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Problem statement. The virtual space of the Internet and the communication processes that take place in it have long been
under the close attention of scientists in various fields of knowledge. Sociocommunicative, sociological, philological, political
science, culturological, philosophical and other researches are devoted to them. One of the most discussed phenomena of network
culture is a blog. Therefore, the study of the genesis of this specific phenomenon of cultural activity, as well as the expansion of
the use of the latest means of communication in Ukrainian society determines the relevance of the studied problem.

The aim of the paper. The study aims to elucidate the genesis and metamorphosis of the meaning field of the
concept of «blogging.

Research methodology. The method of structural-functional analysis allowed studying social functions of the
blogging, identifying stages of its development, and determining its place in a social interaction system. The
comparative method is used to compare the definitions of the concept of a blog in various spheres of social activity
(political, economic, cultural, etc.). The method of system analysis enabled a comprehensive study of this phenomenon
and the interaction of its main actors.

Results. After analyzing the works of scientists who began to study the phenomenon of blogging, we recognize that
this phenomenon of socio-cultural activities has become the object of scientific research in recent years. However, there is no
consensus among researchers of the theory and practice of blogging as to who can be called its founder; when a phenomenon
that can be called a blog appeared; which metamorphoses have undergone a significant field of the concept of «blog.

Researchers of the blogosphere put forward different versions of the emergence of blogs and call their creators
different people. According to one version, the first diary on the Internet was started by student J. Hall in 1994, although it did
not attract due attention at the time. In 2004, the word «blog» became the word of the year in the American English dictionary
«Merriam Webster». Lexicographers from one of the most popular dictionaries reported that they were forced to add the word
«blog» because it had recently been the most requested in the online version of the dictionary. The concept of «blog» can not
be unambiguously interpreted, as recently this phenomenon has significantly diversified.

The analysis of theoretical sources showed that currently researchers offer quite different definitions of the term
«blogy, both within journalism, communication and linguistics, and in an interdisciplinary context. There is no unequivocal
opinion as to which definition is best used to interpret a modern blog — a website, a blog, an event diary, a media or media
resource — in modern science.

The practical significance. We believe that scientific research will contribute to the further study of the
genesis of blogging — this specific phenomenon of cultural activity, as well as expanding the use of the latest
means of communication in modern society.

Key words: blog, blogging, sociocultural space, communicative interaction, socio-cultural activity,
communicative environment
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3nificHeHO KyJIbTYpOJIOTIYHHK aHaJli3 Cy4acHOTO TeaTpajbHOTO MHCTEUTBA YKpaiHn. Ha OCHOBI IOCHipKEeHHS
TUSUTBHOCTI YKPaiHCBKHMX TEaTpPaIbHUX CTYMIN TMEpIIOTr0o ABAAIATIIITTS XXI CT. BHSBICHO TIpoliecHd TpaHcdopmartii
KIIACUYHOTO TeaTpy Ta IMOsIBY HOBHX TeaTPAIBbHUX MPOEKTIB, MEMiaTH3aIlif0, KOMEpPIiali3allifo Ta MacOBI3aIlil0 TeaTpaTbHOT
IISUTBHOCTI, IHTETpaIifo y CBITOBHH TeaTpaJpHHUHA TPOCTIp, TMONIYKM HOBHUX 3MICTiB i (opM KoMmyHIiKamii Ta
penpesenrarii. [IpoananizoBaHo BIDIMB Melia Ta iBEHT-TEXHOJIOTIH Ha TeaTpadbHy KyJIbTYPY B KOHTEKCTI CydacHHX
BUKJINKIB MaHmeMil. BusnaueHo aMOiBasIeHTHICTh MeniaTpaHCOpMaIiid Ta 3aCTOCYBaHHS iBEHT-TEXHOJIOTIH y TeaTpi.
3niificHeHO cpo0y BUSBUTH MEPCIIEKTHBU PO3BUTKY HOBOTO YKPATHCHKOT'O T€aTPy B KOHTEKCTI COLIOKYJIBTYPHUX 3MiH.

Knwowuoei cnosa: teatp, Menia, MeliaTu3auis, iBEHT-TEXHOJOTii, KyJIbTYpHI KpeaTHUBHI IHIYCTpii, cydacHe
MHCTELTBO, Cy4yacHa KyJIbTypa.

Ilocmanoseka nayxoeoi npoonemu. Bce xxutts — Teatp. CporomHi Il mIeKCHipiBChka (hpasa Moxe
cnpuiiMatucs OykBaibHO. [T00anbHI MenmiaTpaHcdopmalii y CyCHiIbCTBi, IO CHOCTEPIraloThCS CHOTOHI,
0e3yMOBHO MpuTaMaHHi 1 Tearpy. CUTyalis B Cy4acHiil TeaTpajibHil KyNbTYpi AEMOHCTPY€E aKTHBHI MOLTYKH
HOBUX ¢opm 1 3micTiB. OcobnuBoi akTyamizamii mi mpollecH Ha0yBalOTh B yMOBax MaHZAEMIi, SKa BHECIa
CYTTEBI KOPEKTHBH Y COLIOKYIBTYPHHH MpocTip. TeaTpanbHa KyJabTypa IepexoaAnTh Ha HOBHH €Tarl PO3BHTKY,
nepeOyBaroyYy MiJl BIUIMBOM TEXHIYHMX 1 JUTITAILHUX 3ac00iB KOMyHikaiii. O3HaueHi TeHACHINI BUMaramTh
HOBHX KPUTEPIiB CIIPUHHATTS Ta OLIHKU Cy4aCHOTO TeaTPaIbHOTO MHUCTEITBA, 30KpeMa YKpaiHCHKOTO.

02120 ocmannix doocnioncens i nyonikayin. TpancdopmamniiiHi Tporiecu B KyJbTypi IiJ] BIITHBOM
Mezia BUCBITIIEHO B mpansx P. Bapra, B. benpsmina, ['i [le6opa, M. Maxknroena, k. Tomrcona. Okpemi
aCMeKTH BIUIMBY MeZia Ha KyJIbTYPHHH MpOCTip PO3pOOJIEHO B PO3BigKaxX YKPaiHCBKUX HAYKOBIIB —
H. 3paxescekoi, b. [loratunanka, ['. Umine. CydacHUM TEHIEHIISIM PO3BHUTKY YKpPaiHCHKOTO Tearpy
npucsiueHo gociimkerds O.Kamumaukooi, B. KoBrynenka, H. Kopnienko, O.Koctok, O. Opnosoi.

Mema cmammi — 3IiICHUTH KyJBTYPOJIOTTYHHI aHaI3 TpaHCPOPMAIIHUX MPOLECIB y Cy4acHOMY Tearpi,
BUSIBUBIIIN POJIb MeJlia Ta iBEHT-TEXHOJIOTIH B TeaTpaibHIN KyIbTypi Ykpaian XXI cT.

