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Gloria u poAacTBeHHBIX UM (DopMax XPHUCTHAHCKOH TOKCOJIOTWH, OPHUEHTHPOBAaHHBIX Ha wuzaeto Ilopsoka W JyXOBHOTO
enuHeHns 3eMHOr0 1 HebecHoro Havai
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GLORIOUS-GLORIFICATION TRADITION OF EUROPEAN CHRISTIAN CULTURE
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of Theoretical and Applied Cultural Studies of Odessa
National Academy of Music named after A.V. Nezhdanova, Odessa

Attention is focused on the cultic foundations of culture, substantiated in the religious-philosophical and spiritual-
aesthetic works of representatives of «theological cultural studies». The etymological-semantic correlation of the cult and
culture was revealed, due to their appeal to praise, glorification, which together reveal not only the spiritual and ethical values
of the Christian community, but also the Christian culture as a whole, forming the foundations of the phenomenon of the
hallelujah paradigm of European culture and music. Multiple manifestations of the named figurative-semantic complex are
indicative of various spheres of creative activity (both cult and secular), including icon painting, painting, literature, poetry,
and are also concentrated in musical culture, in particular, in the genre-intonational models of Te Deum, Gloria and related
forms of Christian doxology, focused on the idea of Order and spiritual unity of the earthly and heavenly principles.
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The purpose of the work — discovery of the poetic semantics of Christian eulogy in European culture and its
intonation projections from the Middle Ages to the present.

The methodological basis. The methodology of work is complex and is based on a combination of cultural, historical-
typological, hermeneutic, etymological, art and music-analytical types of research, which allow to distinguish poetic-
intonational specificity of alleluia paradigm in European culture and music. Conclusions. The paradigm of the development
of culturological thought of the XX—XXI centuries testifies to the relevance of the cult-religious factor in it, which affected the
development and expansion of «theological culturology» as a field of humanitarian knowledge, including various religious
denominations of religious thought. The revival of spiritual guidelines and concepts of theocentric orientation, including in
emphasizing the cult origin of culture and its glorious genesis, is seen as a means of overcoming the spiritual crisis of modern
society. The culture of Glorification began with the pre-Christian stage of the formation of a specifically human psychology of
society as deployed to metaphysical existence, which is the stimulus, energetic impulse and source of Order in the physical
world. Multiple manifestations of this figurative and semantic complex are indicative of various areas of creative activity
(both cult and secular), including icon painting, painting, literature, poetry, as well as concentrated in music culture. These are
the Great and Small Praises of the Orthodox Service, the Gloria section of the Catholic and Protestant Masses, Te Deum, and
semantically close ones. The superphysical givenness of the object of eulogy, realized by its supra-verbal embodiment in
singing, in rhythmic-rhyming, musical in nature design of the verbal text, tending to conciseness, leaving a large place of
vocalization, encourages the breadth of genre embodiment of the idea of Glory in music conducting Christian church service,
forming an alleluia paradigm of European culture as a whole, as one that arose from the idea of a «symphony of powersy, the
harmonization of the Glory of Heaven and the Earthly Order.
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Bcranosneno, mo npuaBopHa Macka sIK JkKaHp MaJia 3HaYHUH BIUIMB Ha ()OpMYBaHHS aHIIIIHCHKOI HAIllOHATBHOT
orepH, B TOW Yac AK ONEPHHH JKaHp, HA BiAMIHY BiJ My3WYHOI'O MHCTENTBAa B €BPOII, MPOTATOM TPHUBAIOTO Hacy OyB
He3zarpeOyBanuM. Busiieno, mo mpotektopaT O. KpomBens HeraTWBHO CTaBHBCS JO TPATUIIHHUX KOPOTIBCHKUX
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MIPUIBOPHHUX PO3BAr, sIKi XapaKTePU3yBAIHMCS MPEAMETaMU PO3KOII 1 HEMOCHIbHUMH (DIHAHCOBUMHU BUTpATaMHU IS
JIep’KaBHOT CKapOHUIT AHTIII.

BaraTo nocnigHUKIB Big3HAYAIH, 110 ITYPUTAHH BiIPI3HSIMCSI BOPOXKICTIO JIO TEATPY 1 IPaMAaTHIHOTO MHUCTEIITBA.
OpHak, B3a€EMHUHU IIypPHUTaH i MHACTENTBA HE MOXKHA PO3TIIANATH B HACTUIBKHU crpomieHid ¢opmi. HaBmaku, mypuraHii
3MIHCHIJIN BaroMHil BHECOK B AaHTJIIHCHKE MHCTENTBO, IIO TIEPII 3a BCE IIOB’SA3aHO i3 CIUIECKOM IHTEpecy M0
CHPOIIEHOTO 1 1M030aBIeHOTO po3Komri iHTep'epy kaHpy Macok («Kymimon i cmepts» [x. Hlupmi) i mocTtaHoBKOIO
nepiuoi my6siuHoi aHriiicekoi onepu «O6i0ra Pogocy» anrmiiickkoro kommosutopa Binbsma /laBenanta. [lozHaueHo,
110 ITicyIs pecTaBpalii MOHapXii B AHIIIIT iHTepec K ONepHUM IOCTaHOBKAM 3aJIMIIABCS SIK 1 paHillle HEBEINKUM.

Knrouosi cnosa: npunaBopHa Macka, €BOJIOIS, aHTJIHChKA PEBOJIOLISI, BiIHOBICHHS MOHApXii, aHTIiiicbka
orepa, elIeMeHTH )XaHpy Macku.

THocmanosxa npoonemu. Anrnificeka peBomroris X VII cT., BijoMa TakoX sIK aHTJIIHChKa TPOMaJISTHCHKA
BilfHa, BimOynacsi 3aBIOSIKM psAy NpUYMH. UMMano aHrimidChKUX JOCHIAHHKIB CXWIIIOTBCA JO TOTO, IO
cymepeusiiBa i, B JOCTAaTHIM Mipi, Oe3xommpomicHa ocoOmcticth Kapma I, Bimirpama He OCTaHHIO pONb Y
TparivHUX TOALsAX, Mo npuBenn a0 ['pomansacekoi BiitHM B Anrmi. CakpajdbHHI CTaTyc MOHapXii MOYaB
TpaHcopMmyBaTucsl e npu mpaeiiHHI Oathka Kapma I, woponss Skoea I, skuit yciaBuBcst B AHIIIL
«HANMYIPIMIAM TypPHEM y XPUCTASHCHKOMY CBIT» [1, 19].

