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The aim of this article is to reveal archaeological museums and reserves in Ukraine and find out leisure practices
within these cultural institutes.

Research methodology. The study is based on exact methods: statistical and combinatory method, typological
method, historical and comparative method, and also on common philosophical methods such as analysis and synthesis,
deduction and induction.

Results. The archaeological museums within buildings are statistically minority in Ukraine. But instead,
archaeological reserves constitute one-third of the historical and cultural reserves in Ukraine.

The range of leisure practices is not the same and is heavily dependent on the structural and legal status of
different museums and reserves. There are educational, playing (interactive), recreational, entertaining, extreme and
other leisure types represented in Ukrainian archaeological museums and reserves. Specific archaeological type-leisure
is research. The common leisure types are implemented by the excursions, exhibitions, museum lections, quests,
experimental archaeological work-shops. The actually «archaeological» leisure practices include «improvised
archaeological dig», summer archaeological school, archaeological clubs, experimental archaeology and historical
reconstructions.

Novelty. The study is the first attempt to identify and systemize the archaeological museums and reserves in
Ukraine and also to reveal and systematize the leisure practices within the archaeological museums space.

The practical significance. The results of the study can be used in the training courses of educational disciplines
such as «Cultural studies», «Leisure studies», «Museology», and also in practical activity in cultural and educational,
leisure and tourism spheres.
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In the article, the author analyzes the modern model of the phenomenon of a monument of history and culture.
The author notes that, as carriers of social information, monuments are considered the most popular phenomena that
implement the «memory» function in them. If we pay attention to the equivalents of the word «memory» in other
languages, then there is no need for further argumentation for this view. Taking into account that the expression
“monument of history and culture” itself has a special paradigm of analysis, there is an initial need to analyze the
concept of «memory». The author analyzing the correlation of the concept of «abide» with the concepts of
«monument», «monument» reveals the general aspects of this phenomenon. The purpose of the article is to attribute the
monument of history and culture to the category of cultural heritage. The initial goal of the science of the study of
monuments, which began its formation in the late 80s of the last century in post-Soviet countries, especially in Moscow
and Leningrad, was initiated by scientists P. Boyarsky, A. Kulemzin, A. Dyachkov, etc., namely the theoretical the
study of the scientific essence of this phenomenon. The author noted that since the second half of the last century,
historical and cultural monuments have become the object of research in many sciences, such as philosophy, sociology,
history, the study of art and culture, pedagogy, philology, natural science, etc.

Key words: abide, historical and cultural monument, cultural heritage, memory.

