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LONDON STREET ART IN THE CONTEXT OF MONUMENTAL PAINTING OF ENGLAND
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In this article the features of the formation and development of street art in London in the context of the
monumental wall painting of England are revealed. Indicated First of all, the process of the transition of conceptual art
from the gallery space to the streets of the English capital. Types and styles of local street art are indicated. Named
features of street art in the areas of Shoreditch, Old Street and Brixton. Separate themes of the works are presented by
graffiti artists under the pseudonyms Sweet Toof, Banksy, Fanakapan, Pegas, Jonesy, Bambi, James Corchan and
Franky Strand. The process of preserving and protecting London's frescoes stands out.

The purpose of the article is to determine the place of street art in monumental painting in England.

Research results. Features of London street art in the context of wall painting England have been identified. In
which local artists create their own world of street art, which is primarily aimed at highlighting the pressing problems of
humanity, in particular in the fields of ecology, politics and pop culture. To do this, artists create new murals and graffiti
in different styles and techniques. The process of destruction, specifics of existence, preservation and restoration of the
murals of London are revealed. In particular, their inclusion in the base of the organization of conservation of murals.

Conclusions. Street art, especially murals and graffiti, is an integral part of the artistic life of the English capital.
After all, like any work presented to the public at the end of the twentieth — early twentieth centuries, it is a certain
«message» that carries relevant information at one time or another. However, it is at the expense of street art that
London artists are able to bring the global problems of humanity to the wider public. After all, such works are open to
every average passer-by, and have a special impact on the viewer and the mass culture in general.
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JloCcTiJKYIOTBCS 3araiibHi Ta MPIOPUTETHI TEHACHIIT PO3BUTKY MY3WYHOI OCBITH Ta IiSUTBHOCTI BHIIMX MY3HMYHUX
ocBiTHix 3axnanis ®PH. 3xiticHeno ormsia icropiorpadii Ta mKepen MOA0 MY3UYHOI OCBITH SIK KOMITOHEHTY KYJIbTYPHOI
nomitikn HiMewunHu. BuzHaueHo ponib Ta 3HayeHHs My3nuHOI ocBith ®PH, posrisiHyTo 0ocoOmuBOCTI i pO3BHUTKY,
poOJIeMH Ta MEPCTIeKTUBH. BUBYMBINK JJOCBI]] BULIOT My3UM4HOT OCBITH KpalHH, PO3KPUTO MPOBIIHI TEHAEHIIT 1l pO3BUTKY
B YMOBaXx IIOCTYMOBOI TpaHchopMallii 3TiIHO i3 3arajJbHOEBPONEHCHKUMHU CTAHAAPTAML.

Knwwuosi cnosa: ocBita, My3uuHa OCBiTa, KyJIbTypHa TMOJNITHKA (efepabHUX 3eMellb, TEHICHII PO3BHUTKY,
BUIIII HABYAJIBHI 3aKJIa/IM, KYIbTYpHO-OCBITHS chepa, HimeuunHa.

Ilocmanoexka npobremu. MopepHizallisi BUIIOI MYy3WYHOI OCBITM B CydacHil YKpaiHi axkmyanizye
HEOOXiTHICTh MIJIBHOI YBard 10 MPOIIECiB, sIKi BiAOYBAIOTHCS B il cdepi 32 KOPJOHOM. Y IbOMY acIeKTi
MPOBIMHI TEHJIEHIIII PO3BUTKY MY3HMYHOI OCBiTH cydacHOi HiMeyunHW He cTaBald MPEeaMeToM OKPEMOTo
MUCTELTBO3HABYOr'0 JOCIIPKEHHSI YKPAaiHCbKUMHU HAYKOBLISIMH.

Ananiz docnioscenv ma nyonixayiti. IlpoGnemu My3ndHOT OCBITH, 30KpeMa, TeH IEHIII1 PO3BUTKY 3arajbHOT
MUCTENFKOI OCBiTH B KpaiHax €Bpomelchkoro coro3dy, 3okpemMa y ®PH, mocmimkysamm JI. Bommmens [1],
I'. Kamanosa Ta O. HoBropozmosa [2]. I. Cycinko aHaji3ye iCTOPUKO-TEOPETHYHY OCBITY Y BHIIMX HABYAJIBHUX
sawnagax Himequmnn [6], [ CrameBcbka — cucremy Bumoi My3uuyHoi ocBitu @OPH y xonrekcti
eBpoiHTerpamiiitnux mnporeciB [5]. TenmeHmii po3BuTKy i pedopm ocBith y cBiti posrmsmamu [ Tkau,
B. ®@ininmos ta B. Yucroxsanos [7]. T. Hactuya 3xilicHuia MOpIBHUIGHUIA aHAJ3 CydacHUX TEHICHIIIH BUIIOL
oceitn B Himeuunni, [lompmi ta Ykpaini [4]. OngsHak, monpu 3HayHy yBary BYEHHX A0 PI3HHX AacIIEKTiB
MTPOOJIEMATHKH BHIIO] My3WYHOI OCBITH, y BITYUM3HSHOMY MHCTEIITBO3HABCTBI OpaKye HOCIIHKEHb, IPUCBTIEHUX
aHaNi3y TEHJEHLIH PO3BUTKY MY3HMYHOI OCBITH BHCOKOPO3BHHEHHX €BPOINEHCHKHMX KpaiH, 30kpema Himewqunnwy,
MO3UTUBHUI JIOCBi/ SIKOI Mir OM OyTH 3amo3MyYeHUM y CyYacHid cucTeMi My3W4HOI ocBiTH Ykpainu. HasBuuit
nocin @PH BuMmarae 1omaTkoBOro aHai3y MpoOLECiB, MO BiOOYBarOTbCsA B Tally3i My3WYHOI OCBITH M CYTTEBO
BIUIMBAIOTh Ha TMpog)eciiiHy MiAroTOBKY MY3MKaHTIB-(DaxiBIiB, a TAKOX 3al€KHO BiJf OOCTaBHMH BH3HAYAIOTh
CTpATeTilo Ta NONaJIbIINI PO3BUTOK MUCTELKOT OCBITH 3arajioM.
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Mema cmammi: Ha OCHOBI aHaJ3y NOCTIDKEHb 1 JDKEpEN BUSBUTH 1 OXapaKTepuU3yBaTW 3aralibHi Ta
MPIOPUTETHI TEHAEHLII PO3BUTKY MY3HYHOI OCBITH, HISUIBHOCTI BUIMX MY3MYHHX OCBITHIX 3aknaais ®PH #
MOXKJIUBOCTI BUKOPUCTaHHS OCOOJMBOCTEH LBOTO JTOCBIAY IS BIOCKOHAJIGHHS MY3HMYHO-OCBITHBOI rajysi B
VYkpaiHi.

