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Otrishko Maryna — Applicant,
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The article analyzes the cultural text of the city. The concept of «city text» is disclosed; city text components, its
functioning problems are investigated; prospects for the development of socio-cultural design of urban spaces are substantiated.
The conclusions of the study prove that «cultural text» concept is much broader than the conventional concept of «city text».
Effective management in the field of cultural policy depends on the cultural text of the city and its public perception. Introducing
sociocultural design, taking into account the characteristics of the city and the views of its inhabitants, is an effective step towards
revitalizing and branding the city's public spaces.
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The aim of the article is to analyze city functioning in the context of its cultural text. Research methodology is
formed on the basis of the following methods: search, comparative, analysis and synthesis.

Results. Scientific publications of domestic and foreign researchers have been reviewed. It is found that the authors do
not present a comprehensive analysis of the city as a cultural text, the characteristics of positive and negative consequences of
the cultural text placing in space, the impact of cultural text on the environment. The article analyzes the cultural text of the
city. The concept of «city text» is disclosed; city text components, its functioning problems are investigated; prospects for the
development of socio-cultural design of urban spaces are substantiated. It is revealed that cultural text and its understanding
are the elements of effective management in cultural policy. Therefore, in order to create a positive image of cities, the state as
a whole, it is urgent to develop a cultural component that will help to rethink values and transform society.

The conclusions of the study prove that «cultural text» concept is much broader than the conventional concept of «city
text». Effective management in the field of cultural policy depends on the cultural text of the city and its public perception.

The most recognizable example of cultural text in the city is the murals and cultural and artistic sites. However, their
impact on the environment is both positive and negative. Among the main problems that arise during the interaction of the
locals with the space are: inability to «correctly read» the cultural text of the city, cultural littering of spaces, simplification of
artistic objects. Introducing sociocultural design, taking into account the characteristics of the city and the views of its
inhabitants, is an effective step towards revitalizing and branding the city's public spaces.

The scientific novelty of the research is to systematize knowledge about the city as a cultural text.

Practical meaning. The results of the study are useful for implementing socio-cultural design in Ukrainian cities.
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I'moGanizamist KyIbTypH — Iie TIeBHA MeTa(opa, IO CBITIUTH PO CHOTOAHIIIHINA CTaH KyJAbTYPOTBOPUYOCTI, KOIU
BCE Te, IO BU3HAYAETHCS SK TI00aizamiifHi MPOIeCcH, CTOCYEThCS 1 KYIbTypH Takox. [Jobanizamito MoB’sI3yIOTh i3
MIPECHHTOM CYYaCHUX ayJlioBi3yaJbHHX TEXHOIOTIH, IO 3aHYPIOIOTH JIOAWHY Y TOTIK Mpe3eHTalii inpopMmarlii. Amke
Take BU3HAYCHHS € CyTO (CHOMCHONOTIYHMM. B cTaTTi BH3HaueHI MeXaHi3MHU riobamizarmii KymbTypH (miajmor Ta
po3ciroBaHHSA) K pyHIAMEHTaIbHI 03HAKH KOMYHIKaIlii, 10 HAAaf0Th MOXIINBICTh BiIIWTH BiJl EMITIPIYHOTO PO3YMiHHSI
TpaHchopMaIliil KyIbTypH Ta ySIBUTH ii SK IIEBHY IUTICHICTD COLIIYMY.

Knrouosi cnosa: xkynvrypa, Todaizaiis, Tianor, CissHHSI, KOMYHIKaIlis, TUCTIO3UTHB.

Axmyanvuicmo npoOnemu. KynbTypa — 1€ MOHSTTS, sIKE€ NPHUXOAUTH Yy KOJOOOIr ChOTOIHINIHIX
MIpKYyBaHb 13 PIi3HMX KOHTEKCTiB pedUieKCiii: 3 UMBUTI3AlIHHOrO, IMOB’S3aHOTO0 3 TEXHOJIOTIAMU IIpalli;
MHCTELBKOro, €CTETUYHOTO, JI¢ KYJIbTYPa PO3YMIETHCS K HOCIH AyXOBHOCTi; TOOYTOBOrO, OPI€EHTOBAHOTO Ha
MAacoBY KYJIBTYpY, 30KpeMa OB sI3aHy 3 Cy4aCHUM IPECHHIOM 3aco0iB KomyHikauii. KynpTypa — e cyyacHuit
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ayJIiOBI3yalIbHHI TPOCTIp IHTEPaKIlii, Bi3yallbHI MHCTEITBA, IO OCMUCIIOIOTHCS SK COIIaTbHUN JM3aliH,
IH3aliH y iIoMy, pekjiaMa, KOMyHIKaTHBHI BUAM MUCTETB, BIpTyali3allis MUCTEITBA TOLIO.

