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Po3risiHyTO 0CcOOMMBOCTI IepeB’sTHOT CKYJIBITYPH XYI0KHHUKIB-00HUYKICTIB, IPUCBIUYCHOI MEXHUTIPCBKOMY BEpTEITy
1920-x pokiB. OxapakTepn30BaHi KOHCTPYKTHBHI, KOMIIO3HIIIHHI Ta XyJ0KHBO-00pa3Hi OCOOIHMBOCTI BEPTEIHHUX JIUIBOK,
BHTOTOBJICHUX MakicTpamu KHWiBIIMHHM 32 TIPOEKTaMH CKyJbITOpa €BreHa CaraidliaqHoro Ta MPeACTABHUKIB CTYACHTCHKOTO
aKTHBY 3aKiamy — 37000yBadiB OCBITH MEXHTIPCEKOTO XYHOKHBO-KEPaMIigHOTO TexHiKyMy Inmpka 3aikw, Mukomm
Hisumacekoro, Jmutpa ['onoBka. BusBneHo crnemuiky IDIacCTHYHOTO MOJETIOBaHHA (y HEpUIy Yepry TONiB) OKPEMHX
B3IpLIB CKYNBITYPH BKa3aHO! HABYAJIBGHOI YCTAHOBH 3 OIINY HA aBaHTapOHy MOXIY B KOJAX iTalifiChKUX Ta HIMEBKHX
TIPENICTaBHUKIB clieHorpadidHoro pyxy modu 1920-X pokiB. YHAOUHEHO JeTali IDIacTaHaTOMIi IepCOHaKIB MEKUTIpCHKOTO
Bepreny (Tak 3BaHoro PepomomiiiHoro rtearpy), mo 30epirarothesi B KoJsiekuii My3ero TearpajibHOro, My3WYHOTO Ta
KIHOMHKCTeI[TBa YKpainu (repeaani ceoro yacy 3 TearpanbHoro Mysero MyseitHoro roposka y Kuepo-Iledepchkiii aBpi).

Kniouosi  cnosa: XynoKHUKU-OOMUYKICTH, aBaHrapi, JISUIBKOBUH TeaTp, aBTOPU JISUIbOK, CKYJIBITYDA,
00pa3oTBOpUE MHCTEUTBO, IUIACTAHATOMIsl, XYyJOXKHBO-00pa3Hi 0coOJIMBOCTI, cueHorpadis, NeKOpaTHBHO-NIPUKIIAIHE
MHUCTEITBO, KOMITO3HIIisI.

Ilocmanoexa npobremu. Po3risn yHIKQJIBHOTO SIBHINA ABAHTapJHOTO IOPSAKY, — CKYJBNTYpHU
XYA0XKHUKIB-00iuyKicTiB mouatky 1920-x pokiB, — J0Ci HE cTaB NpeAMETOM CIHemialbHOI YBaru y
BITYM3HSHIN ciieHorpadii, Xoya BOHO Majio BaromMe 3HaueHHS JIJISl MECTEIbKOT KYJIbTYpH Y KpaiHu.

Ocmanni docnioxcenns i nyonikayii. OKpeme 3Ha4eHHsI JUTsl BUBUCHHS CIIAUIMHN XyIO0KHUKIB-OOHIyKICTIB
MaroTh PYKOIHCH XyIoKHUKa-TexHonora M. IliBaunchkoro [19], a Takox cnoramu pexwucepa . 1laxiBms momo
Bepreny B Mexurip’i [17]. Jleski HOTaTKu 3 NMPUBOY CiieHOrpadii 03HAYEHOTr0 JISITbKOBOIO TEaTPy JIMIIUIIA OHYKa
M. Crapuipkoro, 3HaHa y cBiil yac akropka . Cremenko [16]. Takox okpemi HampalmOBaHHS BKA3aHOI LAPUHU
PO3KpHBaOTh 3amucku Xynaokauka B. Cemmsipa. Husky BaXiIMBHX AaHUMX 3 BUTOTOBJIEHHS CKYJBITYPH UL
MeKuTipchKOTo BepTelly 3aJMII|B TOITPYK, npeactaBurk Hapkommpocsit YCPP, npodecop 1. ['opbenko [4;
5]. OxpeMy IHHICTh Y KOHTEKCTI BUBYECHHSI OKPECJICHOI MPOOIeMaTHKH MAalOTh MaTepiaid 3 0coOMcToro QoHIy
IHKeHepa-TexXHoIora, 3HaHoro kepamicta [ 1. IBardenka [20], a Takoxk XyA0KHHKA-TEXHOJIOTa Manomiky, Gapdopy i
¢asHCy, KaHaunata mucrenTBo3HaBcTBa 1. Mycienka [21]. Cnanky OoiuykicTiB y Mexurip’i npuaimwim yBary
TAKOXK HU3Ka JOCIIAHUKIB OKPEMHX BIX YKpaiHChKOro Tearpy, cuieHorpadii, ckyapntypu O. Illkomsha [23], T
ITaBnenko [15], A. 3aika [8-9], . Isanosa [11], T. JIyrosa [12-13].

