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HUCXOAHBIM ITYHKTOM TpaHC(l)eMI/IHI/BMa SABJISICTCA OCO3HAHUE ITPABOMEPHOCTH KEJIaHUA YC€JIOBEKA PEAJIN30BaTh C€6$I, B TOM
YHUCJIC U IIyTEM M3MEHEHHMI resaepa, TCICCHOCTU. O6pameHo BHUMAHHC HAa aKTyaJIU3allUIO C(l)epLI MEaua U CTaAaHOBJICHHUC
SABJICHUS TpaHCMEOua. COBpeMeHHBIe BHU3YaJIbHBIC TIPAKTUKWA TPAaHCMEIWA OXBATBIBAIOT PA3JIMYHLIC BUblI HMCKYCCTBA,
r[ep(bopMchm, HET-apT, MOKa3bl MO/, BbIpakasd AaCICKTbl TPAHCTCHACPHOI'0 U TCHACPHO-HCOIIPCACICHHOI'O OIIbITa,
NbITAsACh YCTAHOBUTH COOTBETCTBUC MCIKY ICTCT HKOﬁ, IMOJIUTHKON M TEXHOJIOTUSMU KYJbTYPHOI'O IIPONU3BOACTBA.
KiaroueBble ciioBa: TpaHC(beMI/IHI/BM, TpaHCMECHa, KYJIbTYpad, BU3YaJIbHOCTb, TPAKTUKU, TPAHCTCHACP.

TRANSFEMINISM AND ITS INFLUENCE ON VISUAL PRACTICES OF TRANSMEDIA
Tormakhova Anastasiy — PhD, T. Shevchenko National University of Kyiv, Kyiv

The article outlines the peculiarities of the formation of transfeminism. The interaction between the appearance of
transphobia ideas in feminist discourse and attempts to eliminate them in transfeminism are presented. The inconsistency of
theoretical approaches in this direction is noted. The general starting point of transfeminism is the awareness of the legitimacy
of a person’s desire to realize him, including through changes in gender, physicality. The attention was paid to the
actualization of the media sphere and the emergence of the phenomenon of transmedia. Modern transmedia's visual practices
cover various types of art, performances, net-art, fashion shows, expressing aspects of transgender and gender-inconsistent
experiences, trying to establish a correlation between aesthetics, politics and technology of cultural production.
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TRANSFEMINISM AND ITS INFLUENCE ON VISUAL PRACTICES OF TRANSMEDIA

Tormakhova Anastasiy — PhD, T. Shevchenko National University of Kyiv, Kyiv

The aim of the paper is to reveal the causes of the emergence and peculiarities of the formation of the
principles of transfeminism and those visions of modern culture that can be nourished in this cultural-ideological
direction. First of all, in the circle of scientific attention comes the media space, in which there are many images
associated with the advocacy of the principles of transfeminism.

Research methodology. Six major publications on the subject (scientific journal and newspaper articles) have
been reviewed. The main features of the influence of the ideas of transfeminism on the media are outlined.

Results. Transfeminism is the direction that formed within the framework of the third wave of feminism. Certain
transphobic ideas, available in the works of the feminist direction, led to the life of a number of theoretical works that
supported the transgender. In contemporary culture, you can find a number of phenomena that allow you to talk about the
formation of a transmedia, in which we can find a conceptualization of transgender personality in the post-digital era.
Transmedia's visual practices cover classical arts, performances, non-art, fashion shows, expressing transgender and gender-
neutral experiences, trying to establish a correlation between aesthetics, politics and technology of cultural production.

Novelty. The creative approaches of representatives of the direction of transmedia are outlined and their
connection with the ideas of transfeminism is highlighted.

The practical significance. Although in the English-language tradition this problem has received a good reason,
in modern national discourse it is not sufficiently illuminated. In addition, certain phenomena, such as transmedia, are only
beginning to become the subject of scientific research, which updates the expediency of their analysis.
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3miiCHIOETECS  CTIpo0a TEOPETUYHOTO OOIPYHTYBAaHHS BHKOPHCTAHHSA IMAaroJOTiYHOTO METOAY JIOCHiIKEHHS
kiHemarorpadiuamx TekcriB. KiHemarorpad BH3HauYaeThCs SK MOKA30BUHA KYJABTYPHHH TEKCT, y SIKOMY KOAYIOTHCS HOBI
comiaibHi 1 KyabTypHi Midu. Biu3HaueHo TeopeTnyHi 3aca iy iMaroorivHoro MEeTo.y, Horo BUKOPUCTAHHS MPH JOCITIHKEHH]
JmiTepaTypu 1 MOXIJIHMBOCTI JIOCHI/DKEHHS KiHeMaTorpaidHUX TEKCTiB. BHCBITIIOEThCS OCHOBHI MOHATTS 3
TEPMIiHOJIOTIYHOTO anapaTy iMarosorii. 3ayBaKyeThCsl, 0 IMaroJIOTiYHUH METO Ma€ MKIAWCIUIUTIHAPHY MPUpPOAy U
YMOJKIIMBITIOE IOCHIPKEHHSI €THOHAIl OHATBHUX CTEPEOTHIIIB.

