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CHEINU®UKA COBPEMEHHOI'O CIIOPTUBHOT'O BAJTbHOI'O TAHIIA B 3AIIAJTHOM POIIE
IMaBawok Tarbana CepreeBHa — KaHIUAAT UCKYCCTBOBEICHUSI, IOLICHT,
KueBckuii HaMOHANBHBIA YHUBEPCUTET KYJIBTYPHI U HCKYCCTB, T. Kues,

HccnemoBaHsl 0COOCHHOCTH Pa3BUTHS COBPEMEHHOT'O CIIOPTUBHOI'O OATFHOTO TaHI[A B 3aITaJHOCBPOIICHCKIX CTPAHAX.
PaccMoTpeHo coBpeMEHHOE COCTOSIHHME TaHIIEBAJILHOTO CIIOPTA, BBISIBICHBI BEAYIUE TEHACHIIMM TAHIEBAIBHOIO CIOpPTAa HA
COBPEMCHHOM 3Taric ¥ HaMEUCHBI JaTbHEHIIHE TIePCIEeKTUBBI SBOTIOIMOHUPOBAHMS CIIOPTUBHOIO OaTbHOTO TaHIa. Ha ocHOBe
aHaJIN3a TPECTIKHBIX MEKTYyHAPOIHBIX M PETHOHATBHBIX YEMITHOHATOB CIIOPTUBHOIO OAJLHOrO TaHIA, MPOBEICHHBIX B
teuenue 2018-2019 rr., onpeseneHs! BeAyIlUe TaHIIEBAILHBIE TTapbl B 3anaqHol EBporie Ha cOBpeMEeHHOM ATarie.

Knouesvie cnosa: cnopTvBHSBINM OalTbHBIN TaHell, 3amaqHas EBpora, 4eMIuoHaT, COpeBHOBAHMS, TAaHIICBAILHAS ITapa.

SPECIFICITY OF MODERN SPORTS BALL DANCE IN WESTERN EUROPE
Tatiana Pavlyuk — Candidate of Arts, Associate Professor,
Kyiv National University of Culture and Arts, Kyiv

The features of the development of modern sports ballroom dance in Western European countries are
investigated. The current state of dance sports is considered, the leading trends in dance sports at the present stage are
identified and further prospects for the evolution of sports ballroom dance are outlined. Based on an analysis of the
prestigious international and regional ballroom dance sport championships held during 2018-2019, the leading dance
couples in Western Europe at the present stage are identified.
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The aim of the article is to reveal the peculiarities of the development of sports ball dance in Western European
countries in the late twentieth — early twentieth centuries; to determine the current state of dance sport and to outline
further perspectives of the evolution of the leading modern trends in sports ballroom dancing based on an art analysis of
performances of leading dance couples from Italy, France, the United Kingdom and Germany.

Research methodology is the organic combination of the basic principles and methods of scientific knowledge:
problem-chronological, specific historical, statistical, descriptive, logical and analytical.

Results. The study found that sports ballroom dancing in Western European countries in the late twentieth —
early twentieth centuries. has received significant development through the activities of international and national dance
organizations and has been extremely popularized through the media. Artistic analysis of the performances of leading
dance couples from Italy, France, the United Kingdom and Germany at the most prestigious championships and
festivals of ballroom dance showed the dominance of representatives of the English and Italian schools. The leading
tendencies of dance sport, which, in our opinion, will remain relevant in the next few decades, are an increase in the
level of professional training — technique of performing and expanding the means of artistic and aesthetic
expressiveness of sports ball dancing, thanks to the activities of dance organizations and regional schools.

Novelty. The features of the development of sports ballroom dance in Western European countries at the end of the
XX — beginning of the XXI century are investigated. The current state of dance sports is considered, the leading trends in
dance sports at the present stage are identified and further prospects for the evolution of sports ballroom dance are outlined.
Based on the analysis of the most prestigious international and regional ballroom dancing sport championships held during
2018-2019, the leading dance couples of Western European countries at the present stage are determined.

The practical significance. Information which is given in this article can become useful the Ukrainian theorists
and practices of choreographic art, in the context of involving it to educational and scientific appeal.

Key words: sports ballroom dance, Western Europe, championship, competition, dance couple.
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[IpocmigkoByroThCcst ypOaHizamiiHi Ta ne3ypOaHizamiiiHi mporecu B Mol XX cr. 3BEepHEHO yBary Ha
HEJIOCTATHIO BHBYEHICTh NMUTAaHb €CTETHYHHX Ta KyJIBTYpPOJIOTIYHMX AacleKTiB ()OPMyBaHHA MOAW SK BHIOBHIIA B
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KOHTEKCTI 00pa3HOro IpOCTOpPY KYJIBTYPH MOBCSKIACHHS. BH3Ha4eHO BHIOBHUINHI BHUMIPH MOJHOI [iSUTBHOCTI SK
KOMYHIKaTHUBHOI ciieHn. HaromomieHo Ha HE0OXiJHOCTI akTyalizalii HApOAHMX MOTHBIB CBSITAa, TBOPYOCTI B TYPTI,
MeBHOI CTHJII3alii y MUTILIB Ta IU3aiHEPiB MOIM MHCTEITBA HOCTANBIIHHOTO, BTPAYE€HOTO CBITY 3 METOIO OCSTHEHHS
(ONBKIIOPHOI, TIIMOMHHOI CTHXI1 MOZIU SIK €KOMYHIKATUBHOT'O TIPOCTOPY KYJIBTYPH TOBCSIK/ICHHSI.

Knrouosi cnosa: mih, Mona, €eTHOKYIBTYpa, €THOC, CBATO, TUIOIIA.

THocmanosxka npobremu. Moaa sIK HUTICHICTh €CTETHYHHX Ta KyIbTYPHHX YIOM00aHb Y KOHTEKCTI
riobanizaiiaux mporeciB KiHmsg XX — mod. XXI cT. crae akTHBHUM (HaKTOPOM albTepriio0alicTChKOro pyxy.
Pa3om i3 mporiecamut yHiBepcamizaliii Ta akTyani3amii KyJIbTypHO-ICTOPUYHOTO TIOTEHI[ialy MO/Ia OCMHUCIIOETHCS
SIK T700aTbHA MPAKTHKA KYJIBTYPOTBOPYOCTI, IHTEPIPETYEThCS K (popMa MUCTELBKOI AiSUTHHOCTI JTIOAWHH, IO
BUXOIMTh 3a MEKI MOACIBLHOrO Oi3Hecy, KyJIbTYPH IOBCSKICHHS, BHIOBHMIIHOI KYJIbTYpHU SK apT-Oi3Hecy,
MUCTEIITBA MTpe3eHTallii 00pa3Hoi iHdopMallii ToIIo.

