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Novelty. The scientific novelty is to find out the basic features of the critical discourse of interpretation of ballet
classics of the second half of the 1920 s - the first half of the 1930 s.

The practical significance. The materials and results of the article can be used for further research on the history
of choreographic art, in the educational process of training choreographers.
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PecraBpauis 6aneriB XIX cronmiTrs — oauH i3 TpeHaiB OanerHoro Teatpy KiHug XX — moyatky XXI cr. Cepen
CyJaCHHX TEOPETHKIB Ta TPaKTUKIB Oanery chopMyBaiucs MOJSPHI AYMKH I[IOAO KOPHCTI Ta NEPCHEKTUBHOCTI
pecraBpalliii i piBHs OaleTMeiicTepchbKOro KpeaTuBy pecraBparopiB. [IpoBimHi OanermelcTepu-pecTaBpaTopy KiHIS
XX — mouatky XXIcr. — M. Xoacon, C.Buxapes, O.Parmancekuii, lO. bypnaka. OcHoBHHMH mpoOiemMamu
BUABUIINCS: CKIIAJHICTh BIATBOPEHHS TaHIFOBAIBHOI CTHIiCTHKU Oanery XIX CT., 110 MOB’A3aHO 3 IPUMYCOM apTHCTIB,
OCOOJIMBO COJIICTIB, BIJMOBHTHCH BiJl IONEPEIHHOTO BHKOHABCHKOTO JIOCBiNy; HEBIAMOBIJHICTH MaHTOMIMIYHHX
€JIEMEHTIB Cy4acCHOMY JIEKCHYHOMY TEMIIOPUTMY; MACIITA0HICTh ClieHOrpadivHOro opOopMIICHHS, IO 0YJI0 MPUPOIHUM
s XIX cr., BimBoiikae yBary Oe3nocepeqHbo Bin TaHio. OCHOBHI HaOyTKM PEKOHCTPYKIH — BiJHOBIICHHS
BTPaY€HHUX PYXIB KJIACHYHOI'O TAHI[IO, BIIKPUTTS KYITIOP.

Knrwwuosi cnosa: Ganer, pecraBpallis 0anery, OajeTHa KJIaCUYHA CIaJ(IIIMHA, TaHelb, Xopeorpadis.

Tlocmanoska npobnemu. JIociipKeHAS TSHACHITIH PO3BUTKY OaJIETHOrO TeaTpy Ha KOKHOMY 3 iCTOPUIHUX
eTarriB Horo ICHYBaHHS € BOKJIMBUM TSI PO3YMIHHS €BOJTIOITIOHYBaHHS Xopeorpadigaoro mucrentsa. Oco0mmBoi
CKJIAIHOCTI HaOyBa€e BUSBIICHHS OCHOBHHX BEKTOPIB MiSUTBHOCTI Oayrery cydacHocTi. Cepen BayKIMBUX aCIICKTIB
TBOPYOCTI OaJIETHUX TeaTpiB CHOTOACHHS € pecTaBparlis BHUCTaB XIX CT., MO0 B OCTaHHI JBa JCCATHIIITTS
ohopMIITOCS B CTIMKY TEHICHIIIO. 3Ba)KArOUM Ha Te, IO «CBOMIOLS OajlcTHOr0 MHCTEITBA SIBJISE COOOK HE
abcomoTHY 3aMiHy cTapux (HopM HOBHMH, TTApaJeNbHO MPONOBKYIOTh ICHYBaTH TBOPH PI3HMX XOpeorpadidHmx
HampsIMiB, CTIUTIB, 1 IOHpIIE — PI3HAX €NO0X, II0 YHAOUHIOEThCS Yy perepTyapi NPOBIMHUX OajeTHHUX
TeatpiB» [12; 257], o3nadeHa mpodiiema morpedye MUCTEITBO3HABYOTO aHAII3Y.

Ananiz ocmannix docnioscenv ma nyonikayii. HaykoBi IOCTIiDKEHHS, TIPUCBSYEHI PO3BUTKY OAIETHOTO
TeaTpy CY4acHOCTI, TOPKAIOThCS acieKTiB (popMyBaHHS penepryapy, 30Kpema, i mpobieM pecraBparlii 0aieTHol
cmagquwan  (H. Anosepr [2], 1O. Bypnaxka [4], M. Kopocrenbosa [8], H. Uymina [15]). BaxmmBum mxepernom
iHdopmartiii 3 mpobremu € pereHsii Ta iHIN aHamiTHYHI MyOmikarii B mepiogmuHii mpeci (JI. A6mzosa [1],
I I'eprren3on [5], B. Kpacosceka [9], T. Ky3renosa [10],0. Pozanosa [14], IO. SIxkoBnea [16]). OmHak
KOMIUTEKCHOTO JTOCITi/KEHHsI, TIPHCBSUEHOT0 ITpodiieMaM pectaBpaitii 6anernux BrucraB XIX cr. Hanpukiami XX —
nouatky XXI cT. BHSBIICHO He OYIIO.

