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PUBLICIST ACTIVITY OF DENYS SICHYNSKYY IN THE DAILY NEWSPAPER «DILO»
Molchko Ulyana — Assistant Professor, Musicology and Piano Department, Institute of Musical Art,
Drohobych State Pedagogical University named after [van Franko

The aim is to review the works printed in press of D. Sichynskyy, published in a Lviv daily newspaper «Dilo»,
to draw the attention of the elite in the spheres of art and education to the musical and critical works of the Galician
composer; to analyse the thematic range of the publications, the genre range of the newspaper materials, author’s
publicist style and to introduce it to the scientific and educational and social and artistic discourse.

Research methodology. Nineteen resources have been used in this article. The author of the study draws upon
the scientific works concerning the biography and works of the composer D. Sichynskyy, the source materials from a
periodical «Dilo», in particular, the musical and critical articles of the Galician publicist and the thematic publications
on musical journalism.

Novelty. Basing on the musicological study the themes of the publications by D. Sichynskyy in the newspaper
«Dilo» concerning the important moments of the concert and cultural and educational life of the Eastern Galychyna at
the end of XIX — beginning of XX centuries have been established. The artistic achievements of Ukrainian composers,
prominent singers, chores have been analysed. The analysis of the new musical publications is provided. The
informational (announcement, reportage) and analytical (review, criticism) types of publishing materials of the Galician
critic that perform the educational and enlightening functions are described. The studied peculiarities of the publishing
materials prove that the publicist works of D. Sichynskyy reflect the evolution of the artistic and publishing processes in
the course of development of Ukrainian culture.

The practical significance. The article is a good source for the scholars studying the development of the Galician culture
at the end of XIX — beginning of XX centuries in the course of their professional growth in the realm of the musical art.

Key word: D. Sichynskyy, the newspaper «Dilo», musical and critical publicism, review, reportage, announcement.
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BXYTEMAC Y ITPOHECI CTAHOBJIEHHA IN3AUHY HA TIOCTPAISAHCBKOMY ITPOCTOPI

Beprynosa Harans CepriiBHa — kaHIaT MUCTELTBO3HABCTBA, JOLICHT,

XapkiBChbKHI HalliOHAIBHUI YHIBEPCHTET Michkoro rocofapersa iM. A. H. Bekerosa, M. XapkiB
orcid.org/0000-0002-8470-7956

doi.org/10.35619/ucpmk.vi30.183

n.vergunova@gmail.com

Po3risiHyTO NMUTaHHA MPO BIUIMB TIEpHIOl B KPaiHi «IM3aiiHEPChKOI MIKOMM» — BHIMX JepiKaBHUX XYIOXKHBO-
texuiuHnx Maiicrepedb (BXYTEMAC) Ha ¢opmyBanHs mu3aiiHy Ha HOCTpasHCbKOMY TpocTtopi. Oxapakrepu3oBaHO
crpykrypHe pozauieHHss BXYTEMACY, po3risHyTo CMHCIOBE HAMIOBHEHHS HOro MiATOTOBYOl Ta BUXOBHOI KOHIICHIL 3
TOYKH 30pY JISIKUX TEOPETHKIB TOr0 4acy, a TaKoX 1X CIpoOH y MOMIYKY CHHTE3Y MK MUCTEITBOM, TPAIEIO i BUPOOIICHOO
npoayKitiero. Bei 1 mporiec 3HaXoAsATh BiIOOpaKeHHs y «BUPOOHUUOMY MHUCTEITBI», 10 MOXKE BBXKATHCS CBOEPIIHHM
nporoau3aiiHoM XXI cTomiTTs.

Knrouosi cnosa: Byl iepiaBHi Xy/I0)KHbO-TEXHIYHI MalCTEPHI, KOHCTPYKTHUBI3M, BUPOOHUYE MUCTELITBO.

Iocmanosxka npobremu. 20-Ti POKM MHHYJIOTO CTONITTS € TIEPIOIOM, HA SIKMH TIPHUIIAJA€ TIOYATOK
(hopMyBaHHS IH3aliHy HA HAIUX TEPUTOPISLX, TOMI «BHPOOHMYOro MHCTENTBA». HeomHo3HauHI Ta cymepednnBi
TOfIii TOro Yacy MmoTpe0yrOTh JOAATKOBOrO YTOYHEHHS 3 YpaxXyBaHHSM (DAKTONOTTYHMX AaHHX, OCKUTHKU BOHH €
ICTOTHOIO CKIIQJIOBOIO y (POpMYBaHHI KOHIIEMIIiI HOBMX BiJHOCHH MUCTENTBA 1 BHPOOHHWIITBA: i imelHOro
HaCWYEHHS Ta (PYHKIIIOHAJIBHOTO TIpH3HAYeHHs. baraTo3HaYHNM SIBUIIIEM Y IIbOMY TIPOIIECi € opraHizarlis Bummx
Jep)KaBHUX XyAO0XKHBO-TexHIYHNX MaricrepeHb (BXYTEMAC), sk mepiioro B KpaiHi 3akiagy BHIOI OCBITH 3
MiIrOTOBKK MaliOyTHIX TBOPIIIB HOBOTO IOOYTY, ChOTOJIHI TU3aiHEPIB.

