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GENESIS AND STAGES OF THE DIFFERENTIATION OF THE DANCING CULTURE
ON THE WAY TO THE UKRAINIAN BALLET THEATER

Markevych Larysa — Candidate of Arts, Associate Professor of Choreography,
Rivne State Humanities University, Rivne

The history of origin and formation of professional dance has been traced, in particular the emphasis that it originates
from craft. Performing dance culture in general and the development of professionalism in performing skills, which
subsequently led to the emergence of the concept of «academicismy, the criteria of the specificity of dance and plastic language.
The historical way of theatricalization of dance, stages of differentiation of professional and folk dances are outlined.
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Rivne State Humanities University, Rivne

The aim: to investigate the genesis and stages of differentiation of dance culture, trace the history of origin and
formation of professional dance.

Research methodology: historical — to establish the sequence of conditions in which the process of formation
and development of dance culture, creation of movements and acquisition of professional skills by performers took
place; analytical — in the study of art literature in the relevant direction, the analysis of the potential meaning of
choreographic movements at the level of artistic language and genre formation; cultural — in the identification of trends
and patterns that contributed to the transformation.

Results. In the early nineteenth century a brand new stage in Western European classical dance art has begun. In the
30-40's of the XIX century choreographic language begins to be regarded as a coherent system of poetic generalization, a
special role in which the level of typing (conditional effectiveness) plays in each individual stage situation. In the middle of
the century, there was a transition to an academic system of choreography, when much attention was paid to dance form.
Choreographic practice and dance theory have proven that the meaning of form is embodied by expressive means that have
their own specificity in each type of artistic language of stage choreography. Thus, the active and versatile use of European
and Russian choreographic experience played a professional and guiding role in the rise of national ballet culture. The decline
of the romantic traditions in the ballet art of France, Italy, England is connected with a radical change in the ideological
coordinates of the late nineteenth — early twentieth centuries, the individualization of philosophical and aesthetic principles in
the arts. The preserved and renewed traditions of ballet, as an independent stage genre in its classical forms, received a new
breath in Russia due to the creativity of symphonist composers (O. Glazunov, P. Tchaikovsky) and classical ballet masters
(L. Ivanov, M. Petipa), and subsequently — in Ukraine.

Novelty. The components of artistic language that have undergone modification in Ukrainian classical ballet
under the influence of popular choreographic experience during a certain historical period (expressive means,
choreographic technique, type of expression, sign meanings) are investigated.

The practical significance. Is the possibility of using its results in the preparation of general and special training
courses provided by educational and professional programs of training specialists in the departments of choreography of
higher specialized educational institutions, such as: «History of Ukrainian choreographic culture», «Theory and history
of classical dance» and others.

Key words: dance, choreography, choreographic heritage, choreographic art, ballet art, dance culture, Ukrainian
ballet theater.
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IIpoananizoBaHO 4OJIOBiYEe BUKOHABCTBO y OanmeTHOMY Teatpi Ykpainu 1950—1960-x pp. — y mepioq nepexoxy
Bil XopeoapaMu 10 CHUMQOHIYHHX OaJeTHUX BHCTaB. 3a3HAYCHO, IO B TOW Imepiod BiAOyBalocs OHOBICHHS
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penepryapy, 3MiHa OaleTMEHCTEpChKMX Ta BHKOHAaBCHKMX TIOKOJiHB. AKTYyasi3yBaBCsS BHCOKOTEXHIUHHUH, ale,
BOAHOYAC, OOpa3HUi, IMCHUXOJOTIYHO HACHUYCHHWH, MOCTHYHUN YOJIOBIYMHA TaHEIh. TaHI[IBHUKH BIICBHCHO IOYaJIH
KPOKYBaTH 110 HAOYTTS BipTYO3HOCTI Y BUKOHAHHI CKJIaJHO-TEXHIYHHX PYXiB. 3’sSBHIACh TUIesIa CIIPABXKHIX TBOPUUX
IHAWBiTyaTbHOCTEH — MaHCTpIB YOJOBIYOTO OajeTHOro BHKOHAaBCTBa. ONHMMH 13 HAWACKPaBIINX TPEICTaBHHUKIB
YKpaiHCHKOI IIKOJIM YOJOBIYOTO TAHIIO, IO MPALIOBAIN B TOW MEPioj Y PI3HUX ONEpPHO-0aJeTHUX TeaTpax, Oymu Oymun
P. Bisupenko-Kusagin (Kuis), B. leancenko (XapkiB), B. ITapceros (Kui), O. ITocnenos (lonensk, JIsBiB).

Knrouosi cnosa: 1onoBiunii TaHenp, ykpaiHCbKHi Oanet, TaHelb, Xopeorpadis, IIKoJa Y0I0BIYOr0 BUKOHABCTRA.

Ilocmanoexka npobaemu. BiTum3HsHW OajeTHWH Tearp SK YHIKaJIbHUHA (PEHOMEHIB MHUCTEIBKOTO
npocTopy YKpaiHd, CBOepigHMI OpeHn Haloi Jep)aBH Ha CBITOBIH CIEHi, MOTpedye yBaru HayKOBIIIB.
BaxmBuM KpOKOM Ha bOMY LUISAXY € BiATBOPEHHS LUJIICHOT TAHOPaMK CTAHOBJICHHS Ta PO3BUTKY LIKOJIH
YKpaTHCHKOTO YOJIOBIYOTO OAIETHOTO BUKOHABCTBA.

Ananiz ocmauHix OocnioxceHb ma nyoOnikayii. PI3HUX acmeKTiB PO3BHTKY YOJOBIYOTO TAHIIO B
OanerHomy Teatpi Ykpaimm 50 — 60-x pokiB XX cT. TOpkaBcs Yy CBOiX (yHOaMEHTAIBHHX MpaIsix
1O. Cranimescekuii [13; 14]. B ocTanHi pokd MOKBaBHJIACh HayKOBa pe(IeKcis moa0 IIKOIN YKPaiHCHKOTO
YOJIOBIYOTO OaJIETHOTO BUKOHABCTBA, PO IO cBimumTh psax crateit: C. Adanacbesa [1], JI. Bumorpasku [5],
0. Kapangeesoi (o 3amikks — O. [opiryrnoBa) [6; 8] Ta iH. OHaK KOMIUIEKCHOTO JIOCIIKSHHST Y0JIOBIYOTO
TaHUl0 B OajeTHOMy TeaTpi YKpaiHM 3a3Ha4€HOTO TMEpiogy SK eTamy pPO3BUTKY LIKONW YOJIOBIUOTO
BHKOHABCTBA HA IUIAXY BiJ XOpeoapaMu 10 CHM(OHITHIX OaleTiB MpoBeIeHO He OYII0.

