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BHYIMaHHUE YETSETCsl MPOHUKHOBEHHIO (DONBKIIOpa, 0OPSIOB M OBITOBOM M3HH BocTounol ['anmuimy B Tpa uIMOHHEIE BUIBI
HCKYCCTBAa M COBPEMEHHYIO MOMYIIPHYIO OTEUYSCTBEHHYIO KyIbTypy. [IpMBEneHBI HpHMEpBI JUTEpPaTypHBIX HPOM3BEICHMI,
CHeKTaKJIeH, KHHOPHIBMOB, aHUMAIHH, MYy3bIKaJIbHBIX MTPOU3BECHHUI, KOTOPhIe B TOH WM MHOW CTEIIEHH PENPE3CHTHPYIOT
BepOabHBIE 0COOCHHOCTH, KaHPOBBIC IIPU3HAKH U TPAIHIIFIOHHEIC YIEMEHTHI HAPOJHOH 3aI1aJHO-YKPAUHCKOH MICHTUIHOCTH.

Knioueswvie cnosa: xynvrypa, Boctounas [amunus, perunon, Ilpukapnatee, HMCKYcCTBO, KOHCTPYHpPOBaHHE,
penpe3eHTanus, IMIUIEMEHTAITUS.

CONSTRUCTION OF THE REGIONAL SPACE OF EASTERN GALICIA: CULTURALAND ARTISTIC PRACTICE
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The topic of this essay is devoted to a local cultural specification of the eastern part of Galician region, namely,
Pokuttia, Hutsulshchyna, Boikivshchyna with an explicit analysis of their distinction and comparison of each other
given. A major part of a study concerns a folklore, rites, a mundane lifestyle, a local traditional art of the South Galician
and a current domestic culture. For more clear understanding it is provided with some examples of a literature, theatre
performances, films, animations, music, which vividly demonstrate and personify a verbal speciality of the regional
tradition, indicate the West Ukrainian local genre alongside its traditional elements .
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at the Tchaikovsky National Music Academy of Ukraine, Kyiv

Introduction. The culture of the South Galician is formed by a polyethnic, geographical and historical factors,
which stands out among other regions of Ukraine by its unique diversity. In the course of the last years that historical -
ethnographic area has became exceptionally interested in an outspread and promotion of an avant-garde vision of
domestic art, which by itself possessed a reflections of sacral symbols, definitions and values and likewise of a
mundane realities, that are singularly inherent to Galicians’ lifestyle and not typical for the world vision of the rest of
Ukrainian citizens. The analysis provides a possibility to objectively estimate a specific cultural distinction between the
South Galician within its location and the whole country in overall.

Purpose. To find out and investigate special cultural features of the South Galician with a synthesis of its archaic
and West-European traditions of folklore, customs, language dialects of Pokuttia, Hutsulshchyna and Boikivshchyna
regions. Also, to make a survey of an integration of cultural elements into Ukrainian art movement throughout
centuries, which, consequently, modified its structure and created a unique regional construct.

Results. To sum up all ruminations referring to an above-stated topic of an investigation, firstly, it’s appropriate
to attune to a difference between festive ceremonies of two ethnical groups of the local culture of the South Galician,
where the same orthodox traditional origins were revealed, meanwhile, an otherness of their presentation made by
archaic and secular forms was manifested. Second of all, the process of an implementation of the linguistic traditions
and a folklore into a traditional Modern Art has encouraged a modification of old standards into newer ones within the
area of its outspread. For instance, an integration of the local dialect and a jargon urbanization of a literary fiction,
theatre, cinematography and stage brang about the process of evolution of the language by its assemblage with dialects;
an influence of the genre and style models of a national song have altered an academic and popular culture, enriching
them with more exact ethnic characteristics; the sacral semiotics took a form of an architectural artifact, so that
strengthened a spirit of a national heritage.

Conclusion. All things considered, the South Galician cultural and art practices create a genuinely unique local
construct of a aesthetic, moral and ethic phenomenons.

Key words: culture, Eastern Galicia, region, Prykarpattia, art, construction , representation, implementation.
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JlocoimKeHHS 3HaKiB B YKPaiHChKOMY MHUCTEIITBO3HABCTBI TICHO TIOB’sI3aHE 3 PSIOM 3alUTiB 00pa3oTBOPUOTO Ta
0orocIoBChKOTO XapakTepy. JlaHa HayKoBa po3Biaka € CrpoOoro MOCTABUTH Ta PO3TIISIHYTH ITUTAHHS PO 3HAYESHHST CUMBOJIB 1
aNeropii B YKpaiHCBKOMY O0Opa3oTBOPYOMY MHCTEITBI Ha TIPUKIAJI MAaJOBIIOMHUX IKOH, SIKi TPUHHATO Ha3WBATH
HEKAHOHIYHMMH, TOOTO 3 TICBHHAMH BiICTYIIaMH BiJ| 3arajbHO TIPUHHATHX Bi3aHTIHCHKMX HOPM (KaHOHIB). ABTOp aHAII3ye
MaJIOIOCTIKEHI IKOHH 3 TO3HIIiT POOIEMATHKH 1X «KaHOHITHOD» 1 «HEeKaHOHIYHOD cuMBomiky. lIupoTa acomiariif, BUBYEHHS
KyJIBTOBHX I1aM’SITOK JIO3BOJISIE aBTOPY Pi3HOCTOPOHHBO BHUCBITIMTH OCOOIMBOCTI 3HAKIB i CHMBOJIB B YKPAIHCHKUX IKOHAX.