Mema cmammi — BUSIBUTH OCHOBHI NPOOJIEMH, II0 BHHHUKAIOTH MPH pecTaBparlii 0aleTHNX BHUCTaB
XIX cr. y cygacHOMYy Teatpi.

Buknao ocnosrozo mamepiany oocnidcenus. B ocTaHHI JBa AECATHIITTS OaneTMelcTepu BCe YacTime
3BEPTAIOTHCS JI0 OANeTiB «KJIACHYHOI CHAAIIMHUY, JO SKUX TPATUIIHHO BiJHOCATH MocTaHOBKU XIX cT.
Tanpowni, Ilerima, IBaHOBa TOIIO, HE NUIIE 3 METOI penakimii (agamnTaimii BUCTaB JI0 CYYaCHHX TEXHIKO-
€CTEeTUYHHX BUMOT, MOXIIMBOCTEH Ti€l UM IHIIO! TPYIH, CHEHIYHOTO MaiIaHYMKa TOIIO) UM IHTepIperaii
(3a3BHuUail, B €CTETHII TOCTMOJIEPHY, 11O CTAJIO OJIHIEIO 3 MPOBIMHUX TEHICHIIH PO3BUTKY OAJIETHOTO TeaTpy
CY4acHOCTI), a 1 pecraBpaitii. PectaBpariiro 6aneTiB cborofHi po3yMilOTh SIK MAKCHMallbHE HAOIWKEHHS 10
TMIEPIIOITOCTAHOBKH, 3 BIATBOPEHHSM XOpeorpadiqHol CTUITICTUKH.

VY cepeanni 70-x pp. XX cr. y CBIiTI akTuBi3yBaBcsl iHTepec no pectaBpauii OaneriB XIX cr.
3aBOsSku ¢Gpanuny3pkomy Oanermeiicrepy Il. Jlakory, sikuii BiIHOBMB 3a apXiBHHUMH JDKEpelaMH HU3KY
BHCTaB.

BcecBitHpoi momynsipHocTi HaOysa Horo pecraBpauis Oanery «Cuibgina» K. [ueiiuroddepa, Bnepre
noctasyieanid 1832 p y [lapusbkiii onepi @. Tanboni s cBoei nouku M. Tanponi. 1972 p. mro peecrpariro
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3HATO Ha IUTIBKYy Ta CTBOPEHO oOAHOWMeHHMH ¢inbMm-0aner. Toro >k poky Ha cueHi [lapusbkoi omepu
BinOyBcs moka3 Oanery «Cumnbdinay. JIakoT moctaBuB neil O6ajeT Takoxk i Ha 06aratbox OnepHO-OaNeTHUX
crieHax city [11].

CporofHi MOXXHa MiAJAaTH CYMHIBY JOCTOBIPHICTH pecTaBpauii JlakoTa, OCKiIbKH, 3a 3ayBa)K€HHSIM
BijoMoro kputuka Ta icropuka Oanery II. I'epmensona, y «Cunbdifi» BiITBOPEHO CTHIICTUKY pajlle
(paniy3skoro 6anery 20-x pp. XX CT., aHDK TaJIbOHIBCHKOI 100M, aie ['epiieH30H HE 3amepeuye BHCOKOL
SIKOCT1 BUCTaBH, JIe «OCTpa MyaHTHA TEXHIKa MOPYY i3 MOBITPSHUMH MIATPUMKAMH, BUpa3Ha apTUKYJISIS
MOpyY 13 HEHMOBIPHOK MPOTSHKHICTIO JIIHIN, pUTMIYHA €JIETaHTHICTh, TOPOJAUCTUH UK, TIOBHA BiJICYTHICTh
XKHUPHOI «aKTOPCHKOI Ipn» [S5] HagaBamu CTiKe BIAYYTTS CTHIIIO, €CTETCTBA, CTAPOBUHHU.

