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The scientific novelty of the obtained results lies in the identification of leading trends in the interpretation of
V. Vynnychenko's works in modern Ukrainian theater.

Results and conclusions. Attention is paid to the need to systematize information about the stage receptions of
V. Vynnychenko's works at the end of the XX — in the first two decades of the XXI century, which will allow
reproducing a holistic objective picture of Ukrainian theater, artists, scenographers and other figures of the modern
cultural and artistic process. It is emphasized that the problem of interpretation of V. Vynnychenko's works in the
Ukrainian theater at the end of the XX — in the first two decades of the XXI century. very complex and multifaceted,
related to the relationship of literature and performing arts to reality, the development of creative trends and traditions,
innovation, the specifics of theatrical creativity. Theatrical productions of V. Vynnychenko's works in the interpretation
of R. Derzhypilsky (drama «Natus») in Ivano-Frankivsk Drama Theater, A. Zholdak (short story «Moment») on the
«small» stage of the theater named after I. Franko, T. Zhyrka (short story «Moment») in the Kyiv Academic Theater
Arts Workshop «Constellation». Excerpts from reviews of performances by theater critics and reviews of art critics
(G. Veselovska, T. Trykolenko, etc.) are given. It is concluded that dramatic and prose works of V. Vynnychenko,
consistent with the cultural and artistic situation of the first third of the twentieth century, entered the cultural present of
independent Ukraine, intriguing modern readers and viewers with artistic experiments in human morality, encouraging
them to seek truth and harmony in uncomfortable world and developing domestic theatrical art in the stream of use of
new art forms. Nowadays, the experiment is actively used and new stage and screen forms are being searched for
(derivation of some characters from V. Vynnychenko's works and introduction of others, symbolic details, use of
multimedia means, video series, etc.). Interpretation of the writer's works from the point of view of the present is due to
the director's concept, acting and costumes of actors, stage design, editing, lighting effects, musical accompaniment,
designed to express the psychology of the literary basis.

Key words: V. Vynnychenko, theater, director, performance, interpretation, staging.

Hapitimma mo pemaxmii 18.12.2021

YK 7.08:097'06 . .
PEX KUCEPCBKO-OPI'AHISAINIMHA JISIJIBHICTD CTAHICJIABA MOUCE€BA Y KOHTEKCTI
PE®OPMYBAHHS KUIBCHbKOI'O AKAJIEMIYHOI'O MOJIOJOT'O TEATPY

Coxouienko HaTtanist BosioanmupiBHa — acmipanTka,

KuiBcbkuii HalliOHATHHUN YHIBEPCUTET KYJIBTYPH i MUCTEUTB, M. KuiB
https://orcid.org/0000-0002-5978-2807
https://doi.org/10.35619/ucpmk.v38i.485

quitrack23 @gmail.com

JlocTiDKeHO peXKCepPChKy Ta OpraHizaiiiHy aisutbHiCTh CTaHiciaaBa MoiiceeBa Ha MOCaji XyI0KHBOIO KepiBHUKA
KuiBchkoro akajgemidyHoro wmosozgoro Ttearpy (19962012 pp.). IIpoaHamizoBaHO XyqOXKHBO-€CTETHYHI TMPUHIMIN
pexucepchKol IisbHOCTI MaiicTpa B 19962012 pp., siKi CKJIa1ar0Th NOHATTS pexxucepebkuil Teatp C. MoiiceeBa. BusiBneHno
BIUIMB JisibHOCTI C. MoiiceeBa Ha PO3BUTOK YKPaiHCHKOTO TEaTPaIbHOTO MUCTEUTBA 3arajoM Ta KHIBCKOro akajieMiuHOro
MOJIOJIOr0 Teatpy 30kpeMa. Ha oCHOBI aHasi3y opraHizariiiHo-kepisHoi aisutbHocTi C. Moiiceesa 19962012 pp. 3’sicoBaHo,
110 HOro cTparerisi pO3BUTKY TeaTpy MOJsirajia B: MOCWICHHI XYIOXHBOTO PIBHS MMOCTAHOBOK 3aBISKH PEKUCEPCHKUM
eKCIIEpUMEHTaM; TEKCTOBHX IOIIyKax; CYTTEBOMY OHOBJEHHI Ta PO3LIMPEHHI penepryapy, CHIBIpali 3 3aKOpPAOHHUMHA
pexucepaMy, aKTUBHIN ydacTi y (pecTHBaibHIN AISUTFHOCTI; 3aTy4eHHI O YYacTi Y TIOCTAHOBKAX TeaTpy aKTOpiB 3 1HIINX
KoJIeKTHBiB. KoHCTaTOBaHO, IO XYyHOXKHS HMPAKTHKa, TEOPETHUHI Ta MeTozmoioriyni no3uuii C. MoiiceeBa, a Takox iforo
opraHizamiifHa AiSUTBHICT Ha IMOCai XYHIOXKHOTO KepiBHHKa KHIBCBKOTO aKaJIeMidHOTO MOJIOJOTO TeaTpy, IO CHPHsUIA
BIJIKpHUTTIO TIepe] KOJICKTUBOM HOBHX HEOCBOEHHX PAHIIIE MOXIIMBOCTEH, IEMOHCTPYE HOBY Cy4acHy CUCTEMY, 3HAUyIIICTh
SKO1 TIPOSIBILIETHCS. HE JIMIIE B KOHTEKCTI JOCHIKEHHS TBOPUYHX 3000YyTKIB Teatpy 1996-2012 pp., ane i yKkpalHCBKOTO
TeaTpaIbHOr0 MUCTEITBA 03HAUYCHOTO MEPIOy B LIIOMY.

