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u AOcomrora Y BCEX XYHOKHUKOB 3KBHUBAJICHTHA, 9TO CaMOAOCTATOYHAsA LECJIOCTHOCTb COCAUHCHUS «I» n A6COJ’IIOTa,
KOTOpas pean3yeTcCsa Kak pCHECCAHCHBIMU, TaK U aBaHIapIHbIMHU XYy O0KHUKAMU.
KiroueBbie ciioBa: mup, a6COJ'I}0T, HCKYCCTBO, HCOIUIATOHU3M, aBaHIrapAd, MOACPH, XyJO0KECTBCHHAA pe(bneKcm.
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Legenkiy llarion — Candidate of Philosophy, lecturer of the Department of Designand Advertising
of the National Pedagogical University named after M. P. im. Drahomanov, Kyiv

It is about artistic universalism as the absolute dimension of art outside of time and space, which is inspired by the
idea of Neo-Platonism as the primacy of spirit over matter, explicated in the book «Aesthetics of the Renaissance» by
A. Losev. Appeal to the reflection of Leonardo da Vinci, Michelangelo, Durer, avant-garde peace-building ideas of
V. Kandinsky and others, leads to the definition of the deep-shaping attitudes in art that are associated with the absolute.
The identity of the «I» of the artist and the Absolute is equivalent for all artists; this is the self-contained integrity of the
connection between the «I» and the Absolute, which is realized by both Renaissance and avant-garde artists.
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Legenkiy llarion — Candidate of Philosophy, teacher of the Department of Design
and Advertising at the National Pedagogical University. M. Dragomanova, Kyiv

It is about artistic universalism as an absolute dimension of art outside of time and space, which is inspired by the
idea of Neo-Platonism as a primacy of spirit over matter, explicated in the book «Aesthetics of the Renaissance» by A. Losev.
Appeal to the reflection of Leonardo da Vinci, Michelangelo, Durer, avant-garde peace-building ideas of V. Kandinsky and
others, leads to the definition of the deep-shaping attitudes in art that are associated with the absolute. The identity of «Me» of
the artist and the Absolute is equivalent for all artists; this is the self-contained integrity of the connection between «Me» and
the Absolute, which is realized by both Renaissance and avant-garde artists. Now all the Leonardo projects have been built,
rebuilt, all proved to be very effective. The world of Leonardo is a project universe, where images appear on the basis of
unique knowledge in one texture. The mechanism of transformation of experience into knowledge turns into a complex matter
of thinking about the nature of life and death, the nature of matter, a thing. It is more than poetry, more than philosophy. This
plenasm, doubling as a human desire to see your reflection forever, your reflex in art leads to that ruthless reflection of self-
torture and self-knowledge, when a person anatomizes everything. Everything divides, removes the skin from things,
penetrates deeper and deeper, reaches the set of bones, the skeleton and stops. Leonardo is looking for a foundation of
harmony, grandeur of the human body and can not think of anything better, as proportions, comparison, correlation. There is a
kind of harmony, which is inherent in the laws of statics, dynamics, but they are mechanistically equivalent. All words about
the existence of Leonardo are embodied in the books (chapters of the treatises), letters, drawings of the project universe,
where there are many drawings, many schemes that encourage some sad thoughts, excite the mind and bore their doom to be.

Key words: world, absolute, art, neoplatonism, avant-garde, modern, artistic reflection.
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OOTrpyHTOBAaHO OCHOBHI TIOJOXEHHS, MOI0 BH3HAYAIOTh HEOOXIMHICTh PO3MHUPEHHS KYIBTYPOJIOTIIHUX
JOCHIDKEHb MICTa 3 ypaxyBaHHAM HOro po3yMiHHS SIK KYJIbTYPHO-KOMYHIKATHBHOTO TPOCTOPY, a TaKOX HAaYKOBOI
KOHIIETITyaTi3aIlii B yKpaiHCBKIH KyIbTYypOJIOTil HI3KH MOHATh: MIChbKa KyIbTYpa, MICBKHH CITOCIO JKUATTS, MiCbKa MOJa,
MiCBKE CepeIOBHINE, MICHKI TpaaWIli TOmO. AKIIEHTOBAHO, IO CYy4aCHE MiCTO — CKJIagHa KyIbTypHO-KOMYHIKaTHBHA
cucTteMa, MO SBISE COOOK KOHIJIOMEpaT pI3HMX 3a BHYTPINIHIM CMHUCIOBHM HAIIOBHEHHSM Ta 3OBHIIIHIM
MaTepiaTbHAM IIPOSBOM COMIOKYIBTYpHHX (peHoMeHiB. KymbTypHO-KOMYHIKaTHBHI POCTOPH Pi3HMX MICT, SK i 1HIITUX
ToCeNIeHb, (POPMYIOTh 3arajbHy apXiTEKTOHIKY KYJIbTYpHOTO IIPOCTOPY KpaiHu.

