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OTHOITIICHUH HOBOT'O OaJICTHOTO S3bIKA, HOBOT'O THTIA TAHIIOBIIMKA, M3JI0KECHUE KOTOPBIX MPAKTUIECKHU 3aBEPIICHO IMCHHO
B Kuere. TBopuectBo b. HikuHCKOM MOXHO KBaTH(UIMPOBATh KaK OIMO3UIIMOHHOE aKaJeMUICCKOMY OaleTy C €ro
yerosBIuMucs (opmamu. DxcriepuMeHTsl B «llIkone memkernit» u LleHTpocTymuu ctanmu cBoeoOpa3HOH ampodarmeit
0aJeTMEHCTEPCKUX TPUEMOB, KOTOPBIC BIIOCIEACTBHM ObIIM peanmu3oBaHBl B «Pycckom Oamere» C. [IsarmwieBa u
JATFHEHIIIeM 0aIeTMEHCTEPCKOM TBOPUYECTBA, TIOYYHMBIIEM BCEMUPHOE TIPH3HAHIIC.

Knioueewie cnosa: bponncnaBa Hwxkunckas, «1lkona aBwkeHuil», TaHieBalibHas cTyaus, KueB, KylbTypHO-
XyJI0’)KECTBEHHAs )KU3Hb.

«SCHOOL OF MOVEMENT» BY BRONISLAVA NIZHINSKY
IN THE CULTURAL LIFE OF KIEV 1919-1921

Danyliuk Uliana — graduate student,
Kiev National University of Culture and Arts, Kiev

B. Nizhinsky in Kiev in 1919-1921 became a kind of translator of the ideas of «Russian Seasons» by S. Diaghilev
with their emphasis on the decoration and updating of ballet vocabulary. In the activities of the «School of Movements»
B. Nizhinskaya was able to start implementing her own theoretical and methodological guidelines for a new ballet language, a
new type of dancer, the exposition of which was practically completed in Kiev. The creativity of B. Nizhinsky can be
qualified as opposed to academic ballet with its well-established forms. The experiments at the School of Movements and the
Central Studio became a kind of approbation of the choreography techniques, which were subsequently implemented in the
Russian Ballet by S. Diaghilev and further choreography, which received worldwide recognition.
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TRADITIONAL UKRAINIAN SHIRT IN CUSTOMS AND RITES
OF THE CALENDAR CYCLE OF HOLIDAYS

Danyliuk Uliana — graduate student,
Kiev National University of Culture and Arts, Kiev

The aim of the article is to reveal the importance of B. Nijinsky's Studio of Movements for the cultural and
artistic life of Kyiv and the subsequent work of the ballet master.

Research methodology. Analysis of literature and sources, events and facts, conducting research in
chronological sequence allowed to obtain reliable results.

Results. B. Nizhynskaya in Kyiv in 1919-1921 became a kind of translator of the ideas of «Russian Seasons» by S.
Diaghilev with their emphasis on the decoration and updating of ballet vocabulary. In the activity of the School of
Movements, B. Nizhynskaya was able to start implementing her own theoretical and methodological installations regarding a
new ballet language, a new type of dancer, the teaching of which was practically completed in Kyiv. B Nizhinsky's creativity
can be qualified as an opposition academic ballet with its established forms. The atmosphere of the creative search that
prevailed in B. Nizhynsky's Studio she tried to reproduce throughout her life. Experiments at the School of Movements and
the Center have become a kind of testimonial to ballet masterpieces, which were subsequently implemented in the Russian
Ballet by S. Diaghilev and further Ballet Master's work, which gained worldwide recognition.

Novelty. The scientific novelty is to identify the main vectors of influence of the activity of the School of Movements
of B. Nijinsky on the cultural and artistic life of Kyiv and the subsequent ballet master's work of B. Nijinsky herself.

The practical significance. Materials and results of the article can be used for further research on the problems of art
studies in the cultural life of Kyiv; in the training of cultural scientists and art critics in higher education institutions.

Key words: Bronislava Nizhinsky, “School of Movements”, dance studio, Kiev, cultural and artistic life.
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[IpoananizoBaHO Bi3yadbHy IHTEpIIPETALiI0 CIOPTUBHO-XYAOXKHIX MIHCTB SK KOMYHIKaTHBHOTO
TpaHCIATOpa MIXKYIbTYpHHX BiHOCHH MiXHaponaHoro piBHS y XXI cT. [JociimkeHa MOAEIs aHTPOIOIOTI9HOTO
KOHCTPYKTY Yy CIHOPTHBHO-XYJOXHIX JIHCTBaX Ta HOro CIEHIYHOrO0 BTIICHHA. BHW3Ha4eHO KIIIOYOBI
XapaKTEepUCTHKH Cy0’€KTa B CIIOPTUBHO-XYJOXKHIX amificTBax. JlOCHIIKEHO pEmNpe3eHTalil0 aHTPOIOJIOTiHHOTO

© Mamenko 1. O., 2019



ISSN 2518-1890 Poagin lll. KynbTypa Ta cycninbctBo. KynbTypa npodecinHux cdep AianbHOCTI 165

KOHCTPYKTY Ha TNpHUKJIanax LEepeMOHiH BiIKpUTTs/3akpurta Omimmikicekux irop ta €pomiag XXI cr. Ymepme
3/IIMICHIOETBCS. BUOKPEMJICHHS CKJIAJJOBHX 00pa3y JIIOJUHHM Yy CIIOPTHBHO-XYAOXKHIX IIHCTBaxX: ICTOPHYHICTH abo
HAJEXHICTh 10 MEBHOI €MOXHW; KyJAbTypHa 1JEHTHYHICTH; MiSUIBHICTH SIK CYOCTpaT KyJabTypH; CYO €KTHBHHH
HAaroJioc iIefHOro MoiepaTopa y BUOOpi TEeMHU.

