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THE FIRST STEPS OF THE MODERN DANCE ON THE UKRAINIAN SCENE OF THE FIRST HALF OF
THE XX CENTURE

Pogrebnyak Maryna — Candidate of Art Criticism, Associate Professor, Berdyansk State Pedagogical University,
Rylsky Institute of Art Studies, Folklore and Ethnology National Academy of Sciences of Ukraine, Kyiv

An overview of publications containing information on the manifestations of modern dance on the Ukrainian stage
(scene) of the first half of the XX century. The names of its representatives are specified. Ways of mastering the aesthetics of
modern dance on the Ukrainian stage of this period have been identified: 1) the using of drama theatres by directors and
choreographers to design performances of modern dance (rthythmic, «free», expressionist and «machine dances»); 2) touring
performances of A. Duncan, K. Goleizovsky, Western European choreographers (Galicia); 3) productions of ballets of
author’s choreography on Ukrainian stages by foreign artists. Forms of presentation of modern dance on the Ukrainian stage
of the specified period are revealed: choreographic evening (parts); ballet performances; design of dramatic performances
(thythmoplastic constructions of mass scenes; plastic leitmotifs — characteristics of the characters).
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The article examines the manifestations of modern dance on the Ukrainian stage of the first half of the XX
century. The aim of study is to specify the names of ballet masters and choreographers — representatives of modern
dance on the Ukrainian stage of the first half of the XX century of the specified period.

Research methodology is based on the using of analytical method to analyze the creative work of representatives of
the modern dance on the Ukrainian stage of the specified period; culturological and art history to identify ways to master
and master its aesthetics and forms presentation: historical — to establish the chronology of events.

Results. Concretized names of its representatives on the Ukrainian stage of this period: B. Nizhynska,
A. Duncan, K. Goleizovsky, F. Lopukhov, M. Foregger, Daria Kravtsiv-Yemets, Iryna Holubovska-Hohulska, Olena
Gerdan-Zaklynska, Roma Ptyima-Bohachevska, Oksana Fedak-Drohomyretska. It was found that in the specified
period one of the ways of mastering the aesthetics of new directions of theatrical dance, namely the modern dance is the
using of directors and choreographers of drama theatres to design performances of such existing at that time varieties of
modern dance, as rhythmoplastic, «free», expressionist and machine dancers. On the second one, — these are touring
performances by A. Duncan, K. Goleizovsky, Western European choreographers (Galicia). Third, — performances of
ballets by the author’s choreography on the Ukrainian stages by foreign artists. Forms of presentation of modern dance
on the Ukrainian stage of this period become: choreographic parts; ballet performances; design of dramatic
performances (rhythm plastic constructions of mass scenes; plastic leitmotifs of characteristics of the characters).

Novelty. The scientific novelty lies in the study of the history and analysis of so-called cross-cultural diffusions
in the field of new ones directions of theatrical dance, their results. Which will strengthen the artistic potential of the
national ballet theatre.

The practical significance. The obtained results will be important for further theoretical understanding of the
trends in the development of contemporary choreographic art of Ukraine; they will be the basis for art generalizations
on the theory and history of contemporary choreographic art.
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BimoOpakeHO BaXJIMBI €Tanmy OCBITHHO-BHUXOBHOI Ta KyJbTYPHO-MHUCTEIIPKOI TPAKTHKH TEpIIoi YKpaitHChKOL
My3udHOi KoM y CraHucnaBoBi (HuHI [BaHO-DpaHKIBCHKY) Tepiioi TpeTHHH XX CT. BigzHadeHo, 0 HE3BaKarO4d Ha
JIesiKi HeraTHBHI (DaKTOPH, IO TAbMYBAJIM JAWHAMIKY SKICHOTO 3pOCTaHHS Y MY3WYHO-OCBITHIH cdepi, B IMMPOKHX KOJax
rpomancekocTi CranmcinaBoBa Ta ['ammumnan mepmoi TpeTwHH XX CT. TMOMITHO MiJBHINMIOCS 3aliKaBJICHHS HAaBYAHHIM
MY3HUKH Ta YCBITOMJICHHSI CEPHO3HOCTI My3MYHOTO MUCTENTBA. AJpkKe 0e3 (haxoBO-IIATOTOBICHUX KaIPiB HEMOXKIIMBIM OyI10
CTBOPEHHS Ta eEKTHBHA MiSUIBHICTE MY3WYHHX TOBAPUCTB i OCBITHIX 3aKJaiB BHCOKOTO DIBHA, a OTXKE, i TIOBHOI[IHHIN
PO3BHTOK MY3MYHOI'O JKHTTSl MiCTa 1 perioHy. AKLEHTOBaHO, IIO BIIKPHUTTS Ha TepeHax | anuuumHu OfHI€l 3 meprimx
YKPaTHCHKUX MY3UYHHUX HIKLI HOBOI (hopMallii Mpy XOpoBOMY TOBAapHCTBI «CTaHNCIIaBIBCHKUI BOsIHY CTaJlo eTanHOI0 Moiel0
icTOpIT KYJIbTYpPHHUX 3MaraHb 3a Hal[lOHAJIbHY OCBITY.

Knrouogi cnosa: My3udHa OCBIiTa, KyJIETypHO-MHUCTEIIBKE XKUTTS, yKpaiHChKa I1IKOJIA, My3UYHE TOBapHCTBO, CTaHUCIIABIB.

