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BuzHaueHo, 110 iCTOPUYHO ISl BIDMEH J[iacliOpH Ha 3eMIIIX YKpaiHM TpaJuLiiiHi KyJIbTYPHI IPAKTHKH CTaBaJIH
CBOEPIHUMH KOHCTUTYIOIOUHMMH MAaTTEepHAMH, 3aBASKU SIKUM PO30yIOBYBajacs Mepexa HOBUX COLIaIbHHUX 3B’S3KIB i
(hopMyBaBcs HOBUI TOTMOC I1aCIIOPHOI KyabTypH. JlOBeIeHO, MO KYJAbTYPHI MPAKTHKH BipMEH JOIILHO PO3IIISAATH 3
TOYKH 30py crieln(iku COLIOKYJIBTYPHOTO CTPYKTYpYBaHHS TOIOCY BipMEHCHKOI A1acropu, TOMY 1X MOYKHa MOJUIUTH
Ha TOCIIOAapChKO-peMicHUYI (TOBENIipHEe MHUCTENTBO, 30POSAPCTBO, TKANTBO, OyMIBHUIITBO TOIIO); MEAIaTUBHI KyIbTypHIi
MPaKTUKU (TOPTIBIL, OWITIOMAaTHYHA Ta MEepekiamabka clpaBH); 00pa3sHO-CHMBOIIYHI/XYIOKHI KyJIbTYpPHI MPAKTHKH
Ta HAyKOBO-OCBITHI KYJBTYPHI TpPaKTHKH. 3’SICOBaHO, IO SKICHUH CKJIax apTedakTiB B My3esx YKpaiHu, sKi
PEIPE3EHTYIOTh BiPMEHCHKY KYJIbTYPHY CHAJIIMHY, IEMOHCTPYE IOSBY CHEeNU(DIYHUX PHUC, KOTPi MOKa3ylOTh 3MiHU Y
MEHTAJITeTi, XyMOXKHIX CMakaX, I[IHHICHUX OpI€HTHpax BIpMEH [iacmopd, IO 3acBimdaye (GopMyBaHHA OKpeMOi
ABTOHOMHOI OPHTIHAJBHOI chepH KYIbTYpH BipMEHCHKOI Aiacriopy YKpaiHu.

Kniouosi crosa: aptedaxt, BipMeHH, Jiacniopa, KyJlIbTypa, KyJIbTYpHI IIPAaKTUKH, TONOC, GpeiM, QYHKIIIS.

THocmanoska npobnemu. JliactiopHa KynbTypa — SIBUIIIE Ha ChOTOHI MaroBUBUeHE. MO)KHA HaBITh CKa3aTy,
II0 KOHTEHT IIbOTr0 TEPMiHY Ma€ 3MICTOBHE HAIIOBHEHHsI, HAOMMKEHE O HyJbOBOI MO3HAUKHU. AJDKE Y HAYKOBOMY
JIACKYPCI Jiacriopa 3aBKau PO3MIIIAETHCS Y BOX 3MICTOBHMX IUIONIMHAX — TOJITUYHIA ab0 €THOJIOTIUHINA Tpu
0e3yMOBHOMY TiepeBayKaHHI TIOJITHYHOTO AUCKYpCY. JIoMiHYBaHHSI MONMITUYHOTO AUCKYPCY Y BUBYCHHI JIiaciOpH 1
CBOEPIZIHE AHTHICTOpHYHE (aKIEHT Ha CYYACHICTh) CTAaBIEHHS 1O IBOro ()eHOMeHy (aKTHYHO eNiMIHYIOTh
MOCTAHOBKY TIMTAHHS IOJI0 OPUTIHAIILHOCTI T4 aBTOHOMHOCTI JiacriopHOi KyabTypu. JIo chOrosHi siacropha
KyJbTypa CTEPEOTHITHO CIPUMMAEThCS SIK MAapriHATBGHUAN 3aKOHCEPBOBAHHMH «yJIaMOK» MaTPUYHOI KYJIBTYpU
BipMmeHii, sKkuii poO3rISIAalOTh Y CHCTEMiI KOOPIAHMHAT IMi€l KyJIbTYpH — MiAXi[ IUIKOBUTO AaCHUCTEMHHN Ta
aHTHEKOoJIoriuHmi (3a TepmiHonoriero E. Mopena) [9]. A po3BHUTOK OCHOBHMX KyJIBTYPHHX HPAKTHK BIPMEHCHKOL
Jiacriopyl B YKpaiHi, BTUICHHX Y YHCETbHHUX apTedakTax iXHbOI KYJIbTypH, I03BOJISIE BU3HAYNTH Cliel(iuHi puch
X MTPAKTHUK 1 HAOYHO 3aCBiUy€ OpUIiHATIBHUM XapaKTep AiaClOpHOI KyJIbTYPH BIpMEH B YKpaiHi.

Oznad nybonaixayit. JocnimkenHs icTopii BipMEHCHKUX KOJOHIN B YKpaiHi SIK cepea BITUYM3HSHHX, TaK i
cepell 3aKOPJJOHHMX HAyKOBI[IB MaJTH [IEPEBAYKHO iCTOpUIHMI a00 Kpae3HaBunii xapakrep. OKpeMi JOCHTi THUKH
3aiiManucsl BUBYCHHSIM MIPUKJIAHOI CIIQJIIMHA BipMEH Y MHCTELTBO3HABUOMY Ta icropuuyHoMy 3pi3i. Cepen
HUX CJIiI Has3BaTH MNpoBinHOro BipMeHojdora Ykpainu npod. f. Hamkesnua [2], FO. bipromsoBa [1],
E. Kopxmassu [6], H. Kpusonoc [7], B. Mikaensna [8], O. Ocimsna [10], T. Capresu [11], BipMEHCBKHX
HaykoBIiB npo¢. JI. UykacssnHa [15], n-pa B. I'puropsina [4], iCTOpUKIB Ta MUCTEI[TBO3HABIIB JIOPAITHCHKOI
nmobu 5. bono3-Antonesuda [13], o. C. baponua [14], Bx. Jlosurckkoro [17], 3 4ncia mMoibChKUX HAYKOBIIIB
HoBOrO THCSHOMITTS — ®. Bacuns [18], I. Bonmsaeeky [19], B. Hdenyry [16] Ta in. IIpoTte, kKymeTyponoriuae
OCMUCJICHHSI CENU(IKK KyJIbTYPHHX TPAKTUK BIPMEHCHKOI Jiacliopy Ha 3eMIIsIX YKpaiHH KOJHOTO pa3y He
0yJI0 METOI0 HAYKOBHUX JIOCIIPKEHb.

Mema cmammi — 3po0UTH (PEHOMEHOJIOTTYHY JIECKPHIILIIIO Ta BU3HAYUTH CHEM(iKy OCHOBHUX KYJIBTYPHHX
MPAKTUK BIPMEHCHKOI [IiacTiopH B YKpaiHi BHACIIIOK BIUTMBY HOBOT'O COIIOKYJIBTYPHOTO JTaHmadry.

