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OcMHUCIIeHO YacTHHY crnaaumHu AmBpocis JKnmaxu, moB’si3aHy 3 HOro mpoektamu iHTep’epiB, MeOIiB, mnedvei,
thapdopoBux BupobiB 1919 poky, BisyanizoBanux kopuctyBaueM AntoHoM I[Iponenkom 31 rpymaus 2025 poky Ha HImajgbTax
comjanbHOI Meperxi DelicOyk. A came — OCIIOHIB, CTINBLIB, HAOOPIB KPICENIOK i OEHKETOK, JIaB-0oMOeTenel, AMBaHHNX KyTOUKIB
i3 TIPKOIO, TPIOMO, CTOJIB, CKPUHB, CEPBAHTIB, KyXOHHHX Oy(eTiB 13 KepaMidHUM 1 (hasHCOBUM MOCY/IOM, JOMOEPHHX CTOJIB,
IIAPM, KOMOJIIB, TOJIHIb, YHIBEPCATHHUX MEONIB IITHOY €THOHHKA-MOJILOSPTA-MIOMITPa Is 30epiraHHs HOT, mamitp ¢apo,
Taser i JKypHANIIB, IT’€iB TIeYeH, TOPIENITHOBIX YaIloOK 1 CIoJoK. HaBeneHo meperik po3poOok apTau3aiiHy mocymHux (hopm,
TIPEICTABIICHINX Y MUCHHUKY KyXOHHOTO Oy(ery: n30aHOK INTHOY MOJIOYHHKA 3 TOKPHUIIKOIO, 3 Tapeli pi3HOTO JiameTpy 3
JCKOPATHBHIM OPHAMEHTOM 13 (pJIOPAJBHIMH i TeOMETPHIHUMH MOTHBAMH, IUICCKAHIIEM i3 BHCOKOIO IIHMHKOK Ha KOPOKY,
YapKy, IIyKOPHHIIIO HA HDKII 3 HAKPUBKOKO, KEJIMX-KPEMaHKa, MACHHYKA, YaifHa Jallka 3 OJIroueM, Basa JUIs KBIiTiB, CKIITHKA.

Knrouoei cnosa: ctunb, NU3ailH, €THOAWM3AHH, MOIEPH, AapTICKO, CTHJIICTHKA, apTAW3aiH, IEKOPaTUBHO-
MPUKIIATHE MUCTEITBO, 00Pa30TBOPYE MUCTEUTBO, MPOEKT, CEPEIOBUIIE, KOMITO3HIIIS, XyI0KHI 0co0IMBOCTI, papdop,
(asHC, miy, kepamika, AMBpocii JKnaxa.

Tlocmanosxa npobnemu. Tropaicte AMBpocis JKnaxu B piumimi apTau3aiHy modana Bupdatucs 3 1980-x
POKiB. 3a OCTaHHI IT’SATAECAT POKIB BOHA YaCTKOBO JOCIHIDKEHA 32 MaTepianamul apxiBHOI Konekii JlepxaBHoi
HayKOBOI apXiTeKTypHO-Oy/IiBenbHOI 6i0mioTekn iM. Bomoaumupa 3abonotHoro, ane no kinms 2025 poky He
OyJ10 37iHiCHEHO CIIpo0 Bi3yalti3yBaTH TBOPH 3 OKpeMoro (oH Ty aBTopa 11i€l yctaHosu [1].

