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PosrnspatoThes mpobiieMH Ta MEPCIeKTHBH MOAAIBIIOT0 PO3BUTKY YKPaiHCHKOI akaJeMiqHO] MiCHI y Cy4acHOMY
COLIOKYJIbTYpPHOMY TpOCTOpi. 3pobieHa cnpoba TEOpEeTHYHOro OOIPYHTYBaHHS MOHATTS «yKpaiHCbKa akaJeMidHa
HICHS», BHSBIEHO 11 XapakTepHi OCOOJMBOCTI y KOHTEKCTI Cy4YacHOro (YHKIIOHYBaHHS OCHOBHHX JKaHPOBHX
pi3HOBHIIB.

OxpecleHo pojib i 3HAYCHHS YKPAiHCHKOi KOMITO3HUTOPCHKOI BOKANBHOI CHANIIMHU y BHpIMICHHI 3aBJaHb
MY3HYHOTO TIPOCBITHUIITBA Ta (POPMYBaHHS HALIOHATIFHO-KYJIBTYPHOI iIEHTHIHOCT] CydacHOT MOJIOII.

Knrouoei  cnosa: yxpalHChKa akaJeMidHa TICHS, My3HYHE MHCTELTBO, BOKAJbHI JKaHPH, YyKpaiHCHKI
KOMITO3UTOPH, MOJIOAKHA ayAUTOPIisl, HAIOHATBHO-KYJIETYpHA ICHTUIHICTb.

AxmyanvHicms npobnremu. YKpalHCbKa akKajeMiuHa IICHS SK OJWH 13 HAWOLIBII JMOCTYINHHX 1
3pO3yMUIMX [JIsI Cy4acHOro ciyXada MY3HYHHMX JKaHpiB, OyIydd BaKJIMBUM MHUCTELBKUM SIBUILEM
HaIlIOHAIBHOI KYJBTYpH Ta HOCIEM «HAIliOHAIBHO-1ICHTH()IKOBAHOTO KOMITO3UTOPCHKOTO CTHIIIO» [1], HUHI
cTae HanOaHHAM JHIIe NMpodeciiHUX MY3HKAaHTIB Ta BY3bKOTO KOJa MIaHYBaJIbHUKIB KIACHYHOI MY3HUKH,
MOCTYIOBO Ha0YyBalOUM O3HAK «EJIITApHOT0» MHCTENTBA. XapaKTEPU3YIOUN YKPaiHChKY aKaJeMidHy IiCHIO,
BUSIBIIIEMO B ii IMAHEHTHUX PHUCAX SCKPAaBHU NPOSB HAL[IOHAIBHHUX 11€H, 3MICTOBHY XYAOXKHIO TEMaTHKY,
EMOIIIifHYy HAaCUYEHICTh 00pa3iB, HATIOBHEHHS TBOPIB 3BOPOTAMHU Ta IHTOHAIISIMH YKPATHCHKOTO (hOJIBLKIIOPY,
TOOTO BCi Ti YMHHHKH 1 3acO0M, SIKi ChOTOAHI MOTJM OM OYTH BHKOPHCTaHI Yy BHUPIIICHHI 3aBJaHb
HalllOHAJIbHO-KYJIbTYPHOT'O CTAHOBJICHHS T4 BUXOBAHHS MOJIOI.

OpHak MOTEHIia] LbOro >KaHPY BOKAJIBHOI TBOPUOCTI B CyYaCHHUX YMOBaxX HE pealli3oBYEThCA depe3
HU3KY COIlaJIbHUX, KYJIbTYPHHX, MIOJITHYHUX Ta €KOHOMIYHUX MPUYHH. BiZICyTHICTH iHTEpeCy 10 KIaCUIHOI
MY3UKH y OIJbIIOI YaCTHHM YKPATHCHKOI'O CYCHIUJIBCTBA y3araJlLHEHO MOKHA MOSCHUTU Hee(heKTUBHICTIO
JIEp’KaBHOI KYJIBTYPHO-OCBITHBOI TIONITHKH, HE3aJOBUTLHUM (piHAHCYBaHHIM cdepr KyJIbTypu 1 He
chopMOBaHICTIO TPOQeciiHOr0 MEHEPKMEHTY B Tally3i akaJeMidyHOT MY3HKH, IO B PE3YJbTaTi MPU3BEIO JIO
TOTANBHOTO JIOMiHYBaHHS B YKpaiHChKOMY iH(OpMaIiifHOMy TIpOCTOpI Mac-KyJIbTypH, JeBallbBaIlil
XYI0XKHbO-€CTETUYHHUX L[IHHOCTEH, 3aHenaay My3WYHOi iHQPacTpyKTypH, BIATOKY KPalIMX BHKOHABCHKHX
KaJIpiB 3a KOPJIOH TOIIIO.

A.Kaprak — oauH i3 0araTb0X Cy4aCHHMX HAYKOBIIB, SIKi JOCITI/PKYIOTh HUHINIHIA CTaH YKpaiHCHKOI
MY3UYHOI KyJIbTYpH, PE3IOMYE: «B YKpaiHi (PaKTUYHO 3alpoBaIKEHUN KyJIbTYPHHI T'€HOLM I, BTPAUYCHUM € IIiJie
TIOKOJIIHHS YKPAiHIIIB, Y SIKOTO 3a0palii MOYIIMBICTh TyXOBHOTO i KyJIBTYpHOTO PO3BUTKY. HaTtoMicTs B sIKOCTI
CHMYJISIKPIB MOJIOZIOMY TTOKOJIIHHIO 3aIpOTIOHOBaHI XMOHI KyJBTYPHI IHHOCTI «CHOKHBAIBKOTO CYCITLTHCTBA
[5]. Tomy, nepen ykpalHCbKMMH My3HKAaHTaMH, KOMIIO3UTOPAMH, MeJaroraMi, rpoOMaJiCbKUMH i KYJIbTYPHUMH
JiistyaMu, sIK HAWOLIBII CBIJIOMOIO 1 BiJIIIOBITATBHOIO YaCTUHOIO CYCIUTHCTBA, CTOITh BKpail BaXKITUBE 3aBJaHHS —
Yyepe3 MAHATTS CTaTyCcy KJIACHYHHX YKaHpIB YKPaiHChKOI MYy3WYHOI TBOPYOCTI, TIOIIYK HOBHX MiAXOMIB 0
BUKOHAHHS KJIACHYHOI MY3HKH, SIKI 3MOXYTh 3pOOMTH ii OUIBII JOCTYITHOI, 3PO3YMUION0 1 MPUBAOIMBOIO IS
HINPOKOi MOJIOAIKHOT ayTUTOPIi, BUTATYBAaTH KOXKHY MOJIOAY JIIOJJMHY Ha SIKICHO HOBHH PiBEHb OCMHUCIICHHS HEIO
0a30BUX HaliOHATBHO-KYJIBTYPHUX LIHHOCTEH.