Introduction: One of the phenomena, theoretical research of which is needed mostly, is historical and
cultural monument or just «abide». Being, at the first glance, very clear with its meaning and easily perceived
for everyone, this phenomenon, actually, has multi-aspect scientific explanations. The original purpose of the
science of study of monuments, which began its formation in the 80 s of the last century in post Soviet
countries, especially, in Moscow and Leningrad in the initiative of scientists as P. Boyarsky, A. Kulemzin,
A. Dyachkov and etc., is namely theoretical study of the scientific essence of this phenomenon. In many
regions of post USSR study of monuments has been formed and is topical, whereas in the sphere of museum
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management studies of Azerbaijan, as well as in exchange of scientific ideas in Azerbaijan, there are no valuable
views regarding this topic. For the purpose of eliminating this shortage not only in museum management studies,
but also in the study of art and culture, we’ll try to clarify some cases of wide scientific contexts of the
phenomenon of historical and cultural monument. Taking into consideration that the expression «historical and
cultural monument» itself has a special analysis paradigm, there is initial need of analysing the concept of
«abide». First of all, it is necessary to notice that beginning from the second part of the last century, monuments in
the history of science became research object of many sciences as philosophy, sociology, history, study of art and
culture, pedagogy, philology, nature study and etc. These researches enable us to substantiate the concept of
«historical and cultural monument» as a phenomenon of museum management studies, in terms of methodology.
Because type and scope spectra of monuments are different. This can be seen verily in shades of meaning of the
word «abide». Adoption of «abide» phenomenon in different cultures can be defined through lexical, grammatical
and semantic comments. Having multi-aspect and multi-context shades of meaning, the word «abide» turns our
attention rather to its adoption in society — to its lexical meaning, that to its semantic and etymological essence.
For this purpose, let’s pay attention to shades of meaning of this word in Azerbaijan Soviet Encyclopaedia: a) a
building with historical and art value; b) a sculptural-architectural work created in honour of historical persons or
events; ¢) a work of art worth notice, memory, keepsake [1; 20-21]. The definition of the term is similar in the
Azerbaijani dictionary: 1) A landmark, monument, etc. erected in memory of an event of historical significance or
a historic persona; 2) Cultural oeuvre from ancient times; 3) Remembrance [2; 30]. The same definitions can be
found in V. Dal’s Russian explanatory dictionary [5; 14] and Brockhaus and Efron’s encyclopaedic dictionary [3;
675]. The common features of the definitions of the term in the given sources are quite evident: a conception of a
monument as a building (which stresses its materiality); a conception of a monument aligned with the terms
significance and value; the monument as ancient; the connection of a monument to remembrance and memory.
Although the separate implications of these clauses do not objectively unveil the current museological and
culturological (cultural) perception of the ‘monument’ phenomenon, they are significant in an analysis of the
term’s etymology. Emperor Majorian signed an edict that provided for the protection of architectural objects that
were of both historical and artistic-aesthetic value in Europe. This is the first document to imply a societal
perception of a monument as a building. This edict is also considered to be among the first acts forming notions of
«monument» and «architectural monument» [7].

Goal: The goal of the article is to study the historical and cultural monument as a category of cultural
heritage.

Discussion: The development of the ‘monument’ phenomenon in relation to architectural objects is a
historical fact. This argument was eventually improved later in history. The original meaning of monument
still remains valid in international documents. If to look over the genesis of the points when they are
expressed by that concept, we can reveal that there is a factor of general — social information bearer for these
concepts. As social information bearers, monuments are considered to be the most popular phenomena that
realize the function of «memory» in them. If to pay attention to equivalents of the word «abide» in other
languages, there is no need for further argumentation for this view. Expression of the same meaning with the
word «pamiatnik» in Russian («pamiat» — memory), «monument» in European languages («moneo» — «I
remember» in Latin), «anit» in Turkey Turkish («anmak» — to remember) only testifies the connection of
these phenomena with the category of memory. At the same time, it enables us to think how it transformed
from its essence to a concept with a new context. The thesis of connection of the word «abide» with the
phenomenon of memory was the subject of research in the first chapter («Genesis of Notions on Concepts of
Monument») of the dissertation written by the Russian scholar A. B. Shukhobodsky — «The Status of a
Historical and Cultural Monument in Russia». The research work completely proves that the word
«pamiatnik» that means «abide» in translation into Azerbaijani, is closely connected to the word «pamiat» —
«memory» in Russian. The author researches the meaning creating role of the concept «pamiat» and proves
how it served to formation of notions on the phenomenon of «historical and cultural monument» [5, 11]. As
such, what can the logical explanation be for that, having material and spiritual substances that occur in
different types and appearances, examples of reality are expressed by the words «pamiatnik», «monument»
or «anit» that mean «memory»? If to add here the etymology of the word «abide» in Azerbaijani, we can
sense how topical the question is. Profound scientific and objective answer for this question is not possible
without using provisions and theses of the theory of memory culture that has been formed as a scientific
direction in sociology, historiography and the science of culture. This theory has been formed on many
concepts as «Collective Memory» of the French sociologist Morris Halbaks, «Memory Sites» of the French
historian Pierre Nora, «Cultural Memory» and «Memorial Culture»of the German scholar lan Assman,
«Cultural Memory» of the British historian David Louental, «Social Memory» of Barbara Mishtall and etc.
Common side of these concepts that have created the theory of memory culture is research of the category of
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«memory» not in physiological, but in social-cultural context, revealing main bearers of this context. The
initial logical connection between the concept of «museum» that is related to Mnemosyne — goddess of
memory and the phenomenon of monument (its connection with museums is measured by means of cultural
memory) forms the main aspects of the context of museum management studies.

