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wide range of art institutions — institutions engaged in demonstration, preservation (restoration), sale of works of art, as
well as educational and research activities. They are various museums, galleries, centers of the contemporary art.

The article examines the historical path of formation and transformation of art institutions from the Alexandrian
Museum of Ancient Greece to the museums of the Enlightenment, from the postwar «institutional boom» in the
twentieth century to the present day. Also it notes the main characteristics of the museum and gallery, their common
and distinctive features, explores their functions.
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The purpose of the article is to identify the features of the formation of art infrastructure in the dimension of
world artistic experience.

Research methodology. Both Ukrainian and foreign publications on the subject have been reviewed, it helped to
obtain the most objective definitions of art institutions, their types and distinguishing features.

Results. It has been found out, that it is the art institutions, which create such a big demand for art in the world today.
They work in different directions, developing and promoting art both locally and internationally. Artists without existing
infrastructure would not be able to create such large-scale exhibitions, to realize such spectacular projects. The institutions
have become the tool and platform of communication that support artists on the one hand and create exhibitions that are an
interesting narrative, dialogue with the public — on the other. Finally, they are the powerful means of influencing culture and
global artistic trends, which only at first glance arise by themselves, but in fact are formed by a professional community,
which mainly represents specific institutions.

Novelty. An attempt is made to show the significance of the historical transformation of art institutions by
collecting, systematizing and analyzing existing information.

The practical significance. The presented results of the research are the initial link in determining the
characteristics of those institutions that shape culture today. The data obtained as a result of the study will be useful for
those who want to understand how the art market works today, who and what influences the artistic process.
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Po3risinyTo HOBY >kaHpo(opMy aynioBi3yajbHOI KyJIbTYPH — BiJIGCOXOCTHHT, SIKa CTaja BaXJIMBHM IOIITOBXOM
o TpanchopMarii cydacHoi MOPQOIOTIYHOI CHCTEMH ayIioBi3yalbHOTO MHCTeNTBa. [IpoaHamizoBaHO OCOOIMBOCTI
riOpUIHOrO MOXOKEHHS XYI0XKHBOI MPUPOJM BiICOXOCTHHIY SIK HOBOI >KaHpPO(OpMH ayaioBi3yanbHOI KyJIbTYpH Ta
xynoxHi ocobmuBocti y YouTube Ta Instagram tBOpax. BcraHoBneHo, mo riOpuau3aliis BiI€OXOCTHHTY, SK HOBOI
a"podopMu aymioBi3yanbHOI KyIbTYPH, BiIOyIacs 3a paXyHOK OJHOYACHOTO ITOETHAHHS TPAAUIIHHUX TEIEBi31IHHUX
JKaHPIB 13 Cy4YacHHMH >KaHpaMH, LIO0 IHOIIMPHWINCH B iHTepHeT-mpocTopi 3a mepiry tpetnHy XXI cr. IlpoBeneHe
JOCTI/DKeHHsSI BKa3ye Ha IOSBY HOBITHBOI €CTETHKH, LIO IOEAHYE PHCH TPAAMLIHHOTO TBOPY ayHioBi3yalbHOrO
MHCTEITBA Ta Cy4aCHOi KOMIT IOTEepHOI TEXHOJIOT1].

Kniouoei cnosa: aynioBizyanpHe MUCTEITBO, ayqiOBi3yabHa KyJIbTypa, *KaHpodopMma, BiJeOXOCTHHT, IHTepHeT,
YouTube, Instagram, riOpuaHe MOXOIKESHHS.

Tlocmanosxa npoonemu. CydacHi 3MiHM B ayAiOBI3yalbHId KyJbTYpi BiJJI3epKAJIIOIOTBCS HA KOXKHIN ii
CKJIQJIOBI, BpaxoByrour i Mopdouiorito. Buiosi, xkaHposi Ta popMOTBOpYI HOBITHI yTBOPEHHS, 1110 ICHYIOTH SIK B
ayZioBi3yalbHOMY, Tak i y BIPTyaJIbHOMY CEPEHOBHINAX, € €JIEMEHTaMU MOOYIOBM HOBITHIX MOPQOIOriYHUX
JIaHOK ayaioBizyanpHOro MucTeuTBa. Cepel 3a3HAUEHHMX HOBITHIX YTBOPEHb BCE OUIBII PO3HOBCIOIKEHHUMH
CTalOTh BiZICOXOCTUHIH. JlOCTiKEHHS 11 reHe3u Ta MOp(]OJIOorii € aKTyaJIbHOK MHUCTEIITBO3HABYOO MTPOOIIEMOIO Y
BITYM3HSIHOMY HAyKOBOMY JUCKypci. TaknuM 4MHOM, MPEIMETOM CTaTTi € TiOpHIHA MPUPOJIA BIIGOXOCTHHTY SIK
HOBOI ’aHpO(OPMH ayliOBi3yaJbHOI KYJIBTYPH.
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Ananiz ocmannix oocniodcensv i nyonikayii. OCHOBOIO JOCTIHKCHHS € aHalli3 TBOPIB BiICOXOCTHHTIB
YouTube Tta Instagram. 3a3HauMMmo, IO HE3BAKAIOYM HA 3POCTAIOYY TIOMYJSIPHICTH BiICOXOCTHHTY, Y
MHCTELTBO3HABYI HAYKOBIH JiTepaTypi BiACYTHS pediekcis mono i€l >xaHpopopmu. MK THM, HAyKOBI
PO3pOOKM Yy CYMDKHHX 13 3a3HAYCHOK) NPOOJEMOI0 TeMaX, MOXHA IOJUIMTA Ha TMpari TEeXHOJIOTIYHOrO,
COITIOJIOTIYHOTO Ta KyJIbTyposorigHoro HampsiMiB. [Ipukiragom msoro € podoru O. KacrenpsHo (Orge Castellano)
«Instagram: Beware of The Toxic Culture Behind It» (yxp. [HcTarpam: octepiraiitecst HOTo TOKCHYHOI KYIIBTYPH)
[8], K. ®parri (Karen Fratti) «Has YouTube culture become dangerously toxic?» (yxp. Uum crana KymsTypa
YouTube nebesneunoro?) [6], ornaita-pecypcy Media Theory and Digital Culture (ykp. Teopia menia Ta mudposa
KyneTypa) [4], mexmii K. Argepcona «How web video powers global innovation» (ykp. SIx Beb-Bimeo crpusie
rIo0asbHIN iHOBaIi) [3], HaykoBi mpary A. ta 3. AndbeopoBux [1, 2] Ta iH.

