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The article examines digital culture as a key socio-cultural phenomenon shaped by globalization processes. The author
(s) emphasize that digital culture is not only the result of the integration of technological innovations into everyday life, but
also actively influences the change in models of communication, thinking, identity, and cultural interaction. Particular
attention is paid to the analysis of the factors that contributed to the development of digital culture, including technological
breakthroughs, mediatization, the information revolution, the COVID-19 pandemic, and generational shifts.

The study emphasizes the dual nature of digital culture as a means of global cultural unification and, at the same time,
a challenge to preserve local authenticity. Examples of hybrid identities formed in Ukrainian society through interaction with
global digital platforms are given. The author analyzes the impact of global digital corporations on cultural norms of
interaction, as well as the importance of social media as a tool for self-expression, creativity, and cultural resistance.

In the context of Ukraine, digital culture is seen as an important element of social transformation, which has been
especially intensified in the context of military aggression, information attacks, and social instability. The article shows
how Ukrainian society is adapting to global changes while building a national digital identity. The article provides statistics
on the use of the Internet, social networks, the state of digital education, the development of creative industries, and the
digital economy. The emphasis is placed on the transition of the Ukrainian audience to the consumption of Ukrainian-
language digital content, which has become a form of cultural resistance and identity restoration.
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HaBeneHo aHami3 MeTOMOJNOTIYHUX IIXOMIB JO OpraHizamii KiHemaTorpaidHOTO OCBITICHHS B yMOBaX
obmexeHoro Oromxkery. OKpeclIeHO 3HaueHHS CBiT/a Y (OpMyBaHHI XyJOXKHBOTO TPOCTOPY, EMOLIHHOTO TOHY CLICHH
Ta Bi3yaJIbHOrO0 CTWIO (inbMy. PO3IJISIHYTO NpPakTHKA BHUKOPUCTAHHS HPUPOJHOTO CBiTIa, ManonoryxHux LED-
naHeneil 1 MmiApy4HUX MaTepiaiiB sIK OCHOBHUX IHCTPYMEHTIB €KOHOMHOIO OcBiTieHHs. [IpoaHanizoBaHo criocoOu
3HIKCHHS BUPOOHMYMX BUTPAT 32 PaXyHOK ONTHMi3alii TEXHIYHOTO OCHAIIEHHS, IPUCKOPEHHS MPOIECiB MOHTAXY Ta
3actocyBaHHa low-key lighting. HaBemeno tabmuii, o iTIOCTPYIOTH IiepeBarn Ta HEIONIKM OKPEMHX THIIB
OCBITJICHHS, @ TAKOX CITiIBBiAHOIIEHHS MK BUTPAYEHNM 9acOM 1 pe3ysIbTaToM. BUCBITIICHO BaXIJIUBICTh MOTIEPEIHBOTO
TUTAaHYBaHHS CBITJIOBHX PillleHb HA €Talli Mpe-TMPOJAKIIHY Ta TBOPYOTO MiIX0AY 10 MOOYI0BH OCBITIIOBAIEHIX CXEM.

Knrouoei cnosa: xinemarorpadiute ocBiTieHHs, oOmexenunid 6romker, LED-naneni, npuponse cBitio, low-key
lighting, 3HiIMaJIBHUI MaliTaHYUK.

Ilocmanoexa npobremu. KinematorpadiuHe OCBITIICHHS B yMOBaX OOMEKEHOTro OOJDKeTy Iependavac
BUKOPUCTAHHS JIOCTYITHUX MaTepialliB i TBOPUMX PillleHb JJIsI JTOCATHEHHS MpodeciiHOTo pe3yspTrary. 3aMicTh
JOpOruX CO(TOOKCIB 1 CBITJIOAIONHMX MAHENeH MOXKHA 3aCTOCYBaTH 3BMYAIHI JIaMIIM DPOIKAPIOBAHHS Ta
CBITJIONIO/IM TTOOYTOBOTO MPU3HAYEHHSI, PO3TANTYBABIIH 1X 32 TIPHHIMIIOM TPUTOYKOBOTO OCBITIICHHS: KIIFOUOBE
JDKEpeJIo 3a1a€ HAIIPSIMOK 1 KOHTPACT, 3allOBHIOIOYE — IOM’SIKIIY€E TiHi, & KOHTP-CBITJIO BIIJIUISE 00 €KT BiX
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BiZ ¢oHy (T1a) [8]. BukoprucTaHHs CBITIOBIIOMBAYIB 13 (POIBIH UM OLIOTO KapTOHY JOTIOMarae IepeHanpaBuTH
CBITJIO ¥ 301IBIIATH HOTO IHTEHCUBHICTE 0€3 JJOJaTKOBUX BUTPAT.