Buknao ocnoenozo mamepiany. MeTononoriqHOI OCHOBOIO JIOCHIKEHHS MeaiaTpancdopmaliiii B Teatpi
€ KyJbTypoJIOTiuHa KoHIemIlis M. MakiroeHa, 3rilHO 3 SKOK TepMiH «Mefia» (BiI JIATUHCBKOTO «mediay,
«mediumy — 3aci0, TOCEPETHHK) 3aCTOCOBYETHCS ISl BU3HAYCHHSI Pi3HMX 3ac00iB KOMyHikarlii [7]. Meniatu3artis
BU3HAYa€ POJb MeZia, IO HEePEeAaroTh He MPOCTo iHpOpMAaLLiio, a eeMEHTH KYJIbTYpPH, SIKi (JOPMYIOTh CydacHe
cycninbeTBo (3a Jx.b.TomricoHom) [11]. MeniarpancdopmMartii, Ha Hally IyMKY, CIiJ pO3IJISIATH K MPOIIEC
TICPEHECEHHsI XapaKTEPUCTUK 3aC00y KOMYHIKaIlil Ha 00’ €KT, 3 IKUM BiH B3a€EMOJIi€. Y KOHTEKCTI JIOCIIPKYBaHOI
nmpoOJIeMaTHKH ~ HIOeThkCsl Tpo 3MIHM B TeaTpalibHIA  KYIBTYpi, 3yMOBJIICHI TIIONMIMPEHHSM  Mefia.
Meniarpancdopmarii  mependadaroTh  (GOpMyBaHHS OCOONMBOTO (EHOMEHy, IO TOEAHYE TeaTpaibHe
CepeIoBUILE, ME/Iia, Cy4acHi iBEHT-TEXHOJIOTI] 1 KpeaTUBHHI CEKTOP.

Ha B3aemoniro Teatpy i1 BisyanbHHX Me[ia (30KpeMa CBITIHHH, SKa 3all0YaTKyBalla MAacOBE MOIIMPEHHS
TEXHIYHUX 00pa3iB Ta «IKOHIYHMI MOBOPOT Y KYIIBTYpPi») CBOTO 4acy 3BepHyB yBary P. bapt: «Komu B 1957 pori
«beprninep ancamOIp» npuixas Bapyre rpaty B [lapki «Martinky Kypak», dotorpad Poxe ITik 3a3HiMKYBaB BCio
BHCTaBY TeNe00 €KTUBOM. 3aBISIKH I[bOMY MU HEBJOB3i OTPHMA€EMO CIIPaBXHIO icTopito «Martinku Kypax» y
CBITJIMHAX, 1110 € HOBUM (DaKTOM B TeaTpaJibHii KPUTHLY, NpHHAAMHI, (hpaHiy3bKii. Cepis cBITIMH (OIM3bKO0 COTHI),
sKi 3aKapOyBai ONIHY-€JMHY BUCTaBy, OyJie HE JIMILIC YMMOCh MpeKpacHuM (apke «Marinka Kypax» — ictopis
JIy>Ke TapHa), aje 1 Jy)Xe I[IHHUM JJIsl THX, XTO 3aX04e MOPO3MIPKOBYBaTH PO Teatp. Amke (otorpadis BUSBIIsE
came Te, 1110 YacTO IMPOHOCHUTHCS Y BUXOPI BUCTaBU — AeTaib. AJie came JIeTallb 1 MiCTHTh 3Ha4eHHs. ..» [1, 104].

Lle Oyna oHA 31 3HAKOBHX MO HA DXy J0 MeliaTpaHcgopMallii TeaTpy i BUXOLy Horo 3a BIaCHI Mexi —
OHTOJIOTIYHI, ecTeThyHi, (peHoMmeHosoriyHi. DoTorpadiss mepeMicTiia TeaTpalbHy BHCTABY 3 il TPAAWIIHHUX
HPOCTOPOBO-YACOBHX KOOPAMHAT y MeAiapeaibHiCTh. TakuMm 4YMHOM BiIOYyBaeThCs, SIKIIO KOPUCTYBATHCS
TepMiHoJIorieto B. BeHbsaMina, «neaypartusanis» [2], sika BUMarae HOLIYKY <IICEBIOAYPH» 3a JOIMOMOIOK HOBHX
dopM pempe3eHTallii 1 KOMyHIKAlil, 3aJlydeHHS IHHOBAI[IMHMX TEXHOJIOTIH, CTBOPEHHS Cy4YaCHOTO
MYJIbTUMEITHOTO BUZIOBHIIIA.

Bucraga (BuoBwIIe, moy) sK IeBHa ITyOIivHa, pe3eHTaiiiHa oopma OyIb-IKUX CyCIUTbHUX (DEHOMEHIB
crae 3arpeOyBaHuM 1 TexHojoriyauM. «CycminbeTBo BuctaBu» (1967 p.) [3] I'i JleOopa memoHCTpye
«CYCIIIIECTBO  PO3NOPOLICHOTO  BHOBHMINA». MmeThcs mpo (yHIaMeHTalbHy BIpaTy Ge30CepeHOCTi,
OIOCEPEIKYBaHHSI YChOIO 00pa3zaMu, YSBICHHSMH, NOHATTAMH. Takil myOniuHili OmocepeIKOBaHOCTI CIPHUSB
HIBUJIKICHUH PO3BUTOK 1 MOMMpeHHsI 3aco0iB MacoBoi iHpopmaii. I'i JIebop BBaxae, 1110 BUCTaBa CTa€ TOBAPOM,
CTBOPIOE 1JIF03iF0 CBOOOIH, BUOOPY, mocTaTky. ChOrojHI TAKMM areHTaMH BIUIMBY MOYKHA BBa)KATH TOTAJbHI 1
robanbHi  mporecd  iHGopMmaTH3allii, KoMi'torepu3aiii Ta BipTyamizamii. OcoOnuBe Miclie Yy HHX
COLIOKYJIBTYPHUX TEHICHLISIX IOCIAalOTh HOBI Mefia, 1o Jefaii Oinbiie HaOyBarOTh Pi3HOMAHITHHX (GopM
(iHTEepHET-BUIIaHHS PI3HOTO XapaKTepy, ComialibHI Mepexi, orocdepa Tomio).

Bapro 3ayBaxutu, 1o BuauMmi Memia-trpancdopmaiii B yKpalHCBKiM TeaTpallbHIN KyIbTypi
NPOCTEXYIOThCA y Apyromy aecatuiiTri XXI cr. Lle 3yMoBiIeHO comiaabHO-MONITHYHIMH Ta eKOHOMIYHUMH
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¢daxropamu. Crpusiio TpaHchopMaIliiiHUM ITpoliecaM HaJIaroKeHHS MIXKYJIbTYPHOI KOMYHIKallii, 110 cTajia
IOLITOBXOM JI0 IIOSIBU HOBUX TeaTpalbHUX CTY[Iill, pO3BUTKY (DeCTHBAIbHOI TeaTpalbHOI KYJIbTYpH,
aKCIOJIOTIYHUX Ta €CTETUYHUX 3MiH B pPerepTyapi.