Mema cmammi — BHU3HAYUTH XYAOKHI OCOOJHMBOCTI JAEpeB’SHOI CKYJBNTYpU MEPCOHAXKIB
«PeBosroriifiHoro BepTemny», po3podieHux y 1920-x pokax MUTIIMU-00HYyKicTaMu Ha 0a31 MEKXUTIPCHKOTO
XYJ0)KHBbO-KEPAMIYHOTO TEXHIKYMY.

VY Mexax OKpecJIeHOI METW BapTo 3a3HAYMTH TaKl 3a60aHHA: OXapaKkTEpU3yBaTH EIEMEHTH IUIACTHYHOIO
MOJICJTIOBAHHS CKYJIBIITYPH OKPEMHX JIsUThOK Meuripcbkoro Beprerty 1920-x pp., OB s3aHKX 13 «HETPCHKOIOY JIHIEHO
PO3BUTKY aBaHTapAHOI CrieHorpadii; pO3KpHUTH IMEHA XY/I0YKHHKIB, JOTUYHUX JI0 BUTOTORJICHHS O3HAYCHHX TBOPIB.

Buxnao ocnosnoeo mamepiany docnioncenns. Y 1923 poui Iano ['opbenko, npodecop Kuiscproro
XYA0XHBOT'O 1IHCTUTYTY, apTKPUTHK, NOJITPYK MEKUTIPCHKOTO XYA0KHBO-KEPAMIYHOTO TEXHIKYMY,
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npu3HadyeHuit Bij Hapkommpocy, pearyioun Ha BUMOTY 3aliMaThCs B 3aKJIaji aHTUPETITiHHOI0 ariTaliero Ta
MPOTIATaH/010, 3aIPOIIOHYBAB CTBOPUTH TEaTp YCTAHOBU BEPTEITHOTO TUTY [4].

HupexTop yctaHoBH, ydeHb Muxaitna boituyka Bacwne Cennsip Ta Buxnanmaui (IBan I[Maganka, Oxcana
[NaBnenxo, IlaBno IBaHUEHKO), CTYACHTCHKUI aKTUB, — 1€I0 MiATPUMANH, aJpKe IIyKadd HUBIXA (iHAHCOBOTO
BIDKMBAHHS B CKPYTHHX yMoBax. | Bxke 1924 p. onprrtoqHeHO po3BiaKu: «PeBOMOIIHHIN JSITBKOBUI TeaTpy,
«[Ipo JsubKOBHIA Teatp y poOiTHHIOMY Kity0ix» [3-4]. [HdopMartis mpo 1eid eran TBOPUOT MisUTEHOCTI OOHYYKICTIB
TaKoXX HaBezieHa y OykJieTi rmpo 3akiaj 1927 p. « Mexuripcbkuil Xya0KHbO-KepaMiuHuid TexHikym» [11].

