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the dialectic law of «denial of denial», in some way resembles «poststructuralism», which, while denying structuralism,
recreates the philosophy of movement and change at a new stage.
Key words: modernism, postmodernism, poststructuralism, paradigm, deconstruction, homogeneity, nomodic concepts
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Purpose of the article. The purpose of the article is an attempt to analyze the methodology of post-structuralism,
compare it with the specifics of dialectical methods in terms of understanding the dynamic processes in culture.

Methodology and research. What was the origin of poststructuralism? Especially since he appeared not then
when structurism as a method and the current has exhausted its possibilities. Structuralism was not spoken of as if it had
stalled and generated puzzles. As is well known, Thomas Kuhn explained the need for a scientific revolution and the
creation of new paradigms precisely by the appearance within the framework of the «normal» science of unresolved
puzzles within its framework.

From the confrontation between structuralism and dialectics one can deduce the logic of the emergence of post-
structuralism. Using the dialectical law of «denial of negation», it can be argued that post-structuralism, denying
structuralism, recreates the philosophy of motion and change on a new turn. In this article, we will analyze
poststructuralism from this point of view, that is, we will try to find out how this method began to compete with the
dialectical method in terms of understanding the dynamic processes in culture.

Results. The author, relying on the results of the study, comes to the conclusion that the confrontation between
structuralism and dialectics has contributed to post-structuralism. He notes that the dialectical law of «denial of
negation», which is similar to «post-structuralism», which denies structuralism, recreates the philosophy of movement
and change in a new cycle.

The novelty of the study between poststructuralists there is a remarkable unison. Each of them speaks with his
own style, with his intonation, some ideas existing from others. For example, M. Fuku loved to talk about repressive
discourses in order to deconstruct them. The idea of repressive concepts dates back to the Frankfurt school. And Roland
Barth, through deconstruction, revealed the will to power (Nietzsche) even in the grammar of language. He also showed
that in European culture, something that does not find its verbal expression, does not acquire a full status. In the
following, in a similar way, Derrida defined the European culture as a logocentric one.

The practical significance. Exploring the study of texts, the author notes that structuralism, in order to present
his object in eidetic-minted paintings, has created an alternative to the narrative type, which, playing certain «tides»,
transmitted the dynamics to its object. Paying attention to the fact that structuralism depicted an object in the form of a
stable structure and order, gave a clear «portrait» of an object in the «freeze frame» parameters.

Key words: modernism, postmodernism, post-structuralism, paradigm, deconstruction, homogeneity,
noodicheskie concepts.
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[IpoananizoBaHO KYJIBTYpHHH TEKCT MicTa. POSKPHTO MOHATTS «MIiCHKHI TEKCT»; JOCIIHKEHO CKIAIOBI «MiCHKOTO
TEKCTY», HOro mpobiieMu (PyHKIIIOHYBaHHS; OOTPYHTOBAHO TIEPCTIEKTHBH PO3BHUTKY COLTIOKYIBTYPHOT'O TIPOSKTYBAHHS MiCBKIX
TpoCTOpiB. Bim3HaueHo, IO TOHATTA «KYJIBTYPHHH TEKCT» € 3HAYHO TPYHTOBHIIIMM, HDK 3aralbHONPHUAHATE MOHSTTS
«MICBKUA TeKcT». EdekTrBHE yrpaBmiHHS y cepi KyIbTypHOI MOMITAKH 3aJICKUTD BiJl «KYIBTYPHOTO TEKCTY MICTay 1 HOTro
CIPHUIHATTS TPOMAJICHKICTIO. 3aTPOBaPKEHHS COIIOKYIBTYPHOTO IPOSKTYBAHHS 3 ypaxXyBaHHIM OCOOMBOCTEH MiCTa 1 TyMKH
HOro JKUTEIB € AI€BUM KPOKOM Ha IIIIIXY JI0 PeBiTami3allii i OpeHayBaHHS IMyONiYHIX TIPOCTOPIB MICTa.

Knrouosi cnosa: micto, myOIigyHAN TIPOCTIP, KKYIBTYPHUH TEKCT», COIIOKYIBTYpHE MMPOSKTYBAHHS.

Ilocmanoexa npobremu. 3HaYHWH TPOMDKOK Yacy JIOJMHA TMPOBOJUTH Y MICBKOMY IPOCTOPI.
[ocriiiHa KOMyHIKalisl JIOAWHU 1 MPOCTOPY BiAOYBA€THCS 3aBISKM YMTAHHIO MIiCBKOro TeKCTy. [IoHATTS
«TEKCT» MO30YBA€THCS KJIACHYHOTO 3HA4YeHHS 1 HaOyBae HOBHMX CEHCIB, 30KpeMa IIiji «TE€KCTOM» PO3YMiIOTb
MicbKui myOmiuaunii npoctip. KyabTypHuil TeKcT Ta ioro po3yMiHHsI € efieMeHTaMH e()eKTUBHOTO yNpaBIIiHHS B
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KyAbTypHi momituii. ToMy, Uit CTBOpPEHHS! MO3UTHBHOTO IMIDKY MICT, JepKaBU B LIJIOMY, aKTyaJbHUM €
PO3BHTOK KYJIBTYPHOI CKIIaJ0BOI, KA CIPHATUME IIEPEOCMHUCIICHHIO LIHHOCTEH, TpaHchopMallii CycIiIbCTBa.

Axmyanvricms docnioxcentss 00yMOBJICHA CydaCHUMH BUKJIMKaMHU 1 oTpebamu cycriibeTBa X XI cT.,
IO JETEPMIHYIOTh SIKICHE BUKOPUCTAHHS MyONiYHOr0 MPOCTOPY Y MICTi AK KyJIBTYpHOro mpoctopy. IIpore
JOLITFHUM € YpaxyBaHHS BUAO3MIHM MYOJIIYHUX MPOCTOPIB, 3aI0BOJBHSIIOUN MMOTPEOH TPOMaCHKOCTI.

