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fundamental difference from the actor's external and internal «I», whereas the image created by means of makeup is directly
integrated into the visual picture of his «I». That is, despite the degree of modification, the appearance the make-up is a
consequence of the projection of the image- «I» of the actor on his «I»-real through «I»-programmed. At the same time, when
changing the initial parameters «I» of the real actor, his «I» is programmed to specify the desire for a certain potentially
necessary statement of his own image, due to individual values, this statement is fixed by visual make-up.

Novelty of the article is that make-up is explored as an independent fact of art, possessing a symbolic of nature
and a number of semantic functions; outlines the phenomenological essence of make-up as a complex structural and
functional formation of the theatrical structure.

Practical significance. 1t is noteworthy that theatrical make-up remains a virtually unexplored area of theatrical
culture, and many of the issues raised in this work require further and deeper research in various areas of scientific knowledge
and practice.

The information in this article may be useful for developing new approaches to understanding make-up art as a
complex structural and functional formation of the theatrical structure.

This work can be the basis of a special make-up course, can be used in the development of appropriate training
and methodological manuals.

Key words: make-up art, phenomenological essence, complex structural and functional formation, theatrical structure.
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JociipkeHo 0coOMMBOCTI PO3BUTKY CY4acHOTO CIIOPTUBHOrO OajbHOrO TAHIKO B 3aXiIHOEBPOIEHCHKHMX KpaiHax.
PO3risiHyTO CydacHMii CTaH TAHLFOBAIBHOTO CIIOPTY, BHSBIICHO MPOBIIHI TSHACHLIT TAHIIOBAIEHOIO CIIOPTY HA CYy4aCHOMY
erarr Ta OKpPECJICHO IEePCIIEKTHBU €BOJIOIIOHYBAaHHS CIOPTUBHOIO OAILHOTO TaHI0. Ha OCHOBI aHaITI3y HAMMPECTHIKHIIINX
MDKHapOIHMX Ta PEriOHAIbHUX YEMITIOHATIB 31 CHOPTUBHHMX OAJbHUX TaHMIB, mpoBeneHux mporsrom 2018-2019 pp.,
BU3HAUYEHO NPOBI/IHI TAHIIIOBAJIBHI APH B KpaiHax 3axiqHol €Bpony Ha Cy4acHOMY eTarti.

Knwowuosi crosea: cnoptiBHuUii OanbHUi TaHelb, 3axinHa €Bporia, Y4eMITIOHAT, 3MaraHHs, TAHIIOBaJIbHA Tapa.

Tocmanoexa npobremu. COpTUBHUIA OAJTbHUIN TaHEIlb, SIK CKIIaIHNHN (DEHOMEH, 1110 BUHHUK YHACIIJJOK CHHTE3yBaHHSI
eJIeMeHTIB xopeorpaiyHoro MHCTENTBA Ta CIOpPTY, HA Cy4acHOMY erTari TepeOyBae Ha CTajlii aKTUBHOTO PO3BHUTKY,
3000YBIIH TOMYJIAPU3ALII0 CBITOBOro Macmraldy. HesBakaroun Ha TEHIEHIII MDKKYIBTYPHOI €KCMaHCii Ta riobajizariii,
XapakTepHux s modarky XXI cT., 110 BiIoOpa3UIKCs Ha CBITOBOMY COLIIOMHUCTEILKOMY MPOCTOPI, Oro eBOJIOLIOHYBaHHS,
0e3yMOBHO, BiZIOYBaeThCsl y 0Oe€3MOcepeIHbOMY B3a€EMO3B’SI3KY 3 TPAJMIUSIMH KOHKYPCHOrO OajbHOTO TAHIKO KOXKHOI
KOHKPETHOI KpalHH Ta B3a€EMO3AJISKHOCTI 3 HAI[IOHATFHUM XOpeorpapiyHUM MHCTEUTBOM. Y IIbOMY KOHTEKCTI BHUIAETHCS
JIOLUTBHUM 1 HEOOXI1IHUM JOCIIIUTH OCOOIMBOCTI PO3BUTKY CIIOPTUBHOIO OAJIBHOTO TAHINKO B KpaiHax 3aximHoi €Bpony, 3
METOIO MOCUIICHHSI (DaKTONOTIYHOI 0a3u XopeorpadiyHOro MHCTELTBA Ta PO3LIMPEHHS BJIACHOI HAYKOBO-TEOPETUYHOI 0a3u
CIIOPTHUBHOTO OATBHOTO TAHITIO.