I1. I'epIieH30H KaTEropu4HO BHCIIOBIIIOETHCS HAa PaXyHOK pecTaBpailii B OaJieTi, CTBEPKYIOYH, IO
PECTaBPaTOPCTBO € O3HAKOI 0ajeTMEHCTEPChKOI KPU3U TBOPUOI OCOOUCTOCTI: «SIKIO BM OauuTe, MO AiFOUMN
xopeorpad) pantoM TOYMHAE 3aiMaTHCS «PECcTaBpali€lo KIACHKH», TOOTO MEpepoOOKOI0 UyXKHX OaneriB, — 1e
BipHa O3HAKa TOrO, IO 3 HOro BIACHOIO TBOPYICTIO SIKOCH HE JIyKe... balaHunH BCe KUTTS 30MpaBCs MOCTABUTH
«Crsiuy KpacyHro», ajie Tak I[bOTo i He 3p00HMB — Y HHOTO OYJIO 3aHAATO OaraTto BIACHUX illel i 3aHAJITO Majo
BiZIBeZICHOr0 oMy dYacy» [5]. Be3yMOBHO, Taky MO3MIIII0 MOXKHA MiIJAaTH CYyMHIBY, aJDKE JUIS TOCTAaHOBKH
OaJIeTHOTO 1IIe/IeBPY MUHYJIOT0, MAKCHMAIIBHO HAOIMKEHOTr0 JI0 TIEpIIO/pKepera, HeoOXiTHO He JIMIIIE OlaHyBaTH
TOro4acHOr0 OaJieTHOI TEXHIKOK Ta BHKOHABCHKOKO CTHJIICTHUKOIO, a W BOJOJITH IMMPOKUMH 3HAHHSMH OO
ICTOPUKO-KYJIBTYPHOT'O CEPEAOBHUIIIA, PO3YMITH BHYTPIIIHBO-TEATPAILHUH, MUCTEILKUI KOHTEKCT. Ha mporuBary
I1. I'eprren3ony, H. AnoBepT BHCIOBIMIOETBCS IMO3UTHBHO NpO OajneTMeiicrepiB-pecTaBpaTtopis: «S1 aaBHO
MOMITHJIA, IO TATaHT Xopeorpada Mo3HAYAEThCS 1 Ha HOro peNakilisx IyKux OaieriBy [2].

Cepen pecTaBpaTopiB Cy4aCHOCTI BCECBITHBO Bimome iM’st xopeorpada MimticeHT XoacoH. CrparkHiM
BUOYXOM y CBITI cTaja pecraBpailis Oanery «BecHa cBsieHHa» (komrosutop l. CtpaBiHChkui, xopeorpad
B. Hixxuncekuit, 1913 p., «Pociickki cezonm» C. Jlsrinesa), 1o crajia MOXIIUBOIO Ticis 30upanHst iHdopMarrii
IIOJI0 TIEpIIOi TIOCTAHOBKM B apXiBax YMPOJOBXK JEKUIBKOX pokiB. [Ipem’epa BimOymacst 1987 p. y baineri
Ilxoddpi B Yukaro, sromgom B Jloc-Anmkereci [15; 105]. «PectaBpaitish» mocraBjieHa Ha 0araTthbox CIIEHaX CBITY
(ITapwx, I'emscinki, Jlicabon, Ilropix, Pio-ne-Kanetipo, Jlonmgon, I'amOypr, Monte-Kapno, BapmaBa Toro).
HisumeHicTs I1. Jlakora Ta M. XazicoH moBea 3HAYHUN HTEpeC M0 OaleTHHX pecTaBpailii B cBiTi. KepiBHUIITBO
OaJeTHUX TeaTpiB 3BEPHYIIO yBary Ha TMOMYJBIPHICTH OalleTHUX pecTaBpalliid, aBTOPHU SIKHX MaKCHMAaJIBHO,
HACKUTBKH TIe MOXKITUBO 32 apXiBHUMH [DKepeIaMy, HAMAarajiuch BiITBOPUTH OPUTIHAIBHY TIEPIIIOIIOCTAHOBKY.

Ha cmeni Mapiiackkoro Teatpy onepu Ta 6anery (Cankt-Ilerepoypr) 1999 p. 6amermeiicrep C. Buxapes
pecraBpyBaB «Crunray kpacyHto» I1. UaiikoBcbkoro-M. Ilerima, mo CHMBONI3YBAIO CBOEPIAHE ITOBEPHEHHS 0
BHUTOKIB, OCKUTBKH JI0 TOTO Ha CIICHI TeaTpy YIPOMOBXK Maibke miBcTomiTTs vnia pemakiis K. Cepreesa [14], mo
BXKe, Ha TyMKY (axiBIliB, BTpaTwiia 6araTo HIOAHCIB, BacHe, KacnaHoro Oanery M. Ilerima.