Mopna Hanpukinii XX CT. OCMUCIIOETBCS SIK CIIGHIYHE MUCTEITBO, ITOB’SI3aHE 3 IHIIMMH KYJIbTYPHUMH
MPAKTUKaMHU: PEKJIaMOI0, JW3aiHOM OJATY, OpeHIWHroM, Tiap TEXHONOrisiMM Ta iH. Mozja K XyIOXKHIH
MOJICUCTEMHHUH TIPOCTIp BH3HAYAETHCS, MEPEAYCIM, SK MOJENb, MOJYC TMPOBIJHUX ECTETHYHHX, XYJOKHIX
HACTaHOB €BPONEHCHKOI KYJIBTYPH CTONITTS, 0 (POPMYETHCS SIK CIIEHIYHO-KOMYHIKaTHBHHI CUMO103.

KareropianpHuii cTraTtyc TOHATTS «MOJa» IMOXOIUTH Bi JiaT. modus — Mipa, crociO, mpaBuiio, HOpMa,
3BuYaid, 00pa3. [loHATTS «Moa» € HaJa3BUYAiHO amOiBasieHTHE. 3 OfHOrO OOKY, BOHO CBIYMTH MPO TICBHHI
KaHOH, ijiealt, a 3 IHIIOro — Mpo BiIXHJICHHS BiJl HOPMH, L0 XapaKTEpPU3ye irpoBi BUTOKA MOJHOTO YHIBEpCYMY.
Moy OB’ sI3yrOTb 13 TaHYBaHHSAM [TIEBHUX HACTAHOB ITOBEAIHKH, CMaKIB, a TAKOX 13 BU3HAYCHHSIM 3pa3KiB, (Jiel-
IMIJDKIB SIK MOJIHHMX OPIEHTHPIB Ta MAHIBHUX MOJEICH CaMO3IIMCHEHHS JIIOJMHM B il AISUTLHOCTI, TPi, CIIPUHHATTI
HaBKOJIUIIHBOTO CEPEIOBHIIIA.

AMOIBaJICHTHICTH MOJIM TIOMIYaJIM Maiike Bei 11 JOCHiTHUKH, 30KpeMa Taki (himocodu Ta COoIioNory, sIK
I. Kanr, I'. Terens, I'. 3immens, E. ®yke, I'. Tapa, M. Bebep, I'.3om0apT 1a iH.

IoHATTS «MOIa» TIOCTYIIOBO YHIBepcai3yeThcsi 1 HaOyBae 3Ha4YeHHS MOBH KyJIbTypH. KynbTypa B
KOHTEKCTI MOJHHX KOHOTAIlil IHTEPIPETYEThCS AK CKIaJHA CHCTeMa, 10 Hece B coOl COIliajbHy JAMHAMIKY Ta
(hopMyeThCs SIK TIEBHA CHUCTEMAa 3HAKOBHX KOHOTATHBHHX peaiiid. 3arabHUM CTa€ PO3YMIHHS KyIbTYPH SIK
TEKCTY, TIPOCTOPY, MTEPEHACHICHOT0 3HAKOBUMH KOHOTAITISIMH 1 BIICHUIKAMH JIO TUX YH iHITIMX 3HAKOBHX CHCTEM
KYJBTYPH, IO CTalOTh IICBHUMM CHTHAJaMM eCTETH4HOI, eTndHoi iHdopmaiii. ToOTo BuHHMKae mpobiaeMa
eKBIBAJICHTHOCTI, MApPUTETHOCTI CHUCTeM iHTeprnpeTamid. OCMHCIEHHS MOB KYJIBTYpH, SK TICBHUX KOIB
repenanHs  iHopMarlii, QopMyeTbcs SK  TOTIPYHKIIOHAIGHUN TPOCTIp JIFOACHKOI  KOMYHIKaIlil, SIK
BOJICBUSBIICHHS, CHHKPETH3M, CHHTETH3M IPOAYKYBaHHS 1 CIPUHHATTA 1€l iHdopMalrii.

VY cBoiii TepIiil CTPYKTypaicTChKiit po0oTi «CrcTeMa MOANY, sIKa € HaHOUTBII CTPYKTYPHO BU3HAYEHOIO,
P. Bbapr cTBOpIOe meBHHWIT anropuTM a00 CXeMaTHW3M akTy MOPOKEHHS MUCKYypciB momu. Bin xapakrepmusye
MOJy, ii TEMITOpaBHICTh K TEBHY PHUTOPWYHY IUTICHICTh. MOXHA CTBEpIPKYBaTH, IO Iie OyB TPOpUB B
iHTepnperartii mogu. [IpopruB HaBiTh y AW3aiiHI OOATY, IO BHBIB CaM MPOEKTHUI TPOIEC SIK MepemadadaHHs
MaiiOyTHBOTO B TIPOCTIp CHCTEMHOI pedieKcii. A caM MPOEKT K «KUIOK yIepem» — Y KOHTEKCT PUTOPHKH, IO
IHTEPIPETYEThCS CYTO y BepOATbHOMY MPOCTOPI SIK «AUCIUTUTIHAPHAY» MATPHUILL, TOOTO SIK O3HAKY BEepOaIbHOrO
IMCKypcy. Amke HalronoBHimie, mo 3a3HaunB P. Bapt, moma y XX cT. cTajma po3yMiTHCs SIK HOBITHIMH,
CTBOPEHUI PI3BHUMH KyJIbTYPHUMH TIpakTHKaMu Mid [1].