Teatp misiB nuIIIe Ba POKH, MMO3asSK CTYACHTH, IO Opaly y4acTh Y MPOEKTI, JOBUMIUCS Ta BUITYCTHIINACS
[15]; iHmI Mycunmm BimpaxyBaTHCS 3301 TIOMIYKY POOOTH Y CKPYTHHI, TONOJHAMN BIITHHOK Yacy. Bimomo, 1o
o0pa3y YacTHHHU JBUIbOK, CIIOCTEpIraroud 332 MEKCHKAaHCBKMM MHCTENTBOM, B SIKOMY 3HAXOAWB JDKepena
HaTxHeHHs camM M. bBoifuyk, po3poOsumics, HEXTYIOUM TpaJulisiMH IUlacTaHatomii. JIsUTbKM Bepremy
BUKOHYBAJIHCSI 3 ONEPTSM HA CTIIIi3aIliio, MOJIOHY 10 BHpasHUX (opM adpHKaHCHKOI («HErpchbkoi») [15]
CKYJIBIITYPH, Ta MOTHBIB MACOK MEKCUKAHCHKHX MYPAJIiCTIB, II0 Maly JaBHi, TepMETHYHI JyKepena iHcmipail, it
TPaJUIIHO PO3MKCYBANIUCS JUIA MIJCWICHHS BpaXkeHb y DisanadviB. He 3Bakaroum Ha JaBHI YKpaiHCHKi
HAIPaIlOBaHHS B Taly3i BEPTEIHUX TeaTpiB, IO CATAIN pemiriiHux BuctaB Ipany i Tubery [9; 34], Ta MicTepiit
€Bporn gaciB CepeTHpOBIUYS, aBAaHTAPIHA CTUITICTHKA BUMAarajia HOBUX IIXOIB 0 BIATBOPEHHS JIHCHOCTI [6].

Tak, «pyOneHiii» Gopmi 3 «KBaJAPaTHUMHU» TOTHIUISIMA YH MiJOOPIAAsIMHU TiIaBajucCs TOJIOBH
HaBiTh NPOCTUX YKpaiHLiB mTHOY jsuibku ['aBpmia (Puc. 1), 3 iMEHi SKOro Haue BHUIAAKOBO OyJO 3HSITO
npuctaBky «CBSTHH», PO3CAKPai30BYIOUM TpPAAMLINAHE [UII BXHUTKY CIOBOCIONy4YeHHA. «1yOlLnbHUID
Makispk y ko ckyasnropiB MXKT Hanecnu Ha HaiOinbIn manoBani o0pasu CBaToro MUKHTH i ApxaHremna
laBpuina (emuHuit 3 ycix TBOpIB i€l rpynu Mae OnakutHi o4i) (Puc. 2 i 3). llum nBom, mpaBnia 3amicThb
BUPSIYCHUX OYell 1 HOca KapToIUiel0, HaJalld PHCH «OCTaHHIX 13 MOTIKaH» 31 3pOLICHUMH OpoBaMmH,
JEKOpaTUBHUMU OOpiaKamu, mogapOboBaHUMHU HOCAMH Ta HOCOTYOHUMH cKiIaakamu [ 15].

Puc. 1, 2, 3. 'aBpwito, Cesitnit Muxura, Apxanresn ["aBpuin. JIsnsku Mexuripcskoro Bepremny 1923—-1924 pp.

Ilepeniyeni mepcoHaki EMOHCTPYBAIUCS B OIHONOBEPXOBOMY BEpTEITHOMY OyaWMHOUKY 3 ¢anepu [13],
BUKOHAHOMY MEXHUIIPCBKHI CIJIbCHKUM MalCTpOM 3a KPECIEHHSM CTyJeHTa ycTaHoBM Mukomu LliBumHCBHKOTO.
Bucrapu mourHanM JIEMOHCTpYBaTH 3 JOBKOJHMINHIX cit 10 MXKT, Hajgam mokasyBad B YepPBOHOAPMIMCHKHX
Kkiy0ax kuiBcbkoro Iledepcbky [7]), BIMCBKOBHX TapHI30HAX, XaTaX-YUTAIbHAX. [OJOBHHM PpO3pOOHHKOM
aHcaMOITIO JISUTHOK 1 KOMITIEKCY ciieHorpadii BUCTYIMB BUKJIAJa4 PUCYHKY, podecop 3aKiay, CKyIblTop €BreH
Caraiinaunuii [15; 36-44]. Bin kepysaB [15; 37] yuHsiM TeXHIKYMy TIiJ] 4ac po3poOKy MepcoHaiB. BukoHaBIsiMu
CTaJI TEIUIOTeXHIK [bko 3aika, TexHojor Mukona [[iBUMHCHKUH, XyH0KHUK 1 cKyibaTop JMurpo ['onoBko [7],
110 3a3HaueHo y cnoraaax [lasna [Banuenka [20)].

