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Results. The article is analyzed the state of scientific study of the canon in in the culture. In scientific circulation is
customary to use the identical terminology «canon», «iconographic canon», «iconographic rules», etc. for a detailed
analysis of the Christian iconography of the Eastern Church. At the same time, it can be stated that the artistic rules,
combined with the Christian rules, dominated both the art of the Middle Ages and the art of modern times. The effort to
find the ideal in anatomical proportions and to isolate sex (often mathematically grounded rules of construction) has
always attracted artists. The concept of canon is related to the civilizational experience of past and modern of Western
Europe and Ukraine. By the term «canon» is credited with using «static» samples, formation of high aesthetic preferences.

There is a gap in the study of the origin, meaning and principles of the iconic canon of art in Ukrainian cultural
studies. The canon has influenced the formation of culture as well as vice versa. Culturologists have begun to explore
this actual topic only in the early twentieth century.

Among the well-known representatives of cultural and theological thought in the definition of this issue should
be noted V. Bychkov, M. Sokolov, J. Krekhovetsky, etc. In the designated period in the Soviet scientific space, the topic
of canon in art was considered by such well-known scientists: D. Likhachev, B. Berenstein, and G. Wagner. Among
Ukrainian art critics, we should mention D. Antonovich, 1. Swiecki, P. Zheltowski, P. Biletsky, V. Swiecki, V.
Ovsiychuk, M. Stankevich, D. Stepovik, V. Melnyk and others. However, the aforementioned cultural scientists and
theologians have finded only find superficial information about the canon in culture.

Particular attention should be paid to the views of V. Bychkov, who more thoroughly approached the study of
the theme of the canon in culture. The canon is a key link in culture. It is one of the pivotal elements that have shaped
culture since ancient times.

Novelty. The theme of the iconographic canon as an important artistic principle is being explored for the first
time in Ukraine. There is a great deal of interest in the concept of canon in Ukrainian and foreign scientific art studies.
It is believed that in church art it is impossible to do without the canon and its boundaries. It is accepted that all norms
of constant proportions belong to the iconographic canon. In the history of European art, the canon has always regulated
a set of artistic techniques in each particular era. However, in the Ukrainian scientific literature, these issues have not
been adequately covered, and therefore the relevance of the article.

The practical meaning. The practical meaning is determined by the novelty of the scientific research and the
results obtained. The author outlines the terminological aspect of the iconographic canon in the culture, reveals the role
of the canon in the artistic system, discusses the influence of the canon on artistic perception, discusses the principles of
the relationship between the canon and religious art, etc.

With all the diversity of different thoughts about the canon in the system of culture, it should be noted that the most
noticeable is the evolution of the canon in Ukrainian culture, where the canon has always been the basis for church iconography.

The material of the research can be used for further research in the fields of art and cultural studies.
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BusiBneno, mo sxaHp Macku — BaXIJIMBUH eneMeHT KynbTypu AHTIIi mepmroi momoBuHH XVII cT. Poskpuro
CTPYKTypa KOpOMiBCHKOro qBopy SkoBa I, mo xapakTepuzyeThcs PpakmiifHICTIO Ta iCHyBaHHSIM LIEHTPIB BIUIMBY, BOPOXKi
BiTHOCHHU SKHX OYNM 3/aTHI 3aIlyCTHTH TPOIEC HMOMITHYHOI HECTabiIbHOCTI B KpaiHi. BcTaHOBIEHO pi3HOMaHITHICTH
TpaguIiil KyJIbTYpHOIO HPOCTOPY KOPOJMIBChKOro mBopy CTrOapTiB, B SKOMY KOpOJNiBCHKHU IBip AHHH JlaTcbkoi OyB
ATbTEPHATUBHAM HAIPSMOM. 3’5ICOBAHO OCHOBHMI TPHHIMIT MPaBIiHHA SIKoBa I, SKMH pO3TIAmAETHCS KPi3b TPU3MY
3aTOBOJICHHS KOPOJMIBCHKHUX aMOIITii IIITIXOM MPOSIBY «ITHIITHOTH 1 PO3KOIII» Y IPHIBOPHiH Mactii.

Poskpuro cyrtHicTh QeHomMeny npumBopHoi Macku Kopons Skxoa I, skuii BUSBHBCI B KOHCTPYKTHBHO-
IHTepHAIIOHATTFHOMY, E€CTeTHYHO-BUXOBHOMY, KYyJIBTYPHO-TIPOCBITHHIIFKOMY, KOHCYIIBTATHUBHOMY Ta «amu(iCTCHKO-
3MHPIUBOMY» aCIIEKTaX, a TAKOXK y AEMOHCTpaIlil KpaiHam €Bponu (iHaHCOBOI CTaOITFHOCTI KOPOHN AHTIIII.

Knrwuoei cnoea: npunsopaa Macka, KoporiBcbkuii Bip AxoBa I, manar Yait-xom, KynbTypHi Tpaauilii, peHOMEH.

Tocmanoexa npobaemu. YKanp Macku O6epe CBiii TodaToK y (hONBKIOPHUX JPKepenax AHIIIT, pO3KpHUBAIOUH
KyJIbTYpHUH Kon 1poro Hapomy. IlpunBopra Macka mnepiomy maproBanHs SlkoBa 1 Moxe po3risaaTucs K
HEBiJI’€MHA YaCTWHA MOJIITUYHOrO 1 KyJBTYPHOI'O KUTTS KOPOIIIBCHKOIO IBOpA AHTIIii OKPECIEHOT J00U.

Haiimeni BuBueHNM acrnekToM B YKpaiHi 3aJUILA€ThCS aHTTIHCHKUN PUIBOPHUN T€ATP HEPILOi HO.

© Coxkomona A., 2019
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XVII cr., mmpoko npencraBieHuii skanpoMm Macku. Lle cBizuuTh mpo HemocTaTHIN piBeHb PO3POOIEHOCTI
nanoi TeMu. TBopuicTh OaraThOX BHIATHHUX MY3UKAHTIB, MOETIB, CIIEHAPUCTIB dYacy mpaBiiHHA SkoBa |
BIUIMHYJIA HA CTAHOBJICHHSI 1 €BOJIIOLIIO aHTITIHCHKOTO TeaTpy, MPOKIaja IUISX 0 PO3BUTKY OMEpPH.

CyuacHuli cTaH BUBUEHOCTI KaHpY MpuaBopHOi Macku (sk paHHboi Mack, Tak 1 Ha MiKy ii po3KBiTy)
y BITYM3HSAHOMY CETMEHTI HAyKH POOUTH TEMY JOCHIKEHHS aKTyaJIbHOIO.

Ananiz ocmannix docuiodicens i nyonikayii. BpuTaHCHKI aBTOpY HayKOBUX Tpallb, Taki ak: M. batiep, M.
Cwmyrc, Jbx. Jlimon, C. Tepmi, [. Kapnron [opuecrep, E. Benchopn, A. Hdomrimop, A. Cinding, 1. beBinrron,
1. Xonbpyx, I'.b. I'appicon, E. Kepnan, T. Xappic po3risnaioTe NpuaBOpHY MacKy B paMKax JISTKOBa)KHOTO
XKaHpy, 10 yBiOpaB y cebe pi3Hi QyHKIIII: Bifi pO3BaKaIBHO, KyJIBTYPHO-OCBITHBOI 0 TONITHYHO-IIPUMUPHOI.

