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perceive nature as a sanctuary of folk authenticity, appear as logically meaningful historical patterns, and spiritual phenomena 

that form the framework of the people's value system. Lesya Ukrainka should become not only a «glorified» author but a 

«carefully read» one, because her works, built on a deep understanding of the essence of the Ukrainian mentality and a sense 

of interconnection between our people and nature; they can revive the spirit of unity, dignity, optimism and start the era of the 

true spiritual Renaissance of the Ukrainian people. 
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PARALITURGICAL MUSIC BY VIKTOR STEPURKO IN THE CONTEXT OF THE CULTURAL AND 

CREATIVE PROCESSES IF THE XXI CENTURY 

Galai Olena  – graduate student of the Department of History and Theory of Culture  

of the National Music Academy of Ukraine named after P. I. Tchaikovsky, Kyiv 
  

The article systematized the evolutionary movement of the development of notation and traced the changes 

caused by this phenomenon through the prism of choral Orthodox singing, a certain place in the cultural processes that 

currently exist in Ukraine. The main place had a composer Viktor Stepurko. In the articleisanalysed the modern 

paraliturgical tradition with roots of Orthodox music on the base of Viktor9s Stepurko music. Indicated the influence of 
Russian culture on the real church space in order to exacerbate the problem of unwillingness to separate the UOC from 

outdated cult landmarks that imposed from the outside. 

Key words: Paraliturgical music, canon, monody, chants, sacred tradition, orthodox, liturgy, nocturn, Viktor Stepurko. 
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PARALITURGICAL MUSIC BY VIKTOR STEPURKO IN THE CONTEXT OF THE CULTURAL AND 

CREATIVE PROCESSES IF THE XXI CENTURY 

Galai Olena – graduate student of the Department of History and Theory of Culture  

of the National Music Academy of Ukraine named after P. I. Tchaikovsky, Kyiv 
 

The purpose of article is to define and highlight the influence of paraliturgical music on the cultural and creative 

processes of the artistic space. 

Among the research methods we use theoretical (analysis and synthesis, concretization and generalization, 

analogy and comparison) and empirical methods of observation and description. 

The scientific novelty lies in the analysis and comparison of the modern paraliturgical tradition with roots of 

Orthodox music. The article systematized the evolutionary movement of the development of notation and traced the 

changes caused by this phenomenon through the prism of choral Orthodox singing, a certain place in the cultural 

processes that currently exist in Ukraine. 

Conclusions: Performing church traditions have been established since ancient times, but, unfortunately, today 

the church does not accept all kinds of renewals. «Out-of-church» (paraliturgical) music is not very often heard at 
church events, only during festivals or rare concerts dedicated to something. After all, this deprives most people of the 

opportunity to enrich their spiritual world, to renew the colours of the inner world with fresh shades. Modern sacred 

music must be sounded more often in order to awaken the spirituality of modern humanity with its fresh emotionality, 

because it seems to have fallen asleep from identity and monotony. 

Key words: Paraliturgical music, canon, monody, chants, sacred tradition, orthodox, liturgy, nocturn, Viktor Stepurko. 
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