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purpose of such museums is to acquaint visitors (tourists) with the culture, traditions and way of life of the peoples of 

the world. Museum practices allow to recreate the traditional folk environment. At the same time, visitors are involved 

in various activities. «Immersion» in another culture is provided by living in traditional housing and participating in 

traditional rituals, entertainment, role-playing games. The variety of existing models of museums opens up great 

opportunities in determining the optimal form and strategy of development, and to make the museum world of Ukraine 

even more multifaceted. Ethnographic museums and objects should become part of tourist destinations. 

Key words: museum, open-air museum, museum practices, tourism, leisure. 
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