Tak, M. CmyTc posrisaaae Macku sik Hee) eKTHBHHI MPOBIHUK KOPOJIIBCHKOT MOJITHKU Yepe3 3aiBy
HAAMIPHICTH ifeami3yBaHHs xaHpy. IHmmi mocmigauk, . JlommiMop, mpeacraise Macky Kpi3b MpHU3MY
3aTBEP/PKCHHSI HE TUTBKH KOPOIIBCHKOI BIIaIH, a i TereMOHiT apuCTOKpaTii.

Pizni morssay AOCHIAHKUKIB Ha (DEeHOMEH MPUIBOPHOI MacKK CTalOTh MPEIMETOM BUBYCHHS 3 METOHO
y3arajibHEHHS JJaHUX PO KyJIbTYPHUH MOTEHIa eNOXH.

Mema cmammi — oxapakTepU3yBaTH CTPYKTYPY KOPOJIIBCHKOIO ABOPY AHIIIIT YaciB mpaBiliHHs SIkoBa
I, BHABUTH KyNbTYpHI Tpajguilii Ta KyJIbTypHY CaMOOYTHICTH KOPOJIBCHKOTO JaBOpY AHHH JlaTchkoi,
BHU3HAYMBIIH CYTHICTh JXaHpPy NpUIBOpHOI Macku nepioay npasminHs Skosa [.

Buknao ocrnosnozo mamepiany. Ipasninas Sxosa [ (1603-1624 pp.) yacTo po3risiIaeTbest TOCTiTHUKAMA
SIK 30JIOTHI BIK MUCTEITBA, [0 BUSIBHJIOCS B TIOSIBI pUCTOKPATHYHOI €ITiTH, GOpMYyBaHHS KYJIbTYPHUX TPAIUIIIH,
3BMYAIB 1 HOBUX JKaHPIB. AJie, SIK CTBEp/DKYBaIU cydacHUKH SkoBa I, Bce 1e crae BiINPaBHOK TOYKOIO JIsS
HEMmoMipHHUX (PIHAHCOBUX BUTPAT KOPOJIIBCHKOTO JIBODY.

Kopons SkiB | BipuB y cBoe OoxecTBeHHE NMPU3HAUCHHS 1 BBaXkaB, 1110 bor ctBopus Kopons 3a cBoim
00pa3oM 1 1107100010, HAIUTMBIIK HOTr0 0COOJUBOIO MYAPICTIO 1 TalanTamMu. Koposib TOBUHEH J0OKIaIaTH BCIX
3ycuib, MI00 3pOOMTH CBI HApOJ IMIACIWBUM, a HApOAY HAJEKAIIO BiAMOBIATH CBOEMY IOKPOBUTEIIO
[TOKOPOI0, YCUISKAM TIOCIyXOM 1 Oe3mipHoro rmoBarow. Caitorysg Koposs igeaibHO BIHCYBaBCS B
3arajibHUN KOHTEKCT JOMIHYIOUHMX Y CYCIUIBCTBI MaTpiapXaabHuX Tpaawiin [1, 2].

Beryn fxoBa I Ha mpecTon cnpusB mepeBeaeHHI0 BpUTaHCHKOro OCTpoBa IMij BIagy OAHOTO MOHapXa.
IOpummano kopomisetBa Anrmii 1 Illotmanmii 30epersiy ¢Boi IIepKOBHI 1 MapiaMEeHTChKI CHCTEMH, ayie 3
MDKHapoAHOI ToUkH 30py Anrmis i HloTmanmis Temep po3rsiaamucs Sk eauae rure. OHaK He3BaKarouu Ha BCl
3ycwur, SIkiB I Tak i He 3MIr O-CIIPaBKHEOMY 00’ €THATH €THIYHO PO3PI3HEHE CYyCIUTLCTBO, a aHTJINII 0 KIHITSI
HOro >KUTTS CTaBUJIUCS 10 HHOT'O 3 IIPUXOBAHOK BOPOXKICTIO, O€pydH 10 yBaru HOro MOTIaHChKE ITOXOKEHHS.

Cawm SIkiB | cipuiimMaB mpaBiiHHS B AHTJIII iHaKmIe, HOK Horo migmadi. ¥ 1607 p. BiH mucaB: «dac,
MpoBeZieHnid B AHTIIII, OyB Asi MeHe AK HeckiHdeHHe PizmBo» [1; 126]. fkiB I cnaBuBcs cBOiM cTaBIeHHIM
JI0 BCHOTO HOBOT'O, IO PO3YMLIOCS HOro CydacHHKaMH SK e(peKTHBHHI CIOCi0 MMOKa3aTH CHaJAKOEMHICTD i
3aKOHHICTH KOPOJIIBCHKOT BiIaau [2].

Bimzraunmo, mo 3 npuxonom fxosa | Hactae HOBa epa. BumornumBy i crapy koponeBy €nmzasery |
3MiHUB «OpuTaHChkUil COJIOMOH» 3 HWOro BiIOMOIO CXWJIBHICTIO A0 HaBYaHHsS 1 moesii. Iloern, BdeHi,
TaHITIOPUCTH 1 My3UKaHTH TOCIIIIATN OyTH MPEeACTaBICHNMHA HOBOMY Kopoito. SkiB 1 3anummB HalmaakaMm
pAa TBOpIB, 30KpeMa i (imocodchkoro mopsaaxy [2].

Icnye % iHma cropona mpaBmiasa SkoBa 1. OcHoBomomoxuauM mpuHOMNoM SkoBa | crae 3amoBOINEHHS
CBOIX KOpOJIBCHKHX aMOIIlili dYepe3 MpOSBH «IHIIHOTH», 1110, B CBOI Yepry, BiAOWBajocs B OpraHizariii
TPaHIiI03HUX Po3Bar. byb-sKi iepeMOoHIaIbHI aKTH TPECTABISUTICS SIK CIIOCIO CTBOPEHHS BRKIIMBUX COIMIATBHAX
1 TOMITHYHKUX COrO3iB. [IMM KOpHCTYBaMCS HEYMCTOIUIOTHI JIFOAW PI3HUX CTaHIB, SKi HECKIHYEHHHM IMOTOKOM
CTIKaIIUCS IO KOPOJIBCHKOT'O JIBOPY B HAJIil 3aBOIOBATH yBary Kopors, oTpuMaTh skalaHuil TUTYIT 200 3eMITi.

VY KIHIIEBOMY MiJCYMKY, CyYacCHHKH CXHJISUIACSA 1O TyMKH, mo SkiB | 3pyiiHyBaB cucTeMy CBOIM
HaJMIpHUM MapHOTPATCTBOM, HE3JATHICTIO BHUOMPATH JIFOJIEH, 3aIliKaBIEHUX y 3MIIHEHHI KOPOIiBCHKOL
BIIAJIM 1 3aJISKHICTIO Bi/I CBOIX (haBOpHUTIB [3].