Knrouosi cnosa: cioptuBHO-xynoxHi givictBa (CX/I), aHTpONOIOTiYHMI KOHCTPYKT, 00pa3, Cy0’€KT KyIbTYpH,
KyJIbTYpHa KOMYHIKaILisl.

THocmanoexa npobremu. CHOPTUBHO-XYIOXKHI IHCTBa SIK BUOBHUIIIA MACOBOi KOMYHiKallii popmMytoTh
o0pa3 minkoM Qi3MYHO Ta IyXOBHO pO3BHHYTOI JHoauHU y cycminmbeTBi XXI cr. Tak, cy0’ekT €
TPAHCIATOPOM iACHHUX 3acal KpaiHM Yy CBITOBUH KyJAbTYPHHUH TPOCTIp, a TakoX IOCTae 00’ €KTOM
CYCHUTBPHO-IIIHHICHOT KOHCEpBallii, mepenavi Tpaaullii Ta KOJEKTHBHOI mam’sTi. Y CIHOPTUBHO-XYIOXKHIX
nilicTBax Cy0’€KT BUCTYNA€ 1IEHHUM MOAEpaTOpOM, YYaCHMKOM BHJIOBHINA Ta TIISAa4YeM, 3aBISKU SIKOMY
3MIMCHIOEThCS ~ KYJNbTypHa KOMYHIKAIlii Ha CHMBOJIYHOMY piBHI. XapakTepHHMH IPUKIAJaMH
KOHCTPYIOBaHHsI ~aHTpomoyoriunoi moxeni 'y Qopmari cleHiuHOi penpe3eHTalii € 1epeMoHii
BIIKpUTTS/3akpuTTst Onimmilicekux irop ta €Bpomian y XXI cr. [lpore KymbTypoioriuHa pememniis
AQHTPOTOJIOTIYHOT KOHCTPYKTY CIIOPTHBHO-XYJOXKHIX MIHCTB TUIbKHM HaOupae oOepTiB y TyMaHITapHOMY
npocropi. Came TOMy NOCTa€ MUTAHHS IOJO BHSBJICHHS CTPYKTYPHHX EJIEMEHTIB Cy0’€KTa W CIeHIYHOI
perpe3eHTallii aHTPOIOJIOriYHOT MOIEN1 y CHOPTUBHO-XYAOKHIX AilicTBax XXI cr.

Ananiz ocmanuix Oocniodcenv ma nyonikayiti. TeOpeTUYHUM MIATPYHTSIM PO3YMIHHS CYTHICHUX
xapakrepuctuk cyb’ekra cramm mnpami C. Xwkeka [5], M. ®dyko [10] ta M. llenepa [12]. Bucpitinenus
npobsieMH Ccy0’eKTa y KyJbTYPHO-MHUCTEUBKHMX mpakTukax XXI cT. 3miiicHeHO y HM3II pobiT. 30Kpema,
aaTpononoriyay mozenb XXI cr. posrisayto A. Boponoum [2] Ta A. datuxoBuM [9]; €THONCHXOTOTTYHHN
pakypc pemnpe3eHTamii cy0’ekTa mMTaHHsA  JochiipkyBanu b, €manerminoB 1 M. Bamiepa  [4];
aHTponoioriyHuid acnekt y mucrenTsi ta Bupounl — O. JlaBugosa [3], T. Kozakosa [6], M. Yucrskopa
[11]. ®dinocodebke ocMuciieHHst criopty 3xaiicHuB B. biroryp [1]. AyaioBi3yalbHOO JTOCTITHUIIBKOK 0623010
CTaJld BijeoBepcCii IepeMoHil BiAKpUTT/3akputTTs Omimmidcekux irop [7, 13] ta €spomiax [8]. Ilpore
KyJbTYPOJIOTIYHUX Yy3arajbHEHb 100 BUSBJICHHS aHTPOIOJIOTIYHOTO KOHCTPYKTY Y CHOPTHUBHO-XYAOXKHIX
TICTBAX HE BUABJICHO, IO 3YMOBJIIOE 3aITOBHEHHS I1i€1 TECOPETHUIHOIT ITPOTATHH.

Mema cmammi — 3MIACHATHA KyIbTYPOJIOTIUHY PEIENIlii0 CKIIAJOBHX aHTPOITOIIOTTIHOTO KOHCTPYKTY
Y CHOPTUBHO-XYAOXKHIX mificTBax XXI cT.