Kro4oBi ciioBa: KynbTypoInorisi, KyabTypa, KyJbTYpPHHH TEKCT, KiHeMarorpad, iMaronoris.
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IHocmanosxka npoonemu. KinemaTtorpad € KyIbTYpHUM TEKCTOM, €IEMEHTOM MAacOBOi Ta MeAiiHOL
KyJbTypH. SK siBUIIE KyIbTYpH, KiHemaTorpad 37aTeH NaTH JIOAMHI NEBHUH KiHeMaTorpadiyHuil IOCBif, LIO
MO’KE TIO3UTHBHO UM HEraTHBHO BiMOMTHCA Ha i comianizanii, kepyBaTu TpOMaCbKOI0 JYMKOIO, BIIPOBAIKYBATH
HOBI I[IHHOCTI, COLiaJbHI Ta KyJAbTYpHi HOPMHM, 3aiiMaTH BEHMKY YaCTHHY JIFOACHKOTO MO3BULIA, 00’€AHYBaTH
TICBHY TPYITy JFOJICH, METOIO SIKOi € Teperisy] KIHOCTpiuku. BomHovac, kiHemarorpad € kaHajaoM KOMYHIKaIlii,
1o nepeadavyae MmocepeHUIIbKY POSib MK TBOPILSIMH 1 TIIAAIBKOI0 aynuTopiero. KiHo perpaHcmioe cychibHy
IYMKY, TIEPEOCMHUCITIOE ICHYIOUH 1 CTBOPIOE HOBI coLlialibHiI Mi(pH, 30KpeMa eTHOHAIIOHATTbHI CTEPEOTHIIH.

ETHOHamioHanbHI cTepeoTun 1 o0pa3 «IHIOro» crae MpemMeroM JOCTIKEHHS IMaroyiorii, HOBOI
JWMCIMIDTIHY, 110 BUHHMKIA B MEKaX HIMEIBKOrO JIiTepaTypo3HABCTBA. IMaroaoriyHuii Meros, mo yMOXIIUBIIIOE
JOCITiKeHHsT 00pa3iB y KyIbTYPHHUX TEKCTaX, CTAIM BHKOPHCTOBYBATH 1 MPEICTABHUKH IHIINX T'yMaHITApHUX
JMCIMITTIH (ICTOpIs, COLIOJIOTis, PENiri€3HaBCTBO, KyAbTyposoris). OJHAK, OCTAHHBOTO Yacy CIOCTEPIraeThes
METOIOJIOTIYHE OCMHUCIICHHS IMAroyorii Ta il BUKOPUCTaHHS P JOCTI/PKEHHI KiIHeMaTorpaiqHiX TEKCTIB, a/pKe
y KiHemaTorpadi, 5K i iTepatypi, PopMyrOThCs CTati 00pasu, IO MPOXOIATh MEPEBIPKY YACOM.

Ananiz ocmannix oocnioxcenv i nybnikayinu. Teopernuny 0a3y IOCHIDKEHHS CKIIAJA0OTh POOOTH,
MPUCBSYEHI OOTPYHTYBaHHIO BHUKOPHCTaHHS IMarojJioriyHoro MeTOAy Y KYJBTYPHHX TeKCTaX. 30Kpema, Iie
poGoru I. Jlusepunka [7], SKoro HasMBaroTh «OaTbKoM» imarosorii Ta JIx. Jliepcena [8], 1m0 3ampornoHyBas
BHUKOPHCTOBYBATH IMaroJoriyHAi METOJ JOCHTI/PKEHHS HE JIUIIE JIiTepaTypd, a W iHIIHMX KyJbTYpHHX TEKCTiB.
Imaromnorist, K pO3AUT KyJbTYpoJorii, Bu3HauaeThcss y poborax I FOmakina-Pimyna [6], A. Koszmnosoi [1],
O. IMomnsikosa [3, 4].

AHaJi3 OCTaHHIX JOCHIKEHb 1 MyONiKaIiii J03BOJNSE 3pOOMTH BHUCHOBOK IPO HEOOXIIAHICTH came
METO/I0JIOTNIYHOr0 OOIPYHTYBaHHS iMaroyorii. st 1ibOro BayKJIMBO 30CEPEAUTH yBary Ha NPUHIMIAX aHATI3Y
nonepenHukiB. [lo-nmpyre, ciinl NMPOSCHUTH KaTeropialibHO-TEPMIHONOTIYHMN amapat imarosorii. [lo-Tpere,
BU3HAYUTH OCOOJIMBOCTI IMAroJIOriyHOro METOy Y ME&KaX KyJIbTYPOJIOrYHOI HAYKH.

