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Artistic interpretation of urban space is seen as an interpretation of an artistic text that reflects the
emergence of new meanings and meanings, depending on the recipient. The analyzed sources are selected on the
principle of declaring the themes of the city as «metaphors of consciousness», respectively, the artistic
interpretation of urban space is considered as an interpretation of the artistic text that reflects the emergence of
new meanings and meanings dependent on the recipient. In the works of artists of the 1950 s, metaphors of the
city of illusion, delusion, islands, urban utopia generated by the aesthetics of avant-garde were noted. Creative
reflections of the 1960 s focus on the themes of silent resistance, russification and lumpenization; 1980 s —
loneliness of the artist, heterotopia. It is noted that visual works tend to intermediality as a literary principle of the
concept.
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Artistic interpretation of urban space is seen as an interpretation of an artistic text that reflects the emergence of
new meanings and meanings, depending on the recipient. The analyzed sources are selected on the principle of
declaring the themes of the city as «metaphors of consciousnessy, respectively, the artistic interpretation of urban space
is considered as an interpretation of the artistic text that reflects the emergence of new meanings and meanings
dependent on the recipient. In the works of artists of the 1950 s, metaphors of the city of illusion, delusion, islands,
urban utopia generated by the aesthetics of avant-garde were noted. Creative reflections of the 1960 s focus on the
themes of silent resistance, russification and lumpenization; 1980 s — loneliness of the artist, heterotopia. It is noted that
visual works tend to intermediality as a literary principle of the concept.

The study uses the methodological principles of Cultural Studies, which postulate culture as an area of
social diversity and struggle. Accordingly, cultural research is defined as an intellectual and political tradition in
academic disciplines, in terms of theoretical paradigms or on the basis of relevant research objects. The technique
of flannel contemplation is defined as an example of an artist in the context of a passer-by, who forms a
fragmentary image of the city. The empirical basis of the study were visual works by Western Ukrainian artists, in
which the theme of the city is a bright marker of the marginal environments of Western Ukrainian cities of 1970-
1980.

Conclusions. As it was proved, the visual art of Western Ukraine in the second half of the twentieth century,
despite the biased «peasantry», turns to the thematics of current urban planning. Visual images that are texts of the city,
created on the basis of material signs. Starting from the flannel model of reflection, artists of different generations
declared the feeling of the city as a creation of a model of the world as a whole.The theme of the city appears
simultaneously in the formats of «open art» and counterculture, proving the dependence of the text of the city on the
social context and the author's interpretation. The current vision, accordingly, delegates the social message to the
material urban structure. The aesthetic image of the city reflects the fear of society, the loneliness of the artist, the
structuring of «his» and «foreigny, idealizes the city, denoting its aesthetic value, or gives this value the qualities of an
archetype. In the context of the study, palimpsest reveals its nature by strategic means of accessibility of the individual
urban experiences expression.
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CratTs MpUCBSYEeHA OCIiHPKEHHI0O BOEHHOT TEMAaTUKH Y HOBUX HAHbXya Kutaro kinms XIX — mouyarky XX cr. I3
CydacHUX TOJNITHIHUX TOMiH HaidacTime 300pakyBajucs Ha HApPOJHIM KapTWHI BiliHH, Ha sKi Tak Oarata HOBITHA
kuTalicbka ictopis. CydacHy BiHHY XYJOXHHKH TOYaIH 300pakaTH CTapuMH TIEPEBIpEHUMH METOIaMH, TOOTO
MPEICTABISIIOYN KOKHY OaTajbHy CIEHY SK TeaTpayiibHy. BHsBICHO, IO MPOTATOM yKa3aHOTO IIEPioAy TpaaWIiiiHa
JKaHpOBa 1 XYJOXHS CHCTEMa HAHbXya 3a3Ha€ KapAWHAIBHUX 3MiH. I3 kiHmg 30-x pokiB XX CT. i B mepmii poku
Kwuraiicbkoi HapomgHoi PecnyOmikn KOMYHICTHYHI i7ICOJIOTH PO3PaxOBYBalM, IO BHKOHAHI MpodeciitHuMH
XYJ0XKHHUKAMU 13 3a]Iy4CHHSAM MaiCTPiB TPAIUIITHUX MPOMUCIIB, HIHBbXYA, sIKi 32 (JOPMOIO OAraTo 4oro 3armo3uvyBaid
BiJI CTapyX KapTHH, IPUBAOIIATH HOBU3HOIO KOMYHICTHYHOT 1/1€0JI0Ti1 BEJMKY KUIBKICTB CEJISIH Ta pOOITHHKIB.

Kmiouosi crnoea: BoeHHa TeMaTHKa, )KaHpHU, MUCTETBO KuTaro, Hapo/iHa KapTHHA, HOBOPIUHI KApTHHH, HSIHBXYa, TUTIOJNOTIS.

IHocmanosxa npobremu. llounnatoun 3 XII cr. y Kurai icHyBaB 3Bu4aii Hamepemomui HoBoro poxy
NPHUKPAIIATH JKUTIOBI NPUMIIIEHHS] 0apBUCTUMHM IPYKOBaHMMH KapTHHamH, siki B XIX cT. oTpuManu Ha3By
«HSHBXYa», 10 03HAYa€ HOBOpiYHA KapTuHa. Li Oymu moB’s3aHi 3 KYJIFTOBOIO Ta OOPSIIOBOIO CKIIAIOBOIO CBATA;
Ha HUAX 300pa)XyBalll CBATUX OYIIIHCHKOTO, JAOCHKOTO 1 HApPOTHOTO MAHTEOHY. 3HAUHY YaCTWHY HOBOPIYHHX
KapTUH CTaHOBWIM JOOPO3UWIMBI CIOKETH, IO MICTATh CHMBOJIYHI 3HAKW MOOaXKaHHsS CIMEMHOro MIacTs,
OaraTcTBa, BAAJIOI TOPTiBi, FAPHOTO BPOXKal0. 3’sICOBAHO, 10 OKPEMY I'PYITy CKIaIaloTh CIOXKETH PO3BaKaIbHOTO
XapakTepy, AKi 3HAHOMIIATH 13 JIITePaTyporo 1 TeaTpaTbHUMHU BHCTaBaMHU. [|Jis1 BUTOTOBIICHHS! HOBOPIYHUX KapTUH
y MaiCTepHSIX BHKOPHCTOBYBAIM TEeXHIKy Kcuiorpadii. Posramosani mo Bciii Teputopii Kuraro maiictephi
HSIHbXYa MPOTSATOM YChOTO POKY MAacOBHM HAKJIaJIOM HACHYYBAIM PHHOK APYKOBAHOKO MPOAYKLi€. Y APYTii
noin. XIX cT. Xy#okHS TBOPUICTh HAHBbXYa HaOyJjla MacOBOTO TIOIIMPEHHS 1 CPOpPMyBaacsi B CaMOCTIHHANA BHJT
00pa30TBOPYOro MUCTELTBA, PO3PAXOBAHOTO HA 3aJ0BOJICHHS ECTETHYHMX CMAaKiB IIMPOKUX BEPCTB HACCICHHSL.