I3 mapinHsIM MoHapXii i ctparoro kopomst Kapna [ B 1649 p. 3a wacu I'poMaastHCHKOT BIHHH 1 IPOTEKTOPATY
O. KpomBenss, Macku BTpaTHiM KOJNHWIIHIO HOMYJSpHiCTh. JKaHp, M0 HpH3HAYaBCs TOMOBHUM YHHOM IS
NpOCTaBieHHsT MOHapxa i MoOHapxii, Outeil He OyB 3arpeOyBaHMM JUIi HOBOTO YpSIy I KEpiBHUIITBOM
O. Kpomsens. ['pomanisiHCbKa BiliHa B AHTITIT 3HAMEHYBaJIa COOO0F0 i KiHeIb eBOITOITiT MacKu K sKaHpy.

Ananiz ocmaunix Oocuiodcenv [ nyonikayii. Jlo TpoOIeMH NaHOTO JOCHIKEHHS 3BEpTaIHCS
aHMIHCBKI JOCHIIHUKK TPOTATOM [IEKUIBKOX CTONITh. TeMa eBojiomii 1 (haKTHYHOI CMEpTi JKaHpY
npuaBopHoi Macku B apyriid mon. XVII cT. ctae HapiXHUM KaMiHHSIM Y MOHYMEHTAJIBHUAX TPAIIX TaKHX
yaenux, sk C. Ximr, [1.Yomnc, Ix. Hoyms, H.Martop, . JIstokox, [. Hopopyx, P. Jloy.

Mema cmammi IEXATb y PO3yMiIHHI Ta OOIPYHTYBaHHI NMPUPOJH EBOMIOIIMHHUX 3MiH i MOCTYMOBOTO
3racaHHs JKaHpy IPUABOPHOI Macku B TIepio]] peBOIMIOLII 1 pecTaBpaltii MoHapXii quHacTii CTioapTiB B AHIJII.

Buknao ocnoenoco mamepiany. Kopons Kapn 1, sk 1 #ioro 6aTbko, TBEpIO Bipiiu B «00KECTBEHHE
NpaBO KOPOJIiBY», a OCKIIbKM bor HIiKOJIM HE MOMHISETHCS, HE MIr MOMWISATHCA ¥ koponb. Kapn I, 3a
CBIJTUCHHSIM CYYaCHHUKIB, OyB 3apo3yMisiuii i muxaTuid. Lli SKOCTi, B KIHIIECBOMY MiJCYMKY, IPUBEIH HOro Ha
wraxy. Icropuku xapakrepuszyBanu Kapmia [ sk anmonmitiaHy ocoOuCTICTh 1 HeedexTuBHOTO migepa. Kapm I
BUKOPHCTOBYBaB OyIb-sIKY MOJIMBICTD, sIka O JO3BONMJIA OMY ITiTH BiJ BUPIMIEHHS CYCHLIbHO-TIONI THIHIX
cnpas. OaHaK BiH OyB BiJJaHMIA CBOTH CiM’T 1 MUCTEIITBY.

Kopomp Kapnm [ oduikyBaB MOBHOTO MiIMOPSAAKYBaHHS IMapiaMmeHTy. lIpore, y mapimameHnty Oymia
TOJIOBHA IepeBara mnepes koposiem Kapmom [ — BigHOCHa (iHaHCOBa CTaOLIBHICTH, @ KOPOIJIb TOCTPO CTOSB
nepen mpodiemMoro (piHAHCOBOI HecTaul TPOILICH B KOPOJIBCHKIM CKapOHMIN, IO HE 3aBakajgo HOMy
BUTpayYaTH BEIMYE3HI HA Ti YaCH CyMHU Ha PUABOPHI po3Bary, 30kpemMa it Ha Macku [1].

Kapit | He BOOZIiB yNpaB/IiHCEKOIO XBaTKO0. oMy He BHCTAayano Crokoio i pilrydocTi #oro 6atbka. Biu
pEeTEeBbHO OpraHi30ByBaB IIEPEMOHii IPUIOMY TIOCTIB, OpaB aKTHBHY y4acTh y CTBOPEHHI CIICHAPIiB MPUIBOPHUX
Macok. Bin OyB mepimiM aHTIICBKMM MOHApXOM 3a KilbKa CTOJITh, SKWM HACOJIO/KYBABCS INACIHBUM i
TIOBHOI[IHHUM CIMEWHHNM HTTSIM 1 CBOEIO JFOOOB’10 10 MucTenTBa. Lle 1 BU3HAUMIIO TIepiof] HOro I[aprOBaHHS.
ITocon Benewii nomiuas: «Koponbs gorpumyersest paBuil Oy/b-5IKOT BENTMKOL JIIOAWHN. APHCTOKpAaTH HE BiJIbHI
BXOJJUTH B HOTO TIOKO, SIK 1ie Oyi10 IpriHATO paHimie. KoskeH paHr qoTpUMY€EThCsI IPUCTORHOCTI» [2, 297].

Koponpe Kapn 1 cnaBuBcst mo60B’ 10 10 mucrenrsa. [1ix gac moizaxu mo Manpuny Kapn [ o3naiiomuBes 3
KpalluMU XyZIOXHIMH TBopamu mucteursa Icmawnii. [lo moBepuennio 3 Icnanii BiH 3alHSBCSI 3aCTYIHHIITBOM
TaJlaHOBUTUX MHUTIIB. Tak, BiH 3alpOCHB TPOBIJHUX XYAOXKHUKIB €BpormM 10 AHIII, OMHMM 3 SIKHMX OYB
¢bnamanceKIi XyI0KHHEK cep AHToHiC Ban [lelik, matictep npuaBopHoro noprpery. 3pict Kapna I, Baxki pucu
00IYYst 3p0OMITH Horo Oe3MepCcreKTUBHUM 00’ €KToM A1t optperucta [2]. Ognak s cim’i Kapna 1 Ban etk
HaITCaB JIECATKH KapTHH.