Kynbryposoriynai Ta COIONOTIYHI JTOCTI/DKEHHST 3a3HAYCHOI NpOOJeMH CBim4YaTh MpO Te, IO
BiJIEOXOCTHHT MOXKHa PO3TJISIIATH K COIaNIbHI Ta KyJIbTYypHI MPAKTHKH, 32 JOMOMOTOIO SKHX KOPHCTyBad
B3a€MOJIi€ 3 HOBHMH 3aco0aMH OTpPHMaHHS Ta COPUUHATTA iHoOpMamii moAo0 TBOPYOCTI aBTOpa. BTim,
aHami3z ictopiorpadii mpobimemu BKasye Ha Te, IO B HAYKOBOMY MOHCKYpCi MpPakTUYHO BIJICYTHIH
MUCTENTBO3HABYI TOCIIHKEHHS BiZICOXOCTHHTY Ta TBOPIB I1i€i Mopdoorii.

HasiBHICTP Takoi JakyHH cTaja IOUITOBXOM IS aBTOpAa Mi€l CTAaTTi NMPOBECTH MHCTEITBO3HABYE
JOCHIDKEHHS 1010 TiOpHIHOTO MOXOMKEHHS XYI0KHBOI MPUPOAM BiJECOXOCTHUHTY SIK HOBOi >KaHpodopMu
aylioBi3yalbHOI KYJIBTYPH.

Mema cmammi — BUSBICHHS TIOPUIHOT IPUPOAH BiIEOXOCTUHTY SIK HOBITHBO1 )kKaHPO(OpMH CydacHOI
ayJIioBi3yallbHOI KyJIbTYpH.

BukopucTaHi MeTOIM MUCTEIITBO3HABYOIO aHAI3y, a caMe MeTOo,l MOP(OJIOTIYHOIO aHATi3y Ta METOJ
aHami3y XyIOXXHBOI OPMH, 32 ITOTIOMOTOI0 SKUX JOCIIDKYEThCS Mporec Mopdosoriynoi ridpuau3arii, K
Ha piBHI KaHPOBOro Ta (POPMOYTBOPEHHS, TaK 1 HA PiBHI BUKOPHCTaHHS 3acO0IB XYA0XKHBOI BHPa3HOCTI
HOBITHBOI )KaHPOPOPMHU — BiIEOXOCTHHTY.

Buxnao ocrosrozo mamepiany oocnidcerns. PI3HOMaHITHICTD TIPOSIBY BIIACHOI TBOPYOCTI Y BIpTyalbHOMY
MPOCTOPI BiIEOXOCTHHTY BiIIOBiIa€ OaraTorpaHHOCTI JFOACHKOI MisuTbHOCTI. TpaHchopMartis eKpaHHOTO TBOPY
K XyJOKHBOI (POPMH ayiOBi3yalbHOTO TIOXOMKEHHS CBIUUTH Mpo (OPMYBaHHS HOBITHBOI MopdomoriaHoi
OJTMHUII ayi0BI3yaIbHOT KYJIBTYpH — BifleOXOCTUHTY. OJHI€IO 3 TOJIOBHUX OCOOJIMBOCTEH 1i€l sxaHpodopMu € i
TeHeTUYHA T10pUIHICTS.

OcobnmuBocTi 3a3Ha4eHOi TiIOPWUAHOCTI BiICOXOCTHHTY JOCHIDKYIOTBCS B CTaTTi Ha TPUKIAL
aynioBizyansHuX TBOpiB YouTube Ta Instagram.

XynoxHb0-ecTeTHdHa Tipupona YouTube sk HOBITHROTO BiIEOXOCTHHTY € BiOOpaK€HHSM CydacHOi
KyJIbTYPH CYCITLIBCTBA. 3aBISIKM TEXHOJIOTIYHIHM TI00ami3allii Ta JOCTYIHOCTI e BIICOXOCTHHT Ma€ O3HAKHU SIK
XKaHpy (MOp(OIOTIYHOI OAWHHUIY, OCHOBOIO SIKOT € TIeBHA CTPYKTYpa OMOBLAHOCTI), TaK i 0COOIUBOI XyJOKHBOT
¢dopmu, reHeza sKOi € aymioBi3yaJbHMM. TakuM 4YMHOM, Take IIO€THAHHS >KaHPOBOI Ta (POpPMOTBOPUOL
Mopoorii, poOUTh BIZEOXOCTHHI TiOpHIHMM BH3HauyaidbHO. OKpiM IbOro, (opMyBaHHS Takoi TiOpUIHOI
MOpP(OJIOTIYHOT OJMHUII  ay/Ii0BI3yalIbHOTO TIOXOPKEHHS JIOTIOBHIOETHCS HOBOIO MOP(QOJIOTIYHOIO PHCOIO:
BIJIOXOCTHHT OJTHOYACHO € JKaHPOM, XyJOKHBOI0 (OpMOIO (TOOTO ay/ioBi3yaJbHHM TBOPOM HOBOTO TaTyHKY Ta
iHTEepHeT TIaThOPMOI0 PO3TMOBCIOPKEHHS TakuX TBOpIB). Lls mporpamna riOpuanzaiis He TOEIHYBAJIBHOTO
pOoOHTh BiZIGCOXOCTUHI BUHSTKOBO IIKABUM IPEIMETOM JOCIIPKSHHS MHUCTELTBO3HABMIB. L[5 xaHpodopma Ha
ChOT'OJTHI Ma€ BIUIMB HE JIUIIIE HA BIpTyaJIbHUH, a i HA ay 1I0BI3yaIbHUIA IPOCTIp.