Hana myOmikaiisi € YacTHHOI JIOCTI/DKEHHS, TMPUCBSYEHOTO KYIBTYPHO-XYIIOXKHBOI pernpe3eHTarlii
00pazy SnoHii B eBporeiicbkoMy KiHemarorpadi.

Mema cratti —  OOIpyHTYBaHHS  BHUKOPHCTaHHS  IMarojIoTiyHOrO0  METOAY  JOCIIIKEHHS
KiHeMaTorpa(iyHuX TEKCTIB TS BISBIICHHS XapaKTePHUX IMAarOTUIIOBUX CTPYKTYp 00pa3y KpaiHH.

Buxnao ocumosnoco mamepiany. Imaronoris € MDKIUCHHMIDIIHAPDHAM HAYKOBHM HAIIPSIMOM, IO
00yMOBITIOE IEKUThKa OCHOBHUX HANPsMIB AOCTIHKEHHS y MEeXax ITi€l HayKoBOi quCITATUTIHN. OCHOBHUMH 3 HUX
€ TIOTeCTapHa, ICTOPUYHA, JIITepaTypHa, PEIiriiHa, IMIIDKEIOris, XyIoKHSI a00 iCTOPHUKO-KYJIbTYpPHA IMaroioris.
J1o ocTaHHBOI BiTHOCSITH HAYKOBI PO3BIMKH MO0 BUSBJICHHS «00pa3y [HIIOro» B KyJabTYpHIN CBIZOMOCTI Harlii,
10 PEIPE3CHTOBAHO B MUCTEIITBI, 30KpeMa y KiHemarorpadi. [cTopuko-KyapTypHa IMaroJorist Hapasi € po3aiioM
KyJIBTYpOJIOTii, 3a [yMKOIO IesKuX BueHux [1, 3, 4, 6].

Imarororis sk HaykoBa JUCIMILTIHA, IO TOCIMKYe 0Opa3u «lHIoro, yBiilinia y TyMaHITapHY ITyMKY
3aBISKM HIMEILKAM JIiTepaTypo3HaBisM. SIk 3ayBaxye I. JlusepeHk, «o0pasu i iMaroTUIIOBI CTPYKTYpU € HE
BiOOpaKEHHSAM TIMCHUX KOJEKTHBHHUX SIKOCTEH CIIUTBHOT, IO PO3IJImAOThcs (HAIiN, HApOmiB TOIIO), a
(hiKIisME, inesMu, 10 KOIUCh Y TPOIeci iICTOPUYHOrO PO3BUTKY BUHUKAIHM B JAHUX KpaiHax 4n chimpHOTax. LIi
1€l 9aCTKOBO TIEpPEIaBaJICS 3 TTOKOJIHHS B ITOKOMIHHS 1 IHKOJM MaJld BIUTMB, IO 30BCIM BIAPI3HIETHCS Bill
TIEPBICHUX JTyMOK 1 HaMIpiB THX, XTO BIepIe ix chopmymtoBasy [7]. OcobmmBoro 3HadeHHs el po3ayM HaOyBae
y PO3yMiHHI TOr0, IO «KAapTUHA iHIIOI KpaiHW», pernpe3eHTOBaHa y KYJIbTYPHHX TEKCTaX, 3[aTHAa BIUIMBATH HA
11e0IIoTiI0 KpaiHN-00pa30TBOPIIS Ta MOMIMPEHY CepPe]] OCHOBHUX Mac HACEIICHHS CYCITUTbHY TYMKY.

3rogom ioro aymKy po3mimu Takox . A. ITaxo i J. Hykiu. Ilepmmii, 30kpeMa, BBaXkaB, III0 iMaroioris
«TTOBWHHA TIPHATH 110 ineHTH(dikarii oopasi, 10 CHIBICHYIOTh B OJHIHN JiTepaTypi, B OHiNA KymsTypi» [4; 181].
Hocmimkyroun o0pa3, iMaroiory HeOOXiTHO 3pO3yMiTH, sKi € CXOXi abo OpWriHaNBHI sKOCTi 00pa3sy,
mopiBHIOIOYM 3 iHmMMA. KymbTypHHI 00pa3, Ha AyMKY IOCTITHUKA, € CYKYITHICTIO ileil Tpo iHMIOro, IO
BiIOOpakeH1 y KyJIbTypHUX TekcTax. Bomowac, /I, A. I1axko akueHTye yBary Ha pelpe3eHTaTUBHOMY XapakTepi
00pa3y SK 4acTHHU chepH ySIBHOTO.

