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phenomenon comprising an entire corpus of original, atypical and innovative features as compared to Byzantine
canonical art.

Ukrainian culture stands as inheritor of the rich Christian canonical tradition which found its ultimate
expression in icon painting. However, under explored asitis, culture arguably remains salsoon the most
underappreciated cultures worldwide. Its history is not only about the emergence of an extensive legacy including
world-class masterpieces of human genius, but, more than not, it is also about a millennium-long despoliation of its
holy sites, destruction of places of worship, miss appropriation, be as and rewriting history. Unfortunately, Ukraine
has not yet been able to fully fathom the scale of loss suffered your national culture and completely regain his to
rememorize. This is why, raising the awareness of celebrated and icon relics of the princely period, which, through
the ire mergence, are closely linked to the history and spiritual tradition of Ukraine, will contribute to filling this gap
in Ukrainians’ collective memory to some extent. Preserved Christian relics, sacred architecture and icons all to them
are components of the sacred canonical tradition.

Novelty. The novelty of scientific research lies in the fact that the domestic art and the art community has little
information to study the problem. Using analytical principles of art, the author draws a qualitative and reasoned
distinction between the classical Ukrainian canonical icon and the religious picture.

The practical meaning. The practical meaning is determined by the novelty of the scientific research and the
results obtained. The material of the research can be used for further investigate in the fields of art and culturology.

Key words: genre, canon, style, painting, art.

Hapitimma mo penaxmii 20.10.2021 p.

VK 781.1+781.2
MCUXOJIOTTYHI 3ACAIA IHTOHYBAHHS : OTJISIJ B ICTOPIIO MY3UKO3HABYHX YSIBJIEHD

Kamarwxk BikTopisi — kaHIu1aT MECTCIITBO3HABCTBA, IOICHT Kadeapu icTopil Ta Teopii MUCTEITB,
BonuHchkuit HanioHansHUN yHiBepeuTeT imMeHi Jleci Ykpainku, M. JIynpk
https://orcid.org/0000-0003-4396-8946

vdraganchuk.ukr@gmail.com

Masarox Hagis — BUKIIagay MUKIOBOT KOMICIT METOIUKH MY3UYHOI OCBITH Ta BOKaJHHO-XOPOBOI HMiATOTOBKH
KomyHanpHOTO 3aKiiay BHIIOI OCBITH «JIyIBKHIA eIaroTiqHIA KOJISIK)

BommHcpkoi o0macHOT pagu, M. JIyipk

https://orcid.org/0000-0002-1308-0447

nadia-kiev@ukr.net

IrnaToBa Jlapuca — kaHauIaT MUCTCIITBO3HABCTRA, 3aBilyBay Kadeapu icTopii Ta Teopii MUCTENTB,
BonuHchkuit HanioHaneHU yHiBepcuTeT imMeHi Jleci Ykpainku, M. JIynpk
https://orcid.org/0000-0002-4406-8707

https://doi.org/10.35619/ucpmk.v38i.472

l.ignatoval958@gmail.com

3nilicHeHO crnpoOy CTBOpPEHHS KOHLENTYaJIbHMX OCHOB IHTOHYBaHHS Kpi3b TNPU3MY MY3HUYHO-
MICUXOJIOTIYHUX MiAXOMIB, BUSBJICHHX B ICTOpIl MY3MKO3HaBYMX YSBJICHb, IO CAralOTh aHTUYHUX MY3UYHO-
¢dinocopcrkux CHCTEM Ta TOPKAIOThCS CYYaCHHX HAYKOBHUX IIOIVIAJIB Ha BKa3aHe sIBHINE. 3 MI€H0 METOI0
MPOAHaTI30BaHO AHTUYHE MOHATTS €TOCY MY3MKH 3 TOUKH 30pY BiOOpaXeHHS y HbOMY HAIPYXECHHS 1 PO3PSAKH,
XapaKTepHUX JJIs IHTOHYBaHHS.

