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external democratic procedures to hamper the cultural development of the society. His views on the social activities of the
church as to the formation of value standards of the citizen are waiting for their understanding and practical implementation.
The decisive role will be played by the political elite, which must also be the cultural elite.

Novelty. The article makes an attempt to analyze the conclusions of V. Lypynsky as to the relationship of the
elite with civil society in the context of the Ukrainian cultural world evolution in space and time.

The practical significance. The results of the research can be used in further scientific and theoretical research
and in many areas of cultural space practical development and effective management system.
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The article attempts to investigate the use of Stanislav Moniuszko’s multifaceted creative. Composer heritage
can be clearly considered today in the light of strategic management in culture. a number of strategic projects on the
occasion of official celebrations in Ukraine of such anniversaries as the 100 th anniversary of Poland’s independence or
the 200 th anniversary of the birth of Polish music classic Stanislaw Moniuszko, organized with the assistance of Polish
embassies and consulates and Polish organizations in Ukraine. This uniqueness of projects is the basis for the cultural
policy between the Republic of Poland (RP) and Ukraine and the strategies of its development.
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Relevance of the research topic. In the modern world any cultural initiative whether at the state or
organization level within the cultural and strategic process begins with the project. Cultural project
management is a purpose-oriented process of systematic management to create, preserve and to
disseminate cultural content that produces the expected results. Although the project in contrast to a
process of its organization has a limited set of actions, limited resources and is a temporary system, each
project is unique and unique in form and content. It is the uniqueness of the projects which becomes the
basis for the cultural policy and the strategies for its development.

One of such socio-cultural projects that fosters mutual understanding and promotion is the exchange of
cultural heritage between the Republic of Poland (RP) and Ukraine which has become particularly active in recent
years. These are series of strategic projects to mark official anniversaries in Ukraine, such as the 100th anniversary
of Poland’s independence restoration or the 200 th birth anniversary of Stanislaw Moniuszko, organized with the
assistance of the Polish Embassy and Polish organizations in Ukraine. Other forms of representation of the creative
heritage of prominent figures in Polish culture (concerts, festivals, scientific and journalistic intelligence, media
coverage and communications, internet sites, etc.) should also be included to such projects.

Analysis of recent research and material. The material of the article was selected from various sites
of state and cultural institutions [1; 2; 6—12], You Tube channel [16], blogs [17], in the press [18] and from
your own private materials [13; 19]. The search method was applied in the selection of scientific literature
too. This text is related to the works of Ukrainian scientists as P. Guy-Nizhnik [3], L. Kiyanovska [5],
L. Romanyuk, M. Cherepanin [14; 15].

Purpose of the study: to determine the forms of representation of Stanislav Monyushko's multifaceted
creative heritage in the light of strategic management in culture of Ukraine.

Research results. Involving the famous composer Stanislaw Moniuszko's musical creativity in various
cultural projects in Ukraine is not accidental. In fact, he is the one who has made significant contribution into the
world of classical music as a creator of Polish national opera, author of numerous works in almost all genres of
academic music. His creative heritage includes more than 300 works, including twelve operas (one unfinished),
three ballets, eight operettas, five liturgies, about 80 romances and 400 songs. One of the most famous operas
«Halkay to a libretto written by Wlodzimierz Wolski for his poem «Halshka» was also staged at the Kiev Opera
House [3; 11] in the 1918 and became very popular. Nowadays, the creative works of a prominent composer
continue to sound from the Ukrainian scene and to involve diverse listeners into the cultural dialogue.
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In particular, the Polish-Ukrainian bilingual bi-weekly newspaper «Volynsky Monitor» reports on one of
the thematic concerts in which the composer's works were performed. It says about official celebrations marking
the 100th anniversary of Poland’s independence restoration, which took place on November 15, 2018 at the Volyn
Puppet Theater (Lutsk). The celebration was attended by employees of the Consulate General of the Republic of
Poland in Lutsk, clergy, authorities from Volyn, Rivne and Ternopil regions, representatives of the Polish Border
Service and members of Polish organizations of the Lutsk Consular District. Among the guests was also the
Consul General of Ukraine in Lublin Vasyl Pavlyuk [18; 1]. The concert program on the occasion of the holiday
was prepared by the vocal-instrumental band «Ladies Sextet» from Poland, who performed several works by
Stanislav Monyushko [18; 2].