Amnaniz ocmannix Oocnidxcenv i nybnikayiti. Ha cporogni B yKpaiHCBKOMY MY3WKO3HABCTBI
npesicTaBiIeHa HU3Ka (QyHIAMEHTAIbHUX Tpanb i3 mpoOsieM (YHKUIOHYyBaHHS BOKAJbHOIO MHCTELTBA Ta
METOIMKO-TIEIarOTIYHUX JOCIIKEHb, 10 XapaKTepU3YIOTbCS CHUCTEMHUM IIiIXOJOM /0 BUBUECHHS Pi3HHUX
aCIIeKTIB BOKAJILHOT TBOpYOCTi. JIo icTOpii pO3BUTKY BOKalbHOI MYy3WKH B YKpaiHi 3BepTanuch b. [Hunp,
B. IBanoB, A. Kozunpkuii, O. Cnemosa, M. flpoBa Ta iH.; My3W4HO-TEOPETHYHY MpPOOIEMATHKY (TIMTaHHS
CTWIIO, JXaHpY, MYy3UYHOI CEMaHTHKH, OCOOJMBOCTEH ApaMaTypriyHoi mHoOyIOBH BOKaJbHUX TBOPIB)
nocmmkysad  O. Bamanko, O. baca, T. bynar, B. Bacina-I'poccman, JI. lopemrok, JI. KusiHoBChKa,
0. Kozapenko, JI. Hikosaesa, O. Jlicosa, C. [Tapnuiun, b. Crota Ta iH. MaTepiajiu HayKOBUX JOCIHKEHb, 110
PO3KPHBAIOTh KYJBTYPOJIOTTYHHH, COLIOKYJIBTYPHHH, NEAAroriyHMil Ta iHII acleKTH CHPHSIM BiATBOPEHHIO
1iTicHOT KapTHHU (PYHKLIOHYBaHHS YKPAiHCHKOI aKaleMidyHO1 BOKaJIbHOI MY3HKH.
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IIpoTte, HAyKOBi pOo3pOOKH, SIKi O BUPIIITYBAIA TTUTAHHS MOMYJISAPHU3allii KaMepHO-BOKAIBHUX JKaHPIB Y
CY4acCHOMY KYJIbTYpOIIPOCTOpI, NMOIIYKY HOBUX ()OPM BOKAJIBHOI'O BUKOHABCTBA Ta HOI'O METOJOJIOTIYHOIO,
1H(QPACTPYKTYPHOTO 1 TEXHOJIOTIYHOTO 3a0e3MeUeHHs B yMOBaX OHOBIICHHSI aKaJEMIYHOTO My3UYHOTO YKHUTTS
CBOT'OZICHHS TTOKH 110 TPEICTABICHI HEIOCTATHEO.

Mema cmammi — 3aIPONIOHYBATH CTaTyC HAYKOBOI'O TEPMiHY IOHATTIO «yKpaiHChKa akaJeMiuHa MiCH:D,
PO3KpUTH TUTaHHS MO0 (HYHKIIOHYBAaHHSA YKPaiHCHKOI aKaJeMiYHOI MICHI Y CYy9acHOMY COIIIOKYJIBTypPHOMY
MPOCTOPi, BUSBUBIIH i1 MPOOIEMH i OKPECIUBIIN NEPCIIEKTUBH Maii0yTHHOT'O PO3BUTKY.

Buxnao ocnosnoeo mamepiany oocnioscenns. Y HUHINIHIX YMOBaX CTaH yKpaiHCHKOI akafeMiuHOI MiCHi
3a3HaB 30BHIIIHIX Ta IMAHEHTHO BIIACTHUBHX 3MiH, BiJl PO3IIUPEHHS CTHIICTUYHOTIO Ta KaHPOBOTO Jiara3oHy, 10
BIUIMBY HOBITHIX TEXHOJIOTi Ta MoepHi3awil MUCTEIbKoi ocBiTH. CydacHi My3WKO3HABIII KOHCTATYIOTh, IO «B
YMOBax CTPIMKOTO PO3BHTKY (popM KOMyHiKarlii i 3aCO0iB 3B’SI3KY, 31 3MIHOKO COILIOKYJILTYPHOI Ta MOJITUYHOL
CHTYyaIlii, 3 aKTUBI3aIII€0 TMPOIIECiB (pOpMyBaHHS HOBITHIX METOAIB POOOTH 3 iH(OPMAITi€I0, aKaJeMidyHa My3UdHA
KyJIbTypa Ta ii TyXOBHHI MPOAYKT HE 3MOTIIM 0€30071iCHO YBIMTH B HOBITHIH PUHKOBUI iH()OpMAaLiifHO-HACHYEHHI
CBIT 1 3aifHSTH TaM CBOIO JOCTOMHY Hilly. AKaJeMiuHa My3W4Ha KyJlbTypa — SIK KJacH4Ha, TaK i cydacHa —
onmMHMITACS y Kpr3oBiil cMmysi. [1Imsax o Buxomy 3 miel Kpr3u MmpoJisirae yepe3 aHal3 Cy4acHOTO CTaHy MpoTarafiy
MY3WYHOTO IIPOAYKTY 1 BUPOOJICHHS! MEXaHI3MIB HAHOLIBII II€EBOTO BIUIMBY Ha CIIOXKHMBAUIB Ta BIIPOBADKEHHS iX Y
PHHKOBO-MHCTEIbKMI Tpotiec» [9]. Lle o3Havae, M0 BOKaIbHE MHUCTEITBO, Pa30oM 3 IHIIMMH aKaJIeMiuHUMH
MY3WYHUMH SKaHpamy, (DYHKIIIOHy€ BXK€ y IJIKOM HOBOMY I ceOe KOHTEKCTi i oro Tpeba mMo-HOBOMY
penpe3eHTyBaTH TSl CY9JacHOro ciiyxada. AJie TyT BaKJIMBO HArOJIOCUTH, 10 B yMOBaX YKPaiHCHKUX MOMITHIHUX
peatiii 1ie He JIUIIE aKTyaIbHE TMTaHHS CYy4acHOI MUCTEITBO3HABYOI ITPAKTHKH, 11¢ — 3aBIaHHSI JIePyKaBHOI Baru.

VYkpaiHcbka akajeMiyHa MICHA Mae€ CTaTH NiHOBUM 3acO00M XYAOKHBO-€CTETHYHOTO BIUIMBY Ha
MOJIOIDKHY ayJUTOpPif0 3 MeTor (opMyBaHHS y Hei HaiOHANBHO-KYIBTYPHOI iI€HTUYHOCTI. Ll mo3uiris
3HAXOJUTH MIOpa3 OLTbIIY MiIATPUMKY HAayKOBIIB, My3WKaHTIB Ta MeNaroris, 00 «came norpeda B 3pOocTaHHI
KyJIFTYPHOTO PiBHS HAaIIOi HaIii sBJs€ cOOOI0 MPIOPUTETHE 3aBJAHHS KYJIbTYPHO-MHCTEIIBKOTO PO3BHTKY
Kkpainn. M came Ha OCHOBI akaJIeMiuHOr0 BOKaly MOXJIHBO (DOPMYBATH Lei PO3BUTOK Ta 3pocTaHHs» [4; 76].
I me 3aBmaHHS OXHO3HAYHO BHMMAra€ IOIIYKY HOBHUX HEOPAMHAPHUX IMIAXOIIB 10 BUPILICHHS HHU3KH
TEOPETUYHHUX 1 TPAKTHYHHUX MMUTAHB IIOJI0 MOJAIBIIOTO PO3BUTKY YKpaiHCHKOT BOKAIBHOI TBOPUOCTI.

