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TO THE ANALYSIS OF ARTISTIC SEMIOTICS IN ETHNOCULTURE
Lychkovakh Volodymyr — Doctor of Science (Philosophy),
Professor National Academy of Culture and Arts Leadership Kyiv, Ukraine

Representations of ethnoculture in the artistic, figurative, sign and symbolic spheres of Ukrainian mythology,
folklore, and folk art are considered in the context of ethnocultural studies and semiotics. The subject of semiological
analysis are, in particular, the sign of the Horse and the sign of Pisces in the traditional worldview and art of the people.

The article reveals the importance of artistic symbolism, especially archetypal signs for the construction of
ethno-national image of the world, mental and aesthetic features of visual behavioral culture in everyday life. The study
of the artistic semiosphere enriches the understanding of folk traditions in ethnoculture, contribute to the preservation
and transmission of the cultural memory of the people.

Key words: ethnoculture, semiosphere, sign of the Horse, sign of Pisces, ethnoculturography, semiotics,
semiology of art.
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TO THE ANALYSIS OF ARTISTIC SEMIOTICS IN ETHNOCULTURE
Lychkovakh Volodymyr — Doctor of Science (Philosophy),
Professor National Academy of Culture and Arts Leadership Kyiv, Ukraine

The aim of this paper. The purpose of the article is to apply a semiological approach to the analysis of the sign-
symbolic sphere of Ukrainian ethnoculture and to reveal its significance for understanding the ideological, aesthetic and
artistic features of national art on the examples of the sign of the Horse and the sign of Pisces.

Research methodology. The author base himself on the concept of ethnoculturography (ethnocultural researches)
as a representation of ethnoculture in artistic images of art. A semiological approach is also used to analyze the signs of
ethnoculture, in particular the sign of the Horse and the sign of Pisces in the mythology and folklore of the Ukrainian
people. A comparative method is used to compare different meanings of the sign-symbolic sphere of artistic art to
analyze the artistic semiotics of ethnoculture.

Results. The sign of the Horse in ethnoculture has a rich semiotics and semantics, enshrined in myths, folklore,
ornamentation, arts and crafts, fine arts. In the same way, the axiosphere and artistic symbolism of the sign of Pisces reveal the
worldview values and ethnocultural traditions of the Ukrainian people. «The Horse» is associated with the semantics of the
movement of the Sun, the protection of the World Tree and the Tree of Life, human friendship, devotion, endurance, heroism
in all peoples of the «steppe Oicumene», both pagan and Christian cultures. Through the images of Pisces and fishing, rivers
and lakes, fishermen and mermaids, one can understand the ambivalent features of Ukrainian ethnomentality and national
character (for example, the polarity of rationalism and mysticism, wisdom and cunning, courage and caution, etc).

Novelty. Representations of ethnoculture in the artistic, figurative, sign and symbolic spheres of Ukrainian mythology,
folklore, and folk art are considered in the context of ethnocultural studies and semiotics. The subject of semiological analysis
are, in particular, the sign of the Horse and the sign of Pisces in the traditional worldview and art of the people.

The practical significance. The article reveals the importance of artistic symbolism, especially archetypal signs
for the construction of ethno-national image of the world, mental and aesthetic features of visual behavioral culture in
everyday life. The study of the artistic semiosphere enriches the understanding of folk traditions in ethnoculture. They
also contribute to the preservation and transmission of the cultural memory of the people.

Key words: ethnoculture, semiosphere, sign of the Horse, sign of Pisces, ethnoculturography, semiotics, semiology of art.
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METOJIOJIOTii BY3bKO CIICIiali30BaHUX MY3WKO3HABYMX JIOCHIIKCHb METOJIUKaMU cydacHoi Qimocodii My3uKH.
3ayBaxkeHO, 10 ¢iocoPchbka METOOJIOTIS 3HAYHO PO3MIMPIOE MOXKIIMBOCTI TEOPETHIHOTO OCMHUCIICHHS Ta PO3YMIiHHS
KOHKPETHHUX 1 MPaKTUYHHUX MPOOJEeM CydacHOTO MY3WKO3HAaBCTBA. BusiBiIeHO, Mo (igocodCchKi KOHIEMIi 6araTbox
MYy3UYHUX (DEHOMEHIB, JOJIAl0YH HEJOJIKH BY3BKOCICIIaNi30BaHUX HOCHIIPKEHb, MOTIHUOIIOIOTh PO3YMIHHS iX
cnenn(iIHOT CYTHOCTI Ta BU3HAYAIOTH MEPCIEKTHBH MOJANBIINX TOCIIIKCHb.

Knrouosi cnosa: My3uK03HaBCTBO, (iocodcbko-MeTomoNoTiuHa MpobIemMaTnka, ¢inocodis My3WKH, METOAH
IOCIIIKEHHS.

IHocmanosxka npoonemu. Crienugika Cy4acHOTO MY3WMYHOTO MHCTEITBA, PO3BUTOK SKOTO BiJIIOBIIA€
PI3HOMaHITHUMH 1HTETPALIfHAMH MPOLECAMU Ta iHINMMH TEHACHILISIMU COLIOKYJIBTYPHOTO MPOCTOPY MOYATKY
XXI ct., 3yMOBITIO€ HEOOXITHICTh BUKOPUCTAHHSI TAKWX IMi3HABAJIBHUX 3aCO0IB, sIKi Ha PiBHI CICIIATLHIX 3HAHb
cnprsm 6 3a0e3neYeHHIO [IHHICHOT KapTHHU CKIIaIHOI IpoOsieMr a00 06’ €KTa My3UKO3HABYOTO TOCHIPKEHHS.