Another project — «Monyushko in the different corners of the world», received a significant cultural
resonance, during which a series of concerts took place in different cities of Ukraine. This project is an
international project of the Polish-Canadian Foundation «Independent Cultural Foundation POLCANART»,
implemented together with prominent artists from Ukraine and Poland, Polish embassies and consulates and
Polish organizations. The project was supported by the Senate of Poland and its aim was to popularize Polish
classical music. The concerts under the project continued a series of events dedicated to the 100 th anniversary
of Poland’s independence restoration or the 200 th birth anniversary of Stanislaw Moniuszko. Ukrainian and
Polish artists took part in the concerts: Maria Pomianowska (Suka Instrument, Poland) — Professor at the
National Music University in Warsaw and the Academy of Music in Krakow; Alexander Tchaikovsky-Ladysh
(bass, Poland) — soloist at the Bolshoi Theater and the National Opera in Warsaw; Elizabeth Lipityuk (soprano,
Kyiv) — Honored Artist of Ukraine, soloist of the National Philharmonic of Ukraine; Sergey Bortnik (tenor,
Kyiv) — soloist of the National Philharmonic of Ukraine; Natalia Kovalenko (soprano, Ukraine-Poland); Victor
Kowalski (baritone, Poland); Jaroslav Domagal (piano, Poland), folk instruments group «Folk songs» of the
National Philharmonic of Ukraine [8], who has prepared the musical adaption of Monyushko’s works on
Ukrainian folk instruments for this project.

So, the beginning of the project took place at the Vinnytsia Regional Philharmonic, where on October 6,
2018 the concert «Monyushko, “suka” and Cossack» took place. The concert was attended by supporters of
Polish classical music, representatives of Polish organizations of Podillya, public figures of culture and art, as
well as representatives of the Consulate General of the Republic of Poland in Vinnitsa. The Consulate’s website
informs that «Polish and Ukrainian artists have prepared a special concert program, which presented the music
adaption of a famous Polish composer using Polish and Ukrainian ethnic instruments. <...> However, the
performance of Maria Pomianowska from Poland, who performed the musical works of a great composer on an
ancient Polish ethnic instrument the «suka of Bilgoraiska» was absolutely unique. Among the famous arias of
the opera «The Terrible Yard» which sounded during the concert it is worth noting the aria Skoluby. Its most
famous performer was Bernard Ladysh. During the concert guests could hear it sung by the son of the famous
opera singer. Alexander Tchaikovsky-Ladysh in his performance showed a peculiar for his father singing that
does not cease to capture Stanislav Monyushko’s music fans» [11]. In the Vinnytsia Consular District the
concert «Monyushko, “Suka” and Cossack» took place on October 7 at the S. Richter Zhytomyr Regional
Philharmonic [6]. On October 18, 2018 the concert “Monyushko «Suka” and Cossack» was held at the Actor
House (Kyiv). It was attended by the Chairman of the Council of National Communities of Ukraine Ashot
Avanesyan. The best author’s popular and recently reopened songs, arias and instrumental works were
performed at the concert. As stated on the website of the Council of National Unions, “this program is
important for the development of musical culture as a whole due to its concept of the intercultural meeting of
different nations where the specially made for this program with the use of Ukrainian and Polish ethnic
instruments unique arrangements of Monyushko’s music played the main role. The popular in Poland in the
nineteenth century folk instrument «suka» became a highlight of the program [8]. The concert which took place
on November 15, 2018 in Ivano-Frankivsk was co-financed under the auspices of Polonium and Poles abroad
by the Senate of the Republic of Poland through the Freedom and Democracy Foundation [12]. Within the
framework of the project Stanislav Monyushko’s works were heard at the Ternopil Regional Philharmonic on
17 November 2018 for more than two hours. The concert was attended by the representatives of Polish
organizations in Ternopil and the region. Polish and Ukrainian performers together with conductor Miroslav
Krill presented unique adaptation of Stanislav Monyushko's works. According to the representative of Ternopil
Cultural and Educational Polonium Society Anastasia Shestiuk this project was aimed at music lovers from all
over the world, and its bottom line was the joint performance of the authors musical works and promotion of
the Polish composer’s creativity [10].