Ananiz ocmannix odocniodcens i nyonikayii. Ilicns yreopeuns KHP y 1949 p. mmcrenrBo HapomHoi
KapTHUHU CTaJlo MPEIMETOM HAyKOBHX JOCHTiKeHb. Lliff Temi mpHcBsdeHi mparl BIZOMUX KUTaHCHKUX yYEHUX
A WH [7], Ban llynyss [8; 9], 'o Beiimro [10], YWkoy Mbait [12]. 3okpema, B mipami A MHa [7] moxaHo 3arainpHui
HapHUC €BOJIIOLIIT KaHPY, TIOKa3aHO B3a€EMO3B’ 30K HAPOJHOI KAPTHHH 3 PO3BUTKOM Kcmiorpadii Ta MUCTELITBOM
JPYKOBAaHMX 1KOH, III0 BUTOTOBISUTHCS Yy OyImiiichkux Xpamax mounmHatoud 3 V cr. Ban Ulymyss [8; 9]
PO3ILIHPIOE YSABJICHHS PO €BOJIIOLII0 HOBOPIUYHOI KAPTHHH, TOKJIAAHO ONKCYE PO3BUTOK BUPOOHUIITBA HHBXYA B
HaWOUIBIIOMY TeHTpi Ha miBHOYi Kwurato — Sumomini. Ham3BuualiHO 3HadylmuM € TIOSICHEHHS METONIB 1
NPUHIHMITB 300paXKeHHs HA HAPOAHIM KapTWHI, & TAKOXK 1HTEpPIIPETallisi OCHOBHUX CHMBOJIIYHHX Ta 00OEPETOBUX
CIOKeTiB 1 00pasiB. Y BCTymHiH cTarTi A0 anbbomy «CydacHe oOpasoTBopue muctentBo Kurato. Haapxya» [9]
JIOCITITHUK PO3TJISIIA€ OCHOBHI ICTOPHYHI €Talmy PO3BUTKY HSAHBbXya XX CT. Bii MacmITaOHOTO BHPOOHUIITBA i
MacoBOTO TOIIUPEHHS Ha MOYaTKy XX CT. JO 3aHenaay TPaJuLidHUX MPOMHUCIIB, 3yMOBJIEHOTO BOEHHOO
CHTYaIli€10; 3apOKEHHSI HOBUX KapTuH HsiHbXya Y 30—40-X pp.; MacoBe NOMUPEHHS HOBUX HOBOPIYHUX KapTHH,
BUTOTOBJICHUX YK€ IPyKapchbKuM criocoboM y 50-X pp.; TpariuHuil mepiof] «KyJIbTYpHOI peBomoLii» 1966—
1976 pp., KOIM MHUCTEUTBO HSIHbXya IMEPECTANO ICHYBaTH; PO3KBIT KyJIbTypHOTo *¥uTTS y 80-90-Ti pp, sikuit
CTIpUSIB  BIAPOPKCHHIO (DONBKIIOPHHUX TpaJuiliii HOBOpIYHOI KapTHMHM — HsHbXya. I[loza mexamm Kwuraro
MHCTEITBO HiIHbXYa AociimkyBaiu B Pocii. Akanemik B. Anekcees [1] nepmmm cripoOyBaB HAyKOBO OCMUCITUTH
ITF0 TPAJIUIIIAHY JIAHKY KMTaHChKOTO HapoaHoro mucrenra. dynmamenTanbHa npars B. AnekceeBa «Kutaricbka
HapolHa KapThHa» [l] € KOMIUIGKCHUM JIOCHIDKEHHSIM KHTalChKOrO (ONBKIOPY B  iCTOPUYHOMY,
JHHTBICTUYHOMY, KYJIBTYpPOJIOTIYHOMY aclieKTax. Benuuye3Huid BHECOK Y BHMBYEHHS XYHOXKHBOI CHAAMIMHA
HsHbXYa 3po0uB b. Pidrin [3], axuit qocmimkyBaB MOXOIKEHH] OKPEMHUX KOJIEKIIIH Ta iCTOPifo iX CTBOPEHHSL.

OcTaHHIM YacOM Y CHHOJIOTIT 3’ SIBJIIFOTHCS. POOOTH, Y SIKMX 3a3HAYAEThCS, 110 TPAAUIIHHE KUTAHChKE
CYCIIUILCTBO BOJIOALIO BCIM HEOOXITHMM JUIsl CBOEI MOJEpHi3allii, sika Moria O BigOyTucs 0e3 BTpydaHHS
3axiTHUX imel 1 TexHoJorii. SIckpaBuii mpuKiIang ToMy — MoHorpadis [esina Jlep-Beit Bana «[IumrHicTh KiHITSA
cromiTrs. [lpurHiueHniA MOJEpHI3M Ti3HBOI IMHCHKOI mpo3u, 1849—1911» [4], ska Mokaszye, 10 IMHCHKas
JiiTepaTypa Maja BCi 03HaKHM MOJICPHI3allii, MApOCTKH SKOi OYJIM 3HUILCHI BTpydaHHsM 330BHI. JI. Ban Bucrymnae
npotu Pyxy UerBeproro TpaBHS i HOro ifieid, sSiKi 3MIHMJIM TIPUPOMHUNA XiJl PO3BUTKY KHUTAHCHKOI JIITEpaTypH,
CIPSAMYBABLIM HOr0 3aXiIHUM LULIXOM. Tak caMoO NpUpPOJHA EBOJIOLISA TPAAWLIHHOI KUTAWChKOI HapogHOL
KapTrHH OyJa nepepBana OOpIsIMHU 32 HOBE KOMYHICTHYHE MUCTEIITBO, SIKi 3HUIIMJIA CTAPOBHHHE MUCTEITBO, HE
3alpPOIOHYBABILH )KUTTE3AATHOT 1 PHUBaOINBOI MOZIENI PO3BUTKY Ha HOBOMY i1CTOPHYHOMY €Talli.

Mema cmammi monArae y BUSBICHHI BOEHHOI TEMAaTWKW B HaponHill kaptuni Kwurato, mmpoxo
NpeICTaBIeHOl Ha MmoY. XX CT., IO Majia CBOi XyJI0’KHI OCOOJIMBOCTI i CTHIIHOBI XapaKTEPUCTHKH.

Buxnao mamepiany oocnioocenns. Y cepenuni XX CT. HOBa COLIANIbHO-TIONITUYHA CUTYALIis B CYCHIbCTBI,
nparMaTHYHUN TOTJIST KUTAChKOTO KePiBHULITBA HA MPUPOJLY 1 3aBAAHHS MUCTELITBA, 3 OJHOIO OOKY, CIIPHUSIIOTh
HIMPOKOMY TOIIMPEHHIO HAapoOIHOI KapTUHM, a 3 iHmMoro — 3abe3meuyioTh ii (yHKIIOHyBaHHS B paMKax
JOTMAaTHYHOI KyJbTYpHU. Y TUIITAPHUH MiJIXiJ] IO MECTEITBA 3yMOBHB JKaHPOBY OOMEKEHICTh HSHbXYa. 3 YChOIO
PO3MAITTSl TpaJULiMHUX XaHPIB Ha Ieplle Micle BHUCYBAIOThCS PEANliCTHYHI KaHpH, MOKJIMKaHi BigoOpakaTh
JIHCHICT, B ii PEBOMIOLIMHOMY pO3BUTKY. [IpOBiIHY poJib y MHCTELTBI HSHbXYa BiJirpaiOTh CYCIIJIBHO-
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TIOJIITHYHA, TIOOYTOBA TEMATHKA, TOPTPETHUH JKaHD, SKI HAI3BUYIAMHO SICKPABO i TIOBHO LTFOCTPYIOTH COIIATEHO-
TIOJIITHYHI TIPOIIECH B CYCHUIBCTBI. 3 OIVIAMY Ha II€, BAYKJINBO TMPEICTABUTH OCHOBHI eTamu (JOpMyBaHHS IHOTO
VHIKaJIBHOTO SIBUINA XYI0KHBOI KynbTypu Kutaro nepiioi momoBuHu XX CTOMITTS.