Ha piBHi xynox#HBO1 popMu, TiOpUIHOI 0cobmuBicTIO YouTube-TBOpIB € X BIAMIHHICTD Bijl TPaJIUIIHHOL
TENeBI31MHOI XyH0XKHBOI (OpMHU 3 i KOJIEKTMBHHUM aBTOPCTBOM. Takwii iHTEpHET-TBip (OpMye OCOOHCTICHY
(hopMy aBTOpPCTBA, aJie BIIMIHHY BiJ ABTOpPCTBa HOBOI 100M, a00 106 XX cT. ABTOp iHTEpHET-TBOPY (OJIorep) €
TEX CBOEPITHUM TiOpWIOM: BIH OJHOYACHO TNOE€MHYEe (YHKINI ApaMarypra-clieHapucTa BIAYHOI iCTOpil,
pexucepa, omeparopa Ta MOHTaXepa. TakuM YHHOM, TpaJMIliiHa CHCTEMa TeNeBi3IHHOrO KOJIEKTUBHOTO
ABTOPCTBA 3aMIHIOETHCS aBTOPOM-(YHKIIOHAIBHUM TiOpHIOM, YHE BMiHHS (DOpMyBaHHS OCOOHMCTICHOT
JipamMaTyprii JOTIOBHIOETHCS BOJIOIHHAM ay/i0BI3yaIbHUMH Ta KOMITFOTEPHUMH TEXHOJIOTLIMH.

[TpuknanoM BOTO € TBOPY HAHYCHIIIHIIIOTO aBTOPY €BPONEHCHKOro Ta cBitoBoro You Tube mBena
®. Yenwoepra (mBen. Felix Kjellberg) mix ncesnonimom PewDiePie. Hapasi, BiH € HaOIIbIll MOMIUPEHUM
BiorepoM You Tube 3a KiJbKICTIO TJIsiIadiB Ta neperisuib (3a janumu You Tube Ha nrotuit 2020 p. moHaj
100 wminbitoniB mocmigoBHukiB [9]). Hag cBoiMu TBOpamu Oiiorep mpaiioe camMOCTIHHO MOYMHAIOYH Bij
3aJlyMy 1 3aKiHYYIOUH CTAJIEF0 TTOCTBUPOOHUIITBA.

BaxxMBuM acrieKToM TIOPMIHOCTI BiJIGOXOCTUHTY € MOETHAHHS TPAAMIIHHUX Ui TejeOaueHHs JKaHPIiB
(HapuC-TIOpTpET, HApHC, PETIOPTAX, TOIIO) 3 IHHOBAIIHHUMH, HAPO/PKEHUMH iHTEpHETOM. J[0 OCTaHHIX MO)KHA
BimHecTn >kanpodopmy Lets Play (3 anrn. «gaBail 3irpaeMo») — a came, KOMEHTYBAaHHS INPOLECY IIiadac
KOMITIOTepHOI Tpu. 3a3HaumMmo, mo Lets Play posnoBcromkeHuit juine y BIpTyalbHOMY IMPOCTOpI Ta €
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PE3YJILTATOM IOEIHAHHS PO3BAKAILHOTO Ta iH(GOPMAIIMHOIO YKaHPIB TPAAUIIHHOI ekpaHHOI KyiasTypu. Hopa
*aHpodopma TpaHchOpPMy€e MUCTEIBKI CMUCIH, 10 OYJIM 3aKiIafieHi y KaHp KOMII'IOTEPHOI I'PH Ta CTBOPIOE
riOpu I TpaauLitHOrO aHAIITHYHOTO JKAaHPY KYPHAIICTUKH — KOMEHTap Ta Cy4acHOI KOMIT I0TEPHOI TPH.

3arabHOI0 METOK0 TPAIMIIMHOTO KYpPHAJICTCHKOrO TEJEBi3IMHOr0 KOMEHTapsi € CHpsIMyBaHHS yBaru
ayANTOPIi Ha OIIHKY BXIIMBHX TOiH. Y Bumaaky 3 LetsPlay BukopucToByeThCS 0AMH 13 IPHITOMIB HABEZAECHOTO
JKaHpY, a came: IHTepIpeTariisi sSBUIA aBTOPOM Ta IMPOBEICHHS CMUCIOBHX Mapaiernei, sKi MOXYThb OyTH
3aJlydeHi B SKOCTI JIeMOHCTpamiiiHux Mmojeneil. B LetsPlay me mpoxoauTs Ha T KOMIT FOTEPHOI TPH, IO €
OCHOBOIO ISl HOBITHBOI XaHpPO(QOpME, a KOMEHTap, SKHHA aKTUBHO HANAETHCS aBTOPOM, CTa€ MOTYTHIM
CMHCJIOBUM JIOTIOBHEHHSM IrPOBHX CTPATETI.