3BayKaroud Ha 3aKOHOMIPHOCTI OHOBJICHHS KyJbTYPHUX TMPOLECIB, MEPIIUM THTaHHAM Tpeda
PO3TISHYTH Y3TOJDKEHICTh TEPMiHOJNOTIYHO-MOBHOTO O(GOpPMIICHHS OCHOBHHX IIOHATH Y MeEXax ix
KOHKPETHOTO 3aCTOCYBaHHSI.

Jns BU3HAYEHHs OCHOBHOTO TMOHATTS c(epr BOKAIBHOTO MHCTEUTBA Y HHUHIIIHIA MYy3WYHO-
TEOPETUYHIN NMPAKTHULI 3aCTOCOBYIOTHCS TEPMIHM CHHOHIMIYHOTO DALY: «BOKANbHA MY3UKA», «KAMEPHO-
BOKANILHA MY3UKA», «KAMEPHO-60KANbHA MBOPUICIbY), «aAKAOeMIuHe 6OKANbHE MUCMeEYmeEo», «KIACUUHE
B0KANbHE MUCMEYMBO», KKNACUUHA NICHAY, «MUCIEYbKA NICHAY, KaKaoemiuna nicHsay. J1o KOKHOTO TepMiHy
MOJKHa JIO/IaTH O3HAYECHHS «YKpaiHCBKUI» SIK HAL[OHAJbHY 1leHTH(IKAIiiiHy O3HaKy, 110 BH3HAaYaTHUME
(YHKIIIOHATBHY TIPUCYTHICTh Y KOHKPETHOMY KYJIBTYPOITPOCTOPI.

IToTpeba anHaizy TEPMIHOJIOTIYHOI JEKCHKU CepH BOKAJHLHOIO MHCTEITBA 3yMOBJICHA BiJICYTHICTIO
CremnialbHUX MUCTEITBO3HABYMX HAYKOBUX PO3BIJIOK, IO PO3TIIAIOTH Mpoliec (OopMyBaHHS, 0COOIHBOCTI
TBOpEHHsI Ta (YHKIIIOHYBaHHS TEPMIHOJIOTIYHOTO IHCTPYMEHTApil0 JUIsi O3HAa4yBaHHS ()aXOBUX TIOHSTh.
ToMy Joci HEMae €JIMHOrO TOTJISAY UIOJA0 SBHUIN CHHOHIMIT Ta BapiaHTHOCTI B  YKpalHCBKIH
MHUCTEITBO3HABYIH TEPMIHOICKCHIII.

BinbiricTh HayKOBIIIB HEOAHO3HAYHO OIIHIOIOTH SBUINE CHHOHIMII B TEPMIHOJIOT{ Ta HAIOJIATAIOTh Ha 11
YCYHEHHI, X04a BOJHOYAC BKa3yIOTh Ha HEMOJJIMBICTh MOBHOTO BIUIYYEHHS CHHOHIMIB i3 TepMiHOMOTII. Sk
3azHauyae A. KoBaiib, «HassBHICTh CHHOHIMIYHMX TEPMiHIB Y HAyKOBOMY CTHIIi MOBH €, XO4 1 HeOaxkaHUM, alie
HEMHHYYUM HACJIIIKOM OypXJIMBOTO PO3BHUTKY HAyKH 1 TexHikn» [6; 159].

Ha migcraBi mpakTuyHMX 1OTped e(EKTHBHIIIONO 3aCTOCYBaHHS BOKAIBHOTO MHCTELTBA Y
KOMYHIKaTHBHOMY Ta COIIaJIbHOMY KOHTEKCTaxX, XO4eMO 3alpOIIOHYBaTH CTATyC HAYKOBOTO TEPMiHY TOHSTTIO
«yKpaiHChKa akajieMiyHa ImicHs». LI mponoswilis TNEeBHOIO MIpOI0 BHXOJWTH 33 MEXKi CHCTEMHOTO
(YHKLIOHAIFHOTO MY3HKO3HABCTBA 1 CIIUPAETHCS, TOJIOBHUM YMHOM, HA TOHATTS COLIANBHOI METH JKaHpy, SIKe
obrpynroBye K. Mimep: «Jlis cydacHOT Teopil kaHpy BaXKJIMBE 3HAYCHHS Ma€ PO3yMIHHS JKaHPY SIK COLaIbHOT
Jii. 3 TakWX TO3MILH MKaHp PO3yMIIOTh SIK THIi(iKOBaHy comiaiabHy Aito» [11]. Takoxk AOCHITHWI BHOCHTH Y
JKaHPOBY TEOpII0 TOHATTS €BOMIOUil. 3a L€l TEeopi€ro, >KaHPH BHHHUKAIOTH, PO3BHBAIOTHCS Ta 3HHUKAIOTH.
EBomoniiiHiCTh JkaHpPIB TOBOJVIIM Y CBOIX JOCHIKEHHIX Takoxk M. baxTin, 3a3Hauaroun: «KaHp 3aBxau 1 TOH i
HE TOM, 3aBXJIW 1 cTapuii 1 HOBUH oiHOYAcHO. JKaHp BiIPOIDKYETHCS i OHOBITFOETHCS HA KOXKHOMY HOBOMY €Talli
po3BUTKY» [2; 142]; ykpaincbkuii BueHuii B. ®Damenko: «bymp-skuii sxaHp <...> HEOOXiTHO MHCIHMTH HE SK
MEPTBY, 3aCTUTITy CyMy (JOPMaJIbHUX O3HAK, a K CIIOBHEHY 1CTOPUYHOI JOMLUIBHOCTI ¥ 3MICTOBHOCTI PYXITUBY,
3MIHHY KaTeropito, B sKiif, mmpore, 30epiracTbcsi 3arajbHe, CTiHKe, Te, MI0 MOBTOPIOETHCS B KOMITO3UIIIHHO-
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CTHITICTHYHIN CTpyKTypi TBopy» [10; 158-159]. ToMy BXWBaHHS TepMiHY «yKpaiHChKa akaJeMidHa ITiCHS», Ha
HAITy AyMKY, € JIOTIYHIM, ITOCTYTIOBHM 1 ITUTECTIPSIMOBAHNM Y TIPOIIECI BUBYCHHS OCOOJMBOCTEH THX BOKATBHUX
JKaHpIB, SKi, SK MYy3MYHO-IHTOHAIiiHI sBHINA, OEpyTb ydYacTb Y JOCSTHEHHI KOHKPETHHX IJIeH, IIo
3YMOBITIOIOTHCS IEBHUMH KOMYHIKATHBHUMH 1 COLIATbBHUMH KOHTEKCTaMU. JlOCHiIKEHHS TaKKX MPOLIECIB MAIOTh
BUPaXEHUI NPHUKJIaHUI XapakTep, 00 BOHH, BlIaCHE, MOTHBOBAHI 3alIUTaM{ KOHLIEPTHO-BUKOHABCHKOI IPAKTHKH.