INpoekuist Ha TEKCTYpOBaHi MOBEPXHI (IPaTH, MAPIIIO, KAIIF031) CTBOPIOE pacTp i A0JAE TIIMOUHH Kaapy; IS
BOTO JOCTaTHBO BHUPI3aTH MOTPIOHMH MAaTIOHOK i3 KapTOHY UM KYIWTH TOTOBI IIAO0JOHM BapTiCTIO HE Oinlblie
KUTHKOX JIOJTapiB. BUKOpHCTaHHS KOJBOPOBUX TeJIiB MOYKHA 3aMIHHTH Ha IIPO30pi ManepoBi 00TOPTKH (HATIPHUKIIA],
BiJI ITyKepOK) a00 TOJTIeTHIEHOB] MTAKEeTH PI3HUX BIATIHKIB — X JIETKO 3aKPIATH CTPIYKOIO TIEPE]] JIAMIIOH0.

ABTOMaTH3allil0 PETYNIOBaHHS OCBITICHHS PEalli3yl0Th OIOJKCTHUMH TaliMepaMH Ta TUMMEpaMH 3
TOCIIOIaPCHKOTO MaraswHy: IUIaBHA 3MiHa SCKPaBOCTI i 4ac CIEHW «CXif-3aXif COHIL» abo imitaris
OJIMCKaBKHM CTalOTh PEATHPHHMH HaBiTh 0€3 JOPOTOro KOHTPONIO. BUKOpHCTaHHS MOOUTBHHX Telle()OoHIB 13
mporpaMamu JJis IUCTaHIMHOTO KepyBanHs LED-cTpiukamu ga€ 3MOTy CTBOPIOBATH JIMHAMIYHI CBITJIOBI
e(eKTH Ta 3MIHIOBATH KOJip 0€3 3aJIy4eHHs CIeIiaicTa Imij] yac 3HOMOK.

Taki migxomu He IHWINe 3HWKYIOTh BUTPAaTH Ha OONagHAHHS, aie i PO3BHBAIOTH IHXEHEPHY
KMITJIUBICTh T4 TBOPYMH MOTCHINAN 3HIMAILHOI KOMAaH/IU, JIO3BOJISIFOUN JTOCSTTH KiHeMaTorpadiqHoi sKOCTi
KaJpy 3a MiHIMaJbHOTO OFOJIKETY.

Ocmanni  Oocniddcenns ma nyoaikayii, Hesupiuweni numanus. CydacHi HOCTiDKeHHA Yy cdepi
KiHeMarorpadigHoOro OocBITIIEHHS B YKpaiHi NPUAUIIOT 3HAYHY yBary TEOPETHYHUM 1 MPAKTHYHUM acCTIeKTaM
cBitnotexHiku. 3okpema, JI.  Bproxosempka (2011 p.) Ta O.Ilpsako (2017 p.) po3risiarOTh OCHOBH
KIHOMHCTELTBA Ta CBITJIOTEXHIKH, 10 (POPMYIOTh (PyHIaMEHT VISl [TOJaJIbIIOI IHHOBALIHHOI AiSUIBHOCTI Y Ll
ramy3i [1, 5]. A. KoBaneBcekuii (2023 p.) mociimkye TBOpYi MiIXOAM IO 3aCTOCYBAHHS MIPUPOIAHOTO CBITIA Ta
Moudikalli OCBITJICHHS 3a JONOMOTOKW JIOCTYIHHMX MatepiaiiB, tomi sk Baepinesumu O. (2025 p.)
30CePEIKYETHCSI HA METOJJMKAX TITi€HIYHOT OI[IHKY IITYYHOTO OCBiTIeHHS [2, 3].

