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In this article, the author proposes her own classification of symbols of monumental church painting, using
examples from frescoes of modern Orthodox churches in the East of Ukraine, mainly from the Donetsk region. It is
argued why all the symbolic signs of modern Ukrainian monumental church painting can be divided into the following
types: personified, liturgical, apocalyptic, mystical, decorative, abstract spiritualistic, landscape and symbolic elements.
An analysis of semiotic signs in monumental church painting is carried out, which contributes to a more detailed
«reading» of the painting of an Orthodox church, revealing the hidden semantics of painting and a deeper understanding
of the Eastern Christian worldview.

Key words: iconography, painting of Orthodox Church, Orthodox Church, semiotic signs in modern
iconography, classification of symbols in painting of Orthodox Church.
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Monumental church paintings are often perceived either as the interior decoration of the temple or as the
«Gospel for the illiteratey, as the temple painting often contains scenes from Holy Scripture. In science the painting of
the Orthodox Church is mainly the subject of study of art critics, but from the point of view of culturology and
semiatics, it is insufficiently studied. The symbolism of monumental church painting is insufficiently revealed.

The author of the article offers her own classification of symbols of monumental church painting, using examples from
the murals of modern Orthodox churches in Eastern Ukraine, mainly from the Donetsk region. According to the author, all
symbolic signs of modern Ukrainian monumental church painting can be divided into the following types: personified,
liturgical, apocalyptic, mystical, decorative, abstract-spiritualistic, landscape and symbolic elements. The analysis of semiotic
signs in monumental church painting contributes to a more detailed «reading» of the painting of an Orthodox church,
revealing the hidden semantics of iconographic subjects, and a deeper understanding of the Eastern Christian worldview.

The aim is to give a description of symbolic signs, to classify them, to give examples for each type of signs from
the paintings of modern temples of Eastern Ukraine, on the basis of semiotic analysis of iconographic plots used in
monumental church painting.

During the research, the following methods were used: the method of collecting empirical material (photographs
of murals of modern churches in Eastern Ukraine), visual-analytical, iconographic and semiotic methods were used to
search for symbolic signs in temple paintings, descriptive was used to describe iconographic plots and images of
symbolic signs, the method of systematization and data processing was used to compile the classification of symbols
found in the list of Orthodox churches, culturological and semiotic methods were used to reveal the possible meanings
of the symbols, which contributes to the «reading» of the painting of the temple as a cultural text.

Conclusion. Despite the fact that most of the images in the paintings of the Orthodox Church are iconic signs, in
the monumental church painting symbolic signs have a special place.

Iconographic symbols are signs with a hidden motivation, occupying a marginal position in the class of
conventional signs, ie the same bearer can be considered as an index and as a symbol. Symbolic signs of modern
Ukrainian monumental church painting can be divided into the following types: personified, liturgical, apocalyptic,
mystical, decorative, abstract-spiritualistic, landscape and symbolic elements.

The reason for the appearance of a symbolic sign may be a metaphorical image from the text of Scripture or
from a liturgical text (for example, from an akathist).

Decorative and landscape symbols are less sacred than, for example, liturgical, abstract-spiritualistic or apocalyptic.
The inclusion of a symbol in a new context can change the semantics of the iconographic plot. Depending on the context, the
same symbol can be interpreted differently, for example, as personified, liturgical or decorative (vine).

Key words: iconography, painting of Orthodox Church, Orthodox Church, semiotic signs in modern
iconography, classification of symbols in painting of Orthodox Church.
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AHaTBYIOTBCS  0COOMMBOCTI  (DYHKIIOHYBaHHS CYYacHHX 3aKOPAOHHMX My3eiB, ISl SKUX TNpUTaMaHHA
OaraToacreKkTHa MisUTbHICTh. Big3HaueHo, Mo My3eifHi YCTaHOBH € He JIUIIE MicIieM 30epeKeHHS MUCTEIbKUX apTe(aKTiB,
ale W ocepemkamMu, B SIKUX PEali3yloThCs OCBiTHI Tporpamu. [IpoaHami3oBaHO IMPAKTHKY MPOBEACHHS B MY3EHHUX
yCTaHOBaX IHTEPAKTUBHHUX 3aHATh, MOMHpPEHY B KpaiHax 3aximuHoi €spormm Ta CHIA. Ha mpukmani gisuteHOCTI The
Museum Of Modern Art (MOMA) po3KpHBarOTECSI OCHOBHI BEKTOPH CYYaCHUX MPAKTHK Yy My3ei, sIKi BKIIIOYAIOTh TPYIIOBi
(hopmu iHTEpaKIii 3 MUCTEIEKAMHE apTedaKTaMH, IX OCMUCIICHHS Yepe3 irpoBUi METOA Ta reiMidikarito, pi3Hi aHATITHIHI
poboru. [ligkpecneno, 1o My3elHi MPaKTUKH MOXKYTh BKJIFOUATH HOBI IIUISIXM KOMYHiKalii 3 TBopamu Mucrenrsa. ®opmu
MY3€HHOI JisIIbHOCTI NepenbayaroTh iHTepec 1o 30araueHHs JOCBiAY CIPUHHATTS MHCTEIBKHX TBOPIB Ta aKTHBI3aLiio
TBOpYOro Havyaia. Haronomeno Ha nepcrieKTUBHOCTI BekTopy po3BuTKY The Museum Of Modern Art (MOMA). B nawniii
THCTHTYIIi BIPOBA/KYIOTBCS OHJIAMH-KYPCH, SIKI BiZJOOPaXyIOTh pe3yJbTaTd aKTyalbHHX PO3POOOK, IO HA MPAKTHI
peati3yoThes CHiBpOOITHUKAMH MY3€HHOT yCTaHOBH.

Kniouosi crosa: my3sei, ocBiTa, npakTruka, MuctenitBo, MOMA, iHTepakTuBHI (HOpMH, Ipa.