THocmanosxa npooaemu. pyra non. XIX — nepma non. XX CT. cTaimy nmepiojloM iHTEHCUBHOTO PO3BUTKY
KyJbTYPHO-MHCTELLKOTO Ta MY3HYHO-OCBITHBOTO >KUTTS 3aXiJHOYKPAaiHCHKUX 3eMellb, IO XapaKTepU3yBaBCs
TIEPETBOPEHHS OKPEMHX MICT Y TOTYXHI OCEpelKHd KyJIBTYpPH 3 BJIACHOIO 1H(PACTPYKTYPOIO Ta TPaIHIIisSIMH,
HaOYTHIMH YTIPOMOBXK cTONiTh. OXHMM 13 HUX Ha TepeHax [ ammuman craB CraHucnaBiB. PO3BUTOK My3ndHOTO
mucrentBa y CraHucnaBoBi mepiomy apyroi moi. XIX — mepmoi mom XX CT. 3yMOBJICHHU IEPEIOBCIM
TIOCTYTIOBAM CTaHOBJICHHSIM CHCTEMH MY3HYHOI OCBITH, IO 3HAHIUIO CBI BUSIB y MISUIBHOCTI HaBYAIBHUX
3aKJIaJiB PI3HUX THUIIB Ta PiBHIB (IIKOJIAX, TIMHA3ISIX, YIUTEIECHKIX CEMIHAPIAX, IPUBATHIX MY3UIHHUX CTYIIAX,
MY3UYHIH MIKOJI ToBapucTBa «CraHucnaBicbkuii bosiay, ¢inii Bumoro mysudnoro inctutyty iM. M. Jlucenka i
Koncepsaropii im. C. MoHto1ika).

Ozna0 ocmannix nybnikayiu. [InTaHAS PO3BUTKY MHCTEIHKOI OCBITH HA 3aXiTHOYKPATHCHKHX 3EMIIIX
HEOJIHOPA30BO TMOTPAIUIUIA y TIOJe 30pY BITYM3HSHUX HAYKOBINB, ajie¢ iX BUCBITJICHHS B OKpPEMHX MicTax
(3okpema ¥ CraHucnaBoOBi) — JOBOJI HedacTe siBHIIe. Barome Micie y Tporieci HayKOBOTO JOCTIKEHHS
TIOCITATOTh iICTOPWYHI Ta KYJIBTYPOJIOTIYHI Mpalli Cy4acHUX BiTYM3HSIHMX yueHux b. ['aBpmmiBa, I1. Apcennya, I'.
bimaBnu ta b. CaBuyka, sKi 3miHCHIOIOTH PO3MIILA AISUTBHOCTI YKpaiHChkuX ToBapucTB «lIpocBiTa», «PimHa
mikonay, «Pyceka Oecina», «CraHucnaBiBCbkUil bosiH» Ta iH., MAKPECIIOOUH X 3HAYCHHS Y CIIpaBi opraHizamii
KyJbTYPHO-MHCTEBKOTO KHTTS [ alTumHy, aje Moo iX poJii B MPOIIeci PO3BUTKY MY3HYHOI OCBITH Ha TepeHax
CranncnaBoBa i HOTO OKOIMIG, MISUTBHICTH IIMX YTBOPEHh BUCBITIIEHA IHIIE emizomudHo. HeoOximHoro i
CYTTEBOIO YACTHHOIO icTopiorpadii 70 TeMu HayKOBOI PO3BIZIKH € CIIeHialibHi Mpalli YKpaiHChKHX My3HKO3HABIIIB,
B SIKMX TMPEIMETOM JOCHiKEHHsI OyJIM pi3HI IpaHi My3W4HOI KyJbTypH 1 ocBiTh [IpuKkapmarTs Ta, 4acTKOBO,
CranucnasoBa (M. 3araiikeBuy, JI. KusHoBCBKOI, FO. bynku, JI. Mazenm, M. Uepenanuna To111o).

Mo icropii my3uuHoi ocBity B Cximniit ['anmmanni 3Beprascs JI. Mazena, sikuiil 3niiCHAB TOCHTIHKEHHS ITi€
cdepu JTI0ACHKOI TisTbHOCT y JIBBOBI, a TaKOXX PO3KPUB OKpPEMi CTOPIHKH il PO3BUTKY B iHIINX MicTax. OmHak
MY3WYHO-OCBITHSI TPaKTHKa TEPIIOi YKpaiHCbKOI My3uuHOI mmkomu y CTaHWCIaBOBI TMPECTaBICHA Y IHX
JoKepenax pparMeHTapHo.

Memoio naHoi HayKOBOI PO3BIAKH € PO3MIIS MisUIBHOCTI MEpHIOi YKpaiHCHKOT MY3WYHOI IIKONU Y
CraHHCIaBOBI B KOHTEKCTI PO3BUTKY MYy3UYHO-OCBITHBOTO JKUTTS MiCTa 1 perioHy.

Buknao ocnosnoco mamepiany. CTBOPEHHS YKPaiHCBKOI MY3MYHOI IIKOJIM B OAHOMY 3 KYJIBTYPHHX
HEHTPIB TAIUIBKOr0 Kparo — CTaHHUCIIAaBOBI, CTAJIO BIULTABOBUM YHMHHHUKOM PO3BUTKY MY3WYHOI KYJITYPH MicCTa i
3amoyatkyBaHHsi (axoBoro mpodecioHanizMy B cdepi HamioHanmbHOI ocBiTH. Bigkpurrs B [ammunHi
YKPaiHCHKOT'O HABYAIBHOTO MY3HYHOIO 3aKJIay CTAJIO HarajlbHOIO MOTPEOOIO Y CHpaBi MiHECEHHS KyJIbTypPHOTO
piBHs Hapony. Sk 3a3nHauaB C. JlronkeBnu: «YkpaiHCbka My3uuHa (haxoBa ILIKOJNA — L€ OAHA 3 HAWBAXKHIIIUX
OpraHiYHMX YaCTHH HAIIOI PIJHOI IIIKOJIM, KA JJIS HAC € CIPABEUTMBO CUMBOJIOM HAI[IOHAIILHOTO BIJPOIKCHHS
Ta SKOIO Hallla CYCHUIBHICTD y ['annumHi MyCHTh JOPOXKHUTH CaMme TOMY, 110 HE MA€ CBOET BJIACHOI JEpXKaBH, SKa
Mae 000B’sI30K ycimMa 3aco0amH IJIeKaTH YUCTHH i7ieal HalliOHAJIBHOI KyIpTypm» [6; 393].