[Ipobnemu pecTaBpartii 6aneTiB KJIaCHIHOI CITAANMHA TOPKaJIach BimoMuii 6anerosHasenb B. KpacoBcbka,
sKa, 30KpeMa, 3 mpuBoay «CIUnTdoi KpacyHi», BimHOBIeHOI BrxapeBuM, 3a3Havana: «3apa3 HaMararoThCs
3pobuTH TaK, sk 0yimo 100 pokiB Tomy. Ane 1ie He Moxke BuiiTi. Cama 1o co0i imest HelpaBuibHa. .. 51 BBaXkaro,
0 BHCTaBa MOXe 30eperTh apoMaT MUHYIIOrO, 30eperTd sSKyCh TOJOBHY BHYTPIIIHIO CHITy, ajle HE MOXKe
3aIykpyBartucs abo 3amaprHyBaTHcs HUTKoM. [lanToMiMa TyT myxe yoora. Ha wmiit morusiz, i He BapTO Tak JIOBrO
1 6omicHo BixTBOproBaty. [IparroBaTy 3 KJIaCHKOIO Tpeda THXO, CIIOKIHHO, He TIOCITIIIat0YH, a He OroJIONTYBaTH Ha
BECh CBIT, 110 MH, MOBJIsB, Binpomwu [lerimay [9]. Tooto, KpacoBchka IiTKOM MOTOMKYETHCS 3 KOHCEPBAITIE0
OKpEMHUX HaMBIATIIINX CKIAMOBUX (Xopeorpadiuanx (parMeHTiB, €IeMEHTIB TOIMIO) MepIIopKepena, Horo
aTMocdepH, alie He BU3HAE TIOBHOTO 30epeKeHHs, PO3yMIFOUM MPUPOIHICTh EBOMOIIHNX TporieciB. HarOumbm
CITIPHUM BBa)KaJia BIATBOPEHHS MMAHTOMIMHHUX €JIeMEHTIB, 110 3a 4aciB M. [lerina Oynm mpupoaHuMH, 0COOIHBO
JUTSL YOJIOBIYOTO TAHITIO, Yepe3 HOro HepO3BUHEHICTh, OPIEHTAIlII0 0aJeTHOr0 MHCTENTBA YIPOIOBXK 0araThox
JEeCSATUNITh Ha TIOTJIMOJICHHS TPOBIMHOI ecTeTHYHOi pomi OanmepuHu. 3a BucnoBmoBaHHAM A. Ilimmmncekoi,
«OYMHAIOYM 3 POMAHTHYHOI JO0OM caMe TaHIIBHHIL CTaja yocoONeHHsM OanerHoro teatpy. llomiOHe
noJoXkeHHsT 30epirasiocst 10 70-x pokiB XX CT., KOMHM YOJOBIUMM TaHElh MOYaB CTPIMKO PO3BHBATHUCS, alic HE
riepeOpaB MOIMyJSIPHOCTI JKIHOYOT0, @ HAOIHM3HUBCS JI0 MacITabiB Horo XyJoKHEOr0 BIDABY» [13; 315].

Jlo mo3umii B. KpacoBcbkoi 1010 maHToMiMu B pecTaBpanisx gomydaersest O. PozaHoBa, 3a3Hagaroun
B KPUTHYHIN CTaTTi, IO «BITHOBJICHI TAHTOMIMHI CIICHH HE BHPI3HAIOTHCS BUTAIAKOIO 1 3A€01TBIIOrO Irpimarh
HaJUIAIIKOBOIO CTAaTyapHICTIO, HaBiBarouun HyAsry» [14]. HuHimHIA Tosgad He TOTOBUU CIpHMAaTH
Bi3yaJIbHO CIIPOIIEHY Xopeorpadiro, 10 HE BIAMOBIIAE CYYaCHOMY JICKCHYHOMY TEMITOPHUTMY.

binmbm gudepeHIriiioBaHo 10 BUKOPUCTAHHS IMAHTOMIMH Yy pecTaBparisx OameTiB XIX CT. MigXOAHUTh
O. I'ocynapeB, BBakaiouy, 0 apxaiiHa MOBa YMOBHOI NaHTOMIMH, SIKy NPUHHSITO BBaXKATH 3aCTapiIOI0 Ta
HEJIOCTYIHOIO, JIOpeYHO BHKOpucTaHa y maprisix ¢ei Cupeni, Kopons, Kopomesu. Omgnak B minomy B
3anpornoHoBaHiii C. BuxapeBum pecraBpauii «0ajeT BTpaTUB y HAWBaKIMBIIIOMY — TaHIIOBalIbHOCTI. CTaB He
CTUIBKH CIIPABXHIM, CKUTBKH CTapOMOIHHMM. AJKe ayTeHTH4HOi BucTaBH llerina sik He Oyio, Tak i Hemae. Y
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3agymi 1i€i pecraBpamii Ta B 1i 37iliCHEHHI apXxai3yloua aJeKkcaHIpiliCbKa YYeHIiCTh Oepe BepxX Haj
TBOpuicTIO» [7; 315].

BaxxnmuBuM acniekTom y pecraBpatlii 0aneriB € BUKOHABChbKa IOCTOBipHIiCTh. JI. AGM30Ba JOCHTH Pi3KO
BUCJIOBJIFOETHCSI HA PAXyHOK HEBIAMOBIIHOCTI CYYaCHMX BHKOHABCBKHX MOXIIMBOCTEH OalepuH CTHIIICTHL
6anery XIX cr., 3a3Havaroun, mo «ABpopa y Bummesoi, a me Oinpuie y Citnann 3axapoBoi, JeMOHCTpYBaja
MPUTOJIOMIIUTMBY 3IiOHICTh 3a7iepTH HOry B HebOeca, Bim 4oro ooOpa3 mpuHmecd X VIII cromitts MuTTEBO
poscitoBaBcsi» [1]. I Tyr moctae me omHa mpoOiieMa BHKOHABCHKOI iHTeprperamii. bamepunu cydacHocTi,
BUXOBaHI B CHCTEMi BUMOT JI0 TPAHIMYHOTO PO3BUTKY (i3MYHUX MOKIMBOCTEN apTHCTIB, MPOSIBY iHUBITyanbHOT
IHTEPIIPETAIifHOT aKTOPCHKO-JIGKCUYHOI TBOPYOCTI y BTUICHHI CONBHHX MapTiif, HE B 3MO031 HAOIM3UTHUCS 0
cruitictuky XIX CT., OMMHUBILKCE Y CUTYAIIil BIIMOBH BiJl yCHOTO MOMEPETHHOr0 BUKOHABCHKOTO TOCBIY.