Ocmanni  docniodcenns ma nyonikayii. He3Bakaroum Ha HeaOWsKy yBary CydYacHHX BITYM3HSHUX
JNOCHIMHUKIB 70 TPOOJIEMATHKH CHOPTHBHOTO OaJbHOTO TAHIIO, 0arato HIOAHCIB CKIaJHOTO Ta
0araToacleKTHOrO SBUINA 3aIWIIAIOCA Mo3a yBaroro. 1. Tpakamok y HaykoBiii myOmikariii «CTaHOBIIGHHS Ta
PO3BUTOK CIIOPTHUBHOTO TAHITIO B CBIiTi» [3] aHaii3ye OCOOIMBOCTI Mepexomy KOHKYPCHOrO 0ajJbHOTO TaHIIIO B
cioptuBHUI; M. bornanosa B crarri «CHOpTHBHUM TaHelp y cucTeMi OainbHOi xopeorpadii» [1] mocmimkye
apTHCTH3M Ta EMOIIHHICTh TAHIJIOBAIILHUX Tap SK OCHOBHI TOKA3HWKHU OIIIHFOBAHHS Il 4Yac 3MaraHb 3i
criopTuBHOTO OanpHOro Tanio; O. Bakynmenko B myoOmikarii «Tpamutii Ta HoBamii Blackpool Dance Festival:
ICTOpHYHA PETPOCIIEKTHBA» [2] po3rIsiaae eBONIOIIOHYBAHHS MPOrpamMu (DECTHBAIIO BIAMIOBIHO 1O crienniku
PO3BUTKY OaJTbHOT'O TAHITFO.

[Ipore 0coOAMBOCTI PO3BUTKY CHOPTHBHOTO OAllbHOTO TAHITIO B 3aXiHOEBPONEHCHKHX KpaiHax Ha
Cy4acHOMY eTalli He OTPUMAaJId BiAIOBIJIHOrO BUCBITJCHHS 3 MO3MII CYy4acCHOTO MHCTEITBO3HABCTBa, a
BiJITaK BUMArarTh I'PYHTOBHOTO JIOCITiIKEHHSI.

Mema cmammi — BUSBUTH 0COOIMBOCTI PO3BUTKY CIIOPTHBHOTO OajlbHOTO TAHIIIO B 3aXiTHOEBPOINEHCHKUX
KpaiHax Ha Cy4yaCHOMY eTalli; BU3HAUMBLIM Cy4aCHUI CTaH TaHIIOBAJIBLHOIO CIOPTY Ta OKPECIMBILM MOAAIBIII
MEPCHEKTHBY EBOJIIOLIOHYBAHHS TEHACHLIH CIOPTUBHOTO OAJBHOIO TAHII0 HA OCHOBI MHCTELTBO3HABUOTO
aHaI3y BUCTYIIB NPOBIIHMUX TaHIIOBAIBHUX nap 3 Itanii, @panuii, Benukobpuranii Ta HimewunHu.