Koponrs Kapn 1 Oy Bimommii CBOIM NPUXWIBHUM CTaBIEHHSIM A0 >XaHpy Macok. Macku sBismn
c00010 My3MYHO-TEaTpaIi30BaHi BUCTABH, B AKUX NpodeciiiHi akTopu 300paxyBaiu xaoc (AHTHMAacka), B
TOM yac siKk nmpuaBopHi Koposs, 3MiHIOI0UYH Ha clieHI TpoQeciiHIX aKTOpiB, MOBEPTaIM 3BUYHHUN MOPSIIOK —
ocHoBHy Macky. Ha BuctaBn Macok He nponaBanucst KBUTKHU. [IpommyckoM Ha HUX OyB coOIialnbHUU CTaTyc
TOTO YM IHIIOIO apHCTOKpara. Macku Oyiid yaroOJIeHHM H03BULISM KOpOJiBChbKOro apopy Skosa I i,
ocobnugo, itoro cuna Kapna 1. Kapn I 6Gesmocepennbo 6paB yuacth y Garathox Mackax. Moro maru
Koponesa Anna /laTchka, mpekpacHa TaHIIBHUI 1 TeHEpaTop ifIei, 110 JISTald B OCHOBY CIOXKETIB 0arathox
Macok, Hamucanux b. J[koHcoHOM, Opana ydacth y BHUCTaBi «Macii TeMpsBW», OyAy4d BariTHOIO
Mmaii0yTHiM koponem Kapiowm 1. 3rogom manenskuii Kapn I Heonnopa3oBo Buctynas 3 AHHOIO JlaTcbkoro B
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YUCJIICHHUX BHUCTaBaX MacoK y KOpOJIIBCBKOMY maiarii Y auT-Xoiwia. BCTymuBIIM Ha IPECTON 1 BUCTYIAIOUH
Ha KOpOJiBCHKiN cieHi, Kapnm I mocraBaB sk CMMBOJI aHTIIHCHKOI MaTpiapXalbHOI BJIAIH, IO 0a4mMo B
Mackax «Tethys 'Festival», «The Triumph of Beauty», «The Triumph of Peace» [4].

OnpyxuBmuch i3 ['enpiertoro Mapiero, momonmioro noukor Kopons ['enpixa IV i Mapii Mepniui,
Kapn I Ta #ioro mpyxuHa mpomoBxwimn Oaraty Tpaawmiro Kopomis CrioapTiB, BUKopucTaBmm Macku ams
3MIIIHEHHS BipH B 0€3MeXHY Millb KOPOJIBCBHKOi Biagu. Macku, mocTaBiieHi 3a gacu mpasminHA Kapma |
OyJIM TiCHO TOB’sI3aHi 3 (PPaHILy3bKOI TPAIHIIIENO.

Iriro [I>xoHC, TpUABOpHUI AW3aifHEp, a TaKOX KYJIbTOBHH AexopaTop Macok dYaciB TpaBIiHHS
kopouiB SkoBa | Ta Kapna I, BBaxkaB, 1o BIOpAIKOBaHI i po3yMHi MPOIOPITii KJIACHYHUX OyZiBeNb 31aTHI
NPULICTTUTH JIIOASIM JOOpOJiiiHI MOYyTTs, a TaKoX MpoOynuTH iHTepec 1o ictopii CtapogaBuboro Pumy i
I'penii. IIpocTnit apxiTektypHuii ctiiib [Hiro J[oHca, B AKiiick Mipi BiAIOBIIaB aHTTIMCHKINA MypUTAHCHKIH
ctpuManocTti. OmHak apxiTekTypHU ctwinb . J[)KoHca BiApI3HABCS Bix CTHIIO, AEMOHCTPOBAaHHM Ha
KOPOJIiBCBKiH clLieH], e OyJia MPUCYTHS MOKa3Ha PO3Killl KOCTIOMIB 1 JEKOpaLil.

Kopons 1 KoponeBa 3’siBisinucst Ha cieHi B cynpoBofi mpunBopHux. Kapn I, 3rimHo 3 ommcom IHiro
JkoHca, 3’BISIBCS B 00pa3i CIpaBEMIMBOCTI 1 JOOPOYMHHOCTI, TApPMOHIMHO TOE€mHAHOK pa3zoM. Koposesa
I'enpierra Mapist HesmiHHO 3’siBIsUTacs B 00pa3i umcrtoi i HemmopowHoi JiBu. OmgHak, xoporiBcbki Macku Oynm
MPOSIBOM TIOMIJIKOBOI JIEMOHCTpailii, 1o uirocTpye Bipy B Koposs. Oco0nmBo TocTpo 1ie MPOJSMOHCTPOBAHO B
Macti «Salmacida spolio», ocraHHBEOIO 3 Macok, IocTaBIeHOIO Ha crieHi 3a KuTTs Kapma I B ciuni 1640 p., ae
TiepeMora ofiepKyBaJiacsl IUISIXOM TIEPEKOHAHHSI, a He CIid. Y Tiepiriii crieHi «Po30par i 31ma JroTh», JII0H, 0
3a37IpsATH CBITY, sIKWil aHye B bputanii, mparHynu po3nanuTy KOHQIIKT Yepe3 Baii OpexHi, kaJi0HOCTi, TOPIOCTi
1 amOimii. Jlroqu 3qaMucs UM «3ITUM JyXam» 1 rodanacst Oypst. OnHak Oypsi panToBo Oyiia 3yluHEHa IOSBOIO
«TaEMHOI CHITH, MYAPICTh SKOI YOCOOJIIOBaNa Hafil0 Ha 3aCHOKOEHHS». HacTymHi CIIeHH MPOTONOCHIIN TiTHOCTI
Kapna L. «/{oOpwuii reHiit AHTI» Tiepen o0INIUsIM «TypHOTO HApoay» OyB TEpIUITIMH 1 MPUXWILHAH [5].

Jo 1640 p. miaaaHi KopodiBCTBa OyiM BKpai po3apaToBaHi HEMOMIPHUMY NOJATKaMH, a TAKOXK JisIMU
apxienuckona KenrepOepiiicbkoro Bimbsma Jloma, sikuii BHCTyNmaB NMpOTH PaAWKAIGHUX ITYPHUTAHCHKUAX
pedopm. Ilpuxunpamku kopons Kapna [ ommcyBanmm mypuTaH SIK «3aKISTHX BOPOTIB MOe€3il, My3WKH 1
MUCTEITBA, aJe JIOOUTENIB HaKJemy 1 BcUlskux uBap» [2, 314]. PozyapyBaHHS aHTIiHCBKOTO MapiiaMeHTy
koponiem Kaprmom I mocsirma HaliBUIIOl TOYKHM, KOJIM KOPOJb BiAMOBHBCS HajmaTu [lapmaMeHTy MIMpOKi
MMOBHOBAXXEHHSI B JIEP)KaBHUX 1 IEPKOBHUX CIpaBax yIpaBmiHHA. He3Baxarounm Ha Te, mo KOH(MIIKTHI
CTOPOHU IPArHyJH J0 KOMIPOMICY, B ceprHi 1642 p. mouanacs ['pomansHchka BiliHa.