CyuyacHa Moma 3HaXOOUTHCA y CTajii NMEPMaHEHTHOTO 3BEpPHEHHS 10 MeTai3mYHHX BUTOKIB
KyJIbTYpPOTBOpPEHHS. 30KpeMa, SCKpaBO BH3HAYAIOTh ce0e ETHOKYJIbTYpHI Ta amMaTOpPCHbKI I1HTEHITIi.
Crutizaitis, IeBHa apxai3alisi Ta eTHOPEKOHCTPYKTUBHI MapagurMH MOJETIOBAHHS MOJHOTO MPOCTOPY
JAI0Th MOXKIIUBICTH 3pO3YMITH, IO KUTTA B TYPTi, € BCl KUBYTh €IWHUM CBITOM, MIIFOTh Ha 3arajbHId
CII€HI TOTAIBHOTO OYTTS €THIYHOIO KOCMOCY, CIIOHYKA€ N0 MEePEeyTBOPEHHS KOMYHIKATHBHUX CHITBHOT
MOAM Ta BCiX 3ac00iB ii apTHKyNAIii Ha MONIKYJIbTYpHY CIEHY YHiBepcyMy KiHI XX — MOYaTKy
XXI cr.

Ananiz oocniodcens i nyonixayii. llpodiema Momu sk Midy Ta BHIOBHINA JOCTIKYBaNacs B MpaIsix
P. bapra, B. 3aiiuesa, tO. Jlerenskoro, M. Xpenosa, ta iH. [1-4]. EcreTnuni Ta KynIbTypOJIOridHi acleKTH
¢dbopMyBaHHS MOIM SK BHIOBHUINA, OOPa3sHOrO IMPOCTOPY KYJIBTYpPH IOBCAKIEHHS € Majo BHBUYEHHMH
NUTaHHIMH. MoJa IepeBakHO OCMHCIIOETHCS B Pealisix KOCTIOMa, (UIel-iMifxKy, aje KOMYHIKaTHBHO-
CBITOIIAMHI JeTepMiHaHTH (OPMYBaHHS MYOJIYHOTO TPOCTOPY MOJHHUX IHHOBAIlii HE BU3HAYAIOTHCS.
[ToTpiOHO O3HAUMTH X BCe3arajibHi O3HAKM SIK IEBHUH MOJHHUH YHIBEPCYM.

Mema Oocnioxcenns — BU3HAYNTH BHJIOBHINHI Ta KOMYHIKATUBHI BUMIpPH MOIU SK MHCTEITBA Ta
KyJBTYPHOT IPaKTHKH.

Buxnao ocnosnoco mamepiany. Ilepm 3a Bce, BaXJIMBO 3a3HAYMTH, 10 Mi() K LUTICHICTH CBITY B
KynpTypi XX cT. cTaB apxeTunoBuM BuMipoM OyTTs. Mid mucrentsa i mid OyTTsS — 1e ofHA pPeabHICTh
ynposoBxk XX — nouatky XXI cr.
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Mip posrmsmaeTbess SK TOSTHYHWE 00pa3, BH3HAYAETHCA SK PEATBHICTh OYIb-SKOrO XYyJIOKHBOIO
MHCIICHHS, 30KpeMa, i MOAW B i [iayio3i 3 eTHOKYIbTypoto. ETHOKynbTypa 30epirae cucreMy HaciuigyBaHHS Ta
CHCTEMY «3alUTiB» JIOJUHOIO MPUPOAN, KOcMOcy, YHiBepcyMy. 30kpema, MipoTBOpUi Ta €THOKYIIBTYPHI BIUTUBH
€ aKTyaJIbHUMH /TSl peKOHCTPYKLI1 HalliOHAJIBbHOT IIGHTHYHOCTI Y KYJBTYpax MOCTPaASIHCHKOrO IPOCTOPY.

HoBiTHs — MonensHO BU3HAaueHa — €THOKYJBTYpa SIK CHCTEMa BHJIOBHIIA OCOOIMBO BUSBISIETHCA B
Mozi. BTiM, yBech MOTyTHIM KOCMOJIOTi3M, SIKHI paHille iCHyBaB SIK TeaTp MPOCTO Heba B cenmuiuax, Ois
PIYOK, BEJIMKHX CTEIiB, AOPIT, 3HUKaE. KylbTypa MOBCIKACHHS BTpadae iMIIEpaTHBH, TATEPHHU 1 KOHCTPYKIIil
KOCMOJIOTIYHOT'0 3pa3Ka B MOIi, Jie MjiaxTa, HalpuKial, Hece B coOl poMOM, KBaapaTd, MPSIMOKYTHUKH —
o0pa3u 3emili, a BEpXHS YaCTHHA KOCTIOMa CHMBOJI3ye He0o. Tak, cuMBomiuHMi nuTOO 3emuti 1 Heba
3IIIICHIOBAB MIEPEyMOBY HLTIOOYBaHHS MOJIOII.

«CgiroBe Micto, — 3a3HauaB O. lllnenriep, — cioBHEHe HE HApPOAOM, a Macoro» [S5; 138]. BuaoBuuHiCTh
MICBKOT'O JKUTTS 0arato y 4oMmy BiIoBifasa o0pa3y MicTa, IO € MOPOPKEHHSIM TPaJUIiiHOI KyTbTYpH. «SIK
BiJIOMO, TIEPBUHHHI 00pa3 MiCTa BHHHUKAE SIK iHIIE OyTTs CBsITa, TOOTO TOMO CaMOro BHJOBHINA SIK HAHOLUTBII
YCTAJICHOrO eJIEMEHTa TPaJUIIHHOL KynbTypu. OCKUIbKH CBSITO — HAWABHINIMNA «apXETHIDY MICTa, TO COLIAJTbHO-
TICUXOJIONYHMI 00pa3 MicTa HE MOXE HE BM3HAYaTH Te, IPO II0 CBITYMTH CHa HOro TSDKIHHS», — BiaMmidae
M. Xpenos [4; 15].

OTxe, CBATO I'eHEATOTTYHO BKapOOBaHE B CEPEIOBHUIIIE BEIIMKUX MICT, SIKI HE MOXYTh iCHYBaTH 0€3 CBATA.
Xniba Ta BUIOBHINA BUMaraiu ot JaBasoro Pumy, a choromni — ekpanu Th. CesitkoBuit yac sk cyOcTaHIIis
KYJBTYPH Ta 9ac )KUTTS BETIMKOI0 MicTa TPaHC(HOPMYIOTh BHYTPIIIHINA KOCMOJIOTI3M €THOKYJIBTYPH.