© IMaemok T. C., 2019


https://orcid.org/0000-0002-3940-9159
https://doi.org/10.35619/ucpmk.vi30.207

ISSN 2411-1546 Po3agin Il. TeopeTnKo-MUCTELbKI aCNeKT YKpaiHCbKOI KynbTypu 171

Buxnao mamepiany oocniodcennss. Y Cy4acHOMY HayKOBOMY BUMIPI KOHKYPCHI TaHITFOBAJIBHI 3aXOJH,
30KpeMa, YEMITIOHATH Ta 3MaraHHs 3 OaJbHOrO TAHIO, BXKE TPAAWIIMHO HAa3WBAIOTh «CIIOPTUBHI TAaHI» —
MOHSATTS BBEJICHO JI0 3arajibHOro BXHUTKY B 1980-X pp., 3 METOIO MIATPUMKA MDKHAPOAHOT KOMITaHii 3aBOIOBAHHS
omimmiiicekoro crarycy [8; 49]. ¥V 1990-x pp. 3MiHEHO Ha3BH JIBOX NPOBITHMX TAHIIOBAJIbHUX OpraHizamid —
BcecBitaboi Pagu 3 Tanmro ta Tanmosansaoro Criopty (WD&DSC) it Mixkuaapoanoi ®@enepanii CrioptuBHOTr0
tanmo (IDSF), ocranns, mo peui, 3 1995 p. odiuiiino orpumana Bu3HAHHS MDKHApPOIHOIO OJIMITICEKOrO
KOMiTery, cTaBim wicHoM [ eHepanbHOi Acomianii Mbknapomnoi CrnoptuBHoi @enepariii Ta BcecBiTHBOT
Acomianii Irop. ¥V 1997 p. TaHIIoBanbHME CHOPT, SIK KOHKYpEHTOCHPOMO)XXHa (opMa OalbHUX TAaHIIIB,
NPUIHATHI B SKOCTI OTEHIIIHHOrO oiMITikcbkoro BULy criopty [6]. 3 2004 p. 3aBasiku TpaHCISLI TeneBi3iiHOT
nporpamu «Strictly Come Dancingy» (opurinansHa Bepcis po3poOneHa y BemukoOputanii Ta amantoBaHa
HAMOUTBIINMY TENEeB3IHHUMH KaHaIaMu y 36 KpaiHax CBiTY), TaHIFOBAIBHUU CIIOPT 3700yBa€ HaJ3BUYAHY
nonyIsipHicts [10].

Anrmiiicbka Acorianis Jirooutenis crioptiuBHoro Tasio (English Amateur Dancesport Association)
3arBepauia npoeeneHus 117-tu, BeecBitHs TaniroBasibHa Pama (World Dance Council) — 85-tu, a BeecBiTHs
®deneparris TanmroBaneHoro Crnopry (World DanceSport Federation) — 148-mu 3marans [11]. Bapro
3ayBOKUTH, IO Ii IM(pPU HE BKIIOYAOTH MICIEBI Ta PEriOHabHI 3MaraHHs, IO MPOBOIATHCS B PI3HUX
KpaiHax. HalmpecT>kKHIIMM 3MaraHHsM 31 CHOPTHBHOTO TaHIIO y CBITI € BieKmynbChKUI TaHIIOBATLHUN
(ecruBainb, 3acHoBanuii y 1947 p. (The Blackpool Dance Festival), KinbKicTh y4aCHUKIB (TaHIIOBaJIBHUX TIap)
sixkoro B 2010 p. cranosmia moHaz 2 680 map y 15 kateropisx [4],aB 2017 p.—2 970y 13 [2; 116].

Hocnigauku, 30kpeMa, [I. Mak MijaH, BU3HAYaIOTh CIIOPTUBHI OaJIbHI TaHIIl SIK «CHUJIBHO CTHIII30BaAHY
Ta PETeNbHO BiANpalbOBaHy BepCito OaNbHUX TAHIIB, IO CTABUTHhCS Ha xopeorpadilo Ta BUKOHYETHCS 3
MaKCHMaJIbHOIO MaliCTEPHICTIO, 3 METOI BHKJIMKATH 3aXOIUIIO0UMi eekt» [7; 54—T1].

OxpiM pi3HOMaHITHHX 3a KiacudikarismMu 3Maradb — Professional, Rising star professional, Pro/am,
Amateur, Championship, Pre-championship, Novice, Adult; Adult syllabus, Youth, Junior, Pre-teen, Gold, Silver,
Bronze (nana knacuikaris npuiinsta y BemkoOpuranii Ta Crionmyuenux [lltatax AMepuku) — icHye 4umaio
PI3HOMaHITHHX CTHJIIB, 30KpeMa, akpoOaTHuHMi (acrobatic), AMepuKaHChKHIA cMyc (American smooth — Bajibc,
TaHro, (POKCTPOT, BiICHCHKHI Bajibc), AMEpHKaHChKHU puUT™M (American rhythm — ya-ga, pym0a, cBiHT, Oonepo,
Mamb00), Opeiik (break), excioimm/kabape (exhibition/cabaret), dbopmetimm (formation), ¢picraiin (freestyle),
xactn (hustle), mbkaapogHa martmHa (international Latin — 9a-wa-ga, cam0a, pym0Oa, macamoOib, DKaiiB),
MDKHapomgHuii MomepH (international Modern — TOBIIBHHI BajbC, TAHTO, BIICHCHKUH BaJIbC, ITOBUIHBHHI
(hokcTpoT, KBITCTEI), MEpeHre (merengue), Hpio Boyr (new vogue), Haita neHc (nine dance), ITicomi (Peabody),
ronbKa (polka), canbea (salsa), komanHi 3Maranss (team match), necste TadMmiB (ten dance) Ta iH. [6].