Ocmanmi oocniodcenns i nyonikayii. 1948 p. mupexuieto Jlep>kaBHOI HAYKOBOI apXiTeKTypHO-OyiBeIbHOT
0ibmiotexn iM. Bonomumupa 3a00I0THOTO yXBaJIeHO PIillIEHHS MPO 3aKyIiBiio Maibke 10 anbO00oMiB y Tekax i3
MPOEKTAMH 1HTEp €piB, MeOIIIB, TIOCY/y, MAJFOHKAMU YKPAiHCHKOI MUHYBIIWMHH, TPadiqHUME LTIOCTPALisSIMH JI0
TIepiOIMYHUX BUAaHb Ta eTHOrpadidanMu 3amanboBkamu A. XKmaxu kiHmsg XIX — mouarky XX cropiu [2]. Lei
Marepian, a Takox crarts kHa3s B. Kapmasuwna-KakoBchkoro «AmBpociii JKmaxa — MECTElh iCTOPUYHOTO
massipctBa (1885-1927)» [12; 137-152], mimieni y «Hortatkax 3 mucrenray 1978 p., cranu nepuiopkepesiaMmu
JUTSL HU3KM HACTYITHUX HAYKOBHX PO3BIZIOK 00 criaammHu Myt [3; 27-32]. 30kpemMa, KaTajory BHCTaBKH
«Yxpaincekuiil apruct-massip AMBpocii XKnaxa», onpumogaesoro B Ogakosi 1996 p. min erinoro [epskaBHoro
mysero T. [lleBuenka B KueBi 3a ni€Boi yyacTi BU3HAYHOTO Jis¥a KYJIBTYpH 1 MUCTeNTBa YKpainn Bonomumupa
Sliroka, KoTpHii HanvcaB BCTYIHY CTATTIO 10 O3HA4UE€HOTo BUIaHHA [14; 5].

Oxpemi Bixum mismibHOCTI Mutns Ha lliBgHi Ykpainu BuBuamm omecutn Bipa Comnomoa, kaHaumar
ICTOpUYHUX HayK, Oararopiuduii aupektop OJechbKoro icTopuko-kpaesHapdoro Myseto 2009 p. [11],
mucrenreo3Haeellb Cepriii [leensor 2000 1 2001 pp. [15, 16], kpae3nasens Tapac Makcum’rok 2021 [9] Ta
Kkpae3HaBulld 3 Ouakoa ['anuna Kpukyn ynpogosxk 19962021 pp. [4; 473, 5; 59-61, 6; 1-85, 7, 8, 14].

31 rpymus 2025 p. yBary cnaiiiHI HETIepeciyHOro MaicTpa IpUALTMB KoprcTyBad AHTOH [IpoHeHKo, sKuit
y nocti «Bisyairizaitist MeOJTiB yKpaiHChKOro au3aliHepa AMBpocis JKnaxuy HaMaraBcst IPEACTaBUTH IS ITUPOKOT
CIILHOTHU Ty YaCTHHY CTIaIIMHHA OKPECIICHOTO aBTOpa, sIKa JI0Ci HE OCMHUCIICHA i1 TAKUM KyToM 30py [10].

Mema cmammi — BU3HAUNTH XYAOXKHI OCOOJMBOCTI apTAM3alHEPCHKUX TBOPiB AMBpocis Kaaxu
noyatky XX cropiuust (iHTep’epiB, MeOJiB, IIMPM, MOPIEISHOBUX TBOPIB, Medeil), Bi3yamizamilo SKHX
snificaeno 31 rpyans 2025 p. Aaapiem [IpoHeHKO 1 po3MillieHo y comianbHiil Mepexi «DeiicOyk».

Buxnao ocnosnoeo mamepiany Oocnidscenns. Cnammmua A. JKpgaxu € 10cuTh Pi3HOMaHITHOIO,
OCKIIbKM MHTElb 1 apTAW3aiHep 3aJUIIMB HaJI3BUYailHO OaraTy cHaallMHYy, OKpPeMi YacTHHH SIKOI
PO3IOpOIIeHI Mk IPUBATHUMH 1 JiepkaBHIMH apxiBamMu Ojecu Ta Kuesa. Yactuny Bix #oro Giorpadii goci
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e BUBYAIOTh 3a JAHUMH PI3HOMAHITHHX apxiBiB. OOHIEI0 3 OCTaHHIX CTaJa 3Haxigka HayKoBI /.
JKnmanoBa y MeTpUYHHMX KHHTaX [3MaillbchbKOTO apxiBY maTtu HapomkeHHS A. XKmaxu — 7 TpymHs 3a cTapuM
CTHJIEM, ONPUIIOJHEHA KOJEKTHBOM Jlep:kaBHOI HayKoOBOI apxXiTeKTypHO-OyniBenbHOi 0i0mioTeku im. B.
3abonotHoro 6 rpyaHs 2025 p. Ha cTopiHmi Mepexi DelicOyk [1].