Buxnao ocnosrnoeo mamepiany. CydacHuil eran po3BUTKY OCBITH PI3HHX JIEpXKaB CBITY XapaKTePU3YEThCS
IHTCHCUBHUMH MAacCIITa0HUMH TIEPETBOPEHHSIMH, OOYMOBJICHUMH aKTyalbHUMH TIOTpedamMy  CoIliajbHO-
€KOHOMIYHOTO PO3BUTKY KOHKPETHUX KpaiH Ta 3aydeHHsIM IXHiX OCBITHIX CHCTEM B IHTErpalliiiHi MpoLecH, ki
BiZIOYBalOTBCSI B yMOBax riobamizamii. KirodoBy ponmb y (opMyBaHHI My3WYHOI OCBITH B Pi3HMX KpaiHax
BIIIrpalOTh COIIOKYJIBTYpPHI YMOBH (BIUTMB TEJArOTiYHMX TPAJAMIIii, 3arajibHi aclieKTH OCBITHBOI IOJNITHKH),
COLIATbHO-eKOHOMIUHHH CTaH Ta MOJITHYHA CHTYyallisi B epkai. Bei 1i ¢akropu hopMyroTh My3UdHY OCBITY B
Tiit abo iHmi# kpaini. [Ipy mopiBHSIHHI AOCBiMY KpaiH € MOXIIMBICTh BHSBUTH MO3UTHBHI TEHCHIII, HAWOLTBII
BJIaJi pillieHHs Tpo0JieM, OB’ s13aHi 13 3arajlbHUMHU IMUTAHHAMH, 1 IEPEHHSTH YCHIIHUKI JOCBII.

Y HimMeuunHi CIOCTEPIraloThCs JOCTATHBO CHPHUATIMBI COLIAIbHI Ta COLIOKYJIbTYPHI YMOBH JUISI
PO3BHTKY MY3WYHHX TAaJlaHTIB 1 JUIS OBOJOIHHS Mpodeciero My3ukaHTta. J[ocBiJ BHUXOBaHHS TBOPHYUX
ocobucrocreil y Mmy3muHnx 3BO HiMeuuwHu cBim4uTh Mpo ehEeKTUBHICTHh CY4acHOI CHCTEMHU OCBITH i€l
KpalHH, METOl $KOi € (QOpMyBaHHS OCOOMCTOCTI, 3/[aTHOI JO KYJIbTypHHX Opi€HTAalid, BIUIMB Ha
MEpEeTBOPEHHS JTyXOBHOI AIMCHOCTI CYCHIBCTBA, BMIHHS CIUIKYBAaTHCS 32 JONOMOI'OI0 MY3WKH 1 ClloBa 3
ayJIUTOPIEIO PI3HOrO PIBHS CTATYCY 1 OCBIYEHOCTI.

Barome 3HaueHHs B MojepHi3zalii My3uuHoi ocBiT ®PH mae BusiBiIeHHS TEHAEHIIH, CIIPIMOBAaHUX HA
MOJANBIINKA PO3BUTOK MY3MYHOI OCBITHBOI Taiy3i, ska TMOBHHHA BIANOBIJATH CYYacHUM BHMOTaM Ta
0COOJIMBOCTSIM PO3BUTKY CYCIUIBCTBA, MICTUTH YiTKi W MPO30pi OPIEHTUPH, & TAKOXK BIAMOBiIaTH TOTpedam
ChOTOJICHHSI B IMIJITOTOBIII KOHKYPEHTOCITPOMOXKHUX (haXiBIIiB-MY3WKaHTIB, KOTpi MOTJU O peanizyBaTH ceOe
B Cy4aCHUX KOHKYPEHTHUX YMOBaX.

TepMiH «TEHICHIIIsS» Y HAYKOBIH JiiTepaTypi (Big JATHHCHKOrO ciioBa tendo — HampasJIsiio, MParHy)
TPaKTYETHCS SIK MOMIIMBICTh TUX UM IHIIMX TIO/IH PO3BUBATHCS B IIEBHOMY HApsiMi, 00 SIK BiJTHOCHO CTIHKHIA
HampsiM PO3BUTKY IIEBHOTO SBHIMA, Mporecy abo imei. Buxomsum 3 miel medimimii, TeHIEHIT pO3BUTKY
MY3WYHOI OCBITH TIOTPIOHO PO3MIBIIATH SK TEPCIICKTHBHI HANpPSIMA TEHE3W JOCIiIKyBaHOrO (heHOMEHa,
3YMOBJICHI HU3KOIO CTIEIH(DIYHIX BUMOT, CIIPSMOBAHUX HA BIOCKOHAIECHHS ITi€] TaTy3i.