CyuvacHuil royutaHAChKui JiTepaTypo3Hasenp J[x. JliepceH NpornoHye BlacHUN iMarojoriyHUN METOon,
110 3HAMIIOB yTiNeHHs y TipoekTi «Imagologicay [8]. k. Jliepcern ogHMM i3 MepImX, XTO 3aIPOIIOHYBaB OKPIiM
JITEpaTypHUX TEKCTIB OOMpaTH MPEIMETOM JOCTiKeHHs Takoxk 3MI, KoMikcH Ta KiHO. BaxnmBumy YnHHUKaMU
py BUOOPIi MpeMeTy IMaroiorigHoro anamizy, Ha gyMKy JDk. JliepceH, MOBUHHI cTaTh TiepeBipKa KyJIETYPHOTO
TEKCTY 4acOM; IiITBEPIUKEHHS TOro, M0 300paKeHHI XapaKTePUCTUKH «IHIIIOr0» € XyJIOXKHIM BHMHCIIOM, a HE
PE3YABTATOM EMITIPUYHOTO JOCIIDKEHHS; aKTyaJIbHICTh KYJIBTYPHOI'O TEKCTY i, Y 3B’SI3KY 3 LIUM, MOIIMPEHICTh
TEKCTY cepe]] IMPOKUX BEPCTB HACEIICHHSI.

VYkpalHCbka iCTOPHKO-KYJbTYpHA IMarojorisi Ime He craja MOMIMPEHHM HAampsSMOM JOCHTiIKEHHS,
MEPEBAKHO, 1€ TEOpETUYHE OOIPYHTYBAaHHS BHKOPUCTaHHS IMarojoriyHoro Meroay. MUCTeNTBO3HABELb
I FOnkin-Pinyn BBaxkae iMaroioriro CBOEpPIAHMM aHAIOrOM OiOCEMIOTHMKH, HAroJIOMIyIOYH HA TOMY, IO
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IMaroJorisi € «CyrojOCHOI ACSKMM TEHICHIISIM y MOETHYHI TBOPYOCTI, MPUMIPOM, (peHOMEHaM TOTaJIbHOI
niepcoHidikariii, yocoOJIeHHsI IPEAMETHUX OIHKCIB, TIOJ[aHHs CBITY peueid» [6; 43]. BriM, 3ycTpiuatoThesi HAyKOBi
mpaii, MpPUCBSYCHI OCOONMBOCTSAM peNpe3eHTalii HaliOHaJbHMX 00pa3iB  y KyIbTYpHHX TEKCTax.
JlitepatypoznaBenp JI. Hammpaliko [2] npucBaTMB cBo0 MoHOrpadito penenmii obpasy VYkpainu y
3aXiTHOEBPOMEHCHKUX eTHOrpadiunnx 1 myOminucetnyanx Tekcrax XI-XVIII cr. Onnak, ykpaiHCBKOro
HAYKOBOT'0 IOPOOKY IMaroioriyHoro JOCIiKEHHs 00pa3iB «IHIIOro» y Kinemarorpadi e He3HaYHa KUTbKICTb.

Bin TeopeTnuHOro oOTpyHTYBaHHS MIEPEXOAMMO JO MPAKTUYHOTO 3acTocyBaHHA. KoXeH i3 3a3HaueHNX
BHIIIE JIOCITITHUKIB TIPOIIOHYE BJIACHY MOJIEIb IMaroJIOriyHOr0 aHaizy 00pa3y «IHIIIOT0», BTIM CHUTBHOK PUCOIO
yCiX MOfeNed € TOCTYIOBHMM aHali3 MPEeIMETy JOCHIDKCHHs BiJl YacTKOBOrO 10 3arajbHOro. Imaroioru
MEPEHHSITN TaKOK TPAJUIII0 CTPYKTYPHO-CUCTEMHOTO aHaji3y. IMaroTumoBi CTpyKTYpH € CHCTEMOIO, SIKY CIiJ
PO3IJIsIaTH Yepe3 aHalli3 OKPEMUX CTPYKTYPHUX C€IEMEHTIB: iMareMu, iMaroreMu, iMaroTuiy.