VYTim, OibI TIUOOKI, OinbII QyHIAMEHTANIBHI BUMIPH KYJIBTYpPH, CBiTUaTh PO TE, IO KYJIbTypa — LIe
He JIMIIe TEeXHOJIOTi1, IHCTUTYLII Ta 3aco0u mepenadyi iHdopmallii, a KylnbTypa — IIe, epeayciM, cy0’ eKTHUI
BHUMIp TOBEIIHKH, OiSJIBHOCTI Ta CTAaHY JIIOAWHH, TOB’SI3aHUH 3 OCOOMCTICTIO SIK HOCIEM KYJIBTYPHOCTI SIK
takoi. [loBemiHka IHCTHTYalifHO BH3HAYAETHCS SIK CTHYHUA BUMIp OYTTA IIIOAWHHU, [iSUTBHICTE —
MPAaKCUONIOTTYHUN, cTaH — ecrernyHuid. [Ipobmema pmiamory KynbTyp HIMPOKO iHTEPIPETYETHCS SIK
eCTeTUYHMI (DEHOMEH Ta JicTajla PO3rOPHYTOr0 aHali3y, aJKe 3 PO3BUTKOM IUTITATBHHMX TEXHOJOTIH,
BipTyaji3alli€lo KOMYHIKallii, 10 MPHU3BOAUTH JI0 TOSBH HOBITHBOI (opMu KoMyHikamii. DopmyeTbes
KOHTPIIO3MIIisI JTIaJIOry — PO3CiFOBaHHS, BPaKEHHsS JAUBOM. Lle MOHATTS HE MEHII BiJoMe, HDK JiaJior, aKe
AKTYali3yeThCsl caMe B Cy4acHOMY TMONIMOPGHOMY TpOCTOpi KOMyHiKalii. BTiM, BaXJIMBO OCMHUCIWTH IIi
Kareropii B iX €IHOCTI, SIK MEBHUH NUCIO3UTHB, 32 M. ®yKo, KyJIbTypOTBOPUYOCTi, SIKAH CBIAYUTH TPO
JaNeKTHYHY €JHICTh anesii J0 iHIIOTO B JHialoriYHOMY MPOCTOpi 1 akTyamizalifo cy0’ekTa KyJlIbTypH,
SIKUH 311HCHIOE CISTHHS — JOHOCHUTh IIIHHOCTI CBOET KyJIbTypH 0€3110CePEIHbO SK ii HOCIH.

Ananiz nybaixayiv ma oocnioxcens. IIpobieMa KyJIbTypOJIOriYHMX BU3HAUCHb (DEHOMEHA rii00aiarii
KyneTypu Jochimkysanacs B mpaui [l lemga, E. Makrpro, [l Fonbnarra, J. [laparrona [4],
MOCTMOZIEPHICTChKA KYJIBTypa SIK COILIOKYJIBTYpHAa €JHICTh BU3HauaeThcss y TBopax JK. bojpiitspa,
K. denvosza, XK. Jleppuna, M. dyko ta iH. [3, 5, 6, 9], mianor sk (heHOMEH KyJIbTYPOTBOPUOCTI JIiCTaB
(dbyHIameHTaIbHOrO Bu3HaueHHs y M. baxrina, FO. Kpicresoi, B. Bionepa [1, 7, 2].

Mema cmammi — BWU3HAYUTH KyJIbTYPOJOTiYHI BUMIPH [HAJIOTy Ta PO3CIIOBaHHS SIK MeEXaHi3MiB
ro0atizalii KyabTypH.

Buxnao mamepiany Odocnioscenns. Jliamor Ta CisHHS — 1€ TOW BHUMIp KOMYHIKAIli, II0 CBOrO 4acy
oxapaxrepuzyBaB k. [litepc, 3a3Ha4arouu, mo Jianor sk aediHinis KyJIbTypoTBOPUOCTI HE BUTPHMYE HANPYTH
IHTEPIPETATUBHMX OYiKYBaHb. Y Ci KaTeropii ianory HaTypami3yloThCs, OaHAIII3YIOThCS 1 aHAIII3YIOTHCS SIK TIEBHA
KOMYHIKAIIisl HATypai30BaHUX Cy0’€KTIB, SIKIIIO HE TPOMOBA B EJIEKTPHYIII 200 MiZI3EMHOMY MEPEXO/Ii, TO ITPOMOBA
Ha €KpaHi, ¢ BCl MparHyTh Iiajory, SKWW 3arajioM He BiAOyBaeThcs. BinOyBaeThcss MOHOJIOTL, TUCKYPCHBHA
pEabHICTh CaMO3MIMCHEHHS KOMYHIKATUBHUX CYO’€KTiB, sKi HE YyIOTh OAWH OXHOro. 100TO, MO)KHA
CTBEPDKYBATH, 1110 KOMYHIKAIIis K 0OMiH iH(opMarliero, ik CBOEpiIHA peaTbHICTh CAMO3IIHCHEHHS, K (heHOMEH
IIGHTHYIHOCTI B TIPOCTOPI 1HIIIOTO — TIe TOW HEOOXIMHMH 1 TOCTaTHIN BUMIp, SIKHIA A€ MOXKITUBICTD 3a3HAYNTH, ITI0
Jiajior sIK JaBHBOTPEIbKa IHTEHIIIS IHTEepaKIIii MoTpedye JOMOBHEHHS B TOMY KOHTEKCTI, SKHH MOYKHA 3a3HAYNTH
SIK paTuKaJTbHa MOHOJIOTI3AIIis, IO HIBEITIOE CITIBPO3MOBHUKIB, SIKi CTAIOTh HAYEOTO Ha OTHE OOTIUSI.