VY mporeci JIOCIHIPKEHHS IPOAHAII30BAaHO HU3KY MY3HYHO-TICHXOJIOTIYHUX KOHIEMIH. 30KpeMa, TOsSCHEHHS
TICHXOJIOTIYHHX TICPIIONIPUYNH IHTOHYBaHHS BOAYalOThCs y KOHIICTIIIII «eMOIIHHO-TICHXO0JIoTiaHoOTo Koxy» B. Jlesi, a came —
y TEpeKOHaHHi, M0 Heperykyerbes 3 igeero I'. CrieHcepa mpo poiib iHTOHALIHHOTO (AaKTOpPy Y HMOXO/KEHHI MY3HYHOTO
MICTEIITBA, 1 OJISATae y TOMY, IO TOHM YH iHIINHA 3BYK 1 TOEJHAHHS 3BYKIB, SIKi CKJIaIal0Th IHTOHAIIIT, CITIBBITHOCATHCS 3 THMHA
YM IHIIMMHU eMolisiMu. BaxmBy yBary takoxx mpuuineHo kouuerii H. [IInaiinepa, B skiii 0OIpyHTOBaHO «€MOLIHO-
IHTOHAIIHHUI KOJIOPHUT» a00 «3a0apBIICHHS EMOLIITHOTO HAIIPyKEHHS.

VY pesynbrari, IHTOHYBaHHS TPAKTYETbCS SIK IPOIEC, CYTHICTh SKOTO IOJsrae B €(peKTi TOHOBOTO
HaIpyXeHHs, 10, 0e3CyMHIBHO, 3a0e31euye TOYHICTh Ta YUCTOTY 3BYKY, Ta HE TUIBKH SIK IMOCIIJJOBHICTh 3BYKIB,
aje ¥ OKpeMHUH 3BYK, COHOp, SIK Taki )X Hampy>XeHHs 1 po3psjKa Ha MIKpPOpiBHI ab0 B IHIIOMY 3BYKOBOMY
IpoCTOpi.

Kniouosi cnosa: IHTOHYBaHHS, MY3WYHO-TICUXOJIOTIYHI YSIBJIEHHS, Halpy>KeHHS, €TOC, COHOp, 3BYKOBHUH
HpPOCTIp.

Ilocmanoska npobremu ma axmyanviicmes memu. CydacHHW TIOTIISA[ Ha 3HAYeHHS 1 (QyHKOIl
MY3UYHOTO MHUCTELTBA Yy CYCIUJIBCTBI BHMara€ pO3MIMPEHHS T'OPHU30HTIB OadeHHS 0araTb0X MY3WUYHHX
aui]. OIHUM i3 HUX € IHTOHYBaHHSA, OCHOBHI XapaKTEPUCTHKH SKOTO CBiYaTh PO HAIEKHICTH TBOPY 10
NIEBHOI JOOW Ta CTUIIIO My3UYHOTO MOBJIEHHS. B icTOpii My3WKO3HABYMX YSBIECHb YTBEPIUIOCS ITOSICHEHHS
IHTOHYBaHHS K HaIllPY>KEHHS, 1110, Y CBOIO YEPTY, CTAI0 OCHOBOIO /I TPAKTYBAaHHSI €TOCY OKPEMHUX 3BYKIB
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Ta PI3HOMAHITHUX IXHIX ITO€HAHD Y HAWIABHIIII YacH Ta BIUIMHYJIO Ha Oa4eHHS IIHOTO SIBUIA CHOTOTHI.

OTOX, OCKUJIBKH, PA30M i3 CaMOI0 MY3UKOIO, 3MIHIOIOTHCS 1 My3WKO3HABY1 YSABICHHS PO CYTHICTH
JAHOTO SBUIIA Ta MPUTAMaHHI HOMY O3HaKHM TO IMOCTA€ MOTpeda PETPOCHIEKTHBHOIO aHajizy MY3WYHO-
TEOPETUYHHMX, ICTOPHYHHX 1 ICUXOJIOTYHMX i1e# TIPO IHTOHYBaHHS Y KOMITJIEKCHOMY PETPOCIIEKTUBHOMY TIOTJISITL B
paMKax CHCTEMAaTHYHOIO My3HKO3HABCTBA.

Ananiz ocmannix docnioscenv. CydacHa My3WKO3HABYa IIIKOJIa Ma€ HHU3KY HAIpallloBaHb y chepax
aHaJi3y My3UYHOT'O MUCIICHHS Ta My3WYHOI IICUXOJIOTii. Y TOMY YHUCIi, JOTUYHUMH 0 OCHOBHUX KOHIICITIB
npeacraBieHoi ctarti € imei A. Myxwu [13], L. [TackoBcwkoro [17], I. Kornspescbkoro [8], O. CaMoiineHKo
[19], JI. KmsroBebkoi [7], 1. Tlomecekoi [16], I'. TToGepexnoi [15], A. Jlamak [4] Ta IHIIUX AOCTiTHHUKIB.
OxpeMy yBary NpHUBEpTalOTh Ipali, B SKUX 13 Cy4acHUX MO3MLIH BUPIZHAIOTHCS aHAJOril y MpUpoai
BceciTy Ta My3uWKH, HOBE TPaKTyBaHHS 3BYKY Kpi3b MPU3MY HOTO CaMOI[IHHOCTI i MPUHIUIHN MOOYI0BU
kommo3umii y mocmimkenHsax H. I'epacumosoi-Ilepcuacekoi [1-3] ta I. Tykosoi [21], siki cTany HOTY>KHUM
HOBaTOPCHKUM iMITYJIbCOM JJIsl My3UKO3HABCTBAa OCTaHHIX POKiB.