CrpyKTypa MOHATTS «YKpaiHcbka akademiuna nicHay GopMy€eThCsi HOr0 METOIO, SIKY XOUeMO BTLITIOBATH Y
CY4acHOMY COIIIOKYJBTYPHOMY KOHTEKCTi. 3BiicH BHTIKae poOoue (QOpMyIIOBaHHA MOHSITTA: YKpaiHChKa
aKaJieMiyHa TICHS € CKJIaOBOI0 HAIIOHAIIFHOTO BOKAJFHOTO MFCTENTBA, IO BiII3EPKATIOE MOBY, TOE3II0,
MEJIOUKY 1 KyJIbTYPY CBOTO Hapopay, NPUHAJIEKHA [0 IEBHOI'O JKaHPY Ta iICTOPUKO-CTUIILOBOI €IIOXH, CTBOPEHA
SK Pe3yNbTaT aBTOPCHKOI JTepaTypHO-MY3WYHOI CIIBTBOPYOCTI Ta peamizoBaHa 3acobamu mpodeciiiHoro
BOKAJIbHO-IHCTPYMEHTAJILHOTO BUKOHABCTBA. Y KOXKHIM HAIIOHAJBHIM KyJIbTypi akaJeMiuHa MICHS € BHUpPa3oM
€THIYHO{ 11eHTUYIHOCTI.

VY3arajapHIOIOYHM MOHATTSM y POJIi OJHOTO 3 TOJIOBHUX €JIEMEHTIB TEPMiHOJIOTIYHOI cHCTeMaTh3amii
KJIACHYHOT'O BOKAJILHOTO MaTepially BUCTYIIAE «HICHA.

3a ocrtaHHI poku B YKpaiHi BimOymnacs mie ofHa crpoba MepeoCMHUCIICHHS TOHSTTS, OB S3aHOTO 3
YKpaiHCHKIM KJIACHYHHM BOKJIBHAM MHCTEITBOM. MieThes mpo mpoekt «YKpainchka MucTenbKa micHs» (The
Ukrainian Art Song Project), sikuii po3mouaBcs B Kanani y 2004 p. i ycmimHO 3AiHCHIOETBCS W CHOTO/IHI.
3aCHOBHUKOM 1 MUCTEIILKUM KEPIBHUKOM MPOEKTY € BIOMUIT oNlepHHi criBak i3 BennkoOpuraHii ykpaiHChKO-
anrmiiicekoro moxopkeHHs [1. ['yHpka, sIKMif TOpSA i3 CBOEIO OIEPHOID Kap’€pol0 TIPUCBSUYe cede
BiIPOPKEHHIO 1 MOy JIsipU3allii y CBiTI YKpaiHChKOi BOKAILHOT KIIACHYHOI MY3HUKH [ 7].

TepMiH «yKpalHCbKa MHCTEIIbKa ITCHS» € HE3BUYHUM ISl YKPAIHCHKOI ITyONiKM BH3HAYCHHSM KaMEpHO-
BOKJBHUX TBOPIB, HE KaKy4d BXKe MPO HOro HaykoBe TpakTyBaHHA. KaHancbkmii My3mkonor B. CHoopeHKO
NPOTIOHYE TEPMIH «MHCTellbKa TiCHs», TOOTO art song (anruiidicekoro), das Lied (Himempkoro) abo melodie
((paniry3pkor0) sSK HAHOLIBII TPUIATHAN [JIsi BKUBAHHS B IHIIOMOBHOMY CEPEIOBHINI. ApryMeHTarlis
BUKOPHUCTaHHA TepMiHy, $IKy HaBomuTh B.CHEZOpPEHKO IOCHTh MpOCTa — CKJIAOHICTH IIOSCHEHHS MOHATTS
«yKpaiHCHKOI KIIACUYHOI MiCHI TS IHIIIOMOBHOT'O CITyXada, 00 YHHKHYTH acolliarliif 3 00poOkamu (OIBKIOPHUX
MCEHHUX 3pa3KiB. 3Ha4HO NIMOIE aHami3ye AC(IHIII0 3MICTy Ta OOCSIr TEpPMiHY YKpaiHChKa My3HKO3HABIIS
JI. Hazap-llleBuyk, sika BKasye Ha AEKiJIbKa CYTHICHMX MYy3MKO3HABUHMX MiJXOMIB 10 HOro TpakTyBaHHS: 1) 1e
€BpOTIeiichKa ITICHS 3 JATOI0 BUHUKHEHHS mpuOm3HO 1810 poky (cmiBmagae 3 TBopuicTio . Illybepra), ne akieHT
PpoOHThCSl Ha HIMEIIPKOMOBHI TTiCHI; 2) B IIMPOKOMY CEHCI — i€ COJIbHA TiCHS B 3aXiJHOEBPOICHCHKIN TpamuLii 3
THCTPYMEHTAIIBHUM CYIPOBOJIOM; 3) XyJOXKHS ITiICHSI B HAl3arabHIIIOMY CEHCI BKIIIOYA€E BCi MICHI BCIX YaciB, sKi
BHUKJIMKAIOTh y ce0e MEBHY «MHCTELbKY» NPETeHsio; 4) BOKAJIbHUIN TBIp, BAKOHABChKAa MaHEpa SIKOro MoTpedye
3aCTOCYBaHHsI KJIaCHYHOTo Bokaity. Lls 3acana chopMyBasacs i BIUIMBOM PO3BUTKY OIIEPHOTO MHUCTELTBa [ 7].

BucroBneHa aprymeHrailis JAa€ MmijcTaBu BBaXKaTH MMPABOMIPHUM BHKOPUCTAHHS JBOX CHHOHIMIYHHX
TEPMIHIB: «yKpaiHChKa akaJgeMiuHa TiCHsI» 1 «yKpaiHCbKa MHCTEIbKa IiCHA», aje 3 000B’S3KOBHM
BpaxyBaHHJIM OOCTaBHH HOTO (PYHKIIHHOTO BUKOPUCTaHHA. T00TO, TEPMiH «MHCTEIbKA IICHS» JTOPEYHO
BXKMBATH BUKJIIOYHO B KOHTEKCTI camoro mpoekty — The Ukrainian Art Song Project, mo He cynepeuntnme
Horo MoxoDKeHHIo, iei Ta 3acobaM 3riHO 3 HOro METO — MOMYJISIPU3YBaTH YKPAiHCHKY KIACHYHY IMTICHIO
JUTSL CBITY, TOJIOBHO, Yepe3 HAlBIAOMIIIHIX He YKPATHCHKIX MY3UKAHTIB.

OcHOBHE 3aBJIaHHSI CHOTOJIHIIIHBOIO CTaHy PO3BUTKY MY3HYHOI KYyJBTypH Ta MHCTEILKOi OCBITH —
MOMYJISIPU3YBATH YKPaiHChKY KJIACHYHY IICHIO y KyJBTYPOIPOCTOPI cydacHoi YKpaiHw, Haiimepiie, st
MOJIOIIKHOI ayAuTOpii 3 MeTo (JOpMyBaHHS Y Hei HAIliOHATHHO-KYJIBTYPHOI 1I€HTHYHOCTI. ToMy TepMiH
«yKpaiHChKa axkaJeMiuyHa MiCHs» AOLIIBHO BUKOPHCTOBYBATH y CEHCI HAMIIMPIIOro O3HAYCHHS KIACHYHUX
KaMepHO-BOKAJIbHHUX YKAHPIB.

VY BuOOpi MiXK MOHATTAMH «KJIaCHYHA MICHA» Ta «akKaJeMidHa IICHS» IepeBary BapTO HagaTH came
«aKaJeMiuHIH MiCHI» B MeXax K01 OXOIUTIOIOTHCS SIK KAHPOBO-CTHIILOBI, TaK 1 YaCOB1 acMeKTH, JIe TUTaHHS
cydacHOCTI (DYHKI[IOHYBaHHS TBOPIB HE OOMEKYETHCSA IMOHATTAM «KJIACHYHOCTI» (K BiIHOLICHHSIM 0
€T0XH) 1 «3Pa3KOBOCTI», 10 YTPYAHIOE CIIPUAHSATTS 1 TPAKTYBAHHS )KaHPOBHX HOBOYTBOPEHb.