Mema cmammi — npoaHaJli3yBaTH PO3BUTOK IIKOJH YOJIOBIYOr0 OAJeTHOTO BUKOHABCTBA B YKpaiHi
1950-1960-x pp.

Buxnao ocnosnozo mamepiany odocnioscenns. Y 30 — mouatky 50-x pp. XX cr. y OanmerHoMy Teatpi
VYkpaiHu TOMiHYBajJM XOpEOoApaMaTHYHI NMPUHLIMIK CTBOPEHHS BHCTaB, 30KpeMa, IMiANOPSAKYBaHHS MOSTUYHOT
00pa3HOCTI 3MiCTOBHOMY HAIlOBHEHHIO. «3BEpHEHHS J0 MOETUYHOI OaleTHOI YMOBHOCTI 1 TaHIFOBAIBHOI
00pa3HoCTi KBaTi(hiKyBaIKCS YacOM SIK 3pajia pealiCTUIHIM TPUHITUTIAM, SIK XHUOHE 3aXOIUIEHHS ‘‘CHMBOII3MOM
1 HaBITBh sIK (hopMaicTH4HI BIpaBm», — 3a3HadaB 0. CranimeBchkuii ipo Ti pokw [13; 120]. Curyariist mocTymoBo
royasa 3MiHIOBaTHUCS, i 10 cepenrHu 1950-x pp. Ha yKpaiHCBKil CleH] 3’ SIBUBCS PO3BUHEHHH MMOSTUYHHHN TaHEllb,
CIIPOMOXKHUIM DPO3KPUTH XapaKTepu TIepoiB OaigeTHux TBOpiB. IlocTymoBo 3 OaneTHOI CLEHH 3HHUKAIN
MIAHTOMIMIYHO-TIOOYTOBI BHCTaBH, B SIKMX IIPOBITHY POJIb Y PO3BUTKY Iii BimirpaBaB HE TaHEIh, a aKTOPCHKE
MHCTENTBO. BuHMKIIA IOTpeba y MalCTEpHUX TaHLIBHUKAX, HE JIMIIE 00JapOBaHUX (Hi3MYHO CHIIBHUX aKTOpax,
110 3a0e3MeuyloTh CKIIAIHI XKIHOYI MATPUMKH, a i BipTyO3HO BUKOHYIOTH CAMOCTilHI TaHIFOBANIBHI NapTii. Bymo
CHHTE30BaHO, PO3BUHYTO i 30araueHo XyAOoXKHIH TOCBI MonepeHix MalCTPiB YKPaiHCHKOTO OalleTy, mo-HOBOMY
PO3B’s3aHO aKTyaJIbHI IPOOIIeMH OaleTHOI MPAKTHKH 1 Teopii (HOBATOPCTBO 1 TPaIIlii, TAHITFOBAIbHA OOPA3HICTh
1 MaHTOMIMa, KJIaCHM4YHa CIAJIIMHA 1 CyYacHICThb, CIIIBBIJIHOIICHHS BHPaXaJbHOIO 1 300paXkajJbHOrO, TBOpYA
B3a€EMO/Iis OajieTMeHcTepa 1 BUKOHABIIS TOIIO).

VY cknmamHui Tepiof BiXOMYy BiJ AOMiHYBaHHS NMPUHIMIIB ApaMOajeTy Ta CTaHOBJIEHHS CHM(OHIYHOI
MOETUYHOI OATIETHOI BUCTABH 3 HA/[3BMYAHHOIO MTOBHOTOIO 1 0araTorpaHHiCTIO PO3KPHIIHCS HECXOXKI BUKOHABCHKI
IHJIUBITyaJIbHOCTI MAMCTPIB YOJIOBIYOro OajieTHOro BukoHaBcTBa: M. AnyxtiH, ®. bakian, I'. Baykin, A. beios,
B. I'ymumenko, A. lonin, O. 3atines, B. Kasepsin, O. KosamsoB, M. HoBukos, B. HoBumpkuii, M. [lanacioxk,
M. Ileuentok, B. Pymunk, A. Cepena, 1. Tpusora, I1. ®omun, B. XpeodTos, B. Lllymeiikin Ta iH.

[MocmyroBytOYHCh BU3HAYEHHSIM MHUCTEIBKOT IITKOJH K He(hOPMaIIbHOTO TBOPYOTO 00’ €JTHAHHS JIEKUITBKOX
MOKOJIIHb MUTIIB, XapaKTepHUMH O3HAKAMHU SIKOTO €, 30KpEeMa, HasBHICTb CTAIMX Tpagulii, c)OpMOBaHUX y
TBOPUOMY CEpEJIOBUIINI, 3TypTOBAHICTh HABKOIIO YCIIIIHOTO BHpIMIEHHS NpodeciifHO 3HAYyIoi TBOPYOL
npoOsieMH, «e(EeKTUBHICTh (YHKI[IOHYBAHHS IIIKOJIM, CBIAYCHHS YOMY — SIKICTh Ta KUIBKICTH MHCTEIIBKHX
NPOEKTIB Ta HABYAIBHO-TPEHYBAJIBHOI JiSUTGHOCTI, MiJATOTOBJICHHX MHTIIB, TPHIFOJHAX BUCTYIIB TOIIO.
OcHOBHUMH (DYHKIIISIMH TIOMIOHOT IIKOJHM € MHCTEIBKO-TIearoriyaa; 3a0e3NeueHHs] TBOpYOl KOMYHIKAIIi;
MPOJIYKYBaHHs Ta PO3MOBCIO/DKEHHS MUCTEIBKUX i, iH(hOpMallii, 3HaHb, MHCTELILKO-OCBITHS; 30epEeIKCHHS 1
NPUMHOKCHHS KpallMX Tpaauiid Ta iH., mo HamaHo A. Iliymncekoro [12,345-346], BBakaemo, IO B
AHATI30BaHMI TepioA BiAOYOCs YTBEPUKEHHS YKPAiHCHKOI IIKOJIM YOJIOBIYOrO BHKOHABCTBA. OmHMMH i3
HaWSICKpaBIILIMX apTUCTIB OaneTy, XTO IMPUCIYKUBCA PO3BUTKY wiei mkomu y 50-60-ipp. XX cr., Oymm
P. Bisupenko-Kissin, B. Jlenncenko, B. ITapceros, O. ITocmesnos.