HesBakaroun Ha Te, M0 MY3WKO3HABCTBO HA CYYAaCHOMY €Talll € ONHIEI0 3 HAWOUTBII METOHOJIOTIYHO
OCHAIlICHUX Taly3edl y CHUCTEeMi MHCTELTBO3HABCTBA 1 Ma€ y CBOEMY pPO3MOPSKEHHI 3HAYHY KUIBKICTb
PO3TOPHYTHX TEOPil Ta KOHIIEMIiH, OYEeBUIHIM € HETOCKOHATICTh HOTO MOHSTIHHO-KAaTeropialbHOTO amapary,
nepeyciM HeJOCTaTHA po3poOKa 0arathboxX (yHIAMEHTAIBHUX IOHATh MY3WKO3HABCTBA, IO YCKIIATHIOE iX
PO3IIsA SIK, BIIAcHE, MOHATh TEOPETUUHMX — 3a3BUYAil BOHM 3aCTOCOBYIOTHCS aBTOpPAMH HAYKOBHX Mpalpb SIK
BIIy4Hi MeTadopH (HAPUKIA, «MY3UUHHAN 00pa3y», «My3HIHE MHUCICHHS», «My3UYHA MOBa) TOILO).

BupimreHast o3HadeHOi MpoOJieMH BHMAarae 3aCTOCYBAaHHS MDKAMCIUIUTIHAPDHUX MIIXOAIB O aHANi3y
0aratboX (PeHOMEHIB My3HMYHOTO MucTelTBa. OKpeMy yBary y IbOMY KOHTEKCTI mpuBepTae Qinmocodis — ii
NPUPOJHA CTIOPIAHEHICTh 13 MY3HKOIO € MIATPYHTSM BUKOPUCTAHHS y BY3bKOCIIEIIai30BaHUX MY3HKO3HABUHX
JTOCIIDKEHHIX (PLIOCOPCHKIX MOHATH 1 KATETOPiH, a TOJIOBHE — IMiIXO/IiB Ta METOIIB.

AKTyallbHICTh CTaTTi 3yMOBJIEHA HEOOXIAHICTIO pO3pOOKM TMWTaHHS ocoOmmBocTell (hiTocodchko-
METOI0JIOTIHHOT MPOOJIEMAaTHKH CyYaCHUX MY3UKO3HABUMX JAOCIiIKEHb.

OcmanHi docrioocenuss ma nyonikayii. Y BITUVBHSHOMY aKaJIeMIYHOMY BHMIpi Pi3HOMAHITHHM acTieKTam
NpoOJIEMaTHKU PO3IIMPEHHS METOOJIOTIi My3UKO3HABYHX JOCII/PKEHb TPUCBSYEHO YiMaiio mparp. Hanpukman,
37ifiCHEHHS! 1HTerpyBaHHs Pe3yJIbTaTiB MDKAUCHMILTIHAPHUX JOCTIIKEHb Y KOHTEKCTI (inocodii My3HUKH aHami3ye
B. Cyxannesa [11], B. TymeBa BHBYa€ MOMJIMBOCTI MOIIYKY METOMOJIOTIYHUX OpIEHTHPIB Y TyMaHITAPHOMY
JIOCTI/DKEHHI B KOHTEKCTI MucTernpkoi memarorika [12], T. 'ymenrok posrmsimae ¢inocohchko-MeTOmIONIOTivHI
3acajid My3U4HOI eCTeTHKN» [2]. BomHouac CkiiaiHICTh MUTAHHS BUMArae OLIbIII ICTAJTIbHOTO HOro OCMUCIICHHSI.

Mema cmammi — BHABUTH 0COONUBOCTI (iocO(CHKO-METOAONOTIUHOI MPOOIEMATHKN CYyYacHUX
MY3UKO3HaBUMX  JOCII/UKEHb, OKPECIMBIIM  MNEPCIEKTHBHI  NUIAXH  PO3MIMPEHHS  METOAOJOTIi
BY3bKOCTIEI[iaJlI30BAaHUX MY3MKO3HABYMX JTOCIIPKEHb METOANKAMH CydacHOi (hiocodii My3HUKH.

Buxnao mamepiany docnioxcenns. Ha TyMKy CydacHUX JOCJIJIHUKIB, My3UKa HaJiJieHa OCOOJIMBUMU
MOJKJIMBOCTSAMH B KOHTEKCT1 (DIKCYBaHHS PI3HOMAHITHUMH 3ac00aMM YSBJIEHb PO YCTPii MPOCTOPY 1 Yacy,
0 CKJIAZAF0Th OCHOBY IMaHIBHOI B CYCHIJIbHIN CBIIOMOCTI JOOW KapTHHU CBITY — y3arajlbHEHUN Xapakrtep ii
00pa3iB 703BOJISIE TIPEJCTABIATH OHTOJIOTIUHI i€l B HaimoctynHimomy Burisni [9; 15]. Came HasBHICTh
OHTOJIOT1YHOT'O acIleKTy J03BOJISIE PO3MIIAAATH MYy3UYHE MHCTEITBO SIK XYAOXKHIO Tapalesb (pitocopChbKuM
BYCHHSIM, 110 MOSICHIOIOTH OCHOBOIIOJIOXKHI TIPHHITUITA CBITOOYTTSL.