3 xins XIX — mouatky XX cT., KUuTaiichka HapoJHa KapTHHA CTa€ OJHUM 13 HAMIOMYJISIPHILINX BUIIB
06pazoTBopuoro mMuctenTsa. «HoBi HOBOpiUHI KapTUHIY (CHHB HABXYya 4T EE[E]) — TepMiH, 1110 03HAYAE ABUILE
iMiTamii TpaaUIiHHUX HAPOIHUX KAPTHH, SKi APYKYBAIUCS B KOMYHICTHYHUX paiioHax Kwuraro 3 kinms 30-x
pokiB XX cT. i B mrepmri poku Kuraticskoi Hapomroi PecriyOimikn. KoMyHICTHYHI 11€0JTOTH PO3PaxoBYBAaJIH, IO
BHKOHaHI MPOoPeCifHIMI XyIOKHUKAMH 13 3IyICHHSIM MAaWCTpPiB TPAAWIIMHAX MPOMHUCIIB, sSKi 6arato 4oro
3al03U4YyBaIH Bijl CTApUX KAPTHH, MPUBAOJIATH HOBU3HOI KOMYHICTUYHOI iJICOJIOTIi BEJIMKY KUIBKICTh CEJSH
Ta poOiTHuKiB. [Ipo Te, MO OCHOBHA yBara MpUIUIIACS caMe MPOTAraHl cepel] CEJIsH CBi4aTh Marepiajm,
SKi TIOHECTW IO Hac TEepiOAWYHI BHIAHHS Ta peaibHi apTedakTd Toro dacy. CrokeT momiil y OUTBIIOCTI
300pakeHb BiJIOYBa€ThCs y OararoMy Ta TMPOIBITAIOYOMY Celi, B SIKOMY OpraHi3oBaHI KOOIEPAaTHBU Ta
3’ SIBUJIMCSI TIEPILIi TPAKTOPH.

TeopeTnune OOIPYHTYBAHHS «HOBHM HSHbXya» Hanu B 30-Ti pOKM XyA0KHUKH 3 SIHbani EZ. Bonu
NparHyyid 3HalTH croci0 TOBOPHUTH 3 HAPOJOM HOTro MOBOIO MICHS MPOBaly MOYATOTO aKageMielo rpadiku
Jly Cina & 2 excnepumenty «Pyx 3a nHoBy rpasropy» (¥1 A%l 5&3)), meroro sikoro 6ys0 crBopeHHs
MacoBOi KHTalChKOI TpaBIOPH 32 €BPOMNCHCHKUM 3pa3KoM: YOPHO-0ila KOJIbOpOBa TraMMa, CBITJIOTIHB,
eKCIPECiOHICTHYHI JTiHii, 1 HACTIJIBKY XK €KCIIPECIOHICTHYHHUI Tpari3m 3MicTy.

Jis cTBOpEeHHSI «HOBHX HSHBXYa» Ha JIOTIOMOTY TpOQeciiiHuM TpaBepaM 3ailydasiucss MalCTpU THX
MIPOMHUCITIB TPAIHUIIHHUX HAHBXYA, SIKI BiI MOYATKy OyiHM Opi€HTOBaHI Ha 3a/I0BOJICHHS MOTPEO CUTHCHKOTO
HaceleHHs, TakuxX sK y Micteuky SHus0y y nposinmii llanpayH. MaiicTpaMu MOBTOprOBajiach 1 JEMIO
3MiHIOBaJaCh KOMIIO3UIIifHA CXeMa Ta SICKpaBa KOIbopoBa rama. OCHOBHHUM METOJIOM Yy CTBOPEHHI HOBHX
HApOJHUX KapTHH OYJIO HAJaHHS CTApPOMY 3MiCTy HOBUX 17ICOJIOTIYHUX (HhOpM.

HabGararo pinmie mo momynspusamlii «HOBHX» KapTHH 3alydalncsi MaicTpu 3 THX IMPOMHCIIB, IO
BUTOTOBJSUIM  KapTMHKM JJIsi  MiCbKOI myOiiku. Y paiioHax, OOJIEHMX YBarord KOMYHICTHYHHMX
TIPOTIaTaH/I¥CTIB, TIPOIOBKYBAIH JIPYKYyBaTH KapTUHKH 31 CTAPUX JOIIEYOK, IO, SIK 3aCBIAYYIOTH AMCKYCii B
TOTOYACHIH TIpeci, XBHJIIOBAJIO 1ICOJIOTIB HOBOIO MHCTENTBA. BTiM, XyHOKHE 3HAYCHHS CTApHX KapTHH
KOMYHICTH ycBimommoBanu: B 1956 p. odimiiina neneramiss KHP mignecna B map JlepskaBnomy Epmitaxy, mo
y Pocii, konekmito HapogHUX KapTHH MicTeuka Taoxya’y moomu3y Cywkoy, 0 CKIIafanacs 3 HOBUX BiIOUTKIB
3i cTapux JomedoK: aBepHi 6oru Menbmieni | J#f [2; in. 204], Jlio Xap i3 301m0T010 %aboro [2; 1. 207, 208,
KapTUHU 6e3 Ha3BH], 60KeCTBO-NIOKPOBUTEND JiTepaTopis Kyit-cun &£ [2; in. 209]. Jlo 1956 p. npomyxuii
HakcTapimux y Knural cywKoyChKHX POMHUCIIB Y KoJlekiisx JlepskaBHoro EpmiTaxy Oysio Hebararo.

JIUBHUM YMHOM TEPMIH «HOBI HSHbXYa» OCTATOYHO 3aKPINUBCS 32 TPAAMUIIHHOI MPOCTOHAPOHOO
IpykoBaHO Tpadikor. Y CrapogaBHboMy Kurai mpocToHapoHa rpaBropa Ha3uBanacs MPOCTO «KAPTUHKAMI)
— xyap (& JL). B. AnexkceeB He BKHB OIHOM HsHbXYA KOIHOTO pasy, TUbKH xyap [1]. Bunaiimenwit mis
KOMYHICTHYHOTO JIyOKa TepPMIiH € HE IIIJIKOM BJIAJIUM, OCKLJIbKH TPHCKIIAZIOBE MOEAHAHHS MOXKHA PO3JIUIMTH 3a
3MICTOM JBOSIKO: CIHb HAHBXYa («HOBI HSHbXYa») a00 CIHBHSIHB Xya («HOBOPIYHI KApTHHKIY, ajle TaK MPHHHSATO
IHTEpIpEeTyBaTH JBOCKIIAJIOBUHA TEpMiH HaHbXya). KapTuHku, siki apykyBanucst npu PecryOmini BiIHOCSTH 10
CTapuX, TPAUIIHHNX, IPOTE TIPABOMIPHICTb IILOT0 BUKJIMKAE CyMHIBH.

Crnig 3a3Ha4WTH, MO0 TMPUKMETH HOBOTO Yacy 3 SBISUIMCS Ha JIUCTaX HAPOJHUX TPaBIOP JOCHUTH
aKTUBHO. MaiicTpu HaMaraiucsi 3aJIOBOJBHUTH 3allUTH IOKYIIiB HOBOTO MOKOJIHHS, 1 OYEBHIHO, IIO
MPOIIEC MOJEPHI3allii HIIIOB NMPUPOJIHUM ILIAXOM, a HE 3a Haka3oM 3ropu. Lle cTocyerbes 1 BOpOBaKEHHS
HOBHMX TEXHOJIOTIM Juis 30LNbIICHHS HaKJIaliB Ta 3HWKEHHS CO0iBapTOCTI BUPOOHUIITBA, 1 IMOCTYIOBOTO
MPOHUKHEHHS HAa JMCTA CTapUX TPaBIOp MPHUKMET HOBOTO MOOYyTy, sKe modanocs Bxke mpu LluH i
3aCBiUyBajo, IO KUTAaWIi 3HAHOMWIWCS 13 3axilHOI m[HMBiNi3amiero. Yacrimme modanu 300pakaTh
TOJIMHHUKH, BEJIOCHUIIEAH, aBTOMOO1ITI Ta 3aimi3Humio. L{ikaBuMi Ha HaApOJIHIN KapTHHI € 300pa)KeHHs 1 CaMHX
IHO3EMIIIB Ta KHTAMIIIB, SKi MPHIXadd 3-3a KOPJOHY, 1 OASTHYTI y €Bpomeichki KocTioMH. IlosBa HOBHX
CIOKETIB Y HAPOJIHiH TPaBIOPi B OCTaHHI POKH iMIIepii Oyia ayKe MONIMPEHUM SBUIIIEM.