Concerts dedicated to S. Monyushko keep holding this year. For example, on March 23, 2019, the
concert to commomorate the 200th birth anniversary of the artist was held at the National Philharmonic of
Ukraine with the assistance of the Polish-Canadian Independent Cultural Foundation «POLCANART» and
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the «The Moniuszko music lovers’ society» in Poland. Aarias from the operas «The Last Yard», «Countessy,
«Beat», and other musical works were performed in the program [2].

The premiere of S. Monyushko’s 13 vocal works translated into Ukrainian by Maxim Strikha hold on May
5, 2019 at the M. Lysenko Museum (Kyiv) was not less interesting. The concert was dedicated to the 200th birth
anniversary of the composer. The author and curator of the project «World Classics in Ukrainian (translations of
vocal works into Ukrainian)» in the framework of which the concert took place is a lecturer of the Faculty of
Music Arts of the Kiev National Institute of Culture and Arts leading concertmaster Andrey Bondarenko [7].

It is worth noting that the implementation of the projects involves cooperation between embassies and
consulates of the Republic of Poland and Polish organizations in different parts of the world. A huge role in
branding of concerts was played by the composer’s promoter the outstanding singer and director Maria
Foltin [8].

S. Monyushko’s music is often in the repertoire of both solo singers and various bands (choirs or
orchestras) which perform the composer's works at various concerts, competitions and festivals.

In particular, the Evening of Vocal Music with the participation of the Philharmonic solo singer Olga
Yalovenko (soprano) accompanied by the «Harmonia Nobile» Academic Chamber Orchestra took place on
February 26, 2017 [1]. Another concert on the stage of this Philharmonic was held as part of the annual
international «Carpathian Space» Arts Festival on May 5, 2018. The concert was attended by artists of the
Symphony Orchestra of the Artur Malawski Subcarpathian Philharmonic (Rzeszow, Republic of Poland) under
the auspices of Slavomir Khzhanowski. In the programs of these concerts S. Monyushko’s works were
performed along with others musical works [4]. Concert of a combined choir (piano and music theory
departments) of S. Krushelnytska Ternopil Music College was held on December 6, 2018. The choir performed
S. Monyushko’s play «Pryalya» (conductor — Natalia Izotova, concertmaster — Irina Makarova) [16].

In Ukraine S. Monyushko’s music is used as a decoration in different musical contests. Thus, at the V
and VI Ira Malaniuk Vocal Competition in 2016 and 2018 which took place in Ivano-Frankivsk the
contestants Ustina Bliui (Poland) and Anna Bazovskaya (Ukraine) performed a Galka's aria «Ha! Dziecatko
nam umiera» from opera «Galka» [16; 13].

Another form of representation is scientific researches and publications in the Ukrainian scientific
magazines in particular articles and monographs related to the S. Monyushka Musical Society activity. Such
musicologists as L. Kiyanovskaya, L.Romanyuk, and M. Cherepanyn made an important scientific
contribution to publicizing the society’s activity.

So, the outstanding musicologist, professor, Doctor of Art Lyubov Kiyanovska mentions
S. Monyushka Musical Society and its cultural and artistic goals at the beginning of the twentieth century in
her work “Galician Musical Culture of the XIX—XX Centuries». Referring to the materials of the funds of
the Lviv Central State Historical Archives, the musicologist provides information about the activities of the
Society in Lviv: « <...> in addition to special concerts, the Society took part in all public urban festivities, it
even created an amateur opera house, which staged 13 opera performances during 1 year (including «Halka
by S. Monyushko <...>). The Society has repeatedly performed in other Galician cities which has led to the
appearing of filials in Kolomyia and Stanislavov» [5; 128—129].