«MicbKHI TEKCT» aHaNI3YEThCA TAKUMHU JOCHigHUKaMu K BepOunpkuii 1., [pumenko M.,
Jlorman 0., TTomnoc B., Cepro M., Tumenko I., Tomopos B., Yantypis A. [2-3, 5-6, 9, 10-12], ane
aBTOpaMH HE MPEACTaBICHO [LTICHOT0 aHAI3Y MICTa SIK KyJIbTYPHOT'O TEKCTY, XapaKTEPUCTUKU MTO3UTUBHUX
1 HETaTMBHUX HACHIAKIB PO3MIIEHHSI KYIbTYPHOTO TEKCTY B MPOCTOPi, BIUIMUBY KYJIBTYPHOTO TEKCTy Ha
oroueHHs. ToMy memoio OdocniodcenHss € aHaii3 (YHKIIOHYBaHHS MiCTa B KOHTEKCTI HOro KyJIbTYpPHOTO
TEKCTY (Ha MPUKIAIl MaIUX MiCT YKpaiHu).

Buxnao ocnosnoco mamepiany docniodicennsi. Y HayKOBHM O0Ir TIOHATTS «MICBKUIN TEKCT» yBENEHE B
1973 p. B. TonopoBuM. ABTOp OCMHUCIIOE MICTO SIK COLIOKYJIBTYpHHI (DEHOMEH, TeTepOreHHHUid TEKCT, IO
JISKUTH B OCHOBI ()OPMYBaHHS CHUCTEMH 3HAKiB. TEKCTOBHMH Yy MICTi € HE JIUILIE JIiTepaTypHi Haa0aHHsI, a i
CErMEHTH MPUPOJIHOI, MaTepialbHO-KYJIbTYPHOI, MYyXOBHO-KYJIbTYPHOI, iCTOpHYHOI cdep, Mo HaOyBaroTh
JUIsl MicTa MeBHOI ceMioTHYHOT HiHHOCTI. 3a B. TomopoBuM, MicbKuli TEKCT POPMYETHCS 32 YMOBH ICHYBaHHSI
JICKITBKOX ACIEKTIB, 30KpeMa KIIIMaTHYHO-METEOPOJIOriuHUX (CHIT, JOI, XyPTOBUHA, BITEP, XOJIOJ, CIeKa,
MOBiHb, 3aXiJl COHIIS, KOJIILOPOBA Trama, CBITJIONPOHHUKHICTH) U JaHgmadTHUX (Boma, CyIIa, TBEPAb,
OJITHOMAHITHICTh MICIIEBOCTi, PIBHICTb, BIJICYTHICTh TPUPOJHUX BEPTHKAIBHHX OPIEHTHUPIB, BIJKPHUTICTS,
MPOCTip, HE3aNOBHEHICTh, MycToTH). B. TONOpoB HABOAWTH YMOBH, IO € BXKJIMBHMHU JJISI PO3YMIHHS
(unTaHHS) MICBKOTO TEKCTY, a came: XuOHe BijoOpaskeHHsS peanbHOCTI (Y JeSKUX BUMAAKax); cB0o0Oza
TEKCTY Y BIIHOLIEHH] MaTepiaiy, 0 BAKOPUCTOBYETHCSI, € BiTHOCHOO [11; 259] .

M. Cepto po3yMi€ MICTO SIK TEKCT, IO CKIAJAETHCS 3 MPOCTOPY Ta MOHYMEHTaJIbHUX PEIbeQIB.
Y4eHuii BBaXKae, 110 MICBKHUH TEKCT PENPE3eHTYe MPOCTIp MICTa SIK ONTHYHUIN apTedakt, naHopamy [9; 185].
Bin cTBep/pKye, IO TPOCTOPOM € TEPUTOPIS, J€ BiJIOYBAETbCS B3AEMOJIS 3 MICHKUMH IKHTEISIMH.
Hampukian, Byauis TpaHChOPMYEThCS Y MPOCTIP ILISAXOM CIBAISHHS 3 MIIIOXO0AaMU. UMTaHHS MICBKOIO
MIPOCTOPY 3IIHCHIOETHCS 3aBISKHA TPAKTHIN B3aEMOIII COIIyMy 3 KOHKPETHHM MICIIEM y TPOCTOpi, IO
YTBOpEHE CUCTEMOIO 3HAKIB, TaK 3BAaHUM «HAIMCAHUM» TeKcToM [9; 219].

B. ITomHoc XapakTepu3ye MiCHKHI TEKCT SIK «Habip cIierudiyanX 3Ha4eHb, MeTadop Ta 00pa3iB, HaIBHUX
y MICBKOMY IIPOCTOPI 1, SIK HACTIMOK, acoliffoBaHMX 13 1M MicToM» [7]. JediHilis «MICBKUIM TEKCT» TaKoX
BKITIOYA€ Y ceOe iICTOPUYHI TTOKa3HHUKH, JIITEpaTypHi TEKCTH, MeTa)OpH, 3aBISKH SIKUM MOYKEMO OIHCATH MiCHKUH
npoctip. JloCHigHWIIE MPOBOMWMTE Tapajieli TOPIBHAHHSA TEKCTY SK areHTHOTO, TaKoro, IO pPO3KpHUBAaE
00 eKTUBHIIA 00pa3 MicTa, a TAKOK CTPYKTYPYIOUOro — [0 YHOPMOBYE YSBJIEHHS 1 HOPMU TiepeOyBaHHS y MICTi.
3amikaBIeHICTh MICBKMM TEKCTOM BiIOYBae€ThCA dUepe3 3MiHY HAIllOHAJBHOTO CaMOOCMHCIEHHS. ADKe Yy
MICBKOMY TEKCTi BiTOOPaYKa€ThCS MICTO B KOHTEKCT1 HOr0 KyJIbTYPHOTO HACHIEHHS.

