58 ISSN 2411-1546 YkpaiHCbka KynbTypa: MUHyNe, Cy4acHe, Wnsaxu po3suTKy. Bunyck 38/2021

began to portray modern warfare with old, proven methods, representing every battle scene as theatrical, and were so
successful in depicting battles as stage mise-en-scéne that they did not need dramatic material to present the recent battle as
a theatrical act. It was found that during this period, the traditional genre and artistic system of nianhua undergoes radical
changes since the late 30's of the twentieth century. And in the early years of the People's Republic of China, Communist
ideologues hoped that professional artists, involving masters of traditional crafts, the Nianhua, who borrowed much from
old paintings, would attract large numbers of peasants and workers with the novelty of communist ideology.

Key words: military themes, genres, Chinese art, folk painting, New year’s pictures, nianhua, typology.
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MILITARY THEMES IN THE NEW CHINESE NIANHUA OF THE LATE XIX - EARLY XX CENTURY
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The aim. The article is devoted into the study of military themes in the new Chinese Nianhua between late
nineteenth and early twentieth century, when Chinese folk painting became one of the most popular types of fine arts.
Military themes were often noticeed in modern paintings, others like political events, which were so rich in modern
Chinese history. Artists began to portray modern warfare with old, proven methods, representing every battle scene as
theatrical, and were so successful in depicting battles as stage mise-en-scéne that they did not need dramatic material to
present the recent battle as a theatrical act. It was found that during this period, the traditional genre and artistic system
of nianhua undergoes radical changes since the late 30's of the twentieth century.

Results. And in the early years of the People's Republic of China, Communist ideologues hoped that professional
artists, involving masters of traditional crafts, the Nianhua, who borrowed much from old paintings, would attract large
numbers of peasants and workers with the novelty of communist ideology.Since the XII century,in China, there was a
custom on New Year's Eve.That is to decorate living spaces with colorful printed paintings, which in the XIX century
was named «nianhuay, it means New Year's picture. Nianhua were associated with the cult and ritual component of the
holiday, they depicted the saints of the Buddhist, Taoist and folk pantheon. A significant part of Nianhua were friendly
plots that contain symbolic signs of wishes for family happiness, wealth, successful trade, or a good harvest. It was
found that a separate group consists of entertaining plots, which acquaint with literature and theatrical performances.
Woodcut techniques were used in the workshops to make the new year’s pictures.

Novelty. Nianhua workshops located throughout China have saturated the market with printed materials throughout the
year. In the second half of the XIX century, the artistic work of Nianhua became widespread and formed into an independent
form of fine art, which was designed to satisfy the aesthetic tastes of the general population.In the middle of the twentieth
century. the new socio-political situation in society, the pragmatic view of the Chinese leadership on nature and the tasks of
art, on the one hand, contribute to the widespread dissemination of the folk picture, and on the other — ensure its functioning
within a dogmatic culture. The utilitarian approach to art led to the genre limitations of nannies. Of all the variety of traditional
genres, realistic genres come to the fore, designed to reflect reality in its revolutionary development. The leading role in the art
of nannies is played by socio-political, everyday themes, the portrait genre, which extremely vividly and fully illustrate the
socio-political processes in society. Given this, it is important to present the main stages of formation of this unique
phenomenon of artistic culture of China in the first half of XX century.

Key words: military themes, genres, Chinese art, folk painting, New year’s pictures, nianhua, typology.
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Po3ristHyTO XyI0XKHBO-KOMITO3HLIIHHI IPUHIUIN PEKJIAMHOTO IUIaKaTa cTaHOM Ha mnepiui gecsturitrs XXI cr.
Hocnijpkeno npobiemMaTnky 30aradeHHs IulakaTHOI (OPMHM Ha Cy4aCHOMY e€Talli pPO3BHTKY IPOEKTHO-TBOPYOI
JIu3aiiHepcbkoi  misutbHOCTI. [IpoaHanizoBaHO e€CTETWYHY IIHHICTE Ta XYJIO0)KHBO-KOMYHIKATHBHI OCOOJIMBOCTI
Bi3yaJIbHOI'O 00pa3y peKJIaMHOrO IUIaKara. ¥3arajibHEHO Ta CHCTEMaTH30BaHO BifoMi (akTH 3 icTopil miakara 3 METOI0
CTPYKTYpPOBaHOI pemnpe3eHTalii MNpeaMeTa JOCHiPKCHHS. BUsIBICHO KOMMO3HWIIHHI, XyJOXXHBO-€CTETHYHI Ta
KOMYHIKaTUBHI OCOOJMBOCTI CYy4acHOTO PEKJIAaMHOIO TutakaTa. Jlu3aifH cy4acHOTO peKJIaMHOTO IJIaKaTa pO3TIsSHYTO B
KOHTEKCTI crienu(ikiu CHHTE3y MUCTEITBA T4 KOMYHIKAIIIHHUX TEXHOJIOT1H.