Jix. IMitepc mumre: «B MeBHEX KOTax mianor HabyB BHCOKOrO aBTOPHTETHOTO CTATYCy. VIOro BBaXaroTh
0co0NBOI0  (DOPMOIO  JTFOAICEKOTO  CHUTKYBaHHS, CYTHICTIO JiOepaibHOI OCBITH 1 3aCO00M  YYaCHHUIIBKOI
neMokpartii. UYepe3 CBOIO TBOCTOPOHHICTH Ta IHTEPAKTUBHICTH JIiajlor CTABUTHCSA BHWINE Bill OAHOOIYHOI
KOMYHIKaIlii Mac-Mezia i MacoBoi KynbTypu. 1956 p. ncuxomnor FOct Mipiy mockap>XvBcsl Ha TenebadeHHs, 10
SIK capaHa HaKWUJAEThCS Ha Oyap-sike HOBe cepemoBuine: «O0pa3 Ha eKpaHi He Ja€ MOMXIIMBOCTI [UTS B3aEMHOL
KOMYHIKAIIil 1 IUCKYpPCii, MUCTETBO PO3MOBH BTpadeHe. JI. JIboBeHTab CXO)KMM YMHOM BHCIIOBHBCS ITPO Mac-
memia: «CrpaBxHS KOMYHIKallisi rependadae CIUIBHICTh, B3Aa€EMHY Iepefady BHYTPIIIHBOTO JOCBiIy.
JlerymaHi3amis KOMYHIKAIii cTana pe3ynbTaToM ii aHekcii 3acobaMy Cy4acHO! KyIbTypH — CIIOYATKY
ra3eramu, a moTiM pafio i TenebaueHHs MY [8; 41].

MucTenTBo po3MOBH, IMTPOMOBH 1 B3araii 3BHHYBa4eHHS Mefia Y BUKPUBJIEHHI JIallory B TOMY, IO BOHO
HOro penuKye, He CBITYUTH PO Bau KoMyHikaiii. [le Bamy KoMyHIKaHTIB, By TOTO, IO JHANOT HIKOIK He OYB
yHiBepcabHOI0 (HhopMOIo 1 (hopMyIIor0, sIka BUpIITye BCi mpodieMu. BiH 3aBx i KOPEITIOE 3 MOHOJIOTOM, YacTilie
BCBOT'0 JIiaJIOT € 3aMacKOBaHMM MOHOJIOTOM i 32 HIM TIPHXOBYETHCS IIOCH 1HIIIE, 10 30BCIM TialloroM He €.

JlenatypaizoBaHi IialloTH MMPOMOB JBOX CHIBPO3MOBHHKIB, Aiajior IO BEPTHKATI MK MUHYIUMH i
CHpaBKHIMHU KyJIbTypaMH i THMH, SIKi IlIe HE HAPOIIINCH, JAJIOT SK 3ITKHEHHS Pi3HHUX T'OJOCIB Y MAPTUTYPI
BEPTUKAIBHOIO CAMOCTOSIHHSI OCOOMCTOCTI — 11€ TepoiuHuil BUMHOK KyJIbTypoTBopuocTi. Lle 3aBxau aiaior
SK IHTENIeKTyallbHa Tpa Ha TiJCTaBi CIIOMIBAHOTO 1 HECHOJIBAHOTO €poCy, IO0OBI, 1EHTHYHOCTI,
imenTudikanii 3 HeBimoMuM panekuM iHmUM. Llefi miamor € mpoOmeMaTHYHUM, apPKe B MUCTEITBI BiH
HaOyBae CBO€l CaMOJOCTaTHBOI 3aBEpPIICHOCTI 3a JOMIHAHTOI MY3WKH, IHTOHYBaHHs, TaHKY,
xopeorpaiiyHUX CHUCTEM, JA€ PUTM, MOYMHAIOYM Bif #oro TiuymadeHHsM Jlanbkpo3om, A. JlyHkaH i
3akiHgytoun M. bexapowm, € Bce Tol e aiajor, SKUi BUTaHIILOBYETHCS 33 IPELKUM 3pa3KkoM, CBITUUTH MPO
Te, IO LI AiaJIor IO BEPTHUKAJ MUK KyJIbTypaMH € 31 ICHEHHHUM 1 He311HCHEHHUM.