Ilin xepiBauuTBoM Codii Hanenuncbka-boliuyk # Oxcanu IlaBieHko cTyneHTH 3aiiManucs
po3pobOKor0 eckiziB [2; 10] BepTenHUX JISUIBOK 3 OIVIALY Ha TpaaulliiiHi BUpoOu wiei rpynu COKMPUHCHKOTO
tuny [15; 38]. XapakTepHoto BiAMIHHICTIO CKyJIbNTYypH PeBoutouiiiHoro Bepremy Oyna y3arajlbHEHICTh 1
JamigapHicTb (GopM 13 pucaMu HepeOiIbIIeHHS SKUX0Ch pUC 00nKY. 3BayKarouu Ha TIISAAaYiB 3 OTOUYIOUHX
MXKT cin (y Crapux ta HoBux IlerpiBisix, cem Crapociyiis), BBOJWINCS MEPCOHAXKI, KOTPi OyJIK JIETKO
BisHaBaHuMu. Bin 1924 poky BeprenHi BuctaBu MXKT nemonctpyBanu takox y I'octomeni, [Ipuinykax,
Xapkosi, Kutomupi [15; 38].
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Penepryap BUCMifOBaB KalliTaJIiCTiB, TUIJIOMATIB, BIHCHKOBUX, BIIOMUX Ha CBITOBIH apeHi y TOU dac.
Jns migcuneHHs eMOIITHOTO CIIPUIHATTS BiJl BUCTaBU (MPUMIpOM, K «CBSTO y paroy), il po3movYnHAIN
XOpoM, il Yac BUCTYIY akTOpiB i3 JsUIbKAMH Tpa MEPCOHAaXIB 03BydUyBaiacs CAaTUPUYHUMH BipIIaMu
(indopmanis 3a [TaBmom 'opoenkom 1924 p.) [15; 39].

Ha TaHIAX JSUThOK BKITFOUABCS aKOMITAaHEMEHT 3 OpkecTpy Ha 3-4 mysuku [4]. I'pa aktopiB Tearpy
BiJ[3HaYasacs I[IKaBOIO [OJIA4Y€I0 Marepiasly Al TOrodacHOi ITyOJdiKW, IO 3acBiqYyBald TOTOYACHI
TeaTtpaibHi KpuTHKH [16, 15; 39-40].

CruimicTuka CKyJIBITYpH TPH MHOMY Maja THIIOBI KyOiCTHYHO-(PYTYypUCTHYHI pHCH, TpUTAMaHHI B
o3HaueHy A00y HampairoBanHsM Omnekcanapu Excrep modatky 1920-x pokis, Expiko Ilpammoimini 1922
Poky, ¢axiBuiB HiMenpkoro bayraycy — nacammepen, Ockapa llnemmepa («banet Tpiaan» / «Triadische
Ballet», npeacrasnenuii myOmini y Bepecui 1922 p.). Bupasna mnactika GpopM JAIb0K 1 akTyanbHi TOCTpi
CIOXKETH pemnepTyapy «Ha 3100y AHS» Hagaml CIOHYKAIH 0 MOMIOHMX EeKCHepUMEHTIB TPYNMU MO BCii
VYkpaini. 3okpema, y Xapkosi [13; 1-454, 16].

I x04 ToKa3yBasM MEpIIT BUCTABY Y CTiHAX KOJHUIITHBOI KO3aIbKoi o0uTesi — Mexuripeskoi aspu [24; 259, 11;
1-624], inei XynoXKHUKIB-OOHUIYKICTIB Y JAHOMY OCEpEIKy PO3BHBAIIM TEHICHIII CBITOBOTO aBaHTap/y, TIOEAHYIOUH
Hioro 3 elleMeHTaMH TIPOJIETAPCHKOI ECTETHKH, SIKa MaJla CIIPABIIITH BpayKEHHS Ha Tisinada [5; 1].