3’sicoBaHoO, IO Mpo(eciiHO CTBOPEHHMH PEKIaMHUI IUIaKaT, PO3pOOJICHMH 3 ypaxyBaHHAM CIEIM(IKH XyI0KHBO-
€CTeTUYHHX MPHUHITHIIB, a TAKOXK PO3YMIHHSA OCOOJIMBOCTEH EMOIIITHOTO CIIPUIHATTS KOMITO3UIIHHIX MPUHOMIB — MOTYTHIiH
IHCTPYMEHT BIUIMBY Ha CBiIOMicTh cnokuBada. CydaCHHH IUIAKaT € pe3yIbTaToOM MPOEKTHOI MiSUTHHOCTI An3aiHepa, Horo
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OCHOBHOIO (DYHKIII€IO0 € peKiiaMHa, alle 32 YMOBH BiJIITOBiAHOTO TBOPUYOTO MiAXOMy, peKiaMHui rmimakaT XXI cT. crae
TBOPOM MHCTEITBA.

Knouogi croea: pexknaMHHUM IIaKaT, MU3aliH, XyI0KHbO-KOMIO3HUIIHHI OCOOIMBOCTI, €CTETHUYHI MPUHITUIIH,
KOMYHIKaIlis, IPOEKTHO-TBOPYA MisUTbHICTb.

Ilocmanoska npobremu. MUCTETITBO TIJIaKaTa SIK OJWH i3 3ac00iB CLIOHYKaHHA Ta iHPOpPMyBaHHS, a
TOJIOBHE — YHIKAJIbHAN CIOCI0 IWU3aifHEPCHKOTO CaMOBHpaXKeHHS Ha modatky XXI cT. oTpumye
HOBAaTOPCHKE BHUSABIICHHS.

Ha cyuacHomy erami, KOIM pekjiaMHa rany3b HQJA3BHYAHO aKTUBHO PO3BHBAETHCA 1 MO3HUILIOHYETHCS
K HaWOUTBII TEXHOJOTIYHO OCHAIIEHA Taly3b BITUYM3HSHOI E€KOHOMIKH, MW3aifH pPEeKIaMHOTO IUTaKara
MociZiae MPOBITHI MO3MLII cepe/1 iHINX HaMpsIMiB.

3BepHEHHSI 110 O3HAueHOI NPOOJIEMATHKA 3yMOBIEHO HAyKOBHM iHTEPECOM [0 XYyIOKHBO-
KOMITO3HMINIMHAX OCOOJMBOCTEH pEKIIaMHOTO IDIakaTta MepmuxX AecaTwiiTh XXI cT. Ta HEOOXimHICTIO
MHUCTEITBO3HABYOTO OCMHCIICHHS CITeIU(iKH HOro reHe3d B KOHTEKCTI CHENU(iKd PO3BUTKY MPOEKTHO-
TBOPYOI TU3aiiHEPCHKOT TiSUIBHOCTI.

Ocmanni docriodicenns ma nyonikayii. O3HaueHa npoOsieMaTHKa MpUBEpTae HEaOUsIKy yBary JOCIIJHHUKIB.
Hampukman, B. ['pumienko y crarti «OcoOmmBOCTi Au3aifiHy B MECTEITBI akata» [4] ¢opMyIoe BUMOTH 10
JM3aliHy TUIaKata BIATIOBIAHO 1O HOro (YHKIIOHAJBHOTO MpH3HAYEHHS Ta 3°COBYE 3acO0M HOTO XYyIOXKHBOI
BupazHocTi; H. CraHkeBUY JOCTIDKYE KOMIIO3MINIO PEKIAMHOTO IUIakara [aJuuvHH TEpioay ap-IeKo B
oHOVMMEHHiH HaykoBid myoOmikarii [11]; O. 3aneBceka y gocmimkerHi «lIpoekTHO-XymoxHI 3aC00M YKpaiHCHKOTO
TIaKaTa 00U MOCTMOZCPHI3MY» [5] aHaiizye 3acO00M BHPa3HOCTI MTOCTMOAEPHICTCHKIX KOMYHIKATHBHHUX JU3aiH-
MPAKTHK Ta aHAI3y€ TBOPYICTh BITYM3HIHUX AU3aHHEPiB-TUIAKaTUCTIB Ipyroi moi. XX —moy. XXI ct.

IcTopiorpadiuamii aHami3 3acBiAYMB, IO TMPOTATOM OCTaHHIX POKIB pPI3HOMAaHITHI aCHEeKTH
MPOOJIEMAaTHUKN PEKJIAMHOTO TIaKaTa OTPUMald BHCBITICHHS y HAyKOBHX ITyOINIKAIisSX BITYN3HIHUAX
JmochiaHuKiB. BogHoyac TUTaHHA XyHO0XKHBO-KOMIIO3UIIMHUX OCOOJUBOCTEH PEKJIAMHOIO IUIaKaTta Ha
Cy4aCHOMY €TaIli PO3BUTKY COI[IOKYJbTYPHOTO MPOCTOPY 3aJMINAETHCS OJHHUM i3 HaWMEHII JOCTIKEHUX 1
moTpedye KOMIUIEKCHOTO BUBYCHHS 3 TTO3UIII CydacCHUX TyMaHITapHUX HayK.

Memow cmammi € BUSBICHHS XYyJOXXHbO-KOMIO3WIIHAX MPUHIUIIB PEKIAMHOTO IJlakaTta Ha
Cy4acHOMY eTaIli pO3BUTKY IMPOCKTHO-TBOPUOI TU3alHEPCHKOT AisIbHOCTI.