Knrouosi cnoea: ixonorpadiyHuii KAaHOH, CTHIIb, )KaHP, MUCTEITBO, IKOHA, KOMIIO3HUITisl, iIKOHOTpadis.

Ilocmanoeka Haykoeoi npoodnemu. YKpaina — eBporieiicbka KpaiHa i 3a TEpHTOPIEI0 PO3TaITyBaHHS, 1 32
MEHTATITeTOM 1ii TpOMajsH, TMepeayciM eTHIYHuX yKpainmiB. lleir ¢akrop 3ymMOBHB TiCHI 3B’SI3KH
NPEe/ICTaBHUKIB YKPATHCHKOI KYJIBTYpH 1 MUCTEUTBA 3 KyJIbTYpPOIO 3aXiJHOEBPOMEHCHKUX KpaiH mie 3 mA00u
CepennpoBiuust — KuiBebkoi Pyci. ¥ XVII-XIX ct. ykpaiHCBKi iKOHOTHCII 3a3HAIOTh BiIYyTHOTO BIUTUBY Ha
CBOIO TBOPYICTh MUCTEUFKUX CTIUIIB, AKi BUHUKIIH i CYTTEBO OHOBIIIM MUCTENTBO B Itamii (peHecanc, 6apoko),
Opannii i iHIKMX KpaiHax (pokoko, kinacuuusm). Yepes ommwkuy o Ykpainu [lonbury abo Ge3mocepeanso 3
KpaiH HOXOKEHHS IIUX CTUJIIB MaJIsApi iKOH MepedMaroThes KPacoro i BEJIMYYIO 3HAKIB 1 CHMBOJIB, IO BIIMIIHCS B
YKpaiHCBKUi iKoHOTHC. [Ipy mpOMy BOHHM YMIJIO TIPHMCTOCYBAIH 3aXiJHI CTHJI O YKPaiHCBKMX YMOB, TOMY
CBOTOJTHIIITHI JTOCTIJTHAKA BHUBYAIOTh TaKi (PEHOMEHH B MUCTENTBI, SK YKPAiHCHKUM TOCT-Bi3aHTIHCHKHUMA
(HEKaHOHIYHUH 3 MO3MIIIT ISAKUX €KIIC31aIbHUX CIUILHOT) CTWIIb. Lli amantoBaHi 0 MiCIICBUX YMOB HEKAHOHIYHI
KOMITO3HITIHI €JIEMEHTH OHOBIJIM YKpaiHChKE CaKpaJlbHe MHCTEITBO PI3HOMAHITHOIO CHMBOJIKOIO. Tomy
CBOTOJTHI BOXKJIMBO TIPOAHAJI3yBaTH HOBAIIil B OKPEMHX iIKOHAaX O3HAUYEHOTO TIEPioy.

B ykpaiHCBKHX 1 3aKOpJIOHHHX HAyKOBHX MHCTEITBO3HABUMX JOCHTIPKEHHSIX MPOSBISAETHCS BEIMKUIN
iHTEepec 0 YKpaiHChKMX HEKaHOHIYHHX iKOH. BoHHM HecyTh B cO01 (ONBKIOPHHMI XapakTep, MPOCTOTY U «HaiBHY
nmyxoBHiCTE». [loOyTye mymka, M0 B IIEpKOBHOMY MECTEITBI HEMOMIIMBO OOIATHCS Oe3 KaHOHY 1 HOro Mex.
Hexanoniynnii (He XpamMOBHI) HapoOAHMH IKOHOMKMC Jamae I crepeorun [lpuiiHATO BBaXKaTH, IO 0
iKOHOrpa(hiyHOTO KaHOHY BiJJHOCATHCS BCI HOPMH CTaIMX Mpornopiiil. B icTopii eBponeiicbkoro MucTenTBa KaHOH
3aBKIH PEITIAMEHTYBAB CYKYIIHICTh XyIOKHIX IIPUHOMIB B KOXKHIN KOHKpETHiH eroci. B ykpaiHCbKOMY MUCTELTBI
H KyJnbTypl TIPOTATOM BiKiB cpopMyBaimcs CBOI «kBa3zi-kaHoHW». [IpoTe B yKkpaiHCBKili HayKOBiH JiTeparypi ms
npoOieMaTHKa MPakTHYHO He OyIia HAIC)KHAM YHHOM BHCBITIICHA, UMM 1 3yMOBIICHA AKMIYWILHICIb CTATTI.

Memow cmammi € aHani3 yKpalHCBKMX TBOPIB KysibToBOro mwucrentBa mepiomy XVIII-XIX cr.
3aBmaHHAM HAYKOBOi PO3BIIKH € OKPECIECHHsS CHMBOIIB i 3HaKiB, MPHUCYTHIX Y TaK 3BaHUX MapaKaHOHIYHUX
(HekaHOHIYHMX) iIKOHAX B YKpaiHi epioly CTAaHOBJICHHS CTHIIIB 0aPOKO 1 KJIaCHUIIU3MY.