Karouosi ciioBa: MicTo, KymbTypHO-KOMYHIKaTHBHHUI MPOCTIp, CHCTEMA, KyJIbTypa, MiChbKa KyJIbTypa.

IHocmanoexa npobnemu. CydacHe MIiCTO — 1€ CBOEPIAHUN aTPaKTOpP, AKUH MPUTATYE Pi3HI CUCTEMH,
3BUYHI MOHATTA Ta ()EHOMEHH peajbHOCTi, KOMOiHYI0UM iX y HOBI moyacTu He3BHYHI JOPMH, YTBOPIOIOUH
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TITMOOKO CTPYKTYpOBaHY MEracucTeMy, B SIKi MpeNCTaBJIeH] iHII KyJIbTYpHI CUCTEMH, BTUICHI y 3BHUHHX
¢dopmax, gKi po3yMieEMO K Ti, IO MPENCTABISIOTH BIaCHE KYJIbTYpY, PENirito, OCBITY, KOMYHIKAI[il0 TOLIO,
TOOTO 6i0J1I0TEKH, HABYANIBbHI, MUCTEIILKO-KYJIBTYPHI 1 JyXOBHI 3aKJIa iy, HACEIEHHs Ta iX 00’ €JHaHHS TOILO.
Yce pazom ¢opMmye HEMOBTOpHUH JaHAmWAapT KyJIbTYpPHO-KOMYHIKATHBHOTO WPOCTOPY MiCTa, SIKUH
JOCIIAHUKY Aealli yacTille 03HaYYIOTh Y KaTEropisix MiCbKOi KyJIbTYpH.

Cmyninb  Haykoso2o po3pobaenns. HuHI MICTO cTae npeaMeToM AOCHIAHUIBKOT pediekcii
MPEACTABHUKIB PI3HUX Taly3eldl HAyKOBOTO 3HaHHS — (DLIOCO]IB, COILIONOriB, apXiTEKTOPiB, KYJIbTYpPOJIOriB,
nu3aiiHepiB, reorpadis, ICUXOJIOTIB, €THOrpadiB, iCTOPHKIB, TOJITOIOTIB TOLIO.

Tak, y Mexax KyJIbTYpOJIOTii HOCTIDKEHHIO Pi3HUX acleKTiB (yHKIIOHYBaHHS MiCTa SIK CHCTEMHU
NPUCBAYEHO HM3KY AMCEPTAIIMHUX MOCITiIKEHb POCIHCHKUX yYeHHX. IX Ha3BU roBOpATH cami 3a cebe:
CkpunauboBa [. «CydacHe MicTO SIK KyJIbTypHA cUCTeMay, MixelbcoH M. « MbKIUCHMIUTIHAPHUN MiaXia 10
BHUBYEHHS MIiCBKOT KyIbTypu», MopryHosa I'. «ColiokynbTypHe cepeqoBHIle MicTa sIK (pakTop GopMyBaHHS
Cy4acHOi MOJIOAKHOT cyOKynbTypm», LlleroneBa A. «B3aemogaist KyasTyp B mpoctopi Mictay, [Ipo3opos P.
«KynmbTypHO-OCBITHIH MOTEHIIIad MICEKOTO MPOCTOPY: TEOPETUKO-KYJNbTypoJioriyamii anamiz», ['yn T.
«XynoXHs KyIbTypa MicTa: CTpyKTypa, AuHaMika, mepcrnektuBm», Ky3osenkosa FO. «Micto B igeanbHOMY
BUMIpi: Big 0o0pazy no imimky», ['pumanin M. «TekcT, cUMBOJI, Mi) y CEMIOTHYHOMY aHalli3i MiChbKOI
KyJIbTYpW» Ta iH.