VYrepie moHATTS «iMaremay 3amnpornoHoBaHo JK.-M. MypoM, SIKMH CTBEpIDKYBaB, IO «HAIIOHAIIbHI
IMareMy BH3HAUAIOThCS iX SIHYCOBOIO aMOIBaJICHTHICTIO i HEMPUIHATHICTIO JI0 BJacHOro crapinHs» [1; 116]. V
HAIlOMY PO3YMiHHI, iMaremMa — HalieJleMEeHTapHilla OAWHHILI 00pasy, CTPYKTYpHHH eJIeMEeHT iMaroremu i
iMaroruiy. IMarema BHCTYMA€E SIK IKOHIYHHN KOJ, CYKYITHICTh SIKUX CTBOPIOE OKpEeMHH 00pa3 Kpainu. IMaremoro
MOXK€ BUCTYIATH MPEAMET TPaJUIIIMNHOI KYJIbTYPH, HAI[IOHAIbHA ITICHS, BUIATHI MiCLII — Oy/Ib SIKUH KO, 110 Oy/ie
ineHTH(diKyBaTUCS 3 TIEBHUM HapoJoM. SIKIo KaxkeMo mpo (paHIly3iB, TO y psj iMarem mocranyts HarmoseoH,
Jlyep, EiideneBa Bexa, xabu, 3amamHuii Oarer. ¥ Toi Yac, sIK elIeMEHTApPHUMH CTPYKTYPHHMH eJIeMEHTaMH
STIOHCHKOT KyJBTYPH BHUCTYIAIOTh CaKypa, camypai, reiiina, aHiMe, HOBITHI TexHoorii. OJHaKoBi iMareMu
MOXYTb OyTH XapaKTepHi I PI3HUX IMAroTHINB, TOMY JOLUIBHUM BBA)KAEThCS KOMILIEKCHE JOCII/PKEHHS
iMareM. AHani3yroun KiHemarorpadiuHHH TEKCT, iMaroJior momiyae BHKOPUCTaHHS 1KOHIYHOTO Koy, (ikcye
YaCTOTHICTh BUKOPHCTAHHS, IHTEPIIPETYE.

[MousiTTst «iMarorema» TakoK 3amporoHoBaHa JK.-M. MypoMm 1 IIMPOKO BHKOPHCTOBYETHCS Y
IMaroJIOriyHuX po3Bifkax. IMarorema € OUTBII INIMPOKUM IMOHSTTSIM 1 € MOTHBOM, IO BIAPI3HSIETHCS YaCTOTOHO
BUKOPUCTAaHHS 1, 3a3BMYal, IPYHTYEThCS Ha ICTOPUYHHX, KYJIBTYpHHX, collianbHuX Midax. Ak mnpuxnan,
TIOMMPEHNMH IMaroTeMaMHel pernpe3eHTaltii 00pasy Smonii y kinemarorpadi € moda dbeomanizmy i ygacts SmoHii
y Jpyriit cBiroBiii BifiHi. Ha BHOIp iMaroreMu BIUIMBAIOTh MDKKYJIBTYPHI 3B’S3KM MDK KpaiHOH-00pa3oM i
KpalHOIO-pPEIPE3eHTaHTOM. 30KpeMa, Yy KIHOCTpiuKaX aMEpPHKAHCHRKOTO 1 OpHTAHCHKOIO BHPOOHMIITBA
MepeBaXAIOTh IMAaroTeMH 3 BOEHHUX TIOMiA, B TOM dYac SK (paHIy3pKi PEXHCEPH BiIIAIOTh IIepeBary
perpeseHTanii cydacHoi Snonii. ToOTo aHaii3 iMaroreMu HEOOXITHMH, 1100 BHOKPEMHUTH CHOXKETHI TEMaTHKH,
110 BUKJIMKAIOTE acoITiallii 3 o0pa3om o0paHoi kpainu abo Hapomy.

Haii3sMiCTOBHIIIIOIO 3 IMaroTHIIOBHX CTPYKTYp €, BIIaCHE, iMaroTwm. lle MOHSTTS 3ampOIOHOBaHO
M. ®imepom, Ha AYMKy SKOrO OCHOBHOIO (DYHKIIIEIO IMaroTWITy € TIPUBEPHYTH YBary JIOCIITHUKA JO
MTOBTOPIOBAHOCTI ¥ OMHOMAHITHOCTI AESKMX HaileleMeHTapHIIMX OAWHHIG HaIlioHANbHOro obOpasy. ToOTo
IMaroTWil 1€ CHMBOJIYHUA KOHCTPYKT, CYKYITHICTh €IeMEHTApHHUX OJWMHHIG IMaroTHIIOBOI CTPYKTYpH,
00’eaHaHHI 3a X CIIUIBHOIO BIIACTHBICTIO.

Harrionansamii 00pa3 Moke CKIaAaTHCS 3 AEKUIBKOX IMAroTHINB, IO MOXYTh OYTH CXOXHMH, a0o,
HaBITaKW, 30BCIM pizHUMH. IMarotumm Oe3mocepenHbO ITOB’S3aHUM 3 ETHOHAIIOHAIBHUMH CTEPEOTHIIAMH.
Hanpuknan, tpuBanmii yac Smonist cnpuiiManacs, 3 oMHOro 00Ky, SK yTpadeHHd pai, a 3 iHIIIOro, sIK YIOpaIHii
Bopor. TakuM 9MHOM, BUOKPEMITFOIOTHCS [IBA IMATrOTHIIA «GKUBOITUCHA KpaiHay 1 «0KOBTa HeOe3IeKay BiAMOBITHO.
Bapro 3ayBakuTH, 1110 IMArOTHI — 1€ CTaJdWi KOHCTPYKT, OFHAK TiJ] BIUIMBOM 30BHIIHIX YMHHUKIB, BIH MOXeE
TpancopmyBaTucsa. 30KpeMa, IMAaroTHII <«OKOBTa HeOe3leka» B €BPONEHCHKOMY 1 aMEepHKaHCHKOMY
kiHemaTorpadi mogatky XIX cr. TpaHchopMyBaBcs B iMaroTuN «BUCOKOTEXHOJIOTIYHOI KpaiHI.