Kniouosi crosa: C. MoiiceeB, KUiBcbkuil akaJeMidHUI «MOJIOUI TeaTpy», peKHcepchKa MisUIbHICTh, BUCTABH,
pernieptyap, TearpaibHa pedopma.

Tlocmanoexa npobaemu. JismbHICTS TPOBITHUX BITUYM3HIHUX pexucepiB Kinisg XX — moyatky XX CT.,
CIpsSIMOBaHa Ha TIONIYKH HOBOTO INIISXYy PO3BUTKY YKPaiHCHKOTO TEaTpaibHOrO MUCTEITBA, SIBIISIE
HeaOusKUil HayKOBHI iHTepec.

AKTyaJbHICTh JIOCTI/PKEHHS 3yMOBJIEHAa HEOOXIIHICTIO HAayKOBOTO OCMHCJIECHHS TBOpUYOi Ta
Oprasi3ariifHo-KepiBHOI TISUIBHOCTI OJTHOTO 3 MPOBIIHUX CYYaCHUX yKpaiHChKuX pexkucepiB C. MoliceeBa y
KOHTEKCTI peopranizanii KHiBChKOro akaieMiqHOro MOJIOJIOTO TeaTpy.

© Coxonenko H. B., 2021
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Ocmanui docniodicenns ma nyonixayii. CIeKTp miTepaTypyd Npo YKpaiHCBKWN TeaTrp KiHISI XX —
movatky XXI CT. TOCUThH MIUPOKHH, IPOTE OCHOBHHUN MACHB CKJIAJAIOTh OTJISAO0BI HAYKOBI TIpalli, B SKHX
TiSUTBHICTD TeaTPaIbHUX PEXHUCEPIB Ta BITUM3HSIHUX TEATPAIbHUX KOJEKTHUBIB PO3IIISAAETHCA Y KOHTEKCTI
COLIIOKYJIBTYPHOTO JKHUTTS KpaiHM a0o TEeHIEHLIH TeaTpaJbHOrO MHCTENTBA, HANpHUKIaA, y Mpamsix
H. €pmakosoi [4], 1. Biecsuoi, H. Kpasenp [2] Ta iH. JlocaimKeHHS peKUCEPCHKOI MisITEHOCTI MTPOBITHIX
IPEICTaBHUKIB Cy4yaCHOTO YKpPAiHCHKOI'O TeaTpy, Ha ’Kajb, IPEACTaBJICHI HeducleHHMMH mnpausMu (M.
I'puanmmna, A. JlunkiBeeka, 1. Menemkina, B. Mizsx, 1. IBamenko ta B. Ctpenbuyk). I[loniOna cutyarist
CIIOCTEPIra€ThCsl 1 IIOA0 HAYKOBOTO OCMHCIEHHS TBOPUOi Ta OpraHizallifHOi AiSUTBHOCTI YKpaiHCHKHX
teatpiB. Jleski acmexktu pexxucepchkoi mistbHOCTI C. MoiiceeBa B KuiBchbkOMy akafieMigHOMY MOJIOIOMY
Tearpi BUCBITIeHO y mpamsgx M. [punnmmnboi «MictoBi i cBiToBi: apamarypris A.Il. YexoBa Ha
YKpaiHCbKOMY KOHY B iHTEPKOHTEKCTYaJbHHUX 3B’SI3KaX 13 CBITOBUM CLHEHIYHUM HpocTopom» [3], myomikamii
I .YyxunoBoi «UeTrBepTuii BuMip TeaTpy: CydacHicTe» [7].