Yac eTHOKYJIBTYpH MOBCSKJCHHS MOBUHEH HAOYTH O3HAK TUIACTUYHOrO 3JIINKY KYJIBTYPHOTO KHTTS,
sIKe BU3HAYAETHCS SIK YpOaHI30BaHHI POCTIP CBATKYBAHHS KapHABAIIB 1 TUX (OPM CBSTA, IO 00’ €JJHYIOTHCS
chepamu spMapok, pecTuBaIiB, MOIHUX MMOKA3IB.

[IpoTsrom *UTTA, YCKJIQJIHIOIOUN CUCTEMY JIOCHTI/pKeHHs, P. bapT KoHKpeTn3yBaB i yTOYHIOBAB BUCXi/IHI
iHTeHMii BiacHOi Teopii cydacHoro Mmidy. CTpykTypamisaM 1 TOCTCTPYKTYpami3M 3aKiaid 3acajd  Tiel
THTEpPIIPETaTUBHOI KOHCTPYKIIil, SIka CTa€ KOHCTUTYaTUBHHM MEXaHi3MOM TilIepKPUTHYHOTO JTUCKYpCy. B cBoix
KpaiHiX TOYKaxX CaMOBHM3HAauYCHHS BTOpUHHMU Mi(, 3a P. BapTom, 3amiinye co00r0 Mid nepBUHHUMN, OCKITBKH
BIH € BOJIOJAPEM CJIOBA, BTOPUHHOI MOBH, CJIOBA IIPO CJIOBO (METAMOBM), 1110 HAKJIAIA€ThCS HA IEPBUHHY MOBY.

Y KOHTEKCTi ITpeAMETY HAIIIOro JUCKYPCY HaBemneMo Mmoka3oBuii BUCIIB P. bapta. Bin mingkpecioe: «OmHa
1 Ta cama pid (CyKHs, KOCTIOM, ITOSIC) MAlOTh TPH Pi3HI CTPYKTYPH — TEXHOJIOTTYHY, IKOHIUHY Ta BepOamsHy. B
LUX TPHOX CTPYKTYpax HEOIHAKOBUI PEKUM PO3IOBCIODKEHHS. TeXHONIOoruHa CTpyKTypa BUCTYIIA€ SIK BUCXIHA
MOBa-KOJI, TI0 y CTaBJICHHI MT0 SKOi 3aCHOBaHI Ha HIill pealbHI pedi € JIMIE eIEMEHTaMH «MOBH». J[Bi iHII
CTpykTypH (iKOHIYHA Ta BepOaNbHA) TAKOK € MOBHUMH KOIAMH, IPOTE, SKIO BIPUTH KypHAITY, SIKFHA 3aBXKIH
TOBOPHUTPH TIPO TIEPBUHHO-PEATBHUI OJIST, 111 KOIM — CyTh BUPOOHUY1 MOBH, «TIEPEKIIAN» 3 BUCXITHOI MOBH, BOHH
3aifMaroTh IPOMDKHE, OMTOCEPEKYI0Ue MICIIe B IIPOIIeci po3noBCIomKkeHHsD [1; 38—39].

e no3Bossie po3rIAAaTH HOro i1er0 KOHLIENTYalbHOI €AHOCTI, HE B XPOHOJIOTTYHOMY PO3BUTKY AyMKH, a B
TUX TepMiHaX, II0 BHHUKIM II3HIIIE, 30KpeMa «KOHIIENT» — KOHCTUTYTHBHHH €IEMEHT, IO JOPIBHIOE
o3HauyBaHOMy. Llg mocTaTHRO €MHa KOHCTaTallisl CBIMYWTH MPO Te, IO TaKi Xapu3MaTtudHi Qirypu
cemionorigaoro moBopory, sk P. bapt, HO. KpicreBa, XK. [leppima, Tak 4n iHaKIie CTBOPIOIOTH MOHTaX,
JEMOHTaX 1 TIEBHY PUTOPUYHY TpaHC(OpMAIi0 TEKCTy NULIXOM pPaJWKAIbHOI Mianori3amii, MOspu3aii
CYOCTPYKTYp MOBHHX CUCTEM, SIKi BU3HAYAIOTHCSA SIK TEKCT KYJIbTYPH 3arajloM.

Mo x BimOyBaeThcs B muzaiiHi omsary? Ll[o0 mornsHyTH Ha €BOMNIOIII0 CHCTEM MOAW MOTPiOHO
3BEpHYTUCS 10 apT-MOAM SK eTHOEeHOMEHa B HOro Cy4YacHOMY BHMIpi, II0 KOHIIEHTPYE JOCBiI
ETHOKYIIbTYPHUX PEMiHICIIEHITIH.

3okpema, 3BepHIMOCS 110 TBopuOocTi [I. ["anpsHO. [loTpibHO 11 peKOHCTpPYIOBaTH, MOYMHAIOYN 3 PAHHBOTO
JCKOHCTPYKTHBI3MY, IOB’S3aHOI0 3 MOLIYKAaMU HE3BUYHUX (POPMOTBOPUMX CTparerid, W NMpocyBarouuch OO
Mi3HBOT'0 TEATPATBHOTO CLIEHI3MY MOAHOI'O IUCKYPCY.

1. Misike B3araii 10XoauTh 10 apredakTiB ab0 CyTO Bi3yallbHHX IO, € MOJIa CTa€ BIpTyaILHOIO TPOIO,
aJDKe BiH He IOPUBAE 3 €ETHOMOJOIO. TakK, HAIIPUKIIA, OHA BEMKA CyKHS HAMOTaHA Ha BaJIyH, i JIIOAU CTOSITh y
4ep3i mo0 omsart 1o cykHto. CyKHI OJSITar0THCSl Ha CTOBIIM, CMITHHKOBI Oaku. ToTaipHa Bizyaiisallisi cTae
THIIOBUM 00pa30M I1E€BHOI peHB-CLIEHH.

BinOyBaerscst ToTamizarisi cueHi3My: (OPMYIOTBECS 00pa3u MaHK-CIEHH, (DOINBK-CIEHH, PEel-CIEeHH,
apT-CLEHH B LJIOMY.