Buxnao mamepiany oocnioxcenns. Tlnakar (wim. plakat, Bix ¢p. Plaque — npukieitu, naminuru) [12;
115] — BenukomacitabHuil He (haibIlOBaHE BHIAHHS 3 OJAHOOIYHMM JPYKOM, SIK MPABUIIO, — LIIOCTpAIlis 3
CYIIPOBITHUM 3arojioBKoM [7].

CydacHi JOCTITHUKKA BHU3HAYAIOTH IUTAKaT SK (opMy 0Opa30TBOPUOTO MHCTEINTBA, IIO BHUKOHYE
HaMi4eHy MpakTH4Hy (YHKIIO, BIPOBA/DKEHA B MacH 1 CIPsSMOBaHA Ha KOHKPETHI COIianbHi abo
MapKeTUHIOBI 3aBAaHHA [3]; i TpamumiiHuil xaHp rpadidHOro IW3aiiHy, 110 BHPIIIye KOMYHIKAaTHBHI
3aBJIaHHS Y CY4aCHOMY CYCIIIbCTBI [2; 4].

Buxonmsun 3 TpamuiliiiHoro mojixy oOpa3oTBOpPYMX MHUCTENTB Ha rpadiky, *KHBOIUC, apXiTEKTYpy,
CKYJIBIITYPY Ta JI€KOPaTUBHO-TIPUKIIQJHE MHUCTENTBO, IUIAKAT, 3a3BUYAi, pO3IIISANAIOTH IUIAKAT SK MEBHUM
pizHOBUA Tpadiku (BUXOJSMYU 3 MPUHIHUIY OiIBIIOI CXOXKOCTI) ab0o K B3arali YHHKAalOTh aKIEHTYBaTH Ha
Horo BUJIOBiH npuHanexHOCTI [10].

Cdopmosanuii y nepiog apyroi nmoi. XIX — nmou. XX cT. sk 3aci0 rpadiyHoi KoMyHikawii, miakart
PO3BUBABCS Tij] O€3MOCEPEJHIM BIIMBOM aKTYaJlbHOI'O TOI'OYACHOTO MHCTEITBA, a KyJIbMiHaIlis HOro
(GYHKIIOHAIEHOTO PO3YMIiHHSI acOMIOETHCS 3 MisIBHICTIO MaicTpiB mikoiu bayxays, OCKINBKH came
HUMH i po3po0JIeHI OCHOBU HOBOI Bi3yaJbHOI JIEKCHKH, IO CTajla (YHIAMEHTOM PO3BUTKY CY4acHOTO
TIaKaTa.

Buau rutakatiB K1acuQikyrOThCS 32 ABOMA KaTETOPisSMH:

— KOMEpIIiHO, IO BKJIIOYaE B cebe peKiaMHi, TOProBi Ta IHIYCTpiaJbHI I IS TUIAKAaTa;
BIJIIOBIIHO TUTAKAT, SIK MPOAYKT MOJIrpadiqHoi raimy3i, TOBHHEH MAaKCHUMAalbHO CIPHUSTH MOIYISpHU3allii
TOBApIB Ta TOCIIYT;

— ineitHOI0 (TIOJITUYHOO, COIANIbHOO, BIICHKOBOIO, ariTaliiHo), CIEIU(IKOI0 SKO1, BIAMOBIAHO, 10
CYCHUIBHO-TIONITUYHOTO YCTPOIO Ta KYJBTYPHO-ICTOPHYHOTO MEpioy, € BHUKOHAHHS NaTPiOTHYHOTO,
PEBOJIIOLIIHHOTO, OCBITHBO-TEXHIYHOTO T4 BUXOBHOTO HaBaHTa)keHHs [1; 56].

Ha cywyacHomy ertamni qu3aiiH, K TBOpYa JisJBHICTh, CIIPSIMOBAaHAa Ha CTBOPEHHS OaraTOrpaHHHUX
AKOCTEH 00’ €KTIiB, IPOLECIB, MOCIYT Ta IX CUCTEM MPOTITOM YChOTO XHUTTEBOI'O LUKIY, € HEHTPAILHUM
dakTopoM rymanizamii iHHOBAI[IHHMX TEXHOJIOTI Ta BHpPIMMAIBHUM (HAKTOPOM KYIBTYpHOTO 1
eKOHOMIYHOTO O0OMiHy. HaykoBui HAaroJiomymoTh Ha TOMYy, IO cyd4acHa IIOJUHA JKHBE B
CIIPOEKTOBAaHOMY CBITi, OCKIIBKM BCSl MaTepiajibHa OOCTAaHOBKA Ta >KUTTEBI CUTyalii € pe3ylbTaToM
MPOEKTHOI JisIbHOCTI [8; 7].
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CraHoM Ha TIOYaTOK TPETHOro HecATWITTSI XXI CT. IUIaKaTH CTald HEBiJ €MHOI YaCTHHOIO
HaBKOJIMIIHBOTO Cepe/oBHINA. PekiamMHMI IUIakar, CIpSAMOBAaHWI Ha TPUBEPHEHHS YBAarW Ta IOBIIOMIICHHS
mronuHi  iH(opMallii, 03HaOMJICHHS 3 HOBUMM TOBapaMd Ta TMOCITyraMH, 3iHCHIOE BIUIMB HAa CBITOIII,
(hopMyBaHHS €CTETHYHOTO CMaKy Tomo. BogHouac, sSIKIIo paHilie mpoeKTyBaHHs 00’ €KTiB rpadiqHOro Iu3aiHy
MaJi0 Ha MeTi JOHeCTH iH(OpMAIlI0 MPO TOBap UM MOCIYTY, TO Hapa3i TOJIOBHMUM € HaBIIOBAHHS CIIOKHUBAYY
OYMKH TIpo iX HeoOXimHiCTh. BimnoBimHo m0 cremudikd Mporecy CHOXXKHWBaHHS, IH3alH-00’ €KTH
TICPETBOPIOIOTHCS HA 3aCO0M KOMYHIKAIlii, CTal0ul OCOOJIMBUMY 3HAKaMHU, IO JIO3BOJISFOTH JIFOJIMHI B3aEMOIISTH
3 COIIlyMOM 3arajioM Ta OKpEeMHMH 1HMBITaMH 30KpeMa.