29 yeppus 1901 p. y JIbBoBi 3 Haromu 10-1iTHROrO t0BUIEIO «JIbBiBChKOrO BosiHa» BiIOYBCs icTOpHYHMI
3’31 BosiHIB, Ha SKWil 3ampoIeHO IPEeJCTaBHUKIB BiJi KOXHOrO ToBapucTBa. «CTaHMCNABIBCHKUE bBosH»
BIIpSAWB SIK Jejierata AMpUreHTa i My3u4Ho-rpomancekoro nisda €. SlkyOoBuua. Jlo JIpBoBa Takoxx mpuOymu
npencrapuiku  Bif [lepemuckkoro, Crpumiickkoro, bykoBuncekoro, Komommuticbkoro, TepHOMIBCHKOTO
toBapucts [10]. Ha 3’1311 yxBaJjieHO 1ocTaHoBY Ipo oprasizaiiro «Coro3y BosiHIB» 3 METO0 Kpaliiol KOOpIMHaIlii
JIsUTBHOCTI OpraHi3aiiil y crpasi pO3BUTKY HAIIOHAJIBHOI My3WYHOI KyJbTypu Kpato. Cepel] BaKJIMBHX MUTaHb,
SKi 0OroBOpIOBAIIMCS Ha 310paHHi, OynH Takxi, I10 Oe3nocepeIHb0 TOPKAINCS pOOOTH TOBAPUCTB y BUAABHUYIH 1
OCBITHBO-BUXOBHIH c(epax. BupimeHno po3moyatst cTBOpeHHS y Mictax Juciokaiii BosiHIB My3WdHHX
BUJIABHUIITB, My3WYHHX IIIKLJI, 3aII0YaTKYBATH KOMIIO3UTOPCHKI KOHKYPCH Ha Kpallli TBOPU 3 METOI BHSIBIICHHS
HOBHX TBOPYMX 00JapyBaHb. BTiNEHHS y KUTTS OCTAHOB IIHOTO iICTOPHYHOTO 3’1311y «CTaHUCIaBIBCEKUIA BosH»
PO3IMOYAB YKE€ 3 HACTYITHOTO POKY CBOET JISUTBHOCTI, 1 PITyYlM KPOKOM Y IIbOMY HAampsiMi CTal0 CTBOPEHHS
ojHi€T 3 epmux y [aanunHi yKpalHChKUX My3HYHUX MIKLT [§].
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Ilefi nHaBuampHWI 3akiaan 3amodaTkoBaHo 15 mororo 1902 p. 3aBOSKM  aKTUBHIA  IiSUTBHOCTI
M. Ciuuncekoro 1a €. fIkyOoBuua (KW CTaB ii AUPEKTOPOM), a KOIITH HA YTPUMAHHS IIKOJIM TOBApHUCTBO
30HMpao PErysspHO BIALITOBYIOUYH KOHLIEPTH CBATKOBI iMIpe3n Tomlo. Crioyatky 11e Oyna HeBeNruyIKa Ko, 10
Jisi1a B TpboX KiMHarax y Oyaumnky Ne 6 Ha Byn. TpuOynamscekiii (temep Lllepemern) ta Ne 28, mo Bym.
Cobecproro. Omara 3a pik HaBYaHHS B Hill CTaHOBHIIA § KOPOH, a «BIHCOBE» KOIITYBAIO 2 KOp. I3 MeToro
3aJydeHHs aliTypi€HTIB O CBOE€I My3WYHOI KON ToBapucTBO «CTaHHCIaBiBChkHMA bosiH» depes mpecy
MPOBOAMIIO cepell YKPaiHCBKOTO HACENEHHS MOy IsIpU3aTOPChKO-aritatiiiny poOoTy, BKa3ylouH, 10 «...5osH»
3MOJKe i OyJIe CTapaTHCh CIO CBOIO IIKOTy My3HYHY ITiTHECTH JI0 BUCOTH €BPOIEHCHKOI, sika PycrHam, HapomoBu
criBydoMy, Hanexkanach om» [3]. B pesymnprari y 1902-1903 pp. y mkodti HaB4ganocs 36 y4HiB.

3a piBHEM MiATOTOBKM My3M4Hy InKody mpu «CTaHucnaBiBcbkoMy bosiHI» MOXKHa BiTHECTH 10
OaraTonpoinbHUX OCBITHIX 3aKJafiB HIKYOrO THMy. HaBuajibHUMH IUIaHaMH IMEPIIOr0 POKY il AiSUIBHOCTI
niepe10aueHo PO3IOT HA TPH BIIAUIM 32 CHEMiAFHOCTAME (DOPTEMiaHO, CTPYHHO-CMHUYKOBHX 1HCTPYMEHTIB
(ckpurika, BioJia, BIOJIOHUEIh, KOHTPA0Aac, IIUTPa) Ta COJBHUH 1 XOPOBHiA cHiB, a 3 1904-1905 pp. 3armoyaTkoBaHO
BIAT IyXOBHUX iHCTpyMeHTiB. OOCST HpeaMeTiB BKIIOYaB, OKPIM CIIEHIaIbHOCTI, SIK OOOB’SI3KOBI IUISl YCiX
BIJUTUTIB TEOPETUYHI AWCIUIUIIHH: E€IEMEHTApHY TEOpil0 MYy3HKH, TapMOHIIO, KOHTPAITyHKT, KOMIIO3HIIIO,
IHCTpYMEHTYBaHHsI, icTopiro 1 ecteTnky mMy3uku [11]. IlounHatouw 3 HACTYIMHOTO HaBYAIBHOTO POKY, Y IIKOJI
BIPOBAKEHO AOMOMDKHHN KypC MIATOTOBKM O CKIIAJaHHs JEPXKAaBHOTO iCTIMTY 3 MY3HKH, IO Tependadan
PO3MOALT HA YOTUPH TPyNH: (OpTemiaHo, CKPHIIKA, CHiB, AMpUTyBaHHs. [lopsy 3 iHANBIAYaTbHUMH 3aHSITTSIMA 31
CHEIIHCTPYMEHTY, MPAaKTHKYBAIHCS TaKOX TPYIOBI, IO SKUX BIHOCHIIUCS YPOKH 3 TEOPETHYHUX IUCIUILIIH,
XOPOBOTO CIIiBY, @ Ha CTapIlIMX Kypcax — aHCaMOJIeBOI TpH.