BukopuctanHs TOHSTTS «yKpaiHChbKa akageMiyHa IIiCHS» AaKTyalli3oBye TakKoX mnotpedy ii
NOMYJISIpU3aii JUIsi OIMPOKOTO KOJIa CYyYacHUX CIyXadiB 1 HAONMKEHHS J0 THUX MOMYJSPHHX MY3HYHHX
JKAHPIB, K1 CHPUITMa€e HUHIIIHS MOJIOJIb Yepe3 3HaloMe 1 IIITKOM JIOCTYITHE BU3HAUCHHS «ITiCHS.

PeanizoByroun 1eil migxin, 3 yacoM MokHa Oyno O MOJONaTH CTIHKI CTEPEOTHIH IIOAO CIPUHHSTTS
MOJIOADKHOIO ayJUTOPIEI0 TBOPIB aKaJIEMIYyHOI MY3MKH. Xoua Ul LBOro, Hacamiepel, HEOOXiJHO CTBOPUTH
BIJINIOBI/THI T€IArOriUHI YMOBH JjIsl 03HAHOMJICHHS, BUBYCHHS, CIIPUUHSTTS 1 3aCBOEHHS YYHSAMHM 3arajIbHOOCBITHIX
HIKIJT KaHPIiB YKPaiHChKOI HApONHOI IMicHI 1 HAaOyTTS HUMH 3JaTHOCTI JW(EPEHIIIOBAHHS TBOPIB BOKAJILHOIO
MHCTELITBA 32 O3HAKaMH X XyIOXXHBOI BApPTOCTi, a HE 32 CYMHIBHHUMH TOI-PEHTHHraMH, SIKi CHOIOJHI aKTHBHO
HaB’SI3YIOThCS OUTBIIICTIO TENIEKAHANIB, IHTEPHET-CAITIB Ta IHIIUMU HOBITHIMH 1HQOPMAIIHHUMH 32C00aMU.
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VYkpalHCbKa axajeMiyHa ICHA Yy Cy4acHOMY KyJbTYPOIPOCTOpI NpPEACTaBlIeHA IIHUPOKUM >KaHPOBUM
PI3HOBHIOM BOKQJILHMX KOMIIO3UTOPCHKHUX TBOPIB, YV SKHUX BIATBOPIOETHCS €CTETHKA MTEBHOI 1ICTOPHKO-CTHIIHOBOI
100U Ta BiacHa KoHuenTocdepa, mo GopMyeThCs CYKYIHICTIO PENPe3eHTOBaHNUX XYI0KHIX 00pasiB.

O. bananko po3aiise 3a XKaHPOBO-CTHILOBUMU O3HAKAMH BOKAJIbHI TBOPU YKPaiHCHKMX KOMIIO3UTOPIB Ha JIBi
rpynu. Ilepmia — opieHTOBaHA Ha €TANIOHHI 3pa3Kyd HAIIOHAIBHOTO ITICEHHOTO MUCTEITBA, APyra € TPHKIAIOM
€BOJTFOIIi] KOMITO3UTOPCHKOI TBOPUOCTI, TIO3HAYEHOI IHTEHCHBHIMH TIOIIYKaMH y c(hepi My3HIHIX 3ac001B BUPa3HOCTI
(30Kpema, OHOBIICHHS JIa/I0-IHTOHAIIHHOI CHCTEMH, OCBOEHHS HOBHX TEXHIK NHChMa Ta HOBOI CEMaHTHUYHOL
00pa3HOCTI BepOaTTbHIX TEKCTIB 3aUTs PO3IMIMPEHHS 3ByKOBOT'O TIPOCTOPY 1 30aravdeHHst My3UdHOTO 3MicTy) [ 1; 58].

OmHuM i3 TOMIHYIOUMX KJIACHYHUX BOKAJIBHHUX YKAHPIB € MCHSA-pOMaHC. THIOBMME O3HAKaMH ITiCHI-
poMaHcy € JI000BHO-TIpUYHA TeMaTHKa, II0 XapaKTEpU3YEThCS MOSTUYHUM Ta ippallioHabHUM 3MiCTOM
CTOCYHKIB, IOYYTTEBICTIO Ta pOMaHTU3MOM. He pinko y boMy aHpi 3’ sIBISIOTHCS MOTUBH 3PaH, PO3ITYKH,
HapikaHHA Ha momo. L[sg TemaTHka BTLTIOETHCSA B SICKpPAaBYy, €MOIIITHO HacHMYeHY Menoxiro. [licHi-poMaHcH
MOCLIM YiNBbHI MICISl Y TBOPYOCTI 06aratbox yKpaiHCbKHX Kommo3uTopiB: M. Jlucenka («Oi minma 51y sp 3a
BOJIOIO», Ha cil. T. IlleBuenka, «One Tas crexxeuka» Ha ci. I. @panka Ta in.), K. Crenenka («BeuipHs micH»
Ha ci1. B. Camiiinenka, «B’eTbest cTexxkka» Ha ci. M. CiraBuHCBHKOTO Ta iH.), JI. AnexcaHnpoBoi «JluBmroch s
Ha HeOOo» Ha ci. M. Ilerpenka, «IloBii, BiTpe, Ha Bkpainy» Ha cn. C. PygaHcbkoro).

[TicHi-pomancu Oyny HEBi €MHOIO YaCTHHOIO MY3WYHO-TEaTpajbHUX TBOPIB, a came: «BiloTh BiTpW»,
«Conne Hu3eHbKO», «Yoro Boma kamamyTtHa» 3 mecu . KotmsapeBcekoro «Haramka IlonmraBkay, sxi 3
YCIIXOM BUKOHYIOTBECSI Cy4YaCHUMH CITIBAaKaMH Ta € OKPACOI0 KOHLIEPTHUX MPOrpam.

HacTymaum »aHpoBUM Pi3HOBUIIOM YKPAiHCHKOI BOKATBHOI MY3HKH € COJIOCIIIB, TOJIOBHOIO O3HAKOIO SIKOTO
€ YCKIJIaJJHEHA EMOIIIHO-CMUCIIOBIMH €JIEeMEHTAMH BOKAJIbHA MApTis Ta XyJOKHBO 30aradeHHil BHPa3OBUMHU
3acobamu (opTeniannmii cymposiz. Jlo BOro JkaHpy 3BepTanocs 6arato yKpaiHCHKUX KOMIIO3HTOPIB. IXHi TBOpH
CKJIAJIM YWCJICHHUH BOKAJBHHH perepTyap, SKUM HAalOBHIOIOTh PI3HOMAHITHI KOHIIEPTHI TpOrpaMu CydacHi
BUKOHaBIi-BoKaicTH. Cepen HaviBimoMilmx conoctiBiB: TBopu M. Jlucenka («CMyTHOT nipoBecHm», «Oii oHa s
omHa», «MuHaroTh 1HI», «TymaH, Tyman monmHOIO», «CalIoK BHUIMHEBHH Komo xatm» Ha ci. T.llleBuenka),
K. Cremenka («IInaBaii, miaBait nebenonpko» Ha ci. T. llleBuenka, «O we muByiice» Ha ci. O. Onecs), A. Koc-
Amnatonbepkoro («Oit xxamo Milt, xamo», «Otce Tas crexedkay» Ha cnoa . @panka), . Ciunnacekoro («IlicHe
Most», ci1. |. @panka, «He cniBaiite MeHi Toi micH» ci1. Jleci YkpaiHku) Ta iH.