Ananiz ocmamnnix Oocniodceny ma nyOnikayit. SIBUINA, MO CYNpPOBOPKYBAIM TIPOIEC CTAHOBIICHHS
BXYTEMACYy, MOXHa IIPOCTEXHUTH B CTATTSX HACTYMHMX MUTLIB 1 mociignukis: H. Uyxaka [9], I. Kapacuk Ta
M. Iysnina [5], B. Ctenanosoi [1], C. Xan-Maromenosa [7, 8], O. 'ana [2] Ta in. Ixmi gocmimkenns 103B0ns10Th
MT0-HOBOMY TIOTJITHYTH Ha TIPOLECH, IO BiIOyBajWCs TOAI 3 OISy HAa COIMIALHO-SKOHOMIYHI Ta KYJIbTYPHI
(hopmartii, BIacTHBi TOMY Yacy.

Mema docnioxcenns ionsirae 'y BusisnieHHi BiimBy BXYTEMACy Ha «BUpoOHHYE MUCTELTBOY, 1110 MOXKE
BB@KATHCS CBOEpiTHUM TpoToguzaiiHoM XXI CT., po3mISIHYTH OCOOMMBOCTI CTAHOBJIEHHS i PO3BUTKY LBOIO
MPOLIECY 3 MO3ULIH ICTOPUYHOTO OOTPYHTYBaHHSL.

Buxnao ocnosrnoeo mamepiany docnioscenns. Inesmu KOHCTPYKTUBI3MY OyB POHM3aHUM BECh KyJIbTYPHHI
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mpoctip Toro dvacy. Kpim cTBOopeHHs HOBuUX peueld (=mu3aiiny), mi ¢opMu 1 migxoaum MokHa Oyio
crmocTepiraT B apxiTekTypi, rpadimi, ¢oro i KiHOMHUCTENTBi, TeaTpi. BHacHmimoK TBOpYMX MOMIYKIiB Ta
TOMIIIHIX BUPOOHMYMX peaniid Oyiga CTBOpeHa mepila B KpaiHi «auM3aiiHepchKa IIKoiay — Buimi nepskaBHi
xynoxHbo-TexHiuHi MaiicrepHi (BXYTEMAC). V 1918 p. CrporaHoBchbke yYWIMINE MEPEHMEHOBAHO B
«[lepuri BinbHi gepikaBHI XyAOKHI MalCTEpHI», e MpauoBain Taki Maiictpy, sik C. Mamrorin, K. Koposin,
4. Apxinoe, I Mamkos, Il Ky3nenos,I1. Konuanoscekuii, P. ®anpk; ckyiasnropu  C. KoHeHKOB,
C. Bonnyxin, b. KoponboB. Peanizyroun KOMITJIEKC 3aXOIiB, IO MAalOTh HAa METi CTBOPSHHS 1 PO3BUTOK
XYAOKHBOI KyJIbTYpH Kpainu, B 1921 p. Ha ocHOBI nux Mmaiicrepens i ctBopeHniit BXYTEMAC.

Chin 3a3HauMTH, IO 1IEOJOTM PEBOJIOLIMHMX BIIHOCMH MHCTCLTBA 1 BUPOOHHUIITBA MaibKe Ofpasy
3aKIMKaId 10 popMyBaHHsI HeoOXimHOT HaBUanbHOI 0a3u. Tak, y 1918 p. O. bpik, y cBoiii crarti «MucreuTBo
Komynn», HaronomryBaB: «Tpeba HeralHO OpraHi3OBYBAaTH iHCTUTYTH MaTepialibHOI KyJIBTYpH, NI XYIOKHHKA
rotyBaymcs 6 710 poOOTH HaJl CTBOPEHHSIM HOBHX pedeil Mpoierapcbkoro nodyry, Ae 6 BUPOOISUTUCS TUMH LIHX
pedeii, Tux MalOyTHIX TBOPIB MHCTelTBay [9; 826].