CraBeTHHH TaHLIBHUK, niefaror i xopeorpad, Haponauii apruct YPCP (1979 p.) Pobept AnpbeproBuy
Bizupenko (1929-2000 pp., cueniunuii nceBaoniM — KisiBin) Hapomusest y M. Ozmeca B pOIuHI JanieKiid Bif
OajieTHOro MUCTENTBa. Y II'SITHAALATH POKIB, Micis nepeizay cim’i mo Kuesa, P. Bisupenko mouas 3aiimMatucs
xopeorpadiero y TypTKy XyIOKHBOI caMofisibHOCTI. He3pakaioum Ha «mi3HIM Bik», 4ymoBi (i3uuHi gaHi
JO3BOJIMIIM HOMY 3rOoZIOM BCTYIHUTH 10 XopeorpadiuHoi crynii npu KuiBcbkomy Jlep:kaBHOro akaaeMidyHOTO
Teatpy omepu Ta banery (nani — JIATOB) im. T. llleBueHka, sikuii OYOITFOBAIA KOJIUIIIHS PUMa-0aieprHa TeaTpy



ISSN 2411-1546 Po3gin Il. TeopeTuKo-MUCTELbKI aCNeKT! YKpaiHCbKOT KynbTypu 145

A. Bacmibena. Cepen neiaroriB, B 0OTOUCHHS KX ToTpanuB P. Bizupenko, Oy Taki aBTOPUTETHI (QaxiBIli SK:
L. SlckumoBwny, 1. Tuxomupos, T. Masukoga, b. Jlomimze, C. Ceprees.

[lo 3akinyenHi HaBuaHHA y cTtyzii B 1947 p., P. Bisupenka sik o0mapoBaHOTO y4yHsI HampaBlieHO Ha
JIBOpiUHE cTaKyBaHHS 10 JIeHIHrpagchKoro nep:kaBHOro xopeorpadiunoro yunnunma (mam — AXY) B kmac
Bimomoro megarora B. IlonomaproBa. IloBepryBmmcs no KueBa TaHIiBHUK ofpasy OyB MpUHHATHHA 10
tpynu Kuiscekoro JJATOBD im. T. llleBuenka [3].

Yrpomorx TBOpUOi Kap’epu (MOHAM JBa JCCATWIITTSA CleHiuHOTO *XuTTs) P. Bisupenxom-Kissinum
CTBOPEHO YMMAaJIO SICKpaBUX TAHIIOBAIBHUX TMapTii, cepen HuxX: 3irdpin, Jesipe, XKan me bpien, bazwins, Ecriaga,
I'ipeit, Xynoxuuk, Admepaxman, Koprryn, Mepkymio, [Ixy3ernme, ['anc, Ami-batup, Iletpo, Jlykam, Crenan
Tomio [7].

3aBISIKM 4yZOBOMY aKTOPChbKOMY o0mapyBaHHIO P. Bisupenka-KisiBiHa HEOTHOPa30BO 3ampoIIyBalik 10
3WOMOK Y XYAOXKHIX KiIHOiTbMax (30KpeMa i OaeTHHX BUCTaB, BII3HATHX Ha KiHocTymii iM. O. Jloxkenka). Cepen
TakuxX poOiT HasBeMo: YopHuii Buxop («Anapiem», 1954 p., pex. 5. bazensn i C. [lapamkanos; 3a MOTUBaMH
onHoiiMeHHoi ka3ku E. bykosa), emickon JleontoBebkuit («Tprcta pokiB ToMy», 1956 p., pex. B. Iletpos; croxer
¢bimpMy posropTaBcs HaBKOIO NoBcTaHHA b. XmenpauIpkoro), Crenan («Jlimes», 1959 p., pex. B. BpoHcbkuii Ta
B. Jlammoxawmm), 3miit («Jletroumit kopabems», 1960 p., pex. A. Boitrenpkmit Ta M. KOdepoB; 3a mornBamm
YKpaiHCbKOi HapoaHoi Kasku mnpo npurogu Kortwuropomka), Axrop («Teatp 1 manyBampHuKM», 1967 p.,
pex. 1. Monocrosa), JIaBpoB («bymHi kaprOTO po3myky», 1973 p., pex. C. HuOynpHHK).

Oco0OnmBicTro TBopuoi moimi P. Bisupenka-KisBina crano Te, mo Maike Bif MOYaTKy TaHIIOBAIBHOI
kap’epu (3 1951 p.) BiH CTaB NOEAHYBATH CIEHIYHY isUIBHICTH 13 MeaaroriyHoro podortorw y KuiBcbkomy
XYV, ne Ha ypokax JIyeTHOTO TaHI[IO, NIEpPeJaBaB BIACHUHM NapTHEPCHKUH JOCBIA MalOyTHIM TaHIlIBHHKAM.
Boanouac mouaB peanizoByBaTH cede sk xopeorpad-oCTaHOBHHK, CTBOPIOIOYN OPUTIHAIBHI XopeorpadidHi
Kommo3ullii ams nposigaux aptuctiB Kuiscbkoro JATOB im. T. llleBuenka, yunis XY Ta aMaTOpchKUX
xopeorpadiunnx KonekTuBiB. Cepea Takmx moctaHoBok: «Bambey (M. Illtpayc), ma-me-me 3 Gasery
A. Anana «Kopcapy, «YTpo», «Becra» (E. I'pur), «I'omax» (B. PoxnectBeHchkwuit), «Croitay (M. JIucenko),
«Yxpaincekuii etrony» (S. Crenoswit), «Bambey, « YkpaiHchbki camonBiTi» (B. ['omomska) Tomro [15].

