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In this article, the author proposes her own classification of symbols of monumental church painting, using 

examples from frescoes of modern Orthodox churches in the East of Ukraine, mainly from the Donetsk region. It is 

argued why all the symbolic signs of modern Ukrainian monumental church painting can be divided into the following 

types: personified, liturgical, apocalyptic, mystical, decorative, abstract spiritualistic, landscape and symbolic elements. 

An analysis of semiotic signs in monumental church painting is carried out, which contributes to a more detailed 

«reading» of the painting of an Orthodox church, revealing the hidden semantics of painting and a deeper understanding 

of the Eastern Christian worldview. 
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Monumental church paintings are often perceived either as the interior decoration of the temple or as the 

«Gospel for the illiterate», as the temple painting often contains scenes from Holy Scripture. In science the painting of 
the Orthodox Church is mainly the subject of study of art critics, but from the point of view of culturology and 

semiotics, it is insufficiently studied. The symbolism of monumental church painting is insufficiently revealed.  

The author of the article offers her own classification of symbols of monumental church painting, using examples from 

the murals of modern Orthodox churches in Eastern Ukraine, mainly from the Donetsk region. According to the author, all 

symbolic signs of modern Ukrainian monumental church painting can be divided into the following types: personified, 

liturgical, apocalyptic, mystical, decorative, abstract-spiritualistic, landscape and symbolic elements. The analysis of semiotic 

signs in monumental church painting contributes to a more detailed «reading» of the painting of an Orthodox church, 

revealing the hidden semantics of iconographic subjects, and a deeper understanding of the Eastern Christian worldview. 

The aim is to give a description of symbolic signs, to classify them, to give examples for each type of signs from 

the paintings of modern temples of Eastern Ukraine, on the basis of semiotic analysis of iconographic plots used in 

monumental church painting.  

During the research, the following methods were used: the method of collecting empirical material (photographs 

of murals of modern churches in Eastern Ukraine), visual-analytical, iconographic and semiotic methods were used to 

search for symbolic signs in temple paintings, descriptive was used to describe iconographic plots and images of 

symbolic signs, the method of systematization and data processing was used to compile the classification of symbols 

found in the list of Orthodox churches, culturological and semiotic methods were used to reveal the possible meanings 

of the symbols, which contributes to the «reading» of the painting of the temple as a cultural text. 

Conclusion. Despite the fact that most of the images in the paintings of the Orthodox Church are iconic signs, in 

the monumental church painting symbolic signs have a special place. 

Iconographic symbols are signs with a hidden motivation, occupying a marginal position in the class of 

conventional signs, ie the same bearer can be considered as an index and as a symbol. Symbolic signs of modern 

Ukrainian monumental church painting can be divided into the following types: personified, liturgical, apocalyptic, 

mystical, decorative, abstract-spiritualistic, landscape and symbolic elements. 

The reason for the appearance of a symbolic sign may be a metaphorical image from the text of Scripture or 

from a liturgical text (for example, from an akathist). 

Decorative and landscape symbols are less sacred than, for example, liturgical, abstract-spiritualistic or apocalyptic. 

The inclusion of a symbol in a new context can change the semantics of the iconographic plot. Depending on the context, the 

same symbol can be interpreted differently, for example, as personified, liturgical or decorative (vine). 
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THE MODERN MUSEUM AS A SPACE FOR LEARNING:  

THE EXPERIENCE OF THE MUSEUM OF MODERN ART (MOMA) 
Tormakhova Anastasiia – Ph.D, Associate Professor, 

Taras Shevchenko National University of Kyiv, Kyiv 
 

The article analyzes the features of the functioning of modern foreign museums, which are characterized by 

multifaceted activities. It is noted that museum institutions are not only a place of preservation of art artifacts, but also 

centers in which educational programs are implemented. The practice of conducting interactive classes in museum 

institutions, common in Western Europe and the United States, is analyzed. The example of The Museum of Modern 

Art (MOMA) reveals the main vectors of modern practices in the museum, which include group forms of interaction 

with art artifacts, their understanding through the game method and gamification, various analytical works. It is 

emphasized that museum practices may include new ways of communicating with works of art. Forms of museum 

activity include interest in enriching the experience of perception of works of art and activation of creativity. Emphasis 

is placed on the prospects of the vector of development of The Museum Of Modern Art (MOMA). This institution 

introduces online courses that reflect the results of current developments, which are implemented in practice by 

employees of the museum. 

Key words: museum, education, practice, art, MOMA, interactive forms, game. 
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THE MODERN MUSEUM AS A SPACE FOR LEARNING: THE EXPERIENCE OF THE MUSEUM  

OF MODERN ART (MOMA) 

Tormakhova  Anastasiia – Ph.D, Associate Professor,  

Taras Shevchenko National University of Kyiv, Kyiv 
 

The aim of study is to reveal the educational potential of modern foreign museum institutions on the example of 

The Museum of Modern Art (MOMA).The realization of this goal is revealed through a description of the 

methodological grounds for the formation of such practices and specific examples of its implementation. 
Research methodology. Ten major publications on the subject (scientific journal and books) have been reviewed. 

The obtained information was used to understand the strategies of education in museums. 
Results. The operation of modern museums is associated with different activities. These institutions are not only a 

place for the preservation of artistic artifacts, but also centers in which educational programs are implemented. The practice of 

conducting interactive classes in museum institutions is widespread in Western Europe and the United States. The example of 

MOMA's activity reveals the main vectors of modern activities in the museum, which include group forms of interaction with 

art artifacts, their understanding through the game method, various analytical practices. They can include interesting forms of 

communication with works of art, enrichment of experience of perception of works of art and activation of the creative 

beginning. Emphasis is placed on the prospects of the vector of development of The Museum Of Modern Art (MOMA). This 

institution introduces online courses that reflect the results of current developments, which are implemented in practice by 

employees of the museum. 
Novelty. The experience of museum education, which is embedded in American culture, is outlined. The main 

methods are presented, which include the application of game and creative principles for learning. 
The practical significance. The results of this study may be important for developing the Ukrainian socio-

cultural sphere. It requires the involvement of new approaches that will be useful for Ukrainian museums.  
Key words: museum, education, practice, art, MOMA, interactive forms, game. 
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