Mona ¢opMmyeTbesi B ONTUYHOMY MPOCTOPI SIK TOTajbHE BUIOBHILIE y peknami, kidepsepcisx. OnHak,
BOJHOYAC, MOJIa PEriOHATI3YETHCS, ClieHa PO3OMBAETHCS HA CEKTOPH, MapriHaiisyeTbes. KynbTypa 1 MuctenTBo
CTalOTh BUPOOHHULITBOM TOTO IPOCTOPY, B SIKOMY CTBODIOIOTHCSI BJIACHE TEXHOJOrI apTU3alil MHCTELTBa
noBcsikaeHHs. Ll cdepa MomHOi isVIBHOCTI Ja€ MOMKIIMBICTH IPE3EHTYBAaTH BCE B KOHTEKCTI Bi3yaslbHOT
KYJbTYpH.
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KynbTypa noBcsikeHHs MOCTMOAEpHI3MY, Oa Oinblile, MOCTIOCTMOAEPHI3MY, BCE YacTillle 3BEPTAETHCS 10
JMaHmMIadTy i CTae MONICICHIYHOW KOMYHIKATHBHOK cUCTeMOro. Ectpamna nmanmmadrHa gopma 3uBaeThes 3
(hopMaMy TpaIULiIfHUX BUIOBUII, SKi aCHMLTIOIOTH y OOl MOETHKY OanaraHy, ClieHH, HAKPUTOI HaBiCOM, BepTel
SIK TIGBHY CaKpaJlbHY PEasIbHICTh, T€ATP JISUTHOK, PAoK SIK IEBHY KAPTUHHY MTPE3EHTALIII0 TOTO CAMOT0 IIPOCTOPY.

VYce cBiZUUTH MPO Te, MO TBOPUTHCS KYJIbTypa IMOBCAKACHHS CBATA, KYJIbTypa BHJIOBHIIA SIK
COIliaJIbHOTrO MyOJIiYHOro apr-peHomena moau. OcTaHHIN OpIEHTOBAHWU HE CTUIBKM Ha OJAT, CKUIBKHA Ha
MaHepy MOBEIIHKHU, ITyONIIYHICTh SK TPAAUIII0 CBATKYBaHHS, ICHYBaHHS JIIOJUHH Y BUIOBUIIHOMY IPOCTOPI.
MoXHa TOBOPHUTH PO TEaTPaNbHICTh BHIOBUII, TEATPAIbHICTh MICTa, SIKIIO IMiJ TEaTPaIbHICTIO PO3YMITH
MEBHY HACKPI3HYy €CTETHYHY Teopiro BHAOBMIIA. KOHIENT MOOM BIHCYEThCS caMe y Ied MpocTip
BHUJIOBHUIIHOCTI, /i€ E€THOKYJIBTYPHI Ta Mi()OTBOPUI TEHJAEHII HACKPI3HO MPOHU3YIOTh TEKCT KYJIbTYPH
3arajom.

M. XpenoB BigzHavae: «Ha cydyacHoMy erani CTaHOBJICHHSI MicTa BUHHMKAE HEOOXiqHICTh (popMyBaHHS
TOrO TIacTa, abo piBHA TPYIOBOTO CIUIKYBaHHS, SIKMH MOXKE HaJaTH BCIM MICHKill KyJIbTypi piBHOBary Tta
mojlojaTi BiacTBi Juis Hel mportupiuds. Ha mpomy erami Michka KyJabTypa JOXOIWTh 1O HEOOXIIHOCTI
OCMUCIIUTH TIOTeHIIan (OpM CHUIKYBaHHS TPaIUIliiHOI KyabTypu. lle He o3Hawae, MO0 Michka KyJbTypa
MOBWHHA 3HOBY IOBEPHYTHCS 1O TpaIuIiiHOI KyiabTypu. IHTepec Ha Mexi XIX—XX cromite a0 ¢opm
CIIUJIKYBaHHSI TPAAWIIHHOI KYJIbTYpH MOXOAWTH yXKE Bill MICBKOI KYJIbTYpH, HIO cTayuia (JOpPMOIO HOBITHBOTO
iCHYBaHHsI, sfika Be crianacs» [4; 151-152]. ToOTo Haerbes mpo Te, M0 TeaTp CTA€ IMUPOKOI MOJICIIIIO
KOMYHIKaIIil, TeaTpaiizalfii Mac-Me/ia, iHTEpHET-KOMYHIKallli, TeaTpaizallii ecTpaay, Tearpajizaiiii B3arai
BCiX )OpM KOMYHIKaIlil, 110 HaJja€ MepeyMOBH JIIsl CTBOPEHHS HIIIOTO CIIEHI3MY.

3MIHIOETBCSI CTATYC MHCTEITBA MOJIM B YMOBaX Bi3yaJIbHOT'O MIPECHHTY KYJIbTYPOTBOpEHH:. Bi3yanbHi
JOCITI/DKEHHS TSOKIIOThH JIO TJIOOANILHOI €KJIEKTHKH, SIKa B TIEBHIN Mipi MepeTBOPIOETHCS Ha TONIMOPQHHN
Ha0Ip JMCKYpCIB, IO 1 CBIAYWTH MPO TE, IO IMOTPIOHO 3HAWTH 30HY KoMdoptry Oauenus. be3 Hei yxe
HEMOXKJTMBE 3/IICHEHHS apT-TIPOIYKTY.

Tak, MEHEHKMEHT MHCTEITBA, SKAH CIIUPAEThCS HA peKiIaMy, IMiJDK, Ha BCe, 0 MPE3CHTYETHCS B
COIlyMi, CTa€ YMMOCH OUTBIN Ba)XIMBUM, HDK MHCTEIbKMM TBip. Lledl 3cyB Memia-mpocTopy HE MOXKHA
BU3HAYATH JIMIIE SK TPOCTIp KOMYHIKamii. IMariHaiis sK BiZeO-TIPE3CHTAIliI MOAU CTae€ MPOOIEMOIO0
iHTepmperantii, mnpobiremoro OaveHHs. TomMy MU W 3BEepHYNHCS paHille 0 TEMH ITOCTMOAEPHOTO
ETHOIUCKYPCY. AIKe caMe HOBITHI YacH «T100aabHOI SKISKTUKIY HAI3BUYANHO aKTyaIi3ylOTh CTHOBUTOKH
KyJIbTYPHOTO YHIBEPCYMY SIK «BiC1» KOM(POPTY, TyXOBHOI «CMYTH OCLIOCTI».