[lo 3akiHueHHi TaHImOBaIbHOI Kap’epu P. Bisupenko-KisiBiH  minkoM  mpucBsaTHB — cebe
Oanermelicrepchkiii poboTi. OfHi€l0 3 HepmKX MOCTaHOBOK cTaB Oamer «Kit y woboTsx» (1963 p.) nHa
My3uKky B.Tomomsku. 3rogom 3’sBummcst iHmi BuctaBu: «Kam’saHa wBiTka» (1965 p.) C. Ilpokod’esa,
«Oxkcana» (1967 p.) B. Fomonsaku, «Myxa-Llokotyxa» (1981 p.) . Canimana-Bonogumuposa, «HapiBHuii
con» (1983 p.) Ha my3uky M. Jlucenka.

Excmpeciero, auHaMizMOM i BHCOKOIO TEXHIYHICTIO BiNPi3HSBCS HA CIIEHI TaHeIb 3aCITy)KEHOTO apTHCTa
YPCP (1977 p.) Bonogumupa AunpitioBnda Jlerncenka (Hap. 1933 p.). HapomuBes BiH y MockBi B pomuHi
BUXI/IIIB 3 YKpaiHH, 0 MENIKAIM Ha TepUTOPii KomuiHboi CrnoboxkaHnman — y BopoHesskiit 0611. [TowaTok
HaB4aHHS Y MockoBcekoMy XY cmiBnas i3 J[pyroro cBitoBoro BiiHO0. [IpoTe mojeHOCHOI0 1 TaHLiBHUKA
crajia 3ycTpiu i3 Bigommum OaieTHuM nemaroroMm M. TapacoBuM, y kiaci sikoro B. JleHuceHky mnomactuio
HaBYATHCh.

Bigomo, mo B ocTaHHIX Kiacax yudwidiia B. JIGHUCEHKO PO3BUHYB «IIUPOKHH 1 JIETKHH KpOK,
BUCOKHH 1 Janekuil cTpuOOK, HaI3BHYalHy THYYKICTh i IIacTHUHICTh. OKpiM LBOr0 HOro TaHIIO OyiH
NpUTAMaHHUMU €KCIIpecisi, 3amalbHUi TEeMIIepaMeHT, CMUIMBICTH 1 O€3J0TaHHICTh y BUKOHAHHI
HaAMCKIAHINX KIACHYHUX pyXiB. HaOyTe I03BOJISIIO TaaHOBUTOMY BUIIYCKHUKY CIOAIBATHCS, IO HOTO,
SK TIEPCIIEKTUBHOTO apTUCTA 3alPOCSTh 10 OaleTHOI TPy MOCKOBCcbKoro bombmoro tearpy. Ha xanp, ans
PO3BUTKY YCIHIIIHOI Kap’ €pH Ha CTOJIMYHIN CLEH] apTUCTY 3aBaJNB HEBEJIUKUH 3picT. M0I0J0T0 TaHLIIBHUKA
HarnpagJieHo 10 Tpynu XapkiBcbkoro JATOB im. M. Jlucenkax [1; 144 ].

IlosiBa Ha ykpaiHCHKiH clieHI TpodecioHana 3 Oe3I0raHHOK XOpeorpadivyHOK TMiJrOTOBKOIO CTaja
3HaKOBOIO IIOJI€I0 U XapKiBCbKOro Tearpy. B. JleHuMceHKo ozapasy 3asBMB Hpo cebe SIK TaIaHOBUTHUH
BUKOHaBellb. [IpoTe mpobiema MalleHBKOTO 3pOCTY 3aJMINANacs, 1 TaHIIBHUKOBI IMPONOHYBAJIM BUKOHYBATH
nepeBaxHo xapaktepHi poii (brasens y «JIebenunomy o3epi», Hypani B «baxuncapaiicekomy (GoHTaHI» TOILO).

VY XapkKiBCbKHH TepioA >KUTTS posloyanacs mejaroriyHa AisuibHicTs B. JleHuceHka, sika 3rofom
npogoBxkunacs B Kuesi y JAXY (memaroriuny mikony B. /leHHceHka IpoaHali30BaHO Y CTaTTAX
C. Adanacnesa [1] Ta O. Kapanzaeesoi [8]).

CiaBeTHY CTOPIHKY B iCTOpIIO BITYM3HSHOTO YOJIOBIYOTO BUKOHABCTBA BIMCAB 3aciyxeHuid apruct YPCP
(1965 p.) Banepiit Bonomumuposuu Ilapcero (19362008 p.). Hapoausces Bin y Kuesi, B necsatupiunomy Bimi
BerymuB o Kuiscbkoro IXY no kinacy cnaBetHoro npem’epa 1930-x pp. M. Anyxrina. Bike mijg yac HaB4aHHS
B. [NapceroB mpuBepraB yBary MeAaroriB MpeKpacCHUMH NPOQECifHUMHU JaHUMH Ta JIEMOHCTPYBaB BHUCOKHH
TEXHIYHUI piBeHb BUKOHAHHS CKJIaJHUX €JIEMEHTIB KJIACHYHOTO TaHIIO (30KpeMa, AMBOBIDKHUE A1 HOTo 3pocTy
CTpHOOK).
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ITo 3akiH4eHHI HaBYAIBHOTO OocepeaKy y 1955 p. Moo0ro, epCeKTHBHOTO TAHITIBHUKA 3aIIPOIICHO 10
tpymu Kuiscbkoro JIATOBD im. T. llleBuenka, e BiH oapa3y HOCiB Mictie comcta [5, 124]. A Bke HacTyIHOTO
POKyY apTUCT OTpHMaB 3BaHHS Jiaypeara Beecoro3Horo koHKypey apTuctiB Oanety y Mocksi. [loxist ve crana s
B. [lapceroBa BHMankoBOIO, aJbKe, SIK CIYIIHO 3ayBakuiia MHCTeNTBO3HaBelb JI. TapaceHko, CyMIIiHHICTB
apTrcTa Yy poOOTi JOCHTH MIBUAKO CHPHsIIA HAOYTTIO HUM BHCOKOI TEXHIYHOI JOBEPIIEHOCTI 1 PIiBHS MEpIInX
CONICTIB TeaTpy, «a MONHUTIMBICT 1 OaKaHHS ITOCTIHHO BYWTHCA CHPHSUTH BHYTPINIHHOMY HAIIOBHEHHIO i
PO3BUTKY BMiHHS PO3KPHBATH Y ACTATAX KOXKEH 00pa3, YM TO OJIaropoAHi i TpOXH HE3eMHI Ka3KOBi MPUHLIM a0o
HiOM BUXOIIIEH] 3 CAMOT0 JKUTTS repoi, yaro0meHnM 3 skux 6yB bazuis 13 “/lon Kixora™» [16, 4].