IIpore misutbHicTh C. MoliceeBa Ha mMOCaai XyIOKHBOTO KepiBHHKa KHWIBCHKOTO akajeMiuHOTO
MOJIOZIOTO TeaTpy 3 MO3HUIiH Cy4yacHOTo T'yMaHiTapHOTO 3HAHHS 3AJIUIIAETHCS MPAKTHYHO HEBHUCBITICHOIO.

Mema cmammi — BusBUTH crenudiKy peXucepchKoi Ta opraHizamniiinoi misuibHOCTI C. MoiiceeBa
Ha TMocaji XyIoXXHBOTO KepiBHWKa KwuiBcpkoro axamemignoro moiomxoro tearpy (1996-2012 pp.),
BU3HAYMBIIM HOTO BIUIMB Ha PO3BUTOK YKPaiHCBKOI'O TeaTpajdbHOI0 MHCTELTBa KiHIM XX — mMod.
XXIcr.

Buxnao mamepiany oocnioscenns. llepmi mecstwmiTTs Bif 3acHyBaHHS y 1979 p. KuiBcekoro
Momnopaixkuoro teatpy (3 1995 p. — Momoauii tearp) Oe3mOcCepeHBO TMOB’sA3aHI 3 XYAOKHBOIO
JiSIBHICTIO 0araThbOX BiIOMUX BITYM3HSIHUX PEKUCEPIB, AKi 3/1MCHIOBAIHM KEPIBHUIITBO TEATPOM Y Pi3Hi
poku: O. 3abonornoro (1979-1981 pp.), B. Ilynakosum (1981-1983 pp. ta 1990-1994 pp.), M.
Mepanikinum (1983-1986 pp.), JI. Tanrokom (1986—1988 pp.), B. Orno6ainum (1988-1990 pp.), B.
Kosbpmenxko-/eminne (1994—-1996 pp.), pe3yabTaToM SKOi CTaIH SCKpaBi MOCTAHOBKHU KiHISN XX CT. —
«3a nmBoma 3arimsmu» M. Crapunskoro, «Epmia» O. Yaitnpna, «Cipano ne bepxkepak» E. Pocrana
(pex. B. IllymakoB), «PeBomroniriamii eton», «CuHi KOHI Ta 4YepBoHiil TpaBi» (pex. JI. TaHrmok)
Ta iH.

CraBUIM apeHolo Uil CMUIMBHX DPEXHCEPCHKUX EKCIIEPHUMEHTIB Ta CBOEPIAHUM IUTALAAPMOM ISt
Oaratpox Mononux TeaTpaidbHuX MUTIHIB (B. Orno6min, B. Mamaxos, O. Kpmwkanoscekuii, B. binpuenko i
in.), KuiBcpkuii Mononuii TeaTp BOAHOYAC, 3AEOUNBIIOrO Yepe3 BiACYTHICTh UiTKO c(HOpMOBaHOT
XYAOXKHbO-€CTETUYHOT TO3HUIIii Ta penepTyapHOi MOJITHKH HE MaB 3MOTHM MEpedTH Ha HOBUH DiBEHb
TBOPYOI JisSUTHHOCTI.