Cepen 3apyODKHMX JDKEpeN 3HaYHA yBara MPHIUBIETECS 3aCTOCYBAaHHIO CYYacHHX CBITIIOMIONHHUX CHUCTEM 1
ABTOMATH30BAHUX TPHIIAJIIB, 1110 JIO3BOJIFOTH ONTUMI3YBaTH OFOIDKETHI pecypcH i dac 3iioMok (Learn Documentary
[6]; No Film School [7, 8]; StudioBinder [9, 10]). 1li mkepena mponoHyOTh MPaKTHYHI MOPaaU IOA0 0a30BHX i
MPOCYHYTHX CXEM OCBITIICHHS, 30KpeMa aJalTaIlfO KIIACHIHIX TEXHIK I OOMEKEHIX BUPOOHNYIIX YMOB.

[Ipore y BiTUM3HSHIN 1 3apyODKHIA HAYKOBIH JiTepaTypi moci Opakye KOMIDIEKCHHX METOHOJIOTIYHHUX
MiIXOMiB, SKi O CHCTEMHO IOEJHYBAIM TEXHIYHI, TBOpYI M OpraHizamiiiHi acneKkTH KiHemarorpagidHoro
OCBITJICHHS] B YMOBaxX oOMexeHoro OrokeTy. HeBupinieHMME 3aIMIIAIOTECS TMTaHHSL €(pEKTHUBHOI ONTHMI3allil
pecypciB, BHOOPY Ta KOMOIHYBaHHs OIO/PKETHOTO OOJIaTHAHHS, & TAKOXK aIaNTallii KIIACHYHUX CBITIOBHX TEXHIK
JI0 Cy4acHUX 0OMeKEeHHX BUPOOHHYMX YMOB. O3HayeHa CTaTTs IPUCBSIUCHA CHCTEMHOMY PO3IIISY LIUX MPoOIeM
1 MPOTIOHYE y3araJbHEHUI METOIOIOTIUHHIA TMiX1J1 10 OFOHKETHOrO KiHeMaTorpadiuHOro OCBITICHHS.

Memorwo cmammi € po3poOKa KOMIDIEKCHOI METOHIOJIOTIi KiHeMarorpadiqHOTrO OCBITIIEHHS, SKa
BpaxoBye crnenudiky oOMekeHOro OOJDKETy 1 MO€IHYE TEXHiuHi, TBOPYI Ta OpTaHi3alliifHi MiIXOmu st
JIOCSTHEHHSI BHCOKOI SIKOCTiI CBiTJioBOro odopmieHHs. Lleli marepian IOMOBHIOE ICHYIOYI JOCIHIHKCHHS
NPaKTUYHUMH DPEKOMEHJALiIMH Ta TPHUKIAJAaMH 3aCTOCYBaHHS OIOJKETHOTO OOJNaJHAHHS 1 CBITJIOBHX
TEXHIK, IO paHime He Oy CHCTEMHO ONMHMCAaHi. 3alPOTIOHOBAHMMN ITiJIX1/1 TOTIOMara€e ONTHMIi3yBaTH MPOIIEC
MiITOTOBKM Ta pealizalii OCBITJIEHHS Ha 3HIMAIbHOMY MalJaH4YHMKy, poOJsiuu mpodeciiiHi cTaHgapTH
JOCTYIHIIIUMH JJIsl He3aJIeKHUX KiHeMaTorpadicTiB i MaoOl0PKETHUX MPOEKTIB.

Buknao mamepiany Oocnioncenns. KinematorpadidyHe OCBITIEHHS BiJirpa€ KIIOUOBY pOIJIb Y
(opMyBaHHI Bi3yallbHOTO CTHJIIO (iTbMY, CTBOpPEHHI MNOTpPiOHOT arMocdepH, MiJKpecieHHI XapakTepy
MIEPCOHAXKIB 1 pO3BUTKY croxkeTy [3; 106]. BoHo BU3Hauae HE JUIlIE BUIUMICTD 00'€KTIB y KaJpi, a i BILTUBAE
Ha €MOLIMHE CIPUUHATTSA CLEHU TJsiiaueM. 3aBASKH CBITIIy PEKUCEp 1 omepaTop MarTb MOKJIMBICTbH
CHPSIMOBYBATU yBary, BUAUISTH BaXJIMBI JeTali, CTBOPIOBATH IMTMOMHY MPOCTOpY Ta IepeaaBaTH HACTPiH,
IO CTa€ OJTHIEI0 3 OCHOBHUX CKJIaJIOBUX KiHeMaTorpadiyHoi MOBH.