Kopons Kapa [ nokunys Jlonaon B 6epesni 1642 p. Uepes mricth MicsiiB Oyina BUMyIIeHa aHTIIIHChKA
caTupu4Ha OpoIrypa, y sKiil y BylsrapHiii MaHepi, omrcaHa aTMocdepa KOpOoIiBCHKOTO majamy YalT-xomy.
Kpim 3BHHYBaueHb B €KCTPAaBaraHTHOCTI i MPETEH3IHHOCTI, O MaHyBala B Majaii, B Opomrypi ocoOnmBe
Micle BiiBesieHO TIpUABOpHOMY XkaHpy Macku: «oro BennunicTs, sxuii 6paB ydacTs y BHCTaBaX Macok,
MOC1/IaB IIEHTPAJIbHE MICIE B I[UX CIABHUX CTiHAX, HAJAIOUW iM MHUIITHOTH, OLTBII CIIMYY0i SICKPaBOCTI, HiXk
came CiTuio Ha HeOocxwii. 3axoIUIeH] Iisiaui JUBYBAJIUCS KUTTIO 1 eHeprii cBoro Kopoms, kynamucs B
CBAIICHHUX MPOMEHSX 0JIaroari, 10 BUXOIAMIN BijJl Kopojisi. B ycix noganHsx Macok HaliTeMHillle CBITIHHS
OyJIO TIepEeTBOPEHO B HAWSCKPABIIMHA JIeHb 3aBASKH OJMCKY (akemniB, OJMCKOTIHHIO OaraTHX TpUKpac i
CTIOTJISIIAHHIO HE3PIBHSHHUX 1 9yJI0BHX 0oci0!» [3, 382].

Ha Bigminy Bix koponst Kapna I, sixuid 3pinka 3’sBisiBes Ha myOmini, O. KpoMBens nro6uB myOuiivHi
BUCTYM 1 3al03WYMB apUCTOKPAaTHYHI MaHepH Uil TOCWICHHs BiacHUX mosumiil. Kopomieekuit [lamary
VYaitrxomt 3anumagcs reaTpoM Jlornona. Came TaM MiNHUCyBaIUCS JOTOBOPH, BiOYBaIMCs HAMOLITBIIT 3HAYYIII
1 BakymBi mofii B xkutTi Kpainu. O. KpomBens ocenuBes y manarii, B HOro BBEIEHHI TaKOXK 3HAXOIUBCS TAJIAl] Y
XeMnToH-KOpT. Y majiainax OyB BiTHOBJICHHH NPUIBOPHUI €THKET, a B 1655 p. BiaTBOpeHHi e odic Jopaa-
kameprepa. He3paxkaroun Ha Te, 1o HoiTHKa AHIIIT YaciB Oyp)Kya3HOi PEBOMIOIII criMpanacs Ha TAyMadeHHi
bi6mii B myci ineaniB paHHBOTO XPUCTHSHCTBA, PIBHOCTI JtozeH nepen boroM, ikoHOOOPCTBa MPOTECTAHTCHKOTO
BUCHHS, (paHATH3MY 1 MPUXWIBHOCTI jJormaru3Mmy. Kymbrypa waciB mpotektopary O. Kpomsens mano uum
BIJIpI3HSIIACS BiJl KyJAbTYpHU ernoxu kopodiB CtroaptiB. Tak, XyJOKHHKHA MATIOBAJIM TIOPTPETH MapliaMEeHTapiiB,
BUKOPHCTOBYBAJIM TOH K€ CTWIb, MomyisipHuid 1 y kopomiB CrioaptiB. O. KpomBens OyB mokpoBuTEneM
MY3HKaHTIB 1, lodacT, Macok, sIKi po3ryOMBII KOJHMIIHIO PO3KIIII 1 i/It0 CIIaBJIEHHS] MOHApXa, He BTPATHIIH,
OJTHaK, CBili mouaTtkoBuii ceHc. [lanmar YalTxomt 3HOBY 104YaB BUKOHYBATH CBOT OCHOBHI (DYHKIIII.

O. KpomBens Baxko 3apaxysatu 10 (paHatnunux mypurat. Tak, O. Kpomsens 30epir Taki meaeBpy, sk
kaptuau Pagaens «lissHHS anocTomiBy 1 MK 3 AeB’sITH ojoTeH A. Mantensu «Tpiymd Llezaps».

JIro60B O. KpomBers 10 My3HKH LTFOCTPYE BCl IPOTUPITHS, IO XapaKTEPH3YBAIN HOTO PexKUM. 3 OJJHOTO
0OKy, TypHTAHCHKI TIOTJISIA KWK BUKIMK OCHOBI TeaTpalibHUX BHcTaB. CTaBIIeHHsS IypHTaH JI0 Tearpy
KOPIHUJIMCS B HETIPHS3HI 10 «yAaBaHHs», [0 PO3IrpyBaIMCS HA TEATPATLHHUX IIMOCTKAX, /IO YSIBHOTO YyTTEBOTO
BUJIOBHIIIA, SIKE MOXKE BiJIBEPHYTH JIFOIMHY BiJl bora. AckeTnuHa mypHTaHChKa eCTEeTHKA 3pocTana 3 ApaMaTuaHol
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cm MOBH. [TypuTaHCTBO OYIIO PENiTiero TEKCTy, PeTeILHIM 1 TOCKOHAMM BUBUEHHsM CBsitoro Ilnuchma, sike
MTOYMHAJIOCS 3 1CTOPIi TPIXOMAIIHHS, 1 SKE CIiJT CITOKYTYBaTH IIIIXOM CTPaXKIaHb 1 IIOHEBIPSAHb. 3 1HIIOTO OOKY,
came B cepi My3HUKU ITypUTaHII 3MiCHANN HAOIBIINI BHECOK B aHTIIIHCHKE MUCTELTBO [6)].

[lepmn 3a Bce 11 MOB’A3aHO 3 MOCTAHOBKOIO MEPIIMX MyONiYHUX omep. BakIMBUM acrieKToM ABOpPY
O. KpomBenss Oyna MUIIHICTH CBAT, IO MPOBOAWINCS HE TUTBKMA JUISA TOCHTIB PI3HHX pIBHIB, a ¥ mis
CBATKYBaHH: Becinb modok Kpomsens. Tak, Ha Becimm nmexi Mepi Kpomsens y 1657 p. moer E. Mapsemn
HamucaB 11’ecy, B sikiii OniBep Kpomsens 3irpas pons FOmitepa. B koHTeKkcTi moctaHOBKH B XeMnToH-KopT,
BHCTaBa NeperykyBaiacs 3 9ynoBuMH Mackamu CTrOapTiB MOTEpPEAHIX AECATHIITH, 0, MOXKIIMBO, BKa3ye
HAa TIONIYK SKOTOCh KOMIIPOMICY Mi>K ITyPHUTAHCHKOIO 17I€0JIOTi€10, TEATPOM 1 MY3HKOIO.