Y paMkax aHaJiTHYHO-COLIOJIONIYHOTO JOCHIKEHHS YKpalHCHKOrO TeaTpy Nepiofy He3aJIeKHOCTI
KOJIEKTUB €KCIIEPTIiB BHUSBUB, 1110 CMHCIIOBI 1 TEXHOJIOT1YHI 3MiHH TaKOX 13 THM, III0 Ha JIIAEPCTBO B TeaTPaTbHOMY
TIPOILIEC] aKTHBHO TIPETEH/Iy€ TIOKOMIHHS «MLTIEHIaJiBY; MPOIOBXKY€E HAPOITYBATH TBOPUMIA TOTEHITia TIOKOIIHHS
«COpPOKapiuHUX», a IJIsl TOKOMIHHS «IBaJUATNITHIX» 1 «TPUALATHIITHIX» OCOOJIMBOTO 3Ha4YeHHs HaOyBarOTh
MOXITMBOCTI OTPHUMaHHS 3aKOPIOHHOTO JIOCBIMYy, 30KpeMa CTaKyBaHHS y €BpOICHCHKHX TeaTpax. Came i
TIOKOJIIHHS aKTUBHO OEpYTh y4acTh y PI3HOMAaHITHHX KOHKYpCax i (pecTHBaIsIX, OPraHiz0BaHUX SK YKPaTHCHKUMH,
TaK 1 €BpONEUCHKUMH THCTUTYLISIMU. «lIpencTaBHUKN IMX MOKOJIHb CTalOTh «KPH30BUMHU MEHEIKEpaMiDy IS
JICPKaBHUX TeaTpiB, IO 3HAXOMATHCS Y CTarHallil, BUYEPIIaBIIM BJIACHI XYAOXHI PECYpCH Ta 3aBEPIIMBILH BXKE
TPaAWIIHI eTary cBOTO PO3BUTKY» [9, 21-22]. Ilopsx i3 mepkaBHUMH TeaTpamu 3 SIBISIFOTHCS HEAEPKaBHI
TeaTpabHi KOJCKTHUBH, TeaTpasibHi MPOEKTH 1 PI3HOMAHITHI TeaTpasibHi CHUIBHOTH, SIKI MEPIIMMH 3aTy4ar0Th HOBL
TEXHOJIOTIi B MUCTELTBO. 3 OIHOTO OOKYy, MOKHA BiI3HAYWTH, IIO iICHHUM HAIMOBHEHHS TEATPaJbHOI KyJIbTYPU
CIyTYIOTH I[IHHOCTI €BPOIEHCHKOTO CYCIJIbCTBA, Taki SK TpaBa JIOIAWHH, PIBHICTh, COJIJAPHICTH, OCOOHCTa
cBOOO/Ia, IHTENEKTyalbHa 1 TBOpYA camopeaizamis. 3 HIIOro — CIIOCTEePIraéMo KOMEpIiai3alliio TeaTpalbHOTO
JKHUTTS, MacoBi3allil0 Ta OpPIEHTALliI0 Ha CIIOKMBa4a 3 YCIM KOMIUIEKCOM B3a€EMOJII: BiJl MEPIIOTO KOHTAKTY 3
TEaTpoOM 1 CIIOKUBAHHS KyJbTYPHOTO HMPOAYKTY, SIKUM € TeaTpajbHa BHCTaBa, [0 3ATy4YEHHS MIiCIAIPONAKHUX
KOMyHiKamii 3 mspmadamu [9, 131]. BaxomBuMm Qakrtopom Memia-TpaHchopMallii TeaTpalbHOTO MPOCTOpPY €
B3aemoist 31 3MI (pamio, TeneOadeHHs, IHTEPHET-PECYpPCH) Ta COIAIBHUMU Meia, IO 3HAYHO PO3IIMPIOE
TeaTpalbHy ayAuTOpilo. 3 OrNsly Ha HEOOXiJHICTH PO3BUTKY Takux B3aemoaidl y 2010 p. Oyno cTBOopeHO
BCEYKpPAlHChKYy TearpainbHy HopTain-mepexy «ATheatre.comua — Yxpaiacekuii Tearpanpuuii Ilpoctipy,
npe3eHTalisl gkoi BimOymacs B paMkax MixHapoguoro teatpanbHoro ®ecruBamo «/Ipabunay. Ilnardopma
«Yxpaincekuii Tearpanshuii [IpocTipy, sSiK €aMHa BceyKpalHChbKa TeaTpajbHa COI[abHA MeEpeXKa, CIIPUsIE
HaJIarO/DKEHHIO KOMYHIKaIii MK BCIMa yYaCHHWKH TeaTpallbHOIO MpOIeCy, aKTHBI3allii CITIBIpaIl, 30KpeMa i
MDKHAPOJIHOI, @ TAKOXK PETIpe3eHTallii Cy4acHOro TeaTpalbHOTO MUCTEITBA B YKpaiHi Ta €BpOITi.

3rigno 31 cratuctiuHuMy JanuMu 2017 p. B Ykpaini HapaxoByeThes 113 TeaTpis, siki 3HAXOIATHCA Y
JepKaBHIN Ta KOMyHaJIBHIH BIaCHOCTI, KUIbKICTh HEJIep)KaBHUX TeaTPiB — 3HAYHO OLIbINA, ajie CTATUCTHKOIO
He oOpaxoBaHa. MOHITOPHHI Cy4acHHX YKPaiHCBKHUX T€aTpiB AEMOHCTPY€ aKTHMBHE BHUKOPHCTAHHSI HHUMH
COLIAIbHUX MEpEeX, IHTCPaKTHUBHUX TEXHOJOTIH Ta MYJIbTUMEAIHHUX KOMIIOHEHTIB, OCOOJIMBO
aKTyani3yBalucs I TeHACHIII B yMoBax nanjemii. TeaTpu po3BHBalOTh BJIACHI CaliTH, MalOTh CTOPIHKH Y
OeiicOyk Ta [HCTarpam, 3amydatore iHTepHeT-MapkeTwHT [11]. Yce wacTime BimOyBarOTbCA OHJIAWH-
TPAHCIAII] TpeM €pHUX TMOKa3iB, OHJIAWH-3yCTpidi TIAadiB 3 aKTOpPaMH, 0 CIEHIYHOTO MHUCTENTBa
3aJTy4aloTh MEJiairpoBi TeXHOJOT11 3 iHTerpaiiero 3D Komii akTOpiB Ta IeKopalliil TOIo.

3HAKOBOIO MOAIEI0 B TeaTpaJbHOMY XHUTTI YKpaiHM B YMOBaxX HaHIEeMil cTana IpeM e€pa iHHOBAL[IKHOI
nepdopmaruBHoi BuctaBu «KoctpyOismu. Kymanoscekuit» Tearpy «l'apmumep». BucraBy cTBOpeHO Ha Mikci
JKaHPIB 13 BUKOPUCTaHHSIM rpadivHux poOiT i TeKCTiB XynokHUKa Mukomn KymaHoBcbkoro 3 Horo «Kauru
Koctpy6i3miB» Ta moesiit 31 30ipku «Cmig y ciig». BucraBa cuntesyBana B coOl xuBuil (isuuHuil Teatp i
rpadiky XynokHuka, aHiMoBany Ha 3D coeni [5]. OcobnnBOi yBarw 3aciyroBye NpeM’ €pHUI IOKa3, IO
BiJIOYBaBCSI OJTHOYACHO Y TPHOX JIOKAIlisIX, a0M JOTpUMATUCS KapaHTHHHUX OOMEKEeHb: KMBHUI TOKa3 3 OIHUM
aKTOPOM Ha CIIEHI Y MUCTEIbKO-KpeaTHBHOMY TpocTopi «[ apMuniep anrap-stage» y JIylpKy, npsiMa TpaHCISIis
BHCTABH 3 )KHBOT'0 MOKa3y B My3ei cyuacHoro ykpaiHcbkoro mucrenra KopcakiB cepes KapTHH XyIOKHHUKA Ta
OHJIAMH-TPaHCIISLIS B pealbHOMY Yaci Ha cTopiHKax Tearpy «[ apmunep» y comianbHUX Mepeskax. Beaxaemo, mo
caMe Takuil (hopMar TearpalbHUX MOJIN Y pi3HOMAHITHUX iHTeprpeTalis Oy/e 3arpe0yBaHUM B YKPaiHCHKOMY
TeaTpajbHOMY mpocTopi. Jlo pedi, B apceHai IIbOro HOBaTOPCHKOTO Ta YCIIIIHOIO TeaTpy € Iie KiIbKa HalupsiMiB
1 pecypciB Ui peaizallii: aHiMarliiHa CTyis, TUTSYAN TeaTp, TPEHIHTOBI MPOEKTH, iBEHT-OCBIN, y4acTh y
KpPEaTUBHUX Ta KYJIbTYPHHUIBKUX mofisx M. Jlympka, BomuHi, YkpaiHu sk opraizaTopis, CHiKepiB, TpEeHEpIB,
(bacumitaropis.