O. BopoHoBa Haromomrye, mo >XaHPOBI OCOOJHMBOCTI IUIaKaTa BKIIOYAIOTH SICHICTh BHPaKEHHS,
JIETKiCTh JOCTYIHOCTI Ta BiACYTHiCTH MpoTmpiu. Moro crenudiuHor XapaKTepHCTHKOIO, IO BILIMBAE HA
0COOJMBOCTI TU3aHEPCHKOTO PIilIeHHS, € XyIOoXHE oQopMiIeHHsS iHpopMalii, sIKy HeOOXiJHO JOHECTH M0
rIs1a4a 3 ypaxyBaHHSIM oOMexeHoro acy [3].

JocnigHUKK HaroiomylTh, IO OCHOBHMM MPHHIMUIIOM IUIaKaTa € CHPOIIeHA KOMITO3HIIL,
NpU3HAaUYe€Ha TMPHUBEPHYTH yBary JIOAWHM — BelWKi 00’€KTH, HamucaHi sckpaBumu (apOamu 3
BUKOPHCTAaHHSIM HEUYMCIIEHHNX KOJBOPOBHX BIATIHKIB. BaxumBe 3HaueHHS HaOyBa€ CITiBBiIHOIIECHHS
«bpirypa-Tmo» — 3a yMOBH BIAMOBIAHOTO BUKOPHUCTaHHS KITBKOX (TPU-YOTHPH) JIOKATHHHUX KOIBOPIB,
CHJIYETHOCTI 300pa)kKeHHs Ta Pi3KOCTI KOHTYPY IOCATAETHCS HEOOXiHa BUPa3HICTh [9; 7].

3Bakalouu Ha TEMy CTaTTi, PO3TISHEMO OCHOBHI XYI0’KHBbO-KOMITO3UIIIHI TPUHIMIIA PEKIAMHOTO
IUIaKaTa OuIBII AETAIBHO.

Be3MexHi BapiaHTH KOMIIOHYBAaHHS MOMAIISIOTHCS HA JBa BUAM — CUMETPUYHUN Ta aCUMETPUYHHM.
CumeTpryHe KOMIIOHYBAaHHS BBKAETHCS HAWIPOCTIIIMM 1 3BOJMTHCS YacoM A0 CYTO apu(METHYHOTO
po3paxyHkKy. Lleil BHI KOMMO3MIIi CTBOPIOE BpPaKCHHS HEPYXOMOCTI Ta y TEBHHX (OpMax BUKIHKAE
BiZTUyTTS MApagHOCTi i ypOUMCTOCTi. ACUMETPUYHA KOMITO3HILISL € IMiINOPSIIKOBAHOIO OpraHi3allilo YacTuH,
oI0 HE 3yMOBJIeHE OyIb-IKMMH >KOPCTKUMH HOpMaTHBaMH. Taka KOMIIO3WIiS 3aBXIW BUKOHAHA 3
BHYTPIIIHBOIO €HEPTi€I0, PYyXOM, [0 BUPaKa€ TOUYTTS 3aHETIOKOEHHS, CXBHIILOBAHOCTI.

Bubip Toro 4m iHmOTrOo BHIY KOMITO3HIIi 3aJIEKUTH Biff 6araTb0X YHHHHUKIB, TOJOBHUMH Cepel
AKX € 3MICT 00pa30TBOPUOTO MaTepialy, a TaKOX ICHUXOJOTiYHI OCOONUBOCTI CHPUUHATTA — Wi ABa
(dakTOopu BHUCTYNarOTh y TicHIH €mHoCcTi. [HOmI y Kommo3umii OepyTh ydyacTh KiIbKa CaMOCTIHHUX
imoctpaniii. Hampukman, imimpkeBa pexiama MICTHUTh MiHIMyM TeKCTy (cioraH, aeBi3). Maiike Bech
MPOCTIP OTOJIOMICHHS BiIBOJUTHCS JIJIs 300paXKCHHS, OCKLJILKU B IMIJDKEBiH pekiiami BaXJIMBHI 00pa3, a
He JeTajbHI JdaHi Tpo pekiaMoBaHWUU 00’ekT. OOpa3 HabaraTo Jiermie mnepenaTd MallOHKOM i3
MiHIMYMOM TEKCTY.