Y Oyap-AKii poii apTHCT HaMaraBcsl JOCKOHAIIO IMiJKPECIUTH TAaHIFOBAIGHAN MAalOHOK, €MOIIIIHO
HiICHINTH XyJOOXHIM 00pa3, CTBOPUTH HOTo WLiNKOM TapMoHiiHUM. TearposHaBui ['. JlecsaTHuk Ta
O. MaifopoBa 3a3Ha4aiy, 0 apPTHCTHUYHA BUIIYKAHICTh 3aBXKIU OpraHiYHO rapMOHI3yBajia B TAHIIBHUKA 3
OCMUCIICHHSIM TAHIIOBAJIbHOI Aii, BiAKpHBaja HoMy LUIAX HE JMIIE A BUKOHAHHS HapTii, a ¥ s
Pi3HOOIYHOTO PO3KPHUTTS TyXOBHOTO CBITY #oro repos [11].

Jo cueniuanx HanOanp B. [lapcerora, Hacammiepen, BapTo BimHECTH TapTii 3 OaJieTiB akajgeMi4HOTO
perieptyapy: 3irdpin, Ilpuan-Jlyckynumk, [lesipe, Amsbept, @®pann, AxteoH, Bakx, Bampas, [lpunn
(«Ilonemromkay), Pomeo, Jlykami, Crenan, IBan Tomo. Sk ciryrmro HarosmomryBana TeaTpo3HaBens HO. MazaHik,
TAaHI[BHUK HE MAB BHTPAIITHOTO IS apTHCTA OaleTy 3poCTy, IPOTe YyI0BO BOJNOJIB TEXHIKOI cTpHOKa. «oro
37I€TH HAJ CLEHOI0, — MHCajla BOHA, — 3aBKAU CYIPOBOIKYBAIMCS OIUiecKaMu 3aimy. KoxHuii mipyer, KoxHa
TATPHMKA BUKOHYBAIIHCS 3 MAKCHMANBHOIO TOUHICTIO i YMCTOTOI0, MPUBAGIIOBATH IIACTHYHOIO Kpacoko. Moro
NUISIXCTHI, MiJHECEHI B CBOIX MOYYTTSAX W €JICTaHTHO-CTPHMAaHI B KOXKHOMY JKECTI CIICHIUHI Tepoi, 31aBajiocs,
3IAIUIA 31 CTOPIHOK KypTya3HOI JiTepaTypH, aje MPH BCbOMY TOMY HEOJMIHHO MaJd CBOi OCOOJHMBOCTI
xapaxtepy» [10].

Bcebiuno 3nmi6HOCTI B. IlapceroBa-BuKkoHaBIS pO3KpHiacs Y AyeTHIH poOOTI 3 MapTHEPKOIO IO CIieHi 1.
Jlykamosoro. [IpuBin is cTBopeHHsS TBOpuoro coro3y Ilapceros-JlykamoBa Oye BumagxoBuM: Jlykamiosa i
Ilapceros 3a iHIiIIaTHBY KEPIBHUITBA TEATPY B3SJIH YIACTh Y KUTHKOX OTIIIIax TBOpUoi Momofi. Y KuiBcbkoMy
JATOB ayer moMiTiiH 1 3aIpOTIOHYBAI apTUCTaM (SIKi HA TOHM Yac BKE CTAHIFOBAIUCS) B3ATH y4acTh Y
IV BeecBiTHhoMy (ectuBaii Mononi i cryaeHTtiB y Mocksi (1957 p.). Cnpoba ayeTHOro BUKOHAHHS cTaja
yeminuaoo: JIykamosa i [lapceros orpumanu cpiOHy 1 OpOH30BY Meaai.

Sk ciymHo 3a3Havana JI. BumotpaBka, «Jlykamosa i [lapceroB Oymm Ha quBOo “CITiB3BYYHI” 1, 3pEIITORO,
MIOYaJIM TAHIIOBATH MPAKTUYHO B YCIX BHCTaBaX CTOJIMYHOTO TeaTpy, 3a4apoBYIOUH SIK BITYM3HSHY, TaK 1 3apyOibKHY
nyONiKy T Yac YMCIEHHMX racTpoieidl OanetHoi Tpymw» [5; 125]. MucreurBo3nasenn JI. TapaceHko, ska
HEOTHOPA30BO CITUIKyBajlacs 3 apTUCTOM, TaK BioOpasmwia HOro IOyMKHA IIOAO AYyXOBHOI Ta TEXHIYHOI
37arO/DKEHOCTI B JyeTHoMy TaHIi: «llepceroB TaHioBaB i3 OaraTbMa TMPOBIJHAMH CONICTKAMH TeaTpy 1 3
B/ISIYHICTIO 3rajyBaB KOXKHY. AJie € TIApTHEPCTBO, a € JyeT — Te, JI0 4YOro IparHe KOXKEeH TaHIIBHUK, i 1Ie He
KOKHOMY BJA€ThCsl BiiHalTH. HapomkeHHs yeTy — 4y/0, JapOBaHe BUIIAJKOBICTIO... JlyeT — sK siBUILle 0COOIMBO
SICKpaBe, BOHO HeHaue Hece B co0i MeBHY MICit0 — JIOIATH [IbOMY CBIiTOBI CBOFO JCIIUITIO TIPEKpacHOro [16].