My3uka, 3 TAKUMH IMaHEHTHO IPUTAMaHHUMHU 11 BIIACTUBOCTAMH SIK O€3MPEAMETHICTh, HEMOXKITUBICTh
il penykyBaHHS JI0 KOHKPETHHX IOHATh 1 aOCTPaKTHICTh, HAWOUIBIIO MipOK 3 YCIX BHUJIB MHCTEITB
miananae mix pinocodcerke TirymadeHHs. Tak, y kinacudikamii cuctem BugatHoro sueHoro K. boyminra, mo
noOytoBaHa 3TiJTHO 3 i€EpapXi€r0 CKIATHOCTI iXHBOI OpraHizaiii, MUCTeNTBO (1 My3HWKa 30KpeMa) HaJeKUTh
JO piBHS, BHINE 32 SIKHH € JIMIIE «TPAaHCIEHACHTAIbHI CHCTEMH», TOOTO «aOCONIOTH, sSKi HE MOXKHA
aHaJi3yBaTH Ta HE30arHEHHOCTI, IKUX He MOYKHA YHUKHYTH» [1; 117].

OOMerkeHe OETHAHHS B My3HII €CTETHYHOTO Ta €CTETHYHOTO, IO TOSCHIOETHCS 11 HeBepOAILHOIO Ta
HEOOpa30TBOPYOIO MPHPOJIOI0, JTO3BOJISIE BECTH MOBY MPO MY3WKY SIK YHIKaIbHHUH 3aci0 imeHTHGiKarii,
TPAHCIIIOBAHHS Ta PETPAHCIISIIT JYXOBHUX / KyJIbTYPHUX IIIHHOCTEH.

Bonnouac nomryk BigmoBiAed Ha MATaHHS NPAaBUIBHOCTI MiAXOIB 0 TPAKTYBaHHS CEHCIB Ta LIHHOCTEH,
mo ineHTH]iKye My3uKa, pollb Y Hild TPaJWIiiHOTO i HOBAaTOPCHKOTO, BCE3aralIbHOrO W iHJMBIIYaIbHOTO,
00’€KTHUBHOTO, Cy0’ €KTHBHOTO, 0COOJIMBOCTEH (HOPMYBaHHS MY3HKOK KYJIBTYPY JFOJMHH 1 CYCIUIBCTBA TOIIIO
BUMarae ix ¢inococbkoro ocMucneHHs. He3Baxkaroun Ha Te, 10 Ha Cy4acCHOMY eTari MOAiOHI CripoOH 3HAYHO
AKTUBI3YBAJIMCS], BCE K Y 0araTbOX BUIIaIKaX METOJIOJIOTISA HE BIATIOBIIA€ IPEAMETY JTOCIIiIKEHHSI.

Ha »xanb, munpHa yBara Cy4acHUX JIOCIITHHKIB My3HKH J10 (imocodii My3UKH JIHIIIE YaCTKOBO 3yMOBIICHA
MIParHEHHSM HAayKH JI0 BCEOCSDKHOCTI BITACHUX TEOPETUYHHMX MOOYIOB. BiNIbIl BXKJIMBIMHU YacTO BUSIBIISIOTHCS
«TPUKJIaJHI TOTpeOu B aHaIi31 i KPUTHII, OCKUTBKH B TETIEPIlIHIA CUTYallii pO3KiIaay OCHOBH LIIHHOCTEH MYy3HUKH
MOSICHEHHSI 1 0OIPYHTYBaHHS IHAMBIIyaIbHUX XYAOXKHIX apTe(akTiB, 3peIITOr0, CTBOPIOE MOTPEOY B aleIiOBaHHI
HE JI0 3arajibHUX TMOHSTh MY3HYHOI Teopii Ta icropiorpadii, a 1o ycecBiTHIX Kareropié cBiomocTi i OyTTs —
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TOOTO 10 «KiHIleBUX 3acamy» [13; 86]. Llinkom oueBHIHO, 110 (iocodchbka MPOOIEMaTHKA € IMILIIKOBAHOK B
OUTBIIICTE MTPEMETIB MY3UIHOI Teopii Ta icTopii (HAIPHUKIIAI, IIOHATTS «TOHATBHICTEY Ta «MOMYIIAIIISD MICTATE Y
€001 ySIBIICHHSI PO «EIHICTBY 1 «PyX»), a i1 «BUBLILHEHHSD YMOKIIMBUTS SIK IEPEOCMHCIICHHS] My3UYHHX SBHIL 1
NPOLIECIB, TaK iX BOYZOBYBaHHS B Ty UM 1HILLY OHTOJIOTTYHY a00 (DEHOMEHOJIOTTUHY CXeMY.

3acHOBHUII BITYM3HAHOI HaykoBOi mmKoiM (imocodii my3mku B. CyxaHmeBa — HEOITHOPa30BO
HATOJIONIYE, M0 «iHTerparlis pe3yibTaTiB MDKANCIUATUTIHAPHUX JOCITIKEHh MOXKEe OyTH 37iiiCHEHa JHIie B
KOHTEKCTI crenianpHoi Hayku — Qimocodii My3HKH, B SKiif MOXJIHMBE IOCSTHEHHS HEOOXiAHOTO piBHS
abcTpakiii, skui 3a0e3medye IUTICHY IHTEpPIpPEeTaIilo CTPYKTYp TeHe3W 1 OyTTA SKICHO OCOOIHMBOTO —
MY3HYHOT0 — CIOCO0Y Mmi3HaHHS cBiTy» [11; 12].