3ayBa)knMO, 10 Yy BHIAJAKY KOJH PEKJIAMHE OTOJIONICHHS Ma€ CTPOTHH, IUIOBHH XapakTep, poJib
LTFOCTpaltii Moke OyTH 3Be/IeHa JI0 MiHIMyMY.

Y KOXHIM KOMIO3MLiKHIA 1OOYA0BI BCi YaCTMHM KMBYTH BJIACHUM BHYTPILIHIM >KUTTAM. Ti um iHmmi
(hopMH MOXKYTh MaTu CIIPSAMOBaHICTh Bropy ab0 BHH3, JIiBOpyd abo IMpaBopyd, IO LEHTpY abo yOik. Skimo
OLIBIIICTE (OPM Ta JIHIH Y KOMIIO3MIIT CIIPSIMOBAaHA B OJJHOMY HAaIpsIMKY, BCSl TOOY/IOBY HaOyBae CTPIMKOTO
xapakTepy. TaKy KOMITO3HIIiII0 MOXKHA XapaKTepH3yBaTH SIK TUHaMiuHY. [IpoTriiexHa cnpsMOBaHiCTh (popM HiOU
B3a€MHO 3HUIILYE BPOKEHHS PyXY, BiJl 4Or0 KOMIO3HIIisl CTa€ BPiBHOBAKEHOIO Ta CIOKIHHOI0. TaKy KOMIIO3HIFO
MO’KHA Ha3BaTH CTaTUYHOI.

Bynb-sika KOMIO3HIIisl cCXeMaTH4Ha, TOOTO Ma€e, He3aJle)KHO BiJl YUCIa CTPYKTYPHUX €JIEMEHTIB, 30pOBi
BiCi, IO TOB’S3YIOTH 1I OCHOBHI €IIEMEHTH — iX CITiBBiJTHOIIIEHHSI CTBOPIOE IIHINHHY CXeMy KOMIIO3HIIi.
3a3Buyail pi3Hi BapiaHTH KOMIO3MLIMHHMX pIlIEHb MAalOTh CXEMH, IO OUIBLIOID YW MEHLIO Miporo
HaOJIMKAIOTBCS 32 KOHTYpOM JI0 JiHIH (IpsiMa, KpWBa, TOPH30HTAJb, BEPTHKaIb) ab0 HAWMPOCTILINM
reoMeTpuyHUM Girypam (KBaapar, TPUKYTHUK, KOJO, OBai). Hampukinan, B KOMITO3WIIHHINA cxemi,
nmoOyIoBaHiii KOJIIOM OCHOBHI €JIEMEHTH KOMIIO3HUIlii ITiIMOPSAKOBaHI y CBOEMY KOHTYpi IIiHISM, IO
HaraayoTh KOJIO a00 OTro YacTUHY YU HAOIMKAIOTHCS 0 HUX.

JliniiiHa cxema OaraTo B YOMY BH3Ha4Ya€ eMOIIHHO-00pa3Hui ycTpiit. XapakTep BIUIMBY KOMITO3HIIIT,
3acHOBaHOI Ha Tid YW 1HOIM JIHIAHIA cXeMi, BHM3HAYa€THCS XapakTepOM BIUIMBY HaWIPOCTILIMX
TEOMETPUYHHX CTPYKTYp — JIiHIN Ta (iryp, 0 CTAHOBIATH II0 CXEMY:

— KOMIIO3HIIisSl HA OCHOBI O/IHI€T a00 KIJIbKOX BEPTUKAJICH JUHAMIUHA 1 BOAHOYAC BEIMYHA, YPOUNCTa,;

— KoMIo3ulis, moOynoBaHa Ha TOPU3OHTANi, Mae cnad0 BHpPaKEHI IUHAMIYHI BJIACTHUBOCTI 1
HaifyacTille CTaTU4Ha;

— JliaroHaJbHa KOMITO3HIIisl CIIPABIISIE€ BPAXKEHHSI aKTUBHOTO PYXY;

— KOMIIO3HIIiS 3@ JIBOMa JliarOHaJISIMA aKTHBHA, PyXJIMBa, a B pa3i NEPETUHY JiaroHajaeii — CTaTU4Ha;
CTaTHYHOIO € i XpecTonoai0Ha KOMITO3HUITiS;

— KOMIIO3HIIis, T00y/I0BaHa 3a KBaJIPaToOM 1 KOJIOM, CTaTHYHA, YPOUKCTA;
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— OBaJIbHE KOMIIOHYBaHHsI, HaBIIaKH, IUHAMIYHE.

Kommo3zwuris BigoOpaskae JIOTIKY XYJA0’KHBOTO BHPAKECHHS Ta 300pakeHHs. 3aBISKA KOMIIO3HINT BCl
Ba)KJIUBI JeTaji HaOyBalOTh 3HAYYyLIiCTh, BKAa3yIOTh Ha TOJIOBHE Ta IPYITYIOTHCS HABKOJIO HBOTO.