Hacamriepen, BHOKpeMUMO 3aeanvhi menoenyii possumky My3wdHoi ocBith @PH. Jlo HMX HaleXaTb:
YCBIIOMJICHHST OCBITH SIK OCHOBH PO3BHUTKY CYCITUTHCTBA Ta HOTO EKOHOMIYHOTO T00pPOOYTY, @ My3UYHOI OCBITH —
SK JTyXOBHOTO MAIPyHTS (hOPMYBaHHS TBOPYOI OCOOMCTOCTI; ONTHMI3arlis HABYAJIHHOI JISIIBHOCTI CTYICHTIB
My3UYHUX HABUAJIGHUX 3aKJIadiB; YIPOBA[HKCHHS B OCBITHE CEPEIOBHUINE CYYaCHHX IHGOpPMAIHHO-
KOMYHIKaTMBHUX TEXHOJIOI HaBYaHHS, NPOIPAMHOrO 3a0E€3MEUeHHS HAaBYAIBHOTO IIPOLIECY, 3aCTOCYBaHHS
HOBITHIX €JIEKTPOHHMX 3ac00iB HaBYaHHS;, BIPOBAHKEHHS MUCTAHIIITHOTO HABYAHHS, K€ aKTyali3ye CyO’€KT-
Cy0’€KTHY B3a€MOi0 (B KOHTEKCTI «BHKJIamad-CTyAeHT») 3acobamu IHTepHery. Ilepemycim 1ie crocyerbes
HAYKOBO-ZIOCTITHOI pPOOOTH CTYIEHTIB, a came: MiATOTOBKA KypCOBHX 1 IUITIOMHHX POOIT, MariCTepChKHX
MIPOEKTIB, y4acTh y pOOOTI HAYKOBUX TYPTKIB 1 MPOOIEMHUX TPy, MIATOTOBKA MaTepialiB HAyKOBO-TTPAKTHYHUX
koH(pepermiii, koHKypciB. CrinkyBaHHS 3aco0aMu [HTEpHETY Aa€ 3MOTy CBOEYACHO PO3B’SI3yBaTH MPOOIEMHO-
TIOITYKOBI 3aBIaHHS, CIpPHUSE€ aKTUBI3allil JOCTITHO-IHHOBALIMHOI pOOOTH CTYIEHTIB, 3a0e3redye 30MKEeHHS
€BPOIEHCHKOr0 MPOCTOPY BHIIOI OCBITM Ta €BPONEHCHKOrO MOCHITHMIBKOTO MpOoCcTOpy. BukopmcranHs
InTepHeTY Chpusie O3HAMOMIIGHHIO 3 Cy4acHMMH NOCSTHEHHSIMH HAyKH W KYJIBTYpH, AOIOMAara€ CTyIeHTaM
CaMOCTIHO OITPaIlbOBYBAaTH HAYKOBO-METOIMYHY JIITEPaTypy, CTUMYIIOE€ TpodeciiHe 3pOCTaHHS W TBOPUY
caMopealizallifo, BiIKpHBa€ HOBI MOXIMBOCTI Uil BIOCKOHAJICHHS CHCTeMH BHINOI OcCBiTH. [lo 3arampHMX
TEHJICHI[I PO3BUTKY BIIHOCHMO MEHOEHYIiI0 OCOOUCHICHO OPIEHMOBAHOI CUCMeMU HABYAHHSA 1 BUXOBAHHA
crynentiB BH3, sika 37ifiCHFOETECS 3 OITOPOIO HA TIPOBIIHI i€, Tpawilii HAIliOHAIFHOI TIEATOTIK) 1 TICHXOJIOT11
Ta 3a0e3redye pPi3HOOIYHMI PO3BUTOK OCOOMCTOCTI MailOyTHHOTO My3WKaHTa ¥ ()OpMyBaHHS BHCOKOOCBIUEHOI,
KyJbTYPHOI JIIOAWHHM, SIKa CIPOMOXKHA TapMOHIIHO iCHYBaTH B yMOBax MOJIKYJIBTYPHOTO CBIiTY 1 37aTHa
KOMITETEHTHO 31HCHIOBATH TIPO(heciiiHy MisUTHHICTS.

3arajbHOI0 TEHIEHLIEIO € npogedents pedhopm, CIPSIMOBAHUX Ha OHOBJIEHHS CHCTEMH BHILIOI OCBITH Ta
opranizauii HaB4aHHs y 3BO. «BoHHM akKIeHTYIOTb yBary Ha pPO3BUTKY 3Ii0HOCTell 1 3ajaTKiB MaiOyTHIX
MPUCKOPEHUH TEMI HaBUYaHHS, MOOUIBHICTH 00JapoBaHUX CTyHeHTIB y Mexkax 3BO, cBoei kpainum Ta
€BPOIEHUCHKOr0 OCBITHBOTO TPOCTOPY, 3POCTaHHS BIJCOTKY CAMOCTIMHOI pOOOTH, IHAWBIMYyanbHUH MiIXifd,
LINPOKE BUKOPUCTaHHS TEXHIYHMX 3ac001B HABYAHHS Ta KOMIT FOTEPHOI Mepexki» [4; 164].

AHani3yloud HaBYajbHI IUIAHM BHIIMX HABYAJbHUX 3aKIaJiB MOXXKHA HPOCTEXHUTHU NEBHI 3A2aibHi
meHOenyii 8 cyuacHitl HiMeysbKill My3uunili nedazoziyi. 30KpemMa, KOKeH HaBuaJIbHUH 3aKiiaj Mae crienudiky,
a BiOMOBiAHO — cBOOOAY Yy (popMyBaHHI HAaBYANBHOTO IUIaHY, HaOOpy AMCLMIUIIH, Y BU3HaueHHI (opMm
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HaB4yaHHs. OJHAK € i eBHI CUIbHI 3acamu: e QpyHIaMeHTalbHa iCTOPUKO-TEOpEeTHYHA MiATOTOBKA Ha BCIX
(akynpTeTax, THy4YKe MOEAHAHHS OCHOBHHMX 1 (DaKyJbTaTUBHHMX AUCLHMIUTIH, CHEKTp SKUX HaJI3BUYaliHO
LIMPOKUH 1 BKIIIOYAE TaKi, IKUX Ha BUKOHABCHKHX (pakynprerax BiTum3HsIHUX 3BO mepeBakHO Hemae, — 1
MPAaKTUKYMH 3 HOBITHBOI MY3HKH, KOMIIO3UIIisl, IMITPOBI3allisl, Tpa Ha iCTOPUYHHUX iHCTPYMEHTaX, My3HU4YHa
MEIWIMHA, MEHEUKMEHT, a TaKoX OaraTo IONMOMDKHHMX mpenmeriB. Crin BiI3HAYWTH BEIWKY Bary
MearoriYHuX TUCIHILTIH y BeiX 0e3 BUHATKY 3BO, 3yMOBJIeHy BHCOKMM CTAaTYCOM MY3WYHOI IEIAarOriKH SIK
CIELiaabHOCTI, 110 3a0e3Meuye BUIIYCKHUKOBI CTaOlIbHE CYCIIBHE i MaTepianbHe cTaHoBUIIE [6; 41].