PosrissHeMo B HaponHill kapTuHi KuTaio BO€HHY TeMaTHKY, IIMPOKO MPEACTABICHY B XYJIOXKHHOMY
IPOCTOPI Ta Maja CBOi XyJOXHI 0COOJIMBOCTI i CTWIIbOBI XapaKTEPUCTUKU. I3 CydacHUX MOMITUYHHUX MOIIN
HalyJacTillle Ha HapOJIHIA KapTHHI 300pa)KyBaKCs BiifHH, Ha AKi Taka 0arata HOBITHS KUTaliChbKa iCTOPIs.
CydacHy BifiHy XyIOXHHKH T[OYajdl 300pa)kaTH CTapuMH TEPEBIPEHHMMH METOJaMH, TOOTO
NPEJCTABISIIOUN OyJib-sIKy OaTallbHy CIEHY SK TeaTpallbHy, NMPUYOMY HACTUIBKH JOCATJIM YCIIiXy B
300pakeHHI OWTB y BHIJISAAI CHEHIYHUX Mi3aHCIEH, [0 He MOTpeOyBalIy ApaMaTypridHOr0 MaTepiary Jyis
TOT0, 11100 NPEeICTABUTH HeAaBHIN 01l sk TeaTpanbHe ailicTBO. Hikoro He OEHTEKMIIO0, 10 BIHHU OYJIH BXKE
IHIII: BEJUCS HOBOIO 30pO€I0, 3’ IBMIIMCS HOBI CyNPOTUBHUKU. HeraTuBHUM (akToM € Te, 110 BIfHH TOTO
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gacy OyXe YacTo He Oyiau NMepeMOXHHMMH, 1 HOBITHS icTopis KuTaro He mocmimmaiia BHCYBAaTH HOBHX
repoiB. [lo3uTHBHA i ONTHMICTHYHA [0 CaMili CBOi# CyTi HapoIHa KapTHHA Oysia HeMucauMma 0e3 dikcarrii
nepeMoru no0pa Hax 310M. ToMy Tepoi «mpu3HauYanuMcs», HeXald HaBiTh Uil LBOTO JOBOIMIIOCS
¢danbcudikyBatu icTopiro.

Posrnsuemo kaptuny «TaiiBanceknii duor» (2E F fit B) [3; in. 200] Ilepummmu 3a gacom
300paXeHHS Ha HApOJHHX KapTHHAX «HOBUMH BOpOoraMm» cramu snoHui. llomis neMoHCTpye Milb
KUTaHChKOro BificbkkoBOoTO (uroty B TaiiBaHchkiii mpotori. KoHdaikr modascs 3 toro, mo 1874 poky
a0opHUTreHH BOWIM WICHIB €KilaXKy MOTEPITLIOro aBapito SMOHCHKOTO BITPUIbLHUKA. SITIOHIN BUKOPHUCTAIN
He SK TPUBIL UId 3aBOIOBaHHA OCTpoBa. LIMHCBKOMY ypsiay mMicis BUIUIATH KOHTpWOyHii 1 3a
MOCEepEeIHUITBA AHTIIINWLIB BAANOCS JOMOTTHCS BiJKIMKAHHs SIMOHCHKOTO KOHTHHreHTY. Kutaiimi micis
FOTO MTOYANN MPUAUIATH BEIUKY yBary po3BUTKY CBOTO (hJIOTy, IPOBOAVIN HaBYAHHS, ajie TiJ] Yac BiHH
3 Snoniero B 1894-1895 pp. umHCchKkHMil ¢aoT Oy posrpomienuii, a TaliBaHb 3axomieHuil SmoHiero.
OueBugHO, KapTWHA BHApPYKYBaHa J0 LUX NoAid. 3Beprae Ha cebe yBary irypa 4dosoBika Yy
€BPONEHCHKOMY ITUBUIBHOMY Os3i, IO CTOITh Ha IEpPHIOMY IUIaHI CIIMHOIO JO TJIANaYiB Y BECIOBOMY
4yoBHI. BiH ’XBaBO pPO3MOBISE€ 3 KWUTAaHCHPKMMH BIMCHKOBHMH, IO € 3HAKOM MOJEpHi3alii QuoTy 3a
3aXiJIHUM 3Pa3KOM.

Kapruna «Bartaxok SIIOHIIIB, MTOTITIOBABIIN Ha pyKH, 3axornmoe Taibeit. Jlro I, mamaroun THIBOM, 3B’s13y€
remepana KaGasmy »(f& & B F £ &4, 2% ERX & # 1) [3, in. 201] mae xomnosuiio, mo
NIepeBaHTaKeHA IeTAIMH. Belkuii Harmic y BepXHil YaCTHHI apKylla JOKIJIaTHO PO3IMOBIAE PO Te, IO BIAcHE
BiOyBaeThca. Hampukinmi tpaBHs 1895 p. mouamacs Bucagka SMOHCHKOI TBapHidChKOT AWMBI3IT T
KOMaHyBaHHSM 3a3/1aJIeri b IpU3HAUYEHOro renepan-rybepuaropom Taiipamio Kabasmu Cykenopi #E LU & #2 (
1837-1922 pp.) Ha miBHOYi ocTpoBa. KabasmMa XBamBCs, 110 3aiHATH BECh OCTPIB HOMY Oyze Tak caMo JIETKO, SIK
TIOTDTIOBATH Ha JIOJIOHIO. 3a YOTHPH IHI A0 BHCAAKH JCCAHTY Ha OCTPOBI Oyila IPOTOJIOMICHA He3aJIe)KHa Bil
Iunckkoi imnepii Jleprkasa Hapogosnaans 3 oopanum npesuaentom Tan [zun-Cynom =3 (1841-1903 pp.)
Ha gouri. OHaK rmpy HaONFKEeHHI ATIOHITIB BiH yTiK Ha HIMEIIbKOMY TOPrOBOMY CY/IHI, 2 000pOHY OCTPOBa OUYOJIMB
Jlro I BI2&, inme im’s1 — JTro FOn-¢y 25K $8 (1837-1917 pp.), yHacHHK HapOHOIO MOBCTAHHS Ha TIiBaHI KuTaro
B 1857 p. JIro 1 nporonocuB cebe mpe3uwaeHTOM, 32 CHPUSHHS KHUTAHCHKUX BIMCHK 1 KOPIHHOTO MICIIEBOTO
HaCeJICHHS JCSKHUN Jac CTPUMYBaB ITPOCYBAHHS SIOHIIIB Ha MiBACHL. ¥ Toi yac Kabasma 3BepHyBCs mo Jlio I,
3aIpOTIOHYBABIIM 32 BHHATOPOIY 3[aTHCS ANOHCBHKIH Braml. Ha kaptui 300paxenuii MomeHT, ko Jlo 1 3
THIBOM BIJIKHZA€ CIIPOOY MiIKYITY.