Y rpynmHi 1996 p. xymoxHiM kepiBHHKOM KuiBchkoro momomoro Tteatpy crtae C. MoiiceeB —
BunyckHuk maiictepHi JI. Omiitnuka (1981 p.) KuiBchkoro TeartpanbpHoro inctutyty iM. 1. Kapmnenka-
Kaporo (mmai KHVYTKIiT im. I. Kapnenka-Kaporo), Bimommii B TeaTrpanbHUX KojaX 3aBISKU
nocranoBkaM «Hatanka IlonraBka» 1. KotmapeBcekoro (CyMmMchkui apaMaTHYHMHA TeaTp iM. M.
Hlenkina), «ButiBku Ckamena» X.-b. Monwepa, «®enpa» XK. Pacina (3akapnarcekuii o0macHUR
YKpaTHChKHI MY3WUYHO-IpamMaTH4Hul Teatp), m'ecu A. Xommaka «Xto 3paguth bpyra?» 3a mosicTio
«Biit» M. TI'orons, «YkpaiHchkuii BoeBinb, a0o Bum’emo ta migem» 3a komenismu «Ha pyinax» ta «llo
peBizii» M. Kponusnuinpkoro (HamionaneHuii akamemiunuii japamatuunmid teatp im. [. ®panka),
«IIpuBun» I'. I6cena (Teatp «bpaBo», HomiHaHT mpemii «KuiBchbka mekTopaib» y kareropii «Kpama
pexucepcrka pobota», 1996 p.) Ta iH.

Ilepmi »* Kpoku Ha mocafi 3acBimumin TsoxiHHA C. MoiiceeBa 10 TOTalIbHOI TeaTpanbHOi pedopmu,
o0 BoJHOYAac Tmependavana 30epeKeHHsS KpamuxX 3700yTKiB HOro MOMEpeHHKIB Ta i1HTErpyBaHHS
IHHOBAIIMHUX i HAHOUTBII aKTyaJIbHUX y T€aTPaIbHOMY MPOCTOPI TEHSHIIIH.

IIpem’epHOIO BHCTaBOK pexkucepa Ha cueHi KuiBcbkoro Moisiomoro TeaTpy craja IMOCTaHOBKA
oJHi€l 3 HaWBioOMImMX T’€c KiIacu4Horo pemeptyapy — «Jdon XKyan» XK.-b. Monbepa, sixa He murie
CTaja TOMITHOIO TOJI€I0 B TeaTpaJbHOMY HUTTI CTOJHII, BHUCTAaBOIO-BI3UTIBKOIO Ta O3HAMEHYBalla
MOYaTOK HOBOTO €Taly HdisUNIbHOCTI KOJIEKTHBY — BEJMKOIO MIpOIO0 came 3aBAsKH O3HAaueHid BUCTaBi
HEBJIOB31 TeaTp CTaB TIO3HIIIOHYBATUCSA OJIHAM 13 HaWOIIbII MOMYJISPHUX CTOJUYHHUX TEaTpiB.
[MocTaHOBKa BENMKOI MIpOI0 BH3HAYWIA pyX TeaTpy Bii MHHYJIUX J0 HPHUHIUIIOBO HOBUX
TeHACHIIH [1].

Y BucraBax KuiBcbkoro Momomoro Tearpy (30KkpeMa |y mocTtaHoBKax — «MockoBiaga»
10. AanpyxoBuda, «YerBepra cectpa» Sl. I'OBambKOTO) BiMUYBAETHCS AKIIEHTYBAaHHS PEKHUCEPOM Ha
COIIAJIbHUX MOMEHTax — BIAMOBIAHO 10 disocodchbko-cBiTOrIsAAHOT mo3uiii C. MoiiceeBa J1e30pi€eHTOBaHUI
TeaTp NpPUPEUYCHUI Ha TBOPYI HEBAAYi, OCKUIBKM XYAOXKHIH pe3ylbTaT MOXKJIMBHHA JIMIIE 33 YMOBH
CIPUUHATTS Ta IPUUHATTS COL[IAIbHOTO JTOCBI Y.
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BaxnuBe 3HaueHHs mia peanizariii pegopmaropckkoi crpaterii C. MoiiceeBa Maiu TEKCTOBI
MOIITYKH, OCKIJTBKH caMe TEKCTH IEBHOIO MIpOI0 BHU3HAYAIOTH CIICHIYHE OadeHHS MOCTAHOBKH. Y IILOMY
KOHTEKCTI CYTT€BO BHAUIAIOThCS BHUcTaBu «PexyBimi3op», B OCHOBI $KOi CIECHIYHHH MOHTaX
opuriHanbHUX TekcTiB M. Toroms ta M. Kymima; «[amnet» (B ekckiro3uBHOMy mnepeknani HO.
AHngpyxosuda), «MockoBiana», «JleB i JleBums» 3a m’ecoro 1. KoBane (Ha OCHOBI JHCTIB 1 IIOJCHHUKIB
JIsBa Tomncroro i #oro apyxuau Codii, 2007 p.).