Orxe, cyrb MogHUX iHHOBamid XX—XXI cT. mojisrae B ToMy, 0 3 OAHOTO OOKY, BOHH TPOIOBXKYIOTh
TITEPKPUTHYHUN AUCKYPC, SKWA TIPUHIIOB i3 JIHTBICTUYHOTO TIOBOPOTY ITiJ] HA3BOIO «IEKOHCTPYKILSD». A 3
IHIIOrO — BHWHWKA€ HOBA ONTHYHA, Bi3yaJlbHA TEKCTYalbHICTh, Ky TIOTPIOHO BU3HAYUTH B MEXax
CaMO3/IIMICHEHHS 1 XapaKTepu3yBaTH MeXi BHIOBUINHOTO cieHi3My moau. st mucrentBa XX it HoBoro XXI
CTONITh XapaKTepHUM € Te, M0 BHHUKAE YUMajo apTedakTiB, fKi IIe HE MAIOTh >KaHPy Ta CTHIIICTHKH,
HaMararoThcsl HAOYTH CBOET IMTOETUKH 1 €CTETHKH.

Bunwnkae HOBa peYOBHHHICTD, JI¢ (PaKTHIHO 0Opa3y MOJHM BU3HAYAIOTHCS TaKUMH (opMaTaMu SK apT-
(heHOMeEH, Meia-apT Yy KOHTEKCTI iIHCTaNAIIN, mepopManciB, TeHa-apTy, 6omai-apty Tomo. Lle cBigauTh mpo
Te, 0 MeXKa MHCTENTBAa 1 MOIW Bce Oumpmie i OiMbIIe PO3MHUBAETHCS, a BiyallbHa Ta BipTyajbHa cCIleHa
BUMBA IEPETBOPIOETHCS HA TEPUTOPIIO apT-BUAOBUIIA MOAN HOBITHBOT'O 3pa3Ka.

Bucroexu. ETHOKyNBTYpHI BHUTOKA MO TpaHCOPMYIOThCS y MOmHI Qombk-popmaru. YpOanizaris
(hONBKIIOPY CBITYUTH TIPO MOIHI CHIMO103H, TII0 TIEPETBOPIOIOTHCS HA (DeCTUBANBHI IMITPE3H, CEMIOTHYHI iIrpH apT-
KOJIeKIiH, MOAY SIK CyTO XydOXHiil (heHOMeH. ApT-Mofa TsDKie Mo ycraleHnX (OpM CIEHI3MY: BHCTaB Ha
moziymi, nedine. BogHodyac, BHHUKAE YMMalio HOBHUX CIEHIYHMX (OpMATiB: MaHK-CIIeHa, Kibep-TIaHK, PeiB-ClieHa
Ta iH. YpOaHizoBaHi (opMu GOIBKIOPY THKIIOTH 10 CBATKOBO-PO3BAKAIBHHUX (HOPMATIB, TIOYMHAIOYH 3 JTyOKa,
OanaraHy, TaHOpaMm, €CTPaJHHUX CHHTE3IB TeaTpy IMpocTo Heda 1 3aKiHYyHUH BIPTyalbHUMH IHCTAJSIISIMU
Bi3yaJIbHOi €KPaHHOI KYJIBTYPH.

dopmyeThCca CydacHa TOTalbHa OOpa3Ha TiOpUAHICTb, CHUHTETHMYHICTH MOIH, /1€ CHHTE3 MHCTELTB
MEKY€ 3 CHHKPETH3MOM.

CueHiuHHUi TPOCTIp MOIM B peallisix Iianory KyJIbTyp Ta (PeHOMeHa MYJIbTUKYIBTYpalli3My peasti3yeTbesl B
POKUMI MIMPOKUX KOJIHMBaHb Bil Mi()OTBOPUOCTI [0 ETHOBUMIPY KOMYHIKaTUBHOrO mpocTopy. Llmdposi
TEXHOIIOTil 3MIMCHIIN YMOBH BWHHKHEHHS CBOEPITHOrO MIKCYBaHHS HABHYOK, IMOSTUYHUX XOIB, PI3HUX
TEXHOJIOTi 3aiCHeHHs 300pa’keHHs, NepeHocy iHdopmamii 3 oAHOro HOCiA Ha IHIIMH, 3 METOI IX
B32€MOBJ/IOCKOHAJICHHS BXE B IHIIOMY — TOJITEKCTyaJIbHOMY, MOJiCLeHiYHOMY mpocropi. Taka BizyaibHa
JIOTIOBHIOBAJIBHICTD 1, BOJHOYAC, CBOEpiNHA MIMIKpis Bi3yanbHOI 0a3u KyJIbTYpH, NEPETBOPIOE i pecypc Ha
rinepMikc abo CBOEpiIHY MapTULIIO MIKCIPOILYKYBaHHS HOBUX MOXJIMBOCTEH MO/ SIK BUAOBHIIIA.
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MOJA KAK 3PEJIMIIE: STHOKYJIbTYPHBIE U MU®OJIOT'MYECKUE U3MEPEHUSA
Copoxa Mapuna BacuibeBHa — acnipanTka, KueBckuii HallmoHaIbHbIN
YHHUBEPCHUTET KYJIBTYPBI U HCKYCCTB, T. Kue

[MpocnexuBaroTcss ypOaHM3alMOHHBIE M Je3ypOaHHM3alMOHHBIE Tporecchl B Moae XX Beka. OOpaiieHo
BHUMAaHHUE Ha HEAOCTATOYHYIO U3YYECHHOCTDb BOIIPOCOB 3CTETHUCCKUX U KYJIBTYPOJIOTrMICCKUX aCIIEKTOB (bOpMHpOBaHI/IH
MO/IbI KaK 3pe€juila B KOHTEKCTE 06p33HOFO MPOCTPaHCTBa KYJIBTYpPbl INOBCEAHCBHOCTU. OHpeﬂeHeHbI 3PpCIHIIHBIC
HU3MEPCHUA MOZ[HOI‘/‘I ACATCIBbHOCTH KakK KOMMyHPIKaTPIBHOﬁ CIICHBI. OTtMeueHa HCOGXO}IHMOCTB aKTyaJIn3aliuu
HapOAHBIX MOTHUBOB IIpa3JgHHUKa, TBOPYECTBA B TPYIIIIEC, OHpe}leﬂeHHOﬁ CTHJIN3allud B MOJ€ KakK KOMMyHPIKaTPIBHOﬁ
CLIEHE HMCKYCCTBA HOCTAIBIHYECKOrO, MOTEPSHHOIO MHpPa C IENbI0 TOCTHKEHUS (OIbKIOPHOHN, TTyOHHHOH CTUXHH
CLIEHUYECKOTO MPOCTPAHCTBA KYIBTYPhI TOBCEIHEBHOCTH.