I"apMOHist TPOMOB IIBOTO 1iAJIOTy € MOXKJIMBOIO, HasIBHOIO, BTPAUYEHOIO 1 HeMOXJIMBoIo. Lle aianor Oe3
JaJory, JiajJor MOXIIMBHHA 1 HEMOXKIIUBUH, JIallor SIK BEPTUKAIb 3ICHEHHS He3/iicCHeHHOro y cBiti. Lle Ti
npoOieMu, sKi MOHSAIO MHUCTEUTBO Yy Horo pisHHX QopMmax, apredakrax BucioBmoBaHHS. /[liamor
MEPETBOPIOETHCA Y TOMNUIOr, moTpedye THX (opM peanizalii AUCKYpCY, AKi HE JHILIE IUIIOPaTi3yloTh, a
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PO3XHUTYIOTh BiCh BEPTHUKAIBHOTO CAaMOCTOSIHHHSI JIFOMUHH Y CBiTi, PO3HOCATH ii MO TOPH3OHTY BCIiX
MOKJIMBUX 1 HEMOXKJIUBUX CBITIB, JJAIOTh MOXKJIHUBICTh BUCJIOBUTHUCH BCIM TOJIOCAM.

OTxe, apxeTun 3aciBaHHS B KyJbTYPi IMOXOIUTH BiJl IPUTYI MPO Cisiua, CBIIYMTH: OJHE 1 TE XK came
3€pPHO, aJic BUHHUKAIOTh Pi3HI 3aco0u Horo »uttsa. Toxi sk y mianosi, skuii 3aificHioe CokpaT, KOXKHE CIIOBO
3aJIeKUTh BiJ 1HIIOTO, KOXXHE CIIOBO MPOMOHYE BIAKPUTHUCS 10 iHIOro. Lle qBa abcomoTHO pi3HUX CIIOCOOH
KOMYHIKaIlil: OMH aOCTpaKTHO-aHOHIMHUH, KW Hi HAa KOTO HE BIUIMBAE 1 HIYOTO HE MPOCHUTH, a IHIIMHA BCe
MepeKIaae Ha IUIedi iHIIOro i Bce 0aynTh odamM iHIIOro. Tak, YTBODIOIOTbCS JBa THUIH ECTETHKH,
KOMYHIKaTHBHOTO KOHCEHCYCy, JIBa THUIM KOMYHIKailii. OJUH MOXOIUTh BiJl TPAHCIIO3UTUBHOIO OayeHHS
€CTE3UCY 1 HaJISKUTh (OpMYJIi MiaJOriYHOro, TPAHCIIO3UTUBHOIO 3aiiMaHHS MiCIlb, OOMIHY MICIISIMY,
MEpEXOKEHHST OyIb-IKUX MEXK: MOPATBHUX, (I3MUHHX, MEX, sKi CTBOPIOE IMBLIi3allis, — BIPTYyaJIbHHUX,
BepOaIbHMX, KOMYHIKATUBHUX, @ 1HIIMIA TOBOPUTH PO T€, IO MEX HE ICHYE, IO € Pi3HUH TPYHT Ui AWBa,
JKUTTS, aJI¢ BIH CTa€ OJaroflaTHUM JIMIIIC TOMY, III0 € TOW, XTO PO3Citoe — € 3aciroBau. [IpuTya mpo cisya — 1e
TOW apXeTun OyTTs JIOAWHH, Ha SIKOMY TPUMAEThCSl XPUCTUSHCHKA, €BPONIEHChKA KYIbTYpa.

[puHiun cissHHS B KyJAbTYpi MiJIHOCUTH 3aCiB Ta PO3KH] 3€pEH, X PO3MIMPEHHS SIK BUTBHHI CHOCIO
KomyHikarii. Xoda 0araTto CieTbcs, Majlo BHPOIIYEThCS. Jle MpOXOAWTH JieMapKailis CIUJIBHOTO IPYHTY,
CIIUJIBHOT 3eMITi, CIIUTBHOTO TOJISI, SIKE MOEAHYE, SKe PO3’€IHYy€, KOJIHM CKpi3b icHye nuuie po3nan? Jliniiina
peabHICTh KynbTYpH, 3a M. baxtiHum, xapaktepu3ye ii HACKpi3HY JeMapKallilo i HaCKpi3Hy MOXKIIUBICTb
HEBiJIaHHS MEX, ajie Ile BXKE Ii3HI KyJIbTYpH. Bkl paHHI KyIbTypH NPE3EHTYIOTh MPOCTIp OiHApHUX
OIO3MIIi# (CBOT — uyXKi, JTiBE — IpaBe, BEPX — HU3), 1110 3AJIMINAETHCS YIFOOICHUM IPUKIIAJI0M ChOTOAHIIIHIX
pednekcuBHEX cucTeM. BiHapHICTH € HAROLIBI apXaidyHOK 1 HAWOLIBII JOCTYITHOO SK JTUCIIO3UIIIS LEHTPY i
nepudepii, a caMm TpaHCIIO3UTHUB (transpositive) sk 31aTHICTH Mepexoay 3 IEeHTpY Ha nepudepiro i, HaBnaku,
sierajizanis nepudepii, mepeTBopeHi i Ha MEHHCTPUM, 3AJIMIIAETHCS MEXaHI3MOM OHOBJICHHS 1 TIOPOIKEHHS
HOBHX IOCTaTel, HOBUX IOJIITUKIB, HOBOI apXiTEKTYpH, HOBUX PEKOHCTPYKIIi MalOyTHHOTO, BCHOTO TOTO,
[0 YTBOPIOE aKTyaJIbHICTh KOMYHIKATUBHOI CIICHHU J1aJIOTy 1 PO3CIIOBaHHS.