Buknao ocnosnoeo mamepiany docnioscennsn. CnopTuBHO-XynoxkHi miictBa (CXJ) y KyabTypHOMY
npoctopi XXI cT. € KOMyHIKaIlIiHUM KaHAJIOM TPaHCIAIII CyCITUTBHHX ITIHHOCTEH. 30KpeMa, 3HaKOBO-
cumBoniuHa komubikamis CX/| meMoHCTpye CIeHIYHY perpe3eHTalmil0 KOHCTPYKTY BIIAIH, COMialbHOL
IIGHTUYHOCT], a TaKOX aHTPOMOJOrigHOI Monmeni. B ycix TppOX CTPYKTypHUX elIeMEHTaX CEMaHTHKH
imeonorigHoro muckypcy CXJI mpocTexxyeThecsl HasBHICTh Cy0’ €KTa AK iIeifHOro MozepaTopa Ta yyacHHUKa, a
TaKOX SIK PEIHITIEHTA 1/IE0IOT19HOT0 3MICTY MHUCTEIITBA.

CropTHBHO-XYAOKHI JiACTBa — Il¢ HAWMAcCIITAOHIMI >XaHpP BHUIOBUIIHOTO MFCTEITBA, SIKHMHA Ha
JIOKaJIFHOMY Ta MDKHApOJHOMY PiBHI y KOnaOopallii CHOPTHBHUX 1 XYIOXKHIX 17I€aTiB penpe3eHTye iCTOPUKO-
KYJIbTYpHI 3MIiHH CYCITUTBHOTO JKHTTS JAepKaBH. 3a TBepIpKeHHAM B. binoryp, «3akoHOMipHICTE (OpMyBaHHS
BiTHOCHH 3 OTOYYIOYMM CBITOM IIOB’s3aHa 3 aHTPOIIOJOTIYHMMH BHMIpaMH CIIOPTY SIK pealizamii pomoBoi
cyTHOCTI JroauHM» [1; 76]. 3rimHO 3 JaHWM TBEpHKEHHSM, JOPEYHUM OyAe KyIbTypOJOTridHE OCMHCICHHS
MUTaHHSA [OAO0 aHTpomnoiorii sk KoHCTpykTy y CXJI XXI cr. Ha mnpukiagi TpoBEOeHHS IepeMOHIN
BimKpHUTTA/3aKkpuTTss ONmiMOiChKMX irop Ta €Bpomiajg $SK TOBHOIMIHHOTO MHCTEIBKOTO JIOpOOKY,
CHHTE3YI04YOr0 XyJOXHIO Ta PUTYaJIbHO-00PSIA0BY YaCTHHY IilCTBA.

T. Ko3zakoBa cTBEpIIKYE, 110 «CydyacHa JIOAMHA — L€ IEPEBAKHO IIIAAaY, SIKHH MPOXKUBAE CBOE KUTTS
B atMocdepi ToTanbpHOI Bi3yamizarii. BugoBuie chorofni — 11e i 3acid po3Baru, BiIBONIKaHHS, i HABYAaHHS, i
KOHTPOIT0, TIoIupeHHs iH(opMarii Ta opraHizaiii >kuTTs. Pi3Hi BUIOBHIIHI (OpMH PO3KPUBAIOTH CBIT T10-
HIIOMY, 1 JIIOJMHA 13 3aXOIUICHHAM MOpHHAE y Ler cBiT...» [6; 3]. Tak, cy0’ext y CX]] mocrae KoqoBaHUM
CHUMBOJIOM y Pi3HUX MOAM(DIKAIISIX Y 3aJIeKHOCTI BiJl CIIEHIYHOT'O BTUICHHS aHTPOMOIOTTYHOT MOJIEII.

Bapro 3BepHyTH yBary Ha Te, IO PO3yMiHHS BHIOBHIIA HE € OJHO3HAYHHUM, a/DKE 32 CJIOBAMH
M. UncTsaKoBOi, «poib MUCTELTBA Yy (JOPMYBaHHI Bi3yaJIbHOTO JOCBIAY JIFOJMHH MOJISrae, Mo-Mepiie, B TOMY,
0 B MPOLEC XYIOXKHBOI'O CIPUHHATTS MH CIODISAAEMO SIKMHCH (pparmMeHT OyTTs, moOaueHHil IHIIOO
JIIOAMHOIO-XYA0KHUKOM. CBiT, moGaueHuit ounmMa [Hioro, Mmoxxe 36iraTucs 3 HAIIMMU YSIBJICHHSIMU TIPO HBOTO,
a MOXe 1 KapJUHAJIBHO BiJ HBOTO BiAPI3HATHCA. SIKIIO B TBOpPI MMCTENTBa MU CTHKAEMOCS 3 TaKOIO
PO3ODKHICTIO, TO MOXJIMBHI HACTYITHHH PO3BUTOK CUTYyalii: MOMJISA PELMIIEHTa CXPEIIYETHCS 3 MOTIISI0OM
XY/I0’KHHKA, PEICTaBICHOMY TBOpI, i 151 TOUKA MEPETHHY MOINIALIB MOXXE BUSBUTHUCS CBOEPIIHOIO «TOUKOIO
6idypkanii» [11; 12]. Tomy y qaHOMY AOCHIKEHH1 3A1HCHIOETHCS KyJIBTYPOJIOTTYHA EKCIUTIKALlisl CTPYKTYPHUX
eJIEeMEHTIB aHTPOMOJIOr iYHOro KOHCTPYKTY Yy CX/I Ta cripoba ioro mo0yaoBH.
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Chepiry BapTO 3a3HAUYMTH, IO IHTEPIPETAIHHOIO OCHOBOIO aHTPOIMOJOrTYHOr0 KOHCTPYKTY B CX/I €
koHiemniii cyo’ekra M. ®@yko [10], M. Illenepa [12] ta C. XKwxkeka [5]. Cnuparounch Ha JIaHi KOHIICTIIIL,
a"Tpononoriuny Moaens B CX/] MoykHa BU3HAUUTH SIK Cy0’€KTa, 3MICTOBHE SIIPO SIKOTO PEMPE3CHTOBAHO Yepe3
Taki KyJlbTYpHI MpPaKTHKH: IiCTOPUYHICTh a00 HANEKHICTh 0 TEBHOI CMOXU;KyJIbTypHA 1IEHTHYHICTH;
JISTBHICTD SIK CyOCTpaT KyJIBTYpPH; Cy0’€KTHBHHI HAroJIoC iIelHHOro MoJepaTopa y BHOOPi TEMH.