HesBopotHicte Menia-tpancdopManiii B yKpaiHCBKill TeaTpabHIM KyJIbTypl MiATBEPAXKYE CTBOPEHHS
«udposoro TtearpanpHoro apxiBy». Tak, y 2020 p. B Ykpaini npexacraBuim BeO-pecypc «lludpouit
TeaTpanbHul apxiB» (https://theatre.com.ua/), O MiCTUTh TIOBHOIIHHY HAIIOHAJBHY TeaTpajbHy 0a3y JaHHX
UL TeaTpajibHOI CHUIBHOTH, TJISAALBbKOl ayAuTopii, HAyKoBLiB. «30upanHs iHpopmaii, ¢ikcamis
TeaTpaJbHOTO MPOLECY € HE MEHII Ba)KJIMBOIO, HI’K CTBOPEHHS HOBHX BHCTaB, YIPOBAIKEHHS 1HHOBALIHHUX
TEXHOJIOTIH Ta JIOCBIJIIB y TeaTpalibHy MPAKTHKY», — 3asBIISIOTH 1HIIIaTOPH MPOEKTY [8].

Ha cyuacHoMy erami moXeMO KOHCTAaTyBaTH (pOpMyBaHHsS HOBOTO COILIAJIHLHOIO MPOCTOPY TeaTpy I
BIUIMBOM Menia. TexHoJoriyHi iHHOBaL[i 3yMOBHJIM HOBI MOXJIMBOCTI, a BiITaK, i HOBI (OpMU TeaTpabHHX
MOCTAHOBOK. 30KpeMa, BaXKIIMBUM MOMEHTOM CYYacHOTO TeaTpy € HOro iHTepaKTHUBHICTh, 3aJIy4eHHsI TIIsaviB 10
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TEaTPaILHOTO TIPOIIECY 1 TeaTpalbHUX IIPOEKTIB HA PI3HMX eTamax ix peamisalii, Horo MemiaTusarlisa Ta
BipTyamzaris. ToOTO JOCHTh HWITKO apTHKYJIhOBaHA MEXKa-pamiia MDK TJISIAIBKOI0 3aJI0I0, Oe3rmocepeHbOI0
PCATBHICTIO 1, BJIAaCHE, CIIEHIYHHM IPOCTOPOM CHOTOJIHI BCE OLTBIIE PO3MUBAETHCS. Taki SBUINA CYy4acCHOCTI SIK
MacoBa KyJbTypa, iHopMaTH3alis (Ourutaiizaiis) KyJbTYpHOTO i CYCIIBHOTO SKHUTTS, (OpMyBaHHA HOTO
BipTyaTbHHX (hOPM BIUTMBAIOTH Ha POPMYBAHHS HOBOI TeaTPAILHOI €CTETHKH Ta TeATPATGHUX TEXHONIOTiH. AKTHBHI
TIPOIIECH  KpeaTWBi3allii KyJbTYpHOTO TPOCTOpPY, 30UTBIIEHHS YaCTKW KpPEaTHMBHUX KYJIBTYPHUX I1HIYCTDIii,
iBeHTyaJIi3a1ist myOJIiYHOro cepeIoBHINA HE MOKYTh HE BIUTMHYTH Ha TeaTp. 3 iHIIoro 00Ky, i TearpaibHa AifCHICTh
CYTTEBO TIEPETBOPIOETHCS, TparHe 3allydaTd HOBITHI inei Ta TexHonorii. HamaranHs mnpuBaOutH risiiada,
3a0e3neunTH JOCTOiHe (hiHAHCOBE iICHYBaHHS TeaTpy 1 HaBiTh MPUOYTKH CIIPHUSIOTH KOMEpIiaii3allii TeaTpaibHOro
JKHTTS, PO3PaXyHKY Ha SICKpaBe BHUIOBHIIE 1, BIAMOBIAHO, OOYJOBU CTPYKTYPH 1 B3a€MUH 3a 3aKOHAMH ILIOY-
OizHecy. Crio)kuBaIlpka €THKa JUKTYE CBOI YMOBH, 3MYLIY€E 3aCTOCOBYBAaTH MapKETHHIOBI CTpaTerii, TeaTpaabHHUIA
MEHeDKMEHT, MeJlia-pecypcr caMe JIi OTPHMAaHHs, MepeayciM, KOMepIiiHoro ycmixy. MokeMo KOHCTaTyBaTh
mikaBy Meramop(o3y, He JIMIIE MEeCHMICTUYHY: TeaTp 3aBkau OyB mofi€lo (iBEHTOM, aHIMAIIi€0, KPeaTHBHUM
NPOCTOPOM), X04a N0 IUX SBHLI - Y CY4aCHOMY PO3YMiHHI CJIOBa - HE MOXKHA 3BECTH, OE3YMOBHO, YBECh
TeaTpaJbHUI MPOIIEC 1 CYTHICTB; 3 IHIIOTO OOKY, IBEHT, OIS TOYACTH BUOYIOBYETHCS 32 TeaTpaJbHIMH 3aKOHAMH,
M0 TIEPETBOPIOE 1X Yy crermivamii TeaTpanbHuiA epopMaHC 3a CLIEHIYHIM (CIIEHApPHUM) allTOPUTMOM, (HaxoBy
BUJIOBHUILIHY TEXHOJIOTIO.

CyuacHuil mofTi€BMiA MEHEIDKMEHT, KOTPHI JIFIIIe OCBOIOE BIIACHE «CBiiD» MPOCTIp, MOIMIUPIOE TpodeciiHi
iHTepecH Ha pi3Hi chepr CYCIUTHHOTO XKUTTS. B yMoBax po3MiBaHHS Mpo(eCiiiHNX 1 )KaHPOBHUX MEX TeaTp Ta iBEHT
JIy’Ke 4acTo CTalOTh MapTHEepaMH i KOMITaHbHOHAMHY Y BUPILIIEHHI CIIUTBHHX 3aB/1aHb. CaMe TeaTpalibHe Cepe/IOBHIIIE
4acTO MOJXKE 3alPOIOHYBATH HOBI 1 KpeaTHBHI iel it OicHec-mofid. [IpuuomMy BaKIMBUM MOMEHTOM JJIs 000X
CTOpIH € TIParHeHH MIOHAWMEHIIIE HiBEITFOBATH BIacHY crienudiky. ToOTo iBEeHT MOBUHEH BHKOHYBATH CBOI iTKO
copMyibOBaHi 3a7adi i i, AOCSATalOul KOHKPETHHX PE3yNbTaTiB 1 HACIIJKIB, a TeaTp MOKIMKaHUH 30epertH
BJIACHY 1IEHTUYHICTh Ta aBTEHTHYHICTh. 3BMYaiHO, MOYKHA MPHUTaIaTH Take COO1 «IIPSIMOITIHIHE» CITIBPOOITHUIITBO
1 KOMyHIKyBaHHSI TeaTpy 1 Oi3Hecy y BHIVIII «OapTepHOro» OOMiHYy, CIIOHCOPCTBA 1 MEIEHATCTBA, KO 3a
MarepiansHi OOHYCH TeaTp peKiiaMye NeBHUN OpeHJI, TOProBy MapKy, Oi3Hec, KOPIIOPaTHBHUI 3HAK, TOBAp TOIIIO.
CydacHicTh Tpe3eHTye iHIi, OUTbII KpeaTHBHI (OPMHU TAKMX B3A€MOBHUTITHMX KOHTAakKTiB. Sk Om He Oaxkanocs
BB)KaTH TeaTp HE3aJI)KHUM MUCTEITBOM, 1110 TBOPUTS JIMIIIE 3apay OC3KOPUCIIMBHX 1 BUCOKHX LIiJIEH, peallbHICTb,
NpUYOMY HE JIMINE aKTyallbHa, CBUIYATH IPO iHIIE: TeaTp 3aBkKAW OyB CEpEHOBHINEM, 1€ Tepecikaiucs i
pearizoByBalIKCs Ay)Ke pi3HI iHTepecH 1 3aBHaHHs (iICONOTiuHI OpIEHTHPU UM TIPHUIMCH, AOMIHYIOYl CYCIHiIBHI
CMaKH, MaTepiajibHa BUHAropoja, MPOCyBaHHs MEBHUX OCOOMCTOCTEH, IHAMBIya bHI aMOillii, mogiTH4He JI0Oi Ta
iame). Tak, «monceke, HaaTo mroceke» (. Hime), i Teatp — BimoOpaXeHHS CBITY 1 JTIOJIEH.