Cman naykoeoi po3pooxu npoodnemu. IcHye THII MHUCTENTBO3HABIIIB, SIKI CTaBISITH Iepel COOOIO
3aBIaHHs TOSICHUTU XapaKTep KAaHOHY 1 CTWIIIO B KYJIbTOBOMY MHCTELTBI, HOro xapakrep i >xaHpu. Haykosuit
iHTepec N0 1Mi€l MpodIeMaTHKH cepell 3apyOiKHIX JOCHTITHUKIB 1 HayKOBIiB MosBisieThbes Briepine y X VIII cr.
B Himewuuni. ITepue nocnimkenns y 1764 p. 3po6us M. Binkensman [18]. ITicis Binkensmana y moiGHiit
MmaHepi mpamroBaB M. Iloapo [24]. Haiikpamie BBemeHHs B JaHy NpoOJeMaTHKy 3pOOWB IIBEWIIAPCHKHIN
JIOCHITHUK KaHOHIB i CTHJIB y e€Bponeiicbkkomy muctenTsi 1. Benbdutin [17]. [IpuxunbHUKOM IICUXOIOTTIHOT
Teopii PO3BUTKY CHMBOJIB 1 3HaKiB y mucrentsi 0yB B. Boppinrep [25]. Cepen ¢paHily3bkuX TOCIHIIHUKIB
CTHJIBOBOT MIHJIMBOCTI MHcCTenTBa ciijl Ha3Batu A. @DociiioHa [21], skuit y cBoixX mpatsix OyB MOCiIiJOBHUKOM
teopetnuHoi mkonmu [. ®enpdmina. Jlo miel TuresaM HAYKOBINB CIIJ TEeX 3apaxyBaTH IPEIICTABHUKIB
pociticekoi mkonu: B. Buukora [13], B. Jlazapepa [19], 1. Yrpunosuua [20], I". Baruepa [15], M. Annarosa
[12]. [TuTaHHsMH 3HAKIB 1 CHMBOJIIB Y MUCTEITBI 3aiiMaBCsl TakOX itaniicekuii nocianuk Y. Exo [23]. Cepen
BITYM3HSHUX JIOCTIJIHUKIB CHMBOIIB 1 3HaKiB B YKpPaiHCBKOMY MHCTEITBO3HABCTBI CIiJI BUAUIUTH
L. Cenminpkoro [5; 6], [Tarpiapxa Jumurpis (Spemy) [10; 11], B. 3anozenskoro-Caca [2], B. Centinbsky [4],
C. l'opnuncekoro[ 1], I'. Hopoxenis [3], 1. Crenosuka [7; 8; 9] Ta iH.

Buknao ocnoenozo mamepiany. YHIKQUIbHHM SBUIIEM B YKpaiHChbKid ikoHOrpadii B ALIAHLI
HEKaHOHIYHUX (MTapaKaHOHIYHMX) IKOH, TOOTO 1KOH MapaJieIbHOTO KaHOHY, € «YKpaiHi3alis» Ta «EBPOIIEei3allishy
00pa3iB CBATHX Ha piBHI ikoHOrpadii, cTmmicTuku 1 arpuOytuku. [logiOHa, ale He TOTOXKHA YKPaiHCHKIH,
eTHi3alls obpa3iB caTux BiactuBa ycim CximamMm Llepksam — Bin ['pysii i Bipmenii no Ediomii. Bogsun
HalllOHAJIbHI €JEMEHTH B iKOHH, TaKi, SIK TapHi pedi YKpaiHCBKOTO MOOYTY, OIST Ha CBSTUX YKPaiHCBKOTO
MOKPOIO 1 JIEKOPOBaHI YKPaTHChKI OPHAMEHTaMH, «OJISITaHHSD) MEPCOHAXKIB Y BUIIUBAHI COPOUYKH, YKPATHCBKI
MaiCTpy HAOJIHM3WIIM BCEJICHCHKMX 1 HAI[IOHATBHUX CBATHX JO BipHMX. [louaTrok eTHi3amii yKpaiHCHKOTO
MHCTELTBa IOKJIaB Kiacuk MajsipctBa apyroi nonoBuHd XIX cr. K. Yerusanosuu (1839-1903 pp.), sikmit
3075raB OiONMIMHUX MEPCOHAXKIB Y TYLYJIBCbKI KOXKyXH-O€3pyKaBKH, PO3MINTI T'YLYJIbCHbKUMH OpHAMEHTaMHU.
Kpim HarionanpHuX eneMeHTiB B ikoHHHX koMmo3uiisx XVII-XIX cr. (oco0muBo 11e cTocyeThesi HAPOTHUX
1KOH), MOSIBJISIFOTHCSL 3HAKHM 1 CUMBOJIH, SIKUX HE 3HAWIEMO B PEKOMEH/AIlISNX IKOHOMMCHUX MPaBUIIbHUKIB [16;
22]. HaBenemo psiji MaJIOBiIOMUX iKOH, SIKUM MIPUTaMaHHi IeBHI HOBATOPCHKi BIIACTHBOCTI.
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Ixona «borossnenns I'ocrionue» natoBaHa kiHuem XVIII cr. 1 moxomute 13 JIbBiBliMHM. BoHa
MaJbOBaHa HAPOIHUM MAMCTPOM, BUTPHMaHa B NMPABWJIBHUX CIOKETHUX JIHISAX, SIKI UTFOCTPYIOTH CIOXKET i3
Casroro ITucanns. Jlo mapakaHOHIYHMX O3HAK MOXKHA BiTHECTH TaKi:

1. Csoepianict KoMno3uii. [Ban Xpecturens Mae CTOSATH y BOII, a B 1ii iKOHi BiH € Ha Oepesi.

2. Piuka Mopaan HaManb0BaHa YMOBHO if Harajye HeBEIHUKHil TOTIHOK.

3. 3oBHIHE 0TOYECHHS Maio O OyTH 3010THM abo0 3 penbeHUM meizaxeM. TyT mei3ax yMOBHHH i
HaMaJIbOBaHUI HEBUPA3HO.

4. Icyc Xpucroc croith He y BOZi, a Ha KameHi. Tpamuris 3amxmum 300paxae Icyca Xpucra B
HopaaHChKi BOII.

5. TlpucyTHicTh aHreniB Ha Hii ikoHI He0O0B 3k0Ba. [Ipo MpHUCYTHICTE aHreniB y €BaHTeNii He 3ralyeThCsl.

6. KoapopoBa rama He 30BCIM BifIIIOBiIa€ HOpMaM iIKOHOTPa(iyHOTO KaHOHY.

7. IBama XpecTuTens Ha IKOHI 3MaJbOBAaHO B JEKUIBKOX onexkax. 3a MepedaHHsIMH 3Ha€MO, o IBaH
Xpecrutenb OyB aCKETOM 1 HOCHB JIUIIIE BEPOIIIOKY IIKIPY.

OTOX, KOAHOTO IIEPKOBHOTO KAaHOHY HE MOPYILEHO, a YCi 3a3Ha4eHi 0COOIMBOCTI 3yMOBIICHI THM, LIO 1Ie
HapoJIHAa iKOHA 3 11 crier)iTHIM IPUCTOCYBAHHAM J0 0€3M0CepeqHbOTr0 CIPUHHATTS MMOIT CeTsTHAMHU.

«BurHaHHA TOProBIB 3 XpaMmy» — IIe TBip BHmaTHOro Maiictpa Jlyku JlommHCHKOTO, BUKOHAHWM B
akageMiuHoMy cTiimi. OOaM4dst ¥ omsir ycix MEepcoHaXiB €BpONEizoBaHi, He cXifgHi. Lle THIIOBE MansapcTBO
3aXiTHOEBPONEHCHKOTO 3pa3ka. TBip Mae He IKOHHHH, a, MBHJIIE, LUTFOCTPATUBHAN XapakTep. Bemukoi yBaru Tyt
NPHUIJIEHO 00pa3y MOJIOAOTO tofes, Hax sikuM Icyc XpHcToc MiTHAB PYKYy 3 MOTY3KOM, BUTAHSIOUH 3 Xpamy.
HOneii 3manvoBanuii y o0pasi eBpest 3 skoroch Micteuka XVIII cr IIpo ne risimaueBi HatTskae oOnuudst 3
CEMITCHKUMH PUCAMHU, 3 XapaKTePHUMH MOJTHHUMH BYCaMH, SIKi YOJIOBIKA HOCHIIM Y TOW Yac, 1 BIATIOBIAHUI o1sr
tofesd. B moziOHil MaHepi MUTEIp 3MaTiOBaB U iHIN TpodinbHI 300pakeHHs y TAaHOMY TBOpi. ABTOp pOOHTH
NPHB’SI3KY CIOXKETY | CTONITTS 10 SIBHIL JKUTTS CBO€I €MOXH. [kOHA HAIMIPHO aKTyalli30BaHa i MOjaHa B CYTO
peanicTHYHUH Ta UTFOCTPaTUBHUM CIOCIO.

VYkpainceka ikoHa «BockpeciHHs XpucTa 3 aTpuOyTaMu CTpacTei» HaMallboBaHa B CTHIII YKPaiHCHKOTO
BapiaHTy KJIACHUIM3MY. 3a CBOEI0 LUTIOCTPATHBHOKIO TPHPOJOI0 BOHA HACTIIYe CIOXKET, 3al04aTKOBaHUI
KaToMMIBKUMHU Maiictpamu, sikuid 3 XVIIl cr. mpuiiHsTHI UepKBaMH CXiHOTO OOpsAy MapalielibHO 3
KaHOHI30BaHUMH CIOKeTaMH «3ilIecTs B MekiIo». Ha ikoHi 300pakeH0 pUMCHKUX BOTHIB, sIKi TOOAYMIIN 4yI0
Bockpecinast XprcToBOro 3 BiIKpUTOTO Tpoly. Y MpaBOCIaBHINA TPaAMIlii IHKOIM MAaJIOETHCS Tedepa; a TyT
0aunMo TpyHY, 3 SIKOI 3HATO KpHULIKY, U Icyc, yxe Bockpeciuii, miIHIMaeThCsl HA HE0O, TPUMAIOUH Y pyKax
nparnop nepemord. Hax Bockpecnum Xpuctom 300pakeni anrenu. Haskono T'omoeu Icyca Xpucrta Gaunmo
csitBo. Ha mpaBocmaBHiit ikoHI Bockpecioro CriacuTtens 3a3BU4ail MaJFOeThCS KPYTIIAH HIMO.