Ha xanp, y Me&kax yKpaiHCBKOT T'yMaHITAPHCTHKH OCOOMBOCTSIM MICTa Ta MICHKOT KYJIbTYPH MPAKTUIHO
HE TIPUCBSYEHO KOJHOTO TPYHTOBHOTO JOCTIPKeHHS. Tak, MOokHa BiaMITUTH icropuuHy pobory H. I'oroxii
«YkpaiHcbke —pamsHcbke MicTo 1929-1938  pp.:  icTopuko-comianbHuii  aHamiz» [1] Ta  (irocodebko-
KyJbTyposioriany po3siaky T. Mucropu «Micto sik npeaMeT $hitocoChbKo-KyIbTypooriatoi peduiexciin [S].

ITpobnemu Mmicta mpejcTaBieHi y Hu3ii HaykoBux crareir O. XKynbkeBcbkoi, M. I'pumenko [2; 3],
O. MixeeBoi [6] Ta iH.

Taxkuit cran peuel TaKOX axkmyanizye NOCTIHDKEHHS MICTa SIK Cy4acHOT KyJIbTYPHO-KOMYHIKATHBHOT
CHCTEMH, IO, BOJHOYAC, BHMAra€ OKPECICHHS OCHOBHHMX 3aBJaHb Ta JOCHIIHUIBLKOI MO3MIi, MmO i
CTaHOBUTH Memy HaIol HAyKOBOI PO3BIIKH.

Buxnao memu. Pociticeka mocmigauils A. [Tandinosa y mpaiii «JliioBa koMyHikalis y npodeciiHii
TisuTbHOCTY [7; 352] BHOKpEMITIOE Taki BHUAM KOMYHIKaIlii: OCOOMCTICHHM, MiKOCOOWCTICHUM, MacOBHA,
CIeliaai30BaHui, KyJIbTOBHH, a TAaKOXK Bi3yasbHYy, Mi(ojoriuny, rneppopMaHCHy KOMYHIKAIll SIK 3B’S3KH
MDK CBOEPITHUMH ITaCTaMU KyJIbTypHOI ciaamuan. KpiM Toro, BCi mi piBHI KOMYHIKAIT1 B3aEMO3JICKH] Ta
JIOTIOBHIOIOTh OJIMH OJHOTO, OCKUIBKM cama KOMYHIKallis — CKIamHuii i OaraTopiBHeBHi mporec. BoHa
3/1aTHA HE JINIIE BCTAHOBIIIOBATH KOHTAKTH MDK BCiMa Cy0’€KTaMM B3a€MOJIii, a i TO-HOBOMY KOMOIHYBaTH
Ta TpaHC(OPMYBATH BXKE iICHYIOU1 B3a€MO3B’ SI3KU.

3B’S30K MK KYJIBTYPOI 1 KOMYHIKAII€I0 y MICTI TPOSBISEThCA YW HEe HAWOUIBII SICKPaBO, IO
MO)KHA KOHIIENTYaTi3yBaTH Y TAKHX MOJTOKEHHSX.

Po3umpenHs MOTOKIB 1 akTHBI3aIlisl KOMYHIKAIIHHUX TPOIIECIB BIUTMBAJM i BIUIMBAIOTH Ha TPaHINIAHI
KYJIBTYpHI IIHHOCTI, ()OPMYIOUH SIKiCHO HOB1 KyJIbTYPHO-KOMYHIKATUBHI CTPYKTYPH Ta BUKIMKAIOYH JIO YKUTTS
HOBI MPOIIECH, 1[0 BUMAraroTh CBOrO MEPEOCMHUCIICHHS 100 MPHPOIH 1 XapaKTEPHUCTHK MICBKOTO MPOCTOPY, SIK
CepeOBHIIA KUTTEMSUTBHOCTI JIFOJJUHU Ta HOBOI COLIOKYJIETYPHOI peabHOCTI.