[3-mmoMi>k KITFOUOBHX TSI JAHOTO AOCIIPKEHHS HAIIPAIFOBAHb CTaB I OJIH MOCT Y BKa3aHii COIiabHII
Mepexi, mommpeHnid KopuctyBadeM A. IIponenkoMm HamepemogHi HoBoro 2026 poky mmij Ha3BOIO
«Bizyamizauiss meOmiB ykpaiHcbkoro amzaitnepa AmBpocis JKpmaxu» [10], B sAKili aBTOp HArojocuB Ha
MIPOEKTHIN CKITAJOBIA CHAaAIIMHN MalCTpa, i 0OpaB KyT 30pYy BUCBITJIEHHS IbOTO TMHTAHHSA KPi3b MPH3MY
IPOMUCIIOBOTO 1 AN3aiiHy CepelOBHUINA.

VY cBoemy moOCTi 3 pyOpUKOI «yKpaiHChke Oapoko» BiH 3 omudpoBanoro apxiey IHABB im. B.
3a00J0THOTO MPEACTaBUB YaCTUHY, MIOB’S3aHy 3 e€l1eMeHTaMHu 03100JeHHS iHTep epy 3 MpoekTiB 2019 poky
Ta po3MicTuB 37 Bizyalnizamiii OKpeMHX TBOPIB UM iX aHCaMOIIiB, a Takox mpunuc: «Bizyamizarii me6miB B
YKpaiHCBKOMY CTWI 3 Katanory 1919 poky aBTOopcTBa BUAATHOTO 1TIOCTpaTopa, Au3aiHepa i eTHorpada A.
Knaxu. Cepen sickpaBoi MamiTpu CTHIIB, O SIKMX 3BEpTaBCS L€l 3HABEIb i KOJEKIIOHEP MHCTELTBa
0e3yMoBHO 0yJ10 1 yKpaiHChke OapoKo, HOTo KyJIbTypHa 1 MaTepiaiabHa criaamuHay [10].

IIpu oMy iHIII KOpHCTYBadi Bimpasy K BigpearyBaidyd Ha ONpIUTIOAHEHY iHdopMariito. 3okpema, IprHa
CymiMa mig moctoM mpormcana: «MeHi, HiOH, He 6apoko, a apT JeKo +eTHoMoTHBH. Jlyxe rapHo», a AHpii
[pucsokHIOK 3a3HAUMB: «ABTOp SIBHO ONHMPABCS HA TOMIMPEHHUI B TOM Yac €THOCTIUIb, TAK 3BaHUN «OaBapCHKUID»,
SIKUIA, BBKAETHCSL, IO TiMIoB i3 HiMewdnaw, Xoda Me0ii 3 TAKMMI O3HaKaMH OyJId TOIIMPEHi MaibKe 1o Beiit €Bpori.
3BiCHO BiH 10r0 TI0 CBOEMY IHTEpIPETYBAaB, HACUTHB YKPAIHCHKOIO OPHAMEHTHKOIO, 1 BUHIILIO ayxe KpyTo. L{i mebmi
OyJIH CIIPOEKTORAHI, IO CYTI, /ISl YKPATHCHKOI €JIiTH, alle, Ha yalb, BOHA Maibke Bcsl Oyna 3uuiieHa» [10]. I moxas: «3
BEJTMKUM 33/I0BOJICHHSIM 3pOOHB O1 PEILIiKy OJHOTO 3 TIPEAMETIB sIkOH OyB OH TOCTOIHMIA 3aMOBHHK [ 10].

Ha 1o aBTop mocty BiamnoBiB HacTymHe: «Tam TUIBKK JiesKi pedi HAaTXHEHHI 0apoKo, 30KpeMa CTiblIi, a
TaKOX OKpEMi €JIEMEHTH 1 00pa3u. 3arajioM ¢ MOXHa O0XapaKTEpU3YBaTU 5K CKJICKTHKY, ICTOPU3M 1 ap HYBO.
BaxmBuM € Te, sIK MOTHBH TIEPEILTITAIOTHECS 3 HAPOAHUM [MHUCTEITBOM| i IHTETPYIOTHCS y KIIACHYHHIA CTHITBY
[10]. Io3a cymHIBOM, IO YYaCHUKH JaHOTO JIANOTY BiMUyJH Bce Te, 3apamu doro A. JKmaxa BHKIIagaB icTOpiro
mucrenTsa B OJecbKoMy XYyAOKHBOMY YUIIIMIII Ha movaTky XX cropiyus [17; 1-265]. Cnin 3a3nauuty, oo
MICIISI ONMPWIFOMHCHHS 3TaJIaHuX Bi3yasli3alliii MPOEKTIB MUTI W apTau3aiiHepa, ITYMKH KOPUCTYBAYiB IPO
JDKepena iHcmipamii O3HAa4YeHWX TBOpIB BapifoBavCs B Jiama3oHi Bix OapoKo, EKIEKTUKH, BIUIMBIB
3aKOMaHCHKOTO 1 0aBapCHKOTO CTUIIIB, ap HYBO, ap JIEKO 3 BKPAIUICHHSIMH €JIEMEHTIB €THOMOTHBIB ((poskapTty i
€THO/IN3aliHY 32 CyYaCHOIO TEPMIHOJIOTIEIO).