1928 p. 19 yacTHMHA CHAAUIMHH MEXKMWTIPIIB cTana HajabaHHAM MyseiiHoro ropoaka B Kuepo-
ITeuepcrkiii mapi [14], kyau TBopu moTpanunu 3aBasku [laBmy ['opOenky: ycroro 21 msmpka [9] Ta kinmbka
roiiB cKkympntypu [18]. 3-momMidk HUX HAWIIKaBIIMMU 3 TOYKH 30py IUIACTHYHOTO MOJEIIOBAHHS CTalN
o6pasu «[Ipunarigauii auruiomar (Byapo Binbscon)», «Jlopa Kepzon (xxopmx Kep3on)», «AMepukanchKkuit
npeactaBHUK (X roro CTiHHEC)» Ta TOJIOBA JISTBKU-Y0JIOBIKA.

Puc. 4, 5, 6, 7. Jlsnpku: [Ipunarimauit qumiomat (Byapo Binscon), Jlopa Kepson (Jxopmx Kep3on),
aMepuKaHChKHH npeacTaBHUK (X toro CTiHHEC), TOJI0Ba JUIBKU-Y0JI0BIKa. Jlaibku Meowcuzipcokozo eepmeny
1923-1924 pp.

Posmip nepenivennx nepcoHaxis BiiIanaetsbest B 2740 cm. [leprmii 3 BkazaHux repois (Puc. 4) 300paxkeHuii 3
00pyOKyBaTor0 3a (HOPMOFO TOJIOBOIO 3 MAJICHBKKMM JIOOOM, BEJIMKMM HOCOM Ta TIOCMILIIKOIO, B SIKIH J1Ba PsAu 3y0iB
HaOyJTM XapaKTEepHOTO «OCKaTy». ABTOPH I[HOTO IAPXKY HATSKATM Ha TOTOBHICTH TIEPCOHAXKY JIO JIOBIMX PO3MOB 1
KOMYHIKallii, 0/IHaK HaUTHIIK HOro YepBOHMMH KpyTraMH JIOBKOJIA OUe 1 HEPUEMHHUM BHUPa30M OOJIYYSL.

Hactynna nsutbka — HalOLIbI QyTYpUCTHYHO, 1 HABITh CYNPEMATUYHO BUPINICHUH «KyOiCTUUHUIDY
Jlopn Kep3on (Puc. 5) i3 MOHOKJIeM Ha mpaBoMy oifi. IIpu 1iboMy HOro jiBe OKO XHTPO IPHILYPEHE,
BUPIi3EHI, Haue HUIIXOM BIJICIKAHHS Y KaM’ sHId CKyJbOTYpi, PUCH OOJWYYS, MiJKPECIIOITH HE JIyXKe
NPUEMHI 1 CUMIIATHYHI PHUC, BUKJIMKAIOYM aHTUIATUYHICTH IO LBOTO Teposl y Iisigada. 30Kpema, BY3bKi,
MIIIHO CTYJICHI I'yOH, 1110 3BUKJIM BiJiIaBaT HaKa3M, Juca SMIeBHUIHA T'0JI0Ba, MEPTBEHHA OJIIIICTh IIKIpH HE
CHPUSIIOTH CIPUAHSTTIO 00pa3y SIK «IIPUEMHOT JTIOAUHNY.

HapazBuuaiiHo BUpa3HUM TaKOX BUHILIOB JIMK aMEepPHKaHChKOro npeacraBHuka (X toro Crinneca) (Puc.
6). Bin, siK 1 KiJIbKa TMOIMEPEHIX CKYJIBITYP, MaB TEMHI, JEI0 BUPSUYCHI 0Ui, MOMIOHI JJO appUKaHCHKOI Ta
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aMCPUKAHCHKOI aBTOXTOHHUX TPAAUIliK, TMyXJi TyOH, THIIOBI JUIsI 300paKECHHS MPEACTABHUKIB
«HETPUTSHCHKUX» HApOJiB, YOPHE BOJOCCSI, MOHOOPOBY Ta YOPHY aKypaTHy Oopoay. 3 ycCiX BHIIE
nepeniyeHnX el MepCoHaK € HalOiNbIl OpraHiuHUM, SIKOMY, BOYEBHIb, aBTOpU-BHUKOHABLI lipko 3aika,
Jmutpo IN'onoBko, Mukona [{iBUNHCHKUH CHMITaTH3YBAJIH.