[Ipo HEMOXJIHMBICTh MPUMYCUTH CYYaCHUX BHKOHABIII PyXaTHCs B MaHepi TaHIIBHUKIB KiHIsS XIX cT.
BiZiBepTO TOBOpHUTH i cam C. Buxape: «My3uKkaHTH-ayTEeHTUCTH Xo4a O TpaloTh HA MOA001 CTApOBUHHHUX
THCTPYMEHTIB. A Halll IHCTPYMEHT ChOT'OJIHI — I[€ TiJla Cy4YaCHHUX TaHIIBHUKIB. | MeHe Tpu BcboMy OakaHHi
HEMOXXJIMBO TIEPEKOHATH B TOMY, IO TiJla CHOTONHINIHIX ApPTHUCTIB MOXKHA 3MYCHTH pyXaTHCS Tak, 5K
pyxamnucs TaHmiBHUKY KiHs XIX cr. st iporo BiciM pokiB mOTpiOHO BUMTHCS oMYy "iHIIOMY!» [3].

O. Parmancekuii 2015 p. B AMEpUKaHCHKOMY OAJIETHOMY T€aTpi pecTaBpyBaB Bepcito «CIuisuoi KpacyHi»
I1. YaiikoBcbkoro-M. Ierina y mocranosii M. Cepreesa, ctBopeny 1921 p. st tpymu C. JlsrineBa «Pociiicbkuit
OasieT» mij yac racrposeii 1o Jlonmona. Buiinuia cBoepinHa pecraBpailis pecraBpaitii, ockiibku M. Ceprees Bxe
1921 p. xepyBaBcs imeeto BimHoBuTH Oayer M. Ilerima 3a BiaCHUMM HOTaTKaMH, 10 BiH poOuB y CaHKT-
[erepOyp3i mix yac pobotn B MapiiHcbkoMy Teatpi. [louaTkoBo 1ie Oyia CBOepiqHa CTWII3alis B OQOpMIICHHI
JI. Bakcra. O. PaTMaHCBKMIT Yy TOHWTBI 32 JOTPUMAHHSM JIEKCUYHOI CTHITICTHKU XIX CT., 3MyCHB TaHIIIBHHKIB
nigHiMaTH HOry He Bume 90 rpaxyciB, poOUTH TypH TO Ha MiJJI031, TO Ha MabIsX. «/lOKITagaHHs 3yCHITb 110
CTBOPEHHIO CTApPOro CTHIIIO BUKOHAHHS OYJIO TIOMITHO HaBITh HA BUCTaBi. BTpaTHB CBOIO MPHBAOIIMBICTh HABIThH
aTTITIOl — Yepe3 HU3bKO MIJHATY HOr'Y, KONIHO “TIOBHCIO” 1 CTUPYUTH Y 3al. Alle B OCTAHHBOMY aKTi y
Patmanchkoro brnakutHHH nTax pantoM poOWTh “mimarar’ y TOBiTpi oOmmuusiM Jo Tisimada. Llei Tprok
TTOMMPUBCS B YOJIOBIYOMY TaHII Y APYTii momoBruHI XX CT. 1 B PEKOHCTPYKIIii, HACIITYIOUH JIOTIKY TOTPHUMAaHHS
crumictuku XIX cr. O. PaTMaHChKOr0, BiH HEMPHUITYCTUMUH, pyHHYE HE JIAIIIE “TIOMIT TITaxa, ajie i CTHIh BChOTO
Oanery», — aHamizye BucraBy H. Amosept [2]. OmHodacHO, PaTMaHCHKUM, TOTPUMYIOYHCH BITOMOCTEH ITIOIO
MapTepHOi TEXHIKH, BIACYTHOCTI BEJIMKMX CTPHOKIB YOJOBIYOro TaHIO 4daciB M. Ilerima, mocraBuB Bapiallito
[puniia, 10 CKIANAEThCS JIMIIE 3 APIOHMX CTPHOKIB (3aHOCOK), 1 MapTii BHUSBWIIACH HE TAHIIIOBAJILHOIO, a
CTPHOKOBOIO.

ITonpu Taki BUMaaKu OajgeTMEHCTEPCHKOI TBOPUOCTI, IO 0a3yIOThCSI HA MPUIYIICHHSIX, CIIi BU3HATH
MTO3UTHBHI MOMEHTH TIEPEBAXKHOI OLIBIIIOCTI pecTaBpalliii, CTBOPEHHX 3a apXiBHUMH JDKEpEIIaMH:
BiTHOBJIEHHS BTPAYEHUX PYXiB KIIACHYHOTO TAHIIIO, BITKPUTTS KYITIOP.