[Mpupona moaiOHMX TBOPIB 0a3yeThCs HA HOBOMY THII BIpTyalbHOI ayAioBi3yallbHOI XYIOKHOCTI, SIKa
(hopMyeThCS aBTOPOM — BEIyYHMM-KOMEHTAaTOpOM. ABTOpP OCOOHMCTO OOMpae NpUTaMaHHI came HoMy 3aco0u
XYIOKHBOI BHPA3HOCTI: IpamMaTypridHi, pexucepchki abo omeparopcbki. Harmpukimaz, y GiTbIIOCTI BUTIAIKIB y
Lets Play BHUKOpHUCTOBYETHCSI JIMILIE OAWH IUIaH, a MOMJIMBOCTI HENIHIMHOrO MOHTaXy € JHMIIE 3ac000M
«TIEPEMOTATH Yac.

CBiTOBE MOMMPEHHS [IFOTO BiEOXOCTHHTY Hapa3i 3MIHIOE MeXi ay/iOBi3yalbHOTO TBOPY, K TBOPY, IIIO
BXKE€ HE Ma€ HAIIOHATFHOTO TOXO/UKEHHS, (POPMYIOYHM HOTO SIK TPaHCHAIIOHAJIBHUI, KPOC-KYIBTYPHHUH TBIp.
[puknagoM mpOro € aHamiz ykpaiHChKuX TBOpiB Ha YouTube, fki y OUIBIIOCTI HACHIAYIOTH aMEpPUKAHCBHKI
3pasku. HalimomynmsipHimmii ykpaincekuid aBTop Ha YouTube gutsamii po3Bakanmpauii kaHan Kids Diana Show
(3a marmmu YouTube monax 47 minbiioHiB MOCHiAOBHHUKIB cTaHoM Ha mrotuit 2020 p. [7]). Yci tBopu aBTOpa
MOBHICTIO AJIAlTOBaHi TiJi aHTJIOMOBHY ayIWTOPil0 — MOBa, MY3HMKaJIbHE CYNPOBOIDKEHHS, Hamucu. Bix
HAIlIOHAJILHOTO BU3HAYCHHS 3aJIMIAETLCS JIMIIC BKa3aHa KpaiHa MOXOpKeHHs — YKpaina. Apropka Kids Diana
Show komiroe i€l BiIOMAX aMEPUKAHCHKUX AWUTIYUX OJIOTEpiB, 3aBASKU IHbOMY BHUXOIUTH «CYyMIID» 3 OIOTiB,
peKJIaMu IrpalioK Ta CKeTY 110y, a caMe aJlalTOBAaHUHN JUTIYUM PO3BaKAIBHUN KOHTCHT. BiyalibHO-TUIaCTHYHA
TiOpHIHICTE 3ac00IB XYHOXKHBOI BHUpa3HOCTI ( 1 HaBiTh iX IEBHA BTOPHHHICTB) € TOJIOBHOIO XYJOKHBOO
cximanoBoto Kids Diana Show. TakuM urHOM, 1 KyJIBTYpHI CMUCIIH, SIKI IPOXYKYIOTHCS OUTBIIICTIO YKPATHCHKUX
3a TOXO/KeHHAM YouTube-TBOpiB BITUM3HSHMX OJOTEpiB, € pe3ylbTaToM KpOC-KYJIBTYPHOTO [Iiajiory,
HaCJIiIKaMH 11o0ajti3ailii BipTyajbHOI ay1i0Bi3yaabHOI KYJIBTYPH B LILIOMY.

Haseneni mpuxiagun YouTube-TBOpIiB JEMOHCTPYIOTh IOETHAHHS SK TPATUIINAHO TEIEBI3IMHUX
KaHpiB (iHGOpMaIiitHOTO, pPO3BaXAIFHOTO Ta AaHANITHYHOTO), TaKk 1 BIIACHE IHTEPHET-KaHPOPOPM:
KOMIT I0TepHOI rpH, Tomo. OTxe, HAOLIbII CHITBHOT TpaHc(hOpMAaLlil Ta 3MTUTTIO MiJAAaI0THCS TBOPH, B SKUX
iHpopMalliiiHe HaOBHEHHS INepeBaxkae Hall XyaoxkHiM. Llelt deHomen mocmimkyBascs 3. AndbopoBoro Ta
A. Androposum [1, 2], BITYM3HIHIMH JOCITITHUKAMHA ayJIi0Bi3yaaTbHOTO MUCTEIITBA.

He3sBaxxatouu Ha Te, mo YouTube € Hapasi TON-BieOXOCTHHTOM i HAHOIIBII BIUTMBOBUM €IIEMEHTOM
BIPTYaJIbHOTO ay/i0Bi3yaJIbHOTO MPOCTOPY, MOIIUPEHHS MOPTATUBHUX JICBANCiB (ITOBHOI[IHHUX CAMOCTIIHHX
EJIeKTPOHHUX TPUCTPOIB), HAMpHUKIaX CcMapT(oOHIB, 3yMOBIIOE TOSBY HOBHX BiJeoxocTwHriB. Hapasi,
HaANOLUTBIT 3aBaHTAXXYBaHUM BiZICOXOCTHHIOM Jut cMapThoHiB € Instagram.