However, unlike, «pamiatnik», «monument» and «anit» related to the category of memory, initial
meaning of «abide» in Azerbaijani is quite different. It comes from Arabic, where the root of the word is
«abid» — worshipper. This fact necessitates explanation of motives of its transformation to the new meaning.
The question is: How did the word «abid» transformed to «abide» that today has quite a different meaning?
It seems, the answer is hidden in another factor. For this purpose, there is need to research cords that connect
between the word «abid» that transformed to the meaning of «memory» in other languages and the
phenomenon of memory. In this stage, we need to pay attention to the context of acts necessary for the status
of abid — worshipper. Unambiguously, for any believer prayer (by words) is the main form of worship, the
most important rule of which is remembrance of god. Even in polytheist religions before monotheistic belief
systems, remembrance was integral part of worshipping sacred creatures. It is already proved that some of
primary artefacts, examples of ancient architecture and sculpture took their sources namely from this point.
Revealing the artistic and cultural aspects of the act of remembrance, Ian Assman wrote: «It is obvious from
all signs that a new paradigm of sciences on culture and many-coloured phenomena of culture around the
notion of memory are formed thanks to a new approach of art and literature, politics and society, religion and
law to them» [6]. Classifying monuments according their military-historical, civil and religious directions, A.
B. Shukhobodsky characterized religious monuments not only according their historical age or mastery of
their masters, but according their importance in sacred sites and explained it with the «energy» created by
worshippers [9; 14]. Creation of this energy is possible only thanks to remembrance that is main element of
memory. This idea one more time proves that the consideration on transformation of the word «abide» from
religious notion to a new concept is substantiated. Acceptance of «abide», «pamiatnik» and «monument»
notions in narrower context — as sculptural or architectural examples can also be explained by this argument.
Expression of the idea of god with signs of feeling, preservation memory of beloved people and deliberate
perpetuation of this memory paved the way for development of primary sculptures and other examples of art
by the primitive man. Shukhobodsky’s notion is a convincing, airtight linguistic argument for the thesis we
have proposed for the transformation of the concept of ‘monument’ (abide in Azerbaijani) from its religious
meaning to its modern interpretation. The cultural-semiotic aspect of the act of remembrance has made
possible the emergence of a term, abide, with a brand new meaning from the example of the abid — the one
who prays. Another important reason for primitive men to pray to the beings they deemed sacred in
objectified form was remembrance of the imagined through creative fantasising as noted in the dictionaries
above (idol, ziggurat, temple, church, mosque and other architectural edifices). The following assertion by
the Russian historian S. O. Schmidt, who researched monuments in their historical context, substantiates our
conclusions: Temples were mainly built to remember significant events — victories in battles and wars [8;
90]. Eventually, besides its symbolic significance, the act of remembrance also gains semiotic meaning.

Importance of monuments as material artefacts was firstly explained by representatives of the
«Annas» school Mark Blok and Lucien Feuer. According to them, the specific address directed to creation of
gods, generations and contemporaries didn’t deprive them of one-sidedness. Namely because of it, the
«information» was chosen consciously and added to «materialized witnesses». There are Greek poetic
legends about it. In one of them we read that daughter of Vutad from Corinth — Kora trying to remember her
lover, draws his head in the shade and her father fills the silhouette with flowers. So, analysing this legend,
we can assume that the same transformation of «memory» and «remembrance» plays role in transformation
of «abid» — worshipper to «abide» and the theory of semiotics is obviously proved here by transformation of
the word to explanation of a sign. The theory of signs of the American philosophers Charles Sanders Pears
and Charles William Morris — founders of semiotics and semiotic schemes of the both play an important role
in study of monuments in terms of learning the text creating aspect of «abid» concept. The «interpretant»
concept distinguished with its dynamic character in the trio of «referent-representament-interpretant» of the
semiotic scheme composed by Charles Pears, is more important for the context of study of monuments.
Specificity of this notion is connected with the property of a sign to create numerous meanings. Charles
Pears divides signs to three types according to their relation with an object: images (drawings, schemes),
indexes (signals, marks) and symbols (letters, words, histories, books, architecture, sculptures and etc.).
Transformation of architectural buildings, sculptures and other object of this category to the notion of
«monument-symbols», about which is written below, takes its source of idea from these sources. Defending
the view, according which different signs directed to the same object may have different meanings (based on
the theory of signs of Charles Pears), Charles Morris improved this theory. These views of founders of
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semiotics theoretically substantiate how the element of «remembrance» of «abid» — worshipper in the
process of prayer transformed to «abide», playing the role of memory sign.