PosBurok >xaHpy comocmiBiB y mpyriii mon. XIX cT. mokiaB modaTok (hopMyBaHHIO TPOQECiiHOTO
ykpaiHcekoro poMancy. O. banaHko xapakTepusye 1ei mpoliec SK «IePePOIKSHHSD TPAIUILIIHHO]I MTICHI-pOMaHCY
y (haxTypHO-pO3BUHYTI KOMITO3UIIIHHI opmH 13 cynpoBoioM (opremiano. [{poMy cripusiB po3ksiT opTemianHOi
TBOPYOCTI B 3a3HAYEHHH ITEPi0Jl, BUPA30BI MOXIIMBOCTI Ta «IIOOYTOBA JIOCTYITHICTh» IHCTPYMEHTY, IO Y IEBHOMY
CEHC1 3yMOBHB TIOMYJISIPHICTH TBOPIB IS TOJIOCY Y CynpoBoi opremiaHo» [1; 65].

[MpuTamMaHHUMK pUCaMHU JUIS JKaHPY POMAHCY € CTpIMKi, SCKpaBi MENOJiiHI 3J7€TH 3 BUPa3HUMH
IHIUBiAyalbHUMH  pUCaMH{, CXBHJIbOBaHa  PHUTMIYHA  TyJibcamis  (OPTEMiaHHOTO  CYIPOBOAY.
BuxopucToBYIOTECS OLTBII CKIIA/IHI 3aCO0M BUPA3HOCTI 1 OUIBIN CKIIaaHI POPMH, HiXK MPOCTa KYIIJIETHA, KA
€ xapakTepHOw s micHi. Kommosutop mparHe mepeiaTd TO4YHI IHTOHAIl TMOETUYHOTO MOBJIEHHS 1
BiZIOOpa3uTH BCIO HU3KY JIipUYHUX 00pa3iB i HACTPOIB.

VY xaHpl POMaHCy 3HallIa CBO€ BiJOOpaXEHHs HaWpi3HOMAaHITHIIIA TeMaTHKa — BiA BTUJICHHS
BHYTPIIIHBOTO CBITY Ta I1HAWBIAyaJIbHUX IOYYTTIB JIPUYHOIO Tepos N0 icTopudHOi peduiekcii Ta
TPOMAJISTHCHKOTO 3BY4aHHSI.

3HayHa YacTHHA YKPAiHCHKOI BOKaIbHOI CIaamyHu chopmoBaHa Ha ocHOBI pomaHciB M. Jlucenka («He
JIMBUCSI HAa MicCsIIlb BecHOIO» Ha cil. Jleci Ykpainku, «Aiictpu» Ha ci. O. Onecs), K. Crenenka («Haro, Hamo
T001 rutatu» Ha cii. O. Osecs, «I 30motoi, i goporoi», «CoHile 3axoauth» Ha cii. T. [lleBuenka), 5. CremoBoro
(«PosBiiiTecst 3 BiTpom» Ha ci. I. @panka, «'eTbTe, Iymu, B, XMapu ociHHI» Ha cil. Jleci Ykpainku), A. Koc-
Anatonscbkoro («Oii TH IiBUMHO 3 Topixa 3epHs» Ha cil. I. @panka, «/laBHo Te MuHYJ0», «Oif TyMaHe, TyMaHe»
Ha cin. T.Illeuenka), M. Bepukiscekoro («O06pa3 koxamoi» Ha ci. II. I'paboBcekoro), B. JIsTommHCEKOTO
(«3opsi» Ha ci. M. Punbscbkoro, «HaiiBuiie miacts», «B Tymani cimisy, «Henade con» Ha ci. B. Croctopu),
C. Jliongkeuua («o conoseiika» Ha ci1. [1. I')paboBcbkoro, «Tu Mos Haiikpara micHs» Ha ci. O. Onecs) Ta iH.

Ha nymky T. Bynar, «Bu0ip TOTO YH iHIIOTO KaHPOBOTO TUITY 0araTo B 4OMY 3aJIEXKUTh BiJl XapakTepy
BIpIIIB, iX MOBHOCTHJIBOBOI CTHXIl — HACIIBHOI 4u omoBimaabHOD» [2; 98]. OcolirBa TeMaTHKa CIpHsIa
MOSIBI PI3HUX 3a JKaHPOBHMH XapakTepucTukamu TBOpiB. Ilix OesmocepeqHiM BITMBOM (OJBKIOPY BHHHK
poMaHc-gyMa «Y Hemimo BpaHui pano» M. Jlucenka, Hamucanuii Ha TekcT nymu T. llleBuenka 3 moemu
«HeBonmpHUK». Y 1OMYy TBOpi SICKpPaBO BTUTIOEThCS OOpasHiCTh 1 CTWIIICTHKA HApOJHUX JAyM,
PEUUTATUBHICTH MEJIOJMKH, CTBOPIOETHCS TIIMOOKO IpaMaTHYHA HAPOTHO-IHCTPYMEHTAIbHA KapTHHA.

Takox 3’ABISE€THCS HOBUH XaHP pOMaHc-Oanaza 3 BHUKOPHCTAHHAM THIIOBHX JJs Oasagd O3HAK
(CHOKETHICTh, KOHTPACTHICTh PO3JALUIIB, MATCTHYHICTh IHTOHAI[IM, 3ICTABJICHHS PI3HUX THIIB MEJIOJUKH,
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peUYuTaTHBHO-ACKIAMAIlifHOT Ta HACmiBHOI KaHTWiIeHH). [ nmpuknany: «Y Tiei Karepunm» M. JIncenka Ha
cin. T. lleBuenka, «3a Oaiipakom Oatipax» C. JIronkeBruda Ha ci. T. IlleBuenka.

Y TBOpUOCTI YKpalHCBKHX KOMIIO3UTOpPIB TaKOX HasBHUHA JKaHp BOKaIbHOI MiHIaTIOpH.
XapakTepHUMH pUCaMU LBOTO YKAHPY € MPUCYTHICTH Y TBOPI OJHOTO JipHYHOTO 00pa3sy, MakcCHMallbHa
CKOHIICHTPOBAHICTh MEJIOJUKO-TAPMOHIHHUX 1 (pakTypHO-perictpoBux 3aco0iB. Kmacudaanmu 3paskamu
BOKaibHHUX MiHiaTIOp cTtamu pomancu K. Cremenka («Crosuta s 1 cimyxama BecHy», «XOTima O s MiCHEro
cratu», «JluBirock s Ha sAcHil 30pi» Ha ci. Jleci Ykpainku, «Tu Bce moOum roro», «Xiba He COHIE TH
npekpacHe?», «O He auBy#ce» Ha cir. O. Onecs), 5. Crenosoro («3 xxyp0oto pamicTs oOHsIIaCT», «IxaoTs
THXO akarii HibkHi» Ha ci1. O. Onecs, «Sk mouyen BHOUI» Ha ci. [. dpanka) Ta iH.