3a K. Cemixom, 3MiHa CBITOIVIALY COIIyMYy € HACIiJKOM MOSBH 0araTo3Ha4HOCTI y pPO3yMiHHI
MICBKOTO TEKCTY, a caMe SK 00 ’€KTy MaTepiaJbHOI pealbHOCTi; ceMioTHYHOro 00’ekTy [8; 243]. ABTOp
IIPUITYCKAE, M0 MICBKMH TEKCT OTOTOXXHIOETbCA 3 TBOPOM, IO Ma€ B OCHOBI IEBHY TEMY MICTa, LIO
cnpuunHsie (HopMyBaHHS YpOaHICTHYHOTO AWCKYPCY, SKHH € BiOOpa)KeHHSIM TIEPCIIEKTUB PO3BUTKY
KynbTypu Micta. Jocmimpkyoun ypOaHICTHYHY JiTepaTypy, BiH 3BepTac yBary Ha 3alliKaBIIEHICThH
MUCbMEHHUKAMU MICBKHM IIPOCTOPOM Ta MICTSHAMH SIK YMHHHKAMHU ICTOPHKO-KYJIBTYPHOTO PO3BHUTKY, a
TaKOXX HATOJIOIIYE HA TOMY, IO IIPOCTIp MicTa pO3YyMI€ThCS K CaKPaTbHUI, CEMIOTHYHUH, 110 CIIPUIHMHEHO
MOIMMpPEeHHsM Midororizatii B miteparypi XX cr. [8; 243].

M. Brotop cTBepIKye, MO0 TEKCT € HEBiJ €MHOIO YaCTHHOK MiCTa 1 po3yMmi€ MiJ HUM HaJIHCH;
peKiIaMy; MOBY, IO 30CEPEIKYEThCS y MicbkoMmy mpoctopi [1; 157]. Ha aymKy mnuchbMEHHWKa, MiCTO
BHKOHY€E OCHOBOIIOJIOKHY ()YHKI[iIFO HAKOITMYEHHS TEKCTiB. ATIENIOI0YN JI0 iCTOpUYHUX (DAKTIB, TOCTITHUK
y0ayae CTBOpPEHHS BEIMKHMX MICT caMe 3aBASKM BHHHMKHEHHIO IHCBMEHHOCTI, fiKa CcTaja HpPUBOJIOM
3TYpPTYBaHHS COLIlyMY HaBKOJO TEKCTy. ABTOpP HOBOIOHTbH, IO MICTO 1 TEKCT € 3HAKOBUMU CHCTEMaMH,
BH3HAYAIOYH MICTO JITEPaTYpPHUM TBOPOM CBOEPITHOTO KaHPY, KHUTOIO0, XpaMoM [1; 159].

HouinbHuM € po3riisig Micta Kpisb npusmy cemiotuxu. 0. Jlorman 3a3Ha9aB, 110 MICTO € CKJIaJAHUM
CEeMIOTUYHUM OpraHi3MOM, I'€HepaTopoM KyJIbTYpH 1 Ma€ B OCHOBI 3Ha4HY KUIBKICTh TEKCTiB 1 KoAiB. Came
TOMY ICTOpMYHO CQOpPMOBaHA CHUCTEMa CHMBONIB 3HAMIIIA MIMPOKE BiMOOpa’keHHS B MicTi. ABTOp
CTBEPIIKYE, IO MiCTaM MPUTAMAHHUHA CEMIOTHMYHMN IMOJIIJIOTH3M, SIKHMH (QOopMye MICTO SIK TEPUTOPiIO A
peaitizaiii pi3HOMaHITHUX CEMIOTUYHHX KOMi3iH [5].

JocnigHNK BUOKPEMITIOE JBi CUCTEMH CEMIOTHKH MICTa: MICTO SIK MPOCTIp; MicTo SIK iM 5. o mpukiany,
TEpUTOpiaJIbHE PO3MIILEHHS Ma€ MEBHY 3HAYMMICTb A CHOPUUHATTA MicTa COLiyMOM. Tak, KOHLEHTpHYHE
pO3TallyBaHHS Ha ropl Yy CEMIOTUYHOMY IPOCTOpi ieaizye MiCTO, BOHO CIIPUHMAETBHCS SIK «BIUHE MICTOM,
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HATOMICTb EKCIIEHTpUYHE, po3MilleHe Ha Oepe3i piuku — «MicTo-3arubenby». [logiOHa cutyamiss BOaYaeThCs 3
Ha3BaMH MICT, KOJIM iM'S CYTTEBO BIUIMBAE Ha Horo po3BuToK [5]. [Ipuknagamu Takux MicT B YKpaiHi MOXYTh
Oyrn KuiB, XMenbHUIIbKUH, Ha3BaHI HA YeCTh 3aCHOBHUKIB, BUAATHUX ICTOPUYHHMX IOCTaTeH, IO MO3UTHBHO
BIUIMHYJIO HA PO3BUTOK MICT, SIKi i1 ChOTO/IHI € MOTY)KHUMH KyJIbTYPHHMH LIEHTpaMH Kpainu. OnHaK € 1 mpuKian
HEraTHBHOrO iMeHi, 30kpeMa YopHOOWUIIb, SIKUI € CHMBOJIOM «4OpHOD) 3BiCTKH Mpo Katactpody Ha AC.