Kommosuriiss mobymoBaHa sk TeaTpadbHa Mi3aHCIICHA, IO TIOCHITIOETBCS TeaTPaIbHUMH I103aMH
JPYTOPSTHUX BIMCHKOBUX ITEPCOHAXIB. [[isT po3ropTaeThest B iHTEp €pi MpUMIIIEHHs. Y IEHTPi MMOBAYKHO CHAATH
STIOHCHKHH 1 KUTAHCHKUI BOEHAYAJIbHUKU. Y3II0BXK YSBHHX JIAIITYHKIB BUIIMKYBAJIHCS KUTAHCHKI oditiepH 1 roii
Mo Tosic a0OpUTeHN B TIOB’S3KaX HA CTErHaX i3 JIMCTS, 3 IMip’sM Ha TOJIOBi. 3a CIMHAMHU y KUTAWI[B MOXHA
MOOAYUTH SATIOHCHKUX odiriepiB. Hampc Ha KapTHHI CBiAYUTD, IO TICIA BIAIMX JiH KATAHCHKUX BIMCHK STIOHII
npunmuHAIE Hactyt. Hacnipasai xx Jlro [ Brikae 3 octpoBa Ha aHTifickkoMy cy/Hi 18 xoBTHS 1895 p. Uu 3HaB
PO 1ie XYJOKHHK 1 HaMarascsi PUXOBATH, 1100 HE 3aBaJIUTH MaTPIOTHIHOMY TOHY KapTHHH, 1 ipeactaButh JIro
I cnpamxHiM repoeM. MOXKIIHBO KapTHHA CTBOPEHA Y KOPOTKHMH Iepiof JiiTa — MmodaTKy oceHi 1895 p., komm
Biticeka JTto | me Hamarasicst ynHUTH orip. OHaK Take MPUITYILCHHS € CyMHIBHIM 3 OTJISIY Ha BETHKI PO3MipH
rpaBropH (57x105), 4MCIICHHICTb TEPCOHAXKIB, TOHKICTh Pi3bOJICHHS, 100PY SKICTh OAPBHUKIB Ta BEJIUKHI HAIIKC.

[IpuBepraroTs yBary aBi rpaBropu 3 nposiHmii [lansays mig Ha3zBow «b’€MO STOHCHKY JepxaBa 3
rapmar» (M8 T BARE]) [3, in. 202, 203]. CroxeT o4eBHAHO 300pa3yB, MEPII JHI KMTAiCHKO-AIOHCHKOL
BilfHHM, KOy OyJa 11ie CHIIhbHA Bipa B HETIEPEMOXKHICTh MOJIEPHI30BaHOT KUTAHCHKOI apMii. ['010BHUM Tepoem
000x kaptuH € CyH Luna (1820-1902 pp.), BoeHaYaNbHUK, 110 TPOSBUB ceOe e Il 9ac MPHIyIIeHHS
noBcTaHHs TalmiHiB. boiioBumu gisimu B Kopei B X011 nepiioi KHTalChbKO-SIMOHCHKOI BilfHH BiH TIOBUHEH OYyB
3aMo0irTH mepexoay SMmoHmsIMU piuku SAnmy. Xowa HapojgHa KapTWHA MPEJCTaBIsSe€ HOro repoeM, BiH OyB
YKpail HETOMYJSIPHUM CepeJl BOIHIB, IO MPHU3BENIO J0 MAacOBOTO JIE3EPTHPCTBA HOTO CONJATIB, TOpa3Kh
KUTaWIiB y OuTBi nipu L[3tonstHpYeHi 1 hopcyBaHHS STOHISIME piuku Sy B skoBTHI 1894 p. OcTaHHiii emizon
306pa>1<eH1/n71 Ha SMOHCHKIN TpaBiopi ykiiio-e «KopcTokuit 0iif Ha HaruTaBHOMY MoOCTi Ointst L[3tosstHEYeHAY
G B & i B IR #8) xynoxnuka Kobasci Tocuminy, mo npamosas y 18771904 pp. SInownui
Hepexozlsm) piuky Sy 1o MOHTOHHOMY MOCTY, HE3Ba)KalOUHM Ha 3alleKJIMii BOTOHb KHUTAHCHKOI apTHIepii,
SKY 4acTO 300paKaroTh KUTANCHKI XYI0KHUKH.

AHalni3youu TBip, Haclpapai BaXXKO TOYHO BH3HAYWTH, IIO0 3a OWUTBa 300paxkeHa Ha MepHriit
kaptuHi. Kuralicbka «apMisi» — 31iBa, 030po€Ha rapMaTaMy 1 pyIIHUISIMA, HaJI KOMaHyBadeM apMicro
CoIlJaT TpUMAE mparopens 3 Horo im’sm CyH-1aomi, o nocTae nepej] HaMH SIK TeaTpalbHUI reHepan.
300paxkeHHs 1oBepuIye ieporip sun %5 (Hakas), BALIMTUH Ha Ipanopii. Mo % BUIIISIAI0Th JUBHO.
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KoxeH i3 HUX € MeHIIUM 3a OyAb-SIKOTO KUTAWIlA, BOHM 3aXHUIAIOTHCS BiJ KHTAHCHKHUX rapMaT IUTaAMH,
a 030poeHi cmcamMu. BiliChKOBY MiIlb KHTAHCHKOT apMii MIZKPECTIOE MOHOXPOMHE 300pakeHHS TPHOX
rapmar B «ap’eprapzi» kutaiicpkoi apmii. CroxeT Apyroi KapTuHU € Oinbin BUpasHuM. Y 1894 p. SAnonis
MiJ TPUBOJOM MPHUIYIICHHS celsHChbKoro moBcTanHs B Kopei BBema B Ceyn cBoi BilicbKa, 3aXOIMuia
majar KOperchKOoTo KOpOoJisl 1 OyAiBIIIO YIpaBIiHHSA KHTaHCHKOTO HaMmicHHITBA. Kutaii OyB 3MyIIeHUMA
BCTYIUTH y BiliHY 3 SlmMOHIi€I0, 10 AKOI, BCyleped 300paKeHHIO Ha TepIliii KapTHHi, OyB aOCOIOTHO HE
nigrorosiennii. Ha miit kaptuHi 31iBa 300paxxennit Cyn LuH i3 mpamnopiieM, «Hakas» Ta iHII KUTaHChKi
TeHepa, MOpydY i3 HUMU HaMWCaHi iXHI Tpi3BHINA. Y TIpaBiii YacTHHI KapTHHU SIIOHII OTOYHIIH
KOPEMCBKOTO KOpOJIsA, TYT XK€ NMPUCYTHIH (paHIy3bKHH BOEHAYAIBLHHK — JIUCHH CTapelpb i3 TyCTOIO
pynoio 60ponoro, KU TpuMae mpamnopens i3 HanucoMm «@Ppanuis». Hanuc Ha KapTHHI CBITYHUTH, 1O Ais
BiI0yBa€eThC «8-r0 unciia 9-oro MicsIss», TOAl K OJIUH 13 TeHEpaIiB 3arMHYB MalKe Ha MiCsIlb paHille.
TeatpanbHICTh TTO3W 1 KOCTIOMH T€HEPaIiB IEMOHCTPYIOTh YPOUUCTICTH Ta Ttahoc momii.

AKTyanbHUMHU Ui 300paKeHHs AJISl HapOAHUX XYAOKHHUKIB Oynu OOMOBI nii B XOIi TMOBCTaHHS
ixeryaHeit (1898—1901 pp.). 3ayBaxxumMo, 110 MOBCTAHHIO MEPEIyBalia MOsIBa AHTUXPUCTUIHCHKUX KAPTUHOK,
0 BHUCMIIOIOTH XPHUCTHUSHCHKI JOTMAaTH 1 TPAKTHKY OOTOCITY)KiHB, 3aKIMKAIOYHd D10 PO3MpPAaBH HaL
1HO3eMIIsIMH. HacTpiii Takux «IMCTIBOK» 3HAYHO BiJIPI3HSIETHCS Bill 3BUYHUX AOOPO3UUINBHUX HOBOPIYHUX
KapTUHOK 1 HABOJUTh Ha AYMKY, IO Jisf4i aHTUXPUCTUSHCHKOIO PYXy BHKOPUCTOBYBAJIM BUPOOHHYI
MTOTYXKHOCTI TIPOMHUCIIOBOCTI, PO3MINTYIOYH 3aMOBJICHHS 3a CBOiMH eckizamu. IlomiOHa mpakTuka Oyna i 3a
gaciB TaHTiHCHLKOT'O MOBCTAaHHS: TAWITIHChKA pEJIiriiiHa imeolioris 3a00pOoHsIa MalloBaTH JIIOMEH, TOMy Ha
HSIHbXya TOTO 4Yacy 300pakeHi TIIbKH KBITH 1 TBapuHHU, WMOBIpPHO, 3a €CKi3aMH XYIOXXHHKIB 31 CTaHy
MOBCTAJIUX.