3 iHmIOro OOKY, 3p03yMLNO, MO XapaKTEPHOI OCOOIHMBICTIO OYIh-SIKOTO IPOCTOPY € HOTO CMECIIOBE
HanmoBHEHHS. BiqmoBiTHO O CHMBOIIYHO-CEMIOTUYHOTO MIAXOMY 0 PO3yMIHHA cIieludiki KOMYHIKaIii y
KyJIbTYPHOMY IPOCTOPi, KYJIbTypa 1 € Ti€I0 3HAKOBO-CHMBOJIITHOIO CHCTEMOIO, SIKa 10ro OpraHi3oBYE.

Y Mexax MicTta mpomecH KOMYHIKallii BUKIUKaHI morpedamMu OOMiHY iH(OpMAIi€0 Ta Pi3HHUMH
Onmaramu, CIITFHOIO IHTEpPAaKIi€l0, IO, Yy CBOI HYepry, BHMara€ BPETYIIOBAHHS B3a€MOBITHOCHH Ta
MOTO/DKEHHS PI3HOCIPSAMOBAaHUX IHTEpPECiB Ha PIiBHI OCOOHMCTICHOMY, MIDKOCOOHCTICHOMY, Ha piBHI
0COOMCTOCTI Ta CYCIUTBPHHUX IHCTHTYIIIH, a TAKOX MK OCTaHHIMH, 33JIIFOI0YH, OKPIM iHIIOTO, 1 mpodeciiii, i
MacoBi KOHTEKCTH TOMIO, 10 (opmye, 1MoYacTH, HE3pO3yMiTe TIIO MO3ailyHOI MICBKOI KyiabTypH. OCTaHHS
IpU IIbOMY HE MOXe OyTH 3BeZeHa /10 €JHHOI OCHOBH, OTHAK BTPUMYE Ti OCOOIMBOCTI, 11O JAIOTh MiJCTaBU
BHOKPEMITIOBATH il 3-TIOMDXK IHIIMX TMOAIOHUX (POPM COLIOKYIBTYpPHOI OpraHi3aliii.

Binrak, Mickka KynbTypa, 3 OMHOTO OOKY, (pOpMyeThCs, a 3 1HIIOTO — TPOSIBISIETECS B OCOOJIUBUX
(hopMax KOMyHIKaIlii, IO CKIAJAIOTHCS Y MICBKOMY TPOCTOPi Ta MOCTIHHO TPaHCPOPMYIOTHCSI, BUCYBAIOYH
JI0 KUTEITIB MEraroiiciB HOBI BUMOTH IIOJAO CIIOCOOY KHUTTA Ta IHTEpaKIlii, SKi, y CBOIO 4YEpry, CTalOTh
CBOEPITHUMHU HOPMaMH MOBEAIHKY 1 CIIUIKYBaHHSL.

KyneTypHuit npoctip Bkitouae, sik 3a3Hayae C. [koHHMKOBa, yHiBepcabHI apXeTHIH, BiuHI 00pasy,
CTapoAaBHi Mi()OITOETHUYHI YSIBIEHHSI, 1[0 BOJIOJIIIOTH CEMAHTHYHOIO €MHICTIO, yTPUMYIOTh SIBHI 1 IPUXOBaHi
CMHCIIM, I[IHHICHI 3Ha4eHHA 1 CUMBOJM. JlOCHINHWIA BBaKae KyJIbTypHUH MPOCTIp KHUTTEBOK 1
COLIIOKYJIFTYPHOIO Cc(EpOI0 CYCIIIbCTBA, «BMICTHIIMIIEM» 3 BHYTPIIIHIM 00’€MOM KyJIBTYpPHHX IPOILECIB,
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SIK€ Ma€ TEPUTOpiajbHy MPOTSLKHICTD, IO MAPKYETHCS Ha PI3HUX KYJIbTYPHUX PIBHSX: LEHTP i mepudepis,
CTOJIMIIS 1 MPOBIHILISA, MICTO 1 ceno Tomio [4; 40].