BusHaueHHS Ta OCMHCICHHS TOHATTS «(iocodiss My3UKH» MEBHOI €MOXH HEPO3PHBHO IOB’sI3aHE 3
BUSIBIICHHSM 3arajbHUX, HEOOXiTHHUX, TTTMOMHHUX, CYTHICHHX aTpUOYTIB KyJIBTYpPH MY3UYHOTO MHCJICHHS,
MY3UYHO-€CTETHYHOI TBOPYOCTI IEBHOI €MOXH 3arajioM.

Buxozsium 3 MpUHIUITY HAYKOBOI aBTCHTHKH, YHIKAJIBHUMH TEPILIOIKEPETIaMH, «IOKYMEHTAMU ETIOXH»,
3HAYCHHS SKUX I Qiocodii My3UKH Ba)KKO MEpeOLTBIINTH, € BepOaIbHI TEKCTH CaMHUX aBTOPIB MY3HKH —
KOMIIO3UTOPIB (MaHieCcTH, TeopeTHdHi cucTeMH, (Pimocodcbki «kpemo», ece). OcraHHi, pa3oM i3 HOTHUMH
TEKCTaMH, SIBJIAIOTH PE3yJbTaT iXHBOI TBOPUOCTI, IO iCHYe 00’ eKTHBHO. HIXTO HE MOXKe PO3MOBICTH TIPO TE, K
HapOJIDKYETHCSI TBIp, SIKi i€l COPHSIIM LOMY, SIK OPTaHi30BYETHCSI 3BYKOBA TKAaHHMHA TOILO, OCKUTBKH TPO IE
MOJKE PO3IOBICTH JHIe caM aBTop. Lle € HIOM «IpsAMOI0O MOBOIO», a peITa BCHOTO — II€ YacTO JIUIIES
IHTEpIIpeTaIlis, 0 3a1eXKNUTh BiJ] TUX UM IHINX NepekoHaHb. Xoda O. JloceB Bin3HadaB: «Mao sSKuid XyI0KHAK
PO3yMi€ TMOBHOK MIpPOIO T€, IO BiH CTBOPIOE, 1 YacTO iHII PO3YMiOTh y IIbOMY Oilibllie, HK BiH cam» [5; 6-7],
HEMae KOJJHOTO CYMHIBY B TOMY, L0 BHCIIOBIIOBaHHS aBTOpa 3 MPUBOMY BIACHOI MY3HKH MICTATH YHIKAIBHY
iHpopMarito. Ha anb, 10ci He iCHye y3araipHIOIYNX (LTOCO(PCHKUX MOCHiKeHb PUTOCO(CHKUX TIEPEeKOHAHb
KOMIIO3UTOPIB, OCOONIMBO Cy4yacHHX, 1 med mmact y ¢inocodii mocmimkennit dparmentapHo. [lomiOHuit
JOCTITHUIIEKUH «3pi3» CTAHOBHUTH MIEBHUH 1HTEpEC 1 AEMOHCTPYE, SIKUM YHHOM (iIocOdChKi i€l BTUTIOIOTHCS Y
TBOpaxX MHCTEUTBa, Tepexoisun 31 cdepu imeld B cdepy MarepiaTbHOTO, BTUTIOIOYHCH Y KOHKPETHOMY
MY3WYHOMY Matepiajii, 1 MOXe TPH3BECTH JI0 30BCIM HEOUEBUTHIX BUCHOBKIB.

HeoOxigHo Bi3HaYMTH 0COOIMBUMN XapaKTep UX TEKCTiB. ABTOPCHKI TEKCTH YacTO SIBJISIOTH COOOI0 HE
JWIIE aHali3 KOMIIO3UTOPOM CBOIX BJIACHHUX TBODIB, SIKMH BiH BUKOHaB post factum. Lli TekcTu, sk mpasuIo,
CTBOPIOIOTBCS Pa30OM i3 MY3HKOIO, 3rOJIOM — PENaryrThCs, MyOIUKYIOTECS, 1 TOMY CTarOTh, SIK ITiIKPECITIOE
A. COKOJIOB, TOBOpSIYM TPO «ABTOPCHKI aHaJi3M», «TEKCTAMH CaMOro MY3HUYHOTO TBOpY, SKi HajeXaTh
CTPYKTYpHIi#t CTOPOHI TBOPY, 1 JO3BOJIAIOTH TIEBHOO MipOIO TIPOCTEXKUTH Xif IyMOK Kommosutopax [10; 230].

Benuka KinbKICTh Pi3HUX BHUIB XYA0XKHIX MaHi(ecTiB, TEOPETUUIHUX OOIPYHTYBaHb TEXHIK My3WIHOI
MOBH, CHCTEM, aBTOPCHKHX KOMEHTapiB, aHAJI3iB TBOPIB — XapakTepHa pHca MY3WYHOTO MHUCTENTBa XX-—
XXI ct. MoxnuBo, B 37aMHi, pyOiKHI TiepioJ cydacHOi icTopii MHCTENTBa aBTOPCHKI MOTISAM Ha
TBOPYICTh MOXYThb IOCTaTH y BUTISAII JOCUTh YiTKO copmynboBaHOi ifei, sika Moke BHOYIyBaTH
KOHIIETITYyallbHY LIJTICHICTh TaKO1 KApTHUHH CBiTY, Ka Ile He HaOyIa BTIICHHS B MaTepiali MUCTEITBA.