KopomiBepkuit  nBip flkoBa [ Bimpi3HSBCS CKIATHICTIO CTPYKTYpH 1 MOOUIBHICTIO, OCKUTBKH
TIEpPEMIIIIaBCs Pa3oM i3 MOHAPXOM, a TAKOXK He OyB reorpadiuHo CTIHKOK KOHCTPYKIII€I0, TPOTE 3 OCHOBHOIO
KOpOJIiBChKOIO pe3uaenuieto CtioapTis B Yaidt-Xori.

KopomiBchkuii  mBip cKiagaBcs 3 BEIMYE3HOI KUIBKOCTI CIOYr, MIHICTpIB 1 YHWHOBHHIKIB: BiJ
00CITYTOBYIOUOTO TIEPCOHANY 10 3HATL. BiH mpemcTaBisiB pizHI (pakilii KOPOIIBCHKOTO JBOPY, SK ITPABUIIO,
BOPOI'YIOUi 1 KOHKYPYIOYi MiXK COOOFO 3a MPUXMIIbHE CTaBlieHHsT Koporst.

YMoBHO npuaBopHUX Kopons Mo)kHa PO3AITUTH Ha JIBi BEMUKI TPYNU: 3 OAHOrO OOKY, Lie HaOIMxKeH1
no Kopons odiuepu i cimyru, 3 iHImIOro, — paJHUKW, MOJITHKM 1 cekperapi. Haifuacrime oOuaBi rpynu
«YKOMIUIEKTOBYBAJIUCS OJHMM 1 TUM JK€ IepCcoHalioM — Hampukiajn, rpad Bycrep OyB omHowacHO i
TOJIOBHUM KOHIOXOM fKkoBa I, i TaeMHUM pagHuKoM Horo BenuuHocTi.
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V nepion npasninas SkoBa | 115 noagiiiHa cTpykTypa Oynia yCKiIaJHeHa MOsBOIO TPEThoi MpUBLIeoBaHOI
TPYIH — KOPOJMIBCHKUX (DaBOPHTIB, BXOXKUX 10 Horo cnaibHi. o Hel Hanekanu HeYMCIeHHI HaOmmK4l Apy3i
Koponst Toni, xomu nocTynm MiHiCTpaM 1 apUCTOKpPaTHYHOI 3HATI Ha TEPUTOPII0 cHajbHI OyB OOMEXKECHHH.
®asoputu Kopons i Koponesu Bxoquiu 10 pisHHX TPyI BIUIMBY, a ONU3BKICTH A0 (pakiii, gka nepedyBana «B
omaji», MOTJIa 3aBJIaTH HEMOMPaBHOI MIKOH iHTepecaM OYAb-SKOro BILIMBOBOTO MPUABOPHOTrO [3].

H. Kanni Big3HauaB, 110 criouyaTKy HedyuciieHHi paBoputu Kopoms mpencraBisim co00w 3rypTOBaHE
CIIBTOBApUCTBO, BIUIMB SIKMX IOJISITaB y PO3MOALTI MPUXMIBHOCTI Ta HATOPOA Cepel YJICHIB KOPOIIBCHKOTO
neopy. [loctynoBo HaibOnmwk4e oroueHHs SIkoBa | momiTu3yBanocs, a HAMBILIMBOBIIIMMHU ITOCTATSIMU CTalOTh
rpad Comepcer i repiior bykinremcokuti [3; 57-63].

I3 cyuacHoi Toukm 30py (pakmiiiHicTh YalT-X0my BUIVIAAQIA JECTaOUTI3yIOuMM (DaKTOpOM 1 Yacom
CIIIbHE ICHYBaHHS KUTBKOX IIEHTPIB BIUIMBY MOIJIM 3aITyCTUTH TIPOIEC TOJITUYHOI HECTaOUILHOCTI B KpaiHi.
Onnak 11 CTPYKTypa CTa€ 0cOOIMBO 3arpO3HBO-KOHTIIPOAYKTUBHOIO pu repuo3i k. bekinremi, uns pons y
KOPOJIIBCBKOMY JIBOpi OyJIa JJOMIHYIOUOHO 1 BUKJIMKAJIA MTOJIITHYHE HEBIOBOJICHHS HOrO CYITPOTUBHHUKIB. Y TOM ke
Yyac Ha3BaTH (PPAKIIHHICT, KOPOIIBCHKOro IBOPY SkoBa I 310M Oyno O 3aHaaTo HecnpaBemMBO. BHyTpiriHi
PO3ODKHOCTI Ha/laBaId IMHAMI3MY CTPYKTYP1 KOPOIIBCHKOIO JIBOPY Ta BIIKPUBAJIM JBEpi YaMT-XOIN JUIsi HOBUX
JIFOJIEH, YacoM 1M030aBJICHUX apHUCTOKPATHYHNX KOPEHIB, 110 320X09yBaJIa MIPUILIMB TAJIAHTIB 1 CBDKUX el [3].

. AnamcoH 3a3Hauae, 1110 BCi KOPONIBCHKi IBOpU €Bporu movaTky X VII cT. MokHa 0XapaKTepu3yBaTH sK
«baraTomapoBi», HEOJTHOPIAHI 1 CTPYKTYPOBaHi, III0 aKTUBHO W arpecHBHO JUIATh Cepu BIUIMBY, KOHKYPYIOTh
OJTHA 3 OJTHOIO, aJie MATPHUMYIOTh EHEPTit0 KyJIbTYPHOT'O Ta TIONIITHYHOTO KUTTS Kpainu [4; 123-125].

VYaiit-xon OyB MiclieM 3ycTpiui JIFOJIei 3 PI3HUMH IMOTIISIaMHU Ta IPIOPUTETAMH, SKi MOTIIH PyXaTHCS B
MPOTHJIGKHHUX HAMpsIMaxX Ha MONITHYHOMY HeOocxmil. DakTHyHO, YailT-xon OyB IIEHTPOM NPUHHSITTS BCIX
pillleHb 3a JIOTIOMOTO0 PI3HHUX IONITHYHUX YTroJ 1 SBJISB COOOI arjoMepalliio eliTHUX 1 MOTeHIlialbHe-
SNITHUX TPYII, B SKUX JIFOJH, 1[0 HE HaJeXalld 10 apUCTOKPATHYHOI 3HATI: OaraTi TOPOJISTHH, a TAKOX HOBI,
aie 30iH1TI apUCTOKpaTH, HaMarajucs 3aiHITH CBOE MiCIle B «HII1» KOPOJIIBCHKOTO JBOPY.

HeoOxigHo Bif3HAYMTH, IO Tiepioj] TpaBiiHHsA SIkoBa | 03HaMeHyBaBCs ICHYBaHHSIM iHIIUX IEHTPIB
BruBY: 11e KopomiBcbka Oipka, HoBH YecT-EHM, SKi BigBiXyBaIHCs TUMH XK JTIOABMHU, SIKI OyIIH BXOXI 1 1O
VYait-xomy. MOXITHBO, I1i IIEHTPH HE OYIIH «IIEPIIMMHU Cepea PIBHUX», IIPOTE MPETEHIYBAIN Ha Micle, Je
MOIJIM BHUPOOJIATUCS albTepHATHBHI YalT-xomy pimeHHs. KopomiBcekuii aBip 4aciB SlkoBa I He OyB
3aKpUTUM IIPOCTOPOM. YaWT-XOJ CTaB TUM JMBOBIKHMM MICIIEM, B SIKOMY Ba)KKO IPOBECTH MEXY, IO
BHU3HAYAE, JI¢ KOPOIIBCHKUN JIBIp TTOUNHABCS, a J¢ 3aKiHIyBaBCS.