Came CIIOBO «IpoOCTip» 30iraeThCs 3a CMHCIOBUM 3HAYCHHSM 31 CJIOBAMHU «IIHPOYiHBY,
«BIIKPUTICTB». Y MOBax HapoOJiB CBiTYy HOHSTTS HPOCTOPY Mae 0araTo 3Ha4yeHb. Y3arajJbHEHO MOXKHA
HAa3BaTH TPH HaHOUIBII MomMpeHux miaxoau: 1) mpoctip sik BeecBiT; 2) mpocrtip sk CBiT, B SIKOMY )KHBEMO;
3) mpocrip sk YsiBHUiA cBIT [4]. Ane y Oynb-KOMYy HOro TpakTyBaHHI MPUXOBaHI Oe3Kpai MOXKIMBOCTI ISt
3aII03MYCHHS €JIEMEHTIB 3 1HIIMX KyJIbTYPHUX MPOCTOPIB, IO 3aBXKAM CIPAI[bOBYE HA IMiJCUJICHHS MPOIECIB
iHTerpamii Ta akynbrypamnii. KyneTypHuii mpoctip 00’enHye iX, CTBOPIOIOYM HEMNOBTOPHUH Bi3epyHOK i3
caMOoOyTHIX KyIbTyp, 30epiratoun ix YHIKaJbHICTb i HOCHITIOIOYH MPUTATATBHY CHITy €HEPreTHYHO HOTYKHOT
aypu. KynbTypHuii mpocTip BKJIIOYa€ apeaj IOMIMPEHHS HaIlIOHAJBbHO-CTHIYHUX MOB CIUIKYBaHHS,
TpaIuliiHi GopMHU OOYTOBOTO 1 TOCIIOAAPCHKOro YCTPOIo [4].

Bigrak, Micbkuii KyJbTYpHUH TNPOCTIp 3aBXKIM TUHAMIYHUHN, II0 3YMOBJCHO KOMYHIKaI[i€l0 3
IHIIUMHA BHYTPIIIHIMH 1 30BHIIIHIMH JDKEpPENIaMH, 4acTO MPEACTaBICHUMH KYJIbTYPHO-KOMYHIKATHBHUMHU
CHUCTEMaMH IHIIMX MICT YU PEriOHIB, IO MPU3BOAMUTH JI0 OC3KIHEUHUX XBHJIb 3alI03UYCHb, SIKi HAOIraloTh Ha
MICTO 1 TATHYTH 32 COOOI0 HM3KY IHIIMX 3MiH, aX JI0 3MiH Y croco0i MHUCIEHHs, Croco0i )KHUTTS, MaHepi
MOBEJIIHKY, MaHepl BUCIIOBJIFOBATUCS 1 OSraTUCS, 3MIHIOIOYH 1 3arajJibHAN BHUIJIS MicTAHUHA. ToMy Michka
KyJbTYpa BOJIOJI€ 3JIATHICTIO PO3IIMPIOBATH IPOCTIp, & 3 BHUIIAJIKOBOrO HAOOpPY KYJIBTYPHUX 3pasKiB i
CIIOHTAHHOTO TUIMHY Yacy TBOPUTH HOBE, IO JIA€ IMITYJIbC Il HOBOI IIPOEKTUBHOI IisSUTBHOCTI.

Micbkuii KyJIBTYpHHH TIPOCTIp — HE JIUIIIE TEPUTOPIs ICHYBaHHS 1 MaTepialibHi 00 €KTH — YKHUTIIOBI
OyMHKH, TIaM’SITHUKH KyJIbTYPH, Pi3HI TPOMAJIChbKi 3aKiIajy, NULIXH TOMO, 4 W JIIOAW, 3 SKHUMH TOYacTH
BITMYBa€ThCS OIU3BKICTD 1 CIIOpiHEHICTh. OCTaHHE Y IOBCAKICHHOMY JKUTTI IPAKTHYHO HE Bi[UyBAETHCS, OTHAK
0COOJMBO SICKpaBO 3asiBIIsiE TIPO ceOe Ha 3akopAoHHI. Hemapma TakuMu TIOMYJISIPHUMH € Pi3HI 3eMIIAITBA,
JIacIopy 1 TOTOXHI 00’€IHaHHSI, SKi HE JIMIIE JEMOHCTPYIOTh IPHHATIGKHICTD JIIOJAWHH JI0 TIEBHOT TEPUTOPIi, 3
SIKOIO BOHA, MOMKIJIMBO, BXKE JIaHO BTpaTHIIa MaTepialibHi 3B I3KH, a HacAMITEpE]] CBIT4aTh PO HASIBHICTh CIUTBHUX
JTyXOBHO-MEHTATLHUX TPAJHITIH, 110 B 1IIOMaTHIHOMY BHUPa3i 3By4aTh, SIK «BBIOpaHi 3 MOJIOKOM MaTepiy».