OtoX, cydacHHH MapKeTHHT JOCHTh TMparMaTHYHO i1 ()YHKIIOHAJIBHO MiIXOTUTH 1O B3aEMOJIi TeaTpy Ta
iBeHTy. 30KpeMa, BWIULIIOTH ITSTh OCHOBHHX HalpsMIB TaKoOro MapTHEPCTBA: «KOPIOpAaTHBHA COIlAbHA
Bi/INOBITAJIBHICTD, IMi/KEBI 3aBJaHHSA, MAapKETHHIOBE OXOIUICHHS, MPOBENICHHS IBEHTIB y Teatpi Ak y dopmari
OKpPEMOro TIOKa3y, TaK i B SIKOCTI OpEH/IOBaHOI IUIONI, IMiJABWINEHHS JIOSUIBHOCTI Vip-TIepCOH dYepe3 CepBic
roctuHHOCTI» [4]. Ciig OKpeMo CKa3aTh PO Take MOHSATTS sSK KOPIOpPAaTHBHA COIliaJIbHA BiINOBIIAIBHICTE a00
KOpIIOpaTHBHA BiMOBIIATBHICTE (BiMOBIATEHNI Oi3HEC 1 KOPIOpaTHBHI comiaibHi MOXKIHMBOCTI). L[5 Kareropis
OTpUMajla CBO€ KOHIENTyaJbHE HAIIOBHEHHS B YMOBAX 3aXiJHOrO CAaMOBpSIyBaHHS Ta BEICHHs OizHecy i
niepei0avyae BpaxyBaHHs IHTEPECIB CYCIIUTLCTBA OI3HECOBUMH KOPIIOPALISIMHU Y CBOIN JISUTHHOCTI 1 BiAINTOBIIAJIBHICTh
3a CBill BIUIMB Ha CYCIUIbHY cdepy. [IpruoMy, 1110 BayKIMBO, I BUMOra BHXOJIWTH 32 MEXI 3aKOHOJABCTBA 1
BUKOHYETHCS TOOPOBUTEHO 33 151 T IBHITICHHS PIBHS YKHUTTS HE JIMIIIE TIPAIliBHUKIB TIEBHOT KOPITOpALlii, a i MicIieBoi
CIUTGHOTH 1 COLIlyMYy 3arajioM. Wnerses Mpo Te, IO caMe 3aBMISKHM TaKiid B3a€MHIH 1mo3uiii (0i3Hecy, CIUTHHOTH,
BIIaJI) caMa E€KOHOMiYHA JiSUTBHICTh MPOEKTYETHCSI HA TPUBAIMH TEPMiH, BIJIIOBIIHO, CKJIA/IAOTHCS OCOOHBI
«HETIMCaHi» TpaBuIIa TIOBEIHKU 3 PETiOHAIBHAM HaCeJIeHHSM Ha IXHIO KOPUCTh: OJaroiiHiCTh, IiJIeCHpsIMOBaHa
TIOJTITHKA KOPIIOpaIlii B OCBITHIM (MPOCBITHUIBKINA) cdepi, MATPUMKAa MHUCTENTBA 1 MHUTIIB, (HOpMyBaHHS
MOpaJIbHHX MPUHIMIIB AIIOBOT €TUKH, 3aHyPEHICTh He JIMIIe Yy Oi3Hec, a i TpoMaicbKy cepy y TIeBHUX MMUTaHHSX,
HiJITPUMKA COIaTLHO 3HAaYMMHX TPOEKTIB, OpraHizaliiHa 1 piHaHCOBa y4acTh Y MICBKHX COIJAIbHUX MporpaMax
Tomo. TyT sIKkpa3 3aTydeHHs TeaTpy € AOCHTh AOPEUHUM, ParMaTHYHIM Ta YCHIIIHUM. BiH BUCTymae cBOEpigHIM
MICTKOM MDK JIJIOBMM CBITOM 1 CYCITUTBCTBOM, JIOHOCSIUM OJIM3bKI (B3aEMOBHII/HI) 00OM CTOPOHAM IMOBIIOMIICHHSI.
B imeanbHOMY BHIISil CcoLliajibHA BIAOBIAAIBHICTE OI3HECY, TPaHCIbOBAaHA Yepe3 IBEHTH Yy TeaTpaibHOMY
npocTopi, Mana O BH3Ha4YaTHCS JOOPOBUIGHO 1 IIJIKOBUTO BHYTPIIIHIMM €TMYHUMH NpUHLMIaMH. Yacto Taka
IMITallisi MOPAJIBHOI BiJNOBIIAIBHOCTI MEpEClifye OaleKo He albTPYiCTUYHI LT, a CIyrye MacKyBaHHAM
CIIPaBXXHBOT BUTOJIM: TIPUXOBYBAHHS ITOJIATKIB, BIIMUBAHHS Ipoiie, (GOpMyBaHHs TICEBJOIIO3UTUBHOTO IMIHKY
KOMIIaHiT 1 il B3a€EMHH 3 CyCTIUILCTBOM. SIKIIIO I1F0 Tpo0IeMy TIPOEKTYBATH Ha YKPaiHCHKY JIIHCHICTB, TO, Ha Kallb, Hi
CYCIIILCTBO, Hi Oi3HEC HE T'OTOBI JI0 TAaKOi BiJMOBITAIBHOI, COIIATEHO 3aaHTa)KOBAHOI aKTUBHOCTI Ta B3a€MOIIl.
Sxuro y €sponi ta CILIA meBHI HOpMH CYCITUIBHOTO ay/IMTy Ta 3BITHOCTI MPONHMCAHI y 3aKOHONABYMX aKTax i
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BHUKOHYIOTKCS TIiJ] TIFUTFHOIO YBaroro CIUIBHOTH, TO B YKpaiHi Iie SBHITC HE 3HANIIIIO CBOTO PO3BUTKY Hi Ha PiBHI
Oe3rmocepeTHROT MPAKTHKH, CYCIUIPHIX 3BHUOK, Hi Ha PiBHI IOPHIMYHAX JOKYMEHTIB.