Pazom i3 TuMm, ompaiuroBaHHS MPoOJIEMH HPUPOIU 1 MCUXOJOTIYHHMX 3acaj] IHTOHYBaHHS BHMAarae
MMOCTAaHOBKM TIEBHUX AaKIEHTIB, IO CHOPOOYyeEMO 3IIHCHUTH Yy TIPEACTABICHOMY  IOCIIHKCHHI,
MIPOAHAITI3YBaBIIIH 1€ SBUIIE KPi3b IPHU3MY KOMIUIEKCHOTO MY3HYHO-TICHXOJIOTIYHOTO OaueHHS.

TakuM 4MHOM Memoio cmammi € CTBOPEHHsI KOHLENTYaIbHUX OCHOB iHTOHYBaHHS Kpi3b MPU3MY
MY3WYHO-TICUXOJIOTIYHUX TiAXO/iB, BHUABICHUX B ICTOpii MYy3WKO3HAaBUYHMX VSBIICHb, IO CITAIOTh
AHTUYHHUX MY3UYHO-(iT0CO(CHKUX CHUCTEM Ta TOPKAIOThCS CyYaCHUX HAyKOBUX IIOIVIAIB Ha BKa3aHe
SBUIILIC.

B anami3i ¢eHOMEHy iHTOHALlii, My3MKO3HABCTBO, SIK MIPABUJIO, 3BEPTAETHCA 1O i/Iel PO MpUpPOIHE
BHUPaXEHHS MOYYTTIB y MeNoAnYHiH iHToHamii y Teopii XK.-JK. Pycco, normsamax P. Jlekapra, M. MapcenHa,
I.T. T'epaepa, ®.B.Illemninra, I'. ®. I'erens Ta in. [11]. [IpoBimHy posib y pO3BUTKY BYEHHS MpO
IHTOHYBaHHSI BiJIirpaiTu i/1ei po mporecyanbHicTh My3U4HOI OPMHU Ta MY3HKY SIK IPO iIHTOHOBAaHY CYTHICTb
b. Acad’eBa, ipo TsKiHHS Y Teopii magoBoro putMmy b. AABopcrkoro Ta iH.

3HaXOMKEHHS NCUXON02iuHUX OCHOB IHTOHYBAaHHS HAJICHJIA€ HAC A0 MOSCHEHb yKa3aHOTO ()EHOMEHY y
Jelo iHmoMy pakypci. OTox, 0 Take IHTOHAIIS 3 TOYKH 30py NCUX0Jorii My3uku? Ski mcuxodizionoriyni
3aca/iv JIe)KaTh B OCHOBI BKa3aHOTO SBUIIA?

Crpoba 3HaWTH BIATIOBIAP HA Il NMWTAHHS 3YMOBHWIA 3BEPHEHHS 10 E€TUMOJIOTII 3a/IeKJIapOBaHOTO
KOHIICNTY.

JlaBHBOTPELIbKUH KOHLIENT «tONOS» O3HAYa€ «HATATHCHHS», SKE Iiependadae TIEBHUM CTYIIHb
HanpysicenHs — B 3aJ€KHOCTI BiJl CHJIM TOTO CaMOTO HATATHEHHS. Biarak, 3po3yMiamM cTae imes mpo Te, Mo
«IIUPOKE PO3YMIHHS 1HTOHALIL K «HANPYIHCeHHs», 3 ONHIE] CTOPOHH, AO3BOIISIE IBOMY MOHSTTIO (GirypyBaTn
Yd TO y OyKBaJBHOMY (TpaJulifHOMYy) pPO3YMiHHI, 4M B SIKOCTI abcTpakTHOTO (heHOMeHy (immowuayis — He
ycTanieHa MeJOJNKO-pUTMiuHa (popMymna, a nociidosHICMb HANPYICeHHS [ po3psAO0Ku) B aHaNi3l TBOPIB
MY3WYHOTO MHCTEUTBa OyIb-KOI €OXH, a 3 1HIIOI — MiATBEpAKEHE BU3HAYCHHSM IHTOHALIl 3 TOYKU 30py
¢isiomnorii» [6; 63].