Tepuropis Koposs cripuiiManacs sk OKpeMHI aHKIJIaB, ajie 3 BETMKUMH KaHAJIAMH 3B’ S3KY, CKJIQTHOIO
MEPEeKCIO CITUIKYBaHHS, Yepe3 Ky BiH MIATPUMYBAB 3B 30K 31 CBOiMHM TigmaHuMmu. KopomiBChbKHN ABIp
BimOMBaB OCOOHMCTICTh 1 iHTepecH camoro MoHapxa. SIkiB I OyB MOCBiTYEHWM TMONITHKOM 31 CTIHKUMH
TTOITHYHUMH TIePEKOHAHHSIMH, 3 BEIMYE3HOIO BIpOIO B CBOI BIIacHi cui [3; 4].

OpnHak 3 ypaxyBaHHSIM TPaIHIIii KyJIFTYPHOTO IIPOCTOPY KOpomiBcbkoro aABopy CTroaptis, B sikux Kopomnb
CHIMBOJIIYHO BH3HAYABCS K OATHKO JIep KaBH, a Poiib IPYXIHU Koporst mo3uIiionyBaacs iHaKIe i CBi4rIia mpo
niepeBary ii qosioBika, AHHa JlaTcbka TeMOHCTpYBasia aKTUBHY KIHOUY TTO3UITIIO 1 «aMa30HCHKHA TepoizM» [5].

Ha Bigminy Big momepemnnmi Kopons fxoBa I, €mmzaBern I, B ocranHpOro Oynma ciM’s, a HOro
IpYKWHA 1 TITH MICTHIIM OKpeMHH JBIp 31 CBOIMH BIACHIMY YNHOBHUKAMH 1 KOMIIaHBHOHAMHU.

KoxkeH i3 KOpOIBCHKUX JABOPIB MaB OKpeMY KYJIBTYPHY caMOOyTHICTh. KopomiBCchknii ABip APy KHHH
Kopoms, Aaan JlaTchkoi, TOMITHYHO 1 KyIBTYpHO TIPEACTABIISAB aJIbTEPHATUBHUIN HAIIPSIM.

VYsBnenHs, moctaBieHi abo moB’s3aHi 3 kKoponeBamu AHHOI0 Jlatchkoro 1 ['enpierToro Mapiero,
CBOIMH 3MICTOM YacCTO BUKPHBAINCS B CIIPO0ax MifipBaTH CYCIIUTFHY PEIYTAIliI0 CBOiX YOIOBIKIB.

CyyacHUKH BKa3yBaJli Ha BUHATKOBY poib KoponmeB Anum Jlatcekoi i ['enpiert Mapii B po3BUTKY
KYJIBTYPHHUX TPAIUIIIA KOPOMIBChKOro mBopy. Lle o3ravano, mo kopomiBcekuii nBip YaiT-Xom He OyB Hi €MHOIO
MOHOJITHOIO Ta BIUTMBOBOIO CPepOI0 HABITh Y MEXKaX OJHIET KOPOIIBCHKOI CiM’i, B sIKii, B Til ke Mipi, K 1 B
KOPOJIIBCBKOMY JIBOPI, IEPETUHAJINCS 1 KOHTPACTYBANM Pi3Hi MOMIISAAM, [yMKH Ta CTABJICHHS 10 MUCTELITBA.

Benuky wactuny wyacy KoponeBa Anna Jlatchka mpoBomwia y BonoaiHHAx y Comepcer-Xayca, 110
Oynu meperyiaHOBaHI 1 mepeliMeHoBaHiI B JleHMapk-xayc Ha ii NMPOXaHHA 3HAMEHUTHM apXiTEKTOPOM i
xynoxHaukoM I. [hxkoncom. Beaxaetncs, mo KoponeBa AnHa [laTcbka BBena Moy Ha ysiBIeHHs Macku, Tofi
SIK TIEIAaHTHU3M i KOPOITIBCHKOI0 YOJIOBiKa BU3HAUAB XapakTep Macok.

3HayHa KinbKicTh Macok, mocraBieHux npu Oesnocepennii ydacti Koponesn Anau ancwkoi, Oymu
CIpsIMOBaHI Ha pyHHYBaHHS TeHIEPHO! AWCKpUMiHaWii >KiHOK 1 (OpPMYIIOBalIM iAEHTHYHICTH CTaTyCy
Koponesu piBHiit 3a 3HaunMicTI0 Kopoutio.

Macku KopoJieBU AHHM JaBaiy 3pO3YyMiTH, IO KOPOJIBCHKHMH LLTIO0 He Oe3J0oraHHuil i, SIK 37aBHA
noenocsi, koxxeH Kopoib, y Tili um iHmii Mipi, KoH(IIKTYE 31 cBoero KoposneBoro 1 3HaXOAUTECS B TIOBHIH
a00 YaCTKOBIH 3aJI€KHOCTI Bif HET [6].
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Koponn ki | 6narosonus go B. lekcmipa. Bin mignucye norosip, 3a sikuMm B. Hlekcnip notparuise
ITiJ] HOr0 OCOOJIMBE 3aCTYITHHUIITBO.

Bigomo, mo aktopu 3 Haicrapimoro Teatpy AHriii «['mobycy», ne no 1642 p. rpana tpyna «Ciyru
Jopaa Kameprepa», 3 uMiM iM’siM moB’si3aHa TBopuicTh B. Illexcmipa, 138 pa3 rpanm s KOpoliBCBKOTO
JIBOPY, 30Kpema i akropu 3 «Ciryru Jopaa kameprepay Oyiu 3alisHi B AHTUMacKax.

MMosipro, 1e npusecno kopucTs B. Illekcripy, 103BONHIO TIHOIIE 3pO3YMITH CYTHICTb i CTPYKTYpY
KOpOJIIBCHKOT'O JBOPY, HAJAaroAWTH BiHOCHHH 3 KOPONIBCHKMM OYAMHKOM 1 3MIIHUTH CBOI mo3uiii [7].
Bynyuu menpum, i HaBiTH MApHOTPATHUM 32 CBO€IO Tpupoaoto SkiB I no3BomnsB cobi BUTpayaTu rpoiri Ha
BCUISIKI BUCTABH Ta 1HIII 3aJ0BOJIEHHS.

JI. depic migpaxyBas, 110 MOHAJ cTO Macok HamucaHi i BUKOHaHI 3a 4aciB npasiiHas CTroapTiB, aje
OaraTto 3 HHUX 0e3MOBOPOTHO BTpadeHi [8; 67-72]. usa xopoHamii flkoBa | HamucaHO Maiike TPHIIATH
TPAKTaTiB y BipIIax i mpo3i i 6e37i4 «pi3HUX BUXBAISIHBY [5].