The terminology of the word ‘monument’, with its underlying implications of memory and
information has changed over time. In every historical era there has been special regard for historical-cultural
heritage and special terms describe objects perceived to be monuments/memorials. Before the XIX™ century,
‘monument’ (abide) was a general term for architecture, sculpture or objects in museums. Museums, which
are now studied as an academic discipline, have been based upon collecting and preserving historical
artefacts. In the Middle Ages, interest in antique and ancient objects rose in Europe as they were witnesses of
historical processes and were cultural monuments. Then the first tracts on museum studies defined the
museum as, collections or ancient items that have been scientifically collected, presented and registered, of
objects that are of interest to scientists and heads of schools.

L. A. Griffen, whose approach was in the context of monument studies, wrote:

These objects, which are displayed as museum objects, for the first time acquire functions that are
specific to historical and cultural monuments [4; 6].

These functions are the basis for historical and cultural monuments being the object of research in
museum studies. «Antique object», «odd object», «ancient object» — these terms are the predecessors of
the phenomenon that we perceive as «historical and cultural monument» in modern times. The modern
meaning that we understand by «historical and cultural monument» was first encountered in the mid —
XIX century.

Previously, all those who studied monuments of history and culture in the context of philosophy,
culture studies, art studies and sociology, concentrated on the argument concerning the historical and cultural
information they represented. The idea of monument studies emerged long before the science. The elemental
and spontaneous perception of the social significance of monuments and the need to protect them developed
out of practice. Researchers studying history with respect to objects as information bearers proved
scientifically the mutual relation between historical processes and monuments. That is precisely why those
researchers not only discovered monuments, but also raised the question of their protection. Monument
studies is a discipline dedicated to knowledge of monuments of history and culture. This discipline studies
those monuments as a special kind of cultural-historical and natural heritage. The main criterion for
bestowing the status of monument of history and culture is for the object to be of special value. This implies
the need to consider the comparative correlation of cultural heritage and monument of history and culture. It
is important to keep in mind that cultural heritage itself (or cultural-historical heritage) derives from the
general heritage. Heritage is broader in meaning and is the vast total of the culture acquired through
inheritance and passed down the generations.

Conclusion: The main factor enabling this phenomenon to extend so far is that its level of
significance may include not only values, but also achievements that are in transition. As the term itself
suggests, achievement means achieved and obtained in the process of action. Even if there is nothing
illogical in perceiving gains in the process of cultural activity as achievements, it would be scientifically
incorrect to perceive achievements as mass values. This is because achievements may be supreme,
medium or weak according to their degree of utility. As a result of natural selection in history and
public awareness, only supreme achi evements can rise to the level of values and surpass the borders of
time and space. This means that achievements also play a transforming role in the evolution of cultural
value to a monument.

For example, not only historical, artistic-aesthetic, social and other criteria, but the uniqueness and
originality of an object are also considered for any object of cultural heritage to be given the status of
monument. This is also registered as universal value in UNESCO documents. In the first case it is
scientifically logical to view an object according to the content of its value (historical, artistic-aesthetic,
social, scientific etc.); and in the second case according to the level of the value (uniqueness, originality).
The following charts assist an understanding of each criterion of the value potential that define the status of a
monument of history and culture.
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So, it is revealed from the analyses that, being one of fundamental notions of museum terminology,
explanation of «abide» phenomenon from etymological, cultural-semiotic aspects plays an important role in
definition of its social status arguments. It is not possible to assess the phenomenon of «historical and
cultural monument» in terms of museum management studies, without researching these arguments.
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MMAM’SITHUK ICTOPIi TA KYJIbTYPHU SIK KATEIOPISI KYJIBTYPHOI CITAJIIIUHUA