He 3Baxkaroun Ha Te, mo International Dance Sport Association (IDSA), English Amateur Dancesport
Association (EADA), World DanceSport Federation (WDSF) ta World Dance Council (WDC) npoBoasTs
3MaraHHs 3 pPi3HOMaHITHUX BUIB TAHIIOBAJHHOTO CIIOPTY, B 3aXiTHOEBPOMEHCHKIX KpaiHaX TPHUBAJUI Yac
ctrni American smooth Ta American rhythm He Bu3HaBanmcs OQIIITHIMH CTUJISMH YEMITIOHATIB Ta
¢ectuBamnis. Jlume B 2016 p. Ta 2017 p. BimmoBigHO, X Oyno odirmiitHo BKiIFoYeHOo A0 mporpamu Blackpool
Dance Festival (uemmionmatn Professional American Smooth Championship Ta Professional American
Rhythm Championship) [2; 117].

Han3BruyaitHo BHCOKOTO piBHS PO3BHUTKY CHOPTHBHHN OanbHUN TaHeUnb (i3 XYIOKHBO-ECTETUYHHX,
TEXHIYHUX Ta OpTaHi3aliiHUX TO3WIi) OTpUMaB Ha CY4YacHOMY eTari B KaiHax 3axigHoi €Bpomu —
BenukoOpwuranii, [Tamii, ®@panmii Ta Himeauwnni, nepexycim, 3aBasku isTIBHOCTI TpodheCciifHIX opraHi3allii:
Tanzsport Deutschland, Federazione Italiana Danza Sportiva, British Dance Council, Fédération Francaise
de Danse. Lle 3acBimuyroTh (ecTrBai, YEMITIOHATH Ta 3MaraHHs 31 CHOPTUBHOTO TaHIO, 30kpema, The Star
Championship 2019, WDSF European Championship Latin 2019 (25 tpasas, Ilapmxk), German Open Dance
Festival 2019 (14-16 uepBus, Manxaiim), WDSF German Open Championships 2019 (IItyrrapt), Dancing
Superstars Festival 2019 (27 TpaBus — 2 uepBHs, bpemen), Open de Paris 2019, Italian Dance Sport Festival
2019, Hessen Tanzt 2019, WDSF World Championship 2019 Ta in.

Hanpukinti 6epesns 2019 p. y [IbeBe-ni-Uento (Itamist) BigOysmcs MbKHApOmHi 3MaraHHs npodecioHais
Ta aMaropiB 3i cnopTuBHOro OanpHoro taHmioo «The Star Championship 2019». Ilporsirom 21-24 GepesHs
npoBeneHo 24 3maranus, 30kpema Open rising star amateur standard, Open rising star amateur latin, WDSF youth
standard, WDSF youth latin, youth «a class» standard e latin, WDSF world open adults latin, WDSF super gran
prix pd standard (over 18), friendly team match, italy vs rest of the world, WDSF world open adults standard,
WDSF super gran prix pd latin (over 18) Ta iH., 10 CBIAYUTH PO PO3MIMPEHHS NPOrpamMu YeMinonarty [9].