Jlinep mapiameHTCchKO1 mypuTanchkoi koaninii O. KpoMBenb 3akpuB Bci TeaTpH i 3a00pOHUB MyOJiuHi
pO3Bary, oJJHaK MPUBATHI My3U4Hi po3Baru Oynu no3BoJeHi. Ane y 1650-x pp. BizOyBcs cijieck iHTepecy A0
TeaTpaJbHOTO JKaHPY, Kinbka Macok Oynmu mocTaBieHi 1 mpuypoueHi M0 ogiliifHIX 3aXOmiB i3 METOI0
sminHeHHs Biagu O. Kpomsens [7, 106-107].

Tak, Macka «Kyminos i cmeptb» Jxetimca [upii, Hamucana Ha my3uky K. ['i60oHca i M. Jlokka Oymna
rocTaBieHa aBivi — B 1654 1 B 1659 pp. Macka «KyTioH i cMepTs» HalicaHa 3 HaroIy IiINFCaHHsS MAPHOTO
nmoroBopy Mibk Koponem Jlxonom IV ta Omiepom Kpomsemem necstoro uepBas 1654 p. 1 odimiitHO
npeJcTaBieHa sl mopTyranbebkoro nocna Konpe ne [lenaryi, sikuii B Toi yac nepedyBaB y JloHmoHi.

HesBaxaroun Ha odiriiHUi KOHTpakT, skuil migmucas J[. Llwpsi 3 HOBOIO MmajaToro TpoMamd, Ps
KOMIIO3UTOPiB, XopeorpadiB Ta croxeT Macku «KymimoH i cMmepTh» mimmaBcs pi3kiil kKputhii 3 OOKy
MypUTaH-1HACTICHICHTIB 32 HaIMipHE MapHOTPATCTBO 1 BYJIbIapHICTb.

Cioker Macku MICTUB elleMeHTH puMcbkoi Midonorii 1 Hanmcanmii JI. [llupmi s miaroroeieHol
ayaWTOpii, sIkKa TIOBUHHA OyTH M0Ope 3HaioMma 3 KyJabTyporo ApeBHBoOI | perii i Pumy. Jx. [upmi crpykTypHO
BUOynyBaB Macku «KymiJIoH i cMepTh» TaKiM YHHOM, 100 y HUX He OyJo 1 HATAKY Ha PO3Kill, JOTiIIUBICTb i
JIeCTOIIi, BIACTHBOI MPUABOPHi Macii yaciB npaeiinas kopouiB fkosa [ i Kapna I Crioapris, neperBopusIim
aneropruHy Oaiiky E3oma B cepiro AHTHMacok. llepma wactmra Macku MICTHIIA MOHOJOTH 1 JIAJIOTH, IO
3BydaIl 6e3 My3W9IHOTO CyNpoBoAy. JlesKi aianoryn Bu3HaHi MyOTiKOK KyMEIHUMH, 1HIIT — HyaHUMH. [IpoTte Bxe
JI0 CepelIMHM /i My3uKa, Xxopeorpadist Ta BOKal BUHAILIM Ha nepmmi miad. Xopeorpad @. [apnuk nocraBmia
pSII TaHIIB, AKi MepeAyBald KOXHY 3 ISTH dacTHH Macku. Skmo xopeorpadiudi Ta My3W4HI HOMEpH
BIAPIBHIIACS TPOQeCciiiHMM MiAXOAOM apTHCTIB, TO CIEHIYHI JeKopaiii, B TOpPIBHSAHHI 3 JEKOpaIlisiMu
MPOCIABJIEHOTO apxiTekTopa-nekoparopa l. JhkoHca, BUrisiaamm apantsu [8].

AHIIIIACHKHNA TUCHMEHHUK, ToeT 1 apamarypr B. JlaBenanrt, nacTynHuk Benukoro Y. lllekcmipa B
JpaMaTHYHOMY MHCTELTBi, BHUSBHMBCS Iepel AWJIEMOIO: BiH OyB ApaMaTyproM y KpaiHi, A€ BHCTaBH
3aboponeHi. [IpunBopHi Macku 3 "aciB mpaBimiHHSA €nu3aBeTH 1, 3aBXK AN TOEHYBAIN MY3HKY 1 Apamy, ane i
BOHHU OyJTM 3apaxoBaHi J0 aJleTOPUYHIX PO3BAr, 0 BBAKAIOCS HEMPUITYCTUMHUM.

Y bpuranii HIXTO 3 KOMIIO3UTOpiB He MpoOyBaB cebe B omnepi. B. /laBeHaHT ckopucTaBcs MIaHCOM i
BUKOPHCTOBYBaB TaKy MOJIHBICTb, 100 3BEJIMYUTH T1IHICTh OTEpH, KA, 32 HOTO CIOBaMH, HA BiJIMIHY BiJ
«HENPUCTOMHOTO» JOPEBONIONIKHOTO PiBHS, MOrja OyTH BHKOpPHCTaHa Ha 0Jaro pexuMmy 1 HallioHaJIbHO-
BHU3BOJIBHOTO PyXy [9].

Y 1656 p. B. [laBenant mnocraBuB omepy «Ob6mora Pomocy», Ky NpHUHHATO BBaXKaTW MNEPLIOO
aHIITMCHKOI0 omepoto. My3uka /0 Onepu HalucaHa Bifpa3dy JCKUIbKOMa KOMIIO3UTOpaMU — BOKalbHA
My3uKka Hanexana nepy . Jloysi, M. Jlokka i kamitany I'. Kyka, a incTpymMeHTanbHa my3uka — Y. Koynmany,
. Xancony i K. ['i660HCYy.

Onepa «O61nora Pogocy» — 3HakoBa OIS B aHIIIIICEKOMY ApaMaTHIHOMY MHCTELTBI, L0 MPEACTABIIsIIA
BIJIPOJKSHHS TepOTUHOT pamu Ha ciieHi JIonoHa micis nodatky ['poMansHcbkol BiiiHu B AHrii. OnepHa apama
B. JlaBenanTa nepen0ayaia HasIBHICTB JKIHOUMX POJIEH. 3rofoM Lie CTa€ MOMITHOK PUCOIO TOCTPEBOJIIOLIIHOIO
MBUIEHOTO TeaTpy. s nocranoBku onepu «O61ora Pomocy» Gyiio HEOOXiqHO OTpUMATH CeLiaIbHUN J03B1I
Bix ypsiny O. KpoMBens, OCKUIBKH JpaMaTUyHi BUCTaBH TepeOyBaiyu TiJ] 3a00pOHOI0, a BC1 CYCHiIbHI TeaTpH
3akputuMe. B. JlaBeHaHTy BIajiocst IOMOTTHCS JIO3BOJTY 3aBJSIKH TIEBHIH XUTPOCTI — BiH Ha3BaB CBOIO BHUCTaBY
«PEUNUTATUBHOIO MY3HKOIO», 8 BAKOHAHHS MY3UKH Ha CLEHI MypUTAHAMH JI03BOJISIIOCS.