VY xonuenmii BXYTEMACy, 1m0 craBwm mepen CoO0K TEOPETHKM KOHCTPYKTHBI3MY, Oysia 3akiajieHa
HOBA, PEBOIIOIIIHA i/Ies: TOTYBaTH HE XYI0)KHHUKIB-KHBOITHCIIIB, a XYIOKHHUKIB ITUPOKOTO MPO ik, OB’ I3aHUX
13 HOBMM KUTTSIM KpaiHu, B TIEpIy Yepry, IPOMUCIIOBICTIO; JIFO/IEH, 3MaTHUX OpaTH aKTHBHY y4acTh Y PO3BUTKY
«PEBOIIOMIHHOD KyIbTYpH. I[HIIMMH CIIOBaMH, OIEPYIOYM CY4YacHOIO TEPMIHONOTIEI0, MOBa WINUIA 1 TIPO
MiIroTOBKY nu3aiiHepiB. [Ipu oMy aW3aifHEpiB JOCHTH MIHMPOKOrO Mpodimo, sKi MOITH O JIOMOMOITH
3apOJPKyBaHIll TPOMUCIIOBOCTI B CTBOPEHHI €CTETHYHO T'PaMOTHUX 1 (DYHKI[IOHAIBHO BHIIPABIaHHX 00 €KTIB
«HOBOT'O TIOOYTY» — BiJl IEPBUHHOI 33 TyMKH JI0 PEATBHOTO BTUICHHSI.

L inest BupaxkeHa B cricTeMi HaB4aHHs Ta B camiii ctpykTypi BXYTEMACY — 3 nepIimx miiroToB4YMX Ta
J0 CTapimmx KypciB. Y HbOMY Oyl0o BiciM (aKyJbTeTiB: apXIiTEeKTYpHUH, TEKCTWILHHUN, KepaMidHUiA,
JIepeBOOOPOOHUIA, METaIO00POOHUM, CKYIIBITYpHHHN, Tpadidauii 1 )KUBOIMMCHHH, 1110 BKIIFOYaB MOHYMEHTAIIbHE 1
TeaTpabHO-AEKOPaLliifHe MUCTEITBO.

ToOTO TONOBMHA CTYJICHTIB BUBYAJIA «MUCTE MUCTEITBOY, a iHINA ITOJOBUHA 3aliMaiiacs MPOMHUCIOBUM
MHUCTENTBOM. lleprm mBa pOKHM CTYIEHTH HaBYAIWCS Ha IATOTOBYOMY BIUIUICHHI, /Ie¢ BHUBYAIHM CYCHUTHHI
JWICITATUTIHN, a TaKoK MpodeciiiHo-OpieHTOBaHI TMPEAMETH: IIEPCIICKTHBY, AHATOMIIO, MAJTIOHOK, XHBOITHC,
KOJIbOPO3HABCTBO Ta iH. lle BimmieHHS OyIO MPOMEICBTUYHMM 1 HABYAJIO CTYICHTIB 3aKOHOMIPHOCTSIM
KOMIIO3HIIIT 1 pO3YMiHHIO (POPMH, TABAJIO 3arajbHy XyI0XKHIO MIATOTOBKY, HEOOXIMHY IS TIOJAJIBIIIO] poOOTH B
Oymb-sKiii 00paHiii HUMH CITEIialIbHOCTI JKUBOITHCIIS, CKYJIBIITOPA, MPOMEICIOBOIO XYIOKHUKA, Kepamicta abo
TeaTpajbHOI0 AEKOpaTopa.

BucraBka 1mpo 3BITHY pidHy poOOTY CTYAEHTIB METajgo00poOHOro (hakyisTeTy M03BOJMJIA BHUSBUTH JBa
OCHOBHHX TPHHITHITY TIPOSIBM KOHCTPYKTHBI3MY B HaBuasbHOMY cepemoBuiii BXYTEMACYy. Ilepmmit npuaImm
MOJIATaeE B TIPEBAJFOBAHHI YTHIITAPHOTO 3MICTy 00’€KTa HaJ HOro €CTETHYHHM 3MICTOYTBOPEHHSM, KOIH B
MIPOEKTHOMY TIPOIIECi CTY/IEHT BUXOAWTH HE 13 3a3[aNleTi/b 3’ ICOBAHOI, «XyIOKHBOD (DOPMHU TIpeaMera, a KOIH
(hopMa € pe3ybTaTOM BUPIIIEHHS OCHOBHOTO 3aBJaHHs. J{pyruii MpUHIMT MoJsraB y Oe3mocepe/Hiii TOCTaHOBII
3aBJ]aHHSA, 4 CaM€ B TIPOSKTHOMY DillIeHHI TUHAMIYHIX PEUeH:

— 00’€KTH, ISl IKUX CTaH PyXy € (QYHKIIOHATEHAM (PyXOMa KHIDKKOBA BITPHHA, IO JEMOHCTPYE KHUTH);

—  00’€KTH, 1[0 KOMIAKTHO CKIIaJal0ThCS 1 PO3KIIAAFOTHCS (CKIIaTHE JIKKO);

—  OararodyHKITiOHaIBHI, TpaHC(HOPMOBaH1 00 €KTH (JIDKKO 1 KPECISIPCHKHI CT1IT, KPICo Ta JIHKKO) [1; 53-56].