Ilocmanoexa npobaemu. My3eiiHi YCTaHOBH € HEBiJl’€MHUM KOMIIOHEHTOM Cy4YacHOi KynsTypu. Posb
Ta 3HAYEHHS My3eiB IMMOB’S3aHI He JHIIe 3 TPAHCIMAIIEI0 NMEBHOTO THUIY iH(opMarii mpo MHUCTEUbKi Ta
KyJIbTYpHI IiHHICHI OopieHTHpH. My3ei HaOyBaroTh 3HaYEHHS 3aKJIaJiB, B SIKUX HAJAIOTHCS OCBITHI TIOCITYTH,
NPUYOMY METO/MKA HAaBYAJIbHUX MPAKTHUK, SIKi 3aCTOCOBYIOTHCS B 3aKOPJOHHUX 1HCTUTYLISIX, BiAPI3HAIOTHCS
BiJl BOPOBADKYBAHUX Y BITUM3HSHUX. AKTYaJIbHUM 3aBJaHHIM € BUCBITJICHHs cliel]iKi HABYaHHS B My3el
Ta QopM, SKi peami3yloTbCsi B aMEPHKAaHCHKOMY KYJIBTYpHOMY mpocTtopi, Ha mpukiaai The Museum of
Modern Art (MOMA).

Ananiz ocmannix docniodcenvy ma nyonikayin. 3HaYeHHS My3eiB Ta HEOOXiJHICTH iX TpaHchopmarrii
OKPECITIOEThCA B KYIBTYPOJIOTIUHUX po3Bifkax BiTum3HAHUX aBTopiB O. Camatu [1] ta C. IlIman [3]. Ilutanss
PO POEKTHOI iSUTBHOCTI y BITYM3HSHAX MY3€HHHX YCTaHOBaX BHCBITIIOBAIOCH Y TOMEPEHIN MmyOiKamii
aBTopa ctarTi [2]. Pi3HI acmekTH OCBITHIX TpOIECIB y MY3eHHHX YCTaHOBaX pO3MISLAAINCE Yy DAl
aHIJIOMOBHUX POOIT. POk My3eiiHOi OCBITH B OlaHyBaHHI MUCTEITBA po3kpuTo B mpaiax O. Xabapn [7, 8],
I'. Xeiina [6], P. Piruxapta [9]. MOXIHBICTS BUKOPHCTAHHS BiIEOIrOp y HABUYAILHOMY POIIECi BUCBITIIEHO B
crarti k. JIxi [5]. PesynbraTu, 10 MICTATBCS B JJAHUX ITyOJTiKaIlisfX, Ta0Th MOXKIJIUBICTh OXapaKTePU3yBaTH
METOJIOJOTII0 Ta CHEUU(IKy CydacHOi 3aKOpPAOHHOI OCBITHBHOI My3eHHOT MpakTUKH. JlaHWi BEKTOp PO3BUTKY
IHCTHTYIIi BOAYAEThCA TAaKWM, IO Ma€ TEPCHEKTUBHUHM XapakTep, a/DKe My3eiHI YCTaHOBH € MiclieM
30epeXeHHsI Ta TPAHCIHII] KyIbTYpPHOTO (MaTepialbHOTO Ta TYyXOBHOTO) AOCBimy mroictea. [lomyk muisxis
NPUBEPHEHHS YBark 10 My3eiB J03BoJIsie iM OyTH He JIUIE «apXiBaMu», & iHTEPaKTHBHUMHU MPOCTOPaMH, B
AKX (POPMY€ETHCSI HOBA CydacHa KyJbTypa.

Mema cmammi — pPO3KPUTH OCBITHIH NOTEHLIAN Cy4YaCHHUX 3aKOPIOHHUX MY3E€HHHMX YCTaHOB Ha
npuxiian The Museum of Modern Art (MOMA).

Buxnao ocnosnozo mamepiany. MUCTENTBO € BaXIMBOIO YAaCTHHOIO JIIOJICHKOI KyJbTypH. BHacmimok
iCTOPHYHOrO PO3BHMTKY JIOICTBA YHAOUHIOBAJACH MOTpeda y (POpMyBaHHI TIEBHMX MHUCTEIBKHX 00 €HaHb. IX
CTAHOBJICHHS OYJI0O 00OYMOBJICHO PSZIOM YMHHHUKIB — PEJIrAHUX, CKOHOMIUHHX, COLIAIBHIX, TIOJIITUYHKUX ToI10. Ha
TIEBHOMY €Tarli PO3BUTKY KYJbTYPH YHMaJly pOJib y CTAaHOBJICHHI MUCTEITBA Ml YTPYITyBaHHS, SKi IOETHYBAIN
muTiiB. [TpraoMy 11i 00’ €THAHHS MOTII MaTH SIK IHCTHTYIIOHAITBHY, TaK 1 He IHCTUTYIIIOHABHY (hopMy. Po3BHTOK
yIpyIlyBaHb Mil' BiIOYBaTHCh SIK y Hampsivi (hOpMyBaHHS 3aKJIaJiB OCBITH (IIEpII KOHCEpPBATOpil, My3U4Hi Ta
MUCTEIbKI aKajeMii TOIIO TOIIO), TaK 1 SIK 00’ €IHAHHS JIFOOUTENIB MUCTEITBA, aMaTOPiB. 30KpeMa CTAHOBJICHHS
IHCTUTYTY KPUTHKH OYyJI0 ITiArOTOBJIEHO CaMe TAKMMH TBOPYMMH 310paHHAMH, SIKi iHiLiF0OBaIMCh MUTLSIMU. O1Hi€0
3 {HCTUTYL{H, IO CTaIM YaCTHHOIO HALIOl KYJIBTYpH, € My3el. Ilepiioro icropuyaoo opMoro, 1110 BIUIMHYJIA HA
(dopMyBaHHS Cy4acHUX My3eiB, OyB rpenbkuii Myceiion. «[lepimii Mycelion, OyB cKopillie HaBYAILHAM
3aKJIaJIOM, aHDK My3eeM (y Cy4acHOMY pO3yMiHHI IILOT'O CJIOBA) 1 3acHOBaHui B Astekcanpii [Ttomomeem 1y 290 p.
JI0 H. €.; BiH MICTHB TIPUMIIIIEHHS IS JKUTJIA, Xap4dyBaHHs, YATaHHsA, 0i0mioTeKy, camu i T. » [2; 9]. IlImax Big
JAaBHBOTPEIbKOro MyceloHy [0 CydacHOrO My3el0, 30KpeMa BipTyalbHOTO, BKEe OyB IIPEICTABICHHN Y
BITUM3HSHOMY Ta 3aKOPIOHHOMY KYJIBTYPOJIOTIYHOMY, MHCTEITBO3HABUOMY Ta iCTOpHYHOMY auckypci. Ilpore
aKTyaJIbHUM 3aBJIaHHSIM € BHCBITJICHHS POJIi My3€iB HE JIMILE K MiCIb 30epeKEeHHS Ta AEMOHCTpaLlii MUCTEBKIX
TIOJIOTEH, a U MPOCTOpY, MOTEHLIaN SIKOTO JIMILe TIOYMHAE TOCTYIIOBO BiKpHUBAaTHCh. MoOBa iie mpo 0coOIMBOCTI
BUKOPHCTaHHSI My3eHHHX YCTaHOB SIK MAJIaHYMKY JUTSl OCBITHHOTO TIPOIIECY.