Bapro BimMiTUTH, 10 y BEIMKUX KiHOMPOEKTAX 13 3HAYHUM OIO/PKETHUM (PIHAHCYBaHHAM JUTSI IIBOTO
BUKOPHUCTOBYIOTh IIMPOKUH apceHan npodeciiiHoro o0nagHaHHs, pi3HOMAHITHI TUIIM CBITJIOBUX NPUIAIIB,
CKJIaJIHI CHCTEMH KOHTPOIIIO Ta yrpaBiiHHs cBiTiIoM [8]. OnHaK, B yMOBaX OOMEKEHOTO OIOJDKETY, KOJH
(hiHaHCOBI pecypcH CYTTEBO OOMEKEHi, CTBOPEHHsS SIKICHOT'O OCBITIICHHSI CTa€ CKJIAJHUM BHKIHKOM, IIIO
notpedye 0COOIMBOrO METOJOIOTIYHOTO MiAXOTY.

MerooJiorisi KiHeMaTorpaigHOro OCBITJICHHS B OIO/DKETHMX 3HOMKaX 0a3yeThCs Ha MaKCHMAJIbHO
paIlioOHAILHOMY ~BHUKOPHCTaHHI HasBHHX pecypciB. lle o3Havae, MmO 3aMiCTh UIMPOKOTO CIEKTPY
JIOpOTOBapTICHOro 00JaJAHaHHS 3aCTOCOBYIOTH KOMIIAKTHI, Oararo()yHKIIOHAJIbHI MPHUCTPOI, IO JO3BOJISIOTH
BUKOHYBAaTH KiJIbKa 3aBAaHb ofiHo4acHO. KpiM Toro, mpiopurer BinaaeTbesi €PEKTUBHUM 1 MPOCTHM DIilICHHSIM —
HaIPUKJIIa]], BAKOPUCTAHHIO MPUPOJIHOTO OCBITICHHS, BiJIOMBaYiB, PO3CIFOBaYiB, MiJIPYYHHX MaTepialiB i TBOPUUX
TEXHIK, SIKi JIOIOMararTh (OpMyBaTH OaxkaHUi CBITIIOBHIT ebekT Oe3 3HauHnX (iHaHcoBHX BHUTpar [10].

OnruMizawisi TEXHIYHUX 3ac00iB nepeadadae He JuiIe BUOIP TOCTYIHOrO i eKOHOMIYHOTrO OONaJHaHHS,
ane ¥ Horo mpaBuWiIbHE PO3MIIEHHS Ta HAJIAINTYBAHHS, MO JIO3BOJISIE JIOCSATTH MAaKCUMAILHOTO e(eKTy 3a
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MIHIMAJTPHAX BHUTpPAT. BaXIJIMBO TaKOX IMPOAYyMATH IMBUAKICTE MOHTXY M JEMOHTaXY CBITJIOBOi amaparypw,
00 3MEHIIINTH Yac Ha 3HIMAILHOMY MalITaHIUKY 1, BIZITIOBITHO, 3aTabHI BUTPATH Ha BUPOOHHUIITBO [4].