VY neskux BHCTaBaX HEJOTPUMAHHS BHKOHABCHKOI'O CTWIIFO BHCTaB IIEBHOTO IIEPIOY, JEMOHCTPALIS
BUIATHUX BIKOHABCHKUX MOMKIIMBOCTEH, TPIOKIB CY9aCHUMH apTHCTaMH OajeTy 3BOAWTH HaHIBEIb BCl CTapaHHA
3 BIOTBOpPEHHS crieHorpadii Ta iHIINX CKIaIOBMX BHCTaBW, IO BiMNOBimaroTh ecterwii Ilerima. Ase 3 mmum
cepedaetses I1. ['eprmeH3oH, i3 3aXOIUIEHHSAM CTaBISYHCh 10 cieHorpadii, pectaBpoBanoi C. BuxapeBum
«Crursraoi kpacyHi» (XynokHuK A. BoiiTeHKo), BOadatoun B Hill «HAiBHY Kpacy», o Oyia 3HOBY BiKpHTA, SKa
«HEWMOBIPHO pPO30ypXyBaia — B IIEPIIy Yepry, CBOIM TpaHIiO3HIM MaciiTaboM. TyT, sk 1 y BcboMy (eHOMEHi
«IMITEpPaTOPCHKOrO» MUCTENTBAa (HE BaXIHBO, OaJieTy, OMEepH UM aKaJEMIYHOTO KHBOIKCY), TIAHYE ECTETHKA
KUTBKOCTI: UMM BCHOTO OLNbIIIE, THM BOHO Kpaie» [6]. OqHak iCHYIOTh AYMKH IIONO HAJAMIPHOI TIOMIT€3HOCTI,
rirmepTpohoBaHOI CBATKOBOCTI ciieHorpadii i€l BUCTaBH, EPEHACHYCHICTh JETAISIMA KOCTIOMIB Ta JIEKOpAITiid,
10 BiZIBOIIIKAIOTH Bij TaHIo [7; 313], X049a mouaTKoBO >kaHp OasieTy i OynI0 BH3HAYEHO K OaneT-(heepis.

[ompu cymepedkn MK MPUOIMHUKAMH Ta TPOTHBHUKAMH PECTaBpaIlliii, M0 HE BIIMYXalOTh YIPOIOBK
OCTaHHIX JIECSATHJIITh, YMOBHO Ha3BaHI «aBTEHTHYHHMM» BHCTaBH BIHOBIIIOIOTHCS OayeTMelicrepamu, dui
NPi3BHLIA TIOYAJIX acoLiloBaTy came 3 wieto AisubHicTIO. 1licnst «Cmstuoi kpacyHi» C. BuxapeB pectaBpyBaB psiz
BHCTaB Ha Oarathox OanerHux creHax: «basnepky», «[IpoOymkenns ®nopny, «Kormeniro» y Bermmkomy Teatpi
(Mocksa), «Paiimonny» B Jla Ckama (Pum), «MapHy nepecropory» B €katepunOyp3i Tommo [6]. FO. Bypnaka
2004 p. pecraBpyBaB «lIpoOymxenas @mopu» P.lpuro-M. Ilerinma; pasom 3 O.Parmancekum 2007 p. —
«Kopcap» A. Anana-M. Ilerina y Benmukomy teatpi (Mocksa) [4]. O. Parmancekiii pectaBpyBas «JleOemune
o3epo» 1. HaiikoBcekoro-M. Ilerima 2016 p. y Lropuxy ta 2017 p. y «Jla Ckana» [10] Tomo. I ue#t npouec He
MPUIUHSETHCS.