«YopHa Mackay, mocraBnena B 1605 p. oGiinuiacst kopomiscbkomy aBopy B 3000 GyHTIB cTepIiHTiB,
0 BUKIMKAO HeraiiHe HeBaoBosieHHS TaemHoi pamum Kopoms, mo Oyila MOTYTHBOK —YCTaHOBOIO
Bpurancekoi immepii. Paga He 3a0ymna BuCIOBUTH CBOE HeBIOBOJNIEHHS Koponto, ofHaK Iie He MPU3BENo JI0
Oaxxanoro pesyinbrary. «Ekonomis B 3000 ¢yHTIB CTEpIIIHTIB HE € MOXIIMBOI, TOMY IO e(eKT Bij Iiei
EKOHOMIT MaTHMe 3ryOHI Haciiaku. HeMoXIMBO MOSCHUTH TociaM, 1m0 Macku He BilOyAyThCs, TOMY IO
KOpOJTIO HEe BUCTAUMJIO Tpolled Ha i momanus» [9; 79].

Januii komeHTap ykazye Ha creipdiuny ¢yHKmiro Mackd, TOKIHKaHY JEMOHCTPYBAaTH (iHAHCOBY
CTAOUIBHICTh KOOI AHIJIT 1HO3EMHHM IIOCIaM, 1110, OE3yMOBHO, OYJI0 BayKJIMBUM TIOJITUYHHM CHUTHAJIOM.
Be3cyMHIBHO Taka KUIBKICTh TIOJIaHh BUMAarajia YnMaliiX ()iHAHCOBHUX BHUTpAT, 3HAYHA YACTHHA SIKHX TpHIIaaa
Ha KOCTIOMH 1 JISKOpaITii.

«Macka kpacm» b. J[koHcoHa, 3aMoBIeHa KopoJjieBor0o AHHOIO J[aTchKoro, Bpasmia Iocia
JIxycTiHiaHI: «ITUIIHICTh BUJIOBUIIIA, CIIEHIYHI MPUCTOCYBaHHS, 0araTCTBO MEPIIB 1 IOPOTOIIHHOIO KAMIiHHS,
o npukpamaroTe KoponeBy i ii mpuIBOpHHUX JaM, HACTUILKK MPEKPACHI, 110, HA TYMKY 0araThOX, HIXTO
THIIH He 3MIT OM TTOXBaJIUTHUCS TakKuMu OaratctBamuy [10; 100].

Omnak Macky He 3aBXKIM 3aUINAN MMO3UTHBHE BpakeHHs. Tak, y mucti . YemOeprnena Bix 7 ciuHs
1605 p. mummomat JI. KapntoHn mo3BoimB cOOi BHCIOBHUTHCS BKpail HEraTUBHO mpo momaHHsA «YopHoi
Mackny»: «ILryrannHa Ipy BXOZ1 10 3a11 OyJia HACTUTEKH BEJIHMKA, IO IPUCYTHI BTPATHIIN JISSIKI JTAHITIOXKKH,
KOIIITOBHOCTI, TamMaHIli» [11; 68].

O. bycino ommcysaB mogii 1618 p. takum gmHoM: «Ilicis toro sik Kopoiab MOKWHYB NpPHUBINICHHS,
TIPUIBOPHI HAKUHYINCS HA DKY SIK Tapiii, B pe3yabTaTi 9oro 0yB MEPEKHMHYTHH CTUT 1 CKIIIHI Tapiaku. O miB
Ha APYTY PaHKY, OBHI OTHAX 1 BTOMH, MU TTOBEpHYIHCS moaomy» [12; 207].

Macku, mo craBwincs Ha Pi3gBo, Oynmu cIpaBoiO0 JIepKaBHOI BarW 1 HAI[lOHAIBHOI TOPIOCTI B
KOHTEKCT1 KyJIbTYPHHUX TPAIUIIii AHTIII: YaCcTO YSIBICHHS CTaBMIJIOCS B OEHKETHiH 3aii B mamarmi YaiT-Xomn y
Jlonponi, modynoBanomy B 1619-1622 pp. 3a mpoektom 1. [I>xonca.

PizaBstHi Macku cTaBHIMCS TIEPER TMOTITHIHOIO €ITITOI0 — YMHOBHUKAMH, PaIHUKAMH, apUCTOKpaTaMHu
1 MaricTpaTamu, TOYECHHMH TOCTSMH 3 AWIUIOMATHYHOI CITUTBHOTH, YUSl MPHUCYTHICTh POOWIIA YSBIEHHS
MOJTIEF0 MIKHAPOTHOI BAXIIMBOCTI, HOBIHH TIPO 0 MBUAKO Haaxoamy Ao [lapwxky, Bimasa i Maapuny.

Hepinko mnpumBopHuii ¢ectrBanbs BUIMBaBCS B MyOmiyHWi mpocTip. YymoBi CBATKyBaHHS Oynu
nocraBieHi it Becuu [Ipuatiecn €mmzasern B 1613 p. i3 Mackamu, (heepBepkamMul Ta IHIIMMHA TPpiyMpaTbHUMA
3axo/laMy; TPAHII03HUN TYpHIp TIPOBEICHHIA 10 TOCATHEHHIO MOBHOMITTA ii Oparta B 1621 p., a B 1634 p. Macku
«TopxecTBO CBITY» ToUalics 3 mporiecii, mo inum BymumsiMu Jlormona 1o Yaiir-xomy. OqHak, y TOHM e Jac
Mackr He MOXHa TPaKTyBaTH SIK IyONIYHI MOmii, IMMPOKO peKIaMOBaHI B KpaiHi B Cy9aCHOMY pPO3YMiHHI
JiepKaBHOI TIporaraH i, Xo4a icHyBaia reBHa crpoda BUHECTH ysBieHHs Macok 3a mexi Yaiit-Xona.

Ha ysasnennsx Macok Koponb cuziB Ha TpoHi, 1[0 3HAXOAWBCS HA MIAHATIA TUIaTGOPMi, THM CaMUM
BTUTIOIOYH COOOIO IIEHTP CBITY 1 HE3MIHHO MPUTSATAIOYH YBary BCiX TIsAgadviB. BiH rpaB cBOO poib, po3ydeHy
panime. IlomanHs azxpecyBanocs KOPOJIO i 4YacTO aKTOpPH 31 CLIEHH 3BepTaiucs 0e3oceperHbO 10 HHOTO.
Kopoinb ogHrM CBOIM MOTIISIIOM, 1HOJI KECTOM, MIl' 3BEpHYTH CBOIX IIJIAHUX HAa CTOPOHY 00pa i cBiTia: «l
BCi HAOMPAIOTHCS CHJI, MOJIOJIOCTI i 0aILOPOCTi, TUBISUUCH Ha Horo CeiTimo» [1; 183].

V nesxux Mackax Koponb neperBoproBaBcst B yuacHrKa OaHHsI 1 OpaB 1apy Bill akTopiB, poOMB CXBasbHI
abo capKacTH4HI KOMEHTapi UM TIPOCHB ITOBTOPUTH Ha Oic pparmenTr Macok, 1o oMy HalOLTBIIT CIIO00aHCs.