I'paBropa «'apmatu B Ilekini 6’tote mo Cimiky» (dLIR 48 3T B E) [2, in. 256; 3, i1 204]
300pakye Oiii ixeTyaHed 3 (paHIly3bKMMHM BiiicbkamMu Oinst kaToauipkoro xpamy Cimrika. ®@panmysu 3
PYIIHUIISIMHA, KHTAHII 030pO€Hi cricaMu 1 MedaMH. ['0JI0BHI TepoiHi KapTHHU — JTiBYaTa-BOTHHU, SKHUX YacTO
300pa)kyBalid Ha TPAIUIIHHIX OaTaaTbHUX KapTHHAX. I1i7 9ac MoBCTaHHS B CIIeNiaabHI 3aroHN XYH/IEH WKao
#T42 18 («YUepBoHuii mXTap TOpMTH») BiJOMpaIMCs MalleHbKi JiBYaTKa, SKi NPOXOAMIM B MOHACTHPSX
CIIeIiaTbHy MATOTOBKY, IO MariYHUM YHHOM pOOMIa iX HEBpa3IMBUMU I Kyiab. BBaXkagocs HaBiTh, IO
JiBYaTKa MOTJIM JITATH 1 3 IOBITPs BpakaTh Bopora. Bepxu Ha KOHi Ha 4oJi BOTHCTBa MOcTae rerepain JyH
Oy-can (1839-1908 pp.), KoMaHIyBad ypsAOBUMH BilicbKaMH, sIKi pa3oM 3 Ixeryani Oopomnucs 3
1HO3EMITSIMHL.

3 ycix emi3oAiB TOBCTaHHS iXeTyaHeH HAHOULIBIIO MOMYJISAPHICTIO Yy HApPOIHHUX XYIOKHHUKIB
KOPHCTYBAJIUCS TOJIIT, TTOB’s3aH1 3 OMTBOIO 3a TsHbBIRIHG. [[eHTpanbHUil IEpCOHAX IUX KapTUH TeHepaw i
natpiot Yu we lu-yen (1836—1900 pp.) Habararo Oinblie miaxoauB Ha poib repos, Hixk Cyn Llun, mo cras
TOJIOBHHUM TIEPCOHAKEM MAITFOHKIB MPUCBIYCHUX KUTAHCHKO-STIOHCHKIN BiHU.

IpaBiopa «Binoumn Tsameuzine» (PR XKiE) [6; 140] 300pakae nonii Becunm 1900 p. 3a
TPaKTyBaHHAM IMOMyJsApru3aropa kaptuau Y 1[3u-nmm, apmis Bocemu nepkaB 3axonmna TSHBIBiIHB, 1HO3EMIT
rpadyBanu i BOuBanu HaceneHHs, a He I1In-4eH repoiuHrMH 3yCHUISIMHU BiJTBOIOBAB MICTO B iHO3eMIIiB. Bee,
10 BiOYBA€ThCS y CHOKETI T'PABIOPU PO3TIISIAETHCS SIK MPOTHOOPCTBO JBOX CTOPIH — €BPONCHCHKUX
arpecopiB i 3aXUCHUKIB kuTai1iB. Hacipasni cTopin Oyno Tpu — apmist BocbMu neprkaB, oBcTam Ookcepu-
iXeTyaHi i Bilicbka [I[MHCBKOTO ypsay, SIKHHA CITOYATKY IMiATPHUMYBAB BHCTYIT OOKCEpIiB MPOTH iHO3eMIIiB. He
[Ilu-4yeH KOMaHIyBaB KOPIyCOM IMIIEPaTOPCHKUX BIHCBHK 1 J0 MEBHOTO Yacy pillyde i JOCHTH YCIIIIHO
BOIOBAB MPOTH 3aKOJIOTHUKIB, 1[0 BUKIUKAJIO HE33J0BOJICHHSI aHTH 1HO3EMHOTO YrpyHoBaHHS B ypsi. Konu
foro xopmyc OyB HaIlpaBiICHHUH JjIs1 0XOpoHW TSHBIBIHA Bix HamaniB ixeryaniB, He Illu-ueHn ygiiimos 3
HUMH Y 3MOBY, i BOHH pa3oM Opanu B 00JIory eBporeichki KoHnecii micta. OmgHak Oy3yBipchbKi METOIH
MOBCTAHIIIB BUKIHMKAIU Yy OoioBoro reHepana oruay, KoHQuikt Mmixk He Illu-ueHoM i1 kepiBHUKaMH
MOBCTaHIIB cTaBp HemMuHy4dnM. He I[llu-dueH Hamomir Ha ToMmy, moO iXeTyaHi TepecTali BHHHUIIYBaTH
KUTAWIIB-XPUCTHUSIH 1 MIIUIK Ha ITYypM TSHBIBIHS, SKUH 3aXUIAIH iHO3EMHI Bilicbka. JIoroBip MpoicHyBaB
Heposro, He Illu-yen OyB 3MylleHHMH BiIKpUTH BOTOHb I10 IOBCTAHINX, IO 3MYCHJIO IX BIMIWTH Bij
Tsaup1Eing. Tum yacoM 10 00J0KEHOTO MicTa IMiIIAIUTN BifichKa COFO3HUKIB Ii/I KOMaHIyBaHHAM TeHepasa
A. Creccens. 9 mumas 1900 p. He Illu-ueH o4onmMB KOHTpaTaky CBOIX BIiHCBHK, 3MYCHBIIU COJJIATiB
NPUNTUHATH BIACTYI, ane OyB YOWUTHH OCKOJNKOM Bil cHapsjga. YacTHHM HOTo KOPITyCY BiJCTYNWIH BiJ
TsaHBIBIHA, caM jke TeHepaja He3abapoM IMicjs 3aruOesi ¢TaB MOYECHUM TIE€pPOEM-TATpioToM, OopieM 3a
3BibHeHHs1 KuTaro Big iHO3eMHOT npucyTHOCTi. B TsHBIBIHI reporo BCTaHOBIEHO KiHHMM moctameHT. Ha
rpaBrOpi TOJiT BiOyBarOThCS TPOXH HE Tak. BUAHO, IO KHUTAHI BXOIATH Y (POPTEII0, 3BiIKH OiXKATh
iHO3eMHI BiMCbKOBI. SKi came KHUTaWIll — iXeTyaHi 4YM peryjispHi YacTHHM, a0o 1 Ti W iHII paszom,
HE3PO3yMLJIO.
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Cxo’xa KOMITO3HIIiS 3 IWBHHUM 3MIMIaHHSIM HOBHX 1 CTapUX 030pOEHB 13 TeaTpaIbHUMH I103aMH
JESKUX TEPCOHAXIB, TPAILIAEThCS e Ha KITbKOX TpaBiopax. Sk MpUKIaj MOXHAa HABECTH IIE OJHY
kapTuHy npo outy 3a Taubuzins (KB XKiE) [6; 143, in. 4], a Takoxk rpaBopy «SIMOHCHKI i HIMENBKI
Bilicbka BenyTh Benukuil Giit 3a Llunnao» (B £ KB F5) [6; 143, in. 3]. e Bxe emizon Ilepmoi
CBITOBOI BiifHH.