Bucnosxu. Pecrappanisa 6aneriB XIX CTONITTS — OIMH 13 TpeHAIB OaneTHOro teaTpy KiHusg XX — HoyaTtky
XXl er. Cepen cydacHUX TEOPETHKIB Ta MPAKTUKIB Oanery chopMyBasics MONSAPHI AYMKH IIOJO KOPHUCTI Ta
MEPCIEKTUBHOCTI pecTaBpalliil i piBHA OaJleTMEHCTEpChKOro KpeaTuBy pecraBpatopiB. OCHOBHUMH MTpoOiIeMaMu
BUSIBWINCS CKJIA[HICTh BIATBOPEHHS TaHLIOBAJBHOI CTWiIiCTHKKA Oanery XIX cT., 110 MOB’S3aHO 3 NPUMYCOM
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apTHCTIB, OCOOJIMBO COMICTIB, BiIMOBHUTHCH Bijl TONEPEIHHOIO BHUKOHABCHKOTO JOCBiNMy; HEBIMIOBIITHICTH
MAaHTOMIMIYHAX  €EMEHTIB Cy4aCHOMY JIGKCHYHOMY TEMIIOPHTMY; MaclTaOHIiCTh CIeHOrpadiqHOro
ohopmiIeHHS, 1110 OyIo ipupoaHuM it XIX cT., BiBolikae ypary Oe3mocepeanno Bin TanIro. OCHOBHI HAOyTKU
PEKOHCTPYKLii — BiTHOBJICHHSI BTPAUY€HUX PYXiB KITACHYHOTO TAHIIIO, BIAKPUTTS KYITIOP.
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PECTABPALIUSA BAJIETOB XIX BEKA KAK TPEH/]
IlepoBa AHHa AJleKceeBHA — 3aCITy)KCHHAS apTUCTKA Y KPauHbI, JOICHT Ka(eaphl Xopeorpapuueckoro
HCKyccTBa, KreBckuii HalMOHAIbHBIH YHUBEPCUTET KYJIBTYPBI U HCKYCCTB, T. Kues;
I'nankas Jiopmuna BragumuposHa — Beymuii KOHIEpMeENHCTep
kadeapsl xopeorpadudaeckoro uckyccrsa, Kuepckuit
HalMOHAJIbHBIA YHUBEPCUTET KYJIBTYPhI U HCKYCCTB, T. Kues

PecraBpanust GaneroB XIX Beka — oquH M3 TpeHIOB OanerHoro teatpa koHma XX — Hayana XXI B. Cpenm
COBPEMEHHBIX TEOPETHKOB M IPaKTHKOB Oajieta c(hOPMHUpOBAIIKCH TOJSPHBIE MHEHHS O TI0JIb3€ M MEPCHEKTUBHOCTH
pecraBpanuii ¥ ypoBHE OaIETMENCTEPCKOro KpeaTHBa pecTaBpaTopoB. Bemymine OaneTMelcTepbl-pecTaBpaTopbl KOHIA
XX — navyama XXI B. — M. Xoncon, C. Buxapesa, A. Patmanckuii, 1O. Bypinaka. OCHOBHBIMEH MPOOJieMaMH OKa3aJIUCh
CJIOKHOCTb BOCIIPOM3BENICHUS] TAaHIIEBAIbHOW CTHIMCTHKH Oanera XIX B., YTO CBS3aHO C NPUHYKIEHHEM apTHCTOB,
0COOEHHO COJIMCTOB, OTKAa3aThCS OT MPEIBLIYIIEr0 HCIOIHUTENBCKOTO OIbITa; HECOOTBETCTBHE NaHTOMHUMHUUYECKUX
9JIEMEHTOB COBPEMEHHOMY JIEKCHYECKOM TEMITIOPUTMY; MacIITaOHOCTh CleHOrpaduueckoro oQopmiIeHHs, 4TO OBbLIO
ecrecTBeHHBIM 17151 XIX B., OTBIIeKaeT BHUMaHUE HEMOCPEACTBEHHO OT TaHIa. OCHOBHBIE JOCTIKEHHS PEKOHCTPYKLIUHA —
BOCCTaHOBJICHHE YTPaueHHBIX JBH)KEHUH KIIACCUUECKOT0 TaHI[a, OTKPBITHE KYITFOP.

Kniouesvie cnosa: 6aner, pecraBpanus d6anera, OaneTHas KIacCHUECKOe Hacje/ue, TaHell, Xopeorpagus.

RESTORATION OF NINETEENTH CENTURY BALLETS AS A TREND
Perova Hanna — Honored Artist of Ukraine, Associate Professor of the Department
of Choreographic Art, Kiev National University of Culture and Arts, Kiev;
Hladka Liudmyla — leading concertmaster of the Department
of Choreographic Art, Kiev National University of Culture and Arts, Kiev

Restoration of ballets of the 19th century is one of the trends in the ballet theater of the late XX th and early XXI st
centuries. Among modern theorists and practitioners of ballet, polar opinions have formed about the benefits and prospects of
restorations and the level of the balletmasters' creative work of restorers. Leading choreographers-restorers of the late XX —
early XXI century. — M. Hodson, S. Vikharev, A. Ratmansky, U. Burlaka. The main problems turned out to be: the difficulty
of reproducing the dance style of the ballet of the 19th century, due to the compulsion of artists, especially soloists, to abandon
their previous performing experience; the mismatch of pantomimic elements to the modern lexical tempo; the scale of
scenographic design, which was natural for the 19th century, distracts attention directly from the dance. The main
achievements of the reconstruction are the restoration of the lost movements of classical dance, the opening of notes.

Key words: ballet, ballet restoration, classical ballet heritage, dance, choreography.
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The aim of the article to identify the main problems that arise in the restoration of ballet performances of the
nineteenth century. in a contemporary theater.

Research methodology. Systematization of sources, comparative analysis of critical articles, consideration of
events in chronological sequence allowed to carry out scientifically objective research.