@DaKkTUYHO MICbKAa KyJbTypa € CHCTEMOI KYJIBTYPHUX I[IHHOCTEH, IO c(hOpMYBalIHUCi B yMOBax
CIIUTHPHOTO TPOKUBAHHS JIIOJACH y MeXaxX crenudiqaHoro mocejneHHs Meramnoiicy. CBoiMM BHTOKaMH BOHA
csrae TpamuIiiHol (HapoaHoi) KynsTypu. BBiOpaBmm 3 Hel BCi HEOOXiMHI KYJIBTYPHI €IEMEHTH, BOHA TI0-
HOBOMY iHTepIipeTye 0a30Bi MEHTAIbHO-TYXOBHI IIIHHOCTI, HAIIOBHIOE iX HOBHM 3MICTOM 3a pPaXyHOK
BKJIFOUCHHSI B HOBI (pOpMH B3a€MOii, CIIPOBOKOBaHI 1 crelu(iuHUMUA YMOBaMU IPOXKUBAaHHS Ha BEJIHKIH
TepUTOpPii, 1 B3aEMOBIUIMBOM PI3HUX KyIbTYPHHX 3pa3KiB, a TaKOXX IHTEIEKTyallbHUMH, TEXHIYHUMH,
OCBITHIMH, HAyKOBHMH 3M00yTKaMH, sIKi 3a3BHYail aKymyiaroe MicTo. ToMy cama MicbKa KyJbTypa, SK
MPOCTip KOMYHIKaTHBHOI B3a€MOIi1, B3K€ caM 10 coli € HalliOHATFHUM 0araTCTBOM.

Otxe, MicTO — 1€ creruMIYHUN CIIOCIO JKATTS JIIOICH, IO BIAPI3HIETHCS BiJ KUTTS B celi, abo B
perioHax, BiJajJeHuX Bif y CTONHI — y HpoBiHIil. ToMy HaBiTh KOKHE MICTO Ma€ CBOi OCOOJIMBOCTI, IO
MOJISITAI0Th, HACAMIIEPE, B ICTOPUYHUX, MPUPOIHO-TAHAMAPTHIX Ta reorpadiyHUX yMOBaxX BUHHUKHEHHS i
(hopmyBanns. He ocTaHHIO poib BiirpaloTh €KOHOMIYHI, MONITHYHI Ta MPaBOBI TPaAWIii, MO YIPOIJOBK
CTONITh BH3HAYAIM Ta DPETYIIOBAINA B3a€MOBITHOCHHH MICTSH MK COOOI0 Ta HaHOMMXYNMHU CyCimamu,
BiZIirpatov® pojb CBOEPITHOTO IHAMKATOPA PIBHS Ta SKOCT1 XKUTTSI B YMOBaX MiCHKOTO YaCOIPOCTOPY.

HanexHicTp MIOAMHU A0 MEBHOTO KYJbTYPHO-KOMYHIKATHBHOTO CEPEAOBHILA BHUKIMKAE HE JIMILE
BIIMOBiTHI KOHBEHIIHHI BIAHOCHHH, a W 3a0e3neuye «3710poBe» (DYHKIIOHYBaHHS il IMCHUXIKH, a BiITaK —
PETYIToe COIiaTbHO-TICHXOJIOTIUHI TIPOIECH Ha BCiil TEPUTOPIi MOCETeHHS.

CydacHa MichbKa (ByJIMYHA) MOJa TEX Ma€ XapaKTepHI OCOOIUBOCTI, 3a 110, BIACHE, 1 OTpHMalia TaKy
Ha3By. DakTHYHO BYJIMYHA MOJA CTajJa CBOEPIIHUM KOHBEHIIOHAJbHMM 3HAKOM, II03asK MIOBLIBHO
perpe3eHTye NPelCTaBHUKA MICHKOTO CEPEAOBHILA.