Instagram — e MOOIIBHHMIA BiJICOXOCTHHI, TOJIOBHA MeETa SIKOTO OOMIH BiJICOPOJIMKAMHU Ta
¢dororpadismu. Instagram e ribpumom comianbHOI Mepexi Takoro, sk Facebook (BracHuil mpodins Ta
MOJKJIMBICTh TUCTYBaHHS) Ta BiJIEOXOCTHHIOM (TIyOJIiKaIlis BIACHUX TBOPIB) .

BigminnicTh Instagram mossirae came y XyA0KHBO-€CTETHUHIN MpUpoAi TBOpIB. Instagram-TBopH y
OUTBIIOCTI CBOTH MOKHA PO3MIIAJATH TIIBKH y CYMICHUITBI 3 aBTopoM npodiiro. Halinommpenimnn Bigeo e
JOKyMEHTaJIbHa 3OMKa XHUTTEBHUX IOJIiH, 10 BiIOYBAIOTHCS 3 aBTOPOM.

IlomiOGHMiT TBip Mae BiacHi 0COONMBOCTI ApamarypriyHoi abo XYyHOXKHBOI CTPYKTYpH — Taki SK
BIJICYTHICTh 200 MOIIMPEHICTh JIHIHHOIO MOHTaXy, HAKJIAJaHHSI TEKCTy abo rpadiku; BiICYTHICTh
KOMITO3UIIiHOT T00y10BM 200 ii CIpoIieHHs; BAKOPUCTaHHS CEMILTIB (HEBEMHKI oIrdppoBaHi 3ByKOBi 00’ €KTH)
SIK TOJIOBHOTO PEXKHCEPCHKOTO TPUIOMY; TIOSIBa HOBOT'O JKaHpY — stories (3 aHTJI. icTopii) Ta iH.

ToMy MOXHA BiZI3HAYUTH, IO aBTOPH CTaBJIATH 32 METY 0COOMCTE 3pOOUTH CYCIIIBHUM, a TIsadi i
MOCIIIOBHUKM aBTOPIB — JI3HATHUCS JETalli TPO KHUTTS aBTOpa, CYCIIBHO «IPUBIACHUTH» HOro Ta
NPOKOMEHTYBaTH. XyAOXHs npupoaa Instagram-TBopiB momsarae y riOpuausanii po3BaKaJIbHOIO Ta
iH(pOpMaILlifHOTO KaHPIB TenedaueHHs Ta HApOHKEHHS Ha 11 OCHOBI HOBOI KaHPO(QOpMH.

lonoBHMM Ta HaWmommMpeHimMM TpodiJeM HaBEIEHOTO BiJICOXOCTHHTY € CTOpiHKa «Instagramy.
ABtopu «Instagram» peryisipHO 3aBaHTaXYIOTh Kpalli TBOPH 3 YCbOTO CalTy, 1 TOMY BaKJIHMBO
NpoaHali3yBaTH iX XyIOKHIO IPUpOLy. 3a JaHMMHU caMoro Instagram cranom Ha motuil 2020 p. akKayHT
Mae moHaj 335 MinbiioHIB criocTepiraviB [5]. ABTopu npodino 6epyTh 32 OCHOBY pO3MIIlIEHHS HE BIACHUX
TBOpIB, a KpalluX BiJICOPOJHKIB, SIKi MPOUNILIH Bigdip Ha caiiti. ToOTO BeayTh MOCTIHHMN aHai3 Menia
CepeoBUILA, 1 IPOMOHYIOTH TJIsiAadaM TBOPH, 1[0 MAIOTh iM CIIOJ00aTHCS.
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Bineo 3ae6imb11oro Bigirpae pois 3aco0y MOMMPEHHS CBOTO HACTPOIO, abo mmomyssipHoi imei ( um mii),
SKi Hapa3l ICHYIOTh y CYCHIIBCTBI. Ha meprmmumii miaH TyT BHXOAWTH CIIOCTEPE)KEHHS, BUSABJICHHS HOTO
JOKYMEHTaJIbHOI Ipupoan. ToMy, HaBiTh Ha OJHIN CTOPiHII, MOKHA TOOAYUTH TBOPH Pi3HOI CIPSIMOBAHOCTI:
iHpopMaLlifHOI, pO3BaKaNbHOI Ta HAaBITh OCBITHBOI, B SKHX YacTO BIJCYTHA SBHE JApamarypriuyHe
CTPYKTYpPYBaHHS, XapaKTepHe UIA TPaAWIiiHOI XyHOXHBOi ¢dopmu. JloKymMeHTampHa JOCTOBIPHICTH Ta
«IIPUPOIHAY» TIOIE€BICTh — OCHOBA JIpaMaryprii Instagram-TBopiB..