H. CrankeBnu Harosomrye Ha TOMY, IO KOMIO3HWIIS TMJaKaTta, TOJOBHUMH 3acaflaMd SKOi €
CHUMBOIII3M, MiMeCHC, CTHJI3amisg, (aHTazis Ta pEMIHICIeHINS, CTBOPIOE «OPTaHIYHY €IHICTH MipH,
JOITBHOCTI ¥ TapMOHIT, CTIpHsi€ JOTiYHOMY (OPMOTBOPEHHIO 30poBoi iH(opmarii» [11; 335].

VY mporeci po3poOKK peKITaMHOro IJIaKaTa BayKJIMBO 3rPYIYBaTH AETali TAKMM YHHOM, 1100 KOXHA 3
HUX y PO3BUTKY CIOXKETY OyIa MmoB’s3aHa 31 3MiCTOM, Ta OyJia MOTHBOBaHA HHM.

Opniero 3 HAWBOXKIUBIMINX BHMOT KOMITO3MINI PEKIIAMHOTO IDIaKaTa € BiJICYyTHICTH BUMAIKOBOTO,
3aiiBOT0, HETIOTPiOHOTO.

ImocTpanii y pekiamMHOMY IUIaKaTi MalOTh YOTHPH OCHOBHI Bi3yalbHi XapaKTEPHCTHUKH: PO3MIp,
dhopma, 3MICT Ta TeXHIKa BUKOHAHHS.

OnHi€I0 3 OCHOBHHX Bi3yalbHUX XapaKTEPUCTUK IUIaKaTa € po3Mip. Y TepIInX eckizax Iu3aiiHep
BU3HAYAETBCA 3 (opMaToM TiakaTa, OCKUJIbKM BiH BH3HA4Ya€ KOMIIOHYBaHHS (OpM BEPTHUKAIBHO 4YH
TOPU30HTaIRHO. BinnosigHo 10 hopMaTy miakaTa 0OUparOThC pO3MIpH LTFOCTpaIlii — y OiIBIIIOCTI BHITAKIB
po3Mip 300pakeHHS 30iraeThes 3 PO3MiPOM BCHOTO PEKIIAMHOT'O OTOJIONICHHS. 3a3BHuail ¢opma imrocTpartii
30iraeTbes 3 GOPMOIO0 BUKOPUCTAHOI IO (HapUKIIaJ, Y BUMAAKY 3 PEKIaMOI0 Y KypHaii, ¢popma Maiike
3aBXKIU TIPSMOKYTHA).

3araJlbHUM  TMPAaBWJIOM  KOMIIO3WINI  PEKJIaMHOTO IUTaKaTa € IUICHICTh  300pakeHHH,
MPOIMOPLIHHICTh YaCTHUH, MPOJUKTOBAHUX 3MICTOM. /10 MpUBATHHUX MpaBHJI KOMIIO3HII1 MOKHA BiIHECTH
BCTaHOBJICHHS (opmary, ToOTO (opmu 00pa30TBOPYOi IUIOMIMHM, PO3TOPHYTOI BEPTHKAIBHO abo
TOPH30HTATBHO. 3MICT IUTakaTa BKIIOYAE imeHTH(ikaTopu (300pakeHHS pPEKIAMOBAHOTO 00’ €KTa,
JIOTOTHII T4 iH.), 00’ €KTH MEPBUHHOI Ta BTOPUHHOI yBaru, Ti0, KOJip.

300pakeHHS PEKJIAMOBAaHOTO 00’€KTa BIJICYTHE, SIKIIO PEKIAMYIOTBCS, HANPHUKIAMA, SKiCh MOCIYTH.
IHOAi imenTH(iKaTOpW TTOKa3aHi Ay>Ke HEHAB'SI3IHUBO 1 1X HE 3aBX/IU BIAETHCS IOMITHTH 3 MIEPIIOTO TOTIISY.
3a3Buvaii 300pakeHHS PEKIAMOBAHOTO 00’€KTa PO3MINIYETHCS HA TMEPEIHBOMY IUIAHI IS TTOJIETIICHHS
CIIPUIHATTSL.

Pi3Hi KOMITO3MIIHHI CXeMH, HE3Ba)KAlOUM Ha NEBHUH XapakTep BIUIMBY, HE € pa3 1 Ha3aBXKIu
3aJaHUMH, Oe3lepeyHHMH peuenTaMyu KoMmosuuii. BoHM € He OCHOBHUM, a JMIIEe MOYaTKOBUM, aje
CYTTEBUM JDKEPEIIOM EMOIIHO-00pa3Horo Jany KOMIO3MIii. ['OJOBHUM y KOMIO3HWIII KOXXHOTO
PEKJIAMHOTO IUIAKaTa € 3MICT, SIKUH 3PEIITOI BU3HAYAE TOM YW IHIIMHA ICUXOJIOTTUHUHN Ta eMOIliHMIA e(heKT.
BoaHouac Xym0)KHBO-€CTETHYHI BIACTUBOCTI PEKJIAMHOTO IUIAKAaTa HE OTOTOXKHIOIOTHCS 3 BJIACTHBOCTAMH
MPOAYKTY UM TIOCIYTH, SIKUI BiH PEKIIaMy€e, OCKUIBKH AH3aiiH-00’€KTH HaOyBarOTh aBTOHOMHOCTI CTOCOBHO
TOBapy, CTAIOTh CAMOCTIHHMMH €JIEMEHTAaMH MacOBOi KYJBTYPH, IIO € OCHOBOIO JJISi BHCYBaHHS JIO HHX
BHMOTI €CTETUYHOT'0 Xapakrepy [6; 258].