[Iporpama Dancing Superstars Festival 2019, npoBenena y bpemeni HanpukiHLi TpaBHS — IOYATKy YEPBHSL,
okpim Tpamuuiinux 3maranb WDSF International Open Standard (amaTtopu; ¢inamictu . Kopo6os ta C. Byck
(Mdanis), M. Cipokki ta . Kimin (Itamisn), E. Jleonte ta K. Jliconopa (Himeuunna); WDSF Junior I Open
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Standard (roniopu; ¢inanictu M. Kaxipos ta K. CypoBa (Ykpaina), K. Kokinc ta K. Himante (Jlatsist), B. Porosza
ta A. bapBon (Ykpaina); WDSF Senior III Open Standard (y ¢inani mepeaxatots mapu 3 Himequmnu —
M. I'pocc ta P. I'pocc, H. 'opan ta A. I'opan, P. Peimann ta A. Peimann, 10. @nim ta K. ®@nim, X. bekman Ta
I1. Bexman, XK. Beip ar 1. Kioc); WDSF Senior II Open Standard (10 ¢iHany morpaniio n’sTh HIMEIIbKUX Tap —
I'. ®aycrman Ta A. Kiteit, M. BirtkoBcki Ta M. bpyxHc, 1. [deidep Ta M. [deiidep, X. Apocte Ta K. Kamincki,
P. Ceiiboc Tta X. Ceitboc); WDSF International Open Latin(amaropu; M. Ponge Ta C. Copencen ([anis),
3. Kceke Ta M. [I3ymaeBa (Himeuunna), A. Ceppa ta /1. Ceppen (Icnanis), A. Uymadenko ta M. Titosa (Itaunis),
A. Hiaric ta A. T'irni (Himeyunna); WDSF Junior I Open Latin (/1. KamicroB Ta JI. Anbamuc (Himeuuunna),
M. Kamupos ta K. Cyposa (Ykpaina), JI. Cynran ta A. bap0’epi (Ppaniiis), BKIrOUYasa JICKIIii, PUBaTHI YPOKU
Ta MaWCTep-KIacu TMPOBIAHUX €BPONCHCHKUX TAHIIOPHCTIB, a TaKOXX TPEHEPChKU KOHTpec, CYATIBCHKHI
KOHI'pEC, rajia-KOHIIEPT Ta TAHIFOBAJIBHUH (hecTUBab [S].

OpranizoBanuii BeecBitHboro Pagoro Tanimo WDC German Open Championship 2019 BinOyBcs Ha
nmoyatky 4epBHs B Manxaimi. [lepemoxiisimu cepen nmpodecionaniB craia ykpaiHcbka mapa A. Hectepko Ta
A. Mapymenko (Professional, Latin), Himenski Tanmtopucta J. Kpames ta H. KapaGeit (Professional,
Ballroom); a cepen amaropiB — aHrmiiicbka TaHitoBajgbHa mapa I[1. Jackamo Ta 3. xeiimc (WDC AL
Amateur Latin), pocistau ®. Icaes ta I'. 3yainina (WDC AL Amateur Standard).

Y cepnui 2019 p. y mexax XXXII Bigkpuroro Yemmionaty Himeyunmnn («German Open
Championships 2019») y LLItytrapti BigOymnucs 3MaraHHs 3i CHOPTUBHUX TaHIIB, OpraHi3oBaHUX BcecBiTHBOO
(denepalli€ro TaHIIOBAJILHOIO CIOPTY. BiamoBimHo g0 crermdikk opraHizailii, 10 IporpamMH BKIIFOYCHO
3MaraHHsl BCIX BIKOBHX TPYI, BiJ FOBeHAIB JI0 mpodecionanis, peidtnHrosi 3mMaranas WDSF ta nactymHuii
eran Grand Slam 3i craHmapry Ta JaTHHA. 3MaraHHs BimOyBaiucsi Ha TpHOX MaiigaHunka — Bethoovensaal
(MOJIOAXKHI TAapH BUCTYIIWIIM 3 €BPOIEHCHKOI MPOrpaMoro, a MpodeciiiHi TaHIIOBaJbHI Mapd — B MekKax
WDSF Super Grand Prix Latin), Hegelsaal (3marannst FOniopiB 3 necstu TaniiB) ta Alte Reithalle (Buctymu
Cenbitopis-1 3 €BpOIEHCHKOIO IPOrPamMoro).

Ha ocHoBi anaiizy HaWNpPECTHKHINIMX MDKHAPOIHUX Ta PEriOHANFHUX YEMITIOHATIB 31 CIOPTUBHUX
OaJbHMX TaHIIiB, mpoBeaeHux y 2018—2019-x pp., MOXkeMO BH3HAYHWTH MPOBIAHI TAaHIIOBAJIbHI Mapu KpaiH
3aximHol €BpOMM Ha CY9acCHOMY €TalTi;