Ile — TBip akameMiuyHOrO IDIaHY, BiH MaWCTepPHO HamaiboBaHUA. OCOOIMBO IIKAaBUMHU € 300pakeHi
aTpuOyTi BOKUX CTpaXk[aHb: 1 TEPHOBHUI BIHOK, 1 MOJIOT, 1 ipaOuHa, 1 CITHC — BCE 1€ 3BUYAMHUIA LTFOCTPATUBHUAN
cynposiz. [lapakHOHIYHa IpUpO/Ia TBOPY IOJIATAE B TOMY, 1110 BiH Ma€ O3HAaKH iIKOHH I KapTUHU BOJHOYAC.

Iamma ikoHa min Ha3Boro «Bockpecinnsa Xpuctosey 3 ¢. JIlykuis, mo Ha IBaHO-DpaHKiBIINHI, JaTYETHCS
cepeauHoro XVIII cr. Lleld TBip 3a KOMIIO3MINEID AHAIOTIYHUN TONEPETHROMY TBOPY Tpo BockpecinHs
XpucroBe. Ajie TyT BiacyTHi arpuOyti Boxmx Myk. XpucToc MiTHIMAeThCsl HE 3 TIEUepH, a 3 TPYHH. Y
MPABOCIIABHI 1 TPEKO-KATOJMUIIbKI XpaMHU iKOHA YBIHIIDIA 3 KaTONHUIIBKOTO MUCTENTBA, i X04Ya TPAKTYEThCS SIK
IKOHA, ajle HACIIPaBi € HACJIiIyBaHHSM 3aXiJIHOEBPOIMEHCHKOTO CIOKeTy. 30kpeMa, nadocHuii pyx Cracurens
XapaKTepHHUH [Tl MECTETBA OapOKo.

Ixona «BockpecinHs XpucroBe» HamalbOBaHa He Tak ao0pe, sk monepenHs. Hemae B Hil Takoro
KOJIODUCTUYHOTO JIaly W HE BiIUyBA€ThCS HAIEXKHOTO piBHA mpodecionamizmy. Ikona 3 Jlyksuii mae
00OMEXEHY KOJIODUCTUYHY TraMy B CIpyBaTo-rojyOMx ToHax. TinbKM MOKpuBano Ha IcycoBi XpHCTOBI, sike
PO3BiBa€ThHCA, Ma€ SICKpaBo 4epBoHE 3abapeieHHs. Cama mocrath ['ocriona Icyca Xpucra He ayxe BUpa3sHO
HaMaJboBaHa. Sk 1 momepeHs iKoHa, BOHA BiTHOCUTHCS JIO KOJIa TTAPAKaHOHIYHIX CHOJKETIB.

Ixkona «Henpemue oxo» kinist XIX cT. BBaKaeThCsl HAPOJHOIO KAPTHHOIO amoKpUQiqHOTO 3MicTy. TyT
BUKOPHUCTAHO JIaBHIHA 00pa3 srHsTH, 3a00poHeHnit Ha Tpymnbcbkomy Cobopi B M. KoHcranTrHOmom 692 p.,
TOOTO, KONM 00pa3 sirHATKa OyB ajneropiero obpasy Icyca Xpucra. Ikona BupilieHa B UIIOCTpaTUBHOMY IUIaHi.
Tino maneHpkoro Icyca HaMambOBaHO HETPONIOPIIIAHO: BENMKA TOJOBA TPH MalIOMy AuTsdomy Tim. Taka
KOMIIO3MIIISI HIKOJIM HE BUKOPHCTOBYBAIACS B iIKOHOCTacaxX. Ta BCe K Ul HAPOJHOTO 1KOHOIHUCY, JTIO3BOJICHOTO
VII Beenencbkum co0opoM, el 00pa3 € IJIKOM MOXJIMBHHA. Bupas xmominka ncuxonorivyHo BMOTHBOBAHHIA.
OO0pa3 roHoro Icyca XpucTa Ha ikoHI 300paskeHH 3 XapaKTepHUMH 1 TapHUMH Ky4depsMH Ha TOJIOBi, BACOKUM
YOJIOM, MIJIAM, JIATTHAM 1 33yMJIMBHUM BHPa30M OONHYYSI, BEJIMKUMHU OYMMa. 3a (QIrypKow JUTHHH — XPECT,
SKUA BB2)KAETHCS CHMBOJIOM CTpPaXJaHHA. Taki oOpa3u Oynu BijoMuMH B YKpaiHi W IHIHX KpaiHax
NpaBOCIaBHO-KaTOIMIBbKOro norpannydst: y [onbmi, Yropuwni, Crosauunni, Yexii. Lle Tunosuii aneropuyHuii
(hONBKIIOPHUI CIOKET, 1110 HaOyB MOMYJIIPHOCTI Y XPUCTHSHCTBI CXimHOI oOpsimoBocti Hampukinii XVIII cr.
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XymoxHiit 00pa3 Ma€ CCHTUMEHTATLHIN XapakTep. BHU3Y Mij HIKKaMU SITHATH BUIHIIOTHCS Pi3HI KBITH, CEpe
HUX XYIOKHHK BHPA3HO 3MaTIOBaB TPOSTHAM. OTOX, IIeH CBOEPITHUN aneropudHuid 00pa3 XpucTa TOAUTECS IS
NPHUKPACH IOMY, aJie HE IS LIEPKOBHOTO 03100JICHHSI, OCKUIBKH SIBIISIE COOOIO THIIOBY MapaKaHOHIUHY iKOHY.