Buknao ocnoenoco mamepiany. BinrBopeHHS (HEHOMEHOJIOTIYHOTO JHCKYPCY KYJIBTYpPH BipMEHCHKOT
Jiacriopy B YKpaiHi IpyHTYBaJIOCSl HA XaHIeTripiBCbKOMY po3yMiHHI (heHOMeHoIoril OyTTs, sIKe, Ha BiIMiHY Big
TYCCEepIBCHKOTO, HE BIOKMAAIO ICTOPUYHHN AUCKYpC, Oe3 SKOro HEMOXKIMBE BHBYEHHS MaTepiabHUX
CBIJIONTB/apTe(akTiB BIPMEHCHKOI KYyJIBTYpH Ta BIATBOPEHHS HA iXHI OCHOBI ()EHOMEHOJOTii KYJIbTYpH
BipMEHCBHKOI Aiactiopy. CIpuiHSTTA Ta IPOYMTaHHs OyIb-IKOTro apTe(akTy akTyasizye nIpodieMy HEMOXKIMBOCTL
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MOBHOI €I0Xe — TOTAThHOI (DEHOMEHONOTIYHOI PEeayKIlii, TOYHIIE — HEMOXUIMBOCTI ii Tepemaui. SIKmio
BUKOPHUCTAHHS BiIOBIIHAX TEXHIK OYHITICHHS CBIIOMOCTI Ta «CXOIUICHHS» PEUl ¥ CTaHI YHCTOI CBIOMOCTI ITIe
MOXKHa YSBUTH, OJJHAK, OCMHCIICHHS LILOTO JIOCBiAy Ta Horo mepenada y BepOanizoBaHiii ¢opmi, TOOTO, MeBHa
¢ikcanis, B OyIp-sIKOMY BHIaAKy OyIyTh OIMOCEPEAKOBaHI 3MICTOBHHMH, iICTOPHYHO OOYMOBJICHHMH KOJaMH
MOBH Ta KylbTypH. To0T0, heHOMEHOIOTIUHa peTyKIlisi CTOCOBHO TpeIMeTiB/apTedakTiB KyIbTYpH B TPHHIIHII
HEMOXKJTBA: CITOTIIIAHHS YHCTHX eHI0CiB 0€3 IXHBOTO BiMOOPaKEHHS B MaTePialbHIX MPEIMETaX IMO30aBIIe iX
OHTOJIOTIYHOCTI, OCKiJIbKA BOHH 3HAXOJSTHCS Y CTaHi MOTEHIIT y CTaBIeHHi 0 (PeHOMEHaTIBHOTO CBiTy. OKpiM
[[FOTO, TIPOIIEC MPOUYUTAHHS apTedakTy — I 3aBKIOHN IMePETHHAHHS PI3HUX YaCOBUX MOAYCIB (K MIiHIMyM —
JBOX) — MHHYJIOT0, CXOIUIEHOTO B MOMEHT CTBOPEHHS, Ta aKTyaJbHOI'O Cy4YacCHOTO JIOJIUHH, SIKA HMPOUYUTYE
apredaxr. He Bumagkoso I'. Tazamep BBakaB, 110 KOKHMI TBIp MHCTELTBA Ma€ CBOK BIIACHY XapaKTEPHY
4acoBicTh — BiuHe TenepiluHe [S5; 415]. Tomy #ioro mpountanHs, sIke HEBil'€MHE Bij iHTeprpeTawii, HiKoIu He
Oyze ocTaTouHVM Ta 1o30aBICHIM

TepMiH «KyJIbTYpHI IPAaKTUKW» € JOBOJI «MOJOAMM» — BiH YBIWIIOB y HaykoBii o0ir y 1970-x pp.
3aBIISIKM KYyJBTYPOJIOTIHHO-COLIIONIOTTYHUM TIpansM TpeacTaBHUKIB bipmiHremcpkoi mkonu. Biarak, #oro
3MICTOBHE TTOJIE TAKOX Ie He BUKpHCTanizyBasocs. OqHaK, 3MICTOBHUI KOHTEHT MPEIUKATY «KYIBTypHI» Y
3B’S31I01 3 IMCHHUKOM «IIPAKTHKA TO3BOJISE BU3HAYUTH 1X K Pi3HOMAHITHI BUAM JIFOJICHKOI MisITEHOCTI, KOTPi
(hOpMYIOTH/IPOAYKYIOTh CBIT KyabTypu. ToOTO, 1ie BCS (eHOMEHAIBbHA KYJIBTYpPOTBOpYA JiSUTBHICTH
moauan. [lonpu 3HaYHY KITBKICTH iHTEpIIpeTaliid mboro ()eHOMEHY, CYTHICHE SAPO KyJIbTYPHHX IMPAKTHK
BM3HAYAETHCS HUMU JOBOJI CXOXe, SIK PI3SHOMaHITHI BHIW CaMOCTIHHOI MisTLHOCTI JIFONWHU, 3aCHOBaHI Ha
aKTyalbHUX Uil Hel iHTepecax, MOIIyK 1 armpoballiss HOBUX CHOCOOIB i GOpM HisTBHOCTI ISl 3a/10BOJICHHS
Pi3HOMaHITHHX MOTPEO, IO JO3BOJISIOTH KIIPUCBOITU» KYIBTYPY, PO3BUBATH HEOOXiAHI KyIbTYPHI HABUYKH.

Bynp-sika KyJabTypHa NpakTHKa Ma€ CEHC JIMIIE TOMI, KOJIH IOB’s3aHa 3 OyTTSAM JIFOIUHH. 3ralaeMo, 110
M. Xaiinerrep («Bompoc 0 TexHHKE») pO3MISAAB CYTHICTh TEXHIKM 3 TOYKA 30pY JIFOJCHKOTO
icHyBaHus/ipucyTHOCTi (Dasein). Texnika — 1me He mpocre 3Hapsanas abo 3acid mparl; 30Kkpema, ik
MPUTaMaHHa/BIIACTHBA 1HCTPYMEHTAIBHICTh, SIKA € 3aCO00M ISl JOCSTHEHHS TEeBHOI MeTH, TOOTO, B Hil
MicTuThes mpuurHA (1 Wi, 1 3acid mo-cyTi € mpuanHO) [12; 222]. ToMy ofHa 3 TIPOBIAHUX PUC 3HAPSII —
THCTPYMEHTAIIBHICTb — 1I€ BHJ Ka3yalbHOCTI, SIKUH J]a€ MOKIIUBICTD MPOSBUTHCS YOMYCh HESIBIICHOMY, IO iCHYE
JIMIIE B TIOTEHIII], a 3HAYMUTh, TEXHIKA — I1¢ HE 3aci0, a 00JIaCTh BUBEACHHS HESBIICHOTO B SIBJICHE, IIPUXOBAHOTO B
HETIPUXOBaHe, Iie pearizamis ictunu [12; 224]. Jlng Xakaerrepa TexHika Ma€ aHTUYHY KOHOTAIIiO, KOJI TEXHE 5K
MalCTepHICTh OYIJIO HEBiJI'€MHE BiJl emicTeMe — 3HAHHS B IIUPOKOMY CEHCI IIbOTO CIIOBA.