JlopevHo BiJI3HAYMTH, IO y BITYM3HIHINA My3eHHIN MPaKTHIIi 32 paJTHCHKUAX YaciB TPOBOJMIHMCH JIEKIIIT,
B My3€sX BJIALITOBYBAJIMCh €KCKYPCii MIKOJISPIB, CTYJCHTIB Ta JOPOCINX, IO PErIaAMEHTYBAJIOCH KYJIbTYPHOIO
NOMITHKOI0 Ypsiny. [ToniOHI 3aX0/11 JIKIIEe YaCTKOBO 3aJMIIMINCh Y CYYacHil YKpaTHChKiN MPaKTUIli, HAOYBIIH
Oarato B YoMy (opMajIbHOrO XapakTepy. MoXHa 3 MOBHOI BIPOTIAHICTIO 3a3HAYMTH, 1110 HA [TOYATKY APYroro
pecaTiiTTst XXI cT. icHye po3pHB Mixk OaueHHSM MICii My3€l0 Y BITUM3HSIHOMY Ta 3aKOPAOHHOMY IPOCTOPI.

JokopiHHa BigMiHHICT MICTUTBCS Ha (QopmanbHOMY piBHI. CrocoOM NpencTaBIeHHS MY3eHHOIro
KOHTEHTY Y BITUM3HSHMX YCTaHOBaX 3/eOLIBIIOr0 HE MalTh JKOJHOTO CTOCYHKY JIO KOMIT FOTEPHHX



78 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYNE, CydacHe, Lnsaxu po3suTky. Bunyck 39/2021

TEXHOJIOT1M Y BipTyaabHUX BMiCcTHIHI iH(GoOpMarii. [lepeBarkae mpuHIMIT MTpe3eHTAIli eKCITOHATIB (KapTHH,
MIEBHOI TOKYMEHTAIlii, KyJTbTYPHO-iICTOpUIHUX apTedakTiB). Takoxk CIerudiIHO0 0COOIUBICTIO BITIYM3HIHIX
My3eHHUX YCTaHOB € HaMaraHHS IHTEpHpPETYBaTH TOW KOHTEHT, IO MICTHTbCA B HBOMY, E€KCKYPCOBOIOM.
[Ipotre mepcrekTHBHICTF MarOTh iHIII ()OPMH, TOB’s3aHI 3 BHOPOBAKCHHSIM I1HTEPAKTUBHUX EKCIIO3UIIIH,
HOIIMPEHHSAM «MY3E€HHO-TIEIaroriYHMX METOJMK, L0 NependavyaroTh O3HAWOMIIEHHS 3 IPOCTOPOM MY3EHO»
[1; 155], BHACTIIOK YOTO € TTOIOTAHHS TACHBHOI CIIOTJISIATbHOCTI KOHTEHTY.