Bepounpkuii 1., I'pumenko M., IlogHoc B., Tumenko 1. noBomsaTh, 10 OyIb-IKHUM 00 €KTaM,
PO3TAIlIOBAHUM Yy TyOJIIYHOMY IPOCTOpI MPUTAMaHHE CUMBOJIIYHE 3Ha4YeHHs. Hampuknasn, TOpoXHI 3HAKH,
rpadiTi Ha nmapkaHaX, TaOJMYKW 3 Ha3BaMH BYJHIb, € MapKepamMH MIiCBKOTO MPOCTOPY Ta y MOEAHAHHI 3
MICHKHMH MIPAKTUKAMH ¥ YSBJICHHSIMHU PO MicTO (OPMYIOTh MiCHKUH TEKCT.

A. YaHTypis 3a3Hayae, MO TEKCT MICTa € «CYNEp-3HAKOMY», SIKW (OPMYETHCSI HA OCHOBI COILIABHO-
TICUXOJIOTYHHUX, KOMYHIKATUBHUX IEPEIyMOB 1 3HAKOBMX KofiB [12; 145]. JocmimHuis 3ayBaxKye, 110 JFOIUHA
MOCTIHHO 3HAXOUTHCS B OTOYEHHI 3HAKIB MyOIIYHOTO MPOCTOPY, «YUTAHHS» SKUX JO3BOJISIE 3pO3YMITH PiBEHb
JKHTTS] HACENICHHS, €THIYHY MPUHAISKHICTb, OIITHYHI Ta KYJIBTYPHI BITOJOOAHHS MEIIKAHIIIB.

HaiinommpeHimmmu CKIaJI0BUMH KYJIBTYPHOTO TEKCTY MICTa € MHUCTEIBKI 00 €KTH i Mypamu. 3oKpeMa
MypaJlid MiJBUIIYIOTh 3alliKaBJICHICTh 1 TPUBAOJIHUBICTH J0 TIEBHOI MICIIEBOCTI, «CTBOPIOIOTH ITPOCTOPOBI
OpIEHTHPW», HOBI MapIIpyTH i HOPMH B3a€EMOIi 3 MPOCTOPOM; «KOHCTPYIOIOTh MPOCTIP», OHOBIIOIOUH BXKE
ICHYIOUHMIA, a TaKOX CTBOPIOIOTH CBili BJIIACHUH «META-TIPOCTIP»; «MAapKyBaHHsS MPOCTOPY», SIKE MOJSTAE Y
JI0/IaBaHHI HOBUX MapKePIB-CUMBOJIIB, 1110 CHMBOJIIYHO 3a0apBIItoe pocTip Micta [2].

BonHovac, MaeMo 3a3HAYUTH, IO MATIOHKH, SIKI TPAIUIIOTHCS Y MICBKOMY IPOCTOpi, BUKIUKAIOTH Y
MEIIIKAHINB TIO/BIMHEe Bpa)KCHHS: 1 MO3UTHUBHE, 1 HeratuBHE. Tak, NPUKIAAaMH MypaliB, SKi IO3UTUBHO
BIUIMBAIOTh Ha oTo4YeHHS Y Kuesi, € «beperunsy» , «Bigpomkents», «/liBunHka B MaMUHMX migoopax», «Toi,
XT0 pyxae 3emmio», «Mpis crnoHensti», «[laneposi mitaukm», «[limiiom», «Tapac IlleBuenko», «Jlecs
VYkpainka», «M. ['pyiiescekuiiy, «I'erbMan Ckopomaachkuit». Ha skaiib, Takux JOCTIHKEHb Ha CHOTOHI IIE HE
iCHYE, aJie PO TO3UTHBHE CIPUUHSATTS X MYPaJIiB CBITYMTH Te, 1110 OyJIM CTBOPEHI IPOMaJIChKi OpraHizailii, Ha
SIKi JKUTEISIME MICT 30Mpaivcs KOIITH, MICTSHHU 1 aJMiHIicTpallisi Opaiy ydacTh y TPOEKTaX, 'paHTax i iX
ctBopeHHs. Taki Mypaii € KpeaTHBHHM BHUPIIICHHSIM OXHMBJICHHS MICBKOT'O IIPOCTOPY, BOHH 30UIBIIYIOTH
€CTeTHYHY TPHUBAOIHMBICTE TEPUTOPIH, CIIPHSIIOTH PO3IMMPEHHIO 30HH KOM(MOPTY MICTSH, € iHHOPMATUBHUMH Ta
M3HABATGHUMH 1 UTS KUTETIB MiCTa, 1 [UIA TYPUCTIB. 3aBISKH BAAJIOMY TEPUTOPIAIbBHOMY PO3TAITyBAHHIO TEIKi
MypaJlil IPUBEPTAIOTh yBary 10 KyJIbTypHO-MUCTELIbKUX 3aKiaaiB. Hanpukia, TakuMu € Mypail i3 300pakeHHAM
T. IlleBuenka Ha dacani Llearpamproi 6i0miorexu iM. T. IlleBuenka y Kuesi ado x moptper C. Hirostna y CkBepi
HebecHoi cotHi y JIbBOBI, SIKMiT YBIYHIOE TTaM AT TepOiB YKpaiHu.