To6TO, CyTHICTh TEXHIKM — BHUBOAWTU WIOCH 3 TOTAEMHOTO, PO3KPUBATH TeBHY TaiiHy, 3poOuBIIN il
SIBJICHOI0. 3BHYAiHO, 1[0 HABPSJI YM BIPMEHCHKI FOBENIpH, 30pOspi Ta iHIII MaiCTpH caMe TaK OCMHECITIOBAIN
CBOIO po0Ooty. IIpoTe, IMILTIMITHO B MPOBIMHUX KyJAbTYPHHUX TPAKTHKAX BipMEH, TOB’S3aHUX i3 BUPOOICHHIM
apredakriB, npuHaiiMHi 0 XVIII cr., KomM iXHI XapakTepHi pHCH MPOSBISUIUCS HAMSCKpAaBillle, Taka
IHTEHIIHHICTh OyNa BiIYyTHOIO, IO 1 HAJABAJO OCOOJHMBOI MPUBAOIMBOCTI BUpOOAaM BipMEHCHKHMX MaWCTpiB.
MoxHa ckazaTu, 0 B LUX aprtedakrax OyB mpucyTHid mneBHMi Bindnuck Taian Cxomy, Yoroch
THAKIIOr0/9yIECHOT0, MOYKITUBO — CAaKPAILHOTO.

KynbTypHi TpakTHKW BipMEH JOIIBHO PO3IJSIAATH 3 TOYKHU 30py CHENU(IKH COIOKYIBTYPHOTO
CTPYKTYpYBaHHSI TOIOCY/TOIOCIB BIpMEHCHKOI miacriopu. Biarak, iX MOKHa TOAUIMUTH Ha TOCHOJAPCHKO-
pEMICHMYI KYJIbTYpPHI MPAKTUKU (X04a, Oy/Ib-sKa TAKCOHOMI3allis € YMOBHO) — TPaIUIIIiHI BUIH XYI0KHBO-
peMiCHHYOT JIiSUTBHOCTI, B TIPOLIEC] SIKUX CTBOPIOBAJHCS apTeakTd 3 YTHIITAPHOIO Ta XYJI0KHBOIO I[IHHICTIO
(roBeInipHE MECTENTBO, 30pOSIPCTBO, TKAITBO, OYIIBHHUIITBO TOIIIO); METiaTHBHI KYJIGTYPHI PAKTHKH (TOPTIiBIIA,
JTUIIIOMAaTHYHA Ta TEPEeKIIaalbka CIpaBH); 00pa3HO-CUMBOIYHI/XYIO0XHI KYJIBTYpHI MPAKTHKHA Ta HAYKOBO-
OCBiTHI. ApTedakTH, IO 3’SBISIOTHCS BHACTIJIOK 3IIHCHEHHS TOCIOJAPCHKO-PEMICHUYMX KYIBTYPHHX
NPaKTUK, (OPMYIOTH PEUOBHI TOMOC, 110 BUKOHYE HE Jinile (YHKLIi CTBOPEHHSA 30HM (DYHKIIOHAJIBHOIO Ta
KHUTTEBOr0 KoMQopTy, ane i 3abe3neuye mizHaHHs/BHizHaBaHHA «CBOiX» Ta BOAHOYAC penpe3eHTauii cede
«UyxxuM-IHmmM», 0coOMMBO Ha paHHIX eTanmax (OpMyBaHHS CBITY MAiaclopHOi KylbTypu. ToOTo, i
apredakTi  BiAIrparOTh  IMIUTIIUTHO  KOMYHIKATHBHY  (YHKIIFO  TIPEJICTABICHHS  BIPMEHCBHKHX
MirpaHTis/«[HIIMX» HOBOMY OTOYeHHIO. [IprBabIMBiCTE HOBOTO PEYOBOTO MPOCTOPY BipMEH Il ABTOXTOHIB
CTIpOIIy€e BipMEHaM TIPOIeC BXOJUKEHHsI B HOBUH crpatudikariiitauii mpoctip. TpajuiiiiiHi BUIKA peMicHIYO-
XY/IO’KHBOT JTISUTHOCTI — IOBEJpHA cIipaBa, 30pOsSpCTBO, TKALITBO, B SIKMX BIPMEHH 3aJI0BTO JIO TIOSBH IXHIX
KOJIOHiH B YKpaiHi HaOy/u BeJMKOT MalCTEpHOCTI Ta ClIaBH, 3a0€3MEeUMIN SIK TIOMUT Ha IXHIO MPOIYKIIiIO, TaK i
3aiiMaHHs] HUIMU BHCOKOI cTpaTH(ikaliifHoi /cTaTycHol Hili i Ha cBOii icTopuuHiii baTbKiBIIMHMY, 1 B Hiacniopi.
BonHouac, 3anikaBieHHs1 poQeciiHIMH HaBIYKaMU/MalCTEPHICTIO BIpPMEHCHKUX MIIPaHTIB TIOJIETTITYBAJIO iM
TPaHCTPECiI0 B HOBUH COIIOKYJIIBTYPHHUM TPOCTIP, OCKUJIBKH MOCIAOIIOBANIO TICUXOJIOTIYHY HANpYTy TpU
nepexodi B «HEBIJOME», 3MEHIIYBaJO PU3UKM EKOHOMIYHHX BTPAT 1 3HMXKYBaIO piBEHb reTTOi3allii Mpu
aJianTariii 10 HOBOTO COIIOKYJIbTYPHOTO JaHAmadry.
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VY mmaHi KyIbTyp-TIparMaTHdHOMY a0o0/i  COIiaJhbHO-KOMYHIKATHBHOMY KYJIBTYPHI TPaKTHKA
BiJirpaBajy pojib GperMiB, sKi, B CUIY CBOEI MPUPOAHU, 3a0e3neuyBain (POHOBE PO3YMIHHS IMOMIH, B SAKHX
Opanu y4acTb BipMEHH, HaJaBaJi iM BIECBHEHICTb Yy MPaBHIBHOCTI iXHBOI KApTUHH CBITY, HiATPUMYBAaJH
BIITBOPEHHSI COLIaJIbHOTO JOCBiAY Ta HECyNepednBOi KapTUHH CBIiTYy. Te, 10 pOOHUTH JNIOJMHA 332 IEBHHX
00CTaBMH, MOXHA Ha3BaTH «UUIECHPAMOBAHOIO Ji€I0», sKa IIANOPSAKOBYE BHUKOHABLS II€BHUM
«cTaHgapTam», colianpHid omiHmi mii [3; 82], a ¢peliMu mocTavaroTh OCHOBHHUM YYacCHHKaM B3a€MOJIIT
HOpPMAaTUBHY iH(opMalir, o caMe Mae 3HaxoauTHcs y Qokyci ixHpoi yBaru [3; 269]. Okpim msoro,
cucteMu (QpeiimMiB y IEBHOMY CEHCI BIATIOBIIAIOTH CIIOCO0Y OpraHi3allii MeBHOI AisUTHOCTI, 0COOIMBO TaKOi,
sKa rependavae HasIBHICTD y Hil comianbHuX areHTiB [3; 320].