EiiBa3oBa Erana — kanauiaT neiaroriuHux Hayk, JIOUEHT,
A3zepOaiipKaHCHKUI AepKaBHUI YHIBEPCUTET KyIbTYpHU 1 MUCTENTB, M. baky

Amnani3yeTbcsi cydacHa Mojenb (peHoMeHa mam’aTka icTopii 1 KynbTypu. ABTOp 3a3Hayae, IO SK HoOcii
cowianbHOl iH(pOpMallii mam’ITKH BBaXKAIOThCS HAHOUIBII MOMYJISIPHUMU SIBUIIAMHU, SIKI PEali3yloTh y HUX (YHKIIO
«mmam’sati». SIKIo 3BepHYTH yBary Ha €KBIBaJCHTH CJIOBA «IaM’STh» B IHIIMX MOBaX, TO HEMae HEOOXIIHOCTI B
MOAAJIBIIIA apryMeHTawii Juist 1boro norisay. bepydn 1o yBary, 110 caMme CJIOBO «IaM’siTKa icTopil i KyJIbTypu» Mae
0COOJIMBY TIApaUrMy aHaji3y, iCHye HEOOXIJHICTh aHaJi3y MOHATTS «I1aM’sTi». ABTOp aHANI3yIOUYH CIiBBIJIHOIICHHS
HOHATTA «AOHIE» 3 HOHATTAMHU «IaM’ATHUK», K(MOHYMEHT)» BHSBIISE 3aTaJIbHi aCIIEKTH IIbOTO SBUIIE.

Mema cmammi — BiTHOCUTHU TIaM’STKY 1CTOpIi 1 KYJABTYpH JI0 KaTeropito KyJabTypHOI craamuui. [loyaTkoBa Mera
HayKH IIPO BUBYEHHS I1aM’ATOK I0Yaia CBOE CTAHOBJICHHS HAaNpHKiHI 80-X pOKaX MUHYIOTO CTONITTS B HOCTPAASHCHKHUX
Kpainax, oco0imBo B Mocksi Ta Jleninrpazi 3 inimiatuBu BueHux I1. Bospcekoro, A. Kynesmin, A. JIpsukoB Ta iH.. ABTOp
3ayBa)KWB, M0 TOYMHAIOUM 3 JPYrol MOJOBHHM MHUHYJIOTO CTONITTS MaM’STKU icTOpil 1 KyIbTypH CTalli 00’€KTOM
JIOCITI/DKEHb 0araThbOX HAayK, 30KpeMa TakuX sk (iaocodis, COLIONOris, iCTOpisi MHCTENTBAa Ta KYJIbTYpH, MENAarorika,
(inonorisi, MPUPOI03HABCTRO.

Knrwowuosi crosa: Abune, mam’stka icTopii Ta KylnbTypH, KyIbTypHA CHAAIINHA, TTaM’SITh.

IAMATHUK HCTOPUH U KYJIbTYPBI KAK KATEI'OPUS
KYJbTYPHOI'O HACJIEAUS

JiiBa3zoBa Erana — kanauar nerarornaeckux HayK, JOIEHT,
AzepbaiiKaHCKHI TOCYAapCTBEHHBI YHUBEPCUTET KYJIBTYPHI H UCKYCCTB, T. baky