CyuacHe TpakTyBaHHs iHTOHaIi 3HaxoauMo y konueniii H. ['epacumonoi-Ilepcuncekoi. Buxossuu 3
(dakTy emaHcHIallii 3BYKy Yy HaWHOBIIIIA MYy3HWIli, JOCTIIHUI aKIEHTye Ha 3MiHI (DOKyCy yBaru, Kpi3b
NpU3MY SKOTO PO3TJIIAETHCS 3BYK SIK SIBHINE, KU 3MICTHBCS 3 BUCOTHOTO Ha ()OHIYHUH, IO, Y CBOIO
4epry, 3yMOBHJIO ()OpMYBaHHSI HOBOT'O THITY 3ByKompocTopy [1].

TakuM 4HHOM, cymHicmb npoyecy IHMOHYBAHHA NOAA2AE @ eQeKmi MOHOB8020 HANPYICEHHS, WO,
0e3cyMHIBHO, 3a6e3neuye MoUHIiCMb ma YUCMOmY 36YKY, NPU YbOMY CYUACHUU MY3UKO3HAGYUL NO2TS0 HA
IHMOHAYII0 6aYUMb 8 AKOCI Yb020 AGUWA He MITbKU NOCTIO08HICMb 36VKI6, dlle Ul OKPEeMUll 36YK, COHOD 5K
MAKI 2C HANPYAHCEHHSL | PO3PAOKY HA MIKPOPIGHI ab0 8 IHUOMY 38YKOBOMY NPOCODI.

Ha namy nymKy, MCHXOJIOTiYHI NEPLIONPHUYMHU LBOTO SBHUILA BAAIO MOSCHIOIOTHCSA Yy KOHIEIIT
EMOIIIHO-TICuX0IoriuHoro koay B. Jlei. BueHuii 1oTpuMyBaBcs IEPEKOHAHHS, 1110 MIEPETYKYETHCS 3 1JICEH0
I'. Criencepa nipo poiis iHTOHAIIHHOTO (DakTopa y MOXO0/PKEHHI My3UYHOTO MHCTEIITBA, & CaMe — PO Te, M0
TOHM YW IHIIMIA 3BYK 1 MOEMHAHHS 3BYKIB, SIKi CKJIQJalOTh IHTOHAI], CIIBBIHOCATHCA 3 TUMHU YU 1HIIUMHU
emorisimu [9; 39].

Ha y3aranbHeHOMY piBHI, SIK BiJIOMO, aKTHBHICTb BHPaXKA€ThCS BUCXIIHUMH XOJaMH, HAaCHBHICTb —
Hu3xigHIMU. OHAK, iCHYE 1 Jemo iHmuH QakTop, SKUH Ha3BEeMO «EMOIIHHO-IHTOHALIMHUEN KOJIOPHUTY», ab0
«3a0apBJIeHHS] €MOLIIHOr0 HaMpYyXEeHHA», CYTHICTB sikoro mosicHioe konuenuiss H. Hnaiinepa [22]. ABTop
MPOTIOHYE TO3HAYUTH «ITYHKTH» KBIHTOBOT'O KOJIa, III0 PYXa€ThCsl Bropy, MOYWHAIOYHM BiXl 3BYKY «C» (SIKHMit
NPUPIBHIOETHCS 70 HYJIs1), TO3UTHBHUMHU (JIOJATHIMH) YHUCIAMH, a KOJIA, II0 PYyXaeThCs JOHU3Y —
HeraTUBHUMU (Bix eMHuMH). A came: G=+1,D=42, A=+3iT1.a, F=-1, B =-2, EsS=-3 i 1.1 Binrax,
CIIBCTaBJISIFOYM 3BYKH, MOXEMO BIJHANTH 1HIEKC MPOCBITIIEHOCTI ab0 TOOTO 3aTEMHEHOCTI KOXKHOTO
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IHTEpBaIy, IO KOPEIIOETHCA 13 HOr0 CeMaHTHYHUM HaBAaHTAXKECHHIM y cepax «parocTi» 4u «cMyTKy». Tak,
HAIPHUKIIa, MOXKHA MOPIBHATH Pi3HOCIIPSIMOBAHE €MOIlifiHe HaBaHTa)KEHHs BEIHMKOI «C-0O» (0+2=2) i manoi
«c-des» (0-5=-5) cexynnu, Benukoi «C-e» (0+4=4) i manoi «c-es» (0-3=-3) tepuiii, Beaukoi «C-a» (0+3=3) i
mainoi «c-as» (0-4=-4) cekct Tomo. IIpukmMeTHO, 110, 31 3pO3YMIUTNX NPUYMH (KITBKOCTI 3BYKIB), pi3HHULA B
FOMY TaK 3BAaHOMY IHJIEKCI €MOLIMHOTO KOJOPHUTY IHTEPBANIB 3 OJHAKOBOIO CTYIIEHEBOIO Ta PIZHUMHU
TOHOBHMH BEJIMUMHAMU CKJIAAA€ 7 OAMHULIb.