Jns BipMeH niacmopd TpaAWLidHI KyJIbTYpHI MPaKTHKU BifirpaBali He jumie (YHKIIO Mpari, o
3abe3medyBaia iX yciM HEOOXiZHMM ISl SKUTTS: TPaJMIUilHI KyTbTYpHI TPAaKTHKA CTaBaJH CBOEPITHHUMH
KOHCTHTYIOIOUMMH TIaTTEPHAMH, 3aBASKHA SKAM pPO30yJOBYBamacsi Mepexa HOBHX COIMIAIGHUX 3B’S3KIB 1
(dopMmyBaBcsi HOBUI TOTOC IiaCHOpPHOI KyJAbTYpu. Xapaktep ¢peliMy, MpUTaMaHHUHA COLIAIBHOMY IHCKYPCY
KyJAbTYpPHHX TPaKTHK, IOJIETIIYBaB IIpOLIEC ajanTamii A0 HOBOTO CEpeloBUINA 1 IOM’SKIIyBaB CTPEC
aKyJIbTypallii, OCKUTBKH OpTaHi3allisl TpaIWIiHHUX KYJITYPHHX IPaKTHK BiAOyBaiacs 3riHO 3 YCTAICHUMH
HOpMaMH, B3IpIsIMH 0e3 HaJMIpHOTO BTPYYaHHS PAaIliOHAJIFHOTO IAWCKYPCY. 3arajbHi 3aKOHH JIep)KaBH, KHSKI,
KOpOJTiBchbKi a00 MarHaTchKi MpHUBLIE] BU3HAYAIH/PETYIIOBAIN 30BHIIIHI KOPAOHH B3a€MOJil BipMEH 3 HOBUM
COIIlyMOM, BH3HA4Yalli KOPJOHH COIliabHOI Tomorpadii BipMEHCHKMX KOJOHIM. AJle BHYTDIIIHE SKUTTS
BIPMEHCHKMX KOJIOHIH foBImil gac (paktuaHo, 1o kiHig X VIII cT.) perymroBanocs iXHIM TpaauIliiiHIM IIPaBOM,
LEPKOBHUMH 3aKOHAMH 1 TPAJAULIIHHAMH B3ipLsSMH po30yI0BH 1 GyHKIIOHYBaHHS KyJbTYPHUX MPAKTHK.

KyabTypHI MpakTHKK MEiaTHBHOTO XapakKTepy — TOPTiBIS, AWIUIOMATis TepeKiajambka crpaBa —
OTpUMalll Take BU3HAYEHHS TOMY, IO (YHAAMEHTATbHOIO SIKICTIO IMX BHIIB IisUIbHOCTI Oymu (i €)
MOCEPETHUIITBO Ta KOMYyHiKailis. He3Bakarouu Ha SICKpaBO BUPKCHHWM NparMaTUYHHI/CKOHOMIYHHNA aCIICKT,
BOHHM CHpHsUM (OPMYBaHHIO MiKETHIYHOI/iHTEpHAIIOHAIbHOI KOMYHIKaTHBHOI Mepexi BipMmeH. CyTHICHO
MeliaTHBHI KyJIbTypHI IIPAKTUKHU BipMeH BiToOpakany e(heKTHBHI KOMYHIKaTHBHI MOJIEINI, 33/1aHi e MaTPUIHOIO
KynbTyporo. Lli Mogen H03BOJISIIHM BipMEHaM CTBOPIOBATH MOTYKHY MEPEXKY TPaHCHAIIOHAIBHUX KYJIbTYPHUX (B
HIMPOKOMY PO3YMIHHI ILIBOTO CJIOBA) 3B’SI3KIB, SIKI CHPHUSIM BUCOKIH €(EKTHBHOCTI IXHIX TOPrOBEJIBHHX
KOMITaHiH, AUTUIOMAaTUYHUX MICiH Ta NIepeKIaaibKol JisIbHOCTI.

KynmbTypHi TIpakTHKA XyIOKHBO-O0pa3HOTO BMICTy HAIaBajM BipMEHaM MOMIIMBICTE CTBOPIOBATH
3HAYMMUHI CBIT 00pa3iB Ta CHMBOIIB, KU BiOOpakaB TXHi JyMKH, TIOUYTTs, TIOB’s13aHi 3 OCMUCIICHHSIM CBITY Ta
camux cebe y HbOMy. IX MOXKHA Ha3BaTH MPOLIECOM €CTETMYHO-XYIOKHBOIO OCBOEHHS CBiTy. JloBLImii yac ui
MPaKTUKA OyIMU TICHO TIOB’s3aHi, HAacamIlepen, i3 pUTyajoM (pUTyaJlbHUME/PENiriiHAME TMpakThkamu). Ha
BIZIMIHY Bi/l Xy/I0O’)KHbO-PEMICHUYMX Ta MENIaTUBHUX MPAKTUK, BOHU He Oy MOBCSAKACHHUMI, YaCTO BTLITIOBAIN
abo BimoOpakamu «BiyHI IiHHOCTI». Lli MpakTUKK TouHime Oyn0 OW HA3WMBATH XYHOKHIMH TMPaKTHKAMU,
PENpe3eHTOBAaHNMH TBOPAMH Pi3HHX BUJIIB MHCTEIITBA, BUKOHAHNX Y MeXaxX JiaCOPHUX XPOHOTOIIIB.