SAx cBiquus 0. CranimeBcbkuid, aiiicHo, B. Ilapceros Ta . JIykamoa B AyeTi BTUTIOBAIN MIJIKOBUTY
Kpacy o0Opa3iB cBOiX repoiB — 30BHIIIHIO BPOJY Ta BHYTpilHIO moesito [14;410]. V 1964 p. TaHLiBHUKH
Bpa3WiM CBO€I0 BHCOKOIO TEXHIYHOIO MAaWCTEPHICTIO Ta HaA3BUYaiHUM EMOLIMHUM BUKOHAHHSM
aBroputeTHe kypi Il MixknapomHoro ¢ectuBamo Tanmo B [lapwki, odonroBaHe BUXiAeM 3 YKpaiHw,
banermeiicrepom [lapuspkoi omepu C. Jludapem. JloOpe o00i3HaHy 3 OajieToM Napu3bKy MyOmiKy Ta
TeaTpaJibHUX KPUTHKIB HacaMIepes Bpa3wio OJIMCKy4de BUKOHAHHS AyeToM ma-ne-ge ianum i AKreoHa 3
oanery «Ecmepanpna» (xopeorpadis B. BpoHckkoro). PesynbraTom 3maraHHs I YKpaiHCBKHUX apTHCTIB
CTall TIPECTHXKHI Uil HUX mpeMii — ['paH-Tipi XopeorpadiqHoro KOHKypcy-(hecTHBaio Ta HAaropoaud Ha
yectb . [1aBnoBoi Ta B. HixkuHCcEKOTO.

Bigmasmm Kuiscbkomy JIATOBD im. T. llleBuenka nmoHaa ABaALATE POKIB CHEHIYHOTO XKUTTS, y 1976
p- B. [lapceroB nepeioB Ha MeAaroriyly i perneTuTOPChKY MisIbHICTb.

VHIKaJIbHUH BHKOHABCHKHMI CTHJIb Y BITUM3HSIHOMY YOJIOBIUOMY TaHIll CHOpMyBaB 3acCily’KEHHH apTHUCT
YPCP (1953 p.) Omer CeprivioBuu IlocmenoB (Hap. 1927 p.). XopeorpadiuHy ocBiTy BiH 3700yB Y
CeepmitoecbkomMy JIXY (Tenep — Ypanbcbkuil xopeorpadiuHuii Koemk), e BUKIAIaqyaMy TATAHOBUTOTO XJIOTIIIS
CTa aBTOPUTETHI MaWCTpu OaneTHOi cueHr meprnoi monoBuHU XX cT. — B. IlpeoOpaxencekuii, C. Ceprees,
I. CmonerioB B. Illenkos, JI. Akobcon, sixi Ha Toi yac nepedyBanu y CBepaioBcbKy B eBakyauii. Ille min gac
HaBYaHHS BigOyiMcs 1e0I0TH MOJIOIOrO TaHLiBHHUKA Ha mpodeciiinii cueni. [lepmmmu poixsmu cramm Hikes y
«Mapsiii niepecroposi» XK. JlobepBais, coibHa Masypka B «Jlebemunomy o3epi» I1. Yaiikorchbkoro, Hypami B
«baxuucapaiicekomy Qonrani» b. Acad’esa. 1942 p., He 3akiHumBIM HaB4aHHs, O. [TocmesioB mimioB Ha GPOHT
J0OPOBOJIBLIEM 3arajIbHOBIMCHKOBOrO OaTanbiiony 70-i rBapaificbKol apMii, 3 SKUM 3ycTpiB nepemory y bepiHi.
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ITo 3akiHueHHI BIFHM TAHIIIBHUK BiJTHOBHB MPOQECIiHY MiATOTOBKY 1 MOBEPHYBCS Ha OalleTHY CIICHY:
TpaIfioBaB y My3WdHHx Tearpax CsepsutoBcbka, Ilepmi, Jlonerpka, JIbBoBa. OCTaHHE MICTO CTaNo st
TaHI[IBHUKA 3HaKoBUM: Ha crieHi JIbBiBcbkoro JIATOB im. . @panka BiH IpaIfoBaB mpeM’epoM CIICHU TIPOJIOBK
1954-1980 pp. 3a Toif yac apTHCTy BIAJIOCS CTBOPHUTH YMMAJO LIKaBHX POJIEH, SK 3 perepryapy akaaeMiuHol
CHaJIINHN, TaK 1 YKpaiHChKoi HarioHanmbpHOI Kimacukw: 3irdpin, Jesipe, Ilpunn-Jlyckynank, bazmms, Crenan,
Codpon, Bamyia, Craprak, Jlanwno, ®epxan, [1aBka, Ilep ['ront, Onekca, Ami-batup, €niceit, Epix, Pimense,
Jlenni, [1an, 6atpko Crenana, Crapimii caT, Pamka Toro.

Crpapxxato omnoBiuy HacHary O. [locmenoB nmpeacTaBuB Ii11a4eBi y OaneTHii BUCTaBl paJsTHCHKOI KITACHKH
«Kpacynst Anrapa» JI. Kainepa ta b. SImMminoBa, ne ctBopuB 00pa3 HapeueHoro Anrapm — €Huces. Ha mymky
MHCTETBO3HABII B. JIMTOBUEHKO, apTUCTOBI YCHIITHO BAAJIIOCS CTBOPUTH TAaHIIOBAJIBGHY POJib, B SIKiii 30BHILIHS
NpHUBaOIMBICT T'eposl IUIKOM BiZIOBiaNa HOro TyxOBHOMY BHYTpIIIHHOMY 3MICTy, a BipTyosHicTh IlocnenoBa-
€HHces 3aXO0IUTI0BajIa HE JIMIIE BUCOKOIO TEXHIUHICTIO, ajie i eMOLIHHICTIO 1 BIIEBHEHICTIO BUKOHAHHS [9].