[MiznaBanpHmii mpuiioM y koHuenuii ¢inocoda C. XKikeka nomomarae ao0yJOBYBaTH MO3UTHBHUI
JIOCBi TIpy poOOTI 3 MOJCIUTIO Cy0’ekTa [5], a 1le CBIAYUTH HE JIMIIE PO 30UIbIICHHS 3HAHHA, aje H Mmpo
OpIEHTAIIIF0 HAa BHSIBJICHHS KOHIICNITYyaJlbHUX MporajvH. bepyun 3a OCHOBY MoOjeNb Cy0’€KTa, PO3poOJicHY
C. XKwxekoMm, aHTponoyoriunuii KOHCTPYKT y CXJ] MOXXHA po3risiaTH SK Takui, M0 He Mae (hikcoBaHOI

He MeHm BaknmuMBuUM y JOCHiKEHHI pernpe3eHTamii antpomonoriuHoi momeni B CX/I e Tte, mio
MMOYATKOBHI €Tal MOJCIIIOBAaHHS 00pa3y JIOAMHU 3aJICKUTh BiJl ICTOPUYHOrO MiIPYHTS, Yacy Ta MicIs Jii.
A. BopoHoB, aHanizytoun mpari ApHUCTOTENs, HATOJIOCUB HA TOMY, IIO «JIIOJIMHA PO3TIIsAanacs K cy0’ €KT,
HOCIf TIEBHOI BHYTPIIIHBOI CYTHOCTI, SIKa y pealbHOMY JKUTTI PO3KpHBaacs K JIIOJCbKa 0COOUCTICTh, sKa
3MIACHIOETBCS Y psafi (OpM TOBEIIHKU: MPAaBOBOI, rocrmoaapchkoi tomo» [2; 268]. Ile Oyno kinacuuyHuUM
PO3YMIHHSM aHTPONOJOTii, a 3BEpHEHHs KpaiH €BpONU A0 CXiMHUX NpaKkTHUK, mounHarouu 3 XIX cr.,
CBIIYMIIO TIPO HEMOXKJIMBICTh IIJTKOBUTOT'O Ta TOBHOI'O TIOTJIMHAHHS 3aII03MYEHOr0 CBITOCIPUHHSATTS.

Hnst po3yminHst aHTporonoriynoi mozeni XXI cr. BapTO 3BepHYTH yBary Ha JIOKOPIHHY peBi3ito
KIIACUYHOTO MOHATTS cy0’ekta y XX cT. ppaniy3skum dinocopom M. Dyko, skuii 31iHCHUB JEKOHCTPYKITIO
He TUIbKK Cy0’ekTa, ajie U icTopii B mijiomy. A. daTuxoB, aHAII3yHOud npodieMaTuky cyo’exkra y M. dyko
3a3HAuYMB, MO CYO’ €KT MOYHMHAE BiTBOPIOBATUCA HAa «IEBHIH Todli oci icropuunoro yacy» [9; 17]. Tax,
cy0’exT HaOyBae Baru Ha icTopuuHid apeHi, Tomi sk y CXJI BiH sBjsie COOOI0 CIIEHIUHY PENPE3SHTAIlII0 HE
yiie (i3UYHO Ta TApMOHIHHO PO3BUHEHOT JIFOIMHH, a ¥ TIPEICTABHUKA TIEBHOI CIIOXH.

Biarak, y 3a1exHOCTI BiJl XyZ0)KHBOTO 337[yMy, Y CEFMEHTApHOMY BiZITBOPEHHI Ha CIICHIYHIHN IIIOIIMHI Y
CXJl MokHa TOOQYUTH ICTOPHYHMX IEPCOHAXKIB B 00paszaxX Jis4iB KyJIbTYpH Ta MHCTEITBA, MONITHKIB,
BHUHAXIJHUKIB, HAYKOBI[IB TOIIO, SIKI 3pOOMIM BHECOK Y CYCIUIBHO-KYJIBTYPHY CHAIIMHY, a TaKOX CTaJd
PYIIIHHOIO CHIIO Po30yIOBH KpaiHH, 1i pO3BUTKY Ta MOAepHIizallii. Taki repoi cTatoTh yOCOOIICHHSIM KpaiHu 3a
OyTTi KpaiHu. 3BepTaIOUNCh 3HOBY 10 TBepMKEeHHSI M. UnCTAKOBOI Mpo «TOUKY OidhypKaliii», BapTO 3a3HAUNTH,
10 BiJ ieifHOrO MojaepaTopa 3aJIeKHUTh 1 CiieHiuHa pernpe3eHTalliss B CXJl 9acoBUX TPOMDKKIB 1 JIIOJWHE B
HUX. SICKpaBMM IPHUKIAJOM € BifcodparMeHT i3 mepeMoHil BiakpuTrs XXX OniMmiiicbkux irop y JloHmoHi
(Bemukobputanis, 2012 p.). Y mposo3i BUAOBHUIIA, 30KpeMa, MOXKHA ITOOAYUTH: Teposi B 00pa3i OpUTaHCHKOTO
imKeHepa, HaBuIaTHIIOI ictopuuHoi dirypu — 1. Bprorens, skuii 3auntye mpomoBy Kamibana, romoBHOTO
repost 3 m'ecu «byps» Y. lllekcmipa; mosiBy KHUTENIB CUTBCHKOI MICIIEBOCTI W PEKOHCTPYIOBAHHS TEPHUTOPIi
poboYrM KiacoM, ImaxTapsMH Ta OypXKyasi€lo y Tepionl iHmycTpiamizamii; MITHHTH Cy(paXHCTOK; IOsBa
connaTiB OpUTaHCHKOI apMii, eMIirpaHTiB Ta 00’€THaHHS BCIX yYaCHHUKIB JIACTBA ITiJ] BHJIUTAM i CKOBAaHUM Y
OHJIAWH-PEXKMMI ITSITUM ONIMIIMCHKAM KUIBIIEM SK CHMBOJIOM MpoBeaeHHs OmMIINCEKAX irop came y
Bemukobpuanii [13].