Jli1s BipMeH Jiacriopy OCHOBHHMHE BHIAMH XYIOXKHIX MPAKTHK Oy 00pa30TBOpYE MUCTEITBO, KHIKKOBA
CrpaBa, TeaTpalbHO-MY3WYHE MHUCTEUTBO Y iX TEMIOpAIbHUX (iCTOpHYHO OOyMOBIICHMX) BuMipax. Jlo meBHOT
MipH BUTIPaBIaHUM MOKe OyTH BH3HAYCHHS IIMX MPAKTHK SK HETIOBCSKIICHHHUX, OCKUIBKA BOHU HE MOTPiOHI JyIst
3a0e3MneucHHs 0a30BUX MOTPEO JTFOAUHU. AJle, SIK yKE 3a3HAYAIOCS, BUYSPITHAX Ta OCTATOYHMX KacH(iKaIii He
iCHy€, Oy/Ib-sIKa TAKCOHOMI3aIlisl € BiJHOCHO. Po3mpeiieHHs: moTped 3a IIKaJIo HEOOXiTHOCTI 3aJIeKHTh BiJl
TUITy KyJIbTYpH Ta TEPCOHANBHHX SKOCTeH ocoOucrocti. s Jrofedl TBOpUMX, MO YIOBHI SICKPaBO
JIEMOHCTPYIOTh BIpMEHCHKI MaliCTpH cepeTHhOBIYHOTO JIFBOBA, XyOXKHI TIPAKTUKHU OYITH 1 «XJT100M HACYIITHUMY,
1 OyXOBHOIO «DXKero», 0e3 sKOi BOHW HE 3[aTHI XUTH. HaToMicTh, OHAKOBI NMPAKTHKH, HANPUKIAJ, Taki, SK
puTYyaJbHI (peniriiHi), MOXKYTh OYTH 1 TOBCAKICHHUMH, 1 HEMOBCSKACHHUMH, 1110 3aJISKHUTH BiJI 4aCy/XpOHOTOITY,
THIy KYJBTYpU Ta OCOOHMCTOCTi. TakoX BapTO Mam’sTaTH, IO XOdYa aHATITHYHE MHCICHHS pPO3UWICHOBYE
KyJIbTYPHI TIPAKTUKH Ha CKIAJIOBi, NPOTE MparMaTHYHa/€KOHOMIYHA, COIiaIbHA/CTaTyCHa, TBOpYA, IYXOBHO-
CakpajbHa, ECTETUYHA CTOpOHA OyJIM HEPO3/UIEHO IHTErPaTUBHO MEpeIUieTe i B IXHIH MPUPOI.

XyIoXKHIM TIpaKTHKaM BipMeH NpuTaMaHHi crenudivyni GopMu KOMyHIKaIli 3 risgadem/cyd’eKToMm
CIIPUUHSATTS, a caMa KOMYHIKaIlis BiJIOYBa€ThCS y BiIMTOBIAHUX IPUBATHUX 200 MyOIIYHUX JIOKyCcax — Xpami,
nanari, MaiicTepHi, IpUBaTHOMY OYAMHKY, Ti3HilIe — y Tearpi, rajepei, My3ei Tomo. BiamosinHo 10 Micts
Npe3eHTallii/po3TalryBaHHs, TBOPH MHUCTEUTBA MalH pi3HEe Npu3HaveHHs (I HaBIAKW): CHUIKYBaHHS 3
Borom/criornsinanust Buioro, mpe3eHTartisi CBOro crarycy/oaraTcrTsa, yruimitapHa (yHKIIiS TOIIO. 3TigHO 3i
CKIIQJIOM MYy3eHHUX KOJEeKIid YKpaiHW, ChOTOJNHI ICTOPHYHI XYJOXKHI TPAKTUKWA BIpMEH Jiacriopu
perpe3eHTOBaHI HEUYMCENbHIMHU iIKOHAMH, PYKOITUCHUMH Ta JIPYKOBAaHUMH KHIDKKaMH (30KpeMa — HOTHOIO
NPOAYKIN€I0), My3UYHUMH 1HCTPYMEHTAMH; >XUBOITUCHUMH, TpadiyHUMHU Ta CKYJIBINTYPHUMH poOOTaMu
BIPMEHCHKUX MHTIIIB, MOPTPETAMHU BiJIOMHX MY3WKaHTIB 1 TeaTpajbHHUX MiS4iB Ta TOB’S3aHUMHU 3 HUMHU
apxiBHUMHU JIoKyMeHTaMu. [IpoTe, sikicHUIA cKiaj 1ux apTedakTiB JeMOHCTPYE TOSABY clielu(iyHIX puUC, SKi
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MMOKa3yI0Th 3MIHH Y MEHTAJIITETI, XyIOKHIX CMaKax, MIHHICHUX OPI€EHTHUPAX BIPMEH MiacIIOPH, IO 3aCBIAUYyE
(hopMyBaHHS OKPEMOi aBTOHOMHOI OPHUTiHAIBHOI CepHr KyJIbTYPH BIPMEHCHKOI Aiacriopu Y KpaiHu.

[IpoBimHMME pucaMu MyONIYHOTO MPOCTOPY € HAOYHICTb, a 3HAYUTh — OQOPMIICHICTh, 1
MOTI(pYHKITIOHATBHICTD (HOTO BUKOPUCTOBYIOTh SIK JJISl TIOBCSKACHHOI pOOOTH, TakK 1 JUI YPOUUCTOCTEH, CBAT
tomo). [TyGmiaanit ipocTip dopMye/BU3HAYAE/ CTUMYITIOE KYJIBTYPY CHUIKYBaHHS Ta B3aeMoil yromeid. [l
BipMEH YKpAaiHCHKOI MIaCIOpH TaKUMH ITyOJIIYHAMH IMPOCTOpaMH Oyl Xyd (MPUMIIICHHS TIPH IIEPKBI, 1€
BiOyBaIMCS 3aCiaHHs Paay CTApIWIIMH), XpaM, IIIUTaT, MANCbKUHA TEATUHCHKHIA KOJICT1yM, CHTYaTHBHO —
TaJIaIl apXiEMMCKOITiB-MUTPOTIONHTIB; 3TOIOM — apXimiere3iaabHa CITiIKa BipMEH, TPOMAZICHKI IPUMIIIICHHS a00
OYIMHKH, TITKOJIM Ta YYMIJIHINA TOIIO. XapaKkTep BIOKPUTHX ITyOJIITHAX MTPOCTOPIB BIPMEHCHKOTO COIIATHHOTO
TOMOCY y MicTax (BYJIHMIN, TUTOIII) JOBOJI IIBUAKO CTaB PO3BHBATHUCS 3TiJHO 3 MICHEBUMH apXiTEKTYPHO-
JICKOPATUBHUMHU TpamuilisiMu. ToJi sk BHYTPIIIHINA MPOCTIp KUTIA Ta 3aKPUTHX IMyOJIIYHUX TOIOCIB (Xpam)
JTOBIIIC 30epiraB MpUTaAMAaHHUN Tpa0aTHKIBIIIHI XapaKTep.