IIle omHUM HampsIMOM B3a€MOJil TeaTpaJbHOTO CEPEIOBHUINA Ta IBEHTY € BUKOPHCTAHHS TeaTpy K
GR-inctpymenty (Government Relations). Vinetscs mnpo MisTIbHICTH CHEI[iadbHO YIOBHOBAXKEHHX
MIPaIiBHUKIB 613HECOBUX KOPIOPAIIii 10 3aTy9eHHIO ¥ X c(pepu BIUIMBY pETiOHATBHOI Ta MICHKOT BIIaa IS
JIOCSITHEHHSI TEBHUX MiJIeH, y TOMY YHCII COIIIaIbHO 1 KyJlbTypHO 3HaumMux. B VYkpaini Taka 6i3HecoBa
IHCTHTYLiS 1 KOMepliiiHa TociIyra 3HaXOJUTHCS Ha CTUXIMHOMY piBHI, TOAI AK Ha 3axoldi Ie € YiTKO
OKpecJieHa 1 BH3HAauU€Ha JIAaHKa He MPOCTO JIOOICTCHKMX CTpaTeriid, a 00JIacTh 3arajJbHOTO0 MEHEIKMEHTY.
Bona mokimkaHa He JUIIe MOOWBATHCS MPHHHATTS MOTPIOHOTO YW OakKaHOTO TOJITHYHOTO PIIICHHS, a
BUOyIyBaTu KOMQOPTHY i IPOrHO30BaHy CUCTEMY B3a€MUH i3 IeBHUMH cTeiikxonaepamu [10]. Sk mpasuio,
e MepeKeBa MiSUTbHICTD, Y MEXKax SIKOi OpraHi3yroThCsl 1 MPOBOAATHCS 3yCTpidl 3 BINIMBOBHMH JIIOIbMHU Y
MEeBHIN Tramy3i, mo (QOpPMYyIOTh CIIIBHY AYMKY CycHiuibcTBa i Bmamu. Came mimsi Takoi B3aeMomii MoOXe
CIIyTyBaTH HEUTPAILHUH TeaTpaJbHUN MalJaH4MK, IO MOETHYE, 3 OMHOTO OOKY, GOpMalbHi iHTEpecH, a 3
IHIOro — HeOpMalbHI 1 HESBHI CTOCYHKHM, 3B’SI3KH, SKi, OJHAK, MOYaCTH € OUIbII 3HAYUMIi, OLIBII
¢yHKIiOHANbHI 1 OUTBIN [Ai€Bi, aHDK BIaJHAa BepTHKaNb. KoMepIiifHi CTPYKTypH YacTO BHCTYHArOThH
Oprafi3aTopaMH TeaTpaJibHUX (ecTuBamiB, IMIpe3, KOHKypciB, OeHediciB, mpe3eHTalid pa3oM i3
PETiOHANBHOIO BIa0I0 Ta 3alliKaBJICHUM TeaTpabHUM CITIBTOBAPHUCTBOM.

Teatp — yHIKaTpHUI MallaHYWK IS iBEHTIB PIZHOTO XapakTepy, CTHIBHOTO MIOY 3 Pi3HHUX
npuBoniB. lleil HampsM TakoXX TOB’sS3aHUIA 3 ie€r0 OLTBIIOT CAMOOKYITHOCTI TeaTpalbHUX 3aKIIaiB.
IBeHTH — crociO oTpuMmaTH M03a0KKETHI KOIITH, 30KpeMa W 3a paxyHoOK Oi3Hecy. | med mocBing €
HaANOLIBII MOMMPEHNUM, X0Ua YacTO Ma€ JOCUTH CIPOIICHUH XapakTep. TeaTp OTpUMY€E KOIITH 32 HaJaHHS
MalJaH4YMKy, PEKBI3UTY, KaapiB. MoKHA CIIOAIBATHCS, IO CIIBIPAIld i CHiBTBOPYICTH MK TEaTPOM Ta
IBEHT-areHIisIMH, a BIITaK, i3 KOMEPIIHUMHU CTPYKTypamMH, MOKEe MaTH He JIMIIEe BUKJIIOYHO MparMaTHYHi
MOTHBH, @ ¥ TIOPOAWTH LiKaBl 1 KpeaTUBHI KEWCH, IO CIPHUIM O PO3BUTKY KYJIbTYPHUX 1HIYCTpiH i,
BIJIMTOBITHO, CTAHOBIEHHIO KpPEAaTHBHOI EKOHOMIiKkH. TeaTpanmpHa atMocdepa cropusia O TBOPEHHIO
KpeaTHBHHUX XabiB, KpPEaTUBHUX IPOCTOPIB, KOTPi MOTIH O BHUKOHYBATH DPOJb HE JIMIIE aHIMAIiHHOTO
XapakTepy, a JornoMaraTtd Kpeatusizamii i MoJepHi3amii cydacHoro 0i3Hecy, 30cepellKyBaTh KpeaTHBHI
iHKyOaTopH, MPUBaOIIOBATH TBOPYUX 1 MIANPUEMIUBUX (HaxiBIiB TOMIO.

Slxmio cnpoOyBaTi BUSBUTH KITFOYOBI TPEHIM Y CYYacHHX iBEHT-TEXHOJIOTISIX, IBEHT- (Taya, aHiMaIliiftHUX )
areHIIisX, KPeaTUBHUX 1HAYCTPIsX, TO, MEPEAyCiM, CIiJ 3BEpHYTH yBary Ha OH-JalH- (CTpiM) pexkuM OaraTtbox
NoZieBHX 3ax0/iB. TpaauiiiiHi (opMu iBEHTIB i3 YacoM MOTPeOYIOTh TpaHc(opMallii i HOBUX (OpM TIPOBEICHH,
MOJIEPHOI €CTETHKH Ta CYYaCHUX TEXHOJIOTTYHUX iIHHOBAIlHA. «3aMiCTh 3BUYHUX PECTOPAHIB i TOTEIIB OpPraHi3aTopu
IBEHTIB SIK MalIaHYMKH OOMparoTh oM TH, Taxu, 3aHea0ani Oy/iBii. EcTpagHux 3ipok 1u1si CTBOPEHHS HACTPOIO Ha
3aX0JIM BKe Maibke He KIIMUYTh, X 3aMiHWIIM OPUTiHAIBHI BYEHI Ta TOTIOBI OJI0TEpH. 3PEITOr0, TOIOBHOO IIHHICTIO
3axX0iB Mae OyTH BMIHHS CTBOPHTH YHIKaJIbHE CEpelOBHUINE, arMocdepy, MaKCUMaJIbHO 3aHYpHTH B Hel
Bi/IBiTyBadiB, 3pOOMTH I1X TIOBHOIIHHUMH YyYacHMKaMH Tofii» [6]. Tomy oOH-maliH-TpaHCIAIS 3aXOdy Mae
MOJIJIMBICTh CITOCTEpIraTH 3a THUM, IIO BiIOYBAa€ThCs, OpaTh y Hil ydacTh, BIUIMBATH HA XiA Mofii. MacoBimmm i
TIOMYJIIPHAM CTa€ KpayACTPUMIHI (TIpsiMi TpaHCIALi Oe3rnocepeiHbo ydacHHKaMu 3axony). Llst Texuomoris nae
e(eKT MPUCYTHOCTI, AUCTAHISI MIXK CIIEHOIO 1 TIIS/Ia4eM CKOPOYYETHCSI, PO3SMHBAETHCS, TIOUATH 3HUKAE 30BCIM, THM
CaMHM paJIMKAIIbHO 3MiHIOI0UH (iniocodiro TerapanbHOro jiiicTa. L[iHHMMK Ha CHOTONHI y TOJIEBOMY CEKTOpI
BBAKAIOTBCS JKUBI EMOIIii, )KMBE CIUIKYBaHHs, «IBEHTH — came TOH (opMar >KMBOTO CIIJIKYBaHHS, SIKHH Oyne B
nonuti. 30KkpeMa TaKUM IPOCTOPOM ISl IUTITHOTO CHIJIKYBAHHSI LIIJIKOM MOXKYTh CTaTH BY3bKO CEIMEHTOBaHI MO/,
«BHKIIFOYHO JUTS CBOTX». YBara Jio odyJiaifH 3poctatnme, 60poTh0a HTHME He 3a 4ac, a 3a CHITy eMOLil, SIKy BUKJIMKAE
Opent. ToMy 3aBIaHHs OPraHi3aTopiB MOl — CTBOPIOBATH CHJIbHI €MOIIiT, 1110 MaOTh COLiaJIbHE 3HAYCHHS 1 SIKICHO
3MIHIOIOTh JKUTTS JEoAuHHA [6]. KpiM TOro, BaKJIMBIMH MOMEHTAaMH Cy4YaCHUX iBEHTIB MOXKE CTATH Opi€HTAIlis Ha
TIPOAYKYBaHHs O€3IMOCEPEeTHHOTO JIOCBIly YYaCHHKIB, IXHIO CITIBPIIAIO, BIMUYTTS CIUJIBHOI CHpaBH (TPEHIHTH,
MakcTep-Kiacu, TpyroBa po0oTa, KOJISKTHBHI TBOPUI 3aBIaHHS TOLIO.