Results. Restoration of ballets of the 19th century is one of the trends in the ballet theater of the late 20th and early 21st
centuries. Among modern theorists and practitioners of ballet, polar opinions have formed about the benefits and prospects of
restorations and the level of the balletmasters' creative work of restorers. Leading choreographers-restorers of the late XX —
early XXI century. — M. Hodson, S. Vikharev, A. Ratmansky, U. Burlaka. The main problems turned out to be: the difficulty
of reproducing the dance style of the ballet of the 19th century, due to the compulsion of artists, especially soloists, to abandon
their previous performing experience; the mismatch of pantomimic elements to the modern lexical tempo; the scale of
scenographic design, which was natural for the 19th century, distracts attention directly from the dance. The main
achievements of the reconstruction are the restoration of the lost movements of classical dance, the opening of notes.

Novelty. The basic aspects of the restoration activity in ballet have been systematized, the main problems that have
arisen during the restoration of ballet performances of the 19th century have been identified. in a contemporary theater.
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The practical significance. The materials and results of the article can be used for further research on the
problems of development of the ballet theater of the present, in the process of training specialists-choreographers in
institutions of higher education.

Key words: ballet, ballet restoration, classical ballet heritage, dance, choreography.
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Gordeyev Volodymyr — Senior Lecturer in Choreography,
Rivne State Humanitarian University, Rivne
orcid.org/0000-0002-5843-3621
doi.org/10.35619/ucpmk.vi30.188
gordeev_v@ukr.net

The historical-geographical and ethnographic factors of formation of folk choreography in Polissya are analyzed.

The subject of the research are materials of expeditions to the specified region, conducted recently and with the
participation of the author, which have attested to the specifics of the formation of folk choreographic culture, the
features of its preservation in the framework of the implementation of the respective State Program. The emphasis is on
the reproduction of the regional specificity of the folk choreography of Rivne Polissya.

Key words: Polissya, choreographic cultural practice, expeditionary material, research.

Actuality of theme. The current socio-cultural situation actualizes the issues of national and cultural
heritage, its distribution in society and the development of means of preserving regional features. In this
connection, Polissya is the region that, with its many original artifacts, has not yet become the subject of detailed
art analysis.

Review of publications. For cultural practice, this topic is not new. Polissya is mentioned in the writings of
the Polish chroniclers of the 15th and 16th centuries, documents by B. Khmelnytsky, and Cossack chronicles. In
the nineteenth century the scientific reconnaissance of Polish, Russian and Ukrainian authors (M. Kozakevich,
V. Kravchenko, K. Moshinsky, G. Stelmakh, T. Stetsky, S. Taranuschenko, P. Chubinsky, etc.) is devoted to the
study of material and spiritual culture of the region; in the conditions of Ukrainian statehood Polissya was
investigated by L. Bulgakov, M. Gladky, M. Glushko, O. Kurochkin and others [30-32].

It is necessary to mention the considerable achievements of researchers, state institutions, individual
enthusiasts-participants of folk expeditions in Polissya, due to which field materials are being accumulated,
analytical reconnaissances are conducted concerning the specified region. Field research and scientific understanding
of the custom-ritual culture of the region in the twentieth century. is carried out by scientists of IMF them. M. Rylsky
NASU: S. Grits, G. Krypnyk, N. Havrylyuk, G. Pashkova, O. Kurochkin, G. Bondarenko and others.

Generalizing works on the study of the rites of the annual cycle and agricultural calendar, prepared by
scientists of the Institute of Natural Sciences, are part of the joint Ukrainian-Belarusian work «Public, family
life and spiritual culture of the population of Polesie».

In the 1970 — and 1980 s, S. Shevchuk, S. Kitova, and 1. Pestoniuk conducted collecting and research
work directly in Rivne Polissya. However, the issues of local features of choreographic culture in the context
of the calendar rites of this territory were briefly covered in these works.

The revival of research in this area is associated with the emergence of a new Ukrainian state, as the
public's interest in understanding national culture and its regional peculiarities increases. In particular, the
calendar customs and rituals of Rivne Polissya are studied by the Laboratory of the Polissya Studies of the
Rivne Institute of Culture (since 1998 — RSGU), the Polissya-Volyn People's Center (Lutsk), Rivne Folklore
and Ethnographic Society [6]. Some aspects of traditionalism and transformations in calendar-ritual culture are
covered in the publications of M. Davidyuk, O. Kurochkin, K. Kutelmakh, O. Osurkevich [8-9, 19-20, 28].
However, today there are no generalizing studies that would cover the local specificity of the choreographic
vocabulary in the region of the ethnographic Polissya, taking into account the transformational processes that
took place during the XX—XXI century. The author of the field research, recording and analysis of traditional
folklore dance is dedicated to filling this gap within Rivne Polissya.

The purpose of the study is to identify the historical, geographical and ethnographic factors of the
formation of Polissya folk choreographic culture.

Outline of the study material. Modern cultural space is characterized by a return to its roots, traditions,
culture at different levels: the transfer of knowledge, patterns of behavior and rituals, thinking and
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