Bucnosox Pe3ynpTaTéi JOCTIDKEHHS OCOOMMBOCTEH HOBITHBOI >KaHPO(OpMH Ha MpHUKIagax TBOPIB
YouTube Ta Instagram m03BOJSIOTE BU3HAYHWTH BiACOXOCTHHT SK HOBITHIO XaHPOQOPMY, i, OJJHOYACHO, SK
aT(opMy PO3NOBCIOHKEHHS ayIiOBI3yaTbHUX TBOPIB HOBOTO MOP(OJIOTiHHOrO MmoxomKeHHs. TpaHchopmartist
TpaIULiHUX TeNeBi3iiHNX KaHpiB (IHGOpPMaLiiiHUX, aHAIITHYHHUX Ta PO3BAKAIBHUX) Y HOBITHI IHTEPHET-KaHPH
(mampuknan LetsPlay uu Stories) € mposiBoM iX mprupoad, 0 3aKIafae Cy4acHy Mop(oIoriuyay Ta (POpMOTBOpIY
OCHOBY HOBOi, TiOpwmHOi, MOpQOIIOTii: aymioBi3yaJbHOI Ta BIpTyalbHOI ONHOYACHO. BimeoXOoCTWHT, SKWi
BHUKOPHUCTOBYETBCSI HA CMapT(OHi € IPOSIBOM 00’ €AHAHHS CyYacHO! TEXHOJIOTIT Ta HOBOT'O THUITY KaHPOPOPMH, 3 il
TOpUIHOI0 XYA0KHBO-ECTETHYHOIO MpUpoaoro. [ToaiOHI TBOpH CTBOPIOIOTHCS HE JUIS TIOKAa3y Ha «IIHPOKOMY
€KpaHi», 1 He MarOTh Ha METi TIOBTOPHMH neperisin. OCHOBOIO TaKHX BiZICO € MAKCUMAJTLHE CIPOIICHHS TBOPCHHS
Ta A0CTyIHICTh. OCKUTBKM OUTBIIICTH BiZIEOXOCTHHTIB OPIEHTYETHCS TIEPEBAKHO HA ayTUTOPIIO, SIKA TUBHTHCS
Bizieo 31 cMapTQoHy, TO OJAIbIIA MT0SIBA HOBUX JEBAKCIB Iepen0auyBaHO TpHU3BEE A0 3MiH B ayliOBi3yallbHii
Mopdororii. Hapasi icHye npHITyiieHHsl, o TBOPEHHS CEHCOPHO-HEMPOHHNX 300paKeHb MOXKE Y MalOyTHHOMY
BiZI0OYBaTHCH MPSIMO HA CITKIBIII OKa, a TIOTIM IiepeaaBaTrich y Mepexy [10].

Otxe, ribpuau3allist BiICOXOCTHHTY BiIOYBAa€THCS HA KiIbKOX PIBHSX: HA MOPPOI02IUHOMY, OCKITBKA
caM BiJICOXOCTHHT € OJHOYAaCHO 1 JKaHpPOQOpPMOIO 1 IUIaTGOPMOIO PO3IMOBCIOKEHHS Ta BIIACHE
dopmomeopuomy, OCKITBKY HA PIBHI XyI0XKHBOI (hOpMHU POPMYIOTECS HOBITHI ay/1iOBi3yallbHI TBOPH, TBOPHU-
riOpuay TeneBi3iiHOrO 1 BIpTYaJIbHOT'O THITY OJTHOYACHO.

lOpuaHa XymoKHS TPUPONA BiJCOXOCTUHTY CHpHUSE CTBOPEHHIO HOBHX —ayAiOBi3yallbHHX
MOP(HOJIOTIYHUX OAWHHIE (KaHPOPOpPM) Ta 3MIHIOE CIPUHHATTS ayifoBi3yaabHOro TBOpY. HoOBIiTHI
ayqioBi3yallbHI TBOPH CTalOTh IHHOBAlliiHUM 3aco00M iHAWBIAyalbHOI TBOpPYOCTI Ta (hopMorO
1HAMBITyaNbHO-CYCIIFHOI KOMYHIKaIIii.

Ilepcnexmusu nodanbuiux po36i0oK TMONSTal0Th y JTOCHIHKCHHI MPO0JIeMH aBTOPCTBA BiJJCOXOCTHHTIB,
(hopMyBaHHS 3aBHSKH BiICOXOCTHHTaM TiOpHAHOI (OPMH OMOBITHOCTI ayIiOBI3yallbHOTO XapakTepy.
Baxkaemo, 1110 XyA0KHS IPUPOJIA 1i€T HOBITHBOT XaHPo(hOpMHU Mae OYTH JOCHTIHKEHA 1 B 1HIINX acleKTax.
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T'UBPUJIHOE MPOUCXOXKJEHUE XYJTOKECTBEHHOM ITPUPOIbI BUJEOXOCTHUHIT A
KAK HOBOM ) KAHPO®OPMbI AYJIMOBU3YAJIbHOM KYJbTYPbI

Mycuenko Onbra BsuecsaBoBHa — acipaHTKa, (aKkyJIbTeT KyJIbTYypPOJIOTHH,
XapbKOBCKasi TOCYAAPCTBEHHAs aKaJIeMUsl KyIbTYypHl, I'. XapbKOB

PaccmoTpena HOBas xaHpo(oOpMa ayANOBH3YIBHON KyJIbTYPBI — BUICOXOCTHHT, KOTOpask CTajla BaXKHBIM TOITIKOM K
TpaHcopMali  COBpEeMEHHOH MOp(OJIOrHIeckoll CHUCTEMBI  ayJIHOBHM3YaJIbHOIO HCKycCTBa. IIpoaHann3upoBaHbI
OCOOCHHOCTH T'MOPUIHOTO MPOUCXOXKICHHS XYJOXKECTBEHHOW MPHPOJBI BHICOXOCTHHIa KaKk HOBOW KaHPO(QOPMBI
ayJIMOBU3YaJIbHON KYJBTYPhI M XYA0KeCTBeHHbIC ocoOeHHOCTH YouTube u Instagram mpousBeeHuii. Y CTaHOBICHO, YTO
ruOpUIM3alysl BUICOXOCTHHIA KaK HOBOW jkaHPO(OPMBI ayIMOBH3YalIbHOM KYJIBTYPBI COCTOSUIACH 33 CUYET OJJHOBPEMEHHOTO
COYeTaHMs TPAIAUIMOHHBIX TEJIICBU3MOHHBIX KAaHPOB C COBPEMEHHBIMH KaHPaMH, KOTOPbIE PacpOCTPAHWINCh B UHTEPHET
MPOCTPAHCTBE 3a MepBYIo TpeTh XX B. [IpoBeieHHOE HCCleTOBaHNE YKa3bIBACT HA ITOSBJICHIE HOBOH 3CTETHKH, COUETAIOIIEH
YepThI TPAAUIIMOHHOTO MIPOU3BEACHNUS ayJHOBHU3YaIbHOTO HCKYCCTBA M COBPEMEHHOW KOMIIBIOTEPHOM TEXHOJIOTHH.