AnTtpomonoriuaa koHnentliss M. Illemepa po3kpuBae CBioOMiCTh Cy0’€KTa B KYNIbTYypi, [Ie JOJCTBO
3HAXOUTHCS Y TOCTIHHOMY TIpOIleci BUHAWIEHHS CBOET CYTHOCTIHM IUTICHOCTI, a TaKOX Ti3HATH caMoro cede
[12]. Tak, momuHa BHOKPEMITIOETHCS Bifl TBAPHUHHOTO Ta POCIWHHOIO CBITYy HASsIBHICTIO «IyXa», SKAN
MpOsABISEThCA y Midormorii Ta penirii. ToMy mocTae muTaHHA MOAO OCMUCIEHHS KyiabTypHOi y CX], me
HasBHI OyAyTh YHIKaJIbHI PUCH JIFOUHH, K OCOOJIHBOT'O MICIIS Y KYJIBTYpI.

BignosimHo m0 chopMynpoBaHOrO mHTaHHA, 3rimHO 3 M. UHCTSIKOBOIO, «iIEHTUYHICTh €
CHIBBiIHECEHICTh YOTO-HEOYAb 13 caMUM COOO0, ISl JIOAWHHU TOIIYK iJEeHTHYHOCTI TICHO IIOB’SI3aHUU 3
MOLIYKOM CEHCY KUTTA. lpeHTuuHicTh OaraTtopiBHEBa 1 MHCTEUTBO, SIK MOKa3ye 3BEPHEHHS /10 CYYaCHHX
XYIOXKHIX MPAKTHK, J103BOJISIE KOHCTPYIOBATH HaWpizHOMaHiTHiWI i1 piBHI» [11; 17]. 3 maHoro TBepmKeHHs
CBiIUMTh, WO KyJbTypHa 1OeHTHUHICTH cy0’ekta B CXJ| Moxe iHTeprpeTyBaTtucs sK 30epeXeHHA WU
TPaHCIAIS TPaAWIii 1 MIHHOCTeW y 3HA4YeHHI Tepefadi AOCBiMy, a TaKOX ITIOPAIKyBaHHS HOpPMaMm i
npasuwiaM. Tak, b. €Emanerninos i M. BanieBa, ananizytoun npaiio . Maiymoro «Ilcuxonoris i kynbTypay,
HarojJoCWIA Ha IIOHATTI JIOKaJbHOI OCOOMCTOCTI SK IpPO BIATBOPEHOI B paMKaX OKPEMOi KyJIbTYpH
(adpuxancbka, kuTalichka Ta iHII Mojeni ocoducTocTi) [4]. s mpukiamy BapTo mociaTCs Ha Bifleo BEPCito
uepemoHii Bigkpurts Il €Bpomiagn y Minceky (binopycs, 2019 p.). Yactuna nepemonii airictBo «Komu uBite
ManopoTh» OyJI0 CHUMBOIIYHO-CIICHIYHUM BTUICHHSM KIIOYOBUX JUIS HAIIOHAJIBHOI 1JEHTUYHOCTI U
KOJIEKTHBHOI MaM’aTi Ou1opyciB 00pasiB, MOMii, MEpCOHaXIB M iCTOPUUHHUX MOCTaTeil: cakpalbHi CHMBOIH
Oi10pychKOro Hapoay B 00pasi Jeneku Ta 3yOpa; IJIETIHHS PYLIHUKY OlIOPYCHKOTO Hapo[y; TeaTpasi3oBaHi
00psA0B1 [ilicTBa Ha COHLIECTOSIHHS Ta KyNMaJlbChKE CBATO; JIETEHAN MPO OLIOPYCHKY 3€MIIIO 32 PO3MOBIiAIMU
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A. MinkeBnya Ta MiiB mpo (aHTaCTUUHMX 3BipiB 1 HAIITIOACH; AisS4iB KYIbTYPH, MHCTELITBA, BUHAXITHUKIB 1
HaykoBUiB (D. Cxopunu, kH. Bitosra, JI. bakcrepa, M. Illarana, XX. Andsoposa ta in.) [8].