Kpi3p mpusmy omnmcaHOi BHIE KOHLEMII HAJA3BHYAWHO JIETKO TOSCHIOIOTHCS JIIMEHTO3HICTh Maloi
CEeKYHIM, 3aKJIMYHICTh YHUCTOI KBApPTH, eJNETIHHICTP Majoi CEeNTHMH Ta MPOCBITIEHICTh BEJHKOL,
HAIPY>KEHICTh BENUKOI CENTHUMH, IO Y TMPOIeci My3WIHO-ICTOPHYHOTO PO3BUTKY HAOymW 3HAUYEHHS
€MOLIMHO-CEMaHTHYHNUX KOHCTAHT. Ha 111 0CHOB1 BUHHKIIM HAMBaXKJIMBIIII «3HAKHAY, 110 BOJIOMIIOTH IIEBHUM
EMOLIHUM 1 3MICTOBHM HABaHTaXCHHSM, B yCiX €MOXAIbHUX KYJIbTYpax, sIKi BUPOOWIM BIaCHE My3HYHE
MUCJIEHHS 1 MOBJIEHHS, — BiJl Ars antiqua mo Ars nova, Bix Perecency no bapoko, Bif K1acHuKko-pOMaHTHIHOT
7001 10 CbOTOJICHHSL.

EmouiiiHe HaBaHTa)KEHHSI My3WYHOI IHTOHALI1 SIK B ii KJIACHYHOMY, TaK i B Cy4aCHOMY PO3YMiHHSX
€ TUM «EHEPreTHYHHUM» SIPOM, K€ CKJIaJa€ CYTHICThH 3amporioHoBaHoro €. Ha3zalKiHCHKUM HOHSTTA
MOAYCY, KOTpPHH TMOTPAaKTOBaHWUN Y4YEHUM SK «IIJIICHUH, KOHKPETHWH 3a 3MicToM (TOOTO OAWH i3
MHOKHHHOCTI MOKJIMBHUX), XyJ0KHbO OIOCEPENKOBAHHI CTaH, MO0 00’ €KTUBYETHCA B MY3UI y Pi3HUX
thopmax, pizHuMH 3acobamu i cmocobaMmy, «BIH € 3MICTOM TICHXIKM B JaHUH MOMEHT y BCIA ITOBHOTI»
[14; 239].

Y cydacHOMY YKpaiHCHKOMY MY3MKO3HABCTBI TOJIOHE MOHATTA 3ampornoHyBana M. CeBepuHOBA.
MoBa iille mpo «apXeTUIOBi O3HAKHM», BUSBICHI «y KOMIIO3UTOPCHKIM TBOPUYOCTI Ha PiBHI YCBiJOMJICHHS
NEBHUX YHIBEPCAIBHUX «IIaTEPHIB»-MOAEICH — CEMaHTUYHO 3HAYMMHUX KOMIUIEKCIB MYy3W4HOI BHPa3HOCTI,
B3a€EMOII 3BYKy, TOHY, TeMOpy, IWHAMiKH, MEJOJMKH, JIaAOTapMOHii, PUTMY, ApTUKYJMii, MITPHXIB,
My3u4HOI (hopmH, KOHCTpyKIii Tomoy» [20; 104]. V kiHIleBOMY pe3yibTaTi, JOCTIIHHUI MOKa3ye aHaIoril
MK MYy3WYHOIO IHTOHAII€I0 Ta apXETUIIOM, TPAKTYIOUHW 1€ SIBHUINE SK MEBHUH KOA KYIbTypH. Y CydacHiit
«IIOCT-KYNbTYpi», J€ pPO3MHUBAIOTHCS MEXKI TpPaAWIIHHOTO ICHYBaHHS IHTOHAIIi, «XapaKTePHUMHU
apXETUNIOBUMH PHCAMHU MY3MYHOI 1HTOHAIIiI... CTAIOTh TeMOPOIHTOHALIiSl, PATMOIHTOHAIIIS, JIAJIOTapMOHIHHA
inToHanist Ta iHmi» [20; 114]. Buxoasuu 3 izei mpo MEpHIOIHTOHAINIO SK apXeTHIl, M0 € He3MIHHUM
KYJBTYPHUM KOJOM MY3HKH, TOCIIIHHI BKa3ye Ha 3MiHY PO3YMIHHS I[bOTO KOy y KOHTEKCTI pO3yMiHHS
BCi€l KyJIbTYpH, Ha TBOPEHHsS CYYaCHUMH KOMIIO3UTOpaMH HOBOI 3BYKOBOi MaTepii SIK CBOTO BJIaCHOTO
IHTETIeKTYalli30BaHOTO CBiTy, B SIKiH BEPXHBOIO MEXEK € MY3W4YHHH Joroc, abo abcomor, abo
«TepIIocMucII-mepmoodpas» [20; 114].