VY 1656 p. oniepa «O6sora Pomocy» Oyia npencrarieHa B naaii Patiena-xayca Ha Byt OmuepcereidT-crpit
y Jlonnoni. ®aktuuno B. [laBeHaHT cTBOpUWB miepily MyOiidHy ornepy B AHDIIII, B sIKil aHTIHCHKIM ImyOumiii
NPEACTABIIEHO Bijpasy TpH HOBATOPCHKHX MiAXOU: OTIepa-pPEeunTaTHB, PO3MKCHI AeKopallii i akTpuca-criiBayka [9].

VY 1660-x pp., micns Berymy Ha npecton Koposst Kapna II, 3HauHa yacTiHa mypuTaH emirpysaia Io
Awmepuku. llikaBuM € Toil akr, MmO BOHM 3aMUmMIM Oarary KyJdbTypHY chnammuHy B Amrmi. Sk Hi
napajoKCcaIBLHO O 11e 3By4asio, HAOUIBII 3HAYUMHMN CITiJT ITyPUTAHH 3JTHIIHIN CaMe B My3HYHOMY MHUCTEIITBI.

Te, mo yoro aHrmiiicbka myOJika TspKila B Teatpi y apyrii mon. XVII cr. micist pecraBparii MoHapxii,
MOXKHa OyJio 0 Ha3BaTH riOpuaHO (HOPMOIO, OUIBII BiZOMOI SIK MOJyOIepa: 10 CyTi, My3uuHa IT’eca 3 J100pe
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BITI3HABAHUMH €JIEMCHTaMH TIPHIBOPHOI Macku. AHIIHCHKUA aKTOp, TeaTpabHUM Iisid, TParidHUN aKTop
enoxu Pecraspartii i mupekrop «I epriorcbkoi kommanii» T. berrepron criibHO 3 KoMmo3utopoM M. JlokkowM, a
srozgoM i3 I. [lepcemnom, cTBoproBas 11’ ecu-onepu. T. berreproH nucas: «B nanuii yac Hale po3yMiHHS MYy3UKH
HACTUTBKM PO3IUIMBYACTE, III0 MK HE PO3YMIEMO, IO € iCTHHHO aHIJichka My3uka. HaMm HEoOXiqHO mpocisTtu
1HO3eMHE — OY/Ib TO ITaiChKe UM (PpaHIly3bKe, I YKOPEHUTH CIIOKOHBIYHO aHTIiiicbke» [10, 5].

[Ticnst BimHOBEeHHA MoHapxii Jl. broy, aHrmidChKHUI KOMITO3UTOP €MOXH 0apoKO 1 OpraHicT, 3BEPHYBCS 10
Koposnst 3 mpoxaHHsIM TO3BOJUTH CTBOPHTH «MY3HYHY aKaJeMir0 ab0 MOCTABUTH ONEpy A BUKOHAHHS B Hil
CBOIX MY3WYHHX KOMIIO3UIiH». OmHaK HOro cripoON BUSIBIIIMCS MapHUMIL. B KiHIIEBOMY MiICYMKY KOMITO3UTOPD
BIH HAaIlMCaB ONEpy B TPHOX IisX i3 mpoyorom s BUcTaBu «Benepa i Amonic» ( «Venus and Adonis»),
BHUKOHAHY TIpH KOPOJIBCHKOMY JBOpi, @ MOTIM B IIKOMi il AiB4aT B Yernci, KOO KepyBaB MPOBIIHUI
TaHIIOBAIBLHUI MaiicTep Toro aus, lociac Ilpict. Onepa «Benepa i AnoHic» — oHa 3 HAHOLIBLT PaHHIX BiTOMHUX
MPUIBOPHUX AHTIIIHCHKUX OTep, MOKJIafeHa Ha Midoioridauii crokeT. Y 1593 p. B. lekcmip HamuicaB emvHy
noeMy «Benepa i AZOHIC», 3aCHOBaHy Ha TOMY K CaMOMy MOYaTKOBOMY MidonoriuHomy Marepiaii. Takum
YUHOM, BEJIUKI XyJOKHUKU PI3HUX CTOJIITh BUKOPHCTOBYBAIM OJTHI i Ti 5K XyHOKHi ()OPMH /17151 CTBOPEHHS HOBHX
TBOpIB [11, 147-165].

Jnst My3udHOi XapaKTepuUCTHKH TEepCOHaXiB 1 mepemadi ix mouytrie, /. brmoy BukxopucTtoByBaB
JIVICOHAHCH, CIMPABCS HA KOHTPAIYHKTHI TPAAMLIT IS CTBOPEHHS IHCTPYMEHTAIBHUX 1 XOPOBHX TBOPIB.

xon bnoy BimxomuTth Bifg Tpaawmii mpuaBopHoi Macku, ne mpocnaBisHHIO Kopons BiaBemeHa
rojoBHa poib. Tak, AMyp, autrHa Benepwu, B 3yxBalliii MaHepi 3BEPTAETHCS 10 TPUABOPHUX, BUCMIIOIOUH 1X
MinnuBicTh: «[IpuaBopHi, B Bac Hemae Bipu, Bu 3MmiHIOETECS Tak 4yacTo, SIK TUIBKM MOxere ...» [12, 5]. V
npyromy axti, KymizoH 3aknukae maneHbkux KymigoHIB KapaTH «IypHHX, 3apO3yMIIMX, MOPOXKHIX 1
oesrmy3mux» [12, 6], maroun Ha yBa3li NpU [HOMY apUCTOKpAaTW4YHY 3Hatb. lle Oyno cminmuBuM i
HE3BUYATHMM BUMHKOM, BpaxoByrouu (akt, mo poib BeHepu BigBeneHa KOMUIIHIN koxaHIi koponst Kapia
I, a Kynijona Ha clieHi BUKOHYBasa iX He3aKOHHOHAPOKCHA OIMHAALSATHPIYHA T0YKa.

B omepi mpocrexyeTrbest (paHIy3bKAN BIUTMB, IO HE AWBHO, OCKUTBKH Koponb Kapm Il moBoamBes
nBoropimHuM Opatom JlrogoBuka XIV i 3a gaciB cBoro BUrHaHHS niepeOyBaB y Opaniiii.