VY cTpyKTypi aHTpOmoIorivHoro KoHCTpykTy B CXJ[ ocoOauBe Miciie NOCiIae AisUIbHICTh JTHOAWHU SIK
cyocTpaty KyasTypH. 3a cioBamu M. Dyko, mpats po3rsIa€Thesl y IBOX aCleKTax — «IIpars K BUpoOHHYa
JisTBHICTD 1 mpans sk ToBap» [10; 278]. ¥V manomy Bumaaxy B CXJl BapTO MPUIUIMTH YBary IMepHIOMY
aCIIeKTy, Ji¢ JisUTbHICTh JIFOJMHH pENpe3eHTOBaHA B XYAOXKHIX o0pa3ax sIK IHCTPYMEHT JUHAMIKH
COIIIOKYJIBTYPHOTO TIpOLIeCy B KpaiHi, a pe3yibTaToM Ii€i npari € apredakTy Ta ix cueHiuHi Moaudikamii. Tax,
Ha uepemoHii BimkputTst XXIX Omimmidicekux irop y Ilekini (Kuralicbka PecryGmika, 2008 p.) cydacHuit
TaHOK Ha PO3TOPHYTOMY BEIMYE3HOMY IepraMeHTi CHMBOJI3yBaB KHTAWChKUI BUHAXIJ — TaIip, SKAH MOTiM
MEepETBOPHBCS HA JIPYKAPCHKUI BEpCTaT, KOYKHA KJIaBilla SKOro 0yna KepoBaHa OKPEMHM YYaCHHUKOM JiHCTBa.
Lle cuMBOITI3YBaJIO MOSBY IPYKapCTBa, a HaapyKosaHuii ieporuid Flo3nauas rapmoniro [7].

3a cnoBamu T. Ko3akoBoi, «IUISIXM PO3BUTKY BHIOBHIIHUX IPAKTUK Y €BPONEHCHKIH KYIbTYypi
MOB’s13aH1 3 MPOIIECOM 3MIHHU CIIOCOOIB BiJIHOCHH JIIOJWHU 31 CBITY, a Pa30M i3 HUMHU W MPUHIUIIB OaueHHs
cBity» [6; 14]. Tomy cy0’eKTHBHHI HArojoc iIeHOro MojepaTtopa y BHUOOpI TeMH PO3TISIIAETBC Y
CHHTAarMaTHYHHX psjiaX W mapagurMatudHux 3pizax. Tak, 3a cioBamu O. [1aBuoBOi, «1100 3p03yMiTH TOH
YM IHIOUA XyJOKHIA 00pa3, HeoOXigHO 3HATH aTMocdepy OCOOMCTOCTi, BHYTPIIIHBO MPHUXOBaHI 3acaju
IYIIEBHOTO XHUTTS XYAOKHHMKA, KM HOro [XyaokHii oopa3 — 1. Mamenko| ctBopus» [3; 52]. ¥ CX]J]
PELUTIIEHT HE 33Ja€ThCsl MUTAHHAM IIIOJ0 1IEHHOTO MOJiepaTopa, a CIpUiiMae yce BUIOBHUIIE K €CTETUYHE
MiJIHECEHHS Ta 3aJI0BOJICHHS. Y TOM caMuii 4ac aBTOp TBOPY 3aJIA€THCS MOIIYKOM iCTOPHYHHUX CETMEHTIB,
Bi3yaJlbHa pEINpe3eHTallisd SKUX Y 3HAKOBO-CHMMBONIYUHINA (opmi Oyae 3po3ymigow s Tisgada. Ha
MIATBEPPKEHHS TyMKH BapTO HaBecTH Te3y M. UHCTIKOBOI, «I110 aganTallis JIOIMHH 0 HOBOI Bi3yaJIbHOCTI
norpedye BiJl Hel aKTUBHOCTI, CHIBTBOPYOCTI, MMParHeHHsl PO3yMITH SK HOBI ()OPMH, TaK i HOBUH 3MICT TBOPY
MUCTEIITBA — TUILKK Yy TAKOMY BHIIQJKy TpaHc(opmarirtist Oyae ocmucieHowo» [11; 21].

Jnst imoctparlii JaHOi TE3W BapTO HABECTH JICKUIbKA TPUKIAIIB XYAOKHBOTO 33ayMy IEpEeMOHIl
BiKpUTTs1/3aKkpuTTst Omimmidicekux irop y XXI cr.: M. Cigneii (ABctpadis, 2000 p.) — rmOoKoBoHI Mpii siK
yocobseHHs TiMHY t000B1 10 mpupoaw; M. Typun (Itamis, 2004 p.) — icTopis Ta KyJabTypa y TOETHAHHI 3
mipamu Emmamm; m. Ilexin (Kutaiickka PecmyGmika, 2008 p.) — mpesenTariss «BumatHoi nuBimizarii» Ta
«CnaBerHoi epw»; M. Jlormon (BemmkoOputanis, 2012 p.) — 3HaftiomctBO 3 OcTpoBOoM uynec; M. Pio-me-
Kanetipo (bpaszwmmis, 2016 p.) — 30epeKeHHS JIICOBOI MICIICBOCTI BiJl 3HHINCHHS Ta MpobjeMa TI00aTbHOTrO
noterutinas;, M. [Ixenuxan (KP, 2018 p.) — momopok y MuHyJIe, CydacHe Ta MaiOyTHE.