Ha namy nymKy, ommcaHe BUILE PO3YMiHHS IHTOHYBAaHHS SIK «TOHOBOTO HANPY)KEHHS», 3 SIKOTO
BUHUKae «Monyc» (€. HazailikiHchkuil) uM apxerunHa «nepmioinToHamis» (M. CeBepuHOBa) JOTIYHO
NOSICHIOE TOW ()€HOMEH, SIKMil B icTOpii MPOTOMY3MKO3HABCTBA, Y IaBHBOTPEUbKY 100y, OyB Ha3BaHUI
etocoM (€thoys) Ta moB’A3yBaBcs 3 IEBHUM CTAJIUM XapaKTEPOM UM TEMIIEPaMEHTOM. AHTUYHA CBIJOMICTh
MOB’si3yBajla €TOC 3 YIOPSJIKOBaHICTIO Ha MpoTHBary martocy (pathoys) 3 HOro eMoIifiHOX 3MIHHICTIO.
Take TpakTyBaHHS JIOTIYHO «BIUCYETHCS» y 3arajbHe PO3YMiHHS NP0 MOAIOHICTH MPUPOAH EHAOCY Ta
OPUPOIU MY3HMKH, 1HIIUMH CIIOBAMH — KOCMIYHOCTI MY3HKH Ta MY3HKaJIbHOCTI KocMocy. | TyT BaxiuBe
3ayBaXCHHS — MY3HKAIBHOCTI SIK MaKpOKOCMOCY (KOHCOHaHCHOCTI 1 JMCOHAHCHOCTI y KOCMOCI i B
MY3HIIi), TaK 1 MIKPOKOCMOCY, TapMOHIi i AUCTapMOHIii y JIFOJICHKIN AYIIi, 32 aHAJOTIEI0 1O My3UYHHUX.

[IpukmeTHO, 0 aHTUYHE CBITOBIMUYTTH, 3a cBigueHHsMH O. JloceBa Ta IHIIKX JOCTIIHUKIB, Malo
BUCOKUH CTYHiHb minecnoco Bim4ayTTs. ToOTO, 1 My3W4Hi 3BYKHM, TOPS 3 IHIIMMHA — MPOCTOPOBHMH Ta
IUIOIIMHHAMYU — SIBUINAMH, BIIYYBAIUCS y TPUMIPHO-(QI3UIHOMY TPOCTOpi, NMPU IOMY BHCOKI 3BYKH
BiZIIyBaJIHCS SIK <JIETKi», IO HAOIMKAIOTHCS IO «HebecHOTro edipy», € TMHAMIYHUMH 1 4acTO HANPY>KEHUMH,
HU3bKI — SIK «B@XKKi», fKI «TPUMAlOTh» BHHU3Y, MOB’SA3yIOTBCSA Y LIJIOMY 31 CIIOKOEM, OIOPOI0 Ta
omaropoacteoM [10; 521]. BrnacHe, ToMmy i iHTOHAIIliHE HANIPY>KEHHS TIPH CITiB1 BiJ4yBaJIOCS HAJI3BUYAITHO
TiJIECHO», — a BIANOBIAHO, 1 POPMYBaJO €THYHI YSBIECHHS, TOOTO PO3yMiHHS TOTO, AK Ti UM 1HII MY3HYHI
€JIEMEHTH BIUTUBAIOTH Ha MICHUXIKY.