Ilpn tpoMy 3miliCHEHA 3a JOMOMOIOI IUTY4HOro iHrtenekTy (oO6pobka Chat GPT(?)) sizyamizawist
apTau3aifHepchkux TBOpiB AMBpocis JKmaxu moyatky XX cropiuus (intep’epiB (Puc. 1), MeOiB, mopLensHOBUX
TBOpIB, IMpM), otmpena 31 rpyans 2025 p. Anapiem [IporeHko y comianbHiil Mepexi «DeicOyk», T03BoImIa
HE JIIIE YiTKIllle OCMHUCIUTH KOHCTPYKTHBHI, KOMIIO3HIIHHI Ta XYIOXHi OCOONMBOCTI TBOPYOi CHAIIIMHA
BUJIATHOTO MUTLL 1 TPOEKTAHTA, a ¥ J1ajla HOIUTOBX JJIs PEaJIbHOTO BiATBOPEHHS LIMX TBOPIB y MaTepiai.

Puc. 1. Arron Ilponenko. Bisyaumizanis npoekty intep’epy A. XKnmaxu 3 marepianis fioro ¢ouay B JTHABD im.
B. 3a6onotHoro. ®oto 3 caiity: https://www.facebook.com/groups/1667853323623695/user/100024357615096
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HayKOBHX Ipalb

OxpemMo BapTo 3yNMHHTHCSA HA MOCYTHMX (hopMax, NMpeACTaBICHMX B iHTEp e€pax (MHUCHHK KYXOHHOT'O
Oyderty) 1 OkpeMuX MpoeKTax (JaIIKH 31 cronkoro). Bech mocy, 3anponionoBanuii A. YKnaxoro, He HACTTyBaB
SIKUXOCh KOHKPETHUX (hopM BiZloMHX BHPOOHHUIITB. Tak camo, sik OyiM 3alpOEKTOBaHI yHIKaJbHI €JIEMCHTH B
aHcaMOi eyl (KOpoHa y BTV IUIACTUYHO BHPILIEHUX MOTHBIB COHSIXA TA OKpEMi KaxJi y BHUIJISIL JepeBa
KUTTSI 3 MAJTGOBAaHNM COHSIXOM), MUTEIIb 3aIIPOTIOHYBaB 0(OPMHUTH CEpETOBHUIIE TOOYTOBIMH IIPEIMETaMH.

3okpema, A30aHKOM MITHOY MOJIOYHHKA 3 TOKPHWINKOIO, TapelisiIM{A PI3HOTO JiaMeTpy 3 IEKOPaTHBHUM
OpHaMeHTOM 3 (hJIOpaJbHIMH 1 TEOMETPUYHUMH MOTHBAMH, IUIECKAHIEM i3 BHCOKOIO IIMHKOIO Ha KOPOKY,
Triepens y Au3aiiHi 03100JIeHHST BUYEPEBKY SIKOTO CBIAYHTH, 0 BUPIO PU3HAYEHUIA U1 OKOBUTOI i, BiIMOBITHO,
YapKOI0, a TAKOXK I[yKOPHMIICIO HAa HDKII 3 HAKPUBKOIO, IO HAraaye IOTaKpeM, KeIMXOM-KPEMaHKOIO,
MaCHUYKOI0, YaliHOIO YalllKOK 3 OJIFOALIEM, Ba30K0 JJIS KBITIB, CKISIHKOK. JICKOp NESKMX MpPEIMETIB, y TOMY
YHUCI CKYJBINTYPH Malux (OpM i3 HEUITKUMHU cuilyeTamMu a0o JiHISIMH MAIIOHKY INTY4HWH iHTeNnekT (?)
JTO3BOJIMB TIPENICTABUTH UiTKiIIe 1 Jeno qoompaittoBas (Puc. 2).