Kypc HaBuaHHs TOIINSBCSA Ha TPH eTaly: HIDKYME (a0 eleMaHTapHUi), cepeqHiid Ta BUIIWK. TepMiH
TATOTOBKY BUKOHABIIIB 32 PI3HUMH CIICIIiaIbHOCTSIMI KOJHBaBcs Bix 5 mo 12 pokiB. Habip y4HiB mpoBoamBCs
ajMiHicTparliero mKkoau 3 1 1o 15 BepecHs, a HapyanbHUU pik TpuBaB 10 wmicsri. Hai3aiOHImI BUMYCKHUKH
MY3UYHOI KON Majld 3MOTY TPOJOBXKYBAaTH OCBITY Yy BHIIMX HAaBYAIBHHMX 3aKjIafaX, IHIIMM BHIAaBaIH
CBIJOLTBA, 1110 JaBAJIM MPABO BUKJIAJALBKOI AiSTIBHOCTI B 3araJIbHOOCBITHIX Ta My3WYHHX HABUAJIBHUX 3aKJIagax
HIDKYOTO PiBHSL

[emaroramu mo kiacy QopTtemniano Oynu 3ampoiieHi 3emiHcbka, Enepipaa, M. Kpunuiibka (BUITYCKHHIISA
Binencekoi koHcepsaropii), O. Scenmpka (Bumyckauus JIpBiBcbkoi koncepBatopii), O. IlpokeriBHa,
P. lIyxeBud, a 3 1905/1906 pp. C. JleBurpka-3amopa (BurmyckHuts JIbBiBCbKOT KoHcepBaTopii) Ta C. MimkeBud-
Kpwxaniscbka. o po0OTH B IIKOJNI TakoX 3ajlydeHi BHKIamadi Mmojibcbkoi KoHcepratopii My3u4HOro
ToBapucTBa iM. C. MoHIOIIKa, sIKi HAaBYaIM Tpu Ha ckpumii: [alictnep, YpOani, O. Taiitu (BHITYCKHUK
Binencekoi koHcepBartopii). Kimac iomondeni BiB 1. IlymikoBchkuii, a kiac Bokary — [ xuOiHCEKa Ta OTEepHUIA
cniBak A. Jlromsir [5]. Teoperuuni mpeaMeTH i XOPOBHIA CIIB BHKJIIAN TONBChKHNA Kommo3uTop S1. 'ames Ta
yKpaiHncbki kommozutopu Jl. CiunHcbkni 1 A. BaxHsHuH.

KpiM BCTymHUX iCIMTIB, KOXXHOTO HABYAIILHOTO POKY MPOBOIMIINCS 3BITHI KOHIEPTH («IIOTIHCH»), B
SKUX Opajy yqacTh Kpailli BuxoBaHIi. [lepmmii KoHIepT y4HiB My3u4dHOI KoM BinOyBcst 11 mumas 1903 p.
Moro mporpama Bkimouana 16 HOMepiB, epeBakHy OLIBIIICT SKHX CTAHOBHJIM TBOPH IS (hOpTEITiaHo.
Bucryn 3acBifiuMB piBeHb MPOBEJICHOI BUKIIAAI[bKO-METOJINYHOT POOOTH Ta CIPHSB PeabHIM OLIHII BKE
3po0JIEHOTO 1 HAKPECIICHHIO MEPCIIEKTUB MAaHOYTHBOI AisUTEHOCTI.

[Ikona, ocoOJMBO B TepIli POKH CBOTO ICHYBaHHS, He Maja MIIHOI MartepiaibHOl 0azu Ta Oyna
HEJIOCTAaTHRO YKOMILJIGKTOBAHA BUUTEISIMU, OJIHAK II¢ Oyna oiHa 3 mepmmx y [amuumHi ykpaiHChKa My3W4HA
IIKOJIA, TOMY caM (paxt ii CTBOpeHHSI MaB BelMKe 3HaueHHs1. Ha Toit 4ac My3uuHy ocBiTy ykpaiHni CraHucIaBoBa
MOIJIM OTPHMATH JIMIIE TPUBAaTHO B TIOJNBbCHKUX 3aKiaax, 30KpeMa B KOHCEpBAaTOpil TOBApPUCTBA iM.
C. MoHro1ika, Jie BUKIAJAHHS BEJIOCS MOJBCHKOI0 MOBOIO 1 Ha OCHOBI MOJILCHKOI HAIiOHAJBHOI MY3HKH.
My3snuna mkona «CranucnaBiBcbkoro bosiHay B3siia Ha cebe MiCiro MPOBOIWTH HABYAHHS B TIEpINY Yepry Ha
3pa3Kax YKpaiHCBKOI My3HKH, 10, 3 OHOTO OOKY, OYyJIO JOCHUTh CMUIMBO 1 POTPECHBHO, ajle BOAHOYAC i JIEIIO
oOMexxeHo. Y pereH3ii Ha OJIMH i3 BHCTYIIB Y4YHIB, IO BiI0yBcs BITKY 1904 p., aBTOp BiJ3HAYMB 3araibHHUI
BUCOKMH piBeHb BHKOHAHHS, IPOTE 3ayBaKKB, III0 Y Mporpami, Mo BKIoYana 17 HoMepiB, OpakyBaio TBOPIB
3axiHOeBpoOMNeiichKiX Kiacukis — M. [aiinma, B. A. Momuapra, JI. Ban Berxopena. L{i yrymienns #iMoBipHO Gy
3YMOBJICHI BIICYTHICTIO JIOCBiy B OpraHizallii HaB4aJbHO-BUXOBHOI'O IPOLIECY B IIKOJIAX TAKOrO CHPSMYBaHHS.
3 yacoM Il HEIOJIKH YCYHEHO, 3piC KapOBUi MOTEHIIIA, 30UIbIINIACH KIJIbKICTh YUHIB, 30araTHIMCs HaBYaIbHI
1aHy, chopMyBasTics MeBHi Tpaauwii [9].