KynpTypHi NpakTHKH HayKOBO-OCBITHBOTO XapakTepy (OpMyBalId IHTENEKTyalbHY €Ty BIPMEHCBHKOI
miacriopy i 3abe3neuyBayi (DYHKI[IOHYBAHHS KOHTPACUMUISIIHHUX MEXaHI3MiB JUIS IMiATPUMAHHS 3B’s3KiB 13
0a30BOI0 MATPHUIICIO BIPMEHCHKOI KYJIBTYPH Yepe3 CHCTEMY ITOYaTKOBOI IIKIIBHOI OCBITH. XapakTep iXHBOTO
(hYHKITIOHYBaHHS TaKO)K Ma€ SICKPaBO BHUPAKEHY XPOHOTOIHY IU(PEPEHIIHOBAHICTh, BEKTOPH MPOSIBY SKOI
JBIHYUaCTi: Iy perioHiB YKpainu mix Baamoro [lomschko-JIMTOBCHKOT JAep)kaBU 3MIiHH B OCBITI BiIOyBalHcs Y
HaTPSMKY JIATHHI3AII] Ta TOJI0HI3amii, Xo4a 110 JikBigamii [1arcekoi TeaTHHCHKOT BipMEHCHKOI KOJETii CKIIagoBa
BIPMEHCBKOI KYJIBTYypH (MOBA, JIiTEpaTypa, yCHa Tpaauilis) Oyia BimayTHoro. [1lo10 BHIIOI OCBITH, TO BOHA Majia
€BPOIEICHKY OpiEHTAII0 0e3 HaIllOHATBHO BUPAXXKCHOTO XapaKTepy, 3a BUKIIOUCHHSIM OCBITH y MXITapHCTIB
Bigns Ta Benenii abo PuMcbkili [yxoBHIN akageMmii /Uit BIipMEH; PO3BHTOK OCBITH Y BIPMEHCBHKHX KOJIOHISIX
IIpaBoGepexoks, JliBoOepexoxss Ta Kpumy micns ix migmopsimkyBaHHS Pociiicekiii immepii BimOyBamocst y
HanpsMKy pycudikaiii Ta MaKCUMAaJILHOTO OOMEXKCHHsS HalliOHATbHO OPIEHTOBAHOI CKJIAQJOBOI OCBITH Y
HEPKOBHO-TIApadisiIbHUX IIKOJaX. BHWIy OCBiTY BipMEHHM OTPUMYBAIM Y BIPMEHCHKHMX BHIIMX HABUAJBHHX
3aKJagax: CBITChKY — B JlazapeBcbkOMy IHCTHUTYTI CXimHMX MOB Yy MOCKBI, peniriiHy — B Eumiam3iHCBKii
IyXOBHIH CeMiHapii, a TakOXX Yy pOCIIChKMX BUINMX HaBYAIBHUX 3aKiiagaX, B OCHOBHOMY, lletepOypry Ta
Mocksu. OTke, MOKHa KOHCTAaTyBaTH, IO CIEHAPid PO3BHUTKY OCBITAHCHKOI c(ep BIPMEHCBHKOI Jiacriopy B
VYkpaini OyB OAHAKOBMM Uil BCiX il PETiOHIB, BiAPI3HSUTMCS JIMIIE 3MICTOBHI BEKTOpU (y3araJlbHEHO —
pycuiKaIlis/oIoHi3allisl Ta HEBITMHHE 3MEHIIICHHS HAIlIOHAILHO OpIEHTOBAHOTO cerMeHTy). [Ipore B HaykoBiit
cdepi BipMEHHU 3aiiMaITi IOTY>KHI TTO3MIIIT B iCTOPIi, OPi€HTATICTHIN, MEIUIIMHI, (hapMaleBTHI TOIIIO.

Bucnosxu. KynbTypHi npakTUKH BipMeH Ha 3eMJIsIX YKpaiHM IOUIIBHO PO3TIISIATH 3 TOYKH 30py
crienu(iKu COIIOKYIBTYPHOTO CTPYKTYpPYBaHHS TOIIOCY BIPMEHCHKOI diacmiopu. YMOBHO IX MOXKHA
MOUTUTH Ha TOCTIOJIAPChKO-pEeMiCHHYI (FOBEIIPHE MHUCTEITBO, 30pOsSPCTBO, TKAITBO, OYAIBHUIITBO TOIIIO),
MediaTuBHI (TOPTiBIs, AWIUIOMAaTHYHA Ta TMeEpeKiajaibka CIpaBh), OOpa3HO-CHMBOJIYHI/XYIOXKHI Ta
HAyKOBO-OCBITHI KYJbTYPHI NpPakTHKU. ApTedakTH, M0 3 SBISIOTHCS BHACIIIOK peanizamii KyJIbTypHUX
NPaKTHK, (OPMYIOTH PEYOBHI TOIOC, 110 BUKOHYE He Jume (QyHKII{ CTBOPEHHS 30HU (YHKIIOHAJIEHOTO
Ta KUTTEBOr0 KOMGOpTy, ajie i 3a0e3neuye Mi3HaHHS/BIi3HaBaHHS «CBOIX» Ta BOJAHOYAC PENpPE3CHTALll
cebe «Uyxum-IHmum», 0coOMMBO Ha paHHIX eramax (opMyBaHHS CBITY miacmopHoi KyiabTypu. Lli
apTeakTd IMIUIIOATHO  BiMIrparOTh KOMYHIKATHBHY  (YHKIIIO TIPEJCTaBICHHS  BipMEHCHKHX
MIirpaHTiB/«[HIINX» HOBOMY OTOYEHHIO. 3aliKaBJIeHHS NpoQeciiHUMU HaBHYKaMU/MaHCTEPHICTIO
BIpPMEHCBHKHX MITpaHTIB TMOJIETIIYBAJIO IXHIO TPAHCTPECIF0 B HOBUH COIIOKYJIBTYPHHH MPOCTIp,
HOCITa0III0BANIO TICUXOJIOTIUHY HANpYTy HPHU TMEepPexXo/li B «HEBIJIOME», 3MEHIIYBaJl0 PH3UKH €KOHOMIUYHHX
BTpPAT i 3HWKYBAJIO PiBEHb I'eTOi3allii Ipy ajanTalii 10 HOBOTO COLIOKYJIbTypHOro Janamadry Ykpainu.

Cnncok BUKOPUCTAHOI JIiTepaTypu

1. BipromroB 0. 3axapesuui: Topui crommanaoro JIisBoBa. JIeBiB : «leHTp €Bpomm», 2010. 336 c.

2. Jlamkesuu $1. P. Bipmenist i Ykpaina, JIsBiB—Hpro-Hopk, 2001, 760 c; itoro . Bipmenn B Vipaisi: joporamu
THCA40IiTh, JIBBIB : JIoroc, 2012. 1328 c.

3. l'opman 1. Ananms ¢peiimoB: 3cce 00 oprann3anuy HOBCEeAHEBHOTO omnbITa. Mocksa : IH-T cormonorun PAH, 2003.
752 c.

4. I'puropsia B. P. Mictopus apmstHCKHX KoJloHMH Ha YKpause 1 B [lomsme (apmsae B [Tomommn). Epesan, 2005. 290 c.

5. Tamamep I'.-I. Ictuna i meton. T. 1. Kuis : YOuiBepc, 2000. 464 c.

6. Kopxmazsa 3. M. Kpeimckas apmstHCKast MuHHaTiopa. CuMdepomnons : DHeprus-nensrta, 2008. 144 c.

7. Kpuonoc H. BipmeHncobki pemicuuku y JIsBoBi B XV-XVII cr. [anuyvka Opama, Ne 21-22. JIbBiB : BHI-BO
«entp €Bponm», 1996. C. 11; ii x, IlamaATHUKM apMsiH B KyJbTypHOM xu3HM JIbBOBa. M3 ucmopuu apmsamo-
VKPAUHCKUX, 6eHzepckux u monoasckux omuowenui. Epesan, 2012. C. 54-62.