[lpy HanwcaHHI MY3WYHOTO TBOPY KOMIIO3UTOpP KEPYEThCS MEBHOIO iJe€r0, sKa 1 JTUKTyE BHOIp
KOHKPETHHX TEXHIYHHX 3aco0iB, abo cami 1i 3aco0M y ¢opMmi MEBHOI CUCTEMH OpTraHi3alii My3WYHOTO
MPOCTOPY BXKE MICTATHCA Yy BIATIOBiAHIN imei. MokHa HaBeCTH YMMAIIO MPHKIIAIIB CBIIOMOTO CIIiAyBaHHS
TakuM 1UIIxoM. OcoOIMBHI CEHC, SIKUI BKJIaJae KOMITO3UTOP y BIACHUH TBip, MOXKE YMOBHO TPaKTyBaTH
MY3UYHHH «TBIp SIK €K3EPCHUC» 1 «TBIp SK JOCHIKEHHs». B mepriomy BUMagKy HaeThCs MPO CBOEPIAHY
«po0y mepa» B oOpaHid TexHimi komro3uiii. Kommnosurop HIOM BUKOHYE CyTO TEXHIUHE 3aBJaHH,
TIepeBipsII0oYM HOTO BINIMOBIAHICTH Til XyHOXHIM imei, sKy BiH yTimoe. B apyromy BHIajgky aBTOp
«BUMPOOOBYE B MaTepiaii» BJIACHI JIOTIYHI BUKJIAJKH, HAMAralO4uCh BIJIKPUTH «HOBI IUISXW» B IOIIyKax
3ac00iB BHp@XECHHS Ta HOBHX 3HAa4YeHb. [losiBA TEOPETHYHHMX CHCTEM IHCTPYKTHBHOTO NpPU3HAYECHHS
3yMOBJICHA MIPAarHEHHSAM KOMIIO3UTOPIB JOTIYHO apryMEeHTYBaTH, HOHITIHHO PEeNpe3eHTyBaT! BIacHI TBOPYI
nomyku. Taki cucTeMHu, po3poOJieHI CaMHMH KOMIIO3UTOpaMU 1 MOKIWKaHI BiZOOpPa3HTH CYThb METOIY
TBOPYOCTi, KM BOHH BHKOPHCTOBYIOTH, MOXYTh OYTH OpIEHTOBaHi SIK Ha OKpPEMi acleKTH MY3UIHOTO
MOBJICHHS (3BYKOBHCOTHA OpraHisalisi, puTMidHa Opradizaiisi, mooymoBa (OpMH, TaK i MOIIUPIOBATHCS Ha
BCl aCMEKTH MY3HUYHOTO MPOAYKTY. [IpH 1IbOMY, SIK IPaBUIIO, BOHU MalOTh (QilocoPchke 00IpyHTYBaHHS.

Y YoMy MONSATAIOTh MPUYMHU TAKOTO 3aXOIUICHHS CyYacHHUX KOMIIO3UTOPIB BEpOATbHOIO TBOPUICTIO?
OnHa 3 HUX TIOJISITAa€E BXKE B CAMOMY TOHSTTI «HOBE, SIKE 38 CBOIM BH3HAUEHHSM IPOTUCTABISETHCS TOMY,
mo Oyno xo Hboro. Sk BiyuHo BigzHauyae K. Jlanbrays: «Hose, mo yTBepmKkye cebe sk aHTUTE3a CTaporo,
Ma€ TeHJAEHI0 10 peduiekcii 1 moneMiku» [3; 256]. BueHuii HaBiTh BBOAWTH B OOIr CIeliajbHE MOHATTS
«HOBA MY3HKay SIK ICTOPUYHY KaTEeropilo.

OpHi€ro 3 IPUYMH 3BEPHEHHSI CyYaCHUX KOMIIO3UTOPIB /10 JIiTepaTypHO-(hinococbKOro 00TpyHTYBaHHS €
NpOIIeC BIIYY)KEHHS aKaJeMidHOI MY3WKH (2 BIINOBIIHO, i 1i aBTOpa) BijJ Cilyxada, sSIKHH CTaB XapaKTepHOO



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKTN YKpaiHCbKOT KynbTypu 73

TEHJICHITIIO PO3BUTKY My3udHOro mucrenTBa XX—XXI ct. Lle BimIyKEeHHS € TPOTHIIPUPOIHUM MHUCTEUTBY SIK
TaKOMY, SIKE ampiopi CIPsMOBAaHO Ha KOMYHIKAIIIIO, BIIMTOBITHO BOHO BUMarae BiJl KOMIIO3UTOPA 3HAYHHX 3yCHITh
JUTSL HOTO TTOJTOTIaHHSI, O/THIE0 3 POPM SKOTO CTAITM PI3HOMAaHITHI KOMEHTApi, CaMOaHai3, ece Ta iH.