Bucnoexu. TenneHuii mesiatu3aiii, iBeHTyai3allii Ta KpeaTHBI3allil TeaTpaJibHOIO IPOCTOPY Haaami
NPOrpecyBaTUMYTh Y CBITOBIM KYJIBTYpi 3araioM i B yKpaiHCbKil 30kpeMa. Pa3oMm i3 THM, B yMOBax KapaHTUHY 3
MacOBHMM 3aCTOCYBaHHSM OHJIAMH-TPAHC/ISALIN, CTPIMIHTY, HE3Ba)KAlO4d Ha OOMEKEHHs, 3pOCTae morpeda y
’KHBOMY KOMYHiKyBaHHi. TeaTpajbHe cepeloBHIIIE CTa€ PECYPCHUM POCTOPOM JIsl CYYacCHUX 1BEHT-TEXHOJIOTIH
Ta KPEaTMBHUX IHAYCTPiH, IIO CHOpHSE€ CTAHOBJIECHHIO COLIAIBHO BiANOBIZAIbHOTO Oi3Hecy, (hOpMyBaHHIO
(eHOMEHY CIIOHCOPCTBA, PO3BUTKY IIOCEPEIHUIIBKOI TUIOMIAAKM JUIS B3a€MOJil 1 coiBmpami HpeCcTaBHHKIB
MHUCTEIITBA, KyJbTYpH, Oi3Hecy 1 Biaaau. Bukivku maHmeMii CpsIMOBYIOTH TeaTpu 10 MemiarpaHcdopmariiii, a
HEMOJKJIMBICTh )KHMBUX 3yCTpidell BUMAraroTh IOIIYKY HOBHX 3aCO0IB JUIsl ITiICHJICHHS eMolii ayauTopii. OqHak,
BapTO 3ayBaXKUTH, L0 B TeaTpaJbHOMY MHCTEUTBI YKpaiHH CHOCTEpIraeThCsi CTUXIHHICTD TpaHCHOpMALiHHIX
TPOLIECIB, 1110 MarOTh aMOIBaJICHTHE 3HAYCHHS JJ1s1 TeaTPaIbHOI KYJIBTYpPH: 3 OAHOIO OOKY, O3HAYCHI HAMHU 3MiHU
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CIPUSIIOTh PO3BUTKY 1 aKTyali3allii TeaTpalbHOIO MHCTEITBA, a 3 IHIIOr0 — MOJCKYIW BEIYTh IO BTPATH
aBTCHTUYHOCTI Ta MAacoBi3amii. AKTYaJbHOIO 1 MPOOJEMHOI0 TOTPeOOI0 B IAHOMY KOHTEKCTI € 3MiHCHEHHS
LJIECTIPSIMOBAHOI JIEPKaBHOT MiATPUMKHU T€ATPAIBLHOTO CEKTOPY AK CKIIATHUKA CYYaCHUX KPEaTUBHUX 1HIYCTpil
Ha 3aKOHOJaBYOMY 1 (HiHAHCOBOMY PiBHSIX i3 3aJTy4EHHSIM CBITOBOTO AOCBiy Y il cepi.

llepcnekmusHum Hanpsamom BBaXKAEMO IOCITIDKEHHS B3a€MOJIIi MEep)KaBU 1 KpeaTUBHUX 1HIYCTpiil B
€BPONENCHKOMY KYJTBTYPHOMY ITPOCTOPI Ta MOXKJIMBICTD iX 3aCTOCYBaHHS B YKPAiHCHKIH PEeaTbHOCTI.
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MEJUATPAHC®OPMAIIMM M UBEHT-TEXHOJIOT'MY B COBPEMEHHOM
TEATPAJILHOU KYJIbTYPE: YKPAUHCKHAM KOHTEKCT

IIpurona Tamuna HukosaeBHa —

KaHauaaT puiocodckux HayK, TOUEHT Kadeaphl KyJIbTYPOJIOTHH,
Bounbiackuil HaltMoHaNbHBINH yHUBEpCUTET UM. Jlecu Ykpaunku, 1. JIyik
MockBu4 Oasbra /IMurpueBHa — KaHIUAAT PUIOCOPCKHUX HAYK,
CTapIInil mpernoaaBaTeNs kKadeapsl KyIbTYPOJIOTHH,

Boubiackuil HatMoHaNbHBINH yHUBEpCUTET M. Jlecu Ykpaunku, 1. JIyik

OcymecTBiIeH KyJIbTypOJIOTHIECKIH aHAJIN3 COBPEMEHHOTO TEaTpaJbHOTO NCKYCCTBAa YKpauHbl. Ha ocHOBaHMK
HCCIIEZIOBaHMS JESATENbHOCTH YKPAWHCKHX TEeaTpalbHBIX CTyAWi mepBoro nBaanatwieTHs XXI Beka oOHapyXeHSBI
mpouecchl TpaHc(hopMamuK KIACCHYECKOTO TeaTrpa M IIOSBICHHE HOBBIX TEATPAIBHBIX IMPOEKTOB, MEIHATH3ALHIO,
KOMMEpIHATN3ANI0 W MAacCOBH3AIMIO TEaTpadbHOW [EATEIBHOCTH, HMHTETPAllMI0O B MHPOBOE TEaTPabHOE
MPOCTPAHCTBO, MOWCKH HOBBIX CMBICIIOB M ()OPM KOMMYHHKAIMM W pernpe3eHTanud. [IpoaHaqn3upoBaHO BIHSHHE
MeIua U UBCHT-TEXHOJOTUI Ha TeaTpalbHYIO KyJIbTYypy B KOHTEKCTE COBPEMEHHBIX BBI30BOB HaHAeMuu. OIpeneneHo
aMOMBAJICHTHOCTh MeauaTpaHcopMalMii W TNpPUMEHEHHs HBEHT-TEXHOJIOTHH B Tearpe. IlpeanpuHsra mombITKa
OIpEeNIeNUTh NEePCIEKTUBBI PA3BUTHS HOBOTO YKPAUHCKOTO TeaTpa B KOHTEKCTE COLIMOKYIbTYPHBIX U3MEHEHUM.