Bzaemooia naguanvuux 3axiadie, skl TOTyIOTh MallOyTHIX BHKIAJadiB MY3UKH, 31 IIKOJAMH Pi3HUX
CTYIEHIB IHTCHCUBHOCTI TEX HAJICKHUTH JI0 3aralbHUX TCHACHIIH.

Y HiMme4urHI CIOCTEpiraeThcs Ile OJHA BaXKIMBA 3arajbHa TeHIEHIs, 3ayBaxeHa I. Cycimko, —
3000ymmsi He OOHi€l, a 080X uu U mpvox cneyianrvbHocmeti (3a3BUYail CIOPIAHEHUX) Yy MEXaX OIHOIO
HABYaJBHOTO 3aKyiaay abo HaBiTh y pi3HUX, HANPHUKIAJ, Y BUIIIH MIKOJI MY3WKH 1 B yHiBepcuTeTi. Bubip
MalOyTHIX mpodeciii Moke OyTH PI3HOMAHITHUM: My3UKO3HABCTBO, JIUTSAYA ITeAarorika, icropis Himeuunnu;
¢dopTemiano, My3MKO3HABCTBO, JUTsAYa JAe(DEKTONOriss;, (UIONOris, BUKOHABCTBO Ha CTaPOBHHHUX
IHCTpyMEHTaX, 3arajibHa rneparorika. Lle po3muproe MOKIHBOCTI MpodeciitHOl JisNTBHOCTI BUITYCKHUKIB 1
MIJIBUIINY€E TXHIM IIAHC OJIEp)KATH TimHE Micle mpaii. 3 KOXKHOI CHEeI[iaIbHOCTI CTYAEHT 3000B’si3aHUI
HaOpaTy NEeBHY KUIBKICTh HABYAIBHUX TOIUH [6; 34].

BaxxmBoro TeHzeHIieo € ocgimusa cnisnpays OPH y cexropi BUIIOI MIKOMU 3 PI3HAMHU KpaiHaMH,
30KkpeMa i YkpaiHoro. OCHOBHMMH (opMamu IIi€i CIIBIpaIli €: MiAroToBKa 0araTOCTOPOHHIX HAayKOBO-
MeIaroriYHUX MPOEKTIB, OOMIH HAYKOBIIIMH W CTyJEHTaMH, TIepeNiAroTOBKa yKpaiHchkux (axibiiB. Cepen
Mporpam, MOB’A3aHUX 31 CTYJICHTCHKAM Ta BUKJIAJAIIBKUM OOMIHOM, MOXKHA BHJIUTUTH MIPOTPaMH BHUBUYCHHS
MOBH Ta KyJIbTYpHU KpaiHH, [0 IPUIMaE Ha CTaXKyBaHHS, 1 mpodeciiiHO-OpiEHTOBaHI IPOrPaMH.

Ho npiopumemmnux menoenyiti pozeumxy BUIIOl Mmy3ndHoi ocBit ®PH Hanmexats: eymanizayis (monsrae
B YTBEP/KCHHI JIFOJUMHM K HAHBHUINIOI LIIHHOCTI, TOOTO OCOOMCTICHO OPIEHTOBAHE HABYAHHS, SIKE YTBEPIKYE
CTBOpPEHHSI HOBOTO 3pa3Ka MY3WYHOI OCBITH, OPIEHTOBaHOI Ha OCOOMCTICTH CTYAEHTA), (yHOaMeHmanizayis
(3a0e3meuye OaraTonpoQUIBLHICTb, BUXIT Yy CYMDKHI cdepH, CHpUHHSATIMBICTH 10 IHHOBAIlM, 3MaTHICTH IO
TBOPYOIro MOIIYKY), 2ymanimapuzayis (MOKIMKaHa (OPMYBaTH JTyXOBHICTh OCOOMCTOCTI, CTPHIKHEBOIO JIIHIEO
TyMaHiTapu3amii € CaMOBH3HAYEHHS OCOOMCTOCTI B MY3WYHIA KYJNBTYPi), HAYIOHATbHA CAPAMOBAHICHb
(omnsrae B OpraHiYHOMY ITOEIHAHHI MY3WYHOI OCBITH 3 ICTOPIEIO Ta TPAmWIisIMH Hapomy, Y 30epexeHHi i
30aradyeHHl HAMIOHAIBHUX IIIHHOCTEH), nepexio 6i0 iHGOpMaAmMusHuUx 00 aKMUBHUX Memooi8 MY3UUHO20
Hasuanus (Tependadac BUKOPHUCTAHHS HAYKOBOTO TIONTYKY, IHHOBAIIMHUX MOJAEIICH, MyJIbTUMENINHNX 3aC0O0iB,
0 AaKTHBI3YIOTh IHTEICKTYalIbHY IiSUTBHICTB), CMGOpPEHHs VMO8 Ol Meopuoi peanizayii cmyoenmis,
be3nepepsHicmb MY3UUHOI 0C8imMU, OpeaHiyHe NOEOHAHHA MY3UUHO20 HABUAHHS, BUXOBAHHSA | pO36UMKY (CTIpHSIE
(hopMyBaHHIO IILUTICHOI TAPMOHIMHO PO3BHUHEHOI OCOOHUCTOCTI), CMBOpEHHs CYuacHOi cucmemu npogecitino2o
8i000py MauOymHix My3uxanmie Axk 0azu Ona  (GOpMYBaHHS KOHKYDEHMHO 30amMHUX CHeyianicmis-
npogecionanis, 6iOKpumicms cUCmemMu MYy3UyHOI OC8imu, pO36UMOK CUCHEMU HenepepeHOoi NiCIA0UNIOMHOL
0c8imu K 3aNopyKa NOCMIUH020 NIOBULEHHS PIGHS NPOQDeCIOHANI3MY MY3UKAHMIE.