Knrwouegvie cnosa: aynnoBu3yanbHOE HCKYCCTBO, ayAMOBH3YyallbHAsl KyJIbTypa, *aHPO(pOpMa, BHICOXOCTHHT,
Wutepner, YouTube, Instagram, rubpuaHOe MpONCXOKICHNE

THE HYBRID ORIGIN OF THE ARTISTIC NATURE VIDEO HOSTING'S AS A NEW GENRE FORM OF
AUDIOVISUAL CULTURE

Musiienko Olga — PhD student, Faculty of Cultural Studies,
Kharkiv State Academy of Culture, Kharkiv

The article considers a new genre form of audiovisual culture — video hosting, which has become an important impetus
for the transformation of the modern morphological system of audiovisual art. The author analyzed the features of the hybrid
origin of the artistic nature of video hosting as a new genre form of audiovisual culture and artistic features in YouTube and
Instagram works. The author found that the hybridization of video hosting as a new genre form of audiovisual culture
occurred due to the simultaneous combination of traditional television genres with modern genres, which spread on the
Internet in the first third of the XXI century. The author conducted a study, the results of which indicate the emergence of the
latest aesthetics, which combines the features of a traditional work of audiovisual art and modern computer technology.

Key words: audiovisual art, audiovisual culture, genre form, video hosting, Internet, YouTube, Instagram, hybrid
origin.

UDC 077:008-028.26] (045)
THE HYBRID ORIGIN OF THE ARTISTIC NATURE VIDEO HOSTING'S AS A NEW GENRE FORM OF
AUDIOVISUAL CULTURE

Musiienko Olga — PhD student, Faculty of Cultural Studies,
Kharkiv State Academy of Culture, Kharkiv

Relevance of research topic. Modern changes in audiovisual culture are reflected in each of its components,
taking into account the morphology. Species, genre and formative new formations that exist in both audiovisual and
virtual environments are elements of the construction of the latest morphological links of audiovisual art. Among these
new formations, video hosting is becoming more common today. The study of its genesis and morphology is an urgent
art criticism problem in the domestic scientific discourse. Thus, the subject of the article is the hybrid nature of video
hosting as a new genre form of audiovisual culture.

The aim is to identify the hybrid nature of video hosting as the latest genre form of modern audiovisual culture.

Research methodology. The methods of art analysis are used, namely the method of morphological analysis and
the method of analysis of art form, which studies the process of morphological hybridization, both at the level of genre
and formation, and at the level of artistic expression of the latest genre form — video hosting. The research is based on
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the analysis of YouTube and Instagram video hosting works. It should be noted that despite the growing popularity of
video hosting, there is no reflection on this genre form in the scientific literature.

The results of the study of the latest genre forms on the examples of YouTube and Instagram allow us to define
video hosting as the latest genre form, and, at the same time, as a platform for the distribution of audiovisual works of
new morphological origin. The transformation of traditional television genres (informational, analytical and
entertainment) into the latest Internet genres (such as Lets Play or Stories) is a manifestation of their nature, which lays
the modern morphological and formative basis of new, hybrid, morphology: audiovisual and virtual at the same time.

Novelty. The hybrid artistic nature of video hosting promotes the creation of new audiovisual morphological
units (genre forms) and changes the perception of audiovisual work. The latest audiovisual works are becoming an
innovative means of individual creativity and a form of individual social communication.