3HETUICHICTh CydacHOI KOMYHIKAIil SK BTpaTa TOrO, IO 3BEThCS IUIACTHYHHN, CaMOIOCTATHIH
KOCMOJIOT'i3M, BTpaTa TaHKY sIK 00pa3y AyMKH, BTpaTa CIICHH SK OHTOJIOTidHOTO ()eHOMEHY, 3aMiHa iX CyTO
BepOamizoBaHUMHU, a00 Bi3yaJbHUMH KOHCTPYKIISIMH y CY9acHOMY IIPOCTOpI TIIo0aimizarmii KyJbTypH
CBITUMTh TPO Te, IO BCi Il peanii 3apomuiaucs Ha TodaTkKy XX CT. Pa3om 3 aBaHTapaHUMH
TpaHchOopMaIlisIMA MUCTEITB, IIOYMHAIOYN Bill Bi3yaJbHHX, 3aKIHUYIOUH MY3HKOI0, Xopeorpadiero, BigOyBcs
MOBOPOT J0 PaJUKaJIbHOTO MOHOJOTI3MY, 0 CISIHHS. AJDKe My3HKa 3aJIMIINIACh MY3HKOIO, Xopeorpadis —
xopeorpadi€ro, TAHOK — TAHKOM, CIIeHA — CIICHOIO.

st Toro mo6 BIimIATH Bi TAXOTOMIl TUTECHO O3HAYEHOTO 1 OE3TLIECHOr0, TOTO, IO MAE CMEPTHY
¢dbopmy icHyBaHHS, abo He Mae ii, MM MycHMO TepeidTH Ha (EHOMEHONOTIYHUH TPYHT 1 TOOaduTH
(heHOMEHOJIOTII0 KOMYHIKallii BIacHE B €CTETHUYHMX BUMIpax, Aki 3a3Haummu M. baxtin, 0. Kpicresa,
B. bi6nep ta in. To6TOo MH TOBEpTaEMOCH Ha TEPEH BTPATH MPANPUTHi, BTPATH IPYHTY, IOYMHAEMO OAUYNTH
YiCcTe ToJe, /e BiTep Hece HaciHHA, BOHa O’e€Tbcs 00 AymIi THUX, XTO Tpae Ha cueHi. HaciHHa He Moxe
IpoGHTH achanbT, TPOOHTH KaMiHb, TPOOHTH JEPEBO, CLieHy. Voro 3aMiTaioTh, sIK CMIiTTsI, BUHOCATH KY/IHCh
Ha Tepudepito, a BOHO TaM IIOYMHAE JKUTH HOBUM JKUTTAM. Tak NpUOIM3HO JKHMBE KyJIbTypa
MapriHaJi30BaHUX CYCIUIBCTB, PEAYKOBAaHUX, BTPAuEHHX, 3arHAHUX Yy MIAMULISI HOBHX KaTakom0. Tax
MIOCTYIIOBO CTalOTh MEMHCTPHMOM aBaHTapj i Croppeari3M, Ta Oarato iHmoro. Bee morim HaOyBae 3Ha9eHHS
HaJapaJiuT™My, HaJpealbHOCTI, alle sIKoi peanbHOCTI? MH 10 BCHOTO MiAXOJUMO 3 MIPKOIO TPEIBKOTO
miamory. BTiM, eramitapu3M CydacHOiI MacoBOi KyJNbTYpU BaJWUTh TAKOMY IialloTy, BaJWUTh YyTH MY3UKY
BUIIIYKaHOMY BYXY, SIKE Ma€ 4yTH JIMIIE Ti CJIOBA, SKi 3BY4aTh ISl HHOTO a HE JUIS BCIX.

i mpobmemu Oynm TOCTpo 3a3HaueHi B AismbHOCTI ce3oHiB C. [larineBa. lle Oy BuIIykaHUH,
eNMiTapHUA CKIIa]] mporpam, oOpasiB, CIOAiIBaHb, iHINIaTHB. AJpDKe MapajurMu 3MiHtoBamucs 1 JsrineB cam
MMOYMHAE HABOJIUTH JEeMapKallilo MeX: OAHMX BiH MifiiMaB 10 HeOec, poOWB Ooramu CIIEHHU, IHIITUM
BimMOBIIsIB, Tak bamanumH OyB 3amineHuit Jludapem, a HixmHCBHKHIT panToM 3HWK, 00 TYT i XBOpoOa, i
OaraTo iHIIOro, Ta i cama cMepTh JlsriseBa mpuiiiia HECBOEYACHO. 3acilOBaHHs, sIKE BiH po3loyaB He HA
piAHOMY TPYHTI, a Ha paHITY3bKill clieHi, 00epHYII0CS HOCTANBIIHHUM IPOCTOPOM CHOTA/IIB.