OKpiM TOT0, HAYKOBIII BUIUIAIOTE HPIOpUmMemui meHOeHYii wo0o NPuHYunie OisLIbHOCIE UUUX MY3UUHUX
ocsimuix 3aknadie @®PH: BimnoimHicTs nisttbHOCTI 3BO moTpebam Ta 3amuTaM CTYAEHTIB, TPOMAIISH,
po0oTOMaBIIIB, 3a0€3MEUeHHST PO3BUTKY HEIIEPEPBHOI OCBITH, AKa MOTpPeOye Bifl 3aKiIaqy HOBHX OpraHi3amiifHO-
eKOHOMIUHMX pillleHp OO0 peaji3amii mporpaM IiIBUINEHHS KBamiikarii Ta IepemiaroToBKu Kapis;
niepeopienTamiss BH3 o motped mpodeciitHoro HaB4aHHA Pi3HUX KaTeropid HACEINeHHs, 30KpeMa CTY/ICHTIB, SIKi
MIPAITIOIOTh, CTYJICHTIB 3pLIOTO BiKY, CTYAEHTIB IUCTAHIIIIHOI (pOopME HaBYaHHS TOIO; OMIMPEHHS HABYaHHA 32
CKOPOYEHUMH TpOrpaMaMu Ut 3400yTTsI APYroi BHIOI OCBITH; 3pPOCTaHHS TOMHUTY HA MPOrpaMd HABYaHHS 3
BUBYCHHSM OKpPEMHX IUCLHUILTIH, HEOOXINHICTh 3aydeHHS HENep)KaBHUX IM03a0I0/PKETHHX KOMTIB B cdepy
BUIIO1 OCBITH;, YaCTKOBE 3HIDKEHHS JepXKaBHUX OIOKETHHX BHJATKIB MMI0N0 3abesneueHHs motped 3BO; pict
KOHKYPEHIIil 3aKJ1a /Ty 3a OFOJDKETHI Ta 103200/ HKETHI KOIITH Ha PUHKY OCBITHIX TOCITYT; PO3IIUPEHHS EKCIIOPTY
OCBITHIX HOCIIYT 13 3aCTOCYBaHHAM iH(OPMALIHO-KOMIT I0TEPHUX TEXHOJIOTH; 3MiHM B TipaBoBOoMY cTatyci 3BO,
SIKl TIParHyTh OyTH OLTBII CAMOCTIHUMH IOAO TT03a0K0/PKETHUX JPKEpEN JOXO/IB; YCBIIOMIICEHHS HEO0OX1THOCTI
LTECTIPSIMOBAHOI JISTTBHOCTI IIOI0 CTBOPEHHS CHCTEM YMpaBiiHHA sKicTio ocBiti 3BO y BimmoBimHOCTI 3
€BPONEHUCHKIMH TTIXOJAMU B paMKaX BoIOHCHKOTrO Tpoliecy; TeHeHIlis inTerpaitii gistibHocTi 3BO, cTBOpeHHs
MDKHApOJHUX TporpaM, (hopMyBaHHs PEriOHATBHUX Ta MDKHAPOJHUX OCBITHIX Mepex Tomo. Lli TeHmeHmii
BizioOpaskaroTh nporiec raodanizamii [7; 142—145].

3aBaaHHS My3UYHUX HaBUAJIBHUX 3aKJIaJiB, HE3BAXKAIOUM Ha rI100alizaliifHi IpoIecH i MoJepHi3allito,
3aJMILAIOTHCS HE3MIHHUMH: (OpMYyBaHHS MY3WYHOI KYJNbTYpH SIK HMO3UTHBHOTO COLIaJIbHO-XYI0XKHBOTO
JOCBily; BHUXOBaHHS MY3WYHOIO, XYAO)KHBOTO Ta €CTETMYHOrO CMaKy Ha KpalMx 3pa3kax CBiTOBOIO
aKaJEeMIYHOI'0 MHCTELTBA; PO3BUTOK MY3MUHHUX 34iI0HOCTEH 1 HABUYOK, CIIBOYOrO rojiocy, HaOyTTS 3HAaHb 1
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yMiHb y cepi My3udHOI BUKOHABCBHKOI Ta MEAaroridyHoi MaiCTepHOCTI; MiAr0TOBKa HalOLIbII 00gapoBaHuX
CTYJICHTIB JI0 MOJAJIBIIION0 HABYAHHS UM MPOECiHOT AisITbHOCTI

Ocgita 3a (axoM «BUKJIaIa4 My3UKH» 0a3y€eThCsl HA TPHOX CKIIAZOBUX: TBOPUICTb, HayKa 1 memarorika.
VY KkoHcepBaTOpii aKkmeHT pOOUTHCS HA TBOPYiM CKIAAOBIM MalOyTHHOTO MY3HKaHTa, B TOH 4Yac SIK B
YHIBEpPCUTETaX MepeBaKalOTh HAYKOBHU 1 memarorivHuid migxoau. OAHAK B OCTaHHI POKH TEHICHLIS Y
pisaux THnax 3BO BpiBHOBaxkye mi ckmangoBi. s CTyIEHTIB MemaroriyHux MY3WYHHX (aKyIbTeTiB
XapakTepHl IHMpOoTa TOTJSAIB 1 PI3HOMAHITTS iHTepeciB, y TOW 4ac SK CTyAEHTaM-IHCTpyMEHTajJicTam
npuTamMaHHe OakaHHS JOCKOHAJIBHO 1 ITHOOKO BUBYUTH IHCTPYMEHT i MUCTEIITBO BOJIOIHHS HUM.

OnepTs Ha BY3bKI METOAMYHI poOaeMu, OOpoThOa 3a BU3HAHHS a00 BiMOBA BiJl NICBHUX HAIPSMIB
4acTo TaJbMYIOTh TMOCHIJIOBHY pOOOTY IIOAO IOKPAICHHS MY3UYHOI OCBITH, BIiJBOJIYM IMHTAHHSIM
BHUXOBAHOTO TPOIECY APYropsiIHY poib. Jlyke yacTo METOIMYHI iHTEpECH BH3HAYAIOTH 3aBJAHHS B CHCTEMI
MY3U4YHOI OCBITH. 3 iHIIOr0 OOKYy, TEHJEHIiS IrHOPYBaHHS OCHOBHMX IHWTaHb METOAMKH HE MOXKE
3a0€3MEeYUTH HAJIOXKHI Pe3yJIbTATH HABUYAHHS.