I[pobneMatrka Biqqy>KEHHS] HOBOI'O MY3HMYHOTO MUCTELITBA BUMAra€ CrelialbHOro A0CimkeHHs. CKIaaHiCcTh
«HOBOI MY3WMYHOI MOBW», TIOMHO)KEHA Ha 1HEPTHICTh CIIyXaI[bKOTO CHPHHHATTS, MPU3BENA O TOTo, IO CydacHa
My3WKa ONWHWIAcS Ha Tmepudepii My3WUHOTO S>KUTTA. BUSBWIOCS, IO HAIMCAaHWA KOMITO3UTOPOM TBIp
HECTIPOMOKHMI OyTH aIeKBaTHO CIPUMHATUAM ciyxadeM. CydacHa My3uKa 00’ €KTHBHO € HE3PiBHSIHHO CKIIAIHOIO
JUTs CIpUHATTA. Tak camo SIK 1 MaTeMaTH4Hi Tpalli, SKi € 3pO3yMUIAMH JIAIIE BY3bKOMY KOy (paxiBIIiB, YHCIICHHI
BUTBOPY Cy4YacHOI MY3WKH 3HAXOAATH BIATYK JIHMIIE y (paxiBIiB, sIKi MPAIIOIOTH y TOMY X Hampsmi. OmuH i3
napafiokciB i€l curyamii Bim3HauaB X. Oprtera-u-I'accer: «byb-SIKuii BUTBIp HOBOI'O MHUCTEITBA aBTOMATUYHO
BHUKJIMKAE [IKABUM COLIONIOTTYHIHN eeKT: po3aiisie myOITiKy Ha 1Bl YaCTUHH (BY3bKe KOJIO — IPUXHIIBHE, 1 IIUPOKE —
BOpoxke 110 Hboro). Comiomoriyanii edext My3ukn CtpaBiHchKoro 4n 1ecH [lipanmenio nomsrae B TOMy, 10 BOHA
3MYILIYIOTh MacH BU3HATH ce0€ TUM, KUM BOHH € — «BCHOTO JIMILE HAPOAOMY, IHEPTHOK MATepi€l0 iCTOPHIHOTO
TIPOIIECY, APYropsyTHiM (HaKTOPOM JyXOBHOI'O KOCMOCY. 3 iHITIOrO OOKy, 0OpaHi BITI3HAKOTH ceOe 1 OJIMH OTHOTO
Tocepen Ciporo HATOBIMY, 1 YCBIIOMIIIOIOTH CBOE TPH3HAYEHHS — OMWHATHACS B MEHIIOCTI 1 OOpOTHCS MpOTH
OutpIIOoCTI. TaKM YMHOM, MHCTENTBO [i€ SIK CYCIIJIbHA CHJIA, IO CTBOPIOE aHTArOHICTUYHI TPYIH, 1 PO3ALIIE Ta
BinOupae y 6e3opMHHI HATOBH JIBI pi3HI KacTH Jroaed. HoBe MUCTENTBO pO3AiIse JIIO/eH Ha THX, XTO PO3YMIE, 1
THX, XTO He po3ymie» [7; 501-502]. Bpaxkae Te, 110 momiOHM «coIionoriyauid MoTiBy» Oaunmo ¥ y [Tnarona: «B
MY3HIIi, JKABOITKCI 1 HAaBITh y TIOMITHII cO(iCT MOTypae OLIBIIOCTI, BUKOHYE Te, IO CXBAFOE OUTBIIICTE. A 41 HCHO
e — noope ¥ npekpacHo? HaroBm He mpuityckae iCHyBaHHSI KpacH sIK TakKoi, a He 0araTthb0X KpPacHBHX pevcii, abo
caMoi CYTHOCTI KOXKHOT peui, a He CYKYITHOCTI OKpeMux pedeit. HatoBiy He nputamanto Oyt (istocodom» [8; 27].

IIpoGrema B3a€MO3B’SI3KY (PLTOCO(CHKOTO CBITOITISITy Ta MY3WYHOI TBOPYOCTI HA CYYaCHOMY eTami
PO3BHUTKY T'YMAHITAPHOTO 3HAHHS IJIKOM 3aKOHOMIPHO BHKJIMKA€ 3HAYHWI HAyKOBH iHTepec. My3uka mae
3[aTHICTh BUCTYIIATH KOMIIOHGHTOM NPOIIECY CTBOPEHHS! KapTHHHU CBITY, BIJIOBIIHO TOTpPeOye BHSBICHHS
¢imocodcrroro 3HaueHHS (DOPMATBHO-3MICTOBHHX €IEMEHTIB MY3WYHOI TBOPYOCTi, KOHIENTYaIbHOTO
OCMHUCJIEHHSI My3U9IHOTO MHUCIICHHS TIEBHOT iICTOPHYHOI OO K KOMITOHEHTY (PiT0CO(CHKOTO CBITOPO3yMIiHHSL.

Ha mymKy moCHiHHKiB, MPOAYKTHBHA PO3poOKa MpoOjeMH iHTETpyBaHHS MY3UKH B (imocodceky
peduiekcito MOKIMBa B Mexax (inocodil KyabTypH, apCeHal TEOPETHKO-METOJOJOTIYHUX 3aCO0IB SKOi
JTO3BOJISIE BUSBUTH OCOOJIMBOCTI ITI€T iHTETparlii, CTYIiHb Ta XapaKTep MPUBHECEHHS MYy3HUKH Y (iocodchke
CBITOCTIpUIHATTS 100U [6; 5].