Opniero 3 sckpaBux moctaHoBOK C. MoiliceeBa Ha cueHi KuiBCbKOro MOJIOAOTO TeaTrpy cTania
BuctaBa «Tparemis I'amnera, nmpurIia marcekoro» Y. Illekcmipa, 3miicaena B 2000 p. (I'ammer — B.
Jlerin, KnaBniit — C. boknan, Odenis — P. 3r06ina, [lomoniit — O. BepTuHChKHUit). 3aBASKH BIAIOMY
CLEHOTpa(iyHOMY PpIlICHHIO, PO3POOJICHOMY Yy CIHIBOpali 3 XYJ0KHUKOM-IIOCTAHOBHHKOM A.
AnekcaHapoBuyeM-J{04eBCHKUM, PEXHUCEp CTBOPIOE MPOCTHUH Ta JAKOHIYHMHA CIEHIYHHHA MPOCTip y
(opmi BenmWYe3HOI IMKATYJIKH, BCi TpaHi SKOi € TIOJNIeM IIaXOBOi OIIKH, BOJHOYAC CIIOBHEHUH
TIMOWMHHUX acomialliii Ta MiATEKCTiB. Pexucepchke pPIilICHHS Bi3yaJbHO CTPYKTYPOBAHO MOOYJIOBOIO
oOpazy ail K Hampy>KEHOro MOEAMHKY B Iaxax, IO 3acBiJUy€ SICKpaBy CBOEPIAHICTH TeaTpajbHOIO
mucnenas C. MoticeeBa. [Iparnyun mokasatu mepeayciM HEOOMEKEHICTh MpoOJIeM TOJOBHOTO Tepos,
pexwucep nepemimnrye ['amneTa B cydacHi Mexi.

VY mpar"eHHi A0 PO3LIMPEHHS penepTyapy TeaTpy Ta NMpHBEpPHEHHsS yBaru rispauis, C. MoiiceeB y
2010 p. mepmmM cepes yKpaiHCHKUX PEXHCEPIB 3MIHCHIOE TOCTAHOBKY BHCTaBU «CaTucdakiis» 3a I’ €COoro
B. Illekcmipa «Benemiancekmii Kymenp» y nepeknami A. bommaps. Ha mymky TearpambHUX KpPUTHKIB,
MIOCTAaHOBHHK PETPE3CHTYE BIIACHE OAYCHHS ICHYBaHHS MPOOJIEMAaTUKU TiAHOCTI, MOpai, TIOBaru 0 iHIINX
Ta TOJIEPAHTHOCTI B IPOCTOPOBO-4ACOBOMY KOHTHHYYMI [6].

HamzBu4aiiHo 1ikaBe pexkmcepchbke OadeHHS ITec KiaacudHoro pemepryapy C. MoiiceeB, axuit
3aBKAM PAaTyBaB 3a TBOPYI MOINYKH, CMIUIMBI EGKCICPUMEHTH Ta CIICHIYHI iHHOBalii, AEMOHCTPYE VY
MOCTAHOBIII OfHi€T 3 HalBimoMimx 1’ ec A. Uexoa «lsaas Baus» (Boitaunbkuii — O. Beptuncbkuii, Const
— P. 3wo06ina, Cepebpsaxos — B. lllenrekita, Onena AwnapiiHa — H. Backko, ActpoB — C. boxnan,
Boiiannpka — T. SlueHko Ta iH.), peM’epa skoi BinOymacs 11 xoBtHsa 2003 p. BiamosimHo no cnemnudiku
ABTOPCBKOTO OayeHHs, peXucep, MPUOUpaloyd OyAb-iKi HATSIKM HAa CCHTUMEHTANi3M, 3a JOTIOMOIOIO
capkasMmy, ipoHii Ta riy3yBaHHs [3; 183], okycye yBary risgadya Ha BaKJIMBOCTI JUIsl JIFOJMHU HECTH CBIii
JKUTTEBUH XPECT, HE3BAKAIOUH HA OYyIb-AKi TPYMHOIII i BOJHOYAC aOCONMIOTHU3YBAB iJIe0 ApaMartypra Ipo
TEMHI CTOPOHH JIFOJICHKOT JYIIi, 30KpeMa Mpo CKIaJHICTh MPOUICHHS Yy»XO0i cIabKOoCTi Yepe3 MPUrHi4YeHHs
BJIACHOIO.