Sk cmymno migkpecmioe O. BaBpineBny, TaHyBaHHS OCBITJICHHS Ha €Tarli Mpe-TMPOJAaKIIHY € OJHUM i3
KITIOYOBHUX YMHHHKIB YCHiXy OyIb-SIKOTO KiHEMaTorpadidHOro MpOEKTY, OCOOIMBO KOJIH OIOKET OOMEKEHUH
[2]. Petenpumii anami3 crieHapiro 1a€ 3MOTY BUIUIATH Ti CLIEHH, JI€ OCBITJICHHS BiJIirpae HABaKITMBILTY POJb IS
riepesiadi HaCTPOIo, Jpamatyprii abo akIeHTyBaHHA KIIFOUOBHX JeTalieil. BUBUeHHS NOKaIliif 3 ypaxyBaHHSIM
HasBHOTO TIPUPOIHOTO CBITJIA JO3BOJISIE MaKCUMAaIbHO HOTO BHKOPHCTATH, IO CYTTEBO 3HIKYE MOTpeOy B
JOPOTHX INTYYHUX Tpuinanax. Hampukmax, 3WOMKH BIIEHP y TPUMIMNICHHSX 13 BENUKHAMH BiKHaMH a0o0 Ha
BIIKPUTOMY TIOBITPi JAlOTh MOXIIMBICTH CTBOPUTH TPUPOJHY 1 TapMOHIWHY OCBITIEHICT Kaapy. s
KOPHUT'YBaHHSI Ta JOTIOBHEHHSI TAKOT'O CBITJIa BUKOPHCTOBYIOTH MPOCTI, aje eeKTHBHI IHCTpYMEHTH — BiIOMBai,
10 TIOBEPTAIOTh 1 CHPSMOBYIOTH COHSYHE CBITJIO, T4 PO3CIFOBadYi, IO IOM’SIKIIYIOTh HOr0 iHTEHCHUBHICTH i
3MEHIITYIOTh Pi3Ki TiHi [7]. Pa3oMm i3 TM, HaBITH MiHIMaJIBHUI HAOIp CBITIOBUX MPHJIAJIB AOTIOMAra€ CTBOPUTH
rapMoOHiiiHe OCBITJICHHS 0e3 3HaUHUX (PiIHAHCOBHX BUTPAT 1 CKJIATHOTO MOHTAXKY.

Bubip oOmagHaHHS TakoX BiJirpa€ BU3HAYANbHY POJb Y METOMOJOTil OIKETHOTO OCBITICHHS.
CydacHi CBITIOZIONHI TaHETl 3 MOMIIHMBICTIO PETYIIOBAHHS SICKPABOCTI Ta KOJBOPOBOI TEMIIEpaTypu €
HANOUTBII TPUHHATHAM BapiaHTOM JUIS 3HOMOK 3 0OMEXXEHHMHU pecypcaMu. BoHHM 3a0e3MeqyoTs JOCTaTHhO
MOTY>KHE CBITJIO TIPY HU3BKOMY CIIOYKUBAHHI €JICKTPOCHEPTIi, [0 3MEHINY€E MOTPe0y Y BAKKHUX I'eHEpaTopax
abo JOpOTHX eJeKTPOMOHTaXXHUX poborax. Ha mymxy O. Ilpsimko, OaratoyHKIiOHAJIBHICTh TaKHX
MPHUIAAIiB JO3BOJSE IIBUAKO aJanTyBaTH OCBITJIGHHS I Pi3HI CHEHHW, €KOHOMIITYM Yac 1 KOINTH Ha
MirOTOBKY 3HiMalbHOro Maimandynka [5; 113]. BoagHoyac KOMIAKTHICTH OOJIAMHAHHS TIOJICTIIYE
TPAHCIIOPTYBAHHS Ta PO3MIIIICHHS, 1110 € CYTTEBUM IPH 3HOMKaxX Y CKJIaIHUX a00 BiJIaJICHUX JIOKAITiSX.

TBopumii migXif A0 OCBITIEHHS B YMOBaX OOMEXEHOTO OIOKETy IMOJIATaE y MaKCHMalbHOMY
BUKOPHCTAHHI JOCTYITHUX PECYPCIB uepe3 BUOIp BiAMOBIAHUX TeXHIK. TexHika «Manoro cBitia» abo low-key
lighting, sika XapakTepu3yeTbcs BHUCOKHM KOHTPACTOM MDK CBITJIOM 1 TIHHIO, JO3BOJIE JIOCATTH
MpaMaTHYHUX Ta BUPa3HUX 0Opa3iB HaBiTh 32 HASBHOCTI OJHOTO-IBOX JiKepen cBiTia [6]. Buxopucranus
TiHEH 1 KOHTPACTHHUX 30H MiAKpecToe GopMy 00’ €KTIB, CTBOPIOE TITMOWHY TPOCTOPY Ta €MOIIHHUI HACTPiM,
NpY [IbOMY HE BUMAarae YHCICHHUX CBITJIOBUX MPUOOPIB UM CKIIAJTHUX KOHCTPYKIIIH.