IcTopiorpadiunmii aHami3 cy4acHHUX JOCIIHKEHb y Taiy3i (¢iocodil My3HKH 3acBiuye HasBHICTD IIMPOKOTO
CIEKTpa KYJbTYPOJIOTTYHIX, (DITOCOPCHKUX Ta MY3WKO3HABYMX METOJOJIOTIA 1 METOMIB, cepel SKHUX Tops i3
3araJbHO JIOTIYHHMH METOJAaMU TPEACTABICHO T'€PMEHEBTHYHUM, CHCTEMHO-CTPYKTYPHUH, (YHKIIOHAIBHHH,
KyJIbTYpPHO-ICTOPUYHMIA, CEMAHTHYHUI, IHTErPATUBHUI i IXO/IH, 1110 CIIMPAIOTHCS Ha Ipalli 3aKOpJIOHHIX aBTOPIB.

Tak, O3UITIOHYIOUN MY3HUKY SIK <IIITYYKY MOBY, IIIO OTIepy€e OaraTOMaHITTsIM 3HAKOYTBOPEHB: BiJ] MPOCTIIIINX
CHTHAJTIB JI0 OUITBII CKJI/THO OPraHi30BaHUX 3HAKOBHUX CHCTEM 1 CUMBOIIL, 5IKi, Y CBOIO 4epry, TU(epeHIIFOI0ThCS Ha
ofMHWYHI 1 cuHTeTHYHI» [4; 12] Ta (dopMy OCBOeHHsS cnocoOy iCHyBaHHS LiHHICHUX BigHocuH, T.Jlazyina
37IHCHIOE PO3POOKY MOHSATh «MY3UYHE MHUCICHHS», «MY3MYHA KapTHHA CBITY», «MY3UUHHI 00pa3», «My3HIHHH
CHMBOJD), «MAaKPOCHMBOJI» Ta «MIKPOCHMBOID), III0 PEIPE3EHTYIOTh MOHATIHHO-KaTeropiaylbHUi arnapar My3HIHOL
MOBH Ha OCHOBI ()i10cO(CHKO-METOIONOTTYHOTO aHATI3Y CEMIOTHYHHUX aCHEKTiB My3HYHOI MOBH.

YHacniiok aHami3y cyd4acHHX MY3WKO3HABUMX JOCHI/PKEHB, IO CIUPAIOTHCSI Ha HAYKOBI METO/AU Ta
migxonu ¢izocodii My3UKH, MOKEMO BU3HAYHTH, I110:

—moHATTS (iytocodii My3uKu 0COOIMBO e(EeKTHBHE B TEOPETHUKO-METOONIONYHOMY AaCIeKTi B KOHTEKCTI
3BEpHEHHSI JI0 TBOPUOCTI OCOOMCTOCTEH, SIKi MAFOTh Oe3MoCcepe/THIl TyXOBHHUI JOCBi B OONIACTI IyXOBHOI TBOPUOCTI;

—YiTKO BUTPHMaHA CBITOIISAIHA JIOMIHAHTA CHPUSE POSKPUTTIO BIUIMBY iJI€OJIOTIYHHX YCTAHOBOK Ta
1IEMHUX TPOTHPIY NIEBHOI iICTOPUYHOT 1I0OM Ha TBOPUICTh KOMITO3UTOPIB;

— IIOCTI/PKEHHS KOMIIO3UTOPCHKOT TBOPYOCTI, K ITICHOI MidosioriuHoi cucteMu, 3abesmneuye
KyJIbTYpOITOCODChKHUIA TiAXiJ, B SIKOMY IO€IHAHO MiONMOCTHYHUHN, CTPYKTYypHHi, OiorpadiuHui,
PUTYaNiCTUYHHUNA, CEMaHTHYHUH, CTHJIBLOBUH Ta €THOJOTIYHMH METOAM, LI0 BUXOASNTH HAa OHTOJOTIIO
MY3UKH;

— XY OKHBO-P1IOCOPCHKI 00pa3u, My3WKH SIK HEBIJ' €MHI €IeMEHTH KapTUHHU CBITY Ta MOJCIb
VYHiBepcyMy, pO3KpUBAIOTHCSI Ha OCHOBI JOMOBHEHHS METOIOJIOTii couianbHO-(inocoPcrkoro anamizy
MY3UKH TIE€BHOI'O ICTOPMYHOTO MEPiOoJy CEHCOBUM 1 LIHHICHUM MiJXOJaMU B €JHOCTI JIOTIYHOTO,
ICTOpHYHOTO Ta KOMIIAPAaTHBHOTO aHallidy, a TaKoX MPUHIUNAMH JialleKTUKH, (eHOMeHOoJoTii Ta
FEPMEHEBTHKM 1 MeTojaMH My3W4yHOro (iHTEpPHpETATUBHOrO) aHajidy, M0 TMOE€JIHAHO 3
KYJIbTYPOJIOTIYHUM, MUCTEITBO3HABYMM Ta JITEPaTypHUM aHATI30M;
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—3BEPHEHHS JI0 METOAOJIONIT (itocodil My3UKH CIpHsi€ 3MIHCHEHHIO KYIbTYP(})110cO(CHKOro aHami3y
MY3UKH, My3U9HOTO MUCJICHHSI, My3HYHOTO CIIOCO0Y OCBOEHHS CBITY JIIOJMHOIO.