Jo BKazaHOI TPyNU CKYNBNTYpP TAaKOX 3a TUIACTUYHAM MOJETIOBAHHSIM IPHUMHKA€E TOJOBa YOJIOBIKa-
nsubku (Puc. 8) 31 30ipku MTMIK, xoTpa Haitbinbn 0M3bKa 3a XyA0KHBO-00pa3HUMU OCOOJIHMBOCTSMH JI0
BUPILICHHSI aMepUKAaHCHKOTO NpeAcTaBHuKa (X’toro CTiHHeca), JHIIe Ma€ BENHKi, HE KPYTJli, a IpSIMOKYTHI
3a (hopmoro Byxa, 1 OLIBIIT TEMHUH KOJIp MIKIPH MIOKOJIaTHO-OPOH30BOTO BIATIHKY.

Bucrnoexu. 3aranoM ciim 3a3HaYUTH, MO clieHOTpadidHe BUpIMICHHS 00pa3iB JITEOK MEKHUTIPCHKOTO
BepTeNy € HaJ3BUYaliHO BHUPA3HUM B YKpalHCBKOMY TeaTpanbHoMy aBaHrapii 1920-x pp. BukoHani mix
KEepIBHULTBOM Mpodecopa €Brena CaralijayHoro CTYACHTCHKHM aKTUBOM y ckiani Imbka 3aiku, Muxonn
HiBumHCHKOTO, [MuUTpa ['070BKa TBOpH, OTpUMaNHd CTHWIIICTUYHE TPAKTYyBaHHSA, OJIM3bKE TPAIUIIHHINA
apUKaHCHKill Ta aMepUKaHCHKill CKyIBITYpIi, MOXiAHOI BiJl OOPSTOBUX MACOK.

I'ymop, capka3M i3 HEraTUBHOIO KOHOTALIEI0 MPUTaAMaHHUN BUPIMIEHHIO 00pa3iB HACTYNMHUX JISUTBOK
MexwuripcbKoro BepTerry, abo okpemux rouis: ['aBpuio, Caruit Muxuta, Apxanren ["aBpuin, [IpuHari qawiz
mutuiomatr (Byapo Binbcon), Jlopa Kepson (xopmk Kepson), AmeprkaHchknid mpeacTaBHHK (X IOTO
CrinHec), TooBa JSUTBKU-40JI0Bika. [1o CyTi, B HHX TakoX, SIK i B KOJIEI IO aBaHTapJHUM IOIIyKaMm,
MiIKPECTIOBANOCS, MO0 €roi3M Ta AYaTiCTUYHHNA KOHTPACT TPaHC(HOPMYIOTHCS, IMOCTYMAIOYHCh MICIEM
«KOJIEKTUBHOMY.

O3HayeHi TepCOHaXi BUKOHAHI 3 JepeBa BIPoJoBkK 1923-1924 pokiB sSK CKyJabnTypa y Ky0oO-
GyTypuCTHYHINA aBaHrap[Hid MaHepi B3riIHO TEHAEHIH, THUIOBUX Uil €BPOMEHChKOi cueHorpadii
03HAYEHOTO TEPioAy, MOB’SI3aHMX 13 TBOpUUMH ekcriepumenTamu Onexcannpu Excrep mouarky 1920-x pp.,
Enpiko [lpamnonini 1922 p., npencraBHHMKIB HiMenbkoro bayraycy — nacammepen, Ockapa Illnemmepa
(«baner Tpianu» / «Triadische Ballety, ociab 1922 p.).

1928 p. nsumbkun MeXHTIpCEKOTO BEPTEITy MepeiaHi CUMIIATUKOM OOHYyKicTiB, podecopom llaBmom
l'opberkom mo xomekimii My3seliHOoro ropomka i HuHI 30epiraroTeesi y 30ipmi Mysero TeaTpaibHOTO,
MY3HYHOTO 1 KIHOMHCTENTBA Y KpaiHH.
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The purpose of the study is to identify the artistic features of plastic modeling of the wooden sculpture of the
Mezhyhirya Nativity Scene by Boychuk artists, performed within the avant-garde style of the 1920 s against the
background of other European schools.