Ixkona «Yun Moninns» 300paxae Icyca Xpucra y obmauenHi apxiepest (emuckona). Bona matoBana
kiamem XVIII cr. [lo Xpucra 3Bepratotbes IBan XpecTturenns, npecsaTta JliBa Mapis Ta iHIII CBATI BiIITOBIIHO
Craporo i HoBoro 3aBity. SIk ememeHT mapakaHOHIYHOI ikoHH € TyT yopanHs ['ocmoma Icyca Xpmcra sk
THIIOBOTO YKPAiHCHKOIO TPEKO-KAaTOIHIIBKOTO eruckomna. Hapite MuTpa Ha Moro ronosi 306paxena 3 asoma
THIIOBOI Ul YKpaiHCBKOI MHWTPH IUIOIIMHAMH. Taki MHTPH HOCATh TI'PEKO-KaTONUIBKI €MHCKOIH.
IIpucTrocoBaHuM 110 30BHIMIHOCTI yKpaiHCBKOTO apxuepes € Jmuk locmoma Icyca Xpucra. Pucu obmmgaus
3MiHEHi, X04a aTprOyTH 330BHi 30eperkeHi: Oopiaka, goBre Bosnoccs. Llupokwuii Hic, 4yTTEBI ycTa Ta 0COOIMBO
CBITJ HIOKH 3 pyM’sIHIIEM HE BiANOBiAAalOTh THM BKa3iBKaM, SKi MICTATBCS B €PMIHISX-TIPaBWIbHUKAX 3
IHCTPYKIISIMH MatoBaHHS iKoHOorpadiunux croxkeTiB. Lleit ob6pa3 3aBxmm OyB 30pi€HTOBaHWI Ha JBi
aBTeHTW4HI TKaHUHU | cTomiTTst Cniaca HepykoTBopHOTrO. MOskHA 3pOOHTH MPHUITYILICHHS, IO HAJI Li€0 IKOHOO
MIOMPAIIOBaB MUTEIb 13 MICLIEBOTO CEPEAOBHIIIA, SIKUI OPi€HTYBABCS Ha MIiCLIEBOTO EMUCKOMA a00 CBSILCHUKA,
B3SB HOTO PUCH OONWYUS 1 «IIPUTHCaBy» ix XpHCTy. [kOHa 3aranoM € KaHOHIYHA, OCKLTBKH KOMITO3HIis «YuH
MomiHeD» («leiznca») mependavyeHa ikoHOrpadidyHAM KaHOHOM, BOHA MICTHTHCS Yy LEHTpi ikoHocTacy. o
MapakaHOHIYHUX €JIEMEHTIB BiIHOCSTHCS JIMKU CBSTUX aHTENiB, UK [Bana Xpectutecs, tuk boropoauni, muk
T'ocnozna Icyca Xpucra — yci BOHM 30pi€HTOBaHI Ha YKPaiHCHKUH €THIYHUNA THTT OO,

Bucnosku. 1lpongoBxytoun TyMKy, BUCIOBIEHY B HAYKOBil pO3BiIli, HACMITIMOCS CTBEPKYBATH IIPO
CTpaBKHili, HEBUT'aJJaHUI PO3KBIT 1 PO3BUTOK TaK 3BaHOTO «YKPaiHCHKOTO CTHIIIO» B KYJIITOBOMY MaJSPCTBI,
o posmoyaicst y XVII—XIX cr. Ha ocHOBI poBeIeHOT0 JOCTIHKEHHS BUALISIEMO TUTOMI PUCH (CUMBOJIH 1
3HAKH) YKpaiHCHKOI iKOHOTpadivHOl TpaawIlii, sika BUPa3HO CBIAYUTH PO HAIlle CEPEAWHHE CTAHOBUINE MK
Cxo70M 1 3axX0/10M Y cIIpaBi ikoHOTrpadii:

1. BuBYCHHS 3aM03MYCHUX 13 3aXiHUX CTUIIIB €JICMCHTIB Ha IKOHAX YKPATHCHKUX 3€MEJb € HaraJbHO
HAYKOBO-OOTOCTIOBCHKOK), iCTOPUYHO-TIEPKOBHOIO 1 MHCTENTBO3HABYOI0 TPOOIEMOI0 — 3 OIIALy Ha
IHTEHCUBHHAI PO3BUTOK HOBOI iKOHOTBOPYOCTI ITiCJIS BiHOBIICHHS He3alle)KHOCTI YKpaiau 1991 p.