YTpoaoBK MEPIIOro POKYy CBOTO iCHYBaHHS ILIKOJIA HApaxoByBajia 36 y4HiB, 3 HUX 11 BUBYaIM TeOpito
MY3HUKH, 14 OIMaHOBYBajH rpy Ha (opTemiano, 9 — Ha ckpuiiil, 1 — Ha BiosoHuenm, 1 — Ha nuTpi. Big iMeHi
CTaHUCIIABIBCHKUX YKPATHIIB AUPEKTOpY MKoU €. SKyOoBHUY CKIIAJICHO «CepJieuHy TOSIKY 3a €ro TPYAH
OKOJIO CTBOPEHHSI 1 MPOBAIXKEHHS Cel IIKOJIH, 33 €r0 MOXKepTBOBaHsA 0KoJ0 «CraHucnaBiBcbkoro bostaay [3].
Y munai 1903 p. y npumimieHHi toeapuctBa «Pychka becima» BifOyBesi mepiuuil MPHITFOJHUN BUCTYI
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(«mmomucy») y4yHIB My3WYHOI IIKOJIM 1O Kiacy (opTemiaHo i CTPYHHHMX 1HCTPYMEHTIB 3 MPOrpaMoro, IO
BKitouana 16 HomepiB. OCKiNbKU I OyB mepiuuii OGilidiHIA BUCTYI BHUXOBAHINB INKOJIM, TO YUCJICHHA
nyOitika B 3aii OyJia cllOBHEHA BETUKUM eHTy31a3MoM. Bin imeni «CranucnasiBcskoro bosHa» €. SIkyooBud
MOJSIKYBaB MPHUCYTHIM 32 MIATPUMKY «IIEPIIOi PyCKOT MIKOJIM MY3WYHOI, HEe 3BKAIOUHM Ha HisIKi MiAIIETITH
TaKO)XK BiH 3BEPHYBCS 3 MPOXAaHHAM HaJalll MPUXIIBFHO CTAaBUTHCS IO Tpali AiTed 1 skomora OijbIie
3aydaTH iX 10 MY3WYHOTO HAaBUaHHS caMme B yKpaiHChKiH mkoumi. «[luM mimompemo cebe, — mepeKoHyBaB
npomoBenb, — a «bosH» 3Moxke i Oyae cTapaTHCh CIO CBOIO INKOJNY MY3WYHY MiJHECTH IO BHCOTH
€BpOMEiChKoi, sika PycrHaMm, HapomoBHU CIiBydoMy, Halexwmnachk 0m». €. SIkyO0oBHY 3a0X04UyBaB Y4HIB J0
BUTPHUBAJIOCTI B HABYaHHI MY3HUKH, BOA4ar0Ud B IIbOMY KyJIbTYPHE TIiTHECEHHS YKpaiHIiB [3].

Hactynnuii migcyMKOBHIA KOHLIEPT YYHIB MY3WYHOI IIKOMM, 1O BiaOyBcs 9 mumus 1904 p., 3i0pas
YUCTICHHY MYOJiKy 3 TPEACTABHUKIB HE JIMIIE YKpalHCHKOI, ae i MOJIbChKOI TPOMajy, IO CBIIYUTH MO TICHY
MDKETHIYHY KOMYHIKAIliI0 B KyJIbTYPHO-MHCTEIIBKOMY CepeloBHIIl MicTa. Ll momist 3Haifia BUCBITIIEHHS Y
nbBiBChKiM mepiomumi. [Ipo3Byuwamm 17 HOMepiB mporpamu, MiATOTOBaHI Ha BHCOKOMY (DaXOBOMY piBHI.
Haiikpamum HOMepoMm koHuepry craB T1Bip O. HmkaHkiBcbkoro «['MMHHM CIIOB’SHCBKI» y TIepeKiai
. CiumHCBKOTO [UTS CTPYHHOTO KBIiHTETY B cympoBofi Qopremiano. Lleit TBip € nobpe BimomMuMm Ha TepeHax
lNaymamam 1 cBOro 9acy BHKOHYBaBCSl XOpoM, 3acHOBaHMM camuM O. HmkankiBcbkum. B ocHOBY xoMmoszmiiii
MOKJIQJICHO TIMHH PI3HUX HAPOJiB — YECHKOT0, CEPOCHKOr0, MOJIBCHKOTO, XOPBATCHKOTO, OOIrapChKOro Ta iH., ¥
(hinanpHIM WacTuHI 3BydaB ykpaiHcekuil TiMH «llle He Bmepnma VYkpaina». TpammiiiiiHOo micisi 3aKiHUSHHS
APTUCTUYHOI YaCTHMHU BUCTYNMB IUPEKTOp WKomM €. SIKyOOBHY, IO aKUEHTYBaB yBary I'POMaJCBKOCTI Ha
BKIIMBOMY 3Ha4E€HHI My3HKH B KYJIbTYPHOMY PO3BUTKY YKpaiHCHKOT0 Hapomy [9].