Yce 1e TOKa3o0BO Ui PO3YMIHHS TIPOIECY CTAHOBIIGHHS Mpodecii, CKIagHOCTI y BH3HAYEHHI CYTi
XYIOXXKHHAKA Ta WOr0 TBOPYOCTiI Y BHPOOHHITBI. 3 OAHOrO OOKYy, HEOOXiMHICTh y9acTi XyJIOKHHUKIB y Tporreci
PO3po0KH (TIPOEKTYBaHHI) «HOBUX pedel It HOBOro moOyTy» [1; 53] € oueBuaHOI0. AJle XyI0KHUK, TIEPIIT 32 BCE,
TBOpEIb MTPEKPACHOT0, B Tili UM iHIIIA Mipi — €cTeT, i came 1eil TOCBi HeoOXiqHUI TPOMHUCIIOBOCTI. Y TOM e Jac
1151 BICTAaBKa € TIEPIIINAM TPOPHUBOM «KOHCTPYKTHBICTCHKOI MO0/ B OOPOTHOI 3 €CTETUYHOI0 3apa3oroy [1; 53], sk
Bi/I3HAaYasa paJSHChKA XYIOKHHLIS 1 AKTUBHA yJacHMIA THX nofii B. Crenanosa.

3 iHImoro 60Ky, MOBa Hie IPO CTBOPEHHS! HOBOT'O XYAOXKHBOI'O CTHIIO, aJle TIPHU LIbOMY HE BPaXxOBYETHCH,
mo OyAb-SIKMH CTWIb, SK MPaBWJIO, BHU3HAYAETHCS CaMe JEKOPaTUBHUMHU IPUHOMaMH Ta eJleMEHTaMH,
XapaKTepHUMH CaM€ MHOMY, BOHH CTBOPIOIOTb Ty HEHOBTOPHY BIOMIHHICTb Y CTWISIX, HAa3WBaHMX TOII
«ECTETHYHOIO 3aPa30io».

Cgoro yacy O. Pomuenko ta B. Crenanosa, criuieHO 3 B. Kanmuackum, K. Manepndem, Enb JIncuipkim,
B. Tarninom ta O. 'aHoM, 1110 BXOAWIN 10 MOCKOBCHKOI IPYITH CYIPEMATHCTIB, MPOTrOIOCHIIN 3aCTapiior0 «OyIb-
SIKy KOHKPETHICTb XyIokHIX Gopm» [4; 30] 1 oronocunu npo nepexin 1o 6e3npeaMerHoCTi, Ha3uBalouH 1i HOBUM
eraroM B MHUCTEUTBi. Y cBOix poborax — «YopuHe Ha yopHomy» (Pomuenko, 1919 p.), «besnpenmerna
komrozulis» (CremanoBa, 1919-1920 pp.), «Cipuit OBam» (Kanmuucekuii, 1917 p.), «HopHuii kBagpaT»
(Manesuy, 1915 p.), «Konrp-pensed» (Tatmin, 1916 p.), «Ock aBa kBagpata» (Enp Jlucuuexuii, 1920 p.),
«CtpaBa Konctpykrusiam» (I'aH) — BOHH €KCIIEpUMEHTYBAJIM 3 KOJHOPOM, KOMIIO3ULIEIO 1 (hopmoro. Ane npu
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LBOMY BOHH YiTKO PO3YMLIH, LIO Ta «Oe3MpeAMETHICTEY», (HOpMYyBaHHSM SIKOi BOHM ITOCHJICHO 3aliMalOThCs, HE Mae
TOr0 MPAKTUYHOIO CEHCY, 10 HeoOXiTHWH iX CydacHHMKaM, TOMY MapalefbHO BOHH 3aiMaroThCSl MPOSKTHOIO
JISUTBHICTIO 31 CTBOPEHHSI PEAMETHOI KYJBTYPH «HOBOTO MOOYTY», KOHKPETHUMH TEXHIYHUMH MOZAEISIMH, IO
Ha3uBaJHCs TONI 00 €MHO-TIPOCTOPOBHMH KOHCTpYKUisMH (Hampuknan, Jleramnin) abo apXiTeKTypHHUMH
00’extamu (Bexa I1I KomyHicTuuHoro iHTEpHALIIOHAITY).