BizyanpHa iHpOpMaris moOynoBaHa Ha 3aTydeHHI MUMOBIIBHOT YBaru:

—yBara CrHocrepiradya KOHIIEHTPYETBCS Yy THX MICIsIX 300pa)KeHHs, Jie BiIOYBA€THCS B3aEMOIis
€JICMEHTIB;

— HampsIM pyxy MOy CIOCTepiraya, 3a3Buyail, 30ira€Tbes 3 HAIIPSIMOM PYXY €JI€MEHTIB;

—e(eKTHBHUM CcIoco0OM Ut TOro, o0 cdokycyBaTH yBary Ha KOHKPETHOMY €JEMEHTI € HOro
BUIIICHHS CepPe/l 1HIIUX;

—OUIBII CHPUATIMBAMH JAJISl IIBUAKOIO CIPUHAHATTA Ta KPalloro 3amaM’sITOBYBaHHA € IPOCTi
TeOMEeTPHUYHI MpaBWIbHI (hOpMHU.

H. CrankeBu4 MpoONOHYE TUIOJIOTI3YBaTH PEKIIaMHI TUIAKaTH 32 iIKOHOTPadidYHAM Ta KOMITO3UIIHHUM
XapakTepoM Ha:

— TEKCTOBO-eMOJIEMaTHYHI TUIAKATH;

— (irypHO-TIOPTPETHI TIAKATH;

— «kaptuHHI» Takata [11; 340].

pudT y mnakati — camocTiiiHa, 3a3BU4ail OpHaMeHTaIbHA (irypa, 3a/iisiHa B 3aralbHOMY IPOCTOpi POOOTH.

[Ipu HamucaHHi WPUPTY CITiJ| YTPUMYBATHCh BiJ 3aiiBO1 OaraTroOapBHOCTI: TEKCT HE TIOBUHEH OyTH
cTpokatuM. Y mpu(TOBUX HAMMCAX SK MPABUIIO, 3aCTOCOBYIOTHCS JBa KOJBOPHU: OJHMH JIJISl BCHOTO TEKCTY,
IHIIMHF JUIs BUAUIEHHS ASSIKMX MOTO YacTHH ab0 HaBiTh OKpeMuXx Jiitep un mudp. Tpetiit — ne komip tia. s
TOTO0, MO0 HAmuc JA00pe CIpuiMaBcs, BiH Ma€ YiTKO BUAUIATHCS Ha Tii. biyme TiI0 B Hamucax, 3HAYHUX 3a
o0csiroM, He € HaWKpaliuM, BiH CTOMITIOE 3ip. BiNlbIll CIOKIHHMM TIIOM € KOJNBOPOBI TOHM Ha KINTAJT
OXPHCTOT0, CIPyBaTO-0JIAKUTHOTO Ta iH.

VY 3aronoBKax, KOpPOTKMH 1 BHpa3sHMH pEKJIaMHHI HANHMC TMOBHHEH 3ajly4aTd ysary. s Takux
HIpUPTOBUX HAMKCIB Kpalle BHKOPHCTOBYBATH CHIILHO HACUYEHI KOJIBOPH: IOMapaHuYeBHHA, UYEPBOHUH,
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YEPBOHO-KOPUYHEBMH Ta iH. HaTOMicTh I HAmUCy, CKOMIIOHOBAHOI'O 3 KUJIBKOX PsIiB OakaHO BHOMpATH
O1IBIII CITOKIiMHI TOHH, SIKI HE CTOMITIOIOTH 3ip.

Bucnosku. PexnaMunii miakat no4atky Tpetboro aecsaTiiaittsa XXI cr. BiguyBae Ha co0i BIUTUB Pi3HUX
(hakTOpiB, 30KpeMa TEXHIYHOTO TMpPOrpecy, MOOYIOBH Bi3yallbHO-KOMIIO3HUIIIHOTO JIaay, pPO3BUTKY
npoecifHNX IIKiI, PO3BUTKY COIOKYJIBTYPHOTO JKHTTS KpaiHM Ta CBITYy. 30KpeMa, CHHTE3yIUHCh
JU3aHEPOM 3 ypaxyBaHHsIM 0araThoX acreKTiB, pEKIaMHHH TUIaKaT 3aJIeXHUTh BiJl BAMOT 3aMOBHHKA, HOTO
CMaKy Ta iHTEJCKTyalbHHUX 3110HOCTEH.