Y 1904-1905 H. p. 3amuc 10 My3UYHOI IIIKOJIH 3IIHCHIOBABCS B IPUMIIIICHHI «PyChKOT MIlITaHCHKOT Kachy,
posmimeHoi 3a aapecoro: mioma Ppanna-Hocuda, GyauHok 3. Bizomo, 10 Ha HABYAHHS Y IIKOJ 3rOJOCHIOCS
25 yuniB. Knac ¢opreniano npoaoBxyBaiy BecTH 3eMiHChKA i EnepiBHa, Kiac CKPUIIKH, ajibTa, BIOJIOHYENI,
KOHTpabaca Ta JyxoBuX iHcTpyMeHTiB — [aiiciep. Kypc enementapHOi Teopii My3HKH, FapMOHii, KOHTPAIyHKTY,
KOMITO3HITi1, IHCTpyMeHTYBaHH: Ta icTopil My3uku BiB Jl. CiunHChKwiA [1]. Y HacTymHOMY HaBYaJIbHOMY POII
NEJaroriyHnil KOJIEKTUB HaBYAJIbHOI'O 3aK/Iaay MONOBHMBCS HOBHMH KBaTi()iKOBAHUMH KaJpaMu, II0 CHPHSIO
3pPOCTAaHHIO HOTO OCBITHBOTO PiBHA. Tak, yuuTesiMu 10 KJacy (opTemiaHo i BUIIOTO KypCy CTAITN BUITYCKHHMIT
nbBiBcbKkoi KoHcepBatopii C. Jleunpka-3amopa ta C. MimkeBnu-KprmkaHiBecbKa, Kilac Tpy Ha CKPHUIILI OYOJIUB
T. I'exep. HaBuaHHS CONMBHOTO CIiBY BimTerep 3IiHCHIOBANIOCS T OPYJIOI0 BiJOMOTO JBBIBCHKOTO OIEPHOTO
criBaka A. Jlroxasira [2].

Hlopiunnii TpaAWIiHHAI 3BIT y4YHIB KiIacy (OpTemiaHo 3 BEJIMKUM YCHiXoM BimOyBces y mumai 1906 p. i
3aCBITYMB TIOCTYTIOBHIA MPOQECIiHNI piCT BUKOHABIIIB, SKi OMAHOBYBAJIH LI 1HCTPYMEHT Yy MY3WYHIM IIIKOJI.
BonHovac, mopiBHSAHO 3 TIONEPEHIMU POKaMHU, OaXKarounX HaBUATHCS y Hii Oyno He Tak Oararo. Y JIbBIBCBKIN
razeri «/Jlino» Bce wacTilie 3 SBISUHCS CXBHJIBOBaHI JIOMUCH TPO TIEBHY OaiIyKiCTh YKpaiHCHKOI CIUIBHOTH
MicTa [0 JisUIBHOCTI HaBYAJBHOIO 3akiany: «MHMO TOro, IO pe3ysbTaTh Hayku Oyinu Bceraa BIOBOJISIOUI,
0oraTo HaIlMX MaTPiOTiB TIOCHIIAE i B CIM POIIl MOCHIIAJIO iTel CBOIX HA HAYKY MY3UKH OY/Ib JI0 TIOJILCKOI IITKOJIH,
Oyzb 710 IPUBATHUX YYUTEIBOK, KOTprx B CTaHUCIaBOBI J10BOJI» [4]. Binrak nouunatoun 3 1907 p. ToBapucTBO
«CranucnaBiBcbkrii BostHy, a TakoX MiMOPSIKOBaHA HOMY IIKOJA, MIEPEKUBATIM BAXKKY KpU3Y, CIIPUYHHEHY
BIJICYTHICTIO BJIACHOTO BiJITIOBITHO OOJIQJIHAHOTO TIPHUMIIIEHHS, 3arajioM MacCUBHUM CTaBJICHHSIM YKpPaiHCHKOI
TPOMAJICBKOCTI JI0 CIIPaB TOBAPUCTBA 1 HABYAIBLHOIO 3aKJaly, HEMOCWIbHA KOHKYPEHIist 3 OOKYy IMOJBbCHKOI
Koncepsatopii iMm. C. MoHroIIIKa, siKa MaJia JIaBHIO iCTOPIl0, YCTalleH! TPAIMIII Ta permyTallito OHOTO 3 KPaIix
(haxoBux My3n4HUX 3aknaniB [ammuuan. [lo 1poro momamwvcs ¥ iHIN HECHPUATINBI (haKTOPH, 30KpeMa, BaKKa
xBopo0a, a 3rogoMm (y 1909 p.) i mepeayacHa cMepTh TUPHUTEHTA 1 BUKJIaqada My3UIHO-TEOPETHYHHX JTUCTIUILIIH
. CiunHChKOT O, SIKWH YMMalto 3yCHiIb TIPUKIIAB JI0 3aCHYBaHHS 1 PO3BUTKY MY3HYHOI IIIKOJIH.

Y npyromy necstmitri XX CT. MiSUIBHICTP MY3WYHOI INKOJIM Bi3HAa4anacs HETOCTIHHICTIO, IO CTajo
HACITIIKOM TPariqHuX CYCIUIBHO-TIONITUYHAX TOMiH, 1moB’s3aHuX i3 [lepimoro CBITOBOIO BiifHOK. «XTO CIIIUTH
NPOSIBA YKPATHCHKOTO MY3WYHOTO YKUTTSI B TIOCHITHAX JECSITKAX JIT, MPHUiAe MEBHO JI0 3aKITIOUSHHS, 1110 BOHO HE
PO3BHMBAETHCSA B TaKiii Mipi, K MOBMHHO PO3BHUBATUCS» — BiJ3HAYA€ aBTOP BCTYIIHOI CTATTI CTAHHCIIABIBCHKOIO
Yacomucy THX POKiB «My3WUHHI BICHHK». | OJIOBHOIO MPHYMHOIO BiH HAa3MBAE KOPCTOKMH BOEHHHH dac, L0
«CTIMHSIE TIOJIEKY/I PO3BUTOK JyXOBHOTO YKUTTSI Ta BIIOUPAE YHCICHHUM OJIMHHUIISIM HE TO MOXKHICTb, ajie i 0XoTy
Jio Tipaiti». BojHowac, Ha yMKy aBTOpa CTATTi, IepeioBa YacTHHA YKPaiHCHKOrO 3araly MOBHHHA «IIPOOUBATHCS
CKpI3b MEPEIIKO/IM Ta MOBUILHUM, aJle PilllydlM KPOKOM HTH BIepe[ i OpaTH 3aItyiieHy HUBy»| 7].