[lle omHMM >XKaHPOBHUM Pi3HOBUIIOM KJIACHMYHOI YKPAiHCHKOI MICHI € BOKaJbHA moema. PO3KpuTTS TeMu
3aKJIHMKY 10 OOpPOTHEOH, POJTb KOHTPACTHUX 3aCO0IB Ta 3ByKO300pakajbHUX MPUHOMIB, 3MiHa (DAKTypH XapakTepy
y KOO)KHOMY PO3ZLUI IpUTaManHo BoKabHiN moemi . CtenoBoro «Crem» Ha cir. M. UepHIBCHKOTO.

KamepHOo-BOKasIbHI TBOpPH, 00’€/IHAHI 3arajibHOI0 iJICEI0 1 TEMOI, MPE/CTABICHI Y BOKAIBHHUX ITUKJIAX.
Cepen HUX IIUPOKOI TOMYJSIPHOCTI HAOYBalOTh PO3TOPHYTI LUKIM POMAHCOBOTO JKaHPY, Y SIKOMY TPaJWLiHHO
TUTITHO MPAITIOBATIM KOMIIO3UTOPH CTAPIIIOTO Ta CEPEAHBOTO TOKOJIHE. HailOimbT BiTOMUME € BOKAIbHI ITHKITH
S1. CrenoBoro «bapsikm» Ha ci1. T. llleBuenka, 1. dpanka, Jleci Yipaiaku, M. UepHsiBcbkoro Ta iH., FO. Meiityca
«Ko63apesi» Ha Bipmi A. Mamumika, B. Kupetika «Ocinniii panok» Ha Bipiii M. ['yoko, 1. Kapabuns «Matm» Ha
Bipimi b. Omittanka, K. lanskeBrya «Ilacremni» na pipmi [1. Truwau Ta iH.

HoBiTHiMH, 3 TOYKM 30py BXXHUBICHHS MOETHYHOTO TEKCTY Yy IUTICHUH MY3WYHHH TPOTOTHII, €
BoKaibHI 1ukiau b. @inbr; «Kaska» Ha cioBa B. Kosowmiding Ta «CpiOHi cTtpyHu» Ha cioa O. Onecs,
BokanpHMA MK «bapeu i Hactpoi» B. ['ybapenka na Bipmi I. [[paua. JopoOkom cydacHoi ykpaiHCBKOI
aKaJeMivHo] MmicHI cTae BokanbHui 1K b. @inbir «Kanuaa Mipsie kopaiiy», Ha Bipmi JI. KocteHko.

Po3mupenHs ;kaHpOBHUX MeX YKpaiHChKOI akafeMiqHOl MiCHI ChOTO/IHI TaKOX BiI0OYBAETHCS HA OCHOBI
MDKIIIACTOBOTO 200 MIKCTHJILOBOTO CHHTE3y KIACHYHOI Ta eCTpajHOi MY3WKH, L0 BHABISIETHCS Y
(hyHKITIOHYBaHHI CcreUU(IYHOTO E€CTPAJHOTO PI3HOBUAY IICEHHO-POMAHCOBOTO JKaHpy. 1. Psabyxa,
JOCTIDKYIOUH 1HTOHAIIHI JpKepena YKpaiHChKOI ecTpagHO-TIICEHHOI TBOpYOCTi, 3a3Hayae: «KopiHHUM
JOKEPEJIOM eCTPaJHOI MICHI € JKaHp, 10 BU3HAYAETHCS TEPMIHOM «POMaHC» < ... >, Y KOXHIH HalllOHAJILHO-
MEHTaIBHIN aypi pOMaHC SIK My3UYHE BUPaXCHHS JIipUYHUX [TOYYTTiB, HAOyBaB CBOIX cHelU(piYHUX PHC, aje
3aBXKIM TPYHTYBABCS Ha MMOE€JHAHHI TBOX JiHIW-TEHACHIII ¥ CBOi# cTHIiCTUI: 1) IpYHTOBO-(OIBKIOPHOT; 2)
akajieMiuHO-npodeciitnoi. IXHs B3aeMois BU3HAYMIA IUTAX, 1O TIPM3BIB B OJHOMY 3i CBOIX «PO3ralyKeHb»
0 (opMyBaHHS €CTPAIHOI MICHI SK MMOEIHAHHS «TPETHOIUIACTOBUX» Ta aKaJeMIUHUX IHTEHI[N y ramysi
BOKaJIBHHX JKaHPiB» [8; 7].

3aBISKH TIOMYJSIPHAM BHKOHABLISIM Cy4acHi >KaHpPH HaOJIMKAalOThCS 10 YKPAiHCBKOI aKaJeMiuHOl MiCHI.
3MIITYIOUUCh 3 €IEKTPOHHOI0 MY3UKOI0, HOBUMH 1 CTAPUMH YKaHpaMH, YKpaiHCbKa MicHs HaOyBae HOBUX (hopM,
Ha SIKi MOJIOZIb pearye po3KyIUICHUMH KBUTKaMU Ha KOHUEpTd. st mpukinany, micHsa-pomanc «Homy», cTBopeHa
O. IloHoMapboOBHUM y HaWKpaIMX POMAaHCOBUX TPAAMLISAX, CTANA BIAKPUTTAM U1l 3HAYHOI YACTUHM HUHIIIHBOL
MoJiozi. AOO — eMOIIIMHO MPOHMKIIMBA 1 HA/I3BUYANHO aKTyallbHA JUIS CYYacCHOIO CyXada KOMIIO3HIIiS BiJIOMOT
cmiBaukn Jxamamu «YoMmy KBiTH MaroTh o4i?». My3W4YHHMII TBip CHHTE3y€ POMAaHCOBY JPHKO-ApaMaTUUHy
MENOANKY 31 crerpdiyanmMu OanaHO-TyMOBUMH iHTOHamissMu. Ll ykpaiHChKa akajeMidHa TiCHsS HarrcaHa
JlxamaJioro il BpaXeHHsIM BiJl 3ioMOK y (inbMi «IloBoaupy, pexucepa O. CaHiHa, Bijl 3aHypeHHS B aTMOchepy
VYxpainu 30-X poKiB MHHYJIOTO CTOJITTS Ta IOHECEHHSIM JIO TIIS/IA4YiB TPAridHOCTI i€l eroXu.

YkpaiHcbKka akageMiyHa MiCHS B Cy4acHOMY IPOCTOPI Mepeilia Ha HOBUM eTal CBOro PO3BUTKY, IIO
BUSIBIIAE 11 MOJANIBIINN MUCTEIbKUI TOTEHLIa)I Ta HEPCIIEKTUBHICTb.

OnHMM 13 HDISIXiB TIOAATBIIOT0 PO3BUTKY M€l MiCHI € MOUIYK HOBHUX (DOPM Npe3eHTallii BOKaJIbHHX KaHPIB
yepe3 Malli KOHIIEPTHI OpraHi3alii, iIHTepHeT-IopTalH, HUKIM Paio UM TeJenepeaay A MOJIOIKHOI ayAUTOopii,
SIKi MOJKHA OPraHi3yBaTH CUJIAMH CTYJICHTIB 1 BUKJIaJa4yiB MUCTEIILKUX HABYAIGHUX 3aKJIaliB.