8. Muxkaensu B. T'abpuen AiiBasoBckuii (AfiBassiH). ['oryor Macuca, NeNe 12-14. Cumdepomnons, 1997; fioro x:
HWctopus kpeimckux apMmsH. Kuis, 2004. 224 c.

9. Mopen D. YTpadeHnas napaaurma: npruposa denoseka. [lep. ¢ ¢ppani. M. Cobympkoro. Kues, 1995. 223 c.



ISSN 2518-1890 Poagin Il. NMpobnemun i cynepe4HOCTi Cy4acHOro KynbTYpHOro npoLecy 69

10. Ocinsia O. 3anporienss BipMeH 10 [amvmpkoi Pyci 3a manmmu mxepen kinisg XIV — modarky XVII cromiTrs:
Topographia civitatis Leopolitanaec fIlna Anembexa. Mamepianu midxc Hap. Hayk. KOH@. «BipmeHo-yKpaincovki icmopuyni
36’a3kuy, JIpBiB, 28-31 Tpas., 2008 p. JIeBis, 2011. C. 41-48; Topographia civitatis Leopolitanae» loranna AnemOeka modaTky
XVII cr. stk mxeperno 3 icropii JIbBOBa: KOTHITHBHA paMKa, HapaTHBHI cTparterii. Ykpaitcokuii icmopuynuii scypran. Bri. 4 (Ne
493). Kuis, 2010. C. 192-222; #ioro >x: Bo3ankaOBeHHE apMIHCKHX KoJoHMA Bo JIbBoBe 1 Kamertie-ITomonsckoM 1 Mx poiis B
TOprosie co crpanamu [IpraepHoMOpbs 1 BocTouHOTro Cpeu3eMHOMOPES BO BTopoii ronoBrHe XIII-niepBoit momosmHe XV B.
Studia historica Europa orientalis. Hccnedosanus no ucmopuu éocmounou Eeponwt. Beim. 5. Munck : BI'Y, 2012. C. 54-84.

11. Caprcsa T. HexoTopble BOIpOCHI MCTOPUM apMSHCKHX KyJBTOBBIX coopyxkeHni Kadpr (Peomocun. Otpumano 3
hpj.asj-0a.am/3963/1/2003-2 (138).pdf; ii »x: CBox apMSHCKHX MaMSTHBIX 3alUceid, OTHOCAIIMXCS K KpbIMy 1 conpeaensHbM
teppuropmsim (XIV-XV BB.) / Cocr., pyc. nepeBon, BBeneHue U npuM.. Cnmdeponons: «Conar», 2010; i x: ApmsHckue
srmraduu u3 Kwmn. Lpayi Llenmpy nam smrosnascmea. Bum. 20. Kwuis, 2011. C. 292-303.

12. Xaiinerrep M. Bonpoc o texnuke. Bpems u 6strie. Mocksa, 2000. C. 221-238.

13. Antoniewicz Jan (Botoz). Cechy $wieckiej architektury Ormian polskich. Czas. Krakow, 1895. S. 134-157; itoro x.
O sztuce polskich Ormian (architektura, malarstwo, ornamentyka). Kwartalnik Historyczny. T. 10, Lwow, 1896. S. 729-730.

14. Bargcz S. Zywoty stawnych Ormian w Polsce, Lwow, 1856. 485 s.; iforo x. Rys dziejow ormianskich,
Tarnopol, 1869. 238 s.

15. Chookaszian Levon. About Miniaturist Grigor Milijetsi and Illustrations of the Lviv Gospels of 1197. Series
Bizantina. Studies on Byzantine and Post — Byzantine Art. Art of the Armenian Diaspora. Vol. XV. Warsaw, 2018. S.
11-32; iioro x. Metal covers of certain Armenian manuscripts and books from Eastern European collections. Ha meorci
misie Cxodom i 3axodom: Mamepianu midxcnap. Koug., npucesuenit 90-piuuio 6i0 ous Hapoocenns A. [Jawxesuua (13-
14 rpya., 2016 p., m. JIeBiB). JIbBiB, 2018. C. 319-324.

16. Deluga W. New Discoveries on Armenian Art in Poland in the 21* Century. Penizitino-xynemypue scumms
gipmencokoi diacnopu 6 Yxpaiuni 6i0 ii nouamxig 0o cvoeodenns. o 650-piuus nvgigcvkoi enapxii Bipmencvroi
anocmonvcovkoi yepksu. JIbBiB : Jloroc, 2018. C. 183-189.

17. Lozinski Wt. Patricjat i mieszczanstwo lwowskie w XVI-XVII wieku. Lwow, 1890. 444 s.; #ioro k. Zlotnictwo
Iwowskie, Lwow, 1912. 179 s.

18. Wasyl F. Ormianie w przedautonomicznej Galicji. Studium demografczno-historyczne. Krakow, 2015. 551 s.

19. Wolanska I. Katedra ormianska we Lwowie w latach 1902-1938. Warszawa, 2010. 559 s.

References

1. Biryurlov Y. Zakharevychi: Creators of the capital of Lviv. Lviv : «Center of Europey, 2010. 336 p. [in Ukrainian].

2. Dashkevych Ya. Armenia and Ukraine, Lviv-New York, 2001, 760 s. [in English, French, Germany]; his same:
Armenians in Ukraine: the roads of millennia, Lviv: Logos, 2012, 1328 p. [in Ukrainian].

3. Goffman I. Analysis of frames: an essay on the organization of everyday experience. Moscow, 2003.752 p. [in Russian].

4. Grigoryan V. History of the Armenian colonies in Ukraine and in Poland (Armenians in Podolia). Yerevan,
2005. 290 p. [in Russian].

5. Gadamer G. The truth and the method. Vol. 1. Kyiv : Univers, 2000. 464 p. [in Ukrainian].

6. Korkhmazyan E. Crimean Armenian miniature. Simferopol: Energy-delta, 2008. 144 p. [in Russian].

7. Krivonos N. Armenian artisans in Lviv in the XV-XVII centuries. Galician Gate, Ne 21-22. Lviv: Center of
Europe Publishing House, 1996. P. 11; her same: Monuments of Armenians in the cultural life of Lviv. From the
history of Armenian-Ukrainian, Hungarian and Moldavian relations. Yerevan, 2012. P. 54-62 [in Russian].

8. Mikaelyan V. Gabriel Aivazovsky (Aivazyan). Pigeon of Masis, NeNe 12-14. Simferopol, 1997; his same:
History of the Crimean Armenians. Kyiv, 2004. 224 p. [in Russian].