OcTaHHili — MPOEKT MOHYMEHTAIBHOIO Mam’sTHUKa, npucestdeHoro Il Iarepramionanmy, po3pobneHuit
apxirekropoM Bomogumupom €srpadoBuuem Tatminmm (1885-1953 pp.). ByamiBHMITBO Bexi-MOHyMeHTa
utaHyBasiocst 3iricaut B Ilerporpami-Jleninrpani, micas nepemoru KoBTHeBoi peBomromii 1917 p. 3anizHuii
IPaHIO3HUI MOHYMEHT TpPHM3HAYABCSA JJIsl BHUINMX OpPraHiB BCECBITHBOI POOITHUYO-CEISIHCHKOI — BIIaJU
(KomiHTepHY), IKUM TPOIIOHYBAJIOCS PO3MICTHTHCS B CEMUTIOBEPXOBHX 00EPTOBHX OYIiBIISIX.

MucrenrBo3nasenb M. [IyHiH, sikuii npaitoBaB pa3oM i3 B. TaTaiHuM Haj MPOSKTOM IaM’sITHUKA TaKOX
Hasusae M. Meep3ona, M. Bunorpazoa ta T. Illanipo, sxi 06’euamucs B «TBopunii KoneKTHB» Ta JI0IOMOIIH
JeTanbHO popoOuTH NipoekT B. Tatnina, a mizHimre modyyBainn MoJensb 11i€l Bexi. OCHOBHA i/1est 1[bOT0 TPOEKTY
CKIIAJ]AE€ThCS HAa OCHOBI OPraHIiYHOTO CHHTE3Y AapXiTEeKTypHHUX, CKYJIbNTYPHUX 1 >KHBOINMCHHX MPUHIHIIIB.
[poekTHE pileHHsT BEXi CIIPSIMOBaHE Ha Te, 100 MOKIACTH MOYaTOK HOBOMY THITY MOHYMEHTAJIbHUX CHOPY/I, IO
MIOEJTHYIOTH B 001 XY/I0XKHIO Ta YTHIITapHY (opMy. BilOBiAHO 70 FOr0 MPOEKT MaM’ITHUKA SIBIISIE COOOK0 TPU
BEJIMKMX CKJISTHUX TPUMIILCHHS, 3BEICHUX 3a CKJIAJHOK CHUCTEMOI) BEPTUKAIBHHMX CTPWKHIB Ta CIIpajei.
BayTpimHi npuMilieHHs1 po3TallioBaHi OJIHE HaJl OTHAM Ta YKJIAJIeH] B pi3Hi TapMOHiifHO 1oB’s13aHi fopmu [6; 2].

Ci1ij 3a3HaYMTH, 110 MTOCTIHHI MOIIYKU Bl OS3MPEAMETHOI TBOPYOCTI 10 KOHKPETHUX 00’ €KTIB, 00yMOBJIEHI
JIBOMa OCHOBHUMHU IPUYMHAMH: SIBHOIO BIiJIPBAaHICTIO «OE3MPEIMETHHUKIB» Bl Cy4acHOTO Ta BHPYIOYOTO
PEBOMIOIIIHHOTO JKUTTS 3 OMHOTO OOKY, Ta iX MPHCTPACHUM Oa’KaHHSIM ITOBHOKPOBHO OpaTH y4acTh Y I[bOMY
nporieci, 3 iHmoro. Yacu «0e3npeqMerHixy» pooiT JUIs IMX MUTIIB, MOKHA PO3TIISIATH, SIK CBOEPLIHHUI TBOPUHI
JIOCBIJI, 3aliepeUeHHs] SIKOr0 CTajlo HEOOXIJHOIO 1 JIOCTATHHOI YMOBOIO JUIS TIEPEXOAY 10 «HOBUX TPEIMETIB
HOBOTO CBiTY». [liICyMKOM IIOr0 3ariepedeHHsIM MOKHA BBAYKATH 17161 KOHCTPYKTHBI3MY.