[TponoHyeMo TpUKITa PO3MOALTY THIIIB JKEepel CBiTIa Ta iX 3aCTOCYBaHHsS y OIO/PKETHHUX 3HOMKaX, a
TaKOXX ITOPIBHSIHHS BUTPAT 1 €EeKTIB OCBITICHHS MPH Pi3HUX miaxonax (tabm. 1).

Tabnuns 1
OcHOBHI TUNH KiHeMaTOrpagiuyHOro OCBiTIEHHA: XapaKTePUCTUKH, IepeBaru, HeA0JiKU Ta
NPUKJIAIM BUKOopucTaHHs [10]

Tun XapaKTepucTUKa IlepeBaru Henonixu IIpuknanu
OCBITJICHHS 3aCTOCYBaHHSA
ITpuponne BuxopucTaHHs A1eHHOTO MiHiMallbHI BUTpaTH, | 3aJIEKHICTB Bill 3iiomku Ha
OCBITJICHHS CBiTIIA HATYpaJbHUU BUTJIAN | MOTOMH Ta 4acy A0OH | BiIKPUTOMY HOBITPI,
BIKOHHI CIIEHHA
LED-manemni PerynpoBane cBiTII0, Masia | JIerko MOHTYIOTBCH, OobMexeHa BuyTpimHi cueHw,
Bara, cHeproe(PeKTUBHICTh | Pi3HI KOJBOPH CBITIA | MOTYXKHICTH JUIS JIOTIOBHEHHS
BEJIMKUX CLICH TIPUPOJTHOTO CBITIIA
Mammii citno | Konrpacthe ocBitnenas 3 | Edexrna atmoctepa, | [lorpedye Tounoro JpamaTiyHi CIieHH,
(Low-key) MIHIMYMOM JDKeper HU3BKi BUTPaTH HATAIITYBaHHS HIYHI 3HOMKH
CBiTIIA

Oco0yiuBy yBary cCiij NPUIUIATH TPAMOTHOMY TO3WI[IOHYBaHHIO CBITJIOBHUX JiKepell. BUKOpUCTaHHS
MiIpyYyHHX MaTepiaiiB, TAKUX SIK altOMiHieBa (oJbra, TKAHUHU, KAPTOH YU IUTIBKH, SIKi BUKOHYIOTH (YHKIIT
po3ciroBayiB, BigOMBaviB ab0 KOJIpHUX (iNBTPIB, € IPOCTUM, ane ePEeKTUBHUM CIIOCOOOM KOHTPOIIO SKOCTI
ceiTia. A. KoOBaJeBCHKMI CTBEPIDKYE, IO 3aBASKM IMM 3aco0aM MOXKHA JISTKO 3MIHIOBATH HarpsM,
IHTEHCHBHICTh 1 TEMIIepaTypy CBITIa, aJIalTyI0Yl HOTO TiJl KOHKPETHI XYIOXKHi 3aBAaHHs 0e3 HeoOXiJIHOCTI
KyIyBaTH gopore oOnaananHs [3; 107]. Takuii miaxia miaKpectoe BaxKIMBICTh TBOPYOCTI 1 THYYKOCTI B poOOTI
oriepaTopa CBIT/a, MO Y OI0KETHUX MPOEKTAX YaCTO CTAE BUPIMIATHHUM (HaKTOPOM YCITiXY.

[HImMH acnekT METOJOJIOrIT — IIe ONTUMI3allisd Yacy MOHTaXy OCBITJIICHHsS Ha Maimanuuky. IlIBuake
BCTaHOBJICHHSI CBITJIOBHX TNpPHJIAIiB J03BOJISIE CKOPOTUTH POOOUYMIl IeHb 1 BiAMOBIIHO 3MEHIIUTH OILIATY
npani TeXHIYHOro nepcoHaty. s HbOoro peKOMEHAY€EThCS 3aCTOCOBYBATH JIeTKe, MOOUIbHE 00IaqHaHHs Ta
BUKOPUCTOBYBATH MPOCTI KOHCTPYKIIT KpituieHs [ 1; 205].