— Iramis: A. Pocerti Ta @. lanone — II micrie B kareropii Adult Standard WDSF World Open (new series)
2019; H. Jlauremna ta A. Baininaite — I micie B The Europa Imperial Championships — Copthorne y xaTeropii
Professional Latin; B. Kanmantoni Ta M. Hirpo — I micuie B World Cup Universal 2019 y kareropii Professional
Open Standard; C. Cimapai ta B. Xapuenko — I micme y Dutch Open 2019 y xareropii Amateur Latin;
I'. Kamianapo ta A. Ecmocito — I miciie 8 World Dance Festival 2019 y kateropii Professional Ballroom;
@. ['amryrmo Ta M. Ilacini — cpibna menams y kateropii Adult Standard WDSF European Championship, 3omori
npmepu WDSF World Open B kareropii Standard, mepemoskiii WDSF Open 2019; 1. I'piraani Ta 1. Nandpandi —
nepmre miciie B WDSF Open (Crnosenis, 1 rpymas 2019) y xareropii Senior I Standard; M. Mammortiti Ta
C. Mapiotri — I micie 8 WDSF Open (Itanis, 18 tpaBus 2019) y kareropii Senior [ Standard;

— BemukoOpuranis: A. Xiriaperri Ta C. AHapad4io — mepeMOoXIl bieKmynpChKoro TaHIFOBaJIHHOTO
tectuBamro 2019 p. y xareropii Professional, Ballroom; I1. Jlackanos ta 3. Jlxeiimc — | micuie B British National
Dance Championship 2019 (bnekmry:n) y xareropii Amateur Latin Champ; K. Tetinop ta 1. Ckipcka — 6poH30Bi
mpmepu German Open Dance Festival 2019 y xareropii WDC AL Amateur Standard; I. Mankos Tta
I'. Boiitenko — I miciie 8 World Masters 2019 (ABctpist) y xareropii WDC AL SL Youth Latin; I'.-P. Boiin Ta
K. Jlenec — 6ponzogi mpuzepu WDSF Open Youth 2019 p. B kareropii Standard;

— Himewunna: JI. Hora ta C. Eptmep — [ mecuie B WDSF International Open Standard B Hessen Dance
2018 (Ppankdypt); 1. Kpenes ta H. Kapabeit — I micrie B Blackpool Dance Festival China 2019 y Professional
Open Ballroom Champ; M.-A. baman ta K. Momencka — 3omori mpm3epu WDSF Grand Slam Latin,
Bigkputuit Yemnionar Himeuunnu 2019, cpibni npuzepu YemmionaTy €Bponu 3 JaTHHOAMEPUKAHCHKOL
nporpamu 2019 p., cpi6bui npuzepu WDSF World Open 2019 p. i3 saTMHOaMEpHKaHCHKOI IpOrpamu;
T. ImamerninoB ta H. Be3syboBa — cpibni mpuzepu WDSF Grand Slam Latin, Bigkputuii Yemmionat
Himeuunnn 2019, 6ponsoBi npuzepu UYemmioHaty €Bpomu 3 naTMHOoaMepukaHCbkoi mporpamu 2019 p.;
@. Bennr ta A. Creinman — cpibHi npuzepn Yemnionaty Caity cepen Ceniiopis 2019 p.;

— @pannis: Y.-I'. Lmit ta E. CanixoBa — 6pon3zosi npuzepu WDSF Grand Slam Latin, Binkpuruit
UYemnionar Himeuunnu 2019; A. Cammino ta A. 3ronnikoBa — Opon3oBi mpuzepu WDSF Open Youth
2019 p. y kareropii Latin.

OpnHi€r0 3 MPOBIAHMX TEHIAEHLIH 3aXiJHOEBPONEHCHKOr0 TAHIIOBAJIBLHOTO CHOPTY € aKTHBi3alis
JISTIBHOCTI TaHIIOBAIBHUX OpraHizaiiil, TpeHepaMH SKMX € MPOBiAHI TaHIIOPUCTH, YEMIIOHHM CBITY 3
€BPOIEICHKOI Ta TATHHOAMEPUKAHCHKOI MIPOrpamMH, MepeMoXili HAUIIPECTHKHIMMX 3MaraHb Mi>KHapOIHOTO
piBHS cepex mpodecioHaniB Ta amMaTopiB (HampuKiIaA, iTajilicbka TaHIIOBaJbHa opraizauis «Komanma
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HusBonay» — «Team Diabolo», 3acHoBana Ha mouatky XXI cr. JI. Kaueape ta O. ['apmunoro). Baxmusum
aCIeKTOM [IiSUTbHOCTI MOAIOHMX OpraHizamiid, OKpiM Oe3mocepenHb0 MPOBEACHHS TPEHYBAIBHOTO MPOLECY
(30KkpeMa, TpoOBeAEHHS MDKHAapOAHUX 300piB, IHAWBiAyadbHHX Ta TPYINOBHX 3aHATH), € CIPHUSIHHSA
PO3IIUPEHHIO HAYKOBO-METOJMYHOI 0a3M Cy4yaCHOTrO CIIOPTUBHOTO OaJbhbHOIO TAHI (ILISXOM CIIBIpAIli 3
€BPOMECHCHKUMHU JEPKABHUMHU 3aKiIaJaM{d BHILOI OCBITH), MiIBWIIEHHS OCBITHBOTO PIiBHA YYacHHUKIB
(opramizarisi Ta MPOBEICHHS JIEKI[IHUX 3aHAThH, CEMiHAPIB) Ta iH.