Y BXVYTEMACi Bukmamamu pi3Hi 32 CBOIM TBOPYMM CKJIQJOM 1 TpPOQeciiHUMH TNPHCTPACTIMH
XynoxHUKU. Ha «ManboBHHUOMY» (haKysbTeTi, OpraHi30BAHOMY 3a IIPUHIMIIOM IIEPCOHAIIBHUX MalCTepeHb,
Buxianam [l Kapnoscekwmid, 1. Mammkos, C. Mamrorin, Jl. [lIteperbepr, I1. KondanoBcekmii (acucTeHTOM OYB
O. Ocmepkun), P. @anpk (mekan skuBormcHOro ¢axyistery), A. ApxinoB i O. llleBuenko. MoHyMeHTaIbHE
BiututeHHs odooBaB M. YUepHutios, nekopatuBHe A. JleHTyinos i 1. PaburoBna [3]. Takum wmHOM, Y cHCTEMI
BXYTEMACa nieperuHaics i oeIHyBaIMCS Pi3HI HAPSIMU, Pi3H1 TBOPYiI METOAW: CTYACHT HEe OYB 0OMEKEHUH
paMKaMH SIKOIiCh IIEBHOI XYJI0XKHBOI MaHEPH.

Omunm 13 Bimomux BumryckHUKIB BXYTEMACYy 6yB SkiB I'eopritioua YepuuxiB (1889-1951 p.), sixwmit
Haporuscs B IlaBnorpani (KarepunocnaBcbka rybepHist, HuHi J{HimporrerpoBekka 06i1.). [IpuemHaBmmcs 1o pyxy
KOHCTPYKTHBI3MY B ApyTiii mon. 1920-x pokiB, YepHHXIB CTaB BiTOMHI CBOIMH KHUTAMH apXiTEKTYpPHUX (paHTa31i:
«OcHoBu cyvacHoi apxitekrypm» (1929-1930 pp.), «KoncTpykii apxitekTypHux 1 MammHHEX dopm» (1931 p.),
«ApxitektypHi ¢anrazii. 101 xommozutis» (1933 p.). Bin OyB omHiero 3 HaWsACKpaBIIMX TBOPYHX IMOCTaTEl
pansHChKOI apxitekTypu mepiroi mon. XX cr. Ha Toif gac #ioro ¢anTasii BBaKaymicss YTOIMYHIMH, alle caMe 3 iX
YTOIIYHOI YHIBEPCATBHOCTI BHHIIIIO 0araTo TOro, 1Mo iCHye ChOTO/IHI B CBITOBIM apXiTeKTypHIN mpakTui [7; 546].

VY 1923 p. ukmamagamu BXYTEMACYy (apxitekropamu M. JlamoBckum, M. Jlokydaesum, O. PyxisiieBum,
Eme JIncnpkim, xynoxankamua O. Pomaenko, b. Koponbosuw, imxeHepom A. JIoneiiToM Ta iHIIMME) CTBOPEHO
00’€THaHHS apXITeKTOpiB, imkeHepiB 1 XyaokHUKIB — «ACHOBAY (Acomiamiss HOBUX apxiTekTopiB). YieHn
«ACHOBA) BuCyBanm ieto CTBOpEHHS SIKICHO HOBOI apXiTEKTypH Ha 0a3i CHHTE3y IUIACTUYHHX MUCTELTB — B
apXiTeKTypy BBOIHUTHCS HOBA CHMBOJIKA, PEBOMIOIIMHI Tacla i TOMy IOMiOHI JEKOpH, BUKOHAHI 3aco0ammu
CKYJIBIITYPH, >KUBOIMCY Ta JEKOPaTUBHUX MHUCTEUTB. YieHu acowiamii 3aiiMamcsi mpodjeMaMy CTBOPEHHS HOBOI,
€MOLIIITHO-HACHYEHOI apXiTeKTypHOI (opMM Ha OCHOBI HOBITHIX OymiBeNPHMX MaTepialliB Ta KOHCTPYKIIH, 3
ypaxyBaHHSIM 00’ €KTUBHUX 3aKOHOMIPHOCTEH CIPHMHSATTS IIIOAMHOI 00’€My, TPOCTOPY Ta KOIbopy. BoHu
BUKOHAJIM YMMAaJI0 3aMOBJIEHMX KOHKYPCHHX MPOEKTIB, BiI3HAYEHMX HaropogaMu Ha MbKHapoOIHill BHCTaBLi
JIEKOPaTUBHUX MUCTELTB 1 XyIO0XHBOI IPOMHUCIIOBOCTI, 1110 BigOyacs B 1925 poui B [lapmxi. 3a ixHiMu poexramu
noOya0BaHO HU3KY OyniBenb i cropys, 30kpema, Tearp macoBoro MysuuHoro fifictBa B Xapkosi. Y 1930 p.
ACHOBA ygiita 10 MockoBCbKOro BiiiieHHs! Bcecoro3HOro apxiTeKTypHOro HayKoBoro Topapuctsa [8; 350].