9. Moren E. The lost paradigm: human nature. Kiev, 1995. 223 p. [in Russian].

10. Osipyan O. Invitation of Armenians to Galician Rus’ according to sources of the late XIV — early XVII
centuries: Topographia civitatis Leopolitanae by Jan Alembek. Proceedings of the International Scientific
Conference «Armenian-Ukrainian Historical Relations», Lviv, May 28-31, 2008. Lviv, 2011. S. 41-48; his same:
Topographia civitatis Leopolitanae «by Johann Alembeck at the beginning of the 17 th century as a source on the
history of Lviv»: cognitive framework, narrative strategies. Ukrainian Historical Journal, vol. 4 (Ne 493). Kyiyv,
2010. S. 192-222; his same: The emergence of the Armenian colonies in Lviv and Kamenets-Podolsky and their role
in trade with the Black Sea and the eastern Mediterranean in the second half of the XIII-first half of the XV century.
Studia historica Europa orientalis. Studies in the History of Eastern Europe, Vol. 5. Minsk: BSU, 2012. S. 54-84 [in
Russian; in Ukrainian].

11. Sargsyan T. Some questions of the history of the Armenian religious buildings of Kafa (Feodosia). Retrieved from
hpj.asj-0a.am/3963/1/2003-2(138).pdf; her same: A collection of Armenian memorabilia relating to the Crimea and adjacent
territories (XIV-XV centuries). Former, Rus. translation, introduction and notes. Simferopol : «Sonata», 2010; her same:
Armenian epitaphs from Kiliya. Proceedings of the Center for Monument Studies, vol. 20. Kyiv, 2011. S. 292-303 [in Russian].

12. Heidegger M. The question of technology. The time and being. Moscow, 2000. P. 221-238 [in Russian].]

13. Antoniewicz Jan (Botoz). Features of the secular architecture of Polish Armenians. Czas, Krakow, 1895. S.
134-157; About the art of Polish Armenians (architecture, painting, ornamentation). Historical Quarterly. Vol. 10,
Lviv, 1896. S. 729-730 [in Polish].

14. Baracz S. Lives of famous Armenians in Poland, Lviv, 1856. 485 p.; The history of Armenian history,
Tarnopol, 1869. 238 p. [in Polish].


http://hpj.asj-oa.am/3963/1/2003-2(138).pdf

70 ISSN 2518-1890 YkpaiHCbka KynbTypa: MUHYIE, CydacHe, Wnaxm po3sntky. Bunyck 39/2021

15. Chookaszian Levon. About Miniaturist Grigor Milijetsi and Illustrations of the Lviv Gospels of 1197. Series
Bizantina. Studies on Byzantine and Post — Byzantine Art. Art of the Armenian Diaspora. Vol. XV. Warsaw, 2018. S.
11-32; Metal covers of certain Armenian manuscripts and books from Eastern European collections. Collection «On the
border between East and West: Materials of the International Conference devoted to the 90th anniversary of the birth
of Y. Dashkevych» (December 13-14, 2016, Lviv). Lviv, 2018. P. 319-324. [in English].

16. Deluga W. New Discoveries on Armenian Art in Poland in the 21% century. Religious and cultural life of the
Armenian diaspora in Ukraine from its beginnings to the present. To the 650th anniversary of the Lviv Eparchy of the
Armenian Apostolic Church. Lviv : Logos, 2018. P. 183-189. [in English].

17. Lozinski Wi Patricjat and the Lviv bourgeoisie in the 16 th-17 th centuries. Lviv, 1890. 444 p.; Zlotnictwo
Ilwowskie, Lviv, 1912. 179 p. [in Polish].

18. Vasyl F. Armenians in pre-autonomous Galicia. Demographic and historical study. Krakow, 2015. 551 p. [in
Polish].

19. Wolanska I. The Armenian cathedral in Lviv in the years 1902-1938. Warsaw, 2010. 559 p. [in Polish].

PHENOMENOLOGICAL DESCRIPTION OF THE MAIN HISTORICAL AND CULTURAL PRACTICES
OF THE ARMENIAN DIASPORA IN UKRAINE
Hayuk Iruna — Doctor of Science in Cultural Studies, docent of the academic department
of the art’s management of Lviv National Academy of Arts

It is determined that historically traditional cultural practices for Armenian diaspora in the lands of Ukraine
became a kind of constituent patterns, thanks to which a network of new social ties was built and a new topos of
diaspora culture was formed. It is proved that Armenian cultural practices should be considered from the point of
view of the specifics of socio-cultural structuring of the topos of the Armenian diaspora, so they can be divided
into economic/housewifely/craft (jewelry, arms business, weaving, construction etc.); mediation cultural practices
(trade, diplomacy and translation); figurative-symbolic / artistic and scientific-educational cultural practices. It
was found that the qualitative depository of artifacts in Ukrainian museums, which representing Armenian cultural
heritage, demonstrates the appearance of specific features that show changes in the mentality, artistic tastes,
values of Armenians in the Diaspora, which indicates the formation of a separate autonomous original sphere of
Armenian Diaspora culture in Ukraine.

Key words: Armenians, artifact, culture, cultural practices, diaspora, frame, topos, function.

UDC 94 (271.72-11+ 811.1) (008)
PHENOMENOLOGICAL DESCRIPTION OF THE MAIN HISTORICAL AND CULTURAL PRACTICES
OF THE ARMENIAN DIASPORA IN UKRAINE
Hayuk Iruna — Doctor of Science in Cultural Studies, docent of the academic department
of the art’s management of Lviv National Academy of Arts

It is revealed, that in the diaspora Armenians met with the material world of «Other / Alien» things,
therefore, their entrance to another's cultural landscape occurs also through «appropriation» of the world of
«Othery artifacts.

The phenomenological description of the main cultural practices of the Armenian diaspora in the context of
adaptation to the new socio-cultural landscape is fulfilled. The expediency of considering the cultural practices of
the Armenians in view of the nature of the socio-cultural structuring of the topos of the Armenian diaspora is
substantiated. They can be divided into economic/housewifely/craft cultural practices — traditional types of artistic
and craft activities, in the process of which artifacts with utilitarian and artistic value were created (jewelry, arms
business, weaving, construction, etc.); mediative cultural practices (trade, diplomacy and translation); figurative -
symbolic / artistic and scientific-educational cultural practices.

Artifacts that appear as a result of economic and craft cultural practices formed a material topos that
performs not only the function of creating a zone of functional and living comfort, but also provides
knowledge/recognition of «their» and at the same time representation of themselves as «Strangers», especially in
the early stages of formation of diaspora culture.

From the point of view cultural-pragmatic and/or communicative cultural practices played the role of
frames (I. Hoffman), which, by their nature, provided a background understanding of the events in which
Armenians participated, gave them confidence in the correctness of their image of the world, supported the
reproduction of social experience and a consistent picture of the world. It is determined that historically traditional
cultural practices for Armenian diaspora in the lands of Ukraine became a kind of constituent patterns, thanks to
which a network of new social ties was built and a new topos of diaspora culture was formed.

It was found that the qualitative depository of artifacts in Ukrainian museums, which representing Armenian
cultural heritage, demonstrates the appearance of specific features that show changes in the mentality, artistic tastes,
values of Armenians in the Diaspora, which indicates the formation of a separate autonomous original sphere of
Armenian Diaspora culture in Ukraine.

Key words: Armenians, artifact, culture, cultural practices, diaspora, frame, topos, function.
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