Cyromocsan  [[x. JliepceHy, BBakaeMO JOIUIBHUM TPOBECTH aHAN3 y TPhOX PI3HUX AaCIIEKTiB:
IHTEPTEKCTY, KOHTEKCTY 1, BIACHE, TEKCTy. AHAJI3 TEKCTY, KPIM BHOKPEMJIEHHS 3a3HAYEHHX BUINE €JIEMEHTIB,
nependoavyae TakoXK BU3HAUEHHS SIK CaMe YKaHPOBI OCOONMBOCTI BIUIMBAIOTH HA PEMPE3ECHTAIlII0 TOrO UM iHIIIOrO
iMaroturry. 30Kpema, KiHOKOMEIis IEpEBaKHO allelioe IMOMIMPEHHUMH IMareMamy, aje BHKOPHCTOBYIOUM
iMaroTemu, 10 XapakTepru3yITh KpaiHy-00pa30TBOpIIs, aHDK KpaiHy-o0pasy.

Jlocmimpkyroun iHTepPTEeKCTYabHICTh 00pa3y BaXKIMBY yBary CIiIl TPHIUTATHA IHIIMM KYyJTETYPHUM
TEKCTaM, Yy SIKMX TAaKOX 3yCTpidaloThCs BH3HAYEHHI IMAaroTWmu. 3BEPTAEMO Ballly yBary Ha TOW (akT, mio
IHTEKCTYaJbHUH aHAJI3 TIOBMHEH IIPOBOIHMTHCS B MEXKaxX OOpPaHOTO BHJIYy MHCTENTBA, SKIIO HE aHAII3YyEMO
KyJIBTYpHHI TIpOCTip 3aranoM. ToOTo, Ko Hac MiKaBUTh 00pa3 MEeBHOI KpaiHu y KiHeMaTorpadi, To HeoOXiTHO
MpoaHaNi3yBaTh yci KiHemarorpaiuHi TEKCTH, y SKUX MPUCYTHIH a0o Moke OyTH NMpHCYTHIM o0pa3 KpaiHu.
®ikcyroun 0coONMBOCTI penpe3eHTalii o0pasy, HEOoOXiJHO BOJHOYAC NPOBOAMTH IOPIBHSUIBHUI aHaii3
penpeseHTanii iMarotunmy B oOpaHHMX KiHeMaTorpadiyHuMX TekcTax. [IOBTOpEHHs iMaroTHIIOBHUX CTPYKTYp Y
MEBHU ICTOPUYHUIA TePioJ] CBITYUTH PO IOMIHYBAHHS [IEBHOTO iIMATOTHITY.
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KonTekcryansHuii ananiz HeoOXiJHO MPOBOIWTH, 100 BH3HAYMTH MPUYMHHO-HACTIAKOBUI 3B’S30K
(opMyBaHHS came Takoro iMarotuny kpainu. Memia-gocmigauk O. @enopoB [S] 3arpornonyBaB JOCTIHKYBATH
IMAroTUIIOBI CTPYKTYPH, 3aCTOCOBYIOUM TaKOK T'€pMEHEBTHYHMI Merof. JlOCHiDKyIoUM aMepHKaHCHKHUH
KiHemartorpad), BiH aKIEHTY€E yBary Ha iCTOpUYHOMY, KYJIbTYPHOMY 1 HOMITUYHOMY (11€0JIOrTYHOMY) KOHTEKCTi.

3a merononorieto O. @enopoBa, iMaroior MOBUHEH BU3HAUMTH, IO MOBIIOMIISE KIHOTEKCT HPO HEpion
cBoro cTBOpeHHs. OHAK 3ayBa)KUMO, IO AOCTIDKYIOUM XYIOXKHIA (UIBM ICTOPUYHOTO >KaHpy, HEOOXiTHO
3BOKUTH HA BIATIOBIIHICTh PEANbHOrO iCTOPHYHOTO MEPIOAY 3 iICTOPUYHUM YacoM, BiTOOpaskeHHM Y KIHOCTPIHIIi.
Takox HEOOX1THO 3pO3YMITH, 10 3HAHHS PEATbHUX ICTOPHYHUX MOJiH JA0MOMarae po3yMiHHIO KiHeMaTorpadiyHux
noziid. Came Mpu KOHTEKCTYaJbHOMY aHalli3i 00pasy «IHIIOro» y KiHemaTorpadiyHux TeKCTaX BaYKIMBO BiMIYaTH
BiZIOOpaXKeHHS MIKKYJIbTYPHUX B3aEMUH MK IPEICTABHUKAMK Pi3HUX KpaiH (00pa3y Ta 00pa30TBOpLIS).