Puc. 2. Anron [Iponenko. Bisyanizarist npoekTy KyxoHHOro Oydery 3 nocynom A. JXKmaxu 3 Marepiaiis #oro ¢poHmy B
JIHABE im. B. 3a6osnotHoro. @oto 3 caiity: https://www.facebook.com/groups/1667853323623695/ user/100024357615096

Crig 3a3HaYMTH, IO TIOYMHAIOYM 3 PEKOHCTPYKLII iHTEp €py B HAPOJHOMY CTHJII, PH Bi3yatisalii SKOoro
MOXKHA Kpaie posriemith jaertami, Amepocid XKmaxa pyxaBcs Binm imei T. IlleBuenka 3 «KuBommcHOO
YkpaiHowo», Ipo 1110 CBIIYaTh HOro MapriHajibHi HOTATKH Ha HOJISIX PYKOIKCIB JI0 MAIOK i3 MPOEKTaMH.

Le mo3BOMMIIO HOMY aKIIEHTYBAaTH yBary B CBOIX poOOTax ofipa3y Ha KiTbKOX YMHHHUKAX: BUSHAYHHUX MOJISX,
BiXaX YM KIFOYOBHMX TBOpaX ICTOPHYHOI MHHYBIIHMHHM, I1aM’SITKAX, ITOB’SI3aHUX 3 CTHOKYJIBTYPHUMH TPaULISIMH
OKpEeMHX perioHiB (30Kkpema, pimHoro Homy bBymkaky, TyperpKo-MONIOBCHKMMH BIUIMBAMH HA YKpaiHCBhKE
MUCTEITBO 1 Ju3aiiH cepemoBuia Ta MeOmiB, Bomuap i [lomiis 3 BIUIMBaMHM 3aKOMAaHCHKOTO CTHITIO), Ta
CTHJIETBOPYICTIO, KOTpa OM Morna koHcomigyBatn HanOanHs LlentpansHoi 1 [liBHiunOi Ykpainu (KuiBmmam —
KipoBorpammuam) 3i criajikoM OKpeMHux Teputopiii 3axinHoi Ykpainu. [Ipu boMy aBTOp JIEMOHCTPYBAB EpPY/IUIIIO
y 3HAHHI KpalyX Cy4acHUX JUIsl HhOr0 MUCTEIBKUX JOCSTHEHb MOJIEPHY 1 ap JICKO, SIKUM TaKOX BIIJIaBaB JAHHUHY.

Hapasi ocMucnenss Bizyanizanii OKpeMux Opo€eKTiB iHTep epiB, ymeOaroBanns (Puc. 3) i kepamiunux i
TOHKOKepaMidHux hopM AMBpocis JKuaxu 103BoJIsI€ 3MIHCHUTH IX MOBHOLIIHHUN MUCTEIITBO3HABUYMIA aHAII3
3 ypaxyBaHHAM XYI0XKHbO-00pa3HUX 0COOIMBOCTEH TBOPUOCTI MaicTpa.
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Puc. 3. Antoun [Iponenko. Bizyanizauis nmpoekty crinbist A. Xnaxu 3 matepianis #foro ¢pouny B JJHABD im. B.
3abonotHoro. ®oto 3 caiity: https://www.facebook. com/groups/1667853323623695/user/100024357615096

Bucnosxu. Otxe, oTpuMaHi HOBI JaHi 1o TBopuocTi AmBpocis XKaaxu NaroTh 3MOTY OCSATHYTH
cnerudiky Horo apTAM3ailHEPChKUX HAIpAIfOBaHb, MPEACTABICHUX Y Bi3yami3allili aBTOPCHKHAX MPOEKTIB
CEpEeIOBHINA 1 TMPOMUCIOBOTO JAW3aiiHy, 4acTuHa 3 skux 3aBasku LI (?7) Ta HasBHOCTI 3aMOBHUKIB Ha
noiOHi TBOpU MOXKe OYTH BiATBOpEHA 1 BTUJICHA B pEalIbHICTb.