Knroueswie cnosa: mona, Mud, STHOKYIIBTYpa, 3THOC, TIPA3HHK, [LUIOMIATb.

FASHION AS A SPECTACLE: ETHNOCULTURAL AND MYTHOLOGICAL DIMENSIONS
Soroka Marina — Postgraduate student, Kyiv National
University of Culture and Arts,
Kyiv

According to E. Moren ethnic cultural influences take place in urbanized environment and turn it into «island
ontology».

Everyday life ethnic culture is differentiated, specified as a certain type of spectacle. However, all that powerful
cosmologism, which used to exist as an open-air theater in settlements, near rivers, grasslands, roads, is disappearing.

The everyday life culture loses imperatives, patterns, and cosmological designs, where, for example, the «plahta»
contains rhombuses, squares, and rectangles - images of the earth, and the top of the costume symbolizes the sky. Yes,
the symbolic marriage of earth and sky was a prerequisite for marrying young people. The article deals with traces of
the urbanization and deurbanization processes in the twentieth century fashion.

Key words: ethnic culture, culture of everyday life, ethnics, holidays, variety show, knockabout comedy, square.
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FASHION AS A SPECTACLE: ETHNOCULTURAL AND MYTHOLOGICAL DIMENSIONS
Soroka Marina — Postgraduate student, Kyiv National
University of Culture and Arts,
Kyiv

The aim. Ethnocultural influences that come into the urbanized environment change ethnoculture into a kind of
«island ontology», according to E. Moren. Everyday ethnic culture is differentiated, is specified as a certain type of spectacle.

Research methodology. However, the powerful cosmology, which used to exist as an open-air theater in
villages, near rivers, large steppes, roads, disappears. Every day, culture loses imperatives, patterns and designs of a
cosmological sample, where a military block, for example, carries rhombuses, squares, rectangles — images of the earth,
and the upper part of the costume symbolizes the sky. So, the symbolic marriage of earth and sky was a prerequisite for
a real marriage of young people.

Results. The article traces the processes of urbanization and deurbanization in the fashion of the twentieth century.
The culture of everyday postmodernism is increasingly returning to the landscape and becoming a polyscence communicative
system. So, we can talk about the landscape of big cities, sights, where the epicenter becomes a booth, nativity scene, district.

Novelty. The stage as an open scaffolding art narrows down to cellars, pubs, to squashes of different types, and on the
contrary, it grows on landscaped scaffolds, which can be seen as early as the nineteenth century (yes, several symphony
orchestras played in the Trukhan Island). In summer on the slopes of the Dnieper, the Kyiv Philharmonic also played
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symphony orchestras, not even one but several. This indicates that the variety landscape form merges with the forms of
traditional spectacles that assimilate the poetics of the booth, the stage covered with a canopy, the nativity scene as a certain
sacred reality, the puppet theater, the district as a certain pictorial presentation of the same space.

The practical significance. All the evidence is that there was a culture of everyday celebration, spectacle as a social
public art phenomenon, oriented not so much as clothing, but on behaviors, publicity as a tradition of celebration, the
existence of human in the spectacular space. We can talk about the theatricality of the sights, the theatricality of the city, if by
the theatricality we mean a certain aesthetic theory of the spectacle.

Key words: myth, ethnoculture, ethnos, holiday, square.
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HAIIPSIMU ITPOEKTYBAHHSI FASHION-OBEKTIB 3 YPAXYBAHHSIM EKOJIOTTYHOI'O ®AKTOPY
KucensoBa Karepuna OnexcanapiBHa — KaHIUIaT TEXHIYHUX HAYK,
JIOIEHT, JOIICHT Kadenpu qU3aiiHy Ta TEXHOJIOTIH,
KuiBchkuii HalllOHAJIBHUI YHIBEPCUTET KYJAbTYPH i MUCTENTB, M. KHiB
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VY 3B’S13KY 3 TEXHOT€HHHUM 3a0py/HEHHSM, 110 HA0YI0 KaTacTpo(hiYHMX MACIITAa0IB, aKTyalli3yBalach iJiesi OpraHiqHoro
BKITIOUCHHST CTBOPCHHUX JIFOJMHOIO MPOIYKTIB B OTOUYIOYe cepemoBuiie. [[f0 TeHOCHI'0 B BUPOOHUIITBI OISy HaHyacTile
Ha3MBAIOTh «EKOMOIOI0». HaBemeHo orisi myOmikamii, y SKuX J0CIIHKEHO IMOHATTS «EKOAU3AH) B PI3HHX TaTy3sX. Y TOUHEHO
BU3HAYEHHS «EKOMOJIA», BHSIBIIEHO PI3HHUIO B MOHATTSAX «CTajla MOJA», «IIOBUIbHA MOJIA», «ETUYHA MOJ@». 3a3HAuYeHo, IIO0
ypaxyBaHHsI €K0-(haKTopy B IMPOIIECi MPOSKTYBAaHHsI TIOBUHEH OXOIUTIOBATH BECh IMKJ CTBOPEHHS Ta (BYHKIIIOHYBAHHS BUPOOY.
3nilicHeHa cripoba CUCTEMATU3yBATH Ta KIIACH(IKyBaTH HAIPABIICHHS], 32 SIKUMH PO3BUBAETHCS «EKOIM3aUH» B MOJHIN 1HIYCTPIi
B 3aJI©KHOCTI Bil TPYIl BHMOI: €KOJIOTi3allisi BUPOOHHIITBA, EKOJIOTi3allisl MarepiaiiB, €KONOTi3allisl peati3alii, eKoIorizallis
criokuBaHHsL. PO3MIsIHYTI BiIOMi OpeH/IH, 1110 MPAIOIOTh B JAHUX HAIPSIMaX, OMHCaHI X METOM, IPHUHOMH Ta JOCSATHEHHSI.