KynbTypHHli KOHTEKCT iMarojoridyHoro aHailzy KiHemarorpaiuHMX TEKCTiB MOJsirac y BHU3HA4YeHHI
CBITOIJISY, IO TIPE3EHTOBAHO y KiHOCTpiumi. IIpoBoxsum aHami3, HEOOXiJHO BiAMITHTH, SIKY KapTHHY CBITY
MPOIAryt0Th KIHOTBOPIII, SKa 1e0JIoris € oMinyro4oro. Cijl BiZITOBICTA TaKOXK HA IMUTAHHS: YU MPEACTaBICHI
MEPCOHAKI Yy CTEPEOTHITHIA MaHepi, a TaKoX IO came perpe3eHTallisi MOBiIOMIISIE HaM PO KYJIBTYPHUI
CTEpPEOTHIl JTaHOi TPpyMH. JIOCTIPKEHHS KYJIBTYPHOIO KOHTEKCTY TaKOXK Ma€ JIaTW BU3HAYEHHSI sIKi COIiaibHi 1
KyJbTYpHI Mihy OKpeMHid KIHOTEKCT MIATPUMYE, BIIKUJIAE YU HABITH CTBOPIOE HOBI.

Ineomoriunmii  KOHTEKCT  TEPEBaYKHO  TOBHHEH  JIONOMOTTH  IMarojiory  BHSBHUTH  BIUIUB
MIPOIAraHMCTCHKOr0 IEHTPY Ha CTBOPEHHsS 00pa3y Ti€l 4M IHIIOI KpaiHu. BBaXkaeThCs MOMUIBHUM BU3HAYUTH
1JICOIOT'iF0 aBTOPIB KiHOTEKCTY, 1JI€ONIOTiI0, 10 TIaHYE Y KIHOTEKCTi Ta BHOKPEMJICHHS CITUIBHHMX Ta BIIMIHHHX
puic. He MeHIII BOXKITMBOTO 3HAUEHHSI Ma€ JIOCIIKEHHST YMOB PUHKY, Y SIKHX CTBOPIOBABCSI KIHOTEKCT.

OkpeMo TakoK HEOOXiJHO CKa3aTW MO KOHTeHT-aHami3. Llell Meronm xapakrepHuid OUTBII JPIsl 3aXiTHOI
HayKOBOI IIIKOMH, a came Jyist Harpsimy «film studies». Meroy KOHTeHT-aHai3y niependavae aHati3 3MIiCTy 1 MoXke
MarTH JIBa HANpsIMA: KUTbKICHAM KOHTEHT-aHai3 Ta sKicHUH. KOHTeHT-aHai3 KIHOCTPIYOK TTOBUHEH TapMOHI3yBaTH
o0uW/IBa HampsiIMK 1 BITOBICTH HA TIMTAHHS: 0 caMe KaXyTh 1 K yacmo. KibKICTh TOBTOPIOBAHUX BUPA3iB
CBITMUTH SIK pa3 TPO JIOMIHYBaHHS TOrO YM IHIIOrO iMaroTuiy. Hanpukmaz, TUTBKH y KIHOCTPIUI «YYopariHii
BOpOI» 3a(hikCOBAHO 4 BUPA3H GKOPCTOKHUIND) IS XapaKTEPUCTUKH STTOHCHKUAX COJJATIB.

Bucrosku. HoBuli HayKOBWH HaIpsM — iMarojIoris — IPOITOHYE HOBUH MIAXiM IO TOCTiMKEHHS 00pa3y
«IHIIOTO» Y KYJIBTYPHUX TeKcTaX. SIK po3mil KyJabTYPOJIOTii, BOHA amlelio€ CEMIOTHYHAM 1 TePMEHEBTHIHUMH
METOJIaMH, 1 TPOIOHY€E BIACHWN MeETOA. IMaronoriyHmii MeToj CIpsMOBAaHO HA BH3HAYEHHS EIEMEHTAapHHX
OITMHMITb HAITIOHATLHOrO 00pa3y y CBIOMOCTI NMPENCTaBHUKIB iHIMMX HapomiB. JIOCHIMKEHHS IMaroTUIIOBUX
CTPYKTYp y KIHOTEKCTaX IO3BOJISIE BHU3HAUWTH CTEPECOTHITHI YSBICHHS PO 00pa3 «IHIIOTr0» Cepel IMMPOKHUX
BEPCTB HACEIICHHS, a/pke KiHemarorpad € peHoMeH MacoBoi KyJIbTYpH 1 KaHAJIOM Meia-KOMYHIKaIIii.
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HUMAT OJIOTMYECKA METO/] UCCJIEJOBAHMS KYJIbTYPHBIX TEKCTOB
(HA ITPUMEPE KHHOMATEPHAJIOB)