2. BcraHoBneHO 4acoBi paMKH, KOJNM MOYalM B YKPAiHCHKI iKOHM NPOHHUKATH 3aXiiHi enemeHtu. Lle
nepion Ha Mexi Mibk XVIII-XIX ct. i 10 Tenep. Y 3B 53Ky 3 MPOHUKHEHHSIM B YKpaiHy CTUIILOBHX EIIEMEHTIB
3aXiJHOr0 MaJsIpcTBa — TEpPeIyCiM peHecaHcy 1 0apoKo — CIIOCTEepIraroThCSl HOBAIii, SIKi /T PO3KBIT HOBIH
OCSIHHIM 1KOHI.

3. Kanonu, mapakaHoHH, He-KaHOHH B 1KOHI MaJiO I[IKaBJISITh BIPHUX CXiJHO-BI3aHTIHCHKOI OOPSIOBOCTI.
IxoHa — 11e Toit manaiym, e BinOyBa€eThCs «CIUTKyBaHHS JIFOAUHY 3 borom 1 bora 3 J1romuHO00».

YcecTopoHHI aHami3 TBOpYMX HOBamiii Ha TpuKiIami ykpaiHcekoi ikoHorpadii XVII-XIX cr. y
MOJIAJIBIIOMY JIACTh 3MOTY Y3arajlbHUTH MaTepial mpo TpaHcopMaliiiHii HapsiM B KYJIFTOBOMY MHCTEITBI. B
IIbOMY KOHTEKCTi YKpaiHChKa iKOHA TIOCiIa€ CBOIO OKpeMYy Hilry. | 1151 Hillla JOCHTh TIOMITHA B 3arayibHil TaHOpami
CBITOBOI CcakpanbHOi TBOpYOCTi. [lomambiii mocmimkeHHsS TIOBMHHI 3aCBiAYYBATH, IO BIPOJOBK 0araroBiKOBOi
iCTOPIT YKpalHCHKOTO MHCTEIITBA HE 3HAXOAUMO CYTTEBUX BIJICTYITIB Bijl IKOHOJIOTIi Y BUSHHI CBITUX CXiJHUX OTIIIB
Lepksu, BimMmoBu Bin mocraHoB Chomoro BeeneHcbkoro cobopy. A Tak 3BaHa «anoKpU(IUHICTE» JISKUTh B
OCHOBHOMY B CTHITICTHYHIH TUIOIINHI, TOOTO TBOPYICTh MaJjia i Ma€ HECXUTHY TEOJIOTiYHY OCHOBY.
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3HAKHU 1 CUMBOJIbI YKPAMHCKUX HEKAHOHUYECKHUX HKOH
XPUCTOJIOTHYECKOI'O THUITA XVIII-XIX BB.

Ko3unuyk Butammii — nokrop ¢unocodun, wien HaunonansHoro
COI03a XyJIO’KHUKOB YKpauHbl, ToUeHT Kadenps! 6orocnosust 113BO «lBaHO-DpaHKOBCKas akageMus
Hoanna 3natoycTay», Benylui HayuHbli coTpy1HUK My3es uckyccts Ilpukapnarss, r. IBaHO-DpaHKOBCK

HCCHC}IOB&HI/IC 3HAKOB B YKPAWHCKOM HCKYCCTBOBCACHHWU TCCHO CBA3AHO C PAIOM 3aIlipOCOB n306pa3nTem>Horo n
OOroCJIOBCKOTO Xapakrepa. ﬂaHHOG HCCIICIOBAHNE SIBIIACTCS IOIBITKON MOCTaBUTh U PaccMOTPETL BOIIPOC O 3HAYCHUUN
CHUMBOJIOB H anneropnﬁ B YKpPanHCKOM I/I306pa31/IT€J'IBHOM HUCKYCCTBE Ha NPUMEPE MaAJIOM3BECTHBIX HKOH, KOTOPBIC
IPUHATO HA3bIBATb HCKAHOHWYCCKHUMHU, TO €CTh C ONPECACIICHHBIMU OTCTYIUICHUAMU OT 06H_IerI/IH}ITBIX BU3AHTHUCKHUX
HOpM (3aKOHOB). ABTOp AHAJIM3UPYET MAJIOU3YYCHHBIC HKOHBI C MO3UIIUN Hp06J'IGMaTI/IKI/I HX «KAaHOHHYECKOW» H
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«HEKaHOHWYECKOW» cuMBONMKH. [llmpoTa accommanuii, W3ydeHHE KYJIbTOBBIX TAMITHHUKOB TIIO3BOJSIET aBTOPY
Pa3HOCTOPOHHE OCBETUTH OCOOCHHOCTH 3HAKOB M CHMBOJIOB B YKPAaMHCKUX MKOHAX.
Kniouegvie cnosa: nkoHoTpadIecKuii KaHOH, CTHIIb, KaHP, ICKYCCTBO, NKOHA, KOMITO3HIIUS, MKOHOTpadws.