Results. Thus, the sculpture of the cohort of artists of the Mezhyhirya Art and Ceramics College of 1923-1924
(teacher Yevhen Sahaidachny, students Mykola Tsivchynsky, Ilko Zaika, Dmytro Golovko), developed for the
«Revolutionary Nativity Sceney, fits into the trends of development of European scenography of the avant-garde era,
also represented within the framework of Ukrainian, Italian and German fine art and design by a number of outstanding
authors (Olexandra Ekster, Enrico Prampolini, representatives of the Bauhaus).

At the same time, there is a high probability that, in addition to the above-mentioned masters, the artists Oksana
Pavlenko, the wife of Vasyl Sedlyar, and Sofia Nalepynska-Boychuk, the wife of Mykhailo Boychuk, participated in
the development of the graphic series of sketches of nativity scenes in Mezhyhirya.

Ideas about popular characters of medieval miracles (God, Tsar, Pastor/Rabbi/Priest), or modern for artists
political figures of the world economy, business (founders of famous corporations), the military sphere, the diplomatic
corps), in this complex of characters were developed alongside representatives of people from the people (the so-called
«Petrushkiy, typical of Chernihiv traditional nativity scenes, heroes «Babay, «Didy, etc.).

At the same time, the plastic solution of the figures was usually based on a somewhat «deformed», sarcastic
display of the chosen hero, with elements of ridicule of his role in society as a «fat many, a person who thinks like an
«unterprishybeyev», or looks like a corrupt politician, and not a representative of the intelligentsia from the elite circles.
Therefore, the negative connotation accompanied the listed images in the plots of the play scripts and their productions.
In general, of the nativity dolls of the «Revolutionary Theater» in Mezhyhirya, 7 heads are especially interesting, which
were made within the framework of the cubist-futurist stylistics fashionable at the beginning of the 20 th century, which
was based on the principles of plastic modeling of traditional African sculpture, the lapidary forms of which were also
most often made of wood by cutting off excess material, due to which they had a corresponding «chopped» manner of
execution. Of the entire legacy of ready-made nativity figures of the Boychukists, made according to the aesthetic
guidelines of teacher Yevhen Sahaidachny (twenty-one in the material from the collection of the Museum of Theater,
Music and Cinema of Ukraine, one in sketches, several from photographs), about ten have interesting details of the
execution of the head, as well as the costume, which is held on wooden shoulders and a stick in the middle for gripping
with the hand during the performance. Thus, of particular interest among them are McDonald (Ramsey McDonald), the
French diplomat (Paul Deschanel), Lord Curzon (George Curzon), who was sometimes called Chamberlain, the
American representative (Hugo Stinnes), the accidental diplomat (Woodrow Wilson), General Ludendorff (Erich
Ludendorff), and accidental capitalists (Gustav Stresemann, Raymond Poincaré), some of whom were also
characterized in the theater as world political figures of the 1920 s. These figurines were also made by representatives
of the student body of the Mezhyhirsk Art and Ceramics College — Mykola Tsivchynskyi, Ilko Zaika, Dmytro Holovko.
Research methodology. The following scientific tools were used in the study: the principle of scientific
comprehensiveness, art history and museum studies approaches, axiological, ontological, hermeneutic, historical-
chronological, historical-genetic, comparative, socio-cultural, formal-stylistic, iconographic, typological, as well as the
method of art history analysis.

The novelty of the study is based on the understanding of the artistic features of the sculpture of dolls of the
Mezhyhirya Nativity Scene, associated with the aesthetic features of European scenography of the avant-garde era.

The Practical significance. The obtained results of the study allow us to understand the reflections of cubo-
futuristic searches in the field of designing the forms of dolls of the Mezhyhirya Nativity Scene during 1923-1924
against the background of the shifts of Boychuk artists in Ukrainian fine and monumental-decorative art of the first
third of the 20 th century, as well as to reveal the historical, cultural and artistic significance of this part of the heritage
of domestic avant-garde artists in the context of unique developments made by representatives of the galaxy of the
«Shooted Renaissance».

Key words: artists of Mykhailo Boychuk's circle, avant-garde, puppet theater, puppet authors, sculpture, fine arts,
plastic anatomy, artistic and figurative features, scenography, decorative and applied arts, composition.
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