OTxe, HE MOXHA CKa3aTH, 11O 1€ Aialor pociichKoi Ta (paHIy3pkoi KyasTyp. TyT miama3oH 3Ha4HO
MIMPUIAA: BEPTUKAIB JIAJIOTY KyJIbTYp TOUYMHAETHCS 3 MiA3eMeIUIs, S3UYHHULITBO 3pOCTA€E 10 BEIMYE3Hi OamT
TUX cuMQoOHii, siKi migHIMaB B cBoii aymi CrpaBiHchkuil. BTiM, me He 3ByunTh «CumdoHis mcaiMiBy, ane
BOHA BKE 3BYUUTbH K MEXKa, TOPU3OHT SI3MUHULIBKOTO CBiTYy. Bei 00pasu gopmyroThcs Sk manyHiBepcaltis, 1e
3acitoBadeM KyJIbTypH CTaBasla KOXKHA OCOOUCTICTh, KOXKEH aKTOp Ha Il MOTYTHIil, CaMOJOCTAaTHIN CIIeHi,
sIKa iICHyBaJia B YMOBaX LIBHJIKOI 3MiHM OOpa3HHUX Mapagurm.

[Ipo MoxIUBICTh TOro MeTai3MYHOrO ypoxaro mpo Bpoay, Bady, HaciHHs goOpe roBoputh baxTiH:
«OKHUTTS KOHKpPETHOTrO, BU3HAYEHOIO 1HIIOI0, CYyTTEBO OPraHi3yeThCSl MHOIO B Yaci, TaM, 3BHYAHO, 1€ 51 HE
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a0cTparyr0 HWoro cmpaBu abo HOro IyMKH BiJi WOTO OCOOMCTOCTi, HE B XPOHOJOTIYHOMY, 1 HE B
MaTEeMaTHYHOMY Yaci, & B eMOIIMHO-I[IHHICHO BATOMOMY Yaci KUTTS, III0 MOXE CTaTH MY3UYHO-PUTMIYHHM.
Most €qHICT — 3MICTOBHA €IHICTH (TPaHCLEHIEHTANBHICTh, AaHa Y MOEMY AYXOBHOMY JOCBiJi), €IHICTbH
IHIIOTO — dYacompocTopoBa. | Tyr MokeMO CKaszaTH, IO i7eaji3M, IHTYITUBHO IiepeMarae B
caMOIlepeKHUBaHHI; ifeani3M € (EHOMCHONIOTiSI CaMONEPeKUBAHHS, ajic HE TNEePeKHBAHHS IHIIOTO,
HaTypaJiCTUYHA KOHLEMI[S CBIJOMOCTI JIFOJUHU B CBITI € ()EHOMEHOJOris iHImIoro. Mu 3BHYAHHO HE
TOpKaeMocst (piIocO(PCHKOro 3HAUSHHS WX KOHIICMIIIH, a juiie ()eHOMEHOJIOTIYHOr0 A0CBILY, 10 JISKUTh B
X OCHOBI, BOHH X € TEOPETUYHOIO TIEPEPOOKOIO IBOT0 A0CBiAy» [1; 97].

Och Tak MaTeTU4HO, JUHAMIYHO, PUTMIYHO YTBOPIOETHCS JUCKYPC OCSSHHSA Ta OCATHEHHSI 1HIIOTO Y
Baxrtina. BHyTpilHi Ta 30BHIIHI pO3KpUTTS «S» B IHIIOMY 1 BiquyBaHHS 1HIIOrO SIK «S1» (akTHUHO cTae
3aMopYKO0 TOTO JIialiory, SIKHH MOXKHA 3a3HAYUTH SIK J[ajior KylIbTyp. [lianor nanekux pe3oHylurX IIacTiB
iHTepouenuiii (3aHypeHHss B cebe), mo mnoTpedye ekcrepoueniii (30HAYBaHHS 30BHIIIHBOTO CBITY),
npomnpioneniii (BepTUKAIBHO CAMOCTOSHHS JIOJUHM B CBiTi). [103a3HaXOMKEHHS HIIOIO CTa€ 3alOpyKOI0
Oy/Ib-SIKOT'0 eCTETHYHOro «S» 5K caMo3[iliCHEHHS ecTe3lcy B IPOCTOpPi KOMYHIKalii, B MpoCTOpi
CHUIKYBaHHS 1 B MPOCTOpI, sikuii baxTiH 3a3Havae sk croxer, (adys, sk repoizaiito 0yIb-1KOro OKpeMoro
KOMYHIKaHTa B pealibHOCTi Oy/IeHHUX 1 HeOyIeHHUX KOHQITypalliid OyTTs JIIOIHH.