IcnyBanu neBHi Mexi B Mackax, epeTMHATH sIKi OyJI0 HEMPHUITYCTUMO 1 HE03BOJIEHO.

CkacyBanHs Macku «Tpiymdy Henrtyna» B 1624 p., TEKCTH SKOi BHHMIUIM 32 MEXKI MOXJIHMBOTO, €
SICKpaBUM IPUKJIAJIOM iCHYBaHHS «4E€PBOHUX JiHii», sIKi IEPEXOIUTH HE MOXKHA OYII0.

BHyTpimHs HampyXeHiCTh HpPOSBISETbCS B MackaX, HOCTaBICHUX OJIM3bKMM KOJIOM COPAaTHHUKIB
Koponst 1 rpymoro, cepen sSKMX MOXXKHA OYIKYBAaTH NPakTHYHO piBHUX BimHocwH. IHomi akxTopm Macok
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KOH(ITIKTYBaIM 3a HAllOHAJbHOK O3HAKOI, X04Ya B paMKax CLeHapito Macok KOpOJIBCHKHH [IBIip
300pakyBaBCs HE3MIHHO TAPMOHIKMHO 1 I[LTICHO.

Macku Oyiu TOYKOIO BiUTIKY MOTPIOHMX KOHTAKTIB 1 30JIMKEHB, aKTiB MOCEPEAHULTBA, 3MYIIYIOUH iX
YYaCHUKIB J0 BiIHOCHH JIOSUIBHOCTI 1 MiATPUMKH, CTBOPIOIOYHM aTMocdepy IOBipH [0 MOHapXii,
MIJKPECITIOI0YH OCOOMCTY BiIIaHICTh apucToKpartii i ciryr Kopouro.

Ha nportuary Bumieckazanomy M. CMmyTc Bim3HauaB, 10 Macku 3aHajTO iJeasi3oBaHi, 100 OyTH
e eKTUBHUMH MTPOBITHUKAMH MOHAPILOI MOMITHKH [13].

Inmuit  pocmimauk J[. JlommiMop migkpecnroBaB, 1o «Macka Oyna JUIIe OJHUM 13 KUIBKOX
CHMBOJIIYHUX 1 PUTYaJbHUX CBSAT KOPOJIBCHKOI BIIaJW, YTBEPIDKYIOUH apUCTOKPAaTHUHY rereMoHito. Macku
BOJIOAUTM YHIKAJBHOK 3JIATHICTIO JICTITUMI3YBaTU CTPYKTypy Biaau. I[IpuaBopHa Macka y3akoHUIa
APUCTOKPATIIO SIK BTUICHHS! 00’KECTBEHHOTO MOPAAKY» [14; 26-27].

OnHak 370pOBUH T3/ 1 IHCTHHKT camM030epeKeHHs OpaB ropy — TBopii Macok 100pe po3yMinu, 10
HETPUXOBaHi JiecToli Ha aapecy Kopons Ta Horo NMpuIBOpHHX 3[aTHI BHKIMKATA OTWAY W HENPUHHATTS Y
3HAYHOI YaCTUHU MPUIBOPHHUX. BOXKeCTBEHHICTh apyuCTOKpaTii OyJia CIIpHUM MUTAHHSAM 1 KaTEropiero 3 po3psiLy
Mpo0OJIeMHUX, HABITh Y TOM MEPioI.

Bucnoexu. Omoxce:

- CTpykTypa KopolsiBchKoro aBopy SlkoBa I xapakrepusyeTbesi ppakiiifHICTIO Ta iICHYBaHHAM JIOCHUTh
BOPOXHX IICHTPIB BIUIMBIB, 3JaTHUX 3aITyCTUTH MPOIIEC MOJITHYHOI HECTaOTFHOCTI B KpaiHi.

- 3a/I0BOJICHHS CBOiX KOPOJIIBCBKMX aMOIIliii 4yepe3 MPOSIBH «IUIIHOTH» CTA€ OCHOBOITOJOKHUM
MPUHIUITOM TTpaBIiHHs SkoBa 1.

- Koxen i3 kopomiBchkux aBopiB (Bip apyxunu Kopons Anum [latcekoi Ta ii jgireit) MaB okpemy
KyJIbTYPHY CAMOOYTHICTb 1 IPEJICTABIISIB allbTePHATHBHUHN IMONITHYHUHA Ta KYJITYPHUN HAIIPSIM.

- Macku uaciB mpaBiiHHS Kopois SlkoBa I Oynu CyMHIBHUMH 3 TOYKH 30py Mopali, (HiHaHCOBO
3aTpaTHi, 1110 MPOBOKYBAJIO HEJI0OPO3UUWIMBIIIB KOPOIIBCHKOI0 JBOPY 1 JaBaio M ITiICTaBH Ha3uBaTH Macku
MOPOKHIMH, OE3TMKHUMH 1 JIETKOBXKHUMH. AJjie 3 mpuxogoMm SlkoBa | MOYMHAETHCS CTPIMKHI PO3ZBUTOK
)kKaHpy Macku, TIpEMITHI CBO€I0 BHHAXIIMBICTIO, OPUTIHAIBHICTIO 1 IMHINHICTIO, SKi IEPEBEPIIAIN B
€IIETAaHTHOCT1 W apTUCTU3MI BCi 1HIIII PO3BAary MPH ABOPI.

- Mera kokHOI Macku — He TUTLKA CTBOPEHHS YMOB ISl KOHCEHCYCY, 3HAXOKCHHS TOYKH aCHMUIATIT
Mk KopomeMm, mMpuaBOpHUMH 1 TJIsSAadaMH, aje W B PO3B’sI3aHHI By3Jia IMOTEHITIMHOI HANpPY>KEHOCTI, IO
BUHHKJIA B KOPOJIIBCBKOMY IBOPi 200 1032 HUM, a TAKOXK B €CTETUIHIN HACOJIOII 1 3a]I0BOJICHHI, K1 TIOBHHCH
O0yB orpumatu Kopoms Ta #ioro mmmgani, npucyTHi Ha Maciri.

- IlpugsopHa Macka neMOHCTpyBaja (DiHaHCOBY CTaOLIBHICTH KOPOJS AHIJIL, CTBOpIOBajacs Ijs
ApUCTOKpATiB, a mpemM’epy Oymp-ikoi Mackum MOXHA pPO3MIIANATH SK TOMII0 JepXKaBHOI Barm depes
npucyTHicTs Kopoirs, iH03eMHHUX MOCITIB Ta 1HIIWX BaYKIMBHX ITEPCOH.

- JKanp npunBopHOi Macku TakoX BUKOPHCTOBYBABCS AJIsI BUPILIEHHS HONITUYHUX NMHUTaHb. Macka
3MIHIOBaNacs y 3B’SI3Ky 13 3MIHHHUM IOJITHIHUM KIIIMaTOM.

- IIpuaBopra Macka (opmyBama KOpoJiBChKi MOTISAM HA TONITHYHI 3MiHH, MPHUCTOCOBYIOYHCH IO
YMOB, M0 3MIHIOBaJIM BITHOCHHU MK MOHApXaMH 1 iX TiATaHUMH.