OnHiero 3 npiopumemnux mendenyitu KyavbmypHoi norimuxky ®PH € cTBOpeHHS BHCOKOPO3BHHEHOI
CUCTEeMHU cyOcudysanus mysuky. BoHa (TEHJIEHINIS) «...BKJIIOYAE HE TUILKU JiepykaBHE (hiHAHCYBAHHS Cy0’€KTIB
Ha QeaepaIbHOMY, PErioHAILHOMY 1 MYHIIMNATGHOMY PpIBHSIX, a ¥ BENHMKY KUIBKICTh HEKOMEpLiHHHX 1
MPUBATHUX OpTaHi3alliid, fKi 3AIMCHIOIT, My3W4He (iHAHCYBaHHS 32 PaxXyHOK IOKEPTBYBaHb, PECYpCiB
(doHy, YWICHCHKUX BHECKIB, KOPIOPATHBHOTO CIIOHCOPCTBA Ta 0araThox iHIMX (QOpM MiATpUMKH. JlepkaBHe
(diHaHCYBaHHS MY3WKH 3JIHCHIOETBCS JIEP)KABHUM CEKTOPOM, a came QeaepaabHuM YpsJIOM, YPSIoM
(denepaTHBHUX 3eMellb Ta MyHIiUnaniTeramu. [IpuBaTHe QiHAHCYBaHHS MY3MKH 3JIIHCHIOETHCS 32 JIOTIOMOTOIO
MMOKEPTBYBaHb, PecypciB (OHIY, UICHCHKMX BHECKIB, KOPIIOPATHBHOI'O CIIOHCOPCTBA Ta IHIMX (opm
miarpuMkn» [2; 99]. JocmigHuku MiaKpecIroTh, o B HiMeduuHi iCHye rpoMajchka AyMKa «...JdepiKaBHE
(iHaHCYBaHHS MY3UKH — 1€ Ba)XKJIMBa KOHCTAaHTa JUIsi 3HAYHOI YaCTUHM MY3WYHOTO KUTTA. [loKazHWKamu
SIKOCTI 1 PI3HOMAHITTS B KyJbTYPHOMY JKUTTI € OINEPHI TeaTrpu, OPKECTPH, JepKaBHI My3WYHI IIKOJH,
ICHyBaHHsS SIKMX Oyjg0 O HeMmuciuMe 0e3 3HAYHOrO o00CAry Jep)kaBHMX KomrTiB. Ile cTBoproe ymoBu
rapaHTOBAaHOCTI (hiHAHCYBAaHHsS, YOTO HEMae B HEKOMEPIIMHMX a0o0 MPUBATHUX YCTAaHOBaX 1 OpraHizaIlisix,
HeMae 1 y KOMepIiiHOro puHKy. Jlep)kaBHe (hiHAHCYBaHHS MY3MKM — HEOOXIHAa yMOBa IJIi PO3BHTKY 1
PI3HOMaHITHOCTI KOHIIEPTHUX Ta ONIEPHUX PEIEPTyapiB, a TAKOXK CTAOUTHHOCTI B My3WYHHX 3aKJIafax. 3aBIsSKH
IIbOMY € MOXJIMBICTH JIOBIOCTPOKOBOTO IIAHYBaHHS, SIKE 3a0e3Meuye KUTTE3NATHICTE 1 MparieBIamTyBaHHS
JUTSI My3UKaHTIB 1 Ja€ HOB1 CBOOOIM JJI1 CTBOPEHHSI MY3WYHOI'O MHUCTEITBA, 0€3 YOro BeCh My3UYHHH CEKTOP
Oyne cmibHO BHUCHaXKeHWI» [2; 99]. Benmke 3HaueHHs Mae pobora Mysmunoi Pamum Himewuwnw, romoBHe
3aBJaHHS SKOT — OpraHizamisi Ta (iHaHCOBa MiATPUMKA HAITIOHAIBHUX KOHKYPCIB, (hecTUBAIIB, MaiicTep-KiIaciB,
3 METOI0 BUSIBIICHHS MOJIOJMX TAJIAHTIB Ta X MOMANBIIOTO MPOCYBAaHHA. 3IIHCHIOETHCS MISUTbHICTD HAPOTHHUX
VHIBEpCHUTETIB, HaBYaHHS JOPOCIHX IMCIA POOOTH, SIKi JAIOTh MOXJIMBICTH BHUCTYNATH B aMaTOPCHKHUX
aHCcaMOIIsIX, OpKeCTpax, Xopax, OpaTH yJacTh B HallIOHATBHUX aMaTOPChKUX (ecTHBAISIX [2; 97].

T. Hactiu cipaBemnBO 3ayBaXKye, IO Taka eKOHOMIYHO po3BHHEHa kpaiHa sk ®PH He 3aomamkye Ha
OCBITI, MIOPIYHO KapAWHAIGHO 30UIBIIYIOYA BHTPATH Ha HEl 3 JEPKaBHOTO OFOKETY, 3a0e3MeUyloun TaKuM
YHUHOM CBiif MaiflOyTHIl PO3BUTOK. «3arajbHOI0 TEH/ICHIII€I0 IMMOKa3HUKA Cy4acHOTO PIBHS PO3BHUTKY CHCTEM
OCBITH y KpaiHax CBITYy BHCTYIIA€ YCKJIaTHEHHS MeXaHi3My (iHaHCYBaHHS, 30JFDKEHHS, HAOYTTS CITUTBHUX PUC
MDX JIep>KaBHUM 1 IPUBATHUM CEKTOPaMH, BCE OUIBIINM CTa€ PO3IIMPEHHS Pi3HUX JDKepen (iHaHCYyBaHHS Ha
KO)KHOMY piBHi ocBiti» [4; 163]. O6’emu nepxaBHOro (hiHaHCYBaHHS OCBiTH B HiMeudnHi 3p0ocTaroTh.