Takox € mpukimamgd 300payKeHHS MypaliB, sKi, HABIIAKHW, CIIOTBOPIOIOTH ICTOPUYHY CKJIAJOBY MicTa
(mypamm «Ctpmx», «banepuna, ska TaHiioe Ha BHOyxiBm», «lLlyp, Kpomuk Ta MaHTycT», «BiCHHUK XKHUTTS»),
3ryOHO BIUIMBAIOYM HA HACTPIH JOAEH, TMPUTHIUYIOYM HACENIEHHS IMOXMYPHUMH 300paKeHHAMH, YOPHUMH
KOITbOpaMH 1 HaBIIOBaHHSAM HETaTHMBHUX IyMOK. llinTBep/pkeHHsSM IIi€i AyMKH € MacoBi 3iOpaHHA Oinms
a/IMIHICTPaTUBHUX OPTaHiB 4M 00 €HaHb MPOTECTYIOUMX, CTBOPEHHS TPYN y CoUialbHUX Mepexax. [losma
HEraTUBHOI peakilii TpOMaJIChKOCTI Ha BTPYYaHHS y IMPOCTIp CIPUYMHEHA BIACYTHICTIO MOMKIMBOCTI MiCBKHX
JKUTENIB BHCIOBUTH BJIACHY AYMKY 3 TPHBOMY OOJIAIITYBaHHS IMyOigHOro mpoctopy. Hampukman, m. JIbBiB
BIZIBHAYMIIOCS aKITIEI0 TIPOTECTY MICHKUX JKUTENIB, SIKa JOBOJI SICKPABO BHUCBITIIIOBAJIACS y COIIATBHAX MEpekax
(https://www.facebook.com/groups/254024051412844/?fref=nf)OcHOBHIMHN TacliamMy PpO3MOYEHUX IKHUTEIIB
OyITH TIOCTH y COIaibHIA MEpPEeXi: «...MIiCTO HAISKUTH HaM. [IyOnmidHuii poCTip MiCTa TaKOXK HAISKUTHh yCIM
roposiHamM. Lle Ta Tepuropis, ge Mu nepedyBaeMo BUTEHO, KOM(OPTHO, OE3IMEYHO 1 3 TOBIPOKO OIIMH 70 OAHOTO. |
HaM He Oaiimyxe, 110 BitOyBa€eThCS Y IIbOMY IMPOCTOpi. | poMaia Mae mpaBo ToI0Cy Y MUTAHHSX 3a0yI0BH, 3MIHH,
«TOKpAIeHH» YU OyAb-IKOrO IHIOr0 BHUKOPHCTaHHS TPOMAJICBKOrO TPOCTOpYy. MH MOXKEMO i TIOBHHHI
OIIHFOBATH, aHANI3yBaTH, 3aITUTYBATH i, BPEILITI-PEIIIT, BILTUBATI [6].

Ha dbopmyBaHHS KyIIbTYpHOT'O TEKCTY BIDIMBAIOTH 1 CKYJIBIITYpPH, SIKi TIepeatoTh IeBHUH iH(OpMAIiiHIUI
3MICT 1 HQJIalOTh MICTy YHIKaJIbHOCTI, cepell Takux €: «JIrofauHa mig gomemy», «3akoxaHi JixTapi», «/lepeBo 12
cTutbLiBY, «babusg kmacuynay, «Oui», «HepBoHa npuienkay», «JlaBa-poratka», «HaiB»; HOBOIO € CKyJbITYypa
«dpyr». Yci 3 nepepaxoBaHuX CKYJIBITYP HECYTb IIEBHI MECEIXKI1 1 HAalOTh MICTY YHIKaJIbHOCTI.

Sk 1 3 mypastamu, y KueBi € i Taki MECTeIbKi 00 €KTH, sIKi (QOPMYIOTh HEOJHO3HAYHI BITIYTTS MICTSH,
30kpeMa: «Maiinan-moyaTok», «J3BiH», «llam sTHUK OyniBHuKY», «Middle Way» (cuns pyka). 3okpema
CKYJBITYpa CHHBOI PYKH HaOyJia MIPOKOr0 PO3TOIOCY BXKE B TIEPIIN JHI MMICIIs PO3TAIYBaHHS Y IIEHTPI CTOJHIIL.
OOypeHi >KUTENl aKTUBHO BHSBISUIM CBOE HEBJIOBOJICHHS OO0’€KTOM Y COLIANBHHX MeEpeXax, 3ajMIIalouf
HeraTHBHI KoMmeHTapi U crBoprotoun ¢oroxkadu (https://www. facebook.com/%D0%A1%D0%B8%D0%
BD%D1%8F%D0% A0%D1%83%D0%B A%D0%B0-Blue-Hand-249801135737361/?ref=br_rs).

Ha namy nymKy, KokHE MICTO Ma€ CBilf KOJIOPUT Ta iHIUBiAyaJbHICTh, SIKY JIETKO 3PO3YMITH 3aBISKH
KyJbTYPHO-MHUCTEL[LKOMY HAIIOBHEHHIO IYOJIIUHUX MPOCTOPIB, CIIOTIIAJAI0UH SIKI MOXKEMO c(hOpMYBaTH CBOE
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yaBIIeHHA Tpo MicTo. OcHOBHA (YHKLIS 1 MypaiiB, 1 MECTEIKAX 00 €KTIB — MPUKpAIIaTH, a HE pyHHYBaTH
Micto 3cepenuHd. CaMe TOMY, KOPEKTHE pPO3TalllyBaHHS 300pakeHb 1 CKYJABOTYp MalOTh 3MILHUTH
MpHUBaOIUBICTE MicTa, 3pOOMTH HOro KOM(OPTHUM Ui JKUTENIB, 3aMyYHTH SIKOMOra OUIbIIY KiJIBKICTBH
TYPHCTIB, IHBECTHLIi 7151 pO30YJOBU MiCT.