VY T1abn. 2 HaBeACHO NMPHKIIAJ PO3IMOALIY Yacy MOHTaXY N HaNalITyBaHHS OCBITJICHHS 3aJICKHO Bij
TUIy 00JIaIHAaHHA Ta JOCBiAY KOMaH/IH.
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Tabnuus 2
IMopiBHAHHS Yacy MOHTAKY Ta HAJIAIITYBAHHSA Pi3HUX THIIB OCBIT/IIOBAJBLHOr0 00/1aHaHHs [8]
Tun obnagHaHHS Yac moHTaxy (xB) | Yac HamamTyBaHHsl | 3arajbpHUM 4ac Komenrapi
(xB) (xB)
Tpaauniiini npoxxextopu | 60 40 100 BumararoTs Benukoi yBaru
Ta TOYHOCTI
LED-nanemni 20 15 35 [IIBuaKMIT MOHTaXK, POCTE
HaJIAIITYBaHHS
Buxopucranas 0 10 10 Jlumie KOpeKis MOJI0KESHHS
MIPUPOJHOTO CBITIIA aKTOPIB i BigOWBaYiB

VYcemix 3a1eXuTh BiJ MpOJyMaHOTo IUIaHYBaHHs, BUOOPY BiAMOBIAHOTO OOJagHAHHA 1 3aCTOCYBaHHS
aJaNTHBHUX CBITIIOBUX TEXHIK, IO JO3BOJIIOTH OTPUMATH NPOQeciifHui pe3ynpTaT i3 MiHIMAIbHUMH
BUTpAaTaMH.

Bucnosxu. JlocmipkeHHS METOJOJOTii KiHeMaTorpadiuHOro OCBITIEHHS B yMOBaxX OOMEXKEHOTro
OrOKETy MiATBEPIUIIO BAXKIUBICTH CUCTEMHOTO MiAXOAY A0 MONEPEIHbOroO IUIAHYBaHHS OCBITJIIOBAIHHOTO
TpoIIeCy, SIKUi 0a3yeThcs Ha AETaIbHOMY aHaNi3i CIEHApil0 Ta YMOB 3WOMKH. BUKOpHCTaHHS TPUPOIHOTO
OCBITJICHHSI SIK OCHOBHOTO PECypCY J[AO03BOJSIE 3HAYHO 3HU3UTH BUTpPATH Ha WITYy4YHI JpKepena CBITIa,
30epiraro4u MpH bOMY BUCOKY SIKICTh Bi3yaJIbHOT KOMITO3UIII.

BaxnmBoro ckiazoBol0  edeKTHBHOI METOMOJIOTii € 3acTocyBaHHS OaratogyHKIIOHATBHUX
CBITJIOJIOMHUX TMaHeNeH 13 peryJpOBaHMMH MapaMeTpaMH, M0 3a0e3MedyIOTh THYYKICTh CBITIIOBOTO
KOHTPOJIIO Ta CKOHOMIIO eJIeKTpoeHeprii. [IpakTH4YHI eKCIIEPUMEHTH JOBEIIH, 1[0 TBOPYI i HEJAOPOTi TeXHIUHI
NpUOMH — BiJ IMIIPOBI30BaHHWX CBITIOBIIOMBaYiB 1O CHEIialbHUX oOn-set naidxakiB — iCTOTHO
PO3IMIUPIOIOTh MOXKIIMBOCTI ONEpaTopa B YMOBaX JKOPCTKUX OFOJUKETHHX OOMEXKEHb, CIIPUSIOUN PO3BHTKY
IHHOBAIIITHOTO MHUCJICHHS y MTPOIIECi pOOOTH.