IToctynoBo miciisi BOEHHOI pO3pyXH Li HEAOMIKM YCYHEHO, 3pic KaJpOBMH IMOTEHLias, 301IbIIMIach
KIJIBKICTB YUHIB, 30araTUIMCs HaBYaJIbHI IIaHH, CHOPMYBAIMCS TIEBHI TPAMIIIL, IO T03BOJIIIO 3rofoM, y 1921 p.,
Ha OCHOBI I1i€T koM y CranucnaBoBi Bikputy ¢iito JIbBIBCbKOro My3u4HOTo iHCTUTYTY iM. M. Jlucenka. Lle
crpusuio npodecionanizanii y BAXOBaHHI HALIOHATIBHUX MY3HYHHUX KaJIpiB, SIKi AKTUBHO BKJIIOUMIIMCS B My3UYHHI
MPOLIEC, 10 MO3UTUBHO MO3HAYMIIOCS HA PiBHI MHUCTEILBLKOIO >KUTTA Micta 1 Beiel [anmnuunn. JlisutbHiCTh (i
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Buioro myswdHoro iHCTUTYTY iM. M. JIMcCeHKa MOTOBHIOBANA MAaHOpAMy MYy3HYHOTO KUTTs CTaHHCIIaBOBa,
30aradyBaja ii akIisiMi BUCOKOTO MHCTEITPKOTO PIBHS, CEpel SKUX KOHIIEPTH BOKATBHO-XOPOBOI, CUM(OHITHOI,
KaMEpHO-1HCTPYMEHTAJIbHOT My3HKH SIK YKPATHCHKUX 1 MOJBCHKUX KOMIIO3UTOPIB, TaK 1 3aXiAHOEBPONEHCHKUX Ta
POCIHICHKHX aBTOPIB 32 YYacTIO COJICTIB Ta HABYAILHUX TBOPYMX KOJICKTUBIB. Came 1iel YKpaiHChKUIl OCBITHIHN
3aKJIaj] CTaB BAKIMBUM OCEPEIKOM i rOTOBKY KBaJTi(DIKOBAHUX MY3WKAHTIB, SIKi CBOEIO MHCTEIHKOIO JTISUTHHICTIO
CTIPHSITH TIOCTYITy My3UYHOT KyIbTypH He Jwvie CTaHHCIIaBOBa, ajle i YChOTO PETioHY.

Bucnosxu. Otxe, CyTTEBI 3pyIIEHHS B Taly3i My3W4HOTO MucTelTBa y CTaHHCIABOBI MEpioay Mepiioi
noin. XX CT. Oyl AeTepMiHOBaHI IHTEHCHBHAM CTAHOBJICHHAM CHCTEMH MY3WYHOI OCBITH, IO 3HAMILIO CBiid
BUSIB y JISUTBHOCTI CIIEIiaTi30BAHMX HABYAIBGHHMX 3aKiIajiB PI3HUX THUINB Ta PiBHIB. BIAKpUTTS Ha TepeHax
Famuunby onHi€l 3 TEpIIMX YKPAiHCBKUX MY3MYHMX IIKLT HOBOI (opMmauii mpu XOpPOBOMY TOBapHCTBI
«CraHucnaBiBCbKUH BosH» CTajlo €TarmHOK TOJiEr0 iCTOpii KyJIBTYpHHUX 3MaraHb 3a HaIllOHAJIBbHY OCBITY.
Jlonaroum HeJerkuil MUISX CTAHOBJICHHS 1 PO3BUTKY, YKpaiHChKa My3WYHA IIKOJA 3aJIMIIAIA TOMITHHNA CITiT B
icropii. Ii 3HaueHHs He BUYEPITYETHCS JOKATBLHUM PIBHEM OJHOIO MICTa, & PO3MOBCIOKYETHCS HA TEPUTOPIIO
lanmmunay, agpke BoHa Oyna OHUM i3 BapTICHUX OCEpEKiB HALIOHATBHOI My3WYHOI OCBITH i KYJIBTYPH, HABKOJIO
SIKOTO PO3BHBAIOCS MHUCTEIBKE JKUTTS MiCTa 1 Kparo, a My3WM4YHA OCBITa CTalla JOCTYITHOIO IMUPOKUM KOJaMm
YKpaiHCBKOi TPOMAJICHKOCTI, IO CHpPUSUIO TpodecioHarmizamii  KyabTypHOro cepemoBwia. JlorigHuMm
MPOAOBKEHHAM 11i€1 0OpOTHOM CTasa peoprasizamisi My3HIHOI KoM Y ¢ifiro JIbBiBchkoro Bumoro Mmy3u4Horo
iHCTUTYTY iMeHi M. Jlucenka. Lleit HaBuanmpHWMI 3aKiaj BiirpaB MpPOBIOHY PO Yy TPOIECI CTAHOBJIECHHS Ta
PO3BHUTKY HAIIOHATEHOT MY3HYHOI IIKONM Ha TepeHax CTAaHWCIABIBIIMHM, CIPUSB MOSBI HOBOI TSN
00/1apoBaHuX Ta MPO(EeCiiHO MiArOTOBaHUX MY3UKAHTIB.
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JEATEJBHOCTDb NEPBOM YKPAMHCKOM MY3BbIKAJBHOM IKOJIBI CTAHUCJTABOBA B
KOHTEKCTE PA3BUTUS TPO®PECCHUOHAJIIBHOI'O OBPA30BAHMUSA B I'AJIMIIUN