We can learn about the activity of S. Monyushka Musical Society in Stanislavov (now — Ivano-Frankivsk)
from the works of art historian Lesia Romanyuk. In particular, in her article «The Activities of the Polish Music and
Drama Societies of Stanislavov at the turn of the 19 th and 20 th Centuries» [14], she not only examined the history
of Polish musical creation, but also traced the stages of development of its musical and theatrical life, characterized
the main spheres of its activity and achievements, systematized and summarized the available information, revealed
its specificity in the context of regional trends. This text supplemented the materials of the monograph «The
Musical and Theatrical Life of Stanislavov (second half of the 19th — the first half of the 20th century)» [15],
written togeather with Doctor of Fine Arts, Professor, Honored Artist of Ukraine Myron Cherepanin.

There are also publications posted on various Internet sites. In particular, Alexandra Krynitska, a college
teacher, published an article «The pride of Polish music culture” dedicated to the prominent S. Moniuszko on the
V. Barvinsky Drohobych Music College official website. It states that «<...> in 1865, at the invitation of the Music
Fans Society the composer arrived in Lviv where his cantata «Ghosts» (by A. Mickiewicz) was performed» [9].

Information space has always been a significant cultural projects’ representative. In particular, the
Ukrainian-Polish media platform (UPMP) is a modern information center that accumulates creative content of
various formats (video, audio, photo). At the beginning of March 2019 thanks to UPMP in real time mode it
became possible to track the presentation of a jazz pianist Wlodek Pawlik’s album with songs by Stanislav
Monyushko collected in «kDomashny Pysnik», which took place in a concert hall of Polish Radio. The audio file
of the fragments of the album “Pawlik / Moniuszko: Polish Jazz» was posted by Upmp.news on the platform with
a link to Polish Radio. Polish Radio journalist Jana Stempiewicz shared the materials of the program «Stanislav
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Monyushko in the style of Jazz» in her blog posting an interview with the author of the jazz arrangements of the
S. Monyushko’s songs pianist V. Pavlik [17].

Conclusions. Thus, the use of Stanislav Moniushko’s multifaceted creative heritage can be clearly considered
today in the light of strategic management in culture. The forms of representation of his oeuvre are as various as the
forms of cultural self-expression as such: concerts (for instance, celebrations marking the 100th anniversary of
Poland’s independence restoration, thematic projects «World Classics in Ukrainian (translations of vocal works in
Ukrainian)»; «Monyushko in different corners of the world» — dedicated to the 200th birth anniversary of Stanislaw
Monyushko's, which took place during 2018 and 2019 in different cities of Ukraine: Kyiv, Vinnitsa, Zhytomyr,
Ternopil and Ivano-Frankivsk; the thematic project «Moniushko in Different Parts of the World» held in 2018 in
various Ukrainian cities; the vocal recital with the participation of the solo singer (soprano) of Ivano-Frankivsk
Regional Philharmonic Society Olha Yalovenko to the accompaniment of the Harmonia Nobile academic chamber
orchestra held on February 26, 2017, featuring Stanislav Moniushko’s vocal pieces); contests and festivals
(Moniushko’s works in the repertoire of the Symphony Orchestra of Artur Malawski Philharmonic (Rzeszow,
Poland) performed on May 5, 2018 at the Carpathian Space festival in the hall of Ivano-Frankivsk Regional
Philharmonic Society ; Iryna Malaniuk Vocal Art Contest held in Ivano-Frankivsk every two years starting from
2007); publications and research works (articles and monographs, theses by Liubov Kyianovska, Lesia Romaniuk
and Myron Cherepanyn dedicated to S. Moniushko Galician Philharmonic Society); mass media (press releases like
bilingual paper «Volynsky Monitor» or online media — presentation of the album «Pawlik / Moniuszko: Polish Jazz»
on the Ukrainian-Polish media platform UPMP, educational institutions’ websites, social networks).