Jlesiki OCHTITHUKH TIPUITYCKalOTh, 110 B omnepi J. binoy Benepa cumBosizyBaia AHTIi0, a AJIOHIC —
kopoist Kapna II, Takum unHOM cMepTh AnoHica Oyna 3actepexenHsm ais kopoist Kapma 1. V Oyne-sxomy
BUTIAAKY orepa «BeHepa i AZoHIC) cTaia My3UYHOIO IEPIHHOI0 1S cBO€l emmoxu. OMHAK, BiICYTHICTh OyIb-
SKHX TOAANBIINX MyOJiYHUX BUKOHAHb BKa3yBajia Ha BIICYTHICTH MyOJiYHOTO iHTEpECY 3 MPUBOAY ONEPHHUX
MOCTaHOBOK B AHTJIII.

Bucnoexu. AHrIifickka omepa TiCHO B3a€MOIIOB’si3aHa 3 MPUABOPHUMH MacKkamH, SKi JOCSATIIN MKy
CBOTO PO3KBITY B emoxy mpasiiHHsA kKopoiiB SIkoBa [ Ta Kapma | i ¢pakTH9HO NpUMUHUIN CBOE iCHYBaHHS 5K
JKaHp B Horo nepBicHOMY BHTIIsiAI, micis cMepti Kapna 1. TlpuaBopHa Macka sik skaHp Malia 3HaUYHHA BILJIHB
Ha (opmyBaHHS aHrfiiicbkoi HauioHanbHOi omepu. Koponp Kapn 1 posrisimaB mpunBopHux Macky sk
€CTEeTHYHO-XYI0KHIO IIHHICTb.

O. KpomBerb, sk Jifiep MapjaMeHTChKOI MypuTaHChKOI Koalilii, skuB i3 borom i mns Bora. OmHak,
posrisgatu O. KpomBens sk Bopora Muctentsa Oyno 0 HeBipHo. [IpupoaHO, 110 YaCTUHOIO JOCSTHEHHS
JlyXOBHOTO BiJpO/DKEHHS Hamii B po3yMiHHI ImypuTaH i ypsgay KpoMmBens crae ckacyBaHHS TpaauIliiHUX
NPUABOPHUX PO3Bar, MPOTHCTABICHHS HecTpuMHOI poskomri CTiapTiB JaKoHI3MY 1 MPOCTOTI Y
MDKKOPONTIBCHKUE Tiepio. OJHAaK JUIsl IPOBITHHUX JpaMaTypriB i CIEHAPHCTIB KOPOJIBCHKOTO JBOPY YaciB
npasininasa Kapna [, 10 SKUX MOXHA BiTHECTH aHTIIHCHKUX MICEMEHHUKIB, TT0eTiB 1 Apamarypris . [upmi i
B. laBenanrta, TpaHchopMoBaHi Macku BHSBWINCS 3aCO00M, 3aBISKH SKOMY MOXHa Oyno oOidTH
MypPUTAaHCHKI OOMEXKEHHS.

ITo-niepiute, aneropuyuHa Tpaauuis Macok 103BOJISUIA BUCIIOBIIIOBATH CBOE CTaBJICHHS JI0 Pi3HUX acIEKTiB
HOJITUYHOTO KUTTS AHIJIII, IPH IbOMY HE BCTYIAIOUH B KOH(IIIKT i3 WIeHaMHU aHTJIIHCHKOro Ypsay.

[To-npyre, Macku, Ha BigMiHY BiJl M€Cc, y TEBHOMY CEHCI OyllM NPHUBATHUMHU pO3BaramMu st
npuBiIelioBaHol myOmiku YanT-Xomia.

CynepewinBe CTaBJICHHS IypUTaH 10 MY3HUKU IPHUBENO 10 CTBOPEHHS IMEPLIOi aHIMIHCHKOI onepu B
enoxy QopMyBaHHsS 1 IOMiHYBaHHS MOCTYJATiB IMypUTAHCHKOI iJI€0JIOTil, a TaKoX TpaHchOpMaIlil KaHpY
Macok i X GpakTHIHOT cMepTi.

[licns BiAHOBIIEHHS MOHApXii, MPOBiAHI MY3WKAaHTH AHIJIl YCBIIOMWIM, 1O (paHIy3bKa Ta
iTallificbKa KyJbTypa, SIKa BIUIMBAJAa HA AHIMIIHCBKE MHCTEHTBO HPOTATOM 0araTboX AECATHIITH, Maja
HETaTHBHUH BIUTMB HA CAMOOYTHICTh 1 YHIKQJIBHICTD aHTJichkOl My3uku. [lomyk HalioHaJILHOI OCHOBH B
MY3HIIi CTa€ TOJIOBHOIO METOIO aHTIIHCHKIX KOMIIO3UTOPIB.

Ilepcnexmueu nooanvuiux O00CAONCeHb TIONATae B IUIOLIMHI PO3MIIAAY TBOPUYOCTI aHIITIHCBKOTO
komnosuropa I'. [lepcena, )kaHPOBUX 0COOIMBOCTEN HIOT0 OIIEPHUX BUCTAB Ta iX 3B'SI30K 3 kaHpOM Macok.
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3BOJIIOIMA TPUJIBOPHOM MACKH BPEMEH AHIJIMICKOM PEBOJIIOIIMA
1640-1660 'OJJOB U PECTABPALIUSA TUHACTHUU CTIOAPTOB

CoxoJioBa Ania BUKTOpPOBHA — KaHIUIAT ITEIarOTMYSCKUX HAYK, CTAPIINA MPEroJaBaTelh
Kadeapel TEOPETHIeCKOH 1 MPUKIaTHON KyIbTYpOoJIOTHH, HaroHamsHast My3bIKaabHAs aKaIeMuUs
uM. A. B. HexxnanoBoii, . Onecca

YcraHOBIIEHO, YTO MPUABOPHAs Macka Kak jKaHp OKasana 3HaYNTEIbHOE BIMSHUE Ha (POPMHUPOBAHUE AHTIIMHCKOMN
HallMOHAJILHOH OIEpBI, B TO BpeMsI KaK ONEpHBIN KaHp B AHINIMY, B OTIMYKME OT MY3bIKaJIbHOTO UCKyccTBa B EBporne, B
TEYeHHE IJITEIHFHOTO BPEMEHM ObLI HeBOCTpeOOBaHHBIM. BrsBieHo, uyro mportekropar O. KpomBens orpumarensHO
OTHOCWIJICSI K TPAIMIMOHHBIM KOPOJEBCKMM NPHIBOPHBIM pa3BICUEHMSIM, KOTOpbIe OBUTM M3BECTHBI IPEeAMETaMHU
POCKOIIIH ¥ HETIOCHIIbHBIMU (PHHAHCOBBIMU 3aTpaTaMy JUIS TOCYIapCTBEHHOM Ka3HbI AHTJINU.