Bucnosxu. Takum 9MHOM, Y TOCTDKEHHI TIPOaHATI30BaHO CKJIAJ0B1 aHTPOIOJIOTIYHOTO KOHCTPYKTY B
CX/[] XXI ct. Beranosneno, mo cy6’ekt B CX/] BuCTymnae ineifHIM MOmepaToOpoM, yH4aCHUKOM BHJIOBHIIA Ta
PELMITIEHTOM, 3aBIAKU SIKOMY 3IHCHIOEThCSA KyJIbTYpHA KOMYHIKAIlisl HA CHMBOJIYHOMY piBHI. BrokpemiieHo
Ta MOOY/OBAaHO CKJIA/JI0Bi aHTPOITOJIOTIYHOTO KOHCTPYKTY: ICTOPHYHICTH 200 HAJIEKHICTb 1O TEBHOI eIOXH;
KyJbTypHA IIEHTHYHICTD; MISUTBHICTD SIK CyOCTpaT KyJIbTYpH; CyO €KTMBHHUI HAroioc ieifHoro mMomeparTopa y
BrOOpi Temu B OmiMITICHKIX irpax Ta €Bpomiamax. 3’sCOBaHO, IO TOO0YA0Ba aHTPOIIOIOTIIHOTO KOHCTPYKTY
y CXJI XXI crT. 3anexuTs Bin «TOUKH Oiypramii» (MOrismy iIedHOro MoaepaTopa Ta PElUITieHTa), a TAKOXK
BiJl MapajuTMu, y SIKili 1 CTPYKTYpPY€ThCSI KOHCTPYKT. [lepcnexmusu nodanvuiux Oocniodcens. Teoperndni
TIOJIOKEHHS 3yMOBITIOIOTH COOOI0 TIOTTIMONICHHST aHANITHKH KynbTypHOI KomyHikamii B CXJ[ XXI cr. y
KYJIbTYpOJIOTTYHHN TTapaiiurMi.
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AHTPOIIOJIOTUYECKU I KOHCTPYKT B CHOPTUBHO-XY1OKECTBEHHBIX
JEUCTBAX XXI B.

Mamenko UBanna QneroBHa — acriupanTka, XapbKOBCKasi TOCyIapCTBEHHAS
akasieMus KylbTypbl, I'. XapbKOB

[IpoaHanu3npoBaHO BU3YalbHYIO MHTEPIPETAIIMIO CIIOPTHUBHO-XYN0KECTBEHHBIX JIEUCTB KaK KOMMYHUKATUBHOIO
TPaHCIATOpPa MEXKYIbTYPHBIX OTHOLIEHMH MexAayHaponHoro ypoBHa B XXI B. HccnenoBana Mozenb
aHTPOIIOJIOTHYECKOTO KOHCTPYKTa B CIIOPTUBHO-XYNOXKECTBEHHBIX JEHCTBAX M €€ CIIEHHMYECKOrO BOIUIOLICHUS.
OmpeneneHpl KIIIOYEBBIE XapaKTePUCTHKH CYOBeKTa B CIIOPTHBHO-XYIOXKECTBEHHBIX JeicTBax. lccmenoBaHa
penpe3eHTanysl aHTPOIIOIOTHYECKOr0 KOHCTPYKTa Ha MPUMEpax LEPEMOHUH OTKPBITUS/3aKpbITH OMMMIMICKUX UIP U
EBpormmax XXI Beka. BrepBrie ocymiecTBIseTCS BBIAEICHHE COCTABIIONMX o00paza dUeloBeKa B CHOPTHBHO-
XY[IO)KECTBEHHBIX IEHCTBAX: NCTOPUYHOCTh WM MPHHAICKHOCTD K OINPENSICHHON 3TOXH; KYJIbTYpHas WICHTHIHOCTS;
JeATETbHOCTD B KAUECTBE CyOCTpaTa KyJabTypbl; CyObEKTUBHAS O3ULIUS HACHHOTO MOJIEPATOPa B BBIOOPE TEMBI.

Knroueevle cnosa: crioptuBHO-XynoxectBeHHbIe aeiictBus (CX]I), aHTpOMOJIOrMYECKHA KOHCTPYKT, 00Opas,
CyOBEKT KyJIbTYpBI, KyIbTypHasi KOMMYHUKAIIHS.

ANTHROPOLOGICAL CONSTRUCT IN SPORTS AND ARTISTIC EVENTS OF THE XXI CENTURY
Mashchenko Ivanna — postgraduate, Kharkiv State Academy of Culture, Kharkiv

The visual interpretation of sports and artistic events as a communicative translator of international level
intercultural relations in the 21st century was analyzed. The model of anthropological construct in sports and artistic
events and its stage embodiment was studied. The key characteristics of the subject in sports and artistic events were
identified. The representation of the anthropological construct on the examples of the opening/closing ceremonies of the
Olympic Games and the European Games of the XXI st century was considered. For the first time, the components of
the image of a person in sports and artistic events are distinguished: historicity or belonging to a certain epoch; cultural
identity; activity as a substrate of culture; subjective emphasis of the ideological moderator on the choice of the topic.