BignopimHo 1o crnenudikyd CHOPTUBHOIO OagbHOIO TAHIKD HA CydyaCHOMY €Talll JIMIIAETHCS
TpaIuIiHHUM Oe3mocepeHsl 3aNeKHICTh WOT0 PO3BHTKY BiJl HAmNpsMiB, MOMYJISIPU30BAHUX IPOBIIHUMHU
pEriOHATBPHUMH  TaHIIOBAJbHUMHU IIKoJdaMu (crenudika TexXHIKM BHKOHAHHS, 3acOOM CTBOpPEHHS
XYZOKHBOTO 00pa3y Ta iH.) — aHTJIHCHKOIO Ta ITaTiiChKOIO.

Bucnosxu. JlocnimkeHHs: BUSBHIIIO, IO CHOPTUBHUN OAJIbHUI TaHEIb y 3aXiTHOEBPONEHCHKUX KpaiHax Ha
CYYacCHOMY €Talli OTPHMAaB 3HAYHUHN PO3BUTOK 3aBJISKHU JISUIbHOCTI MKHAPOIHHX 1 HALIOHAJIBHUX TAHIFOBAIBHUX
opraHizaliif Ta HaJ3BUYaliHy MOMyJSPH3AII0 CHHPAIOYMCh HA 3alliKaBJIeHHs 3aco0aM MacoBoi iH(opmarlii.
MmucTenTBo3HABYMN aHANI3 BUCTYINB IMPOBIIHUX TaHIIOBAIBHUX map 3 Iramii, ®pannii, BenukoOpuranii ta
HimMeuunnrn Ha HaWMpeCTHXKHINIMX 4YEMITiOHAaTax Ta (PEecTHBANSX CIIOPTHBHOrO OajJbHOTO TAHITKO 3aCBiIUMB
JIOMIHYBaHHSI TIPEJICTABHUKIB AHIIIIHCHKOT M iTaiichkoi MIKOMU. [IpOBIIHUMU TEHACHIIISIMH TaHIFOBAJILHOIO
CIIOPTY, 110, HA HAIIy JYMKY, JUIIATUMYThCS aKTyaJIbHUMH HaWOJMOK4I KUTbKa JECATHIIITD, € MiJBUIICHHS PIBHS
npodeciiiHOi MiArOTOBKM — TEXHIKM BHKOHAHHS Ta PO3LIMPEHHsI 3ac00IB XYyJIOKHBO-€CTETUYHOI BHPA3HOCTI
CTHIOPTUBHOTO OATEHOT'O TAHITIO, 3aBISKHU MISUTHEHOCTI TAHITIOBAILHUX OpraHi3alliil 1 perioHaTbHIX MIKLT.
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CHEINU®UKA COBPEMEHHOI'O CIIOPTUBHOT'O BAJTbHOI'O TAHIIA B 3AIIAJTHOM POIIE
IMaBawok Tarbana CepreeBHa — KaHIUAAT UCKYCCTBOBEICHUSI, IOLICHT,
KueBckuii HaMOHANBHBIA YHUBEPCUTET KYJIBTYPHI U HCKYCCTB, T. Kues,