IToxism CuHBXANCKOI PEBOJIIONII MPUCBAYCHA, cepel IHMUX, 1 kKapTuHa «HapomgHa apMmis M. YdaHa
MiHATA CHpaBeUIMBE MOBCTaHH, i KuTaiichkuil Hapon 3HOBY Bizpomuscs» (K& i B FiLE ZEA EE)
[2, im. 259]. Tonii mepeHOCATh HAC y MOYATKOBHM IMEPioJl PEBOJIOIII, KOJM TapHI30H M. YuaHa IiJHSB
MTOBCTAHHS IIPOTH MaHBWKYPCKOl nuHAcTii. Bukonana B TsHBIBIHI TpaBiopa SBISIE COOOI0 XUMEPHY CYMIII
craporo i HoBoro. PemomoriitHi odimepn 1 coimaTH OASTHEHI 1 030pO€HI MO-CYYacHOMY, 3aXHCHHUKH K
JUHACTI] BHUITIAAAIOTH SIK Te€aTpalbHI MEPCOHaXi cTapuxX KapTWH. Bakko cka3aTd, Y BUKOPUCTaHUU Lei
MPUIOM CBiZIOMO, UM JIHIIE HAIBHICTHP HAapOAHOTO XYAOXKHHKA CTaja MPUYMHOIO TaKOi 1HTeprperarii
0OpOTHOM MIXK CTAPHIM 1 HOBUM.

I'pastopa «baii Jlan mrypmye Llunbuyans» (EE i@ Z)Il) [6; 141] onosinae mpo censHCbKe
MTOBCTAHHS, SKE CTUXIMHO CHalaxHyyo BITKY 1912 p. y mpoBinmii XeHnanb. [loBcTaHIl MM KEpiBHUIITBOM
30imaUTor0 TIoMimuka bait Jlana (1873-1914 pp.) BUCTynWIM MPOTH TOMIIMHUKIB 1 YHMHOBHUKIB. BoHu
00’eTHANKCS B TAPTU3AHCHKY apMito, siKa MPOTITrOM JIBOX POKIiB Bejia BIHCHKOBI JIil TPOTH YPSITOBUX BIiHCHK.
HaiiBummoro migifoMy MOBCTaHHS IOCSTI0 Hampukiami 1913 p. — mepmnii mon. 1914 p. oxomusmim, Kpim
Xenanb, Oararo noBiTiB XyOei, Aubxos, lllennci, ['anscy. Y TOH 9Yac MOBCTaJi CTABHIIM CBOEIO TOJIOBHOIO
METOIO TMOBAJICHHS PeakiiHo1 BificbkoBOi AukTaTypu FOans [u-kas.

IToBcTanHs Oyno npuayiieHe B ceprri 1914 p., Toni s 3arunys bait Jlan. KapTuna npumiTHa THM, 110
3apa3 a0COIIOTHO HE3pO3yMiIO, KOTO B IIilf OMTBI XyMOKHHWK BBa)Ka€ MpaBHUM, a KOro BUHHUM. Te Xk came
CTOCYETHCS 1 OCTAaHHBOI T'PABIOPH, Ky MM 3rajaeMo B Ll cTarTi — «Benuka Outia 3a Illanbpxaliryans Mixk
Den i Wxu» (ILUHER F B K&) [2, in. 258], mo 306paxkye emizon Jpyroi Usxini-DeHTsaHbCKOI BiliHU
(BZ R E F HF) 1924 p. mix IBoMa MUTITAPUCTCHKUMHU KiliKaMu. IIpoTH6OpYi CTOPOHU BUCTYHAKOThH
i OTHAKOBUMH 5-KOJBOPOBUMHU Ipamnopamu. Y 0010 Oepe ydacTh IiXOTa i KaBayiepis, aje HaJl rmojeM 00w
JTae JiTak, CAMBOJ HOBOI €MOXH, TOYHO 1 3pO3YMIJIO BiATBOPIOBATH MOl SKOI XYJOXHUKH HapOIHOI
KapTUHU TaK 1 He HABYHIIHCS.

Bucnosox. TlincymoByro4n BUKIIaeHe, 3a3HaYMMO, I[0 Y MUCTELTBI HIHbXYya MO4. XX CT. IPUCYTHS
BoeHHa TeMmaTuka. CripoOHM OCBOITH 1 3pOOMTH MacOBHMMH HApOIHI KapTHHH i3 300pakKeHHSIM HEIaBHIX
BOEHHHX Ta TOJNITHYHHX TMOAid 3akiHumimmcsad B Kiami 20-x — Ha movarky 30-x pp. XX cT.
HETEPCKOHJIMBUMH CLICHAMHU HEJAaBHIX BHYTPIIIHIX KMUTaWChKUX KOH(MIIKTIB. Y HapoaHUX kapTuHax 30-x
p. XX cT. momiHye TpaauiiiiHa TemaTHkKa MmoOa)kaHHS 0ararcTBa B HOBHX IMOJNITHYHHX | €KOHOMIYHHX
YMOBaxX.

KomyHICTHYHI XYyJOXHHKH, CTBOPIOIOYHM «HOBI HSHBXya», HE CTalld MPOJOBXKYBATH JOCIITU
pecryOIiKaHChKUX KapTUH OHOBIICHHS XYIIOXKHIX 3ac00iB 1 CIOKETIB TPaJHIiHHOI TPaBIOPH MacOBOTO
nonuTy. B. AJlekceeB y CBOIX poOOTax MPO KUTAMChKY HAPOJHY KapTHHY 4acTO MOBTOPIOBAB, IO XVapo €
BiZIOOpaKEHHSIM BEIMKOI KyJIbTYpU B Maslild. Y [bOMY acleKTi y pecnyOJiKaHCBKHX TpaBIOp 1 «HOBHX
HSHBbXya» OJlHAa 3arajbHa NpoOiieMa — «BENHKAa KyJIbTypa» IIe HE CTBOPEHA, TOYHIINIE, CTBOPIOETHCS
OJTHOYACHO 13 CaMHUMH KapTHHAMH. XYJA0KHUKU PecryOJIiKaHChKOTO Mepiofy Hamarajiucs BUPIIIATH 1e
OPOTUPIYYS TPUPOTHUM MUISXOM, MOJCPHI3YIOUM CTapi 3pa3KH Tak, SK iM MiJKa3yBano iXHE «PUHKOBE
YyTTS», BOHH CTBOPIOBAalM HOBi ()OpMH, BBOJIWIIM HOBI ClOKeTH 1 oOpasu. Pesynbrat Oynu He Iyxke
TIEPEKOHJIMBUMH, aJI€ CIIPOOM TPAIIOBATH 3 HOBUM MarepiayioM BapTi yBard i BuBueHHs. KomyHIiCTHYHI k&
XYJ0KHUKA 0araTto TeOpETU3yBalM 3 MPUBOJY TOTO, SIKHMH MarOTh OyTH HOBI KapTHHH, NPOTE B JACIKHX
acreKTax iXHs MPOJIYKIis € ONMKYOI 0 TPaaulliiiHOrO HOBOpiuHOTrO JiyOka. HOoBI HapoaHi KapTHHU He
CKOPHUCTAIINCS JIOCSATHEHHAMH 1 XYJOXHIMU HATpAIfOBAHHSAMH PaHHIX peciyOIiKaHChKUX KapTHH. Y CuMb
HAHLXYA HEMAE PEAbHOI MOJITUKKM 1 OCMUCIICHHS MO HEIaBHROTO MUHYJIOTO, HEMA€E CATHPH, MO CYTi €
TIIBKU JPY)KEIr00HI moOakaHHs, OOIIMHKA I1aCTs BiJl HOBOI BJIaJH, BOpaHi y BEJIbMH TPATUIIIHI (POpPMH.
PecnyOnikaHChKi TpaBIOpW 3 iXHIMH HAIBHHMH, 1HOJI CMIITHHMH CHpOOaMH BHUKOPHUCTOBYBAaTH CTapi
MPUIOMH JIJI1 HOBHX CIOKETIB BUSBIIIOTHCS HACIIPABIi HOBIIIMMH, HIXK «HOBI HSHBbXYa», BOHH — HPOJYKT
NPUPOAHOTO PO3BUTKY MOMYJISAPHOTO KaHPY, a HE i7e0NOTiYyHOl yCcTaHOBKH. PecryOiikaHChKa IpyKoBaHa
rpadika 1e BoJo/Iija MOTEHIIAIOM IPHPOAHOTO BHYTPIITHHOTO PO3BHUTKY.