Crin 3ayBaXKUTH, IO B3a€MOMIsS MICTSH i3 TMPOCTOPOM IPOBOKYE BHHHKHEHHS Takoi mpoOieMu sk
HE3/IaTHICTh «IPaBHJILHO YHUTATH» KYJIbTYPHUH TEKCT MiCTa, IO CIHPUYMHEHO PI3HUMH YMHHUKAMH: 1
HEOCBIYEHICTIO TPOMAJCHKOCTi, 1 IEPEHACHYCHICTIO MICBKOTO MPOCTOPY apT-00’€KTaMH, i XWOHUM
COILIIOKYJIFTYPHAM TPOEKTYBaHHSIM MPOCcTopy Micta. 3okpema M. CepTo KOHCTAaTye HasBHICTH Y MPOCTOPi
0e3miui 3amuciB, CTBOPEHUX PI3HUMU MUTISIMU, IO YHEMOXKJIMBIIIOE TIPABUIIbHE PO3YMIHHS CEHCIB KOKHOTO
MPOCTOPOBOro 00’ ekTy [9; 187].

Tak, KuiB Haramye BemuKy MHUCTEIBKY Tajiepero, B sKil mpexnctaBieHi Bci ¢popmu mucrentsa. Cepen
HAYKOBOI TPOMAaJCHKOCTI MOOYTye IyMKa OO TMEPEeHACHYEHOCTI MHCTENbKUMH 00’e¢kTamu Kuea, mio
CIPUYMHEHO OaKaHHsSIM 3aJy4eHHs 1HO3EMHHX TYPHCTIB. 30KpeMa OJHI€I0 3 TEPEHACHYCHHX TEPUTOPIH
cronui € [lefizaxcHa anest, mepernoBHEHa MUCTEILKIMHU 00’ €KTaMH, 1110 HE MOEAHAHI OJJHOPITHOI0 TEMATHUKOIO.
ToOTo BuHMKae mnpobjIeMa KyJIBTYpPHOrO 3aCMIYEHHS IPOCTOPIB, SKa YIOMIOHIOETHCS aTPaKI[iOHY, IO
CIpHYMHEHA PO3TAlIyBaHHAM O0’€KTIB TOMOBHX XYAOXKHUKIB y MICIIX HAHOLIBIIOTO CKYMYEHHS JIIOJCH.
AKTyaJIbHOIO € TIONIMpEHa MpaKTHKa O0300JIEHHS TMPOCTOPIB 3 METOK TPUXOBYBAaHHS U BiIBOJIKAHHS
IPOMAJICBKOCTI BiJl «HEOJIKIB» (pyHHAIil )KHUTIOBUX OyIMHKIB PaJsTHCHKOTO TEPiOay, JOPIr; MONITHYHUX
HerapasiiB y micti). Jlo mpukiaay, TaKUMH € Mypalii «YKpaiHka y BummBaHi», «[lignpuemeris», «Ilimiiomy,
«JI1000B Kepye cBiTOMY», «DparMeHTH Hail» Ta iH.

[Ipobnema HEBMIHHSI «YMTATH» MICBKHIA TEKCT Yy TpocTopi, siky ommcye M. CepTo, Maroun Ha yBasi
BHUKOpPUCTaHHS MypalliB y XX CT., aKTyalli3y€eThbcsl ChOTOHI. TOMY NMPUKMETHHM € CIPOIICHHS MUCTEIBKIX
00’€KTIB, aJke TpPOMAJCHKICTh Yy OITBIIOCTI BHNAJKIB, HE cHpHiMae TMpuUxoBaHi iH(opMarliiHi
MOBIJJOMJICHHSI, 3aKJaJieHi B CKYNBITYpax a0o MypallaX, ajpke 3BHKJIA OauuTH TPOCTI CHOPYIH, SKi He
noTpibHO «umurtath». Ha Hamry mymky, ns mpoOiema AiCHO iCHye, MPOTe Ma€ JiBa acleKTH: IO-TepIle,
Mypanl ab0 CKyJIbITypa, pO3MIIIEHI Yy TMPOCTOpi, MAaIOTh BIANOBIIATH KPHUTEPiAM, 30KpeMa HE
TIepeBaHTAXyBaTH CBIIOMICTh JIIOMEH, SKi 3 HAMH KOMYHIKYIOTB; TO-APYTE, Y KyJIbTYPHO-MHUCTEIIBKUX
00’€eKkTax MaroTh OyTH 3aKJaeHl IPUXOBaHI CMUCIIH JJIsI MICTSH.

AHanmizyroun BHWINIE TIepepaxoBaHi TpoOIeMH, MJOIUIBHAM BHAAETBCSA aHA3  COIIOKYJIETYPHOT'O
mianyBaHHa Micta. M. CepTo CTBEpIKye, IO IUIAHYBAHHS MiCTa Ma€ B OCHOBI OPIEHTYBAaTHCS HAa MHOXUHY
pearbHOCTEH Ta HaIUTEHHS COIIyMY MOMKITMBOCTSIMH e(DeKTUBHOI B3aEMOIiT y MickKoMYy mpocTopi [9; 189-190].

B. I'neba, aHadi3yrOuM COLIOKYJIBTYPHE ITPOSKTYBaHHS MICT, BBaXka€, III0 OCHOBHHUMH (DaKTOpaMH
TEPUTOPIATTbHOI OpraHiallii MiCTa € 3aJISKHICTh Bif aaMIHICTPATHBHHUX METOMIB, aHATITUYHHX IOCIiIKEHb,
ICTOPHYHOTO, COMIATFHO-eKOHOMIYHOTO PO3BHUTKY, COIIOKYIBTYPHUX TeHAeHMid. [Ipore, 3miHa CTpyKTypH
YIIPaBIIiHHS COLIOKYIFTYPHOT'O ITaHyBAaHHS MOXKJIFBA 32 YMOBH BPaxXyBaHHS a/IMiHICTPaTHBHO-TEPUTOPIATEHOTO
30HYBaHHS MICBKOT'O IIPOCTOPY, ONTHMI3allii YMpPaBIIHCHKAX TIAXOMIB 0 MICTOOYIyBaHHSA, BPAaXOBYIOUH
KYJIBTYPHI OCOOIMBOCTI HapOAy, MEHTAIHHICTh Ta CTEPEOTHUIH TOBEAIHKH HAIIOro Hapomy. JIOCTHiTHUK Takox
HaTroJIOIIye MO0 HETaTHBHOTO BIUIMBY HA MICTO 1 IPOMAJICHKICTh ITOPYIIEHHS apXITEKTYPHOI BiAIIOBIMHOCTI, SKe
TIPU3BOIUTH JIO «JIETPajallii MicTa, BTpaTH HAM iCTOPHYHOI YHIKATEHOCTI» [4].