[Mnakat akIeHTYIOTh yBary Ha TpeAMETax Ta sBHUINAX 3a JOMOMOTOK T'POTECKY, MeTapOpHYHHX
o0pa3iB, y3araJbHEeHHX (OPMH Ta IHIINX CHEMU(PIYHNX XYyTOKHIX 3ac00ax i, BIAMOBIIHO, 3aTy4alOTECS 0
cdepu iHTEpECiB TIOAWHY, HAOYBaIOUM €MOLIIMHO-YYTTEBOI MPUPOIH, OCKIIBKA PO3KPUBAETHCS X I[IHHICTD
JUI JIIOICTBA — ECTETHMYHE 3HAYEHHS, €CTETHYHI BIACTHBOCTI, 10 HAOyBaroTb (POPMH MPEKpacHOro,
MTOTBOPHOTO, TPAridYHOT0 a00 KOMIYHOTO, MiTHECEHOTO 200 HUITOTO.

[TpodeciiiHo CTBOPEHUH pEKIaMHUM I1aKaT, pO3pOONICHUH 3 ypaxyBaHHSAM CHEUU(IKH XyI0KHBO-
€CTeTUYHUX NPHUHLMIIB, a TaKOX PO3YMIHHA OCOOJMBOCTEH EMOLIHHOTO CHPUHHATTS KOMIIO3WIIHHUX
MPUOMIB — MOTYTHIN IHCTPYMEHT BILUIMBY Ha CBITOMICTh CIIOXXHBAYa.

HesBaxatoun Ha Te, IO Cy4acHHWH IUTaKaT € Pe3ylbTaTOM MPOEKTHOI IisSUTbHOCTI Ju3aifHepa i
OCHOBHOIO HOro (pyHKIi€I0 €, 3BUYaiiHO, PEeKJIaMHa, 32 YMOB BiAINOBIIHOTO MiAXOAY, PEKIaMHHHA TUIaKaT
XXI cT. — BUTBip MUCTEIITBA.
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ARTISTIC AND COMPOSITIONAL PRINCIPLES OF THE ADVERTISING POSTER
OF THE FIRST DECADES OF THE XXI CENTURY
Kravchuk Julia — graduate student of the Kyiv National University
of Culture and Arts, Kyiv

The article considers the artistic and compositional principles of the advertising poster as of the first decades of the XXI
century. The problems of poster enrichment at the present stage of development of design and creative design activities are
studied. The aesthetic value and artistic and communicative features of the visual image of the advertising poster are analyzed.

The known facts from the history of the poster are generalized and systematized for the purpose of structured
representation of the subject of research. Compositional, artistic, aesthetic and communicative features of a modern
advertising poster are revealed. The design of a modern advertising poster is considered in the context of the specifics
of the synthesis of art and communication technologies.

It was found that a professionally created advertising poster, designed taking into account the specifics of
artistic and aesthetic principles, as well as understanding the peculiarities of emotional perception of compositional
techniques — a powerful tool to influence consumer consciousness. A modern poster is the result of the designer's
project activities and its main function is advertising, but subject to an appropriate creative approach, an advertising
poster of the XXI century becomes a work of art.

Key words: advertising poster, design, artistic and compositional features, aesthetic principles, communication,
design and creative activity.
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ARTISTIC AND COMPOSITIONAL PRINCIPLES OF THE ADVERTISING POSTER
OF THE FIRST DECADES OF THE XXI CENTURY
Kravchuk Julia — graduate student of the Kyiv National University of Culture and Arts, Kyiv

The aim of this article is to highlight the artistic and compositional principles of the advertising poster at the
present stage of development of design project and creative activity.

Research methodology. The research uses the method of theoretical and structural analysis, the philosophical and
aesthetic method, the method of artistic and stylistic analysis, in order to identify artistic and compositional principles of
the advertising poster at the present stage of design project and creative activity development.

Results. In the first decades of the XXI century, the advertising poster is influenced by various factors, including
technical progress, elaboration of visual and compositional system, amplification of vocational schools, development of social
and cultural life in our country, and throughout the world. The advertising poster depends on the requirements of the
customer, his taste and intellectual abilities. It has to be synthesised by the designer, taking into account many aspects,

Posters focus on objects and phenomena through grotesque, metaphorical images, generalised forms, and other
specific artistic means. Accordingly, they are involved in the sphere of human interests, acquiring emotional and
sensual nature. Their precious role for humanity is revealed through aesthetic values and properties, taking the form of
something beautiful, ugly, tragical or comical, sublime or mean.

The professionally made advertising poster, elaborated with taking into account the specifics of artistic and
aesthetic principles, as well as understanding the features of compositional techniques emotional perception, is a
powerful influence tool for the consumer’s consciousness.

Despite the fact that the modern poster is the result of the designer’s project activity, and its main function
is advertising, under the appropriate approach, the advertising poster of the XXI century is defined as a work of art.

Novelty. The artistic and compositional principles of the advertising poster in the first decades of the XXI
century are researched and analysed; the problems of the poster form enrichment at the present stage of design project
and creative activity development are studied; compositional, artistic and aesthetic, communicative peculiarities of the
modern advertising poster are revealed.

The practical significance of obtained results lies in the possibility of using the content and conclusions of the
study in further elaboration of issues, related to the artistic and compositional principles of the advertising poster.

Key words: advertising poster, design, artistic and compositional peculiarities, aesthetic principles,
communication, project and creative activity.
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