AHaym3upyeTcs COBpeMEHHass Mozieib (peHOMEHa NaMSATHUKA HCTOPHM M KYJIBTYpPbL. ABTOp OTMEYaeT, 4To Kak
HOCHTENH COLMAIBHON MH(pOPMAIMA NaMATHUKHA CUMTAIOTCS HanOoJee IMOIMYJSIPHBIMH SIBJICHHSAMH, PEATH3YIOIMMH B HHX
GbyHKIHIO «TamMATHy». Ecii 00paTiTh BHUMAaHHE Ha SKBHBAJICHTHI CITOBA «IIAMSTE B IPYTHX S3BIKAX, TO HET HEOOXOIMMOCTH B
JaJIbHEHIel apryMeHTallMy JUIs 9TOro B3Dsina. [IpHHMMas BO BHEMaHHE, YTO CamMO BBIPOKECHHE «IIAMSATHUK WCTOPHH H
KYJIBTYPbD)» UMEEeT OcOOYI0 IapaJurMy aHaju3a, CYLIECTBYET W3HAYAIbHAs HEOOXOMMUMOCTh aHAIM3a TOHATHS «IAMSTI.
ABTOp aHAMBUPYS COOTHECEHUE ITTOHATHE «abHIey C MOHATUSIMH «IIaMATHHUK», <MOHYMEHT) BBISBIISICT OOLIME ACTIEKTHI 3TOr0
SIBIICHUE.

Llenb cTaTbi — OTHOCHTBH MaMSTHUKA UCTOPUH M KYJIBTYPHI K KaTErOpUH KYJIBTYpHOro Hacienmus. [lepBoHavanbHas
LeNb HAyKH 00 M3Y4EeHWH TAMSATHHKOB Hayajla CBOS CTAHOBJICHHE B KOHIIE 80-X Tozax MpONUIOro BeKa B IMOCTCOBETCKHX
crpaHax, ocooeHHO B MockBe u JlennHrpane, mo maummaruee yaeHbIX [1. Bospckoro, A. Kymemsuna, A. Jps9koB U zip.
Hauwmnast co BTOpoii MOJIOBHHBI TIPOIIUIOTO BEKA MAMSATHHKH MCTOPHUH M KYJIBTYPBI CTAIN 00BEKTOM HCCIIEIOBAHUH MHOTHX
HayK, TAKUX KaK (HI0oco(us, COLMOIOr TS, HCTOPHUS UCKYCCTBA U KYJIBTYpBI, IIeJ[aroruka, (pumonorus, ecrecTBO3HAHHUE.

Knrouegsle cnoga: abune, MaMITHUK UCTOPUU U KYJIBTYPBI, KYJIbTYpPHOE HACIEINE, TAMSTh.
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The purpose of the article is to attribute the monument of history and culture to the category of cultural heritage.

Methodology and research: In the article, the author analyzes the modern model of the phenomenon of a
monument of history and culture. The author notes that, as carriers of social information, monuments are considered the
most popular phenomena that implement the «memory» function in them. If we pay attention to the equivalents of the
word «memory» in other languages, then there is no need for further argumentation for this view. Taking into account that
the expression «monument of history and culture» itself has a special paradigm of analysis, there is an initial need to
analyze the concept of «memory». The author analyzing the correlation of the concept of «abide» with the concepts of
«monument», «monument» reveals the general aspects of this phenomenon. As social information bearers, monuments are
considered to be the most popular phenomena that realize the function of «memory» in them. The research work
completely proves that the word «pamiatnik» that means «abide» in translation into Azerbaijani, is closely connected to the
word «pamiat» — «memory» in Russian. The author researches the meaning creating role of the concept «pamiat» and
proves how it served to formation of notions on the phenomenon of «historical and cultural monument».

The initial goal of the study of monuments, which began its formation in the late 80 s of the last century in post-
Soviet countries, especially in Moscow and Leningrad, was initiated by scientists P. Boyarsky, A. Kulemzin,
A. Dyachkov, etc., namely the theoretical the study of the scientific essence of this phenomenon. The author noted that
since the second half of the last century, historical and cultural monuments have become the object of research in many
sciences, such as philosophy, sociology, history, the study of art and culture, pedagogy, philology, natural science, etc.

Result: 1t is revealed from the analyses that, being one of fundamental notions of museum terminology,
explanation of «abide» phenomenon from etymological, cultural-semiotic aspects plays an important role in definition
of its social status arguments. It is not possible to assess the phenomenon of «historical and cultural monument» in
terms of museum management studies, without researching these arguments.