Bpaxysannst 3m00yTKiB B opraHizailii npodgeciitnoi Mmy3udaHoi ocBiti y ®PH 1. CrameBcbka pekomeHaye
IUTSL BIIOCKOHAIEHHS 11i€1 Tamy3i y BiTum3asaHnx 3BO, a caMe: «pO3MIMpeHHs CIIEKTPY MY3UIHUX CIelialbHOCTEH
(HanpuKIIaJ, TAKMMH CIEIialbHOCTSMY, K KOHIIEPTHA ITearorika, My3UYHIA MEHEIKMEHT, My3HdHa Teparlis,
elleMEeHTapHa My3WYHa ITearorika TOIIo); YJOCKOHAIICHHS TEXHOJIOTIH iHTerparii Teopii i MpakTUKK B TIPOIIECi
mpodeciiiHol MiArOTOBKK; CTBOPEHHS YMOB sl OUThIn TIMOOKOi iHTerpamii (pyHIaMEHTaILHUX HAyKOBHX,
MY3UYHO-TEOPETUYHHUX, MY3UYHO-TIEAArOriYHUX Ta MUCTEIBKO-IPAKTUYHHUX JUCLUILIIH; CTBOPEHHS YMOB UIS
crpsiMoBaHOCTI TpodeciiiHOi OcBiTH Ha 3a0e3rnedeHHs TNOTped peaslbHOI MPAKTUKH; PO3IIMPEHHS 3MICTy
mpodeciiiHol OCBITH 3a PaxyHOK OLIBINOI MPaKTHYHOI CHPSIMOBAaHOCTI HABYAaHHS, yBEACHHS B HaBYAIbHI
MIPOTpaMyl BCiX MY3HUYHHX CIIEI[IaTbHOCTEH TaKuX KypCiB, K PUTMIKa, IMITPOBi3allis, CIIeHIYHA MaWCTEePHICTh,
BUKOPHICTAHHS Cy4YaCHHX MYJIBTUMEIIMHUX TEXHOJIOTIH Yy My3WYHO-TIENATOTiYHIN TPaKTUIli, 3pOCTAHHS POIi
CYYacHOI aKkaJIeMivHO1, OITYIISIPHOL, [PKA30BOI, TT03a€EBPOIEHCHKOT MY3HKH # iH.» [5].

Bucnosxu. Omxe, aHamiz JiTepaTypH Ta JDKEpeN PO3BUTKY MY3MYHOI OCBITHM Ta [iSUIBHOCTI BHIIMX
MY3WYHUX OCBITHIX 3akiajiB ®PH m103BOIMB BHOKpEMUTH 3arajibHi Ta MPIOPUTETHI TEHCHIIT I[LOTO MPOIIECY.
Ho 3acamvhux menoenyili HaNeKaTb: YCBIIOMIIGHHSI OCBITH SIK OCHOBH PO3BHTKY CYCIUIBCTBA Ta HOro
€KOHOMIYHOT0 0OpoOyTY, a My3MYHOI OCBITH — SIK J{yXOBHOTO MiAIpyHTs1 ()OpMYBaHHS TBOPUOI OCOOMCTOCTI;
ONTHUMI3allisl HaBYAJIBHOI JISUIGHOCTI CTYIEHTIB MY3WYHHMX HABYAIGHUX 3aKJaJliB; BIPOBA/KCHHS B OCBITHE
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CEepeIOBHILE Cy4acHUX iH(OpMAIiiHO-KOMYHIKATHBHUX TEXHOJOrI HABYaHHS, MPOrPaMHOr0 3a0e3NeyeHHs
HaBYaJILHOT'O IIPOLIECY, 3aCTOCYBaHHS HOBITHIX €IEKTPOHHHX 3ac00iB HABYAHHS; BIPOBAKEHHS JUCTAHIIIHOTO
HaBYaHHS; PO3BUTOK OCOOHMCTICHO OpIEHTOBAHOI CHCTEMH HaBYaHHS MpPOBEACHHA pedopM; B3aEMOIis
HaBYaJIbHUX 3aKNa/iB; 3400YTTS HE OJHIEL, a IBOX UM U TPHOX CIIEHIAIbBHOCTEH Y MeXax OJHOrO HAaBYAJIHLHOIO
3akiany; ocBitHs cmiBrpaist ®OPH i3 pisHumu kpaiHamu. [Ipiopumemnumu meHOeHyismu PO3BUTKY BUIIOL
mysuuHoi ocith ®PH XXI cr. €: migBuieHHs poii i cTaTycy MYy3WYHOrO MHCTENTBA B BHIIMX OCBITHIX
3aKIajax; IHTerpaiis pPi3HUX BHUIIB MUCTEITB; MDKIUCIUIUTIHAPHI 3B’SI3KH; BUKOPHCTAHHS MY3UYHOIO
MHCTENTBA SIK COCO0Y CTUMYJIFOBAHHSI TBOPUOT'O MOTEHIIATy OCOOMCTOCTI; IOCHUIICHHS BAPIaTHBHOCTI MYy3UYHOT
OCBITH; BIIPOBAKEHHS HOBITHIX iH(OpMAIiiHIX TexHomOrii Tomo. Ix posrsiz 3acmz[qye PI3HOMAHITTS IUTSXIB
BUPIIIEHHS 3BHYHUX MPOOJIEM, 10 SKUX YKPATHCHKI MEJarory MIXOAsATh 13 TpaJUIiHHUX, YCTaTCHUX MO3HIIIH.

TakuM YUHOM, PO3TISIHYBIIY TEHJCHIIT My3UYHOI OcBiTH HiMeudnHH MOXKHa 3pOOUTH BUCHOBOK TIPO
YCBIJOMJICHHSI TIONITUKaMH, [elaroraM, TpOMaJCHKICTIO IIi€l KpaiHM Ba)KIMBOCTI BHUKOPUCTaHHS
MOTEHIIIaTy MUCTEIBKO-KYJIbTYPHOI OCBITH /sl 30€peKeHHs 1 PO3BUTKY KyJIbTYPHOI CIaIINHU JIOJICTBA B
ychoMY 11 po3MairTi, a TaKOX JUIs KyJbTYPHOT'O PO3BUTKY TBOPYOi 0COOMCTOCTI.