VYci HuHIIIHI CIPOOH BIAPOAUTH POOOTY MPOMHUCIIB HAHbXYA TIO CYTi € iX My3eedikalliero, OJHUM 3
0araTth0X CHoco0iB 3aly4eHHsS TYpUCTIB. Brimae nuime Te, 10 AOCTIHUKAM 1 €HTy3lacTaM BIA€ThCS
30upaTH 1 BUIaBaTH HAJIE)KHUM YHHOM 30€pekeHi cTapi KapTHHH.
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Iepcnekmusu nooanvuiux naykosux po3eiook. OTXKe, € MIACTaBH CTBEPKYBATH, IO JOCTIHKCHHS
HapoJIHOI KApTUHW HsSIHbXya B KOHTEKCTI XymOXHBOI icTopii KuTaro € mepCreKTUBHUM HampsSIMOM
MHCTELITBO3HABCTBA.
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MILITARY THEMES IN THE NEW CHINESE NIANHUA OF THE LATE XIX - EARLY XX CENTURY
Zhao Zhehgguan — Postgraduate Student
Lviv National Academy of Arts Lviv, Ukraine

The article is devoted into the study of military themes in the new Chinese Nianhua between late nineteenth and
early twentieth century, when Chinese folk painting became one of the most popular types of fine arts. Military themes
were often noticeed in modern paintings, others like political events, which were so rich in modern Chinese history. Artists
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began to portray modern warfare with old, proven methods, representing every battle scene as theatrical, and were so
successful in depicting battles as stage mise-en-scéne that they did not need dramatic material to present the recent battle as
a theatrical act. It was found that during this period, the traditional genre and artistic system of nianhua undergoes radical
changes since the late 30's of the twentieth century. And in the early years of the People's Republic of China, Communist
ideologues hoped that professional artists, involving masters of traditional crafts, the Nianhua, who borrowed much from
old paintings, would attract large numbers of peasants and workers with the novelty of communist ideology.

Key words: military themes, genres, Chinese art, folk painting, New year’s pictures, nianhua, typology.
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MILITARY THEMES IN THE NEW CHINESE NIANHUA OF THE LATE XIX - EARLY XX CENTURY
Zhao Zhehgguan — Postgraduate Student,Lviv National Academy of Arts, Lviv

The aim. The article is devoted into the study of military themes in the new Chinese Nianhua between late
nineteenth and early twentieth century, when Chinese folk painting became one of the most popular types of fine arts.
Military themes were often noticeed in modern paintings, others like political events, which were so rich in modern
Chinese history. Artists began to portray modern warfare with old, proven methods, representing every battle scene as
theatrical, and were so successful in depicting battles as stage mise-en-scéne that they did not need dramatic material to
present the recent battle as a theatrical act. It was found that during this period, the traditional genre and artistic system
of nianhua undergoes radical changes since the late 30's of the twentieth century.

Results. And in the early years of the People's Republic of China, Communist ideologues hoped that professional
artists, involving masters of traditional crafts, the Nianhua, who borrowed much from old paintings, would attract large
numbers of peasants and workers with the novelty of communist ideology.Since the XII century,in China, there was a
custom on New Year's Eve.That is to decorate living spaces with colorful printed paintings, which in the XIX century
was named «nianhuay, it means New Year's picture. Nianhua were associated with the cult and ritual component of the
holiday, they depicted the saints of the Buddhist, Taoist and folk pantheon. A significant part of Nianhua were friendly
plots that contain symbolic signs of wishes for family happiness, wealth, successful trade, or a good harvest. It was
found that a separate group consists of entertaining plots, which acquaint with literature and theatrical performances.
Woodcut techniques were used in the workshops to make the new year’s pictures.

Novelty. Nianhua workshops located throughout China have saturated the market with printed materials throughout the
year. In the second half of the XIX century, the artistic work of Nianhua became widespread and formed into an independent
form of fine art, which was designed to satisfy the aesthetic tastes of the general population.In the middle of the twentieth
century. the new socio-political situation in society, the pragmatic view of the Chinese leadership on nature and the tasks of
art, on the one hand, contribute to the widespread dissemination of the folk picture, and on the other — ensure its functioning
within a dogmatic culture. The utilitarian approach to art led to the genre limitations of nannies. Of all the variety of traditional
genres, realistic genres come to the fore, designed to reflect reality in its revolutionary development. The leading role in the art
of nannies is played by socio-political, everyday themes, the portrait genre, which extremely vividly and fully illustrate the
socio-political processes in society. Given this, it is important to present the main stages of formation of this unique
phenomenon of artistic culture of China in the first half of XX century.

Key words: military themes, genres, Chinese art, folk painting, New year’s pictures, nianhua, typology.
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Po3ristHyTO XyI0KHBO-KOMITO3HLIIHHI IPUHIUIN PEKJIAMHOTO IUIaKaTa cTaHOM Ha mepiui gecstuitrs XXI cr.
Hocnijpkeno npoOiemaTnky 30aradeHHs IulakaTHOi (OPMHM Ha CyYaCHOMY e€Talli PO3BHTKY IPOSKTHO-TBOPYOI
JIu3aiiHepcbkoi  misutbHOCTI.  [IpoaHanizoBaHO ecTETHYHY IHHICTE Ta XYH0)KHBO-KOMYHIKATHBHI OCOOJIMBOCTI
Bi3yaJbHOI'O 00pa3y peKJIaMHOIO IUIaKara. ¥3arajibHEHO Ta CHCTEMAaTH30BaHO BifoMi (akTH 3 icTopii miakara 3 METOI0
CTPYKTYpPOBaHOI pemnpe3eHTalii MNpeaMeTa JOCHiPKCHHSA. BUsIBICHO KOMIO3HUIIHHI, XyJOXXHBO-€CTETHYHI Ta
KOMYHIKaTHUBHI 0COOJIMBOCTI CYy4acHOTO PEKJIAaMHOIO TutakaTa. Jlu3aifH cy4acHOTO peKJIaMHOTO IJIaKaTa pO3TIsSHYTO B
KOHTEKCTi crienu(ikiu CHHTE3y MUCTEITBA Ta KOMYHIKAIIIHHUX TEXHOJIOT1H.

3’sicoBaHo, IO Mpo(eciiHO CTBOPEHHMH PEKIaMHHUH IUIaKaT, PO3pOOJICHUH 3 ypaxyBaHHAM CIEIM(IKH XyI0KHBO-
€CTeTUYHHX MPHUHITHIIB, a TAKOXX PO3YMIHHSA OCOOIMBOCTEH EMOIIITHOTO CIPUIHATTS KOMITO3UIIHHIX MPUHOMIB — MOTYTHIH
IHCTpYMEHT BIUIMBY Ha CBiIOMicTh cnokuBada. CydaCHHH IUIAKaT € pe3yIbTaTOM MPOEKTHOI iSUTHHOCTI An3aiHepa, Horo
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