HccnemoBaHsl 0COOCHHOCTH Pa3BUTHS COBPEMEHHOT'O CIIOPTUBHOI'O OATFHOTO TaHI[A B 3aITaJHOCBPOIICHCKIX CTPAHAX.
PaccMoTpeHo coBpeMEHHOE COCTOSIHHME TaHIIEBAJILHOTO CIIOPTA, BBISIBICHBI BEAYIUE TEHACHIIMM TAHIEBAIBHOIO CIOpPTAa HA
COBPEMCHHOM 3Taric ¥ HaMEUCHBI JaTbHEHIIHE TIePCIEeKTUBBI SBOTIOIMOHUPOBAHMS CIIOPTUBHOIO OaTbHOTO TaHIa. Ha ocHOBe
aHaJIN3a TPECTIKHBIX MEKTYyHAPOIHBIX M PETHOHATBHBIX YEMITHOHATOB CIIOPTUBHOIO OAJLHOrO TaHIA, MPOBEICHHBIX B
teuenue 2018-2019 rr., onpeseneHs! BeAyIlUe TaHIIEBAILHBIE TTapbl B 3anaqHol EBporie Ha cOBpeMEeHHOM ATarie.

Knouesvie cnosa: cnopTvBHSBINM OalTbHBIN TaHell, 3amaqHas EBpora, 4eMIuoHaT, COpeBHOBAHMS, TAaHIICBAILHAS ITapa.

SPECIFICITY OF MODERN SPORTS BALL DANCE IN WESTERN EUROPE
Tatiana Pavlyuk — Candidate of Arts, Associate Professor,
Kyiv National University of Culture and Arts, Kyiv

The features of the development of modern sports ballroom dance in Western European countries are
investigated. The current state of dance sports is considered, the leading trends in dance sports at the present stage are
identified and further prospects for the evolution of sports ballroom dance are outlined. Based on an analysis of the
prestigious international and regional ballroom dance sport championships held during 2018-2019, the leading dance
couples in Western Europe at the present stage are identified.

Key words: sports ballroom dance, Western Europe, championship, competition, dance couple.
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SPECIFICITY OF MODERN SPORTS BALL DANCE IN WESTERN EUROPE
Tatiana Pavlyuk — Candidate of Arts, Associate Professor,
Kyiv National University of Culture and Arts, Kyiv,

The aim of the article is to reveal the peculiarities of the development of sports ball dance in Western European
countries in the late twentieth — early twentieth centuries; to determine the current state of dance sport and to outline
further perspectives of the evolution of the leading modern trends in sports ballroom dancing based on an art analysis of
performances of leading dance couples from Italy, France, the United Kingdom and Germany.

Research methodology is the organic combination of the basic principles and methods of scientific knowledge:
problem-chronological, specific historical, statistical, descriptive, logical and analytical.

Results. The study found that sports ballroom dancing in Western European countries in the late twentieth —
early twentieth centuries. has received significant development through the activities of international and national dance
organizations and has been extremely popularized through the media. Artistic analysis of the performances of leading
dance couples from Italy, France, the United Kingdom and Germany at the most prestigious championships and
festivals of ballroom dance showed the dominance of representatives of the English and Italian schools. The leading
tendencies of dance sport, which, in our opinion, will remain relevant in the next few decades, are an increase in the
level of professional training — technique of performing and expanding the means of artistic and aesthetic
expressiveness of sports ball dancing, thanks to the activities of dance organizations and regional schools.

Novelty. The features of the development of sports ballroom dance in Western European countries at the end of the
XX — beginning of the XXI century are investigated. The current state of dance sports is considered, the leading trends in
dance sports at the present stage are identified and further prospects for the evolution of sports ballroom dance are outlined.
Based on the analysis of the most prestigious international and regional ballroom dancing sport championships held during
2018-2019, the leading dance couples of Western European countries at the present stage are determined.

The practical significance. Information which is given in this article can become useful the Ukrainian theorists
and practices of choreographic art, in the context of involving it to educational and scientific appeal.

Key words: sports ballroom dance, Western Europe, championship, competition, dance couple.
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[IpocmigkoByroThCcst ypOaHizamiiHi Ta ne3ypOaHizamiiiHi mporecu B Mol XX cr. 3BEepHEHO yBary Ha
HEJIOCTATHIO BHBYEHICTh NMUTAaHb €CTETHYHHX Ta KyJIBTYpPOJIOTIYHMX AacleKTiB ()OPMyBaHHA MOAW SK BHIOBHIIA B
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