Jemio iHIIMA NpUHLIMI NOAAYI My3eHHOrO KOHTEHTY BHKOPHCTOBYETHCS Y KpaiHax 3axigHoi €Bponu Ta
CIIA. [loBomi BpaxaroYnM € TPUHIWI, BIPOBADKEHHHA y 0aratbOX MYy3eHHHX YCTAHOBAX, 30KpeMa Y
Agyptisches Museum und Papyrussammlung B Beprnini un iHmmx 3akianax, po3TalIoBaHMX Ha MyseiHOMY
OCTPOBI, B SKUX MO€AHYIOTHCS ICTOPUYHI MaM’sITKH, MUACTEIbKI BUTBOPH Ta iHTEPAKTHBHI Talllo, MaHyalu, 110
NPeICTaBIIAIOTh ICTOPHYHY PEKOHCTPYKILIO MEBHUX MICIb UM 0OCTaBUH KHUTTS. 3POCTAHHS POJIi TEXHOJIOTTHYHOTO
OCHAIIeHHS MY3€iB 31e0LTBIIIOro CriocTepiracThes y KpaiHax 3axiHoi €Bpory, e BiIOyBa€ThCS MOTYXKHA poOOTa
[I0J0 TIOKpAIeHHS PiBHS 1HGOPMATHBHOCTI MY3€0, 30UIbIICHHS IHTEPaKTHBHOCTI Y HhOMY. «BIoCKOHAICHHS
poboTH TPHUBOAWTH CHIBPOOITHHKIB My3€iB [0 TMOLIYKY I1HHOBAaLiMHUX NUIIXiB ()OPMYBaHHS BIACHOTO
KyJIbTYPHO-IIPOCBITHULIBKOTO IPOCTOPY, 30KpPeMa CTBOPEHHS PI3HUX COLUaIbHO-KYJABTYpPHHUX IIpOrpaM, IO
IHTErpyIOTh OCHOBHI (DYHKIIIT My3€iB 1 PEICTABISIOTH 1X B IKOCTI COIIOKYIBTYPHOTO TIAPTHEPA IHIIINM 3aKiIafaM
COLIOKYNbTYpHOI chepm» [3; 58]. PexoHcTpykiii My3eiB TpuBarOTh Bif I’STH OO HECATH POKiB, NPOTE MICIs
BIAKPUTTS CTalOTh TaKUMH, IO CBO€I MYJIbTU(QYHKIIOHAIGHICTIO, YHIBEPCAIBHICTIO Ta TEXHIYHOIO
OCHAIIEHICTIO JIO3BOJISIFOTH 33/I0BOJIFHUTH HAaWBHOATIIMBIIINX BiBiAyBadiB. Yce e Xo4da i moTpedye BEIMKHX
(hiHAHCOBUX BHECEHb, IIPOTE HAIA€ 1 BUCOKY PE3YJIbTATHBHICTb.

Bonnouac, He nuiiie CyTo TEXHOJIOTIYHIN piBEHb OCHAIIIEHOCTI 3aKOPJOHHNX MY3€HHHX YCTAaHOB BUPI3HSE
ix. Benuky porp Bimirpac HamaraHHs BUXOBYBATH 3/IaTHICTb CIPUIMATH MHUCTEIbKI BUTBOPH, 0€3 JOAaTKOBOL
nizroroku. IToni6Ha npakTika BrpoBamkeHa y Helo-Mopkcbkomy Mysei cydacHoro Mucrentsa - The Museum
of Modern Art (MOMA) Ta y psizi iHIIMX My3eHHMX YCTaHOB. 3HAYHY pOJib Y (pOpMyBaHHI TaKOi MPaKTHKU Y
JTaHI} THCTUTYIIT MaJi TOTJIAIN aMepUKaHChKoro aBTopa JIK. [[prol, skuii HaromonryBaB Ha TIOTYKHIM OCBITHIH
[IHHOCTI My3€iB. BiH BiIBOJWB IIEHTpAILHY POJIb MY3€sM SK IHTETPATUBHAM KOMIIOHEHTaM TIEPBUHHOTO JOCBITY
y CBOIll OCBITHIM Teopii Ta IIMPOKO BIPOBA/DKYBaB BiiBiAyBaHHs cTyneHTamHu My3eiB Chicago Laboratory
School. Bnache, 6arato BuKiIaga4iB Ta JUPSKTOPIB My3€iB MOYANN PO3BUBATH (iIocO]it0 My3eHHOI OCBITH, 110
IPYHTY€ETHCS] Ha TIPOITPECUBHUX METOAAX HaBUaHH:. JplOi IIEpEeKOHAHUH, 1110 caM JOCBiA BiIBIAYBaHHSI MY3€I0 €
[IHHUM, TIPOTE BiH CTa€ TaKUM BHACIIIOK BIpHOI iHTEepHpeTamii Ta 3aBAsSKA TOMY, IO BiH MiIKPITUTIOETHCS
MCBHUMKM 0a30BMMH 3HAHHSAMHU. I[mest Toro, mo My3ei MaioTh OYTH HEBII'€MHOK) YaCTHHOK OYIb-SKOTO
HAaBYAJILHOTO CEpeIOBHIIA 3r0JJ0M Oysla pO3BUHEHA B aMEPUKaHCHKOMY OCBITHBOMY Ipoctopi. s [proi my3eit €
3pa3KOBUM HE 3aB[SIKH I[IHHOCTI KOJIEKIIii, & Y TOMY BHIIaJKy, KOJH BiH BHCTYIAa€ IIEHTPOM OpraHi3aii JoCBi Ty
Ta aHali3y WOro pe3yspTaTiB. «My3ei MOBHHHI BUPOCTATH 3 KHTTEBOTO JOCBiY 1 BUKOPHUCTOBYBATHCS IS
po3aymiB mpo xutTs. dns Jlproi perymspHi BinBigyBaHHS My3€iB, TIOpsAI 3 IHIIMMH BHJIAMH €KCKYPCiH, Oymm
CKJIaJI0OBOIO OCBITHBOI IPOTrPaMH, & HE CIICIiaIbHAM 3aHSTTSAM pa3 Ha pik» [6; 420].