Xoua TeaTpaidbHI KPUTHKM HAPIKaJH HA MEBHUX HETATHBHUX MOMEHTaxX BHCTaBH, 30KpemMa BHOIp
pexXucepoM BUKOHABISI TOJIOBHOI POJIi Ta CYMHIBHE TPaKTYBaHHS aKTOpaMHU YeXOBCHKHX 00pasiB [5; 12].

Anpo Ttpymu cknamanu aktopu . TaBpwmok, I'. T[maniii, O. Ilpumorenos, JI. JlemeHTheBa,
T. Irnamkina, A. PaccranpHa, . KpaBuenko, A. Ilerpos, B. Jlerin, B. Cnanko, I'. Credanosa, H. Ko3nenko,
B. lllerrrekita, B. Yopuenskuit, O. llIBenp, T. Suenko ta iH.

Po3ymiroun, 1o peopranizaiii notpedye He juire pernepryap, C. MoliceeB CHpSIMOBYE aKTHBHY
JISUTBHICT Ha (POpPMyBaHHS KOJIEKTUBY T€aTpy, HOro pO3IMIMPEHHS Ta OHOBJICHHS MOJOAMMH TaJlAaHOBUTHMHU
akropamu. Tak, mpotsrom 1997-2012 pp. mo TBopuoi Tpynu KHIBCHKOTO akajeMidHOTO MOJIOJOTO TeaTpy
yeititmin K. Bin, C. bxesuncekuii, O. bescmeptnuii, O. Beprtuncbkuii, I. Bitoschka, JI. BoBkyH,
M. JlpoGor, P. 3100ina, B. Uurnses, H. Kienina, A. MapTHHUIIIKH Ta iH.

[{ixaBuM TigX00M 10 TiA00pPY aKTOpPiB, KW aKTHBHO 3acTocoByBaB C. MoiiceeB SK XYHOXKHIH
KepiBHUK KHIBCBKOrO akajeMiuHOro MOJIOAOro Tearpy, (y BHIIQAKY KOIHM BIKOBI HapaMeTpH,
ncuxo(izuka Ta aKTOPCHhKI HAaBUYKM HE BIAMOBINAIOTH OaXaHWM), CTaNO 3aJydeHHS JO Yy4acTi y
MMOCTAHOBKAaX aKTOPIB 3 IHIIUX KOJEKTUBiB. Tak, 3aBASKYM aKTHUBHIN CHiBIpali 3 IPOBIIHUMH aKTOpPaMHu
HanionansHOro akazneMmiuyHoro npamaTudHoro teatpy im. I. ®@panka b. Ctynkoro ta II. Jlazosoro, C.
MoticeeB 31lCHUB TIOCTAHOBKY OJIHIET 3 HaI3BMUYAHO YyTTEBUX BUCTaB — «JIeB i Jleunsa». CriBnpans 3
O. Crynkorw B «Mockosiani» 0. AuapyxoBrnya, 6€63yMOBHO CIIpHsiia TIOCTAHOBI SICKpaBoi aMOiliifHOT
BHCTABH.