ABTOp TakoXX akKIEHTye yBary Ha mpoOiieMi He30alaHCOBaHWX KAIliTallOBKIIAJIEHh B OXOpOHY Ta
peBiTamizamiro icropuyHoi yactuHu Kuea. [loromkyemocs 3 1i€ro Te3010, aJpke OilicHO y «ctapoMy» Kuesi
30LTBITY€THCS KUTBKICTh MOAEPHUX HOBOOY/IOB, SIKi Bi3yaJbHO BIAPI3HAIOTHCS BiJl HASBHOI apXiTEKTYpH.

CxBanmoo4n IyMKH aBTOPIB, MOTPIOHO HArOMOCHTH HA IHAWBIMYyalbHOCTI MICT 1 NHpopaxyBaHHI
YHIBepCcaTbHUX PIIEHHS BiNOBITHO IO KOKHOTO 3 IMyOJIIYHUX TIPOCTOPIB.

Bucnoexu. JIOUITBHAM € YBEIEHHS Yy 3araJlbHOBKHBAHY TEPMIHOJOTIIO TIOHSTTSA «KYJIBTYPHHH TEKCT»,
SKUI € 3HAYHO IPYHTOBHIIIMM HIXK 3araJlbHONPHHHATE ChOTO/IHI MOHATTS «MICBKUI TeKcT». [IOHATTS «MichKuii
TEKCT» yBeleHe Y HaykoBuid 00ir HampukiHii XX cr. B. TomoposuM. HaykoBii BH3HAuYarOTh «KYJIbTYPHHI
TEKCT» y MICTI SIK CYKYITHICTh MOHYMEHTAIILHUX PelbediB i mpocTopy; Hadip crerudiyHnx 3Ha4eHb, Meradop,
00pa3iB, fKi HasBHI y MPOCTOPi a00 aCOIIIOOTHCS 3 HUM; PEKJIaMy, HAJIIUCH, 3HAKOBI KOIH, TOPOKHI 3HAKH,
rpadiri, Mypamu, apr-o0 exkTH. HaiiBrmizHaBaHINIMM IPUKIAJOM KYJIETYPHOIO TEKCTY B MICTi € Mypamd u
KYJIBTYPHO-MHUCTEIBKI 00 €KTH, SIKi, pO3TAIlIOBYIOUNCH Y TPOCTOPI, B3a€MOJIIOTH 13 TpoMaJIChbKicTio. HasBHICTH
KYJIBTYPHOTO TEKCTy B MPOCTOPi TO3WTHBHO BIUIMBAE HA MICTO 1 MICTSIH, CIIpUse OpeHIyBaHHIO MicCTa,
(OpMYBaHHIO YHIKQJIBHOCTI TEPUTOpPI, MPUBEPHEHHIO yBaru TypHCTiB. lIpore, mpocTexyroTbcs i HeraTWBHI
NPUKIAIM PO3TAIlYBaHHS KyJIBTYPHOTO TEKCTY, SIKI YTBOPIOIOTH JHMcOanaHCc y apXiTeKTypHOMY aHcamOmi i
MICUXOJIOTIYHOMY CHPHHMHSTTI MICBKUX JKUTENiB. J[i€eBUM BUPIILIEHHAM 3a3HAYEHUX MPOOJIEM € 3arpOBaLKEHHS
COLIOKYJBTYPHOI'O IPOEKTYBaHHS B MICTi, sIKe€ BapTro 3IIHCHIOBATH, JOTPUMYIOUMCH TAaKHUX MO3MILIH:
«BIHCYBaTH» TEKCT Y HasBHUHM NPOCTIp (JOLUIBHICTH); 3aydaTd I'POMAACHKICTH 0 «CHMBOJIYHOI BIIaIn»;
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OpFaHi3OBYBaTI/I HOCTiﬁHy p060Ty 3 MICTIHAMU 1040 HaIIOBHCHHS 1 «UUTAHHS KYJIBTYPHOI'O TCKCTY MiCTa;
3)1i[>iCHIOBaTH 6peHJIYBaHHH MICTa [IUISIXOM HAITOBHEHHS HpOCTOpiB KYJIbTYPHHUM TCKCTOM.
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T'OPOJ] KAK KYJIbTYPHbINA TEKCT

Otpuiiko MapuHa AHATOJIbeBHA — COUCKATENb,
KueBckuil HaLMOHAIBHBIN YHUBEPCUTET KYJIbTYpPhI U UCKYCCTB, T. Kue

IIpoaHanu3upoBaH KyJIbTYpPHBIH TEKCT TropoAa. PacKpbhITO TMOHSATHUE «TOPOICKOM TEKCT»; HCCIEA0BAHbI
COCTaBJIIONINE TOPOJCKOrO TEKCTa, €ro mnpoOiemMbl (YHKIMOHWUPOBAHMS; OOOCHOBAHBI MEPCIICKTHBHI Pa3BHTHSA
COIIMOKYJIBTYPHOTO TPOEKTHPOBAHMSI TOPOJACKMX TMpocTpaHcTB. OTpeneneHo, YTo TMOHATHE «KYJIbTYPHBIA TEKCT»
3HAYNTEIHHO OCHOBATENIbHEE, YeM OOLICTIPUHATOE IOHATHE «TOPOJCKOH TekcT». DQQEeKTHBHOE ypaBIMHHA B cdepe
KyJIbTYPHOH IOJMTHKHU 3aBHCHT OT KYJAbTYPHOTO TEKCTa TOPOAA M €ro BOCHPUSTHS OOIIECTBEHHOCTHIO. BBeneHHue
COIIMOKYJIBTYPHOTO MPOEKTUPOBAHUSI C YIETOM OCOOEHHOCTEH TOpOa M MBICIIEH €ro JKUTENeH SBIsSeTCs AeHCTBEHHBIM
I1aroM Ha ITyTH K PEBUTAIHM3ALNH U OPEHIMPOBAHUIO ITyOINYHBIX MMPOCTPAHCTB TOPO/A.