- Macku Oynmu 4ymOBOIO MAIIMHOIO JUIsl CTBOPEHHS IMIDKY, MPOTOJOIIYIOYM TpaBiiHHA SkoBa |
CIpaBeIUIMBUM, MYIPUM 1 aBTOPUTETHUM.

- Mackam 10oBOWIIOCS BpaXxOBYBaTH CMAKH TIISIIAYIB 1 e HajaBaio iM eMOITIHHY 1 TICHXOJIOTIYHY CKIIafI0BY.

- Koxna Macka Mana cBiif IOTIIA Ha MOJITHYHI TUTAHHS, SIKI MOXKHA BUPIIIUTH Yepe3 KOHKPETHUH
TEKCTOBHIA HATSAK 200 Yepe3 Mpo MOHOJIOTIYHI TEKCTH.

- Y Mackax kopons SkoBa | muTaHHS TIpO iAEHTUYHICT OPUTAHCHKOTO HAPOMY CTA€ 3aKOHOMIPHO-
BXJIMBHM, y TOW 4Yac K y OUIBII Mi3HIX Mackax akTyaJbHUM € MHTaHHS PO BIAHOCHHU OpHUTaHCHKOI
MOHApXii 1 HApOiB, 0 HACEISIFOTh OCTPOBH bpuraHii.

- Xanp npunsopHoi Macku, 4acTo KPUTHKOBaHHH 3a 3aiiBYy JIETKOBA)XKHICTb, MaB BHpIIIAJIbHE 3HAUCHHS
JUIsl €BOJTEOLIIOHYBAHHSI QHIJIIHCHKOIO TEaTpy, SIKUM, B KIHIIEBOMY HiJICYMKY, IPOKJIAB IIUISIX 10 PO3BUTKY OIEpPH.

Taxkum ynHOM, QeHOMEH npHaBOpHOI Macku 4aciB koposst SIkoBa 14BisB cOOOIO KaHp, 110 BUKOHYBAB
KOHCTPYKTHUBHE-IHTEPHAL[IOHAJIbHY,  ©CTETUYHO-BUXOBHY,  KOHCYJIBTATHBHY,  MOJITUYHY,  KYJIBTYpHO-
MPOCBITHULBKY, HalU]IiCTCHKEe-NPUMUPHOIO POJIb, @ TaKOX pOJb, MOKIMKAaHY NPOAEMOHCTpyBaTH €EBpori
(hiHaHCOBY CTaOUTBHICTH KOPOHU AHTIIII.

Iepcnexmueu nodanviuux 0ocniodcenyb TONATAOTh Y po3rysimi TBopyocti b./xoHcoHa 1 KaHpOBHX
ocoOmBocTel oro Macok, a TaKOK NIMTaHHS B3a€EMO3B’ 3Ky aHIJIHCHKOI MpUABOPHOI Macku i (paHITy3bKOro
Oasery.

Cnucox BUKOPUCTAHOI JIiTepaTypu
1. Limon Jerzy. The Masque of Stuart Culture / Publishers: Associated University Presses; 1990. 236 p.



24 ISSN 2518-1890 YkpaiHCcbKa KynbTypa: MUHyIe, cydacHe, Wnsxv po3suTky. Bunyck 33/2019

2. Thurley Simon. The Early Stuarts and Hampton Court / Publisher: History Today; Volume 53; Issue 11; 2003. P. 18-24.

3. Neil Cuddy. The Stuart Court and British Politics 1603-1714; Paperback / Publisher: Hodder Arnold H & S;
London, United Kingdom; 1903. 124 p.

4. Harris Tim. Rebellion: Britain's First Stuart Kings, 1567-1642 / Oxford University Press, 1st Edition; 2014. 608 p.

5. Butler Martin. The Stuart Court Masque and Political Culture / Publisher: Cambridge: Cambridge University
Press; 2008. 447 p.

6. Anna of Denmark, Henrietta Maria. Virgins, Witches, and Catholic Queens / Publisher: Palgrave Macmillan; 1st
ed.; 2017. 230 p.

7. Alvin Kernan. Shakespeare, The King's Playwright: Theater in the Stuart Court, 1603-1613 / New Haven: Yale
University Press; 1997. 256 p.

8. Lesley Ferris. Acting Women: Images of Women in Theater / Publisher: Palgrave Macmillan. Series: Women in
Society; 1990. 208 p.

9. Harrison G. B. A Jacobean Journal: Being a Record of Those Things Most Talked of During the Years 1603-
1606 / London; Publisher: George Routledge and Sons, Limited; 1946. P.171-178.

10. Bevington David, Holbrook Peter. The politics of the Stuart court masque / Cambridge [England]; New York:
Cambridge University Press; 1998. 335 p.

11. Dudley Carleton Dorchester, Jr. Maurice Lee Dudley / Carleton to John Chamberlain, 1603-1624: Jacobean
letters / Publisher: Rutgers University Press; First Edition; 1972. 335 p.

12. Welsford Enid. The Court Masque: A Study in the Relationship Between Poetry and the Revels /
Publisher: Russell & Russell Inc; Second Edition; 1962. 207 p.

13. Smuts Malcolm. The Stuart Court and Europe: Essays in Politics and Political Culture / Publisher: Cambridge
University Press; 1996. 308 p.

14. Dollimore Jonathan, Sinfield Alan. Political Shakespeare: Essays in Cultural Materialism / Publisher: Cornell
University Press; 2 edition; 1994. 295 p.

References

1. Limon Jerzy. The Masque of Stuart Culture / Publishers: Associated University Presses; 1990. 236 p.

2. Thurley Simon. The Early Stuarts and Hampton Court / Publisher: History Today; Volume 53; Issue 11; 2003. P. 18-24.

3. Neil Cuddy. The Stuart Court and British Politics 1603-1714; Paperback / Publisher: Hodder Arnold H & S; London,
United Kingdom; 1903. 124 p.

4. Harris Tim. Rebellion: Britains First Stuart Kings, 1567-1642 / Oxford University Press, 1st Edition; 2014. 608 p.

5. Butler Martin. The Stuart Court Masque and Political Culture / Publisher: Cambridge: Cambridge University Press;
2008. 447 p.

6. Anna of Denmark, Henrietta Maria. Virgins, Witches, and Catholic Queens / Publisher: Palgrave Macmillan; 1st ed.;
2017.230 p.

7. Alvin Kernan. Shakespeare, The Kings Playwright: Theater in the Stuart Court, 1603-1613 / New Haven: Yale
University Press; 1997. 256 p.

8. Lesley Ferris. Acting Women: Images of Women in Theater / Publisher: Palgrave Macmillan. Series: Women in
Society; 1990. 208 p.

9. Harrison G. B. A Jacobean Journal: Being a Record of Those Things Most Talked of During the Years 1603-1606 /
London; Publisher: George Routledge and Sons, Limited; 1946. P.171-178.

10. Bevington David, Holbrook Peter. The politics of the Stuart court masque / Cambridge [England]; New York:
Cambridge University Press; 1998. 335 p.