Tumodeenko Annna BagumoBHa — acipaHTKa Kadeapsl KyIbTypOJIOTH,
XapbKOBCKasi TOCYIapCTBEHHAs aKaeMusl KyJIbTypbl, I. XapbKoB

HpeZ[HpI/IHI/IMaeTCH MOonbITKa TCOPETUICCKOI'O 000CHOBaHMS HCIOJb30BaHMS HMMAarojorudeckoro METOda
HCCIIC€OA0BaHUsA KI/IHEMaTOI‘pa(I)I/I'-IeCKI/IX TCKCTOB. KI/IHeMaTOFpa(I) ONpeacCIACTCA KaK MOKa3aTeIbHbIN KyJ'H)TypHHﬁ TCKCT,
B KOTOPOM KOAJUPYIOTCA HOBBLIC COLHUAJIBHBIC W KYJIbTYPHBIC MI/I(l)BI. Onpe;[eneHLI TCOPECTUICCKUE OCHOBBI
UMarojJort4eCkoro MeErojia, €ro HMcCIOJIb30BaHUC B MCCICAOBAHUAX JIMTCPATYpbl W BO3MOXHOCTU HCCICAOBAHUA
KI/IHeMaTOFpa(l)I/I‘IeCKI/IX TCKCTOB. OCBGH_[a}OTCH OCHOBHBIC TIOHATHUA B TEPMHHOJOIMYCCKOM ammaparce HUMarojloruu.
OTMe‘IaeTCH, YTO Celuac HMMaroJoruyecKuin METOA HMMECT MCEKIAWCUHUITNIMHAPHYIO NPUPOAY U ACIaCT BO3MOXHBIM
HCCIICAOBAHNEC OTHOHAIIMOHAJIBHBIX CTCPCOTHUIIOB.

KuroueBble ciioBa: KYJIBTYpOJIOrus, KyJIbTYypa, KyJ'ILTypHLIﬁ TCKCT, KI/IHeMaTOFpa(i), nMaroJiorus.

IMAGOLOGICAL METHOD OF THE STUDY OF CULTURAL TEXTS
(ON THE EXAMPLE OF CINEMA)

Tymofeyenko Alina — Postgradute, Department of Culturology,
Kharkiv State Academy of Culture, Kharkiv

This article attempts to provide a theoretical basis for the use of the imagological method of studying cultural
texts. Cinema is defined as an indicative cultural text that encodes new social and cultural myths. The theoretical
foundations of the imagological method, its use in literature studies, and the possibilities of studying cinematic texts are
determined. The main concepts in the terminology of imagology are covered. It is noted that now the imagological
method has an interdisciplinary character and makes possible the study of ethnonational stereotypes.

Key words: cultural studies, culture, cultural text, cinema, imagology.

UDC 791.4:130.2
IMAGOLOGICAL METHOD OF THE STUDY OF CULTURAL TEXTS
(ON THE EXAMPLE OF CINEMA)

Tymofeyenko Alina — Postgradute, Department of Culturology,
Kharkiv State Academy of Culture, Kharkiv

The aim of this paper is to substantiate the use of the imagological method of studying cinematic texts to
identify characteristic structures of imagotype.

Research methodology. The basis of the study of the image of «the Other» in this article is imagological
method. As a section of cultural studies, the method refers to semiotics and hermeneutics. General scientific methods, in
particular, the content analysis method are also used.

Results Historiographical analysis of the scientific work of predecessors allowed revealing the characteristic
aspects of the imagology. The main of them is potetra, historical, literary, religious, image, artistic or historical-cultural
imagology. Historical and cultural imagology is a section of cultural studies that explores the discovery of the «image of
the Other» in the cultural consciousness of the nation, which is represented in art, in particular in cinematography.

Imagotypical structures, combined, reflect the national image of the country appropriate to divide into smaller
structural elements. The imago, imagotheme and imagotype are the main ones. Using the imagological method, the
cultural expert must consistently isolate and analyze each of the imagological units of the cinematographic text. To
study the dynamics of the development and distribution of structures of imagotype, the hermeneutic approach should be
used. In particular, it is expedient to use the hermeneutic method, namely the interpretation structures of imagotype in
contextual, textual and textual. It is also necessary to use the method of content analysis, the main purpose of which is
to determine: what exactly are the image of the «Other» and how often.

Novelty. An analysis of recent studies suggests the interest in the theoretical substantiation of the imagology,
but the methodological substantiation of the imagological method in Ukrainian scholarly thought is extremely rare.

Practical significance. This publication is part of a study devoted to the cultural and artistic representation of
the image of Japan in European cinematography. The imagological research is the theoretical foundation for a heuristic
model of Ukraine's cultural policy on the international arena.

Key words: cultural studies, culture, cultural text, cinema, imagology.
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