®opmu MpakTU4IHOI poOOTH, 110 BIPOBAPKYIOTHCS B MY3€HHUX YCTaHOBAaX, MOXYTh OyTH Pi3HHMHU.
30kpema, MPaloYH 3 BEIUKUMHU TPyIaMH JOLUILHUM € ii MOJiJ Ha HEBEJMKI 00’ €HAHHS, KOXKHE 3 SIKHX
OyJe BiJICTOIOBATH BIIACHY KPUTHYHY AYMKY. MOKIIMBI KOJIEKTUBHI JIOCIIPKEHHS Y1 TIEBHI (POPMU B3aEMOJIIT
3 apT-00’€KTaMu, siKi OyJyTh BKJIIOUATH HAIMCAHHS TEKCTIiB, MAJIOBAHHS, BUKOPUCTAHHS ayJio Y¥ HaBITh
pyxy. PisHOMaHiTHI ()OpMH aKTHBHOCTI € HaJ3BUYANHO TONMYJISPHAMH B aMEPHKAHCHKIN My3eiiHii MpaKTHIli,
aJpKe He JMmie iX BHUKOPUCTaHHS, a W yacTa 3MiHa JO3BOJISIIOTH 3aliSITH Pi3HI KaHAIM CHPUHHSTTS,
nornmOuTy 3anikabieHicTb 00’ekramu. O. Xabapn (Olga Hubard) Buokpemmroe Tpu Tunu poodit, ski
BUKOPHCTOBYIOTBCS Y My3esiX. [0 HUX MOXHA BIIHECTH Ti, sIKi 00pamiTioloTh (popMy KOMYHIKallii 3 TBOpaMu
MUCTEITBA, 10 IMOTIUOIIOITH Ta 30aradyroTh B3aEMOJII0 3 poOOTaMH, SIKi TIOEAHYIOTh JTOCBiA CIIPUHHSATTS
MHUCTEL[LKMX TBOPIB 3 IHIIMMH (hopMaMM HaBYaHHS 4M TBOpUOCTi. «KOXXKHa 3 NMpPaKkTUK MOKE BHKOHYBATH
JieKinbka QYHKIIH — BIJBIAyBa4l MOXYTh MaJlOBAaTH 1100 MOTJIMOMTU Pe3yJbTaTH BIACHUX CIIOCTEPEIKEHDb
abo 1100 JIOBECTH BIIACHY XYJOXHIO MaHCTEPHICTh; BOHM MOXYTh pedieKcyBaTH BiJI BiJ[BIIYBaHHS MY3€l0
yepe3 HalMCaHHs TeKCTy abo 100 nepenaTu eMouiiiHui ToH TBOpyY» [8; 7]. oBoui 1iKaBOIO € MpaKkTHKa, L0
srajyetses y poborax O. Xabapj, moB’s3aHa 31 CTBOPEHHSIM CBOEPIJIHOTO CAYHATPEKY JO Bi3yaJbHHX
nojoteH. Bona akTiBHO BHKOpHCTOBYEThCS Y MOMA. Kopensiiis Mix Bi3yaJIbHUM Ta ayAiajbHUM HadalioM
BiJicMJla€ A0 imei CHHTe3y MHCTEUTB, LI0 Halyna momupeHHS y (inocodcebko-ecTeTnuHid Aymmi Ta
xyaoxHil gismeHOCTI XIX-XX c1. 30kpema Xabapa MpornoHye CTBOPIOBATH CBOEPiIHI BOKaJIbHI APTUTYPH,
SKi1 Oy/lyTh IMIIPOBI3yBaTHCS BiJBiyBauaMH My3€l0, ITiJ] BIUINBOM Bi3yajbHHUX poOiT. ['oloBHA 3a/ada Oyie
NOJISITATH 'y CTBOPEHHI TaKoro ay/dio TBOPY, SIKMH BIITBOPIOBATHME CYTHICHI prcu kapTuHH. OJHa JiHis,
Hanpukiaa, Oyne mepeAaBaTH TJIO MAIIOHKY, 1HIIA — BiATBOPIOBATH TOJIOBHOTO MNEPCOHAXA, TPETS —
apyropsiaaux toio. Tak, O. Xabapa y crarti «Complete Engagement: Embodied Response in Art Museum
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Education» [7; 50] omucye aymio NpakTHKH, sSKi BHHHUKAIOTh IIiJ] BIUIMBOM POOOTH MEKCHKAaHCHKOI'O
xynoxxHuka-mypaiicta Jasiga Anbsgapo Ciketipoca «Echo ofa Scream» (1937 p.).

3acTocyBaHHS PI3HMX KpeaTHBHHX (POpM B3aeMOAii 3 MHUCTEUBKMMH TBOpaMHU JAO3BOJIIE Kpalle
BiIUyTH CTPYKTYpYy poOOTH, 3pO3yMITH 3311 4oro Oyiay BUKOPHUCTAHI Ti UM iHIII MaTepianu, abo SkuM OyB
HaMip XyIOKHUKA. 3aBAAKH 3aCTOCYBAHHIO MOAIOHMX MPAKTUK MiJICHITIOETHCS eMOUIHHUN OIK CIPUAHATTS
TBOpiB. OTprMaHi BHACIIZOK JOCBiy MEBHI TEOPETWYHI 3HAHHA € OUIBII 3HAYYIIMMHU Ta MiAKPITIEHUMH
€CTeTUYHUMH TiepeknBaHHAMU. EQexTrBHE HaBYaHHS Ma€e OyTH CIIpSIMOBaHE Ha PO3BUTOK MUCJICHHS, a HE
nuie Ha HaBUUKU. [loTpamsioun 10 My3€r0 CTYAEHTH He JIMIIE MOTPAIULIIOTh Ha €KCKYPCil0, BOHU CKOpilIe
CTalOTh YACTUHOK) YHIKAJIGHOI MIKPOKYJIBTYPH, MOMYy4YalOYHCh A0 CHENU(ITHOr0 crnoco0y MUCIEHHS. «3
COLIIOKYJIBTYPHOI TOUKH 30pY, Came B I[bOMY I'PYIIOBOMY KOHTEKCTI BiIOyBa€ThCsI HABYAHHS Ta BUXOBYIOTHCS
MOJIEJi MUCJICHHS, KOJIU MPUIUISEThCS yBara KOHTEKCTY HaByaHHs» [9; 137].