Pomaniok Jlecst BorraHoBHA — KaHIUAAT UCKYCCTBOBEICHUS,
nouent ' BY3 «llpukapmarckuii HAMOHANBHBIA YHUBEPCUTET
nM B. Credanukay, r. iBano-®paHKOBCK
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OTo0pakeHbl Ba)KHBIE 3Talbl 00pa30BATENBHO-BOCIIUTATEILHON W KYJIBTYPHOW TPAKTHKU MEPBON yKpauHCKON
MYy3bIKaJbHOH 1K0IIEI B CTanucnaBoBe (HbiHe ViBaHO-DpaHKOBCKe) TIepBOi TpeTn X X Beka. OTMEUeHO, 9TO HECMOTPS Ha
HEKOTOpbIe HETaTHUBHBIC (AKTOPHI, TOPMO3SIINE IWHAMHKY KAadeCTBEHHOTO POCTa B MY3BIKAILHO-00pa30BaTENBHOMN
cdepe, B MUPOKHUX Kpyrax odmecTBeHHOCTH CTaHUCIaBOBA NEPBOit TpeTH XX B. 3aMETHO BO3POCTIa 3aHHTEPECOBAHHOCTh
B O0Y4EHHNH MY3bIKH U OCO3HAHUE CEPhe3HOCTH MY3BIKaJIbHOTO UCKycCcTBa. Beap 6e3 mpodeccrnoHa bHO-TIOATOTOBICHHBIX
KaJIpOB HEBO3MOXXHBIMH OBUTH CO37aHHE W 3(PPEKTUBHAS NESATEIFHOCTh MY3BIKAIBHBIX OOIIECTB W 00pa30BaTEIBHBIX
YUPEK/ICHNI BBICOKOTO YPOBHS, @ CJIEAOBATENbHO, M MOJHOIEHHOE PAa3BUTHE MY3bIKAJbHOM JKH3HU TOpPOJia M PErHOHA.
AKIIEHTUPOBAHO, YTO OTKPBITHE Ha TEPPUTOpUH [anuimy OJHOW M3 NEpPBBIX YKPAMHCKHUX MY3BIKaJbHBIX IIKOJ HOBOW
¢opmanmu npu xopoBoMm obmiecTBe «CTaHHCIIAaBOBCKOW bBosiH» CTano sTamHbIM COOBITHEM B HMCTOPHU KYJIBTYPHBIX
COPEBHOBaHMH 3a HAIlMOHAJIbHOE 00pa3oBaHUE.

Knrouegvie cnoea: o0GpazoBaHue, KyJIbTypHO-XYJOXKECTBEHHAs >KW3Hb, YKpPaWHCKas IIKOJIA, MY3bIKaJIbHOE
o61mecTBo, CTaHUCIIABOB.

ACTIVITIES OF THE FIRST UKRAINIAN MUSIC SCHOOL IN STANISLAV IN THE CONTEXT OF
DEVELOPMENT PROFESSIONAL EDUCATION IN GALICIA

Romaniuk Lesia — Candidate of Art Criticism (Ph.D.), Associate Professor,
doctoral student of the Precarpathian National University named after V. Stefanyk, Ivano-Frankivsk

Important stages of educational and cultural-artistic practice of the first Ukrainian music school in Stanislaviv
(now Ivano-Frankivsk) in the first third of the 20th century are reflected. It is noted that despite some negative
factors that inhibited the dynamics of qualitative growth in the music and education sphere, the interest in learning
music and awareness of the seriousness of musical art have significantly increased in the general public of
Stanislaviv in the first third of the 20th century. After all, without professionally trained personnel it was impossible
to create and effectively operate high-level music societies and educational institutions, and hence the full
development of the musical life of the city and the region was impossible as well. It is emphasized that the opening
of a new formation of one of the first Ukrainian music schools in the territory of Galicia at the choral society
«Stanislavivsky Boyany» became a milestone in the history of cultural competitions for national education.

Key words: music education, cultural and artistic life, Ukrainian school, music society, Stanislaviv.
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Romaniuk Lesia — Candidate of Art Criticism (Ph.D.), Associate Professor,
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The aim of the article is to consider the activities of the first Ukrainian music school in Stanislaviv in the context
of the development of music and educational life of the city and the region.

Research methodology is based on the use of general methods of cognition: scientific analysis and synthesis,
generalization.

Results. Significant changes in the field of musical art in Stanislavov during the first half of the twentieth
century were determined by the intensive formation of the system of music education, which found its expression
in the activities of specialized educational institutions of various types and levels. The opening of one of the first
Ukrainian music schools of the new formation in Galicia at the choral society Stanislavivsky Boyan became a
milestone in the history of cultural competitions for national education. Overcoming the difficult path of
formation and development, the Ukrainian music school has left a noticeable mark in history. Its significance is
not limited to the local level of one city, but extends to the territory of Galicia, because it was one of the valuable
centers of national music education and culture, around which the artistic life of the city and region developed,
and music education became available to the cultural environment of the general Ukrainian public. And the logical
continuation of this struggle was the reorganization of the music school into a branch of the Lviv Higher Music
Institute named after M. Lysenko. This educational institution played a leading role in the formation and
development of the national music school in the Stanislaviv region, contributed to the emergence of a new
constellation of talented and professionally trained musicians.

Novelty. The information about the activity of the first Ukrainian music school in Stanislaviv in the context
of the development of the musical and educational life of the city and Galicia in general was deepened and
expanded.

The practical application of the study is the possibility of using the results in lectures, special courses, curricula
and manuals on music history, history of education, related arts for regional secondary and higher educational
institutions of humanities and arts.

Key words: music education, cultural and artistic life, Ukrainian school, music society, Stanislaviv.
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