Bucroexu. Y cBiTOBIl icTopii npuitHsTO BUALTATA 1Bi ocHOBHI 1Koy mu3aiiny: pagsHcbkuit BXYTEMAC
ta HiMenbkuii BAYXAVY3 (mim. Bauhaus, Hochschule fiir Bau und Gestaltung — Buima mikona OymiBHunTBa i
XyJIOKHBOI'O KOHCTpYIoBaHHs, a0o Staatliches Bauhaus, 1919-1933). Came ui Lllkonu 3poOnnm nporneneBTHKY
0a30BMMH 3HAHHSAMH CBITOBOI JM3aiiHepchKoi ocBith XX cT. Ii cyTh y au3aiiHi yMOBHO MOXKHA 3BECTH JIO JIBOX
MPUHIMIIOBUX MOMEHTIB: YMIHHS PO3WICHOBYBATH OyIb-Ky (OPMY Ha TeOMETPHYHI IIEPILIOETIEMEHTH, a KUTTS HA
(ynxuionansHi npowecy. Ii ronoBHUM racioM BucTynana GopMysia: 6auuTi NpocTe B ckiaHoMy. Tak uu iHaKile,
B OCHOBI BCIX THINMX ILKUI JU3aiiHy JeKaTh Li OCBITHI KoHUenii. Tak Oyio paHimie, Tak € 3apa3 i Tak, o BCid
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HMoBipHOCTI, Oyzie 1 B MaiiOyTHbOMY. | B 11boMY € cTUnboTBipHUHA (peHomeH XX CT., II0 BIUIMHYB Ha JiSUTHHICTb
yCiX Iu3aiiHepiB 3arajioM, Ta AU3aiHEpiB MOCTPaASHCHKOTO MPOCTOpY, 30Kkpema. binmbin Toro, i Bei, 6€3 BUHATKY,
MOJIOJI AW3aiiHepH, sIKi 3’SBWIMCS Ha CBIT y He3aJleKHHX JAepkaBax micisi possany CPCP, BinmbHO (Ha
IHTYITUBHOMY piBHi — MU KMBEMO B CBITI OIHAKOBMX 00pa3iB) ud He BIIHHO (IPOXOAMIM HaBYaHHS B HIKONAX,
MeTozoNnoriyHa 0asza skux (opMyBasiach 3a 4aciB Ti€l €OXH) CIOBIAYIOTH TOW K€ CTHJIBOTBOPHHI (peHOMEH,
TUILKH BXKE Ha HOBOMY €Tali.

Tooanvue Oocniosicennsi TNAHYETHCS HAIPABUTH Ha YTOYHEHHsS Meromonoriudoi 6asu BXYTEMACYy,
MPaKTUYHUX 3aBAaHb 10 GOPMYBaHHIO OKPEMHUX 00 €KTIB TU3alHY.
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BXYTEMAC B ITIPOIIECCE CTAHOBJIEHU S I[I/I3A171HA HA IOCTCOBETCKOM IMPOCTPAHCTBE
BeprynoBa Hatanbsa CepreeBHa — KaHIUIAT HCKYCCTBOBEICHIIS,
JIOLIEHT, XapbKOBCKUI1 HALIMOHAIBHBINA YHUBEPCUTET
ropozckoro xo3siictea nMm. A. H. Bekerosa.
r. XapbKoB

PaccMoTpensl BOIpOChl O BIMSIHUM TIEPBOM B CTPAHE «IU3ANMHEPCKOM IIKOABD — BBICIIMX IOCYIapCTBEHHBIX
xynoxkectBeHHO-TexHrIecknx macrepckux (BXYTEMAC) na (opMupoBaHie mi3aiiHa Ha TIOCTCOBETCKOM IPOCTPAHCTBE.
Oxapakrepr3oBaHo CTpykTypHOe pasneieHne BXY TEMACa, paccMOTpeHO CMBICTIOBOE HATIONHEHHE €0 TIOAT OTOBUTEIIHFHON
1 BOCIIUTATENHHON KOHLETIMHA C TOYKH 3PEHHS] HEKOTOPBIX TEOPETHKOB TOrO BPEMEHHM, a TAKXKE MX TOMBITKM B TIOWCKE
CHUHTE3a MEXIYy HCKYCCTBOM, TPYyAOM W NPOU3BENECHHOM mponykuued. Bce 3TH mpouecchl HaxomsIT OTpakKEHHE B
«TPOMU3BOZICTBEHHOM HICKYCCTBE)», KOTOPOE MOMKET CUMTATHCSI CBOe0Opa3HbIM npotomm3aitHoM XXI Beka.