YV mporieci HaBYaHHS B My3€HHNX yCTaHOBAaX BUKOPHUCTOBYETHCS MPaKTHKA reimidikartii. Psa mocmigankis
OOTPYHTOBYIOTh TOTpeOy 3aCTOCYBaHHs irop Uil MOTJIMONICHHS iHTepecy A0 MpenMeTy HaBYaHHS. 3aXOIUICHHS
TPOI0 Ta TPOIEC 1MEHTU]IKAIT 3 TIEPCOHAKAMH J03BOJSTh MOOAYUTH ii CBIT iHAKIIIE, OIIHUTH MaiCTEPHICTH
KOXKHOTO apTedakTy, IMEepCOHaXy TOIIO. «XOpOIIi BilEOIrpH 3aXOINTIOIOTH TPaBIiB depe3 (hopmyBaHHS
imeHTHIHOCTI. ['paBIli cTaroTh BiTaHUMH HOBOMY BIPTyaJbHOMY CBITY, B IKOMY BOHH OYIyTh )KUTH, BUUTHCS Ta
JISITH 3aBJISKHM CBOTH BiJTaHOCTI HOBIH niepconi» [5; 5]. Ha mymky amepukancekoro asropa Jx. I1. JIxi, crinbHi
irpH, B SIKUX JAIFOTH Pi3HI YYaCHUKH, CHPHSIOTH X KOHCOMigamii. TakuM YMHOM BIPOB3/DKYIOUH irpoBi hopMu
poOOTH BHHHIKAE TIAMOOKE TIIPOHMKHEHHS Yy CYTHICTh TMPeAMETY, BHOYHOBYETHCS IHTEpEC IO KOXKHOTO
KOMIIOHEHTa, IO Ma€ CTOCYHOK N0 Horo TBopeHHA. Ilporec HaBuanHS y (opmi Aianory Ta KOJEKTHBHOTO
OpeifHCTOpMY Hajla€ HAMOLIBII BUCOKY pe3y/IbTaTHBHICTb. Y mpoctopi Hpio-HMIOpKCHKOro My3ero CydacHOro
mucrentBa (The Museum of Modern Art — MOMA) npoBoasThCs HABYAaHHS IS JiTei Ta JopociuX. IcToTHOT
BIZIMIHHOCTI MiDK HUMH HE iCHye. B sIKOCTI 00’€KTa «IOCITIPKSHHS» TPOIOHYIOThCS Pi3HI MHUCTELBKI TIOJIOTHA,
NpUYOMY JKOZAEH 13 Bely4YWX TAaKMX IPOEKTIiB HE Tepedupae Ha ceOe pojb BOJOIaps iCTHHHOTO 3HAHHS, 1E
CKOpillle MEHTOD, SKUil IIISIXOM ITOCTAHOBKHA KOPEKTHHUX 3allTaHb JIONIOMArae rpyIi CaMOCTIHHO IMNTH TIEBHUX
BHCHOBKIB. 3aBaHHSIM MEHTOPA € OKPECIICHHS IIiJiel, (hopMyBaHHs 3aITUTaHb Ta JOTIOMOTa Y TIONIYKY Bi/IOBI.
ok I1 [Ixi Bka3ye, MO HA BiAMIHY BiJI «CTaHOAPTHOI» MHCHMOBOI (OPMH, SIKA BHUKOPHCTOBYETHCS Y
MiIpyYHUKAX, IMPOLEC TPU CYMPOBOKYEThCS MOAaveto iHgopMmanii y BepOaibHii QopMmi, ska HaTaeThCs
«BYACHO» — TOOTO came TOJi, KOIIM TPaBIli MOTPeOYIOTh 1 MOXYTh 11 BuKopucTarh. Jlana ¢opma He Moxke OyTH
TIOPIBHSHA 3 CEMIHAPCHKUMU 3aHSTTSIMU, aJKE OCTAHHS Iepea0dayae HasIBHICTD MMOMEPEAHBOI MiATOTOBKH, B TOH
Yac SIK iHTEpaKTUBHI irpoBi (OpMH B3a€MOJil YYAaCHHUKIB HE MOTPEOYIOTh HASBHOCTI MOTEPEAHBO 3aCBOEHOTO
Marepiany. [rpi 320X049yIOTh TPaBIIB PETENHHO JAOCTIHKYBATH, MIEPII HiK PYXaTHUCS Jalli, MACITUTH JIaTePaIbHO,
a He IiHiHO, MO0 dYac BiJ Yacy IEPEeOCMHUCIIOBATH CBOI Iiii. IrpoBe cepemoBHWINE TO3BOJISE TPABISIM
PO3BHBATUCH AKTUBHO, MPOTE B 1HIWBIyaJbHOMY TEMIIi, @ TAKOXK CHPHSATH TOMY, 00 irpH JaBajii MOXKJIMBICTh
PO3BUBATH Pi3HI IHTEpeCH Ta 3I0HOCTI KOXKHOTO TPaBIIsl,  TAKOYK BUXOBYBAIIM HABHYKH JIO CITiBITPAITi.

Y MOMA mnponoHyeTbcst psif irop, sKi BUKOPHUCTOBYIOTHCS 3aIJIsl Kpalloro PO3YMIiHHS Marepiaiy.
30kpeMa, € Taki, [0 OPIEHTOBaHI Ha JIBOX I'PABIIiB, & TAKOXK HA OLIBIINY X KiJIBKICTH (BiJl TPhOX). 30KpeMa rpa
«Koxen — xputuk. [IpyXHS Tpa Ha CIIOCTEPEKEHHS Ta IEPEKOHAHHSD MPOIOHYEThCS MOJENb, 33 SIKOKO
PO3POOIISIOTHCS HABHYKH aHATHYHOI JiSTBHOCTI, BUPOOJIEHHS 3[]aTHOCTI apTyMEHTYBATH BIIACHY TIO3MIIIO Ta
JIOHOCUTH 1i JI0 CIIIBPO3MOBHHKA. SIKIIO Ipa po3paxoBaHa Ha JIBOX yYaCHHUKIB, TO OJMH Ma€ BUKOHYBATH POJIb
KpUTHKA, a 1HIMH — MHTIOSA. MuTelhb IOBHHEH oOpaTH MEBHY TeMy, NPOTE HE 3a3Ha4yaTH BroJIOC, SIKY came.
Kputrk nokasye Ha Oyzap-sKy poOOTy, 10 3HaX0AuThes B ranepei. Ilicns mporo Mutenp Mae 3a3HaYUTH, SKAM
YMHOM MHCTELbKE MOJIOTHO MOXKEe OYyTH CIiBBIZHECEHMM 3 HOro TeMoro. 3a OIHMCOM, KM HAaJa€ThCs MUTLIEM
KPUTHK Ma€ Brajaty TemMy. [lomiOHa rpa po3BrBac HAaBUYKY apryMeHTallil Ta KpeaTHBHICTb.