Bucnosxu.  JIominbHICTE  PO3MIMPEHHS METOJOJIOTIi  BY3bKOCIEIIATI30BAHUX  MY3UKO3HABUYMX
JOCHIDKeHb METOAWKAaMHU CydacHoi (iocodii 3yMOBIIEHA HU3KOI 00’ €KTUBHHUX HPUYMH: PO3LIMPEHHSIM
MOJKJIMBOCTI TEOPETUYHOTO OCMHCIIEHHS Ta PO3YMIHHS KOHKPETHHX 1 MPaKTHYHUX MPOOJIIEM CydacHOTO
MY3MKO3HABCTBA; TOTJIMONIEHHSIM pPO3yMIHHA CIIENU(IYHOI CYyTHOCTI 0aratboX MYy3WYHHUX (EHOMEHIB Ta
BU3HAYEHHS MEPCIEKTHBHU X TOAAIBIINX AOCTIIKEHD 3aBISKH (PiT0cO()CHKUM KOHIICTIIIISIM.

CrpoBOKOBaHE TMPHPOTHOIO <TyXOBHOIO CIOPIAHEHICTIO» MYy3WKH Ta (imocodii HEKOpPEeKTHE
BUKOPHUCTaHHS (DITOCOPCHKUX TOHATH 1 KaTeTopii y By3bKOCHEMialli3oBaHUX JOCTIKEHHSIX, a B OKPEMHX
BUMAJKaX HEBIAMOBIAHICT, METOMOJIOTII MpEAMETY JOCHTIJDKCHHS 3acBiUye IOIIBHICTh 3BEPHEHHS O
crienianbHOI MpeaMeTHOI Tamy3i — pinocodii My3UKH.

Busnaueno, mo HaykoBi MeToaW Ta Tiaxonmu (imocodii My3WKH CHPHUSIOTH PO3KPHUTTIO BIUIUBY
17ICOJIOTIYHUX yCTAaHOBOK Ha TBOPYICTh KOMIIO3UTOPIB, AOCHIIPKEHHIO KOMIIO3UTOPCHKOI TBOPYOCTI SIK
[TICHOT Mi(OIOTIYHOT CHUCTEMH, XYAO0XXHBO-(iT0COPCHKUX O00pa3iB MY3WKU SIK HEBiJ €MHHX E€JIEMEHTIB
KapTHUHH CBITy, 3MIHCHEHHIO KyIbTYP(LIOCO(CHKOro aHamizy MY3WKH, My3UYHOTO MUCIEHHS, My3UIHOTO
croco0y OCBOEHHS CBITY JIOAWHOIO Ta iH.
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PHILOSOPHICAL METHODOLOGY IN MODERN MUSIC SCIENTIFIC RESEARCH
Shvets Natalia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The article considers the philosophical and methodological issues of modern musicological research, analyzes
the features of the methods and approaches of modern philosophy (hermeneutic, system-structural, functional, cultural-
historical, semantic, integrative approaches). The expediency of expanding the methodology of highly specialized
musicological research with the methods of modern philosophy of music is substantiated. It is noted that the
philosophical methodology significantly expands the possibilities of theoretical understanding and understanding of
specific and practical problems of modern musicology. It was found that the philosophical concepts of many musical
phenomena, overcoming the shortcomings of specialized research, deepen the understanding of their specific nature and
determine the prospects for further research.

Key words: musicology, philosophical and methodological issues, philosophy of music, research
methods.
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PHILOSOPHICAL METHODOLOGY IN MODERN MUSIC SCIENTIFIC RESEARCH
Shvets Natalia — candidate of art history, Associate Professor of Theory and History of Culture,
National Academy of Music of Ukraine named after P. Tchaikovsky, Kyiv

The article considers the philosophical and methodological issues of modern musicological research, analyzes
the features of the methods and approaches of modern philosophy (hermeneutic, system-structural, functional, cultural-
historical, semantic, integrative approaches).

The expediency of expanding the methodology of highly specialized musicological research with the
methods of modern philosophy of music is substantiated. It is noted that the philosophical methodology
significantly expands the possibilities of theoretical understanding and understanding of specific and practical
problems of modern musicology.

It was found that the philosophical concepts of many musical phenomena, overcoming the shortcomings of
specialized research, deepen the understanding of their specific nature and determine the prospects for further
research.

The expediency of augmenting the methodological apparatus of highly specialized musicological research
withthe methods of modern philosophy is determinedby range of objective reasons: expansionof the scope of theoretical
reflection and understanding of concrete and practical problems of modern musicology; advancement of perception of
the specific sence of many musical phenomena and defining the prospects for their further research throughthe scope of
philosophical concepts.

Caused by the natural «spiritual kinship» of music and philosophy, the incorrect use of philosophical concepts
and categories in specialized research, and in some cases the non-compliance of the methodology or research to its
subject attests the feasibility of adressing to a special subject area — the philosophy of music.

It was defined that scientific methods and approaches of the philosophy of music contribute to exposure of the
influence of ideological attitudes on the work of composers, may facilitate the study of composition as a holistic
mythological system, and foster the representation of artistic and philosophical images of music asconstructive elements
of the world, promote cultural and philosophical analysis of the music and musical thinking, and construct the musical
mode of experience of the world in people.

Key words: musicology, philosophical and methodological issues, philosophy of music, research
methods.
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