Regardless of the forms of representation of Stanislav Moniushko’s oeuvre, they cover several types
of target audience owing to the use of the right communication and promotion channels (websites, groups in
social networks, advertising, TV) and it promotes the broadening of the listeners’ cultural horizon.
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TBOPYICTH CTAHICJIABA MOHIOIIKA B CYUACHUX KYJbTYPHUX IMPOEKTAX YKPATHH

O0yx Jlronmuiia BacuitiBHA — KaHAWIAT MUCTELITBO3HABCTBA, JOKTOPAHT
HaB4anpHO-HayKOBOTO iHCTUTYTY MHCTEIITB,

JIBH3 «IIpukapnaTchkuii HalliOHAJbHUI YHIBEPCUTET

iM. Bacuist Credanukay

3nificHeHo crpoOy JOCHIAWTH TPAKTUKY BHUKOPHCTaHHS OaraTorpaHHOi KOMIIO3MTOPCHKOI —CITaJIIMHU
CraniciaBa MoHIONIKa Kpi3h NMPHU3MY YIPaBIiHHS KyJIbTYpOIO, TOOTO CTPATETi4HOrO MEHEKMEHTY. Po3rmanaiorses
HHM3Ka CTpaTeridYHUX IPOEKTIB i3 Haroau oQiliiHUX CBATKYBaHb B YKpaiHi Takux pidyHMIB K 100-pivust BiHOBIEHHS
[Monbiueto HezanexxHocTi un 200-piudst Bix JHS HapoJKEHHs Kiachka Imojibcbkoi My3uku CranicnaBa MoHromKa,
OpraHi3oBaHMX 3a CIpPUSHHS MOCOJBCTBOM W KoHcylnbcTBamu PecnyOmikoto [lonmbma (PII) Ta mnonbchbkuMu
opraHizauissMu B YKpaiHi. YHIKaJIbHICTh BHCBITIEHHX KYJbTYPHHX IPOEKTIB CKJaJa€ OCHOBY KYJBTYPHOI HONITHKH
Mmix PII Ta Ykpainoro, cTpaTeriero i po3BUTKY.

Knwouesvie cnoea: xommosurop CranicnmaB MOHIONIKO, KJIacMYHAa MYy3HKa, KYJIBTYPHHH IpOEKT, (opmu
penpe3eHTaIii.

TBOPYECTBO CTAHUCJIABA MOHIOIIKA B COBPEMEHHBIX KYJIbTYPHBIX ITIPOEKTAX
YKPAHUHBI

O0yx Jlronmuia BacuibeBHa — KaHIUIAT HCKYCCTBOBEICHUS, IOKTOPAHT
Y4e6HO-HayIHOTO HHCTUTYTa HCKYCCTB,

I'BH3 «lIpukapnarckuii HAMOHANBGHBIA YHUBEPCUTET

nM. Bacnmsa Credannka»



62 ISSN 2518-1890 YkpaiHCcbka KynbTypa: MUHYNE, CydacHe, wnsaxu po3suTky. Bunyck 35/2020

OcymecTBiIeHa MOIBITKA UCCIEI0BATh NMPAKTUKY HCIIOIb30BAaHUS MHOTOTPAHHOTO KOMITO3UTOPCKOTO HacIeous
CranncmaBa MOHIOIIKA CKBO3b IPU3MY  YIPABIEGHHS KYJIbTYpOHl WIM  CTPAaTETHYECKOTO MEHEKMEHTa.
PaccmaTpuBaroTCs psii CTPATETHUECKUX NMPOEKTOB B YaCTHOCTH, O(UIMANBHBIX MPa3gHOBAHUN B YKpaWHE TaKUX JatT
kak 100-netuss Boccranosnenue Ilonpmeit HezaBucumoctd mwinu 200-1€THE CO IHSA POXKIEHUS KIACCUKA IOJIbCKOM
My3blkn CraHuciaaBa MOHIOIIKA, OPTaHU30BAHHBIX NPH COACHCTBUU IMOCOJBCTBOM M KOHCYIbCTBAaMH PecmyOmmkn
ITonpmia ¥ MOJBCKUMHU OpPraHU3ALMAMU B YKpauHe. YHHKAJIbHOCTh OCBEHICHHBIX KYJIBTYPHBIX IIPOEKTOB COCTaBISET
OCHOBY KyJIbTypHOU nonutuku Mexay PII u YkpauHoii, ctparerueil ee pa3BuTusl.