Sxmo x y rpi 6epyTh ydacTb MOHAA TPU YYaCHUKH, TO BIIPOBAKYEThCA 1HIIMH cueHapiil. 3okpema
KPUTHK TIPOTIOHYE II€BHY TEMy, a IHII YYacCHUKMA (MHTIII) OOWMparoTh pi3HI MHCTELBKI IOJIOTHA,
OOIpYHTOBYIOUM TIepe/l KPUTUKOM iX NMPUHAJECKHICTH J0 TeMu. Jlume omHy «po0oTy» KPUTHK OOHpac B
SIKOCTI Takol, 1[0 HaWKpallle PO3KPHUBAE TeMY, a i «aBTOp» cTae nepeMoskiieM. [1icis 3aBepIeHHs payHIy
irpy, TpaBLi 3MiHIOIOTh POJIi, HAMArarO4YMCh OIMIAHYBATH 1HII TBOPYI MeTOAH [4].

B ymoBax 3pocTaHHS aKTyaJbHOCTI ITUCTAHIIHMX (OPM HABUAHHS JOBOJI MEPCIIEKTHBHUMH € KYPCH
«Art & Activity: Interactive Strategies for Engaging with Arty», «Art & Inquiry: Museum Teaching Strategies
For Your Classroom», «Art & Ideas: Teaching with Themes» ma Coursera, six MOMA [10]. Ix 3micT
NOB’SI3aHUM 3 OMNaHYBaHHSAM IHTEpaKTUBHHX (OpPM MY3€HHOrO HaBYaHHS, $Ki OpraHi30BYIOTbCA Ta
MPOBOJIATHCS came y Mil IHCTHTYIII. Bel TBOpUi MpakTHKK BHIIPOOOBYIOTHCS 3 PI3HUMH BIKOBUMH IPYIIAMH, SIK
JTSYUM, TaK 1 3 JOPOCIMM KOHTHHT'€HTOM. 3BICHO BiJMIHHOCTI iCHYIOTh Y BHUKOPHCTaHHI Ti€i YW iHIIOT
JIEKCUKH, IPOTE HABYAJIbHI PE3YNIBTATH € BUCOKUMH IPH POOOTI 3 OYAb-SIKUMHU KOJIEKTHBAMH.
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Bucnosxu ma nepcnexkmueu nooanvuiux oocniodxcenv. OYHKITIOHYBaHHSI CYYaCHHX MYy3€iB IIOB’S3aHE 3
0araTtoacreKTHO AisUIbHICTIO. JlaHi IHCTHTYIIT € He JIMIe MiclieM 30epeKeHHS MUCTEIBKUX apTedaKTiB, aje i
ocepeqKaMH, B SIKMX peanizyloThCsi OCBiTHI mporpaMu. [IpoBeneHHS B My3eHHHX yCTaHOBax iHTEPaKTHBHHX
3aHATH ToMmMpeHe B KpaiHax 3axigHoi €Bporu ta CLIA. Ha npuknaai gissieHocti The Museum of Modern Art
(MOMA) pO3KpHBaIOTHCS OCHOBHI BEKTOPH CYYaCHHX MY3€WHHX TPAKTHK, SIKi BKIIOYAIOTH TPYMOBI (opMuU
IHTEepaKIlii 3 MHCTEILKAMH apredakTamu, iX OCMHCICHHS dYepe3 IrpoBHA MeToA Ta TreiMidikariito, pi3Hi
aHamiTHuHi pobotu. IlimkpecieHo, M0 My3elHI MPaKTUKH MOXKYTh BKJIIOYATH HOBI HUISIXM KOMYHIKamii 3
TBOpaMu MuctenTBa. ®opmu My3eiHOI AISITBHOCTI TependadaroTh iHTepec 10 30aradeHHs AOCBIMY CIPUIHATTS
MUCTEIIFKMX TBOPIB Ta aKTHBI3aIli0 TBOPYOro Hadaja. HaromomeHo Ha MEpCIeKTHBHOCTI BEKTOPY PO3BUTKY
MOMA. B naniii iHCTUTYLIi BOPOBAKYIOTECS OHNAMH-KYpPCH, IO BiJOOPaKyIOTh PE3YJIbTAaTH aKTyalbHHX
PO3pO0OK, 1110 Ha TPAKTHUII PEaTi3yIOThCS CIIiBPOOITHUKAMU MY3SHHOI YCTaHOBH.
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THE MODERN MUSEUM AS A SPACE FOR LEARNING:
THE EXPERIENCE OF THE MUSEUM OF MODERN ART (MOMA)
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The article analyzes the features of the functioning of modern foreign museums, which are characterized by
multifaceted activities. It is noted that museum institutions are not only a place of preservation of art artifacts, but also
centers in which educational programs are implemented. The practice of conducting interactive classes in museum
institutions, common in Western Europe and the United States, is analyzed. The example of The Museum of Modern
Art (MOMA) reveals the main vectors of modern practices in the museum, which include group forms of interaction
with art artifacts, their understanding through the game method and gamification, various analytical works. It is
emphasized that museum practices may include new ways of communicating with works of art. Forms of museum
activity include interest in enriching the experience of perception of works of art and activation of creativity. Emphasis
is placed on the prospects of the vector of development of The Museum Of Modern Art (MOMA). This institution
introduces online courses that reflect the results of current developments, which are implemented in practice by
employees of the museum.