MoBa crijKyBaHHSI MICTSIH TaKOXK Ma€ cBOi BIIMIHHOCTI. 3 0HOrO OOKY, B HbOMY iCHYIOTh COLiaJIbH1
TaJIeKTH — JIAIeKTH MPoQeciiHO-BUPOOHNYNX, BIKOBUX 1 IHIIUX TPy, sIKi HABPSJ YK 3yCTPIiHEN Y CUIbCHKIN
MicueBocTi. 3 iHIIOro OOKy, came MIiCTO — I€ TEPUTOpisl, Ha SIKii MpokuBae oOMeXeHa KUIBKICTH JIIo/IeH, a
BiITAaK YCHHI PI3HOBUJ MOBH — TEPUTOPIaTbHUH MiaJIeKT TEX NMPUCYTHINA y iX crminkyBaHHi. BogHoyac MoBa
PI3HUX MICT TaKOX BiIPI3HAETHCS MDK COO0OIO, IMO-TIepINe, 3a PaXyHOK MO€JHAHHS TEPUTOPIabHOTO i
COIIAJTEHOTO JTiaJIeKTiB, M03asiK B OJJHOMY MICIIi OiIbIIe MTpecTaBIeHa iHIyCTpiajbHa CKIa/I0Ba, 4 B IHIIOMY —
KYJIbTypHO-MUCTEIbKa UM TYpPUCTHYHA — 3aJ€KHO BiJ[ PETiOHANBHOI CIEIU(IKK PO3MOaUTy BHPOOHHYO-
TPYAOBUX pecypciB, MpUpOAHiX O6araTcTs Tomo. Kpim toro, Oyap-ske micto — e qudysist pisHUX KyJIbTYp, IO
MaloTh CBOI OCOOJIMBOCTI KOMYHIKyBaHHs. ToMy HaBpsJ Wil Yac CIUIKYBaHHS BHHHKAIOTh CYMHIBH,
MPEACTaBHUK SKOro Micta mepex ToOow — Hampukial, JIbBoBa um Onecu, 3BaKalouy Ha XapakTepHi MOBHI
3BOPOTH, MaHEPY BHCIIOBIIIOBATUCS UM MEPEBAKAHHS THX CJIiB, 110 YBIMIUIM 0 JIHIBICTHYHOTO 00Iry 3aBIsIKH
BIUIUBY iHIIOMOBHHX JIEKCUYHHUX OJJMHHILIb.
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[Ipr pOMY KyJIBTYpHO-KOMYHIKaTHBHHUI MPOCTIp PI3HUX MICT, Xo4a i Mae cBOi BiAMIHHOCTI, SIK
BJIACHE 1 CUIbCHKUI Ta perioHajbHUH, MPOTE HE BUKIMKAE JAUCKPETHOCTI, & HABIAKH — CTBOPIOE 3arajibHy
apXITEKTOHIKY KYJIBTYPHOTO IPOCTOPY KOXKHOI KpaiHH.

Bucnosxu. Otxe, cydacHe MICTO — CKIaJHa KyJIbTYpPHO-KOMYHIKaTHBHAa CHUCTEMa, IO SIBJISIE COOOIO
KOHTJIOMepaT Ha MEpIIMi MO Pi3HUX 32 BHYTPILIHIM CMUCIOBUM HATIOBHEHHSIM Ta 30BHIIIHIM MaTepiaIbHUM
MIPOSIBOM COLIIOKYJITYpHUX (heHOMeHIB. BomHouac X 00’€Hye CHUIbHHMIA 3HAMEHHUK — O3HAYHHMK «MIiCHKHI»,
YTBEPKYIOUH Y CYCIUIBHOMY Ta HAYKOBOMY JUCKYPCI MOHSTTS «MIChKa KyJIbTypa», «MICbKa MOJa», «MiChKi
TPAIULIID, «MICBKHIA CIIOCIO KUTTS», «MIChKi CYOKYIBTYPH», «MICbKE CEPEIOBHUIIIE TOLIO.