Key words: abide, historical and cultural monument, cultural heritage, memory

Hapiitmna o pepakuii 3.09.2019 p.

YK 392.51+393.05:130.2
) HMOPIBHSUIBHI JOCILIKEHHA CTPYKTYP
YKPATHCHKOT'O BECLJILHOI'O TA MOXOBAJIbHOI'O OGPSI/JIIB

Kyxapenko Ouaexcanap OJiekciiioBud — kauauaat GpuojgorivHux Hayk, JIOLEHT,

kadenpu TenepenopTepchbkoi MalCTepHOCTI, XapKiBChKa JepiKaBHa aKaJeMist KyJIbTypHu, M. XapKiB
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3aBISKU MOPIBHAHHIO JBOX OOPSAMOBUX CTPYKTYP YAAJIOCS OCTATOYHO BCTAHOBHUTH Micle W 3aBJaHHA NPOJIOTB,
HasIBHICTh XPOHOJIOTIYHOT CBOOOJM Y BECUIBHOMY W BIJICYTHICT y MOXOBAJIBHOMY IIMKJi, TOOIUHOKI CTaTyCH
TOJIOBHOTO TIIEPCOHAXY IIOXOBAaHHS W TIOABiIHE TPOTUCTABICHHS AHTUHOMHHX acCHeKTiB BecUUIs. 3HAYHUM
JMOCSTHEHHSIM JTOCTIKSHHS CINiJl BU3HATH 3alPOBAKEHHS TPaIUIiiHOI (popMu yHIBEpCAIBHOTO 00psIY 32 XapaKTepoM
qIi1, 0 CKJIAJaeThCs 13 3alPOCHH, IPUXOIiB, CTBOPEHHS 0OPSIOBOr0 aTpHOYTY, TOMOBICHOCTEH, OJIarocI0BeHb, TOCTHH
1 MoBepHEeHb. 3a Takow (HOPMOI BUOYHIOBYIOTHCS OOpSIM CBATAaHHI, 3apYYHH, TOPOUUH, OraHHS KOPOBAIO, TibIs, a
TaKOX MPOJIOTY TOXOBAJIBHUX OOPSIIiB 1 00pSAAY MOXOPOHY BIOMA.

Kntouosi cnosa: ctpyKTypHO-QYHKIIIOHAEHIN METOM, yKpalHCbKa OOpSHOBICTH, PONMHHI OOpSIH, BECLTbHUI
00psiI, TTOXOBAIEHUI OOPSII.

Hocmanoexa npobaemu. Ilounnaroun 3 apyroi mom. XIX cr., a OGimeIn akTUBHO — 3 modaTky XX,
JOCIIAHUKA HAapOAHUX OOpS/AIB 30CEpeKyBajld yBary Ha OYEBHAHUX HapajeisiX Yy IOXOBaJbHHUX 1
BecLTbHHXIIepeMOHianax. e Oynmu mepeBakHO BKa3iBKHM Ha XyJIOXKHI 00pa3d B JyMmax, MICHSX, TOJIOCIHHSX,
ne 3aru0eb OHOTO YU KUIBKOX TepOoiB MONAETHCS SIK ONPYKEHHS, a caMe — OAPYKEHHS 31 CMEPTIO, CyMHE
BECLILII TOLIO

Ananiz ocmamnnix Odocniodicenv ma nyonikayit. HalmnoBHINIe B3a€MO3B’S3KM MDK ITOXOBAIGHUMH I
BecuTbHUMH 0Opsaamu Branocs npoctexuTt K. Uepssiky B Monorpadii 1930 p. «Becimnsa mepui». docminauk
yBaXKaB, IO OOPSIIM Pi3HUX LMKIIB MICTATH CHUIBHY OCHOBY, SIKa BimoOpaxkae Bci oOpsiiu SIK iHimiamiiHi [S].
[li3Hie MOPIBHJIBHUMH JOCTIKEHHSIMM 30KpeMa Ha piBHI ceMioTHKH 3aiimamucs A. baitOypin, O. I'ypa,
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