Bucnosxu. JlonoBHeHHs mianory cisHHsM y M. bBaxTiHa BHCTynae sK JOMOBHEHHSI €CTETHYHOTO
eTHYHUM 1, HaBmaku. Lle B3aeMOIOMOBHEHHS CTa€ HaJ3BMYaHO aKTyaJbHMM 3apa3 B CTaHi riodamizaril
KYJIBTYPH, KOIH JIIaJIOTH Ta CisIHHS KyJIbTypH NOTPeOyIOTh TApMOHI3YIOUMX BHTOKIB, @ I1i BATOKH MOXYTh OyTH
1 MOpaJTHUMH, €TUYHHMH, 1 ECTETHYHNMH, a X B3a€EMHE ITePEKOJIyBaHHSI aKTyali3ye TPEIbKy KaJlOKaraTiro, sika
W € THM TIONneM, Jie BCE HACIHHS 3pOCTa€ 1 CTAa€ OJHAKOBO TapMOHIMHUM Ta 3aBepiieHuM. LluticHuit
3aKOHOMIPHHUI pe3yibTaT KOMYHIKaIlil — I1e 1 € TOM ifeal, sikuid GopMyeThest He 3aco0amu, He JMISUTBHICTIO, a
BUMHKOM, JI¢ COPOM, IMOKasiHHSI, CIIOBI/b 1 Kpaca, 0jaro, 100po Hal0Th Ti aJleKBaTHI BUMIPH, SKi BU3HAYAIOTh
JOLTBHICTh HEMOLUIbHOro. ToOTO I KaHTIBChbKA HOMIHAIlSI OpHAMEHTAJi3ye OyTTs, PUTMI3yE KHOro,
MEpEBO/INTH HA PIBEHb BCE3aralbHOr0 KOCMIYHOI'O TAHKY, CHHTETU3MY 1 CHHKPETH3MY KYJIbTYPHUX IHTEPaKITiH.

Ecrernmuni makcumm, ernyHi mapamgurMd M. baxTiHa OHTONOTIYHO BKOpiHEHi. BiH TOBOpUTH, IO
JIIOJMHA Ma€ Miciie B OyTTi, a ecre3uc (pakTHMYHO € HAJIMIIKOM IOii, rpu. LIs HaJIHIIKOBICT MOYYTTS,
HAJJIMIIKOBICTh KYJIBTYpPH, MUCTEILTBA B TAKOMY (PEHOMEHOJIOITYHOMY OCMHMCJICHHI CBIIYMTH HE IPO TE, II0
BOHHM € 3aiiBUMH, a, HaBIAKH, MOTPIOHI K puTMOIis. OTKe, I HaAJIMIIKOBICTh, HAJMIPHICTh, SIK MEKOBICTh
IHTOHYBaHHS, PUTMI3aIlii 1 eCTeTH3aIlli B IMMUPOKOMY CEHCi OyTTS JIFOAWHU, SIK Jiajor Ta JOTOBHIOIOUYHMHA HOTO
(heHOMEH CiSTHHS IMOETHYE CUCTEMH 1ICHTUYIHOCTI, iIeHTH(IKAIII] B KOMYHIKAIlii KyJIbTYPH.

Bin 3maKy, mianory, CistHHS, Bil KOMYHIKAIlIl 3IHCHIOETHCS TIOBOPOT JI0 TEKCTY SIK 0Opa3HOI CYKYITHOCTI,
Jie BCl MEXaHI3MH, TIOPOPKYIOYH MO 3IiHCHIOIOTh TEBHY IHBEPCIIO JIOTIYHMX 3BHYOK, /i€ caMa JIOTICTHKA
TEKCTy, cama (hpaza CTa€ aTOMAapHOI, OJMHUYHOK. T0o0TO 3AIHCHIOETCS Te, 10 HA3UBAETHCA JEKOHCTPYKIIiS,
MIEPEKOMITOHOBKA, TIEPECTPYKTYPYBaHHS, TepeakTyalli3allis, MepelHTOHyBaHHS 1 B3arajii 3/iliCHEHHS HOBOL
LUTICHOCTI Ha TINCTaBl TITyOMHMX 3acaf, AKi MW O3HAYIIM SK Miajior i cisHHsA. Omke, (heHOMeH riobamizamii
KyIbTYpH € TIEBHOIO JeKoHCTpykumiero. lle denomen akryamizamii IHIIMX 3acax MEpEyTBOPEHHS, IX
nepeKoMOiHais. AKTyalli3yeThCs BCe T€, IO OB’ A3aHO TpaHC(HOPMAIIIETO, 3 THM, IO TaK UM IHAKIIE Hece B cobi
MTOCTUKY, PUTOPHKY, KO ITPalli 3 TEKCTOM 1 TEKCTYaJIBHOIO IIUTICHICTIO TUCKYPCY.
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JAUAJIOI' U PACCEUBAHUE KAK ITAPAJIUI'MBI I'VIOBAJIM3ALINU KYJIBTYPBI