OnHi€l0 3 CydYacHUX €BPOICHCHKUX TMPAKTHK € MPOBEJCHHS IUICHEPHUX KOHIIEPTIB, SKi JalOTh
MOXKITMBICTh BUILHO JOTOPKHYTHCS JIO KMBOi MY3HKH 11032 CTiIHAMH MY3WUYHHX aKaJIeMiuHHX ycTaHOB. Jlyst
NPOBEACHHS TaKUX KOHLEPTIB BAXKJIMBO 3HAWTH HAIEXKHY JIOKAIIO, AKa Oyna O 3aTUIIHOIO 1 «aTMOC(EPHOIO»,
o0 MOBHOK MIpOI0 CHpHsIa y CIPHHHATTI XYIOXHIX 00pa3iB MPONOHOBAaHWMX KOHIEPTHHUX IPOTpaMm.
['0JI0BHOO METOI0 TAKOTO MPOEKTY € KYJIbTYPHO-IIPOCBITHHIIBKA JiSIBHICTD Ta MiJHATTS PiBHS HalliOHAIBHOT
1IGHTUYHOCTI MOJIOADKHOT CITyXalbKoi ayIuTopii. A momnpu Te, NpOBeIeHHS IUICHEPHUX KOHIEPTiB, MOTJIO O
CTaTH LiKaBOIO (HOPMOIO 3MICTOBOT'O JO3BLILISI AJIsl CY4acHOT MOJIOA].

KoHuepTHi TypHe Ta TOI3KH BUKOHABIIIB, SIKi 3 TOPIICTIO PENPE3CHTYIOTh YKPAiHChKY akaJeMidHy
MICHIO 32 KOPJOHOM, TAKOX € BaKJIUBUM IEPCIICKTUBHUAM 3aBIaHHsAM. [lomymnspu3aliisi BOKaJIbHHX TBOPIB 32
KOPZIOHOM, CIpHS€ PO3IIMPEHHIO KYJIbTYPHOrO iMiKy VYKpaiHM y CBITI Ta JOEMOHCTPYE BHCOKHH
npodeciiHui piBeHb CY4acHOTO My3UYHOTO BUKOHABCTBA.
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IToTpebye MOAAIBIIOTO aKTUBHOTO BIPOBAHKEHHS MPAKTHKA MPOBEACHHS KOHKYPCIB, (heCTHUBAIIB,
MalcTep-KiIaciB BOKAILHOTO MHUCTENTBA. OKpiM KOMYHIKarmii MK BHKOHABISIMH 1 TJSIa9aMM, MHCTEIBKI
MPOEKTH CHOPUSIIOTH TBOPUOMY CHIIKYBaHHIO CAMUX YYaCHHKIB LUX AIACTB, y Oyab-KuUX (opMax Ta mposiBax —
BiJl CyNepHUITBAa 10 CHiBmpaui. MalcTep-Kiacu BUKOHYIOTh HAaBYAIbHO-BUXOBHY (YHKIIIO, sIKa Mae
0co0JIMBE 3HAYEHHS Ui PO3BUTKY TBOPYOTO TMOTEHIiany ocobucrocTi. Takox ¢ectuBam i KOHKypcH
JTO3BOJISIIOTH Y KOHIIEHTPOBAHOMY BHUTIISAI TIPE3CHTYBATH ITyOIiIli BEIMUE3HY KiTbKICTh HAMpPI3HOMaHITHIIIOl
HOBOi My3uku. «lle OopoTbba 3a CydYacHICTh — TPOTH BIJCTAJIOCTI 1 KOHCEPBATH3MY», — CTBEPIKYE
3aCHOBHUK 1 apTHCTUYHHU IUPEKTOp MYy3WYHHX (ECTHBAIIB, 3aCAYKEHHH [ifd MHUCTEUTB YKpaiHu
K. Henkonenko [9]. HoBe MUCTENTBO — PO3BHMBAE i TOMOMArae BUTATYBATH KOXKHY KpaiHy 3 eKOHOMIYHOT Ta
nojiTHyHo1 Kpu3u. Lle miaTBepaxye nocBig 6araTbox KpaiH €BponH.

Bucnosku. BaxxnuBoO TEHIEHIIE€I0 CY4YacHOCTI y MY3HUHIM Taiy3i € MOIIYK HOBHUX MiAXOMIB IO
BUKOHAHHS KIIACHYHOI BOKAJBHOI MY3WKH, TpPArHeHHS 3pOoOWTH aKaJeMidyHi BOKalbHI >KaHpPH OLIbII
JOCTYIMTHUMH Ta NPUBAOIMBUMHU ISl LIMPOKOTO KOJIA MOJIOUX CIIyXadiB.

Y KOHTEKCTi 03HaueHOi MpoOieMH PO3TIAHYTO HOBI MiAXOAW IO TPaKTyBaHHS MOHSITTS «yKpaiHCHbKa
aKaZieMiYHa ICHs» Ta TPEJICTaBJeHi ii KaHPOBI PIZHOBUAM Yy CYy4acHOMY KyJbTyporpocTopi. [lomryk HOBHX
¢dopm mpeseHTallii BOKaJIbHUX JKaHPIB (KaMepHI KOHIIEPTH I103a MEXaMH aKaJeMIYHUX YCTaHOB, TUICHEpHIi
KOHIICPTH, TEMaTHYHI Telie-pajiio epeiadi, po3MMPeHHs (PEeCTUBATLHO-KOHKYPCHOTO PYXY TOIIO) CHPUSITAME
MIPOMAryBaHHIO Ta 30JIDKEHHIO YKPAiHCHKOI aKaJeMidHOi IMCHI 3 MOJOIDKHOI ayIUTOPI€I0 1 aKTyali3ye
Tporiec ii HaIllOHATLHO-30PIEHTOBAHOTO PO3BHUTKY.
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UKRAINIAN ACADEMIC SONG IN THE MODERN SOCIO-CULTURAL SPACE
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The article considers the problems and prospects of further development of Ukrainian academic song in the
modern socio-cultural space. The paper provides an attempt to theoretically substantiate the concept of «Ukrainian
academic song». The article reveals its characteristic features in the context of the modern functioning of the main
genres.

The paper outlines the role and significance of the Ukrainian composer's vocal heritage in solving the
problems of music education and the formation of national and cultural identity of modern youth.

Key words: Ukrainian academic song, musical art, vocal genres, Ukrainian composers, youth audience,
national and cultural identity.
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Aim of paper — to offer the status of a scientific term to the concept of «Ukrainian academic song», to reveal the
issues concerning the functioning of Ukrainian academic song in the modern socio-cultural space, to identify its
problems and outline prospects for future development.

Research methodology is based on a theoretical approach to the study of modern Ukrainian academic vocal art as
a single artistic and creative system of compositional and performing thinking.

The results lie in highlighting new approaches to the interpretation of the concept of «Ukrainian academic song»
and the presentation of its genres in the modern cultural space. The search for new forms of presentation of vocal genres
(chamber concerts outside academic institutions, open-air concerts, thematic TV and radio programs, expansion of the
festival-competition movement, etc) will promote Ukrainian academic song with young audiences and actualize the
process of its national-oriented development.

Novelty is to present new forms of promotion of Ukrainian academic vocal genres and their
methodological, infrastructural and technological support in terms of updating the academic musical life of
today’s era.

Practical significance. The theoretical conclusions of the article can be used to further study the problem of the
functioning of Ukrainian academic music in the modern socio-cultural space.

Key words: Ukrainian academic song, musical art, vocal genres, Ukrainian composers, youth audience, national
and cultural identity.
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