Key words: sports and artistic events (SAE), anthropological construct, image, subject of culture, cultural
communication.
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ANTHROPOLOGICAL CONSTRUCT IN SPORTS AND ARTISTIC EVENTS OF THE XXI CENTURY

Mashchenko Ivanna — postgraduate, Kharkiv State Academy of Culture, Kharkiv

The aim of the article. The visually-communicative content of sports and artistic events as a phenomenon of
XXI century culture was analyzed in the article. The representation of the image of the authorities was studied by the
examples of the opening and closing ceremonies of the Olympic Games and the European Games.

Research methodology. The interdisciplinary approach with axiological, semiotic, structural and functional
methods and construction method was applied.

Results. The components of the anthropological construct in the XXI century SAE were analyzed. It was defined
that the subject in the SAE acted as an ideological moderator, participant of the show and recipient, through which cultural
communication was carried out at a symbolic level. The components of the anthropological construct were distinguished
and constructed: historicity or belonging to a certain epoch; cultural identity; activity as a substrate of culture; subjective
emphasis of the ideological moderator in the choice of theme in the Olympics and the European Games. It was found that
the construction of an anthropological construct in the XXI st century SAE, depended on the «bifurcation point» (the view
of the ideological moderator and the recipient), as well as on the paradigm in which the construct was structured.

Novelty. The anthropological construct in the sports and artistic events of the XXI century was distinguished and
constructed.

The practical significance. The materials of the study can be used to form lectures on the history and theory of
culture, communication strategies in visual art practices, cultural industries, audiovisual culture, and practical courses of
creating mass events.

Key words: sports and artistic events (SAE), anthropological construct, image, subject of culture, cultural
communication.
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AHaNI3yeThCsl BaXIIUBICTh 1 MPOONEMHUI psifl 3iCHEHHs pedOpMH MICIEBOrO CaMOBPSAYBaHHS B PErioHax
KpaiHu Ta LUISIXU 11 po3B’si3aHHS y Tany3l KyabTypH. [IponoHyroThest HailOinbIn epeKTHBHI KPOKH JUTS yHPaBIiHCHKHUX
CTPYKTYP PI3HHUX PIBHIB IIIOJI0 3MiHHM CTaBJICHHS SIK MPEJICTABHUKIB KEPIBHOI JIAHKH, TAK 1 MIiCIIEBOTO HACEJICHHS LI0JI0
peainizamnii pi3HOMaHITHAX KYTbTYPHHUX MPAaKTUK. AKIEHTYETHCS yBara Ha poii METOOMYHHUX CIYKO Taiy3i y mporieci
3niricHeHHs i€l pedopmu. HaromomeHo Ha Ba>KIMBOCTI BUKOPHCTaHHI JOCBIAY IHIIMX KpaiH B aKTHBi3aIlii MiCIIEBOTO
HACEJICHHA Y IIbOMY IpoIieci. 3AificHeHO cpo0y 3amponoHyBaT e(eKTHBHI, Ha JyMKY aBTOpPIB, PIillEHHA y MHATaHHI
npoBeeHHs i€l peopmu. AKIEHT 3p0O0JICHO HA OCBITHII YMHHHUK.

Kntouosi cnosa: KynbTypHI IPAaKTHUKH, MICIIEBE CaMOBPSIYBaHHS, COLiajbHA aKTUBHICTB, 3aKJIaJl BHUIIOI OCBITH,
OpraHi3amiiHO-KyAbTYPHA JisUTbHICTS.

Axmyanvuicme npobaemuy. 3MiHN B KpaiHi, 110 PO3MIOYATIOCS y 3B°S3KY 3 1OYaCHUMH IPE3UICHTCHKUMHU
BuOOpamy, IOCTaBWIM Ha NOPAIAOK JEHHUM W aKkTuBi3aWil0 3pywieHb y cdepi KyJIbTypH, SKa 3aBXKIU
BUKOHYBaJIa TIPOBiIHY ()YHKIIF0O — BIUIMB Ha IIHHICHI Opi€eHTamii cy0’€KTiB KyImbTypHOTro mporecy. Llpomy
neBHOIO Mipoto crpusie ¥ I[Iporpama pedopMmyBaHHS OpraHiB MICLEBOrO CaMOBPSAYBaHHs, 3aTBEpIDKEHA
Kab6inerom MinicTpiB Ykpainu sik makeT pedopm, cupsIMOBaHHX Ha BiTHOBJICHHS KpaiHH, peanizalis SKoi BKe
po3mouanacs B perionax [6], [7].

[Toni6ona Ilporpama, 6a3oBaHa Ha €BPOICHCHKOMY JIOCBii 3MiHHM CTaBJIEHHS JI0 BCHOTO, IO OTOYYE
JIOANHY, 3aJIydeHHs ii 10 3arajJbHHUX IpPOLECiB Po30YyAOBU CBO€ET TEpUTOPIl y IMPOKOMY CEHCI LIbOTO CIIOBA
[2], mama MOXJIMBICTH 0OaraTboM KpaiHaM aKTHBI3yBaTHW pEriOHAJILHMM YMHHUK 1 3a HWOro JI0MOMOTrOI0
BHUBUIBHUTH MiCLIEBY IHILIaTHBY, AAaTH 3MOTY JIIOASAM caMuUM OpaTu Oe3lmocepeqHIo i aKTUBHY y4acTb Y
Jep’)KaBHOMY KyJIbTYpHOMY OYIIBHHMILITBI i, BPEIUTi-peIIT, CTBOPUTH HOBY KpaiHy, Jie 0 BHUKOHYBaJHCA
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