Hepinko y cTBopeHHi cueHiYHMX 00pa3iB TaHIIBHUKOBI AOTOMArajid KpUTUYHI 3ayBa)KEHHsI KPUTHKIB Ta
KoJIeT 1o cueHi. Hampuknan, ciymiHi 3ayBaskeHHs IIOJ0 aKTOPCHKOI IPU Ta IUIACTHYHOI cBOOOAM OyJO HaJaHO
apTHCTy TeaTposHaBleM b. bimHeHKoOM, SIKMI pajvB TaHIIIBHUKOBI Ticis meperisymy Oanery «/lon Kixor»:
«bazunp y Buxonanui O.llocnenoBa HamuTeHWd He JIHMINE PHCAMH JKHUTTEPAIICHOI BHHAXIIITUBOCTI, aie MU
MyxHicTio. Jlanmpma poOoTta aktopa Hax oOpasom basuns MmoBMHHA BecTHCh Yy HampsiMi IMiABUIIEHHS
TaHIIOBAIIFHOI TEXHIKH, JIETKOCTI 1 CBOOOAM BUKOHAHH [2]. | Bke y HaCTYITHOMY CE30HI 3 BIATYKY Ha BUCTaBY
muctenTBo3HaBIA €. [IMHKapeHKO MOKeMO Ji3HATHCS TMPO 3HAYHI TOKPAICHHS AaKTOPCHKHUX 3IiOHOCTEH
TaHIIIBHUKA, SIK1 JIETKO MOEIHYBAINCH 3 BUKOHAHHSIM HAMCKIIQIHIIIMX PYXiB KJIACHYHOr0 TaHI0. banero3Hasenpb
3a3Havana: «MaiicTepHO MPOBOAMTH BiH Heplimii akt, ne Kitpi mpocuts 6arbka O1arocioBUTH i 1 KOXaHOTO.
barato rymopy BKagae apTHCT y CIeHy BhaBaHOi cmepti baswms B Tperiit mil. [lpekpacHuM mapTHEpOM €
O. Iocnenos y tani 3 Kitpi. Kpaca i sicHiCcTb sxecTy poOisTh HOro TaHelb rpaHugHO BUpa3Hum» [17].

LligHi mopagy TaHILIBHUK OTPUMYBAaB W BiJl aBTOPUTETHHX Kojser. [IpuMipoM, KOJNHIIHSA COJICTKa
Kuiscekoro JIATObB im. T. I'. llleBuenka A. BacumnneBa micis meperisimy npem’epu Oanety «Jlererma mpo
mo00B» Ha JBBIBCHKIH crieHi pagmna [locnenoBy-depxany momatv y poib OLbIIE TePOIYHUX BIATIHKIB, SKi
MEBHOIO MipOI0 TIEPEKPHUBANKCS TEMOI0 0coOUCTOl Tparenii repost B koxanHi [4]. KpuTuuHi, ane 3araiaom
no3utuBHi Biaryku orpumana B O. [locmenosa maprisi kapaunana Pimense 3 Ganmety «Tpu MymHikeTepm»
B. bacuepa. MucrenrBo3HaBenp O. SIHKIBCbKa 3a3Ha4MIIa, 10 TAHIIBHUK «CTBOPHUB IEPEKOHIUBUI 00pa3
BJIQJIHOTO, MIJICTYITHOTO 1 KMITJIMBOTO KapauHaiay [18].

Hanpukinmi conbhoi xap’epu O. [locnenoB npoaoBKyBaB TaHIIOBATH B OaJeTHUX TUBEPTHCMEHTAX
BITYM3HSHUX OTIEp, SIKi HEPIJKO CTaBHUB caM: «3amoposxkers 3a ynaem» C. I'ymaka-ApreMoBchKoro, « Trxuit
Hon» L. JIzepxuncekoro Tomo. 3 1950 p. O.IlocmenoB moeqHyBaB BHKOHABCHKY, INENAroriuny u
PEMEeTUTOPCHKY isUTBHICTD, 1 MpaloBaB o/pa3y y JABOX Tearpax — JIbBiBCbkoMy Ta JlOHENbKOMY, Kyau
TIEPeHiC OpUTiHABHI OaNeTHI TBOPH BIIOMHX PaJTHCHKUX (B TOMY YHCIi i YKpaiHChKUX) OajeTMencTepiB.

Bucnoexu. Tlepiog moMiHyBaHHS pPEKUCEPCHKUX MPUHOMIB, MiAMOPSIKYBaHHS MOSTUYHOI 0Opa3HOCTI
3MICTOBHOMY HallOBHEHHIO B OayeTHOMy Teatpi Ykpainm 30-mowatky 50-x pp. XX CT. MOCTYIoBO MO4YaB
3MiHIOBaTUCs, 1 A0 cepenuHd 1950-X pp. Ha cieHi 3°sIBUBCS PO3BHHEHHH TOETHYHUI TaHElb, CHPOMOXKHHI
PO3KPHUTH XapaKTepu repois OajieTHUX TBOPiB. Bunnkia notpeba B TaHLIIBHUKAaX HOBOTO THILY, a/IKe TONEpeHIi
nepio/] BUMaraB BiJl apTHCTIB-YOJIOBIKIB TIEPEBAXKHO AKTOPCHKOI Ta MAHTOMIMHOI MaHCTEpHOCTI, a TaKOX
JIOTIOMDKHOT POJTi y )KIHOYHX TTiITPUMKAX.

Y 1950-x—60-x pp. y OanerHomy TeaTpi YKpaiHu BimOyBajocsi OHOBJIEHHS penepryapy, 3MiHa
OaneTMEHCTEPChKUX Ta BUKOHABCHKMX IIOKOJiHb. AKTyalli3yBaBCs BHCOKOTEXHIYHMH, ajieé BOAHOYAC
0o0pa3Huii, MCUXOJIOTIYHO HACUYCHUN, MOCTUYHUN 4YOJIOBIYMi TaHelb. CamMe B TOH mepioj TaHIIBHUKH
BIIEBHEHO ITOYAJIH KPOKYBATH JI0 HAOYTTS BIPTYO3HOCTI Y BUKOHAHHI CKIQHOTEXHIYHHUX PYyXIiB.