Key words: audiovisual art, audiovisual culture, genre, video hosting, Internet, YouTube, Instagram.
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Y3araqbHEHO HaifOLIbII MOKa30Bl 03HAKK CTUJIHOBOT'O BUSIBJICHHS KYJBTYPHOTO CBITY (DOpTEHiaHHOI IpH, cepe]] SIKUX
0OETXOBEHIaHCTBO — MOIIAPTIAHCTBO, IIO Bill YaciB pOMAHTH3MY CIIOPIJHIIVCS 3 JICTIAHCTBOM — IIOTICHI3MOM, aie HaOyIH y
XX cT. ceHCy, MPOTHIIEKHOTO TOMY, 10 O3Ha4Yay BoHN y XIX cT. B ocTaHHROMY OETXOBEHIaHCTBO-JTICTIAHCTBO OYJIO TaciIioM
TIPOTPECY Y BUKOHABCHKUX HAMOAHHSX, TOII SK MOIAPTIAHCTBO W IIOTICHI3M SIBISUIN aKaJIeMidHI M MPOo-aKaIeMidHi 3acain
MmucieHHst. OIHaK y MHUHYJIOMY Billi camMe MOIapTiaHCTBO JKHBUTH (DOpTEmiaHHWN MOIEpH, TOHI SK OSTXOBEHIaHCTBO —
JICTIAHCTBO CTIPUHMAFOTRCS SIK 0a3uc akageMivHol opremianHoi mo3umii. [Ipu mboMy BKazaHi JiHil GopTemiaHHOT BUPa3HOCTI
CHIBICHYIOTH B aBTOHOMHO TIPEACTABICHUX BUMIpaX TPaIWIliOHANI3MY W MOICpHY-aBaHTapAy, CKIaJal0un «CIIBiICHYBaHHS
CTWJIBOBHX SIKOCTEH, sIKi YITKO PO3DI3HSFOTHCS 32 MOIIMPEHHSM B aKaJeMIYHUX Kojax (opreriaHHOI TBOPUOCTI M y cdepi
MOJIepHO-aBaHTrapiHNX Haja0aHb. Takuil CTHIBOBUII PO3KIAJ 3a3HAYA€THCS Yepe3 JIHIBICTHYHHN TEPMIH I3 FOHKIID»,
BKa3ylOud Ha CTWIBOBI aJIbTEPHATHBY, ajlé HE TOPKAIOYUCH IPUHIMILY iX KOHTAaKTy, B3a€MOJIl a0 BiJICYTHOCTI OCTaHHBOI.
Jauuii migxia 3yMOBJICHHH KyJIBTYPHHM PO3KJIaJ0M MHCTELBKHX Ha/l0aHb, 3 SKMX CaMe MOJEPHICTHYHE MOLAPTIaHCTBO
(opTeniaHHOT IPH €JHAETBCS 3 «TPETIM PSIOMY JPKa30BOI CTUITICTUKH, OLIbIIE TOTO, 3 TANIEPCTBOM 1 MY3HKOIO JIJAHCHHTY 11032
XyJOKHBOTO 3HaueHHs. B VYkpaini oTpumye ocobnmBi akueHryarii monaptianctBo O. CkpsiGiHa, HOCHIIOBHUKH SIKOTO
npe/icTaBiIeHi Jnie B Ykpaini it @pamii, y rpi E. ['inensca i . Hefiraysa. A minii berxoena-Jlicta BimBepTo KoperyBammcs
BIUIMBOM MOIAPTIaHCEKOTO MOZIEpHY — TaKoro € TBopyicTh B. ['oposuiyd, C. Pixtepa Ta iH.

Knrouogi crosa: MoapTiaHCTBO, OETXOBEHIAHCTBO, MOJICPH-aBaHTaPIl, TPATUIIIOHATI3M, N3’ FOHKITIS.

Ilocmanoexa npodonemu. 1Ipobiaema po3pi3HEHHS CTUIILOBO-NIAPaJUrMaTHUYHUX TOKA3HHUKIB Y TBOPYOCTI
CTaja HaJ0aHHSIM MHUCTELTBO3HABCTBA XX CT., ToAl sIK y XIX CT. cTBepAMBCS MPOrPECUCTCHKUIA CTEPEOTHIT
HIaHYBaHHS BHKIIOYHO iHIMBIIYaJIbHOTO CTHJIBOBOTO BHECKy. | ymmie Ha modatky XX CT., 3a ClIOBaMH
I'. Anniepa, BHeceHa KOpPEKIlisi MPHUHIMIIOBO HOBOTO mopsiiky: «CTuili poOnsiTh He TeHil, a My3WKaHTH
«cepenHboi pyku...» [11; 2]. 3a HaBeIEeHUM BHCIOBOM CTOITh YSBJIEHHS MPO MapaJurmy, sk OCHOBY CTHIILOBOT
SKOCTI BHUPXEHHS, 3BaXKAlOUM Ha TPHIHATE (PiT0COPCHKO-COMIONOTIiYHE YSABICHHS TIPO  «...BHXiIHY
KOHIIETITYaJIbHY CXeMY, MOJIEITb IOCTAHOBKH TIPOOJIEM Ta X BUPILICHHS, METOJIIB JJOCIIIKEHHSI, 110 TOJIOBYIOTh
YIIPOIOBK MIEBHOTO iCTOPUYHOTO NEepioAy y HAYKOBiH cIibHOTI» [7; 963].

Memoro Odanozo OocniodcenHss € BUSBICHHS TapagurMu (popTeriaHHOi TpH B MUCTEIBKiH cdepi.
Merto1o510ri4HE TJI0 TOCHIPKEHHS — KYJIBTYPOJIOTIUHMI 3pi3 MUCTEIITBO3HABCTBA 3a mpaisiMu b. Acad’era [2] i
O. Mapxkogoi [5].

OcranHe, Oyayud IPOJIOHTOBaHE B XYAOXHIO c(epy, BUBOIUTH Ha CTWJILOBO-CIIUIBHE, NMpPUTAMaHHE
MUTIISIM PI3HOTO PIBHS 00JapOBAHOCTI, ane 3B’SI3aHUX «IyXOoM Hacy» [3]. A 3a JIOriKoOw, BIJIMIYCHOMO
I'. AniepoM, «cepeiHi» MUTII OUTBII YyT/MBI JI0 JaHOI CIIUIBHOCTI, ajle BKa3aHa prca Ma€ MICIE 1 Y TeHisl, SIKHi
«TUIBKM» (32 AMJIEpOM) «JIOBOJHTH A0 JOCKOHAJIOCTI» MapaJurMalibHIi O3HAKH, BiJiOpaHi «CepeHBOI PYKH
My3ukantamm» [11; 2].

JloBIp’st 10 1HAMBITyaJli30BAHOTO CTaTYCy MUTISI BUCYBAJIM POMAHTUKK — 1 TAKMM € CTABJICHHS 0 TOCTaTi
1 .C. Baxa y 100y poMaHTH3My, 1110 3MiHWIOCs y XX CT. IIAHYBAHHAM NApaJArMaTHIHO BUPAKEHHX CKJIAI0BUX
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