Key words: museum, education, practice, art, MOMA, interactive forms, game.
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THE MODERN MUSEUM AS A SPACE FOR LEARNING: THE EXPERIENCE OF THE MUSEUM
OF MODERN ART (MOMA)
Tormakhova Anastasiia — Ph.D, Associate Professor,
Taras Shevchenko National University of Kyiv, Kyiv

The aim of study is to reveal the educational potential of modern foreign museum institutions on the example of
The Museum of Modern Art (MOMA).The realization of this goal is revealed through a description of the
methodological grounds for the formation of such practices and specific examples of its implementation.

Research methodology. Ten major publications on the subject (scientific journal and books) have been reviewed.
The obtained information was used to understand the strategies of education in museums.

Results. The operation of modern museums is associated with different activities. These institutions are not only a
place for the preservation of artistic artifacts, but also centers in which educational programs are implemented. The practice of
conducting interactive classes in museum institutions is widespread in Western Europe and the United States. The example of
MOMA's activity reveals the main vectors of modern activities in the museum, which include group forms of interaction with
art artifacts, their understanding through the game method, various analytical practices. They can include interesting forms of
communication with works of art, enrichment of experience of perception of works of art and activation of the creative
beginning. Emphasis is placed on the prospects of the vector of development of The Museum Of Modern Art (MOMA). This
institution introduces online courses that reflect the results of current developments, which are implemented in practice by
employees of the museum.

Novelty. The experience of museum education, which is embedded in American culture, is outlined. The main
methods are presented, which include the application of game and creative principles for learning.

The practical significance. The results of this study may be important for developing the Ukrainian socio-
cultural sphere. It requires the involvement of new approaches that will be useful for Ukrainian museums.

Key words: museum, education, practice, art, MOMA, interactive forms, game.
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PosrisinaroTecst TEOpPETHYHI Ta MPAKTHYHI MUTAaHHS AiSUIBHOCTI My3€eiB IpocTo HeOa, a TAKOXK HANpPSIMU PO3BUTKY
iei ocobnuBoi rpynu My3eiB y cdepi Typusmy. [IpoaHanizoBaHO JOCBiJ €BPONEHCHKUX KpaiH IIOI0 MOXJIMBOCTEH
BUKOPHUCTAHHS MOTEHIIATy My3eiB MPOCTO Heba s peasi3allil OCBITHIX i HAYKOBHX MPOrpaM, PO3BUTKY KYJIbTYPHOTO
Typu3My, 30epekeHHs KylbTypHOI CHaAIIMHU. BUSABIEHO TMHAMIKYy PO3BHTKY MY3€iB IPOCTO Heba Ta TypHCTUYHOI
nisutbHOCTI KWiBIIMHM, BU3HAYeHI (akToOpH, 10 BIUIMBAIOTH Ha NMPHUBAOJIUBICTH MYy3eiB HPOCTO Heba i 1X eKCro3uil.
[TpoananizoBaHO My3elHI MPAaKTHUKH, WO JO3BOJIIOTH BIATBOPUTH TpPaAMIiiiHE HapoJHe cepeloBuie. Po3kpuro
3aJy4eHHS BiJBiAyBadiB JO y4YacTi B PiI3HOMAHITHHUX BUIAX MisTIBHOCTI: IPOKUBAHHS B TPAIUIIHHOMY KHUTII, YIacTi B
TpaauLiHNX 00psiax, 3a0aBax, POJLOBUX irpax Ta MalicTep-Kjacax TpaJuLiHHIX HAPOTHUX PEMECEL.

Kniouosi crosa: My3eit, Mmy3eit mpocto HeOa, My3€HHi IPAKTUKH, TYPU3M, JO3BIILIA.

Ilocmanosxa npobnemu. OCTaHHIM YacoM y cdepi TYpUCTHYHOI iHIYCTpil 3pocTae poib MY3€l0 SIK
KyJIbTypHOI ycTaHOBH. OCHOBHMM NpH3HAYEHHSIM My3€l0 € 30epeKeHHS KyJbTYpHOI MarepiaibHOl 1
HeMaTepialbHOi CHAALIMHY, IO CBOEID YEProlo, JO3BOJSIE TPOMasiHAaM OTpPUMATH BUIBHMEM JOCTYIN 10
O3HAHOMIICHHS 3 HEl0. 3a CBOIM MPH3HAYEHHSIM MY3€l € HOCIEM ICTOPUYHHX eroX. AJDKe yepes iX 30eperkeHHs
Ta MPE3CeHTALlIF0 MaTepiajibHOI 1 HeMaTepiaabHOI CHIAAIIMHN TPAHCITIOETHCS JOCBIT MUHYJIUX TOKOJIiHb.

Iopsixn i3 3arapHOIO aKTHBI3AI€l0 POl My3€iB, 32 OCTaHHI JECATHIITTS, BiI3BHAYAETHCS OCOOIMBUIA
iHTepec 1o My3eiB npocto Heba. JlisIbHICTh IIMX My3€eiB OB’ s3aHa, SIK TPABHIIO, 3 KyJIbTYPHOIO a00 iCTOPHYHO
3HAYYIIOI0 HEPYXOMOIO CHAJIIIUHOI0 1 OTOYYIOYMM HOTO iCTOPUKO-KYJIBTYpHUM JNaHamadroM. Y 1boMy —
OCHOBHA, IPWHLMIIOBA BIIMIHHICTH My3€iB NMpocTo Heba Bij KiIacMuHMX My3eiB. Llg oOctaBuMHa cTBOpIOE
0e3MeXHI MOXIJIMBOCTI PO3MIMpPEHHs iX cepHu isUIBHOCTI 1 3aJ0BOJICHHS JO3BULIEBHX MOTPEO BigBigyBadiB
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