SIGNS AND SYMBOLS OF UKRAINIAN NON-CANONICAL ICONS OF CHRISTOLOGICAL TYPE
OF 18TH-19TH CENTURIES

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine, Associate Professor of the
Theology Departmenlvano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, lvano-Frankivsk

The study of signs in Ukrainian art history is closely related to a number of inquiries of fine and theological nature.
This scientific exploration is an attempt to ask and consider the question of the meaning of symbols and allegories in
Ukrainian fine arts on the example of little known icons, which are called non-canonical, that is, with some deviations
from the generally accepted Byzantine norms (canons). The author analyzes the poorly researched icons from the point of
view of the problems of their «canonical» and «non-canonical» symbolism. The breadth of associations, the study of
religious monuments allows the author to highlight the features of signs and symbols in Ukrainian icons in various ways.
Key words: iconographic canon, style, genre, art, icon, composition, iconography.

UDC 7.04(477)
SIGNS AND SYMBOLS OF UKRAINIAN NON-CANONICAL ICONS OF CHRISTOLOGICAL
TYPE OF 18TH-19TH CENTURIES

Kozinchuk Vitalii — Ph.D., member of the National Union of Artists of Ukraine, Associate Professor of the
Theology Departmenlvano-Frankivsk Academy of John Chrysostom,
leading researcher of Precarpathian Art Museum, lvano-Frankivsk

Scientific research is devoted to the theme of the iconographic canon in the culture.The canon is one of the most
important and fundamental principles that guides the culture. Ukrainian Christian sacral culture of the Eastern rite was
taken into account, on the basis of which the iconographic canon was formed. The article is analyzed the historical
development of the iconographic canon. The author gives a number of Greek and Latin terms that relate to the theory of
icon painting. The study of signs in Ukrainian art history is closely related to a number of inquiries of fine and
theological nature. This scientific exploration is an attempt to ask and consider the question of the meaning of symbols
and allegories in Ukrainian fine arts on the example of little known icons, which are called non-canonical, that is, with
some deviations from the generally accepted Byzantine norms (canons). The history of the iconographic canon has not
been sufficiently researched in the Ukrainian art criticism. In scientific exploration is given the answer to the question
what is «canony, «the act of consecrating iconsy, «icon technology» and others. An overview of the historical review of
the development of the iconographic canon is made on the basis of elaborated authoritative sources.

Research methodology. The author analyzes the poorly researched icons from the point of view of the problems
of their «canonical» and «non-canonical» symbolism. The breadth of associations, the study of religious monuments
allows the author to highlight the features of signs and symbols in Ukrainian icons in various ways. The opinions of
Ukrainian and foreign scientists have been used to substantiate scientific research. The problem of research is lied at the
boundaries of such disciplines as cultural studies and the arts.

Results. The article is analyzed the state of scientific study of the canon in in the culture. In scientific circulation
is customary to use the identical terminology «canony, «iconographic canon», «iconographic rulesy, etc. for a detailed
analysis of the Christian iconography of the Eastern Church. At the same time, it can be stated that the artistic rules,
combined with the Christian rules, dominated both the art of the Middle Ages and the art of modern times. The effort to
find the ideal in anatomical proportions and to isolate sex (often mathematically grounded rules of construction) has
always attracted artists. The concept of canon is related to the civilizational experience of past and modern of Western
Europe and Ukraine. By the term «canon» is credited with using «staticy samples, formation of high aesthetic
preferences.

There is a gap in the study of the origin, meaning and principles of the iconic canon of art in Ukrainian cultural
studies. The canon has influenced the formation of culture as well as vice versa. Culturologists have begun to explore
this actual topic only in the early twentieth century.

Among the well-known representatives of cultural and theological thought in the definition of this issue should
be noted V. Bychkov, M. Sokolov, J. Krekhovetsky, etc. In the designated period in the Soviet scientific space, the topic
of canon in art was considered by such well-known scientists: D. Likhachev, B. Berenstein, and G. Wagner. Among
Ukrainian art critics, we should mention D. Antonovich, I. Swiecki, P. Zheltowski, P. Biletsky, V. Swiecki,
V. Ovsiychuk, M. Stankevich, D. Stepovik, V. Melnyk and others. However, the aforementioned cultural scientists and
theologians have finded only find superficial information about the canon in culture.

Particular attention should be paid to the views of V. Bychkov, who more thoroughly approached the study of
the theme of the canon in culture. The canon is a key link in culture. It is one of the pivotal elements that have shaped
culture since ancient times.
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Novelty. The theme of the iconographic canon as an important artistic principle is being explored for the first
time in Ukraine. There is a great deal of interest in the concept of canon in Ukrainian and foreign scientific art studies.
It is believed that in church art it is impossible to do without the canon and its boundaries. It is accepted that all norms
of constant proportions belong to the iconographic canon. In the history of European art, the canon has always regulated
a set of artistic techniques in each particular era. However, in the Ukrainian scientific literature, these issues have not
been adequately covered, and therefore the relevance of the article.

The practical meaning. The practical meaning is determined by the novelty of the scientific research and the
results obtained. The author outlines the terminological aspect of the iconographic canon in the culture, reveals the role
of the canon in the artistic system, discusses the influence of the canon on artistic perception, discusses the principles of
the relationship between the canon and religious art, etc.

With all the diversity of different thoughts about the canon in the system of culture, it should be noted that the
most noticeable is the evolution of the canon in Ukrainian culture, where the canon has always been the basis for church
iconography.

The material of the research can be used for further research in the fields of art and cultural studies.

Key words: iconographic canon, style, genre, art, icon, composition, iconography.
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