3’sBUIach IUIESa CHPABXKHIX TBOPYMX IHAMBIAYaJIbHOCTEH — MalCTpiB YOJIOBIYOTO OaneTHOro
BUKOHaBCTBA. OJIHUMH 3 HAMSCKpaBIIMX TPEACTABHUKIB YKpPAiHCHKOI MIKOJHM YOJOBIYOTO TAaHIIO, IO
NpaioBaId B I mepiog B pI3HUX omepHo-OaneTHUX Tearpax, Oymu P. Bisupenko-Kmssin (Kuis),
B. Hdenncenko (Xapkis), B. [1apceros (Kuis), O. [Tocnenos ([lonensk, JIbBiB).
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MYXKCKOM TAHEIl B BAJETHOM TEATPE YKPAHUHBI 50-60-x TOJIOB XX BEKA

Kapanneesa Eniena UropeBHa — 3acily>keHHasi apTUCTKA Y KpauHBbI,
ToTIeHT kadenpsl Xxopeorpaduueckoro uckyccrsa, KueBckuit
HAallMOHAJIbHBIM YHUBEPCUTET KYJIBTYpPbl U UCKYCCTB, I'. Kues

OcCyIecTBICH aHAIN3 MYKCKOTO WCIIOJTHUTENBCTBA B OayeTHOM Teatpe YkpamHbel 1950-1960-x rT. — B mepuon
nepexoja OT XOpeoApaMbl 0 CHUM(OHHYECKMX OaJeTHBIX crekTakiaed. OTMeYeHO, YTO B TOT MEPUO] MPOUCXOIUIIO
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OOHOBJICHHE  pemepryapa, CMeHa OaleTMEHCTepPCKMX ¥ WCTONHUTENBCKHX  IIOKOJICHHMH.  AKTyanm3upoBajcs
BBICOKOTEXHHIECKHH, HO OIHOBPEMEHHO OOpa3HBIN, TICHXOJIOTHUYECKH HACHIIMICHHBIN, MOATHYECKUN MYKCKOH TaHell.
TaHIOBIMKK yBEpEeHHO HAYald IIarath A0 OOpETEeHHs BHPTYO3HOCTH B WCIIOJHCHUH CJIOKHO-TEXHHYECKUX IBIDKCHHIL.
[NosBunace miesiia HACTOSIINX TBOPYECKHX HHAWBUIYAIBHOCTEH — MAacTEpOB MYXKCKOTO OaJIeTHOTO WCIIOTHUTEIBCTBA.
OnHIMH U3 CaMBIX SIPKUX TPEACTaBUTENICH YKPAMHCKOW IITKOJIBI MY>KCKOTO TaHIIa, pabOTaBIINX B TOT MEPHOJ B Pa3INIHBIX
orepHO-OaneTHRIX Tearpax, Obuth P. Busmpenko-Kmssna (Kues), B. [lenucenko (XapskoB), B.Ilapceror (Kues),
A. Tlocnienos (Jlouenk, JIbBOB).

Knrouesvte cnoea: MyXKCKOW TaHEl, YKpauHCKUiI OayeT, TaHem, Xxopeorpadus, IIKOJa MYKCKOTO
HCTIOJTHUTEIILCTBA.

MEN'S DANCE IN THE BALLET THEATER OF UKRAINE
50-60 S OF THE TWENTIETH CENTURY

Karandieieva Olena — Honored Artist of Ukraine,
Associate Professor of the Department of Choreographic Art,
Kiev National University of Culture and Arts,

Kiev

The article analyzes men's performance in the ballet theater of Ukraine in the 1950-1960 s. — during the
transition from choreodrama to symphonic ballet performances. It is noted that during this period there was a
renewal of the repertoire, a change in choreographer and performing generations. Highly technical, but at the same
time figurative, psychologically rich, poetic men's dance was actualized. The dancers began to walk with confidence
until they acquired virtuosity in performing complex technical movements. A galaxy of real creative individuals
appeared — masters of men's ballet performance. R. Vizyrenko-Kliavin (Kyiv), V. Denysenko (Kharkiv),
V. Parsiehov (Kyiv), O. Pospielov (Donetsk, Lviv) were among the most prominent representatives of the Ukrainian
school of men's dance, who worked in various opera and ballet theaters during this period.

Key words: symbol, trademark, style, symbolism, stylistics.
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MEN'S DANCE IN THE BALLET THEATER OF UKRAINE
50-60 S OF THE TWENTIETH CENTURY

Karandieieva Olena — Honored Artist of Ukraine,
Associate Professor of the Department of Choreographic Art,
Kiev National University of Culture and Arts,

Kiev

The aim of the article is to analysis of the development of the school of ballet ballet in Ukraine in the 1950 s and 1960 s.

Research methodology. The study uses methods of analysis and synthesis, chronological and biographical
methods for determining the characteristics of the performing school through the prism of biographies of individual
dancers.

Results. The period of dominance of director's techniques, subordination of poetic imagery to content in the
ballet theater of Ukraine in the 30-early 50 s. XX century gradually began to change, and by the mid-1950 s. a
developed poetic dance appeared on the stage, capable of revealing the characters of the heroes of ballet works. A need
arose for dancers of a new type, because the previous period of development required from male artists mainly acting
and pantomime skills, as well as an auxiliary role in female supports.

In the 1950-1960 s. in the ballet theater of Ukraine there was a renewal of the repertoire, a change in the
choreographer and performing generations. Highly technical, but at the same time figurative, psychologically rich,
poetic male dance was actualized. It was during this period that dancers confidently began to walk until they
acquired virtuosity in performing complex technical movements. A galaxy of real creative individuals appeared -
masters of men's ballet performance. R. Vizyrenko-Kliavin (Kyiv), V. Denysenko (Kharkiv), V. Parsiechov (Kyiv),
O. Pospielov (Donetsk, Lviv) were among the most prominent representatives of the Ukrainian school of men's
dance, who worked in various opera and ballet theaters during this period.

Novelty. For the first time, the analysis of men's dance in the ballet theater of Ukraine in the 50—60 s of the
twentieth century as a stage in the development of the school of men's performing on the way from choreodrama to
symphonic ballets.

The practical significance. The materials and results of the research can be used for further development of the
problems of the ballet theater of Ukraine, in particular, the school of men's ballet performance.
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