11. Dudley Carleton Dorchester, Jr. Maurice Lee Dudley / Carleton to John Chamberlain, 1603-1624: Jacobean letters /
Publisher: Rutgers University Press; First Edition; 1972. 335 p.

12. Welsford Enid. The Court Masque: A Study in the Relationship Between Poetry and the Revels / Publisher: Russell
& Russell Inc; Second Edition; 1962. 207 p.

13. Smuts Malcolm. The Stuart Court and Europe: Essays in Politics and Political Culture / Publisher: Cambridge
University Press; 1996. 308 p.

14. Dollimore Jonathan, Sinfield Alan. Political Shakespeare: Essays in Cultural Materialism / Publisher: Cornell
University Press; 2 edition; 1994. 295 p.

®EHOMEH ITPUIBOPHOM MACKH B KYJIbTYPE KOPOJIEBCKOI'O IBOPA MAKOBA I AHIJIMIICKOI'O

CoxoJ10Ba AJlJIa — KaHAW/AAT MTEIarOTMIECKUX HAYK,
CTapIINi IperoaaBaTelb Kadeapsl TECOPETUICCKOM
Y TIPUKJIaTHOH KyJIbTYpPOJIOTHH,

HanmonansHast My3bIKaabHAs aKaJeMus

uM. A. B. Hexxmanosoii, r. Onecca

BeusBiieHo, 4T0 kaHp Macku — BaKHBIA 3IEMEHT KynbTyphl AHrnuu nepoid mon. XVII Beka. Packpeita
CTPYKTypa KopoieBckoro aBopa MakoBa I, xapakrepusyiomasics (GpakIMOHHOCTBIO U CYIIECTBOBAHHWEM IIEHTPOB
BIMSHUS, BPaXJICOHBIMH OTHOIICHHWSMH, KOTOpble OBIIM CHOCOOHBI 3aIyCTHTh TPOLECC ITOJUTHYECKON
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HecTaOMIIBHOCTH B CTpaHe. BrLIBICHO pa3HOOOpasne Tpaauiuii KyITbTYpHOTO HPOCTPAHCTBA KOPOJIEBCKOTO JBOpa
CrroapToB, B KOTOPOM KOpOJIEBCKHI IBOp AHHBI J|aTCKOW CTAaHOBUTCS aJbTEpPHATUBHBIM HAIIPABICHUEM.

YcraHoBneno, uro npuHiun npasiaeHust Kopomnst MakoBa | paccmarpuBaercs depe3 NpU3My YHIOBICTBOPEHHS
KOpOJIEBCKMX aMOMINIA ITyTeM HPOSIBICHHS «BEIHUKOJIETINS U POCKOIIN» B IPUABOPHOI Macke.

PackppiTa cymmocts ¢enHomena mnpumBopHoii Macku Kopomst MakoBa [, BelpakeHHass B KOHCTPYKTHUBHO-
WMHTEPHALMOHATEHOM, 3CTETHUECKH-BOCIIUTATEIILHOM, KYJIBTYPHO-IPOCBETUTEIBCKOM, KOHCYJIBTaTHBHOM, NalM(UCTCKU-
TIPUMHPUTEITFHOM aCIeKTaX, a TAKkKe B IEMOHCTpaluy cTpaHam EBports! (pHHAHCOBOM CTaOMITEHOCTH KOPOHBI AHTIIHH.

Knrouegvle cnoea: mpunsopHas Macka, koponeBckuil nsop Maxosa I, nBopen VYaiiT-xoml, KyabTypHBIE
TpaguLuH, (EHOMEH.

THE PHENOMENON OF THE MASQUE IN THE CULTURE OF THE ROYL COURT
OF JAMES THE FIRST OF ENGLAND

Sokolova Alla — PhD, (Candidate of Pedagogical Sciences),
Senior Lecturer, Department of Department of Cultural,
The Odessa National A. V. Nezhdanova Academy of Music

It was revealed that the Masque is an important element of the culture of England of first half of XVII century.
The structure of the royal court of James I is revealed. It is characterized by factionalism and the existence of centers of
influence, the hostile relations of which were capable of starting the process of political instability in the country. The
diversity of traditions of the cultural space of the royal court of the Stuarts is indicated, in which the royal court of Anne
of Denmark was an alternative direction. It has been established that the main principle of the reign of James I is viewed
through the prism of satisfying royal ambitions by manifesting «splendour and luxury» in the court Masque.

The essence of the phenomenon of the Court Masque of King James I is revealed, which was expressed in
constructively-international, aesthetically-educational, cultural and educational, advisory, pacifist-reconciliatory
aspects, as well as in demonstrating to Europe the financial stability of the crown of England.

Key words: Court Masque, the royal court of James I, the palace of Whitehall, cultural traditions, the phenomenon.

UDC: [78.7.034] (410.1)
THE PHENOMENON OF THE MASQUE IN THE CULTURE OF THE ROYL COURT
OF JAMES THE FIRST OF ENGLAND

Sokolova Alla — PhD, (Candidate of Pedagogical Sciences),
Senior Lecturer, Department of Department of Cultural,
The Odessa National A. V. Nezhdanova Academy of Music

The aim of this paper is to characterize the structure of the royal court of England during the reign of James I, to identify
the cultural traditions of the palace of Whitehall, the cultural identity of the royal court of Anne of Denmark, to determine the
purpose of the genre of Masques, and to indicate the essence of the phenomenon of Masques of the reign of James L

Research methodology. Fourteen publications by leading English scholars on this subject were considered,
including archival data and historical choirs. The materials of the literature were studied using logical, historical,
chronological, problem-chronological and historical-retrospective methods.

Result. It has been found that the structure of the royal court of James 1 is characterized factionalism and the
existence of hostile centers of influence that were able to start the process of political instability in the country.

Satisfying one's royal ambitions through manifestations of «splendor» becomes the fundamental principle of the
reign of James 1.

Each of the royal courts (the court of the wife of the King, Queen Anne of Denmark and her children) had a
separate cultural identity, represented an alternative political and cultural direction. With the advent of James I, the
rapid development of the Masques genre begins. Masques are notable for their ingenuity, originality and splendor,
which surpassed all other entertainments at court in both elegance and artistry.

The purpose of each Masque is to find the point of assimilation between the King, the courtiers and the audience,
but also to resolve the knot of potential tension, time and time arising in the royal court. The genre of the Court Masque,
often criticized for being too frivolous was crucial for the evolution of English theatre, which ultimately paved the way
for the development of opera. Thus, the phenomenon of the Court Masque of the time of King James I lies in
constructively-international, aesthetically-educational, advisory, political, cultural and educational, pacifist-
reconciliatory aspect, as well as in demonstrating to Europe the financial stability of the crown of England.

Novelty. An attempt is made to characterize the structure of the royal court of James I, to reveal the essence of
the phenomenon of the court Masque of the reign of James 1.

The practical significance. The materials of this study can be used at lectures and seminars on the history of
foreign culture, theory and history of culture in secondary and higher education institutions.

Key words: Masque of the court, the royal court of James I, the palace of Whitehall, cultural traditions, the
phenomenon of the Masque.
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