Kniouegvie cnoga: BHICIIE TOCYJAPCTBEHHBIE XY/I0KECTBEHHO-TEXHMUYECKHE MAaCTEPCKUE, KOHCTPYKTHBH3M,
TIPOM3BOZICTBEHHOE MICKYCCTBO.

VKHUTEMAS IN THE PROCESS OF FORMING DESIGN IN THE POST-SOVIET SPACE
Vergunova Natalia — PhD, associate professor,
O. M. Beketov National University of Urban Economy in Kharkiv

The article presents the influence of the first «design school» — Higher Art and Technical Studios (VKHUTEMAS) on
the formation of design in the post-Soviet space. The structure of VKHUTEMAS is also presented, the semantic content of its
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preparatory and educational concept from the point of view of some theorists of that time is considered, as well as their attempts
to find a synthesis between art, labor and manufactured products. All these processes are reflected in the «industrial art», which
can be considered as a kind of proto-design of the XXI century.

Key words: higher art and technical studios, constructivism, industrial art.
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VKHUTEMAS IN THE PROCESS OF FORMING DESIGN IN THE POST-SOVIET SPACE
Vergunova Natalia — PhD, associate professor,
O. M. Beketov National University of Urban Economy in Kharkiv

The aim of this paper is to identify the influence of VKHUTEMAS on «industrial art», which can be considered as a
proto-design of the XXI century, to consider the peculiarities of formation and development of this process from the standpoint
of historical justification.

Research methodology is in applying a set of general scientific methods (historical-comparative and chronological, a
method of terminological analysis), which helped to identify and consider historical interpretations of industrial art,
constructivism and other important concepts of design formation.

Results. 1t has been found that the Soviet VKHUTEMAS as well as the German Bauhaus formed the basic knowledge
of design and gave it full priority in design education of the XX century. There are two fundamental moments: the ability to
dismember any shape into geometric first elements, and life into functional processes, in other words — to see simple in difficult.
These educational concepts are still at the heart of all other design schools. And this is a stylistic phenomenon of the XX century
that influenced the work of all designers in general, and designers of the post-Soviet space, in particular. Moreover, young
designers either freely (we live in a world of identical images) or not freely (were trained in schools which methodological basis
formed during the times of that era) profess the same stylistic phenomenon, only at a new stage.

Novelty. The scientific novelty of the study is to broaden the understanding of complex historical and terminological
aspects of design formation within post-Soviet territory.

The practical significance. The results of the research can be used in project activities of designers, for a more
systematic and effective organization of creative process.

Key words: higher art and technical studios, constructivism, industrial art.
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NEW FEATURES OF ARTISTIC LANGUAGE OF CLASSICAL DANCE
IN 20-30 OF XX CENTURY AS CHOREOGRAPHERS’ SEARCH RESULTS
Markevych Larysa — Lecturer in Choreography,
Rivne State University of Humanities, Rivne
orcid.org/0000-0001-7224-7756
doi.org/10.35619/ucpmk.vi30.185
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The peculiarities of the new artistic techniques in the Ukrainian ballet theater in 20-30’s of XX century have
been analyzed under the influence of the historical, the socio-political, and the psychological changes in the society. It
also has been emphasized on the creativity of the generation of choreographers-innovators and experimenters (M.
Foregger, K. Goleizovski, A. Balanchivadze, V. Verhovynets).

Key words: artistic and aesthetic canons, urban dance, Ukrainian ballet performance, classical heritage,
choreographer’s style.

The relevance of the problem. The Ukrainian choreographic culture of XX century was determined by the
dynamism of the social and the spiritual processes of the historical era, which began during World War 1. The
fast-paced, the dynamic era required the latest techniques of artistic analysis, without seeing the ability to be
known through the obvious, it needed a «cut» of what was seen and its radical modification. Waves of historical,
socio-political, psychological changes led to the emergence of a large number of artistic trends and schools, the
diversity of artistic activity was connected with the intellectuals’ issue of «new life», new Soviet reality.

The analysis of recent research and publications. This issue is studied in a considerable amount of
specialized literature, the authors of which determine the fundamentals of the national choreographic art. The
profound research of the previous century is given in the studies of M. Pogrebniak [11], N. Semenova [12],
M. Tatarenko [18], D. Sharykov [26] who have analyzed the situation in the artistic practice. These materials
are aimed at identifying specific features of the cultural space of the chosen period. There are other
publications whose authors try to identify the specific signs of creative activity of the prominent figures of
the Ukrainian choreography. However, this issue is still under the study.

© Markevych L., 2019
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