Tepcnexmusu nooanviuux 00CaioxiceHb. 3HAWOMCTBO 3 aKTYaJIbHUMH HANpsMaMd PO3BUTKY MY3MYHOI
ocBiTH HiMedunHH 703BOJISE MO-HOBOMY IMOTJISIHYTH Ha CYYacHHH CTaH 1 MEPCHEKTHBH MY3WYHOI OCBITH B
VYkpaini. OnHoyacHO 31 30epeKeHHSIM 11 HAWIIHHINIMX TPaaMIliid, HEOOXIJHO 3ar03WYyBaTH IO3UTUBHI
HaMpaloBaHHs, 110 BU3PUIM B HaJpax 3apyOiKHOI IIKOJHM Ta CBiYaTh MPO MOXKIMBOCTI BapiaTUBHOTO i
THYYKOT'O BUPIMIEHHS aKTyaIbHUX MTPOOJIeM My3WYHOI OCBITH 3 YpaxyBaHHIM 3MiHU COIIOKYJIBTYPHOI CHTYAITil
B CYYaCHOMY CYCIUJIbCTBI Ta YKpaiHCBKIA BHINIK Imkoii. ToMy NepCreKTHBHUM OauuThCs BUKOPHCTAHHS
noceiny ®PH y npakruuniii gisutbHOCTI BH3 B YKpaiHi i gochikeHHs eeKTHBHOCTI TAKOTO MPOIIECy.
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TEHJAEHIIAA PA3BUTHS MY3BIKAJIBHOI'O OBPA3OBAHNSI COBPEMEHHOM 'EPMAHUM

Ouuiinbik AinHAa BajleHTHHOBHA — aClIUPAHTKA,
I'BY3 «IIpukapnaTckuii HAlMOHAJIEHBINA YHUBEPCUTET
um B. Credannkay, r. IBaHo-PpaHKOBCK

HUccnenyrorcst o01me 1 IpUOPUTETHRIE TEHCHIINN Pa3BUTHS MY3bIKAJIbHOIO 00pa30BaHMsl U JIEITEILHOCTH BBICIIHX
MY3BIKaJIBHBIX Y4eOHbIX 3aBeneHuii @PI'. OcymecTBien 0030p ucroprorpaduy 1 HCTOYHUKOB MY3BIKAJIBHOIO 00pa30BaHMs
KaK KOMIIOHEHTa KyJlbTypHOH monutuku ['epmanmu. OnpezneneHa poib W 3HAYEHHE My3bIKabHOTO oOpasoBanust OPT,
paccMOTpeHbI 0COOEHHOCTH €r0 Pa3BHUTHS, TPOOJIEMBI M TIEPCTIEKTHBEL. VI3ydUB ONBIT BBICIIETO MY3BIKAJIBHOIO 00pa30BaHMs
CTpaHbl, PacKphITO BEIyIME TEHJACHIMH €r0 Pa3BUTHS B YCJOBUSX IOCTEIICHHOW TpaHC(OpMalyy B COOTBETCTBHHU C
00111eeBPONEHCKUME CTaHAAPTaMHU.

Kniouesvie cnosa: obOpa3oBaHue, My3bIKalbHOE 00pa3oBaHME, KyIbTypHas IOMUTHKA (helepalbHBIX 3eMellb,
TEHJISHIIUH PAa3BUTHsI, BHICIIME yUeOHbIE 3aBE/ICHNU, KyIbTYpHO-00pa3oBaTeibHas chepa, ['epmanus.

TRENDS IN DEVELOPMENT OF MUSIC EDUCATION IN CONTEMPORARY GERMANY THROUGH
THE PRISM OF CULTURAL POLICY

Oliynyk Alina — postgraduate student
of Vasyl Stefanyk Precarpathian National University, Ivano-Frankivsk

The article deals with general and priority trends in the development of musical education, the activity of higher
musical educational institutions and music education as a component of German cultural policy. The historiography
review and sources relating to the general and priority trends in the development of musical education, the activity of
higher musical educational institutions and music education as a component of German cultural policy underwent a
consideration. There was a determination of role and significance of music education in the Federal Republic of
Germany, as well as the characteristic features peculiar to the development, problems and prospects of the musical
culture are studied. The leading trends of the music education development in the Federal Republic of Germany under
the conditions of the gradual transformation were described according to the European standards separately.

Key words: education, music education, cultural police of the federal states of Germany, higher education
institutions, cultural and educational sphere
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The aim. The article deals with general and priority trends in the development of musical education, the activity
of higher musical educational institutions and music education as a component of German cultural policy.

Research methodology. The author has applied the cultural approach and methods of analysis, synthesis,
comparison, and generalization. The specified methodological approach allows us to reveal and analyse general and
priority trends in the development of German music education in the context of cultural policy.

Results. The historiography review and sources relating to the general and priority trends in the development of
musical education, the activity of higher musical educational institutions and music education as a component of German
cultural policy underwent a consideration. There was a determination of role and significance of music education in the
Federal Republic of Germany, as well as the characteristic features peculiar to the development, problems and prospects of
the musical culture are studied. Having generalized the experience of the higher music education of the country and source
base of the study, the author has established a classification of development trends: general and priority ones; by the
spheres of influence: in music education in general; in music education as a component of the cultural policy of the Federal
Republic of Germany; according to activity of the higher musical institutions. The leading trends of the music education
development in the Federal Republic of Germany under the conditions of the gradual transformation were described
according to the European standards separately.

Novelty. For the first time in Ukrainian art criticism the general and priority trends of development of musical
education and activity of higher musical educational establishments of Germany have been identified and characterized.

The practical significance. Familiarity with the actual trends of music education development in the Federal
Republic of Germany allows us to take a fresh look at contemporary state and prospects of music education in Ukraine.
While preserving its valued traditions, we should borrow positive achievements in the educational sphere of the Federal
Republic of Germany for the varied and flexible solution of the actual problems of the national music education because
of the change in the social and cultural situation in the modern world.

Key words: education, music education, cultural police of the federal states of Germany, higher education
institutions, cultural and educational sphere.
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