TakuM YHHOM, BHPAXAIOYHM TEBHUH XapakTep, TOM 4M IHIIMH JlaJl BXOJAWB Yy 3arajbHy CHCTEMY
AHTUYHOT 3BUYAEBOCTI, — MPUKMETHO, IO 1HIIUM 3HAYCHHSM CJIOBA «ETOCH» € caMe «3BUYai», 1 3 TakuX
MO3HLIH MPOTUCTABIISABCS NATOCY AK SBUIILY 3MiHHOI IPUPOAH.

OTOX, NaBHBOTPELbKAa CBIJOMICTb BUAULUIM PI3HOMAHITHI XapaKTEepHI €TOCH, SIKi BHPa)KaJIUCs
MY3UYHHMH TBOpPaMHM, HAalUCAHUMH Yy TE€BHUX Janax. Haramaemo, y TOH 4ac MOHATTS Jaxy Majo 3Ha4HO
HIMpIIE 3HAYEHHS, HIXK ChOTOJIHI, 1 BKa3yBallo HAa YBECh KOMIUIEKC-MY3WYHO-BUPA30BUX 3ac00iB, siKi Oymu
«3aKpiIuIeH» 3a UM JIafoM, TOOTO, KOXKEH JlaJi MaB YiTKe eMOIliiHe HaBaHTKEHHS Ta 3aCTOCOBYBABCS Y
NEBHUX OOpsiax 1 KUTTEBUX BHIIQJIKAX, B3a€MOIIOB’SI3yBaBCS 3 IMEBHUM KAHPOM, IO 3aBXKJIU Malo
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MpuKIagHe 3HadeHHSA. llpu mpoMy MOmyAIis, TOOTO TMEpeXil M0 IHIIOrO XapaKTepy-lTamy, BBaXkajaacs
HENPUUHATHOO, OCKUIEKY BUpaXkasa 3TyOHUH s TICUXIKH, B TOTOYaCHOMY YSIBJICHHI, 11aTOC.

3-MOMiXK 1HIIOTO, IEBHUM €TOCOM HAAUISIIMCS MY3WYHI €JIEMEHTU, SKUMH MOTJIA OyTH ¥ ONWHUYHI
3BYKH, ¥ TapMOHIYHI Ta MEJNOAWYHI IHTEpBaJIHW, W YTBOPEHI 3BYKOPSAIAH Ta, y PE3YNbTaTi, 3BYKOPSIH
(mo3uTHBHA TpenbKa JiaTOHIKAa BiJOKPEMITIOBANACS Bil 3alO3MYEHHX 13 apaOChKUX KyJIBTYpP, BUPAKAIOUHX
3ryOHy TPUCTPACTh XPOMATHKH Ta EHTapMOHIKHM) Ta Jaau (MpUAATHI Ui BHUXOBAHHA CITAPTAHIIIB,
3Becessioui UM oruakyBanbHi)'. Ha 1pOMy eTami BapTO 3yNMHMTHCS i MOSCHUTH, WO TMOHATTS Jamy JUIA
AHTUYHOI CBIZOMOCTI MICTHJIO y cOOi MMM, MOXHA CKa3aTH «My3udHui BcecBiT» — yce emorriliHo-
CEMaHTHYHE HaBaHTAXEHHs My3ukd. OCHOBOIO Ui MOAIOHOTO TPaKTyBaHHS Oyja 3rajaHa BUILE TilecHa
YyTTEBICTH, @ TOJJOBHUM KPUTEPIEM CTaB (PEHOMEH HANPYICEHHS, WO € CYIMHICMIO IHIMOHYBAHHSL.

TakuMm 9MHOM, I B aHTHYHY A00Y Y CBiOMICTH €BPOIEHUCHKOI JMIOAWMHM Oylla 3aKiajgeHa iges mpo
eTHUYHE HABAaHTAKEHHS MY3WKH, HacaMmIiepell, OB’ A3aHe i3 MPUPOIOI0 IHTOHYBaHHS. be3yMOBHO, ChOTOIHI
TaKi BIAYYTTS BXKE€ HE € 3I00yTKOM IIMPOKOi ayAUTOPIii, TPOTE, CaMe BOHHU JIEXKATh B OCHOBI IICUXOJIOTTIHUX
3acaj BOKaJIbHOTO IHTOHYBaHHSI.