ApedneBa Anna FOpbeBHa — kanaunaT punocodckux Hayk, HanmoHambHbIH
nenarornyseii yausepcurer uM. M. I1. [Iparomanosa, r. Kues

Imobanmzanus KynbTypsl — 3To MeTadopa, KOTOpas CBUJAETENBCTBYET O CETrOJHSIIHEM COCTOSHUHU
KyJIbTYpOTBOPYECTBA, KOTJIa BCE TO, YTO ONMHUCHIBAETCS KaK III00ATU3aIMOHHbIE TIPOIIECCHI, KACAETCs U KYJIBTYPhI B TOM
yuce. [100anu3annio CBs3bIBAIOT C TPECCHHIOM COBPEMEHHBIX ayIUBH3YyaJIbHUX TEXHOJOTHH, KOTOPBIE ITOTPYKAIOT
YeJoBeKa B MOTOK Npe3eHTaun nHpopmanuu. OTHAKO TaKoe ONpe/ielieHHe SBISIETCS YHUCTO (PEeHOMEHOIOrnYecKuM. B
CTaThe OIPEIEICHbl MEXaHM3MbI INIO0AIHM3alMKM KYJIbTYphl (AMAJIOT M CEsIHUE KYJIBTYphI) Kak (yHIaMeHTaJbHbIC
OCHOBBI KOMMYHHKAIIUH, TPEJOCTABISIIONINE BO3MOXHOCTh OTOWTH OT SMIHMPHYECKOro IIOHUMAaHUs TpaHchopMmanuii
KYJIBTYpHBI U IPEJICTABUTH €€ KaK LEIOCTHOCTh COLIyMa.

Kniouesvle cnosa: xynsTypa, riodanu3anys, J1anor, cesHue, KOMMYHHUKAIMs, TUCIIO3UTHB.

DIALOGUE AND SOWING AS A PARADIGM OF CULTURE GLOBALIZATION

Arefieva Anna — Ph.D. in Philosophy, Lecturer at the Department of Cultural Studies and Philosophical
Anropology, NPU named after M. P. Dragomanova, Kyiv

The globalization of culture is a certain metaphor that testifies to the current state of cultural creation, when
everything that is described as globalization processes applies to culture as well. Globalization is linked to the pressing
of modern audiovisual technologies that immerse people in the flow of information presentation. Such a definition is
purely phenomenological. The mechanisms of culture globalization (dialogue and sowing) are defined as fundamental
signs of communication, which make it possible to depart from the empirical understanding of the transformations of
culture and to represent it as a whole of the society.

Key words: culture, globalization, dialogue, sowing, communication, disposition.
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DIALOGUE AND SOWING AS A PARADIGM OF CULTURE GLOBALIZATION

Arefieva Anna — Ph.D. in Philosophy, Lecturer at the Department of Cultural Studies and Philosophical
Anropology, NPU named after M. P.Dragomanova, Kyiv

The aim. To characterize the culturological dimensions of dialogue and dispersion as mechanisms of culture
globalization. One can imagine the unity of dialogue and sowing: dialogue has a basis for sowing and sowing has its own
internal dialogue. These are complementary measurements of synchronous and dianchronous communications. Diachronous
is a dialogue of consecutive speech of two voices, where one is conceptual, and synchronous is sowing, a miracle that unites
everyone in advance, does not require its utterance, is an image of a world that convinces with it”’s visual reality.

Research methodology. The author relied on the theory of dialogue by M. Bakhtin, the theory of polylogue by
Y. Kristeva, the theory of dialogue as the dialogics of V. Bibler, and a comparative analysis of these concepts used a
comparative approach as a culturological paradigm.

Results. 1t is determined that from dialogue, sowing, communication, a turn is made to the text as a whole, where all
the mechanisms generating the models make certain changes, where the logistics of the text itself, the phrase becomes atomic,
single. That is, what is called deconstruction, rearrangement, restructuring, re-updating, re-intonation is carried out.

Conclusions. Supplementing the dialogue with sowing acts as a complement to the aesthetic ethical and vice
versa. This interaction is becoming extremely relevant now in a state of culture globalization, when dialogues and acts
of persuasion by mythological poetics of a miracle require harmonizing sources, and these sources can be moral, ethical
and aesthetic, and their mutual transcoding actualizes Greek kalokagathy.

The practical significance. The integral logical result of the culture globalization as a type of it's harmonization
is this ideal, which is formed not by methods, not by activity, but by an act where shame, repentance, confession and
beauty, good, good give those adequate measurements that determine the expediency of an inappropriate, goal without
goals, according to Kant. That is, this Kantian nomination ornamentalizes being, rhythmizes it, transfers to the level of
universal cosmic synthetism and syncretism of cultural interactions.

Key words: culture, globalization, dialogue, sowing, communication, dispositive.
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