Kniouoei cnosa: ekomona, €KoM3aiH, CTANNHN U3aiiH, eKOIIOTTYHUI OJIT, ekoJoriyHa Moza, fashion-iHmycrpis.

Axmyanvricme npobaemu. 3a KOPOTKHM Tepiof, MO MOXHA OKpeciuTH npuomm3ao B 100—150 pokis,
JIIOAMHA, 030pO€Ha JOCSTHEHHSMH HAYKOBO-TEXHIYHOI PEBONIOII, Maihke TOBHICTIO BHYEpIIaNa TPUPOMHI
pecypcH, HaKOIMMYEHI TUIAHETOI0 3a MUThApIM pokiB. KaTtacTtpody mpupomHOro Ta TEXHOI€HHOIO XapaKTepiB,
3a0pyIHEHHS TPYHTY, TOBITPsI 1 BOJA, HABKOJIO3EMHOT'O IPOCTOPY, KOJIOCAThHE MEPEeBHPOOHHUIITBO TPOTYKTIB,
HEIIONPaBHA AHTPOIIOIeHHA 3MiHA JaHAmAdTy, TEMIIM HAKOMWYEHHS BIAXOIB, SKI HEMOXIIHBO IEPEPOOUTH,
TIPY3BENH 10 OypXJIMBOTO PO3BHUTKY EKOMPOIIECIB Ta €KOCBIIOMOCTI BCEPENMHI CY4acHOTO CYCITUTECTBA, a TAKOXK
ciprsiia 3MiHI ¢imocodii mu3aitHy B Oik ekonorizamii. [IpiopuTeTHUM HampsMOM cTajia ifes OpraHidHOTO
BKJIFOUEHHSI CTBOPEHUX JIFOIMHOIO TIPOAYKTIB B OTOUyroue cepemopuirie. He omuHyma ms tenaenmis i fashion-
IHIyCTpifo. 3’ABMIOCA YMMalo KOHKYpCiB, (ecTMBaliB Ta BHCTaBOK, Yy Ha3BaX SKHUX TPAIUISIOTHCS
CITOBOCITIOTYYEHHS 3 TOJaTKaMH «eKoy. Jln3aifHepr-ToyaTKiBIli Ta IMEHNUTI OpEHAN 3MararoThCsl B «EKOJIOTTIHIX
JOCSATHEHHAX». AJie 4acTo BHUpPOOM, IO XapaKTepU3ylOThb LUM MOIHHMM JOJATKOM, MAalOThb HPOTHIIEKHI
XapaKTEPUCTUKH Ta Pi3HY CHpsAMOBaHiCTh. OTKe, CpoOyeMo 3’CyBaTH, IO TaKe «EKOMOJAy, SIKi HANPSAMH i
PO3BUTKY 1 SIKY MPOAYKIIIFO MOKIIBO BiTHECTH JIO «EKO-OIATY.

Ananiz ocmamntix Oocnioxcenv i nyonikayii. Po3risamy TUTaHb «EKOOM3alHY» MPUCBSIYEHO YHUMAJIO
MaTepialiB K y TOMyISIPHiN, Tak i HAYKOBiH JiTeparypi. [Ipobremu cydacHOTO Mu3aifHy, SIK «IIPOIIECY CTBOPEHHS
TIOCTITHOTO CMITTsT», OkpecnuB e B. Ilamanek, sikuif mpornaryBaB MpOEKTYBATH TUTHKA MAKCHMAJTbHO KOPHCHI,
mpocTi Ta aemresi pedi [9]. P. b. @ynnep BBaxkaB, 1m0 AnW3aifH TOBUHEH CTATH PYIIITHOI CHJIOIO 3 037I0POBICHHS
wradetd, a [I. Opp [13] mucas, mo mu3aiH MOXKe 3pOOUTH CBIT <«OKMBHUM Ta TYMaHHHM». [IMTaHHS BaKJIMBOCTI
eKOJIOTYHOI CKJIaZoBOi y NpoekTHI KynbTypi posrmsimanu O. Denicapercekuit [2], O. BaiiHmmHTeHH.
A. IxorHuKOB, . MiHeBprH [4] 3aKiTail TEOPETUYHY OCHOBY €KOJIOTIYHOro Ju3aiiHy B apxirtektypi. T. buctpoBa
cripoOyBaia pO3NUTUTH TOHATTA Oiofu3aiiHy, greenfu3aiiHy Ta opraHmdHoro amsaiiHy [1]. A. I'masuueBa i
O. IlepdinoBa oxapakTepu3yBaId KpHUTEPill EKOJOTiYHOCTI, SIK «HEHAHECEHHE Bpeda MpPUPOIE, >KUBOMY,
obmiectBy, camomy cebe, Kyabrype» [3; 31]. FO. MyxnmHkiHa cdopmysroBaa MPUHLMIIN SIKOCTI MPOAYKTIB
eKoAn3aiiHy:  «Oarato()yHKI[IOHANBHICTh, MOMYJBHICTh, 3[aTHICTh J0 TpaHcdopmalli, JOBrOBIYHICTE,
TIr€HIYHICTh, HE3AISKHICTh Bil MOH, ekoHOMIYHICTE» [7; 91]. C. Murans 03Ha4MB, IO OCOOJUBY POJb TIPU
MPOEKTYBaHHI MOBMHHA BilirpaBaTH «CHCTEMa OOMEXEHb, SIKI BU3HAYAIOTHCA IHIMKATOPAMH CTaHy JOBKILISA,
JepKCTaHzapTamMy, IepilUTHICTIO MaTepialliB, iICHyIOUUMH TEXHOJOTiSIMH BUTOTOBIEHHS» [6; 372]. O. Opnosa
OKpEeCIMIa HACTYIHI cTpaTerii MPOEKTHOI MiSVIBHOCTI B paMKax eKOAW3aiHy: «au3aiiH 3  e(eKTUBHUM
MaTepiaJIOBKIIICHHSM, €HeproeeKTUBHIHN JIM3aliH, TOBrOBIYHMIA (1103a4acOBHI) Au3aitny [§; 9].
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