Amnanizyroun ocobsuBocTi misibHOcTi C. MoiiceeBa, sik ouinbHHKa KHIBCBKOTO MOJIOIOrO TEaTpy,
0co0JMBY yBary INpHBEpTa€ aKTHBI3allis CIIBOpaIl 3 3alpOIICHUMH YKPAaiHCBKMMHU Ta 3aKOPJIOHHUMH
pexucepamu. Y IbOMY KOHTEKCTi, HA HaIly JTyMKY, BApTO HAaroJIOCUTH Ha 0€3yMOBHO MMO3UTUBHOMY BILIHBI
noJi0HOT MPAaKTUKK Ha PO3BUTOK CYYaCHOTO YKPAiHCHKOTO T€aTPaIbHOIO MUCTEITBA, OCKIIBKHM TaKUH MiAXiza
3HaYHO PO3MIMPSE TBOPYI MOMKIJIMBOCTI MOJIONUX TEAaTPAIbHUX PEXKUCEPIB, HANAE HOBI IDISIXH
CaMOBUP&)XEHHS JIOCBITUEHNM MaicTpaM, a TaKoX CIPHSE IHTETPYBAaHHIO Y BITYM3HSIHUN CIEHIYHUH
IpoCTip MPOBIAHMX TEHAEHLIN eBpomelchkoi pexucypu. Tak, y 2000-x pp. Ha cueni KuiBcbkoro
MOJIOIXKHOT'O TE€aTpy 3AIMCHUIM MOCTAaHOBKM BHCTAaB Taki BijoMi BiTuu3HsHI pekucepu sk J[. Boromasor
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(«CranpHa Bosi» M. Kypoukina, 2001 p.), FO. Onunokwmii («<Empty Trash», 2007 p.), a Takox 3aKOpAOHHI
Matictpu — K. ®rotpie («Iloku mama He mpmitmay P. ne Boca, 2010 p.), b. Mepo (Toii ta iami) 1. Epkens
(2011 p.).

PenepryapHuii aHai3 03BOJIMB BH3HAYUTH, IO B OCHOBI pernepryapHoi momituku C. MoiiceeBa
3aKJTaJICHIH TIPUHINIT OPTaHIYHOTO ToeAHaHHS cydacHoi («JleB 1 Jlepumsa» Ta «MapuHOBaHI apUCTOKPATH»
I. KoBanp, «Jliob6odpd!» M. Ilmsrama, «Mockosiana» . AmngpyxoBuda, «YerBepra cectpa» S.
I'moBanpkoro, «3suyaitHa ictopis» M. Jlago, «Topuinos» H. Boponosa, «lakpycramis» JI. Kocrenko ) Ta
knmacuaHoi nmpamatyprii («Jor XKyam» XK.-b. Momwsepa, «CeBinbcrki 3apyuunm» P. Illepimana, «I'emma
T'abnep» I'. I6cena, «/ans Bars» A. UexoBa, «B moemy kinmi miit mouatok» @. Illmmnepa, «I'omy6kra» XK.
Amnys, «Tamaam» M. Crapuipkoro) crnenugikoro skoro € Texcropuid minxin («Tparenis amnera, mpunia
natcekoro» Y. Illekcmipa, «Cuniii aBTromoOinp» . Crenbmaxa, «PYxyBLmii30P» M. Toroms ta M.
Kymimra, «Pycamonska» JI. PazymoBcrkoi 3a I'. AHnepconom, «Xoposog moboBi» A. [Inimtepa, «Kaiinamri»
M. Jly6iau 3a I. Heuyii-JleBunpkum, «Konoromcbka Bimpma» b. JYKommaka 3a mMoTHBaMu OMOBiJTaHHS
I'. Keitku-OcHoB’ssHeHka, «Catucdakiis» B. [llekcmipa Ta iH.).

Bucnosxu. XynoxHs mpakTuKa, TeopeTHdHi Ta MeTomoioridni mo3umii C. MoliceeBa, a TaKoxX
Horo oprani3amiifHa HisUTBHICTH Ha MOCafi XyI0XKHOTO KepiBHUKAa KHIBCHKOTO akaeMidHOTO MOJIOIOTO
Tearpy, IO CHpUsIIa BIAKPUTTIO MEpel KOJCKTUBOM HOBHX HEOCBOEHUX paHIIIe MOXIHUBOCTCH,
JIEMOHCTPY€E HOBY Cy4acHY CUCTEMY, 3HAUYIIICTh AKOI MPOABIISETHCS HE JIUIIE B KOHTEKCTI TOCITIHKEHHS
TBOpYHUX 3M100YyTKiB TeaTpy 1996-2012 pp., ame # yKkpaiHCBKOTO TeaTpaIbHOTO MECTEITBA O3HAYEHOTO
nepiomay.