Knrouegsle cnoga: Topos, myOIMIHOE TPOCTPAHCTBO, KYJIBTYPHBIN TEKCT, COMOKYIBTYPHOE MPOSKTHPOBAHHE.
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CITY AS A CULTURAL TEXT

Otrishko Maryna — Applicant,
Kyiv National University of Culture and Arts, Kyiv

The article analyzes the cultural text of the city. The concept of «city text» is disclosed; city text components, its
functioning problems are investigated; prospects for the development of socio-cultural design of urban spaces are substantiated.
The conclusions of the study prove that «cultural text» concept is much broader than the conventional concept of «city text».
Effective management in the field of cultural policy depends on the cultural text of the city and its public perception. Introducing
sociocultural design, taking into account the characteristics of the city and the views of its inhabitants, is an effective step towards
revitalizing and branding the city's public spaces.

Keywords: city, public space, cultural text, sociocultural design.
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CITY AS A CULTURAL TEXT

Otrishko Maryna — Applicant,
Kyiv National University of Culture and Arts, Kyiv

The aim of the article is to analyze city functioning in the context of its cultural text. Research methodology is
formed on the basis of the following methods: search, comparative, analysis and synthesis.

Results. Scientific publications of domestic and foreign researchers have been reviewed. It is found that the authors do
not present a comprehensive analysis of the city as a cultural text, the characteristics of positive and negative consequences of
the cultural text placing in space, the impact of cultural text on the environment. The article analyzes the cultural text of the
city. The concept of «city text» is disclosed; city text components, its functioning problems are investigated; prospects for the
development of socio-cultural design of urban spaces are substantiated. It is revealed that cultural text and its understanding
are the elements of effective management in cultural policy. Therefore, in order to create a positive image of cities, the state as
a whole, it is urgent to develop a cultural component that will help to rethink values and transform society.

The conclusions of the study prove that «cultural text» concept is much broader than the conventional concept of «city
text». Effective management in the field of cultural policy depends on the cultural text of the city and its public perception.

The most recognizable example of cultural text in the city is the murals and cultural and artistic sites. However, their
impact on the environment is both positive and negative. Among the main problems that arise during the interaction of the
locals with the space are: inability to «correctly read» the cultural text of the city, cultural littering of spaces, simplification of
artistic objects. Introducing sociocultural design, taking into account the characteristics of the city and the views of its
inhabitants, is an effective step towards revitalizing and branding the city's public spaces.

The scientific novelty of the research is to systematize knowledge about the city as a cultural text.

Practical meaning. The results of the study are useful for implementing socio-cultural design in Ukrainian cities.

Key words: city, public space, cultural text, social design.
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I'moGanizamist KyIbTypH — Iie TIeBHA MeTa(opa, IO CBITIUTH PO CHOTOAHIIIHINA CTaH KyJAbTYPOTBOPUYOCTI, KOIU
BCE Te, IO BU3HAYAETHCS SK TI00aizamiifHi MPOIeCcH, CTOCYEThCS 1 KYIbTypH Takox. [Jobanizamito MoB’sI3yIOTh i3
MIPECHHTOM CYYaCHUX ayJlioBi3yaJbHHX TEXHOIOTIH, IO 3aHYPIOIOTH JIOAWHY Y TOTIK Mpe3eHTalii inpopMmarlii. Amke
Take BU3HAYCHHS € CyTO (CHOMCHONOTIYHMM. B cTaTTi BH3HaueHI MeXaHi3MHU riobamizarmii KymbTypH (miajmor Ta
po3ciroBaHHSA) K pyHIAMEHTaIbHI 03HAKH KOMYHIKaIlii, 10 HAAaf0Th MOXIINBICTh BiIIWTH BiJl EMITIPIYHOTO PO3YMiHHSI
TpaHchopMaIliil KyIbTypH Ta ySIBUTH ii SK IIEBHY IUTICHICTD COLIIYMY.

Knrouosi cnosa: xkynvrypa, Todaizaiis, Tianor, CissHHSI, KOMYHIKaIlis, TUCTIO3UTHB.

Axmyanvuicmo npoOnemu. KynbTypa — 1€ MOHSTTS, sIKE€ NPHUXOAUTH Yy KOJOOOIr ChOTOIHINIHIX
MIpKYyBaHb 13 PIi3HMX KOHTEKCTiB pedUieKCiii: 3 UMBUTI3AlIHHOrO, IMOB’S3aHOTO0 3 TEXHOJIOTIAMU IIpalli;
MHCTELBKOro, €CTETUYHOTO, JI¢ KYJIbTYPa PO3YMIETHCS K HOCIH AyXOBHOCTi; TOOYTOBOrO, OPI€EHTOBAHOTO Ha
MAacoBY KYJIBTYpY, 30KpeMa OB sI3aHy 3 Cy4aCHUM IPECHHIOM 3aco0iB KomyHikauii. KynpTypa — e cyyacHuit

© Aped’esa A. 10,2019