Knrwouesvie cnoga: teatp, Menua, MequaTU3alys, UBEHT-TEXHOJOTUH, KyJbTypHbIE KpeaTUBHbIE WHIYCTpPHUH,
COBPEMEHHOE UCKYCCTBO, COBPEMEHHAsI KyIbTypa.

MEDIA TRANSFORMATIONS AND EVENT TECHNOLOGIES IN MODERN THEATER CULTURE:
UKRAINIAN CONTEXT

Prygoda Tamila — Ph.D., Associate Professor, Department of Cultural Studies in
Lesya Ukrainka Volyn National University, Lutsk

Moskvych Olha — Ph.D., Senior Lecturer, Department of Cultural Studies in
Lesya Ukrainka Volyn National University, Lutsk

The article provides a culturological analysis of contemporary theatrical art of Ukraine. Based on the study of
Ukrainian theater studios of the first twenty years of the XXI century, the processes of transformation of classical
theater and the emergence of new theater projects, mediatization, commercialization and massification of theater
activities, integration into the world theater space, search for new meanings and forms of communication and
representation. The influence of media and event technologies on theatrical culture in the context of modern pandemic
challenges is analyzed. The ambivalence of media transformations and the use of event technologies in theater is
determined. An attempt is made to identify the prospects for the development of a new Ukrainian theater in the context
of socio-cultural change.

Key words: theater, media, mediatization, event technologies, cultural and creative industries, contemporary art,
contemporary culture.
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MEDIA TRANSFORMATIONS AND EVENT TECHNOLOGIES IN MODERN THEATER CULTURE:
UKRAINIAN CONTEXT

Prygoda Tamila — Ph.D., Associate Professor, Department of Cultural Studies in
Lesya Ukrainka Volyn National University, Lutsk

Moskvych Olha — Ph.D., Senior Lecturer, Department of Cultural Studies in
Lesya Ukrainka Volyn National University, Lutsk

The purpose of the article is to carry out a culturological analysis of transformational processes in modern
theater, to identify the role of media and event technologies in the theatrical culture of Ukraine in the XXI century.

Research methodology. Media transformations involve the formation of a special phenomenon that combines the
theatrical environment, media, modern event technologies and the creative sector.

The methodological basis of the study is the culturological concepts of M. McLuhan's media, the society of Guy
Deborah's play, modern cultural reflections on the phenomena of event management and creative industries in the
context of their potential interaction with modern theater.

Results. Trends in mediatization, eventualization and creativity of the theatrical space will continue to develop in
both global and Ukrainian contexts. However, in conditions of quarantine and pandemic with the widespread use of
online communication, the need for live communication is growing.

The theatrical environment becomes a resource space for modern event technologies and creative industries, which
contributes to the formation of socially responsible business, the formation of the phenomenon of sponsorship, the
development of an intermediary platform for interaction and cooperation of art, culture, business and government. In the
theatrical art of Ukraine there is a spontaneity of transformational processes that have ambivalent significance for theatrical
culture: on the one hand contribute to the development and actualization of theatrical art, and on the other lead to the loss of
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authenticity and mass. There is an urgent and problematic need in this context implementation of purposeful state support of
the theater sector as a component of modern creative industries at the legislative and financial levels with the involvement of
world experience. We consider the study of the world experience of interaction between the state and creative industries and
the possibility of their application in the Ukrainian theatrical space to be a promising direction.

Novelty. The theatrical environment is considered in the context of its media transformation and involvement in
the implementation of modern event technologies and creative industries, which will contribute to the modernization of
the theater.

Practical meaning. Such an approach can be a basic position for the implementation in practice of cultural
policy at various levels, the development of theatrical art and the implementation of alternative projects, the
consolidation of society.

Key words: theater, media, mediatization, event technologies, cultural and creative industries, contemporary art,
contemporary culture.
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PosrasiHyTO (heHOMEH CKaHAaly sIK CyCIUIBHOTO SIBHINA, ITOAAHO HOTO THIIOJIOTIIO, BHOKPEMJIEHO MO3UTHBHI M
KOHCTPYKTUBHI O3HaKku (eHoMmeHy. [IpoaHanizoBaHO ckaHAal SK (GOpMy COIIOKYJIBTYpHOI KOMYHIKallii, BU3HAYECHO
cTamii WOTO pO3ropTaHHSA, cHenu(pidyHi pHCH, comialbHI (YHKIi, KOMYHIKaIiifHI OCOONHUBOCTI. YpaxoBaHO
JECTPYKTUBHUH BIUIMB CKaHJally Ha COLIalbHi BiAHOCHMHH. JOBEIEHO, IO CKAaHAA]T € EKCTPEMalbHHM BHIOM
KOMYHIKaIil, MOTy»XHUM (akTopoM (opMyBaHHS rpOMazCchbKol JyMKH B Cy4aCHOMY COLIOKYJIbTYPHOMY IPOCTOpI IIiJ
BIUTMBOM IJI00ai3amiiHuX nporieciB y indopmariiiHii chepi.

Kniouosi cnoea: ckanpan, couiajbHa KOMYHIKAIlis, COLIOKYJIbTYPHHH NPOCTIp, KOMYHIKaTUBHA B3a€MOJIis,
KOMYHIKaTHBHE CEPEIOBHIIIE.

Ilocmanoska npoonemu. Y KOMyHIKATUBHOMY MPOCTOpI LIHHICHMM € c()OpMOBaHE BMiHHSI OTPUMYBATH,
aKyMYJTIOBaTH, OOpOOJISITH Ta TepeaaBaTH iH(pOpMaIliio, sika 0e3 3BOJKaHb HAIAXOAUTh JIO0 CIOXKHBAYA 3aBISKU
npeci, TenebayeHHo uu [HTepHETY. BesnepeyHo, MHUTTEBO MOIIMPIOIOTHCS caMe Ti (hakTH, MO CHPABISIOTH
BpaKEHHSI, HE BUIPAB/IOBYIOTh OUIKYBaHHS CYCIIUIGCTBA YW BHKJIMKAIOTH IIOK. 32 OCTAHHI POKH CIIOCTEPIracThCs
HEyXWIbHE 3pPOCTaHHs CKaHIANIB, SKUM CIHpPHUSIOTH «MEJiiHI TEpETBOPEHHS, 3MIHM B JKYPHATICTCHKil
CaMOCBIZIOMOCTI, TIOJIITUYHI 371aMH, IPICKOPEHA 3MiHa [IIHHOCTEH Ta 00Me)XeHa MOMITHYHA rossapu3attisi» [11; 46].

Axkmyanvnicmos memu O00CHi0MHCEHHA 3yMOBICHA TUM, IO CKaHAAl € SCKPaBOI M BOAHOYAC
CyNepewInBol (OPMOIO Y4YacTi JIIOJAMHH B CYCHUIBHOMY SKUTTI. He3Bakaiouum Ha NPOHUKHICTH i
MOIIUPEHICTh I[LOro (DEHOMEHY, BiH BUBUCHUH HE JIOCTATHHO, LILTICHHUIA aHai3 SIBUIIA BIACYTHIN, CUCTEMHUI
3B’A30K MIDK TEOpI€I0 CKaHAANy H COLIOKYJIBTYpHOIO KOMYHIKAali€l0 He BHU3HauYeHMH. MiK 1HIIMM,
KOMYHIKaIlisl He JINIIE HaJiIeHa 3HAYHUMHU MOMJIMBOCTSIMH SIK OOMEXEHHS, TaK i HaB s3yBaHHS CKaHJAIIB,
ae ¥ 3iHCHIOE BILUTMB HA CIIPUHHATTA X yciMa TpoMajiiHaMU KpaiHu.
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