HocnimxenHs nux (eHOMEHIB Ta iX HayKoBa KOHIIENTYyali3allis, 30KpeMa B MeKax Ta 3a JIOTOMOTr 00
METO/IONIOTYHOI0 IHCTPYMEHTApil0 KyJAbTYPOJIOTii — TEpPCIEKTUBHUIM 1 aKTyanbHWI HampsM HOBITHIX
JOCITiIKEHb.
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roroJ KAK KYJbTYPHO-KOMMYHHUKATHUBHOE [TPOCTPAHCTBO:
IMOCTAHOBKE ITPOBJIEMBI

Oureiinnk Oxkcana HukxonaeBHa — npenoaaBatesnb Kadeapbl TOCTHHUYHO-PECTOPAHHOTO M TYPUCTHIECKOTO
omsHeca, KneBckuii HalMOHAIBHBIN YHUBEPCUTET KYIBTYPHI U HCKYCCTB, T. Kuen

OOOCHOBaHBI OCHOBHBIE IIOJIOXKEHUSI, ONPEIEISIONINE HEOOXOANMOCTh DPACIIMPEHUS KYIbTYPOIOTHUECKUX
HCCIIEJOBAaHNUH TOPOA C YIETOM €r0 NOHMMAaHHUS KaK KyJbTYpHO-KOMMYHHKATHBHOTO NPOCTPAHCTBA, a TAKXKE HAYIHOH
KOHLIETITyaJIN3alli B YKPaMHCKOW KyJIbTYpPOJOTHH psia MOHSTHI: TOPOACKAas KyJIbTypa, TOPOICKOH 00pa3 *KH3HH,
TOpPOJICKast MOJIa, TOPOAICKAs Cpesia, TOPOACKUE TPAIUIUH | T.I. AKIIEHTHPOBAHO, YTO COBPEMEHHBIH TOPOJ — CIIOXKHAS
KyJIbTYPHO-KOMMYHHKATHBHAsl CHCTEMa, KOTOpas MPEACTABIAET cO0O KOHIIIOMEpAT pa3iNYHBIX IO BHYTPEHHUM
CMBICIIOBBIM HAITOJTHEHHUSIM M BHEUIHWM MAaTE€PUaNIbHBIM TPOSBICHHUSM COLMOKYIbTYPHBIX (heHOMeHOB. KymbTypHO-
KOMMYHHUKAaTHUBHbBIE TIPOCTPAHCTBA PA3HBIX TOPOJIOB, KaK M JPYIHX IOCEICHUH, (GOpMHUPYIOT OOIIyI0 apXUTEKTOHUKY
KyJIBTYPHOT'O IPOCTPAHCTBA CTPAHBI.

KuroueBbie c10Ba: ropof, KyldbTypHO-KOMMYHHKAaTUBHOE IPOCTPAHCTBO, CHCTEMA, KYNbTypa, TOPOACKas

KyJbTYpa.
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The article substantiates the main provisions defining the need to expand cultural studies of the city, taking into
account its understanding as a cultural and communicative space, as well as scientific conceptualization in Ukrainian
cultural science of a number of concepts: urban culture, urban lifestyle, urban fashion, urban environment, urban
traditions, etc. It is accentuated that the modern city is a complex cultural and communicative system, which is a
conglomerate of various semantic and external material manifestations of sociocultural phenomena. The cultural and
communicative spaces of different cities, as well as other settlements, form the common architectonics of the cultural
space of the country.

Key words: city, cultural and communicative space, system, culture, urban culture.
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The purpose — grounded the main provisions that determine the necessity of expanding cultural studies of the
city, taking into account its understanding of both the cultural and communicative space, as well as the scientific
conceptualization in Ukrainian cultural studies of a number of related concepts.

Methodology research has an interdisciplinary character with an emphasis on cultural approach, as well as
general scientific methods (analysis, synthesis, synthesis) and methods integrated with other humanities — sociology,
history, etc.

Conclusions. The modern city is a complex cultural and communicative system, which is a conglomerate, at
first glance, different in terms of internal semantic content and external material manifestation of socio-cultural
phenomena. At the same time, they are united by a common denominator, the sign «city», by affirming in the social and
scientific discourse the notions of «urban culture», «urban fashion», «urban traditions», «urban lifestyle», «urban
subcultures», «urban environment» etc.

Scientific novelty. The article is the first attempt in Ukrainian science based on the study of the
communicative features of the city and the significance of the city culture to substantiate the position on the need for
their study using the theoretical and methodological positions of the cultural approach.

Practical meaning. The research of the above-mentioned phenomena and their scientific conceptualization, in
particular within the framework and with the help of methodological tools of cultural studies, is a promising and
relevant direction of the newest research, which will allow to more effectively use the potential of the city and urban
culture.

Key words: city, cultural and communicative space, system, culture, urban culture.
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