MHorue uccnenoBaTesii OTMEYalH, YTO IypHTAHE OTIMYAINCh BPaXKAECOHOCTBIO K TeaTpy M JApamMaTHueCKOMY
uckycctBy. OJIHaKO OTHOLIEHMS IyPUTaH M MCKYCCTBa B LIEJIOM, HEJIB3sl paccMarpvBaTh B CTOJb YIPOLIEHHOH (opme.
ITyputanamu BHeceH OOJBIION BKJIAA B aHINIMICKOE MCKYCCTBO, CBSI3aHHBIM C BCIUIECKOM HHTEpeca K YNPOLIEHHOMY U
JIMIIIEHHOMY POCKOIIIN HHTepbepa xaHpa Macok, Hanpumep, «KymuiaoH u cmepTs» Jxeiimca [lupiu, a Takke IOCTaHOBKOM
MepBoi myOmmyHON aHrIHiCKolM onepsl «Ocana Pomoca» aHrmmiickoro kommnosutopa Yunbsama [lapeHanta. O6o3HaueHo,
YTO TIOCTIE PECTaBPAIMM MOHAPXHUH B AHIJIMH HHTEPEC K OTIEPHBIM IIOCTAHOBKAM OCTABAJICS MO-TIPEKHEMY HEOOIIBIIIHIM.

Knrouegvie cnoea: mpunsopHas Macka, 3BOJIOLMS, aHIIMHCKAas PEBOJIOLMS, BOCCTAHOBICHUE MOHAPXUHU,
aHIJIMHCKas omnepa, 3JeMEHTHI kaHpa Macku

THE EVOLUTION OF THE COURT MASQUE OF THE PERIOD OF THE ENGLISH
REVOLUTION OF 1640-1660 AND THE RESTORATION OF THE STUART DYNASTY

Sokolova Alla — Candidate of Pedagogical Sciences), Senior Lecturer,
Department of Department of Cultural, The Odessa National A. V. Nezhdanova Academy of Music
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It was established that the court Masque, as a genre, had a significant influence on the formation of the English
national opera, while the opera genre in England, unlike the musical art in Europe, was unclaimed for a long time.

It was revealed that the protectorate of O. Cromwell negatively related to the traditional royal court entertainments,
which were known for luxury goods and excessive financial costs for the state treasury of England.

Many scholars have noted that Puritans were hostile to the theatre and to drama. However, the relationship of Puritans
and art in general such a simplified form.

The Puritans made a great contribution to English art, associated cannot be viewed in with a surge of interest in the
simplified and luxury-free interior of the Masques genre, for example, «Cupid and Death» by James Shirley, as well as the
staging of the first public English opera «Siege of Rhodes» by the English composer William Davenant.

It is indicated that after the restoration of the monarchy in England, interest in opera productions remained limited.

Key words: conductor, cultural creation, cultural carrier, frontierity, liminality, transgression.

UDC [78.7.034] (410.1)
THE EVOLUTION OF THE COURT MASQUE OF THE PERIOD OF THE ENGLISH
REVOLUTION OF 1640-1660 AND THE RESTORATION OF THE STUART DYNASTY

Sokolova Alla — Candidate of Pedagogical Sciences), Senior Lecturer,
Department of Department of Cultural, The Odessa National A. V. Nezhdanova Academy of Music

The aim of this paper is to understand and substantiate the nature of evolutionary changes and the gradual
extinction of the genre of the court Masque during the revolution and restoration of the Stuart monarchy in
England.

Research methodology. Twelve major publications on this subject were reviewed. The research methodology
assumes the unity of methodological approaches, such as the cultural-historical and comparative analysis methods,
which allows the tracing of the evolution and extinction of the court genre of Masques in the period of the English
revolution and restoration of the monarchy.

Results. To consider O. Cromwell, the leader of the Puritan parliamentary coalition, as an enemy of art would be
fundamentally wrong. For the leading playwrights and screenwriters of the time of the English revolution (J. Shirley,
W. Davenant, etc.), Masques proved to be a format in which Puritan restrictions could be circumvented. The allegorical
tradition of the Masques made it possible to express their attitude to various aspects of the political life in England,
while not entering into direct conflict with the Puritans. Despite the controversial attitude of the Puritans towards music,
the first English opera was created, however the Masque genre was transformed and slowly faded away. After the
restoration of the monarchy, the leading musicians of England realized that the French and Italian culture, which had
influenced English art for many decades, had a negative impact on the originality and uniqueness of English music. The
search for a national foundation in music became the main goal of English composers.

Scientific novelty is to identify the causes of the evolution and extinction of the genre of the court Masque
during the English Revolution and the subsequent restoration of the monarchy.

The practical significance. Ukrainian Teachers of higher and secondary educational institutions can use this
information in the preparation of curricula, in lecture material, in seminars and workshops.

Key words: court Masque, evolution, English revolution, restoration of the monarchy, English opera, elements of
the Masque genre.
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[IpocrexxeHo icTOpit0 MOXOJUKEHHS Ta CTAHOBJIEHHS NMPOQeciiHOrO TaHIIO, 30KpeMa aKIEHTyBaHa yBara Ha
TOMY, WO BiH IOXOAWTH i3 peMmecna. Po3risHyTa BHKOHAaBChKa TaHMIOBAIbHA KYJbTypa 3arajoM Ta pPO3BHTOK
npodecioHanisMy y BUKOHaBCHKil MaliCTEPHOCTI, IKMH B TIOAAJIBIIOMY NPHU3BIB JO BUHUKHEHHS HOHSTTS «aKaJleMi3m»,
KpuTepil crenudiky TaHIIOBAIbHO-IUIACTHYHOI MOBH. OKpeClIeHWH ICTOPHMYHMH WUIAX TeaTpasi3amii TaHIO, eTanu
JudepeHmianii TaHIio Bil HAPOAHOTO 110 podeciiHoro.

Kniouosi cnosa: tanenn, xopeorpadis, xopeorpadiuHa cmaamuHa, xopeorpadiuHe MHUCTENTBO, OajeTHE
MHCTEITBO, TAHIIOBAIbHA KYJIbTYpPa, YKpaiHChKHUI OaJIeTHUI Teatp.
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