Bucnosox. Tlornsa Ha My3uKy SIK Ha MHUCTCNUTBO IHTOHALIMHOTO HampyXeHHs (HmomgiOHO [0
«MUCTEITBAa MPOIHTOHOBAHOI CYTHOCTI» y TpakTyBaHHI b. Acad’eBa) BU3HAuUa€ MCHXOJIOTIYHI 3acaju
IHTOHYBaHHS, SIKi MOJISITAIOTh Y HAPYKEHHI 1 pO3pAIli, Y KOHCOHAHTHOCTI 1 IMCOHAHTHOCTI SIK OCHOBax
B3a€EMOBIIHOIIIEHHS E€JIEMEHTIB.

ChOroAHINIHINA MOTIIS Y PETPOCIIEKTUBY MY3UKO3HABUMX YSBJICHB JI03BOJISE BUSBHUTH HOBI T'paHi
PO3YMiHHSI BKa3aHUX SBUII Ta OCMHUCIUTH 3 TIO3UIIHA iXHBOTO (QYHKIIIOHYBaHHS Y HOBIH MY3HIli, y YOMY
BOagyaeMO MHOXKHHHI IEPCIIEKTHBU MaHOyTHIX JAOCTiPKeHb JaHOI TEMaTHUKH.

pumirku
LOnuc moxiGHIX My3HYHO-STHYHNX YSIBICHD B, Y Ipamsx : [5-6].
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THE PSYCHOLOGICAL PRINCIPLES OF INTONATION:
A LOOK IN THE MUSIC SCIENCES HISTORY
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An attempt is made to create the conceptual foundations of intonation through the prism of musical and
psychological approaches found in the history of musicological ideas. The latter go back to ancient musical and
philosophical systems and touch on modern scientific views on this phenomenon. To this end, the ancient concept
of the ethos of music is analysed in terms of reflecting the tension and discharge characteristic of intonation.

In the process of research a number of musical and psychological concepts are analysed. In particular, the
explanation of the psychological root causes of intonation can be seen in the concept of «emotional and psychological
code» by V. Levy. It resonates with Spencer's idea of the role of the intonation factor in the origin of musical art. It
consists in the fact that this or that sound and the combination of sounds that make up the intonations are correlated with
certain emotions. Important attention is also paid to the concept of N. Schneider, which substantiates the «emotional-
intonational color» or «coloring of emotional tensiony.

As a result, intonation is interpreted as a process, the essence of which is the effect of tonal stress, which
undoubtedly ensures the accuracy and purity of sound, and not only as a sequence of sounds, and also a single sound,
sonora, as the same voltage and discharge at the micro level or in other sound space.

Key words: intonation, musical-psychological representations, tension, ethos, sonor, sound space.
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The aim of the article is to create conceptual bases of intonation through the prism of musical-psychological
approaches, revealed in the history of musicological representations, reaching ancient musical -philosophical systems
and concerning modern scientific views on the specified phenomenon.

Research methodology. The methodology of the study is based on the understanding that the essence of the
process of intonation is the effect of tonal tension, which undoubtedly ensures the accuracy and purity of sound, while
modern musicological view of intonation sees as this phenomenon not only a sequence of sounds but also a single
sound, sonor as the same tension and discharge at the micro level or in another sound space. In the process of research a
number of musical and psychological concepts are analysed. In particular, the explanation of the psychological root
causes of intonation can be seen in the concept of «emotional and psychological code» by V. Levy. It resonates with
Spencer's idea of the role of the intonation factor in the origin of musical art. It consists in the fact that this or that sound
and the combination of sounds that make up the intonations are correlated with certain emotions.

Important attention is also paid to the concept of N. Schneider, which substantiates the «emotional-intonational
color» or «coloring of emotional tensiony. As a result, intonation is interpreted as a process, the essence of which is the
effect of tonal stress, which undoubtedly ensures the accuracy and purity of sound, and not only as a sequence of
sounds, and also a single sound, sonora, as the same voltage and discharge at the micro level or in other sound space.

Novelty. The novelty of this study is based on the fact that today’s look at the retrospective of musicological
ideas allows us to identify new facets of understanding these phenomena and comprehend them from the standpoint of
their undoubted benefits for performance and pedagogy, which we see multiple prospects for future research on this
topic.

The practical significance. The results of the research can be used in future musical-psychological research
and in teaching musical intonation in the educational process.

Key words: intonation, musical-psychological representations, tension, ethos, sonor, sound space.
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