3 TeopeTHyHOI MEePCTeKTUBH JOCTIPKEHHS JOMOBHIOE ICHYIOWI HAyKOBI KOHIIEMIi, aKIEHTYIOYM yBary Ha
JIOCTYTTHOCTI TIPO)eCIiHIX CTaHAAPTIB IS He3aIeKHOTO KIHO Ta MaJIOOIODKETHHX MPOEKTIB. [IpakTidnaa 3HaqyIIIiCTh
POOOTH TIPOSIBIISETECS Y TABHIICHHI SKOCTI KiHEMAaTorpaiqHOro OCBITJICHHS, IO CHpHsi€ OUTHII BHpa3HOMY U
XyJIO’)KHBOMY BIJITBOPEHHIO 3aJlyMy percepa 0e3 HEeOOXiIHOCTI BENMMKHMX (DiHAHCOBHMX BKJIajeHb. [IpoexTw, ski
YCHIITHO peaizyBay 3apOriOHOBaHI METO/IH, T ITBEPIIKYIOTh KHUTTE3NATHICTS 1 €PEKTUBHICTB ITIXO/Y.

[lepcriekTrBr TOAANBIIMX AOCTIHKEHh TMOB’SI3aHI 3 IHTErpamiero NU(pPOBUX TEXHOJOTIH, 30KpemMa
PO3pOOKOI0 IIM(PPOBUX CUMYJISIIIN OCBITJICHHS Ta aBTOMATH30BAHUX CHCTEM PO3PaxyHKY CBITJIOBOTO JM3aiiHY,
[0 MOYKE€ 3HAYHO ONTHMI3YyBaTd IMiATOTOBYI €Tany 3HOMOK i 3MEHIIWTH 3aJIeKHICTh Bifl (Di3MYIHUX pecypciB.
Takok aKTyaIbHUM € TTOJAJIBIITNIA PO3BUTOK IHHOBAIIITHUX MaTepialliB i TEXHOJOTIH U CTBOPEHHS OFOKETHHX,
asie BUCOKOC(EKTUBHMX OCBITIIOBAIGHUX TPHJIadiB 1 NpHioMiB. Po3mmpeHHs 1ociiKeHb Y MbOMY HampsMi
CTIPUSTUME TTiIBUILIEHHIO KOHKYPEHTOCTIPOMOYKHOCTI Ta KpeaTUBHOCTI MaJIoOIO/IKETHOTO KiHeMarorpada.
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UDC: 778.53:535.34(075.8)
THE METHODOLOGY OF CINEMATOGRAPHIC LIGHTING ON A LIMITED BUDGET
Pavio NERYANOV - Professional Videographer, Route One Group Company,

The aim of this article is to analyze methodological approaches to the organization of cinematic lighting in a
limited budget and identifying practical solutions for the effective formation of artistic space, the emotional tone of the
scene and the visual style of the film with minimal resources.

Research methodology. The paper uses methods of theoretical analysis, comparative review, case-stud, as well as
generalization of practical experience of independent filmmakers. Various options for using natural and artificial
lighting, low-key lighting methods, methods of combining light sources, as well as planning lighting solutions at the
pre-production stage were analyzed.

Results. It is established that low-budget projects can achieve a high artistic result due to the use of natural light,
low-power LED panels and improvised materials. It offers optimization of technical equipment and use of low-key
lighting to reduce costs. The psychological impact of lighting on the viewer and ways to control the emotional
perception of the scene are determined. Promising directions for further research are also outlined — the integration of
virtual studios, mobile applications for controlling light and the development of innovative technologies for non-
standard shooting conditions. Also the results of the study proved the feasibility of a creative approach to organizing
cinematic lighting with limited resources. A rational combination of available technical means and thoughtful light
planning allows you to create a high-quality cinematic product without significant costs.

The scientific novelty of the study is the systematization of practical methods of economical cinematic lighting,
adaptation of classical lighting schemes to the conditions of modern low-budget production and substantiation of the
psychological impact of light decisions on the emotional perception of the viewer.

The practical significance. The possibility of direct application by independent filmmakers and students of
specialized specialties to organize high-quality cinematic lighting in a limited budget, as well as to optimize resources
during the filming of low-budget projects.

Key words: cinematic lighting, limited budget, LED panels, natural light, low-key lighting, set.
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