Ha ocHoBi ananmizy opranizamiino-kepiBHoi AistibHOCcTi C. MoiiceeBa 1996-2012 pp. 3’sicoBaHo, 110
HOro crparerisi pO3BUTKY TeaTpy IMOJATala B: TOCHICHHI XYHOXHBOTO PIBHS ITOCTAaHOBOK 3aBISKH
PSKHUCEPCHKUM CKCIIEPUMEHTAaM; TEKCTOBUX IIOIIYKaxX; CYyTTEBOMY OHOBJICHHI Ta PO3IIMPEHHI penepryapy,
CHiBIpalli 3 3aKOPJIOHHUMH PeXHCcEepPaMH, aKTUBHIH ydacTi y (pecTHBaIbHIN AISTIBHOCTI; 3aTy4eHHI 10 y4acTi
y MIOCTAaHOBKAX TE€ATPY aKTOPIB 3 iHIIINX KOJIEKTUBIB.
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DIRECTING AND ORGANIZATIONAL ACTIVITY OF STANISLAV MOYSEV IN THE CONTEXT
OF THE REFORM OF THE KYIV ACADEMIC YOUTH THEATER
Sokolenko Natalia — graduate student of the Kyiv
National University of Culture and Arts, Kyiv

The article examines the directorial and organizational activities of Stanislav Moiseyev as artistic director of the
Kyiv Academic Young Theater (1996-2012). The artistic and aesthetic principles of the master's directing activity in
1996-2012, which make up the concept of Sviatoslav Moiseyev's director's theater, are analyzed. The influence of S.
Moiseyev's activity on the development of Ukrainian theatrical art in general and Kyiv Academic Young Theater in
particular is revealed.

Based on the analysis of organizational and managerial activities of S. Moiseyev 1996-2012, it was found
that his strategy for the development of the theater was to: strengthen the artistic level of productions through
directing experiments; text searches; significant renewal and expansion of the repertoire, cooperation with foreign
directors, active participation in festival activities; involvement of actors from other groups in theatrical
productions.

It is stated that S. Moiseyev's artistic practice, theoretical and methodological positions, as well as his
organizational activity as the artistic director of the Kyiv Academic Young Theater, which contributed to the opening of
new unexplored opportunities, demonstrates a new modern system. study of the creative achievements of the theater in
1996-2012, but also the Ukrainian theatrical art of this period as a whole.

Key words: S. Moiseev, Kyiv Academic Young Theater, directing activity, performances, repertoire, theatrical reform.
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DIRECTING AND ORGANIZATIONAL ACTIVITY OF STANISLAV MOYSEV IN THE CONTEXT
OF THE REFORM OF THE KYIV ACADEMIC YOUTH THEATER
Sokolenko Natalia — graduate student of the Kyiv
National University of Culture and Arts, Kyiv

The aim of the article is to identify the specifics of S. Moiseyev's directing and organizational activities as the
artistic director of the Kyiv Academic Young Theater (1996—2012) and to determine its influence on the development
of Ukrainian theatrical art of the late XX — early XXI centuries.

Research methodology. The methods used in the study are based on established and new theoretical and
methodological approaches and principles, primarily on the interdisciplinary integration of leading methods of modern
culturology and art history.

Results. Artistic practice, theoretical and methodological positions of S. Moiseyev, as well as his
organizational activities as artistic director of the Kyiv Academic Young Theater, which contributed to the opening
of new untapped opportunities, demonstrates a new modern system, the importance of which is manifested not only
in the study of creative achievements theater 1996—2012, but also the Ukrainian theatrical art of this period as a
whole.

Based on the analysis of organizational and managerial activities of S. Moiseev 19962012, it was found
that his strategy for the development of the theater was to: strengthen the artistic level of productions through
directing experiments; text searches; significant renewal and expansion of the repertoire, cooperation with foreign
directors, active participation in festival activities; involving actors from other groups in theater
productions.

Novelty. The directorial and organizational activity of Stanislav Moiseyev as the artistic director of the Kyiv
Academic Young Theater (1996-2012) has been studied. The artistic and aesthetic principles of the master's directing
activity in 1996-2012, which make up the concept of Sviatoslav Moiseyev's director's theater, are analyzed. The
influence of S. Moiseyev's activity on the development of Ukrainian theatrical art in general and Kyiv Academic Young
Theater in particular is revealed.

The practical significance of the results obtained lies in the possibility of using the content and conclusions
of the research in the further development of issues related to the activities of the Kiev National Academic Young
Theater, the peculiarity of S. Moiseev's activities and the Ukrainian theatrical art of the late XX — early XXI
centuries in general.

Key words: S. Moiseev, Kyiv Academic Young Theater, directing activity, performances, repertoire, theatrical

reform.
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