Knrwouesvie cnosa: xomnozurop CranucinaB MOHIONIKO, KiaccHYeckass My3bIKa, KYJIbTYpHBIH MPOEKT, GOPMBI
pelnpe3eHTalyu.

YIK 78.011.4:005 )
TBOPUYICTH CTAHICJIABA MOHIOIIKA B CYUACHUX KYJbTYPHUX IPOEKTAX YKPATHA

O0yx Jlronmua BacuiiBHa — KaHINAAT MECTEIITBO3HABCTBA, JOKTOPAHT
HapuanbHO-HayKOBOTO IHCTUTYTY MUCTEIITB,

JABH3 «IIpuxapnarchkuii HallioHAJILHUN YHIBEPCHTET

iM. Bacuinst Credpanukay

Mema nyénikayii. BusHauntn (opMmu pempeseHTarii OaraTorpaHHoi TBOPYOI CHAAIIWHU MOJBCHKOTO
koMriozutopa CraHicmaBa MOHIONIKA KPi3b MPU3MY CTPATETIYHOTO MEHEKMEHTY KYJIbTYypH B YKpaiHi.

Memooonozia nociikeHHs 0a3yeThCs HA CHCTEMHOMY IIOXOHAI 13 3aCTOCYBaHHAM TEPMIHOJIOTIdHOTO,
MOPIBHSUILHOTO Ta EMITIPUYHOTO METO/IIB, @ TAKOK METOJy TEOPETHYHOTO y3arajibHEHHs, 110 JO3BOJIMIIO BUSBUTH Pi3Hi
(hopmu peCcTaBIEHHS TBOPYOT CHIAIIUHU TTOJILCHKOTO KOMITIO3UTOPA.

Y pesyavmami nocnimxeHHs BUSBWIOCH, 110 OAHUMH 3 TaKUX COLIOKYJIBTYPHHUX IPOEKTIB, SIKI CIPHUSIOTH
B3a€EMOIIOPO3YMIHHIO Ta HAaJaro/KCHHIO KOHTAKTIB, € OOMIH KyJbTYpHOIO CHaMIIMHOK Mix PecnyOnikoro Ilosbina
(PIT) Ta YkpaiHoto, siIKMii OCOOJIMBO aKTHBI3yBaBCsl IPOTATOM OCTAaHHIX poKiB. Lle psn cTpaTeriyHUX MpPOEKTIB i3
Harogu O(imifHUX CBATKYBaHb B YKpaiHi Takux pigaunp sSK 100-pivus BigHOBIeHHS [lonmbInero HE3aJdeKHOCTI YU
200-pivust Bifg AHA HAPOIKCHHS KJIACHKA IMOJbChKOI My3ukn CraHicimaBa MOHIONIKa, OPTaHi30BaHMX 3a CIPHSIHHS
MOCOJBCTBOM U KOHCYIhcTBaMH PII Ta monpchKUMU opraHizamissMu B YKpaiHi. Takoxk 10 MOAIOHHX MPOEKTIB CIix
BifHECTH H iHIII (GOpPMH pempe3eHTalii TBOPYOi CHANIIWHU BH3HAYHUX IiSYiB IMOJBCHKOI KyNbTypH (KOHLEPTH,
(hecTuBami, HAyKOBi ¥ MyOIIMUCTHYHI PO3BiIKH, BIUCBITICHHS MOAiH y 3aco0ax MacoBoi iHQopmaii Ta KOMyHiKaIlii,
IHTEpHET-CAlTH TOIIO).

Bucnoeku. O1xe, BUKOPHUCTaHHS OaratorpaHHoi TBopuoi cmanmuuaud C. MOHIONIKa HUHI MOXEMO YiTKO
PO3TISTHYTH Kpi3b ITPU3MY CTPATEriYHOr0 MEHEKMEHTY B KyinbTypi. OmnucaHi HaMH HpPOEKTH 5K (opMu
penpeseHranii JopoOKy MHUTLS — PI3HOMAaHITHI, SIK PI3HOMAaHITHI 1 caMi (OPMH KyJIBTYpPHOTO CaMOBHPa)KEHHS:
KoHyepmu, meopui eewopu (HapUKIad, ypouucTocTi 3 Haroau 100-pivus BimHOBIeHH: [loMBIICI0 HE3AICKHOCTI,
TeMaTH4HI mnpoekTn «CBiTOBa KiacHKa YKpalHChbKOIO (TepeKkiaaud BOKaJIbHHUX TBOPIB YKpaiHCBKOIO)» Ta
«MOHIOIIKO Ha pi3HUX KiHISX cBiTy» — no 200 piunuumi Bim aHs HapokeHHs CraniciaBa MoHMOIIKa, IO
npoxoamunu npotsroM 2018-2019 pp. y pi3Hux mictax Ykpainau: Kuesi, Binauni, XKuromupi, Tepromouri ta IBaHO -
®paHKiBChKY; BOKaJbHUN Bedip 3a ydacTi comicTku IBaHO-®panHKiBChKOi 00nacHOi dimapmonii im. I. ManaHiok
O. SmoBeHKO (compaHo) y cymnpoBoAi AkageMidHOTO KaMepHOTO opkecTpy Harmonia Nobile 26 mororo 2017 p.,
Jie 3BydYaJy BOKaJIbHI TBOPHM MUTIS, BHCTYII CTYIEHTCHKOTO 3BEJICHOTO XOpY Ta iH.); KOHKypcu ma ecmugaii
(TBOpm y mporpaMax BHCTYIIB Ha cIHeHi IBaHo-®paHKiBchbKOi oOiacHOi Qimapmonii im. I. Mamanok —
cuMmdoniuHoro opkectpy Ilinkapnarcekoi ¢inapmoHnii iMm. A. ManaBcbkoro 3 nonbebkoro micta JKemys y pamkax
mopiuHoro MixkHapoaHoro ¢ecruBamo «Kapnarcbkuit mpoctip» 5 TpaBHs 2018 p. uuM KOHKYpCY BOKaJbHOTO
mucrtenrsa im. I. Mananwok, mo npoxoauts Bix 2007 p. mo aBa pokd B M. IBaHO-DPaHKIBCHKY); 6UCBIMACHHS )
nybaikayisix ma Haykosux po3zeioxkax (Haykosi ctatti Ta MmoHorpadii, aucepraii JI. Kusuoscekoi, O. Kpunuipkoi,
T. Mazenu, JI. Pomantok, M. Uepenanuna, npucBsiueHi ['annipkoMy My3naHoMy ToBapucTBy iM. C. MoHIOIIKa YU
mocTaTi MUTI); Mmac-media (myOmikamii y mpeci — ABOMOBHHMK «BoJMHCBHKUE MOHITOp» um iHTepHET-3MI —
npesenramis anpbomy «Pawlik/Moniuszko: Polish Jazz» Ha ykpaiHo-monschkkiit memiamutargopmi Upmp, BeO-
CaliTh HaBYaIbHUX 3aKJIaJiB, COLiaIbHI MEPEexKi).

VY saxux O gopmax He BimOyBanocs BHCBITIICHHS MopoOKy CraHiciaBa MOHIOIIKA, BiIpagHUM € OXOIUICHHS
HUMH JEKITPKOX THITIB 1 BHIIB LITLOBOI aymuTopii (JIEOJe#, sKi TOTOBI BiIBiOaTH MPOEKT), 3aBIASKHA BHKOPHCTAHHIO
IIbOBUX KaHaJIB KOMYHIKaIliii 1 NMOBiJOMJICHHS (caliTH, TPynM y couMepexax, pekiaama, TV), Ta po3ImupeHHs
KyJIbTYPHOTO KPYro30py Li€l ayJuTopii.

Knwuosi cnosa: wommosutop CraniciaB MOHIOMIKO, KIacHMYHA MY3WKa, KYyJIbTYPHUH MPOEKT, (GOpMH
penpeseHTaitii.

Hapiiimma mo pemakiii 2.10.2020 p.