Te, o0 MuTenb 3aJyMyBaB MOHAJ CTO POKiB ToMmy (OimbLIiCTh imeit mae matysanus 1919 p.), Hapasi
OTPHMAE MOXKITMBICTH CTaTH PEATbHUMH BHTBOPAMH apTIH3aiiHy a00 PEeKOHCTPYKIi€ro Iinmmx iHTep’epiB. Le
JIa€ 3MOT'Y IUIEKaTH TyMKY PO CTBOpeHHS My3ero BUIaTHOTO MPOEKTAHTa 1 XyIOXKHHUKA KiHIs XIX — moyaTky
XX cr. AmBpocis Xnmaxu B Opeci, [3maini, Ogakosi, KpormuBHHUIIEKOMY, 3 SKUMH 1[I0 BHJIATHY IOCTaTh
TTOB’SI3YIOTh BIXH TBOPYOT JiSITEHOCTI.

Hapasi 37 Bizyaui3aiiii OXOILTFOIOTh HI3KY OCIIOHIB, CTLIBIIIB, HAOOPIB KPIiCEIIOK 1 OEHKETOK, JIaB-0oMOeTernel,
JIMBaHHUX KYTOYKIB 3 TIPKOIO, TPIOMO, CTOJIB, CKPHHb, CEPBAHTIB, KyXOHHHUX Oy(eTiB i3 KepamiuHUM 1 (asHCOBUM
MOCYZIOM, JIOMOEPHHMX CTOJIIB, IIMPM, KOMOJIIB, TOJHIlb, YHIBEPCAJIbHUX MEOJIB INTHOY ETIOIHMKA-MOJILOEepTa-
TIFOTTITPA 7151 30epiraHust HOT, namTp ¢apd, ra3er i JKypHaIIB, I €IliB ITeYeii, OPIIEIITHOBIX YaIlIOK 1 CTIOJIOK.

[Mpn oMy Bi3yasizallis KyxoHHOro Oydery HanmoBHEHa I30aHKOM INTHOY MOJIOYHHKA 3 MOKPHUIIKOLO,
TpPOMa TapesIMH PI3HOTO JliaMeTpy 3 JEKOPATHBHHM OpHAMEHTOM 13 (piopaJbHUMH 1 TeOMETPHYHHUMHU
MOTHBAMH, IUIECKAHIIEM i3 BHUCOKOIO IIMHKOK Ha KOPOKY, Iepelpb y Ju3aiiHi 03100JEeHHS BHYEPEBKY SKOTO
CBITUNTh, 110 BUPIO TPWU3HAYCHUH JUIT OKOBHUTOI i, BiJIOBIIHO, YapKOO, a TAKOX I[YKOPHHICID Ha HIXKII 3
HAaKPHBKOIO, SIKa HaraJly€ IMOoTaKpeM, KeIMXOM-KPEMaHKOK, MACHIYKOI, YalHOI YaIlIKOo 3 OJIO/IEM, Ba300
JUTS KBITIB, CKIISTHKORO. YacTHHY 3 OCTaHHKOI Tpymnu niepeniveHnx topis LI (?) gerno moompairoBaB, OCKUTEKA Y
BUXI/IHUX TPOEKTAX Y MPEAMETIB He OyII0 3p00IIeHO JieTamizallii 1eKopy.
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VISUALIZATION OF ART DESIGN PROJECTS OF AVMVROSY ZHDAKHA
Yevhen SHYSHYHIN — Postgraduate Student of the Department of Fine
Arts of the Borys Grinchenko Kyiv Metropolitan University
Alla RUDENCHENKO — Doctor of Pedagogical Sciences, Professor, Head of the Department
of Decorative Arts and Restoration of the Borys Grinchenko Kyiv Metropolitan University

The goal is to determine the artistic features of the art design works of Amvrosy Zhdakha of the early 20 th
century (interiors, furniture, screens, porcelain works, stoves), the visualization of which was carried out on December
31, 2025 by Andriy Protsenko and posted on the social network «Facebook».

Results. Thus, the visualization of art design works by Amvrosy Zhdakha of the early 20 th century (interiors,
furniture, porcelain works, screens) made possible by artificial intelligence (processing Chat GPT), which was shared
on December 31, 2025 by Andriy Protsenko on the social network «Facebook», allowed not only to more clearly
understand the constructive, compositional and artistic features of the creative heritage of the outstanding artist and
designer, but also gave impetus to the real reproduction of these works in the material.

In general, it is worth noting that after the publication of visualizations of the aforementioned projects by
Amvrosy Zhdakha, some of which were based on the principles of Ukrainian Baroque, and others were related to the
ideas of modernism and art deco, the analysis of furniture practitioners gave impetus to considering this part of the
legacy of the outstanding master not only in the context of the "Zakopane" style, as was previously accepted, but also
allowed us to consider these developments from the perspective of Bavarian artistic heritage.

The realized visualizations gave a clearer understanding of the author's understanding of the details of the carving of
benches, chairs, sets of armchairs and banquettes, benches-bombettes, sofa corners with a slide, dressing tables, tables, chests,
sideboards, kitchen buffets with ceramic and faience dishes, ombré tables, screens, chests of drawers, shelves, universal
furniture of the type of sketchbook-easel-music stand for storing notes, paint palettes, newspapers and magazines, as well as
an idea of what the stoves and porcelain products designed by the artist-designer could look like. It is worth dwelling
separately on the forms of dishes presented in the interiors (the dishpan of the kitchen buffet) and in individual projects (cups
with saucers). All the dishes proposed by Amvrosy Zhdakha did not imitate any specific forms of well-known productions.
Just as the unique elements in the stove ensemble were designed (a crown in the form of plastically resolved sunflower motifs
and individual tiles in the form of a tree of life with a painted sunflower), the artist proposed to decorate the environment with
household objects. In particular, a jug of the type of milk jug with a lid, plates of various diameters with decorative ornaments
with floral and geometric motifs, a high-necked ladle on a cork, a pepper in the design of the decoration of the bottom of
which indicates that the product is intended for a chain, and, accordingly, a goblet, as well as a sugar bowl on a leg with a lid
resembling a creamer, a glass-crusher, a masquerade, a teacup with a saucer, a flower vase, a glass. The decor of some objects
with fuzzy silhouettes or lines of the drawing was presented more clearly and somewhat refined by artificial intelligence.

In general, it should be noted that starting with the reconstruction of the interior in the folk style, when visualizing which
one can better see the details, Amvrosy Zhdakha moved from the idea of Taras Shevchenko with «Picturesque Ukraine», as
evidenced by his marginal notes in the margins of manuscripts to project folders. This allowed him to focus attention in his
works on several factors at once: significant events, milestones or key works of the historical past, monuments related to the
ethnocultural traditions of individual regions (in particular, his native Budzhak, with Turkish-Moldovan influences on
Ukrainian art and design of the environment and furniture; Volhynia and Podillia with the influences of the Zakopane style),
and style creation, which could consolidate the achievements of Central and Northern Ukraine (Kyiv region — Kirovohrad
region) with the heritage of individual territories of Western Ukraine. At the same time, the author demonstrated erudition in
knowledge of the best contemporary artistic achievements of modernism and art deco, to which he also paid tribute.

The research methodology consists of a combination of the method of historical reconstruction, the method of
visualization with the method of content analysis, as well as ontological, axiological, semiotic, hermeneutic, historical-
genetic, historical-chronological, comparative, historical-cultural, sociocultural, cross-cultural, cultural-creative, formal-
stylistic, typological, and art historical analysis methods.

Novelty. The novelty of the research lies in the understanding of the visualization of individual interior projects,
furnishings, and ceramic forms by Amvrosy Zhdakha and the art historical analysis of the artistic and figurative features of
his work.

Practical significance. The results obtained allow us to understand the specifics of Amvrosy Zhdakha's art design
achievements, presented in the visualization of his environmental and industrial design projects, some of which, thanks to
Al and the presence of customers for such works, can be reproduced and implemented in reality. What the author
conceived over a hundred years ago (most of the ideas date back to 1919), will now have the opportunity to become real
works of art design or reconstruction of entire interiors. This makes it possible to think about creating a Museum of the
outstanding designer and artist of the late 19 th and early 20 th centuries, Amvrosy Zhdakha.

Key words: style, design, ethnodesign, modern, art deco, stylistics, art design, decorative and applied arts, fine arts,
project, environment, composition, artistic features, porcelain, faience